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PAINTING IN 

VOL t\ 

rHAPTKli i 

Bqt?UtOlO^£, MAMTSONA, ASP TUB COITAL (IT TUB RURHITAM 

rpUE hirfh and gnurth of the Venetian tcbooL Wo Iwen 
1. in tlh-m- i«gM ft' mi i!!cl» |kiiiijeni jwirt uf l,h- 

htotor) .if pulton running : ion loiMutit retorr . . wt* ..I- fn 

11!.- priiicipli*' lii: I r* U‘LlUg rif rim I’taHaEd:: ^ ft» ,;!?■- ftng the 
jnvgrir" Of th«r «H>sv Uvular n-igliioim We hall Ultd ii 
|Li'«*ilin to (lcvi .t rtm.iil'-ftltl'- allcnttOB (*■ lhc*t? IViLtlli \ 
tirrt of oil for tin' sake of racoiutniH mg Muir live* in t. maimer 
Agreeable to htoioria troth, and n«tt to *trip their «rU«t ttuulefa 
Of u lifttituaii itxif»jntiiif4!. 

Daring: the foamr-nth y -rnrnn i'ftdmui art w*a a me tv ctttttic. 
Tim ail'll Trho throve ware A hie hie ro. Ataii.m of Verona. amt 
1 jiaiito of Honmcir; (iqflrti-qtn In'ing to j mint ire a Venetian. 
Wbrnttr raiuato* of local rrnftwnun ate found rht»y exhibit no 
bumble mid uup resuming mediocrity s 1 ainJ im tlm fonrtwntb 
ouninrj ojiised, (itotttm^ne n «Ti|ijilujit* it hj I'liilinut foHfrig. 

1 ABiX^fi tiwuMir »n4nb iO IVIim, (huiu ut Prtmi Win* Jdj 

n-a(l*4 BOtii* it ltw*» !'*#«, War f»* '*■ fl) tftMAtaW, mur 

ItntJtP Ifttmct. .«(( -XT^.I ilia n*--■ • V .iT--:i' Wl*"'' t'*!**. 

He Vjiflit and (‘hilil Ikitecl B& Jaw* wl )«nm* ] *■ ■*niliif S Utwliti* 
nBran, rnlaMM ud KwllmWIiniwi .tax, tti* Xvr ifr- | ntvnti UmiM <7 
Lh* Vi'ifSJi uni loauill 4b and Bl Jxtlh 111* lkptlil, 

tft_ Ue}' ami ubMiia ft mat. mini m»» 0 ■ rear** «hH «f ttm *MiUh -rf it* 

ftiwnlti I fttarp ft. I'M**. -fcutSrf **u Ni™U IUtIa Uni IliUJ. »« 
rtwnibt btAvwtu Het Kanin. Jfgiut tiw flap**, vMhiita, «4 Kffttw*, m »«*.- 
Mso* ul #«r pnlnMt tfftiia, bWdlWt " tHdtfirt t >1* Vapfl («** <U» 

Tin fcptn. u« k-tu, uf po« ntu-r.i*! In uswU rirru. tl » loinef |» 

ot itrfftph ollHi rnrt tit* uatux a hmu «f Ik >i»t' ft* toom*. nt Vmut 

(U J Hiffl. I ‘mm ul Ult Amauft^a. w iLii Lh. Li.i»ILLf 

VOt- tl 1 



NORTH ITALY 
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yQii abcione 


[vn. 


Hm\ a* mi Venice and Veraw. flit? influence of ft entile 
Fahriunn mjc) Pifrnno far it lime prrrailed ; Ntt tbsE inflitcwn wo* 
r*»inc t\.n& titjhurtisl) extended to the work> of .Imcojki di Niniw, 1 
It wn* in ruinate nutter thtw olrcnut-itJtDceH that u ntndy was :it 
last; founded by Sijiniroione, in wkkh the rudiments of eiltusaiian 
might be ittim&d. At th* limt when we timy Htipptae ilm not el 
tEjstiMUiun to ikbve been Planed* tbr fervent religion# npirU of im 
earliflf age had begun to fadi^ and cLu.s-e.TCH wlt-g a In mt ti? revive 
uudur the patmuige of tke Uiiivmitie*, A mail 1 ik<- Sqimitsleue t 
whom wo tuny nr^lil with ifttelligtmi;e and n aprii of ^ntnrpn«j, 
might uni probably did gather a Bomber wf jmildse together for 
the parpen of teaching them an ari in which he w&* himself but 

ftprtllr* taW h bjr it Im !.i!<-IJ 1&LLp=.jmi uf tbi >.4 lh ?u v,^, *n? u* 

ulnae l£aft eiiui A lunette wi& liv-nul n i-l uiii^! ■ ■ ■ <rf llu o^HitoGutfi 

h HJ I* 1 1 In' «n3ii±ly of thw ^4iiHi < hunh t *n iJ torpor* r,f tta v irgin and 

tJhilLt mluml Sj) Im> 4 liriurtfp. with nil hj-luLh + LWtt iE rrljlcii nrc HL l-’r-jjtlf* 
trod ^bkmi 1/libra,, in ttffrlil ul I Jin *rdi *. anil Gvcj j .ns juw:k i* wUU the 

& vrj UuniM I <iL ita Virgin AU4 Si,, Jotili, and I ta nu^ri !. *=u-1 V 3 i£tn aftisflt!! i,-,U- 

lliifr Is a ^rvntJF injm^1 pit-fte W\ti\ figufru one-tfiin? uf liMw. vf pOAiLuv Heali 
raUsm ral ifcf&arioLbta tear ilm aliup eontiuu «m1 rfcaHBg ^j t of Uw -ix 

fruidteiek utnl J_ch iinto, ii b a wur* til tLu diw ol Lbu fuuitu ihl .,? iUl- 
ftm tifurantli fjai^UurjF | * thli gnljJAJfQll ilflOff In the fMTiitj 411 |||0 ili imm* 
mi llyrtt Signer llaion itatijcM- ta l.iul -ladpirnnH on it i| M i Rj|pHiart 
tit Vwh* tbl Vfartb irkad iht i!il« WU2 i .Vn-s:e iir^in# irvf^ * P? i. I 
f.y. *f¥ >i Im: «ntna** tfl Lui^ L^j: inapf^n (et, T*ill 4 

AJ®0*lpt fciXifil wq nujr liftO eur >l-t wlniiEi iifhtLOi^ pLht iii ktiorrii 

UqL i hii fnUiTw-sa# (Tp) V«jrkift, hrtlfpn^irj^ m u ijicnTisi'. Ounmirio Cnw^tli, tfm 

Cimi** Ssiiiii Jluiuii- iimAJtt*s wiiU t ft bLsdi^u, out vt e um nwtlng: 

m IPWIJL id ihn tbik^niiac irf wbloh *J* COvi Uau wonJ?. ^ Clpfl Caln|Ei|fni.il 4 i 
l/fr M 74 ,‘ Him lOyinf* 4 H to Ejcirn tn tliv ihurvJl lhi‘ 

eotneul dt'MinKiiLl m Ynttlda TIj^t am jttliLr^ad iaa tfcvo ntmun-r 4 

^ulwa^tfkrery q£ O narking mad laavr no rtiEPUioii %o tin- Pwftitt vlyJ* wl iJjm 
Squ*itJbjiw»i|i:s! UiWgL ttuq ruuw* wlrliOi ptiulna, ^arfEU 10 tu? iLiil 

ui n iVluiLja arlipfUr I’jimiSy p Tlsu jwi^t m - .f jmiytinir* irtikb^vi'u.J 

1 |j| JfflflrrpO ?Vnlo It Ip d<i in Hiu^rihii ( I trm& MU* f*ifix*a in I*adm 
i 1 ® 1 - p| L 1^-20^ ibid be pdatod a piclu^ mirr let h*m <4 

^ ^Mtfchl In iwallo iirD^ni^ rrmfti|dln# LunUnr niHlirr bb 

|e|^Luu> wa* ''Jaeiibw* As Nuntni in --i |s.u i. i\# 

fotottomf Tleoha aJTo bi IWil. *bkli ba.e il^ iriUBftji uf iwnttfr. unA 

nuj f 1 1 r flraiil, u r n b«lin am Im ptlkrl Ojr ihiiL qf SurLiu; id.b.ft 

M uebtx |>i±L.i^dnk|£k. St. Hkma maUirr.b Bl t *itb me mirbr 

bi* fucti nktainl ut |>:». with erb^ U^ak.* hidi ■ j^mdbri 

liii iB-tfc- liiUiot an r-^lnbMka wlih nmyi) inubwitHsnL Tlw MifttiiA'r nf ihn 
arlbi U a fiLLwmi! dt OHt/aehiLP anil Mittal* 0ULiafatiaet ptfrt.a^ 3 Utib taiJBr 

l-tali 1 W ei Ita plrtVHi bj ttys Jiot (Hit alkuituu r*U*| lt> 


t-J 


filK PAlNl’KIiH OF PADUA 


1 

h -. ] iix] 3 1 Lirleij'l Thai Lheru wu> u large demand fur piiAaritiJ 

tir^onfl i" proved by tbe uinphiymeoi uf stronger.* a* wvj l 
^ by Lite wuitiiuhi mcrea-^ in number uf tin* member* oi 
the Piuliian gnkId. But Lhe nii-mJy ulucnrity in whidb the 

master?* of tills guild ramttmud in an remarkable ui the Vhb- 
lpptuniiti'i' iif their lul.uiu>, Liu- r^Nlnf-hui# oitd^r whhrh 
mem ben* went uiTii iati.il wen? except ionuliy liberal* enabling 
Italian* of southern and mm hum birth tujrt urea Germans to 
i-orape^] jut the rueuilr uh regard* Pwlituh [imtif.iN^ waa jiot the 
uitimtesimit ]: 1 and if we take tS^uanriooe m the rcjiruaenia- 
tire of the Paduan eUaduni ut lus tune, fie wan neither butter 
tier worse then lueul men of pouf tuWiU id Italy or Gennany^ 

-■vo ikoold fciy thFf ^iu a wueI by i> J ujhImiIju. ti i :■*, be ih< ■ - L- |njj 

mertliriued U\ Ui^hini, [* Hsu pinELiro *am» rut Uu> hidh^* cu tins EKwdl- 
UlldugEu Ajl^&ar- hr \w UtihSir-a! 4 lilt nto ■< hi rh I.h*y I - ■ = . i niZ> t;. Hx. ft. 

Ik'feiihiJlJ 'I !SctU|[MLE.i', .LCLllI 'A.JlL:Il Ji=i.fcV br GOELltilfllll h CL.-r:in l l.i l.iiirFitu^. 

un>wn ikj Ur. UqtOfartb {in jfcr MnriiHflf* 3fn ftfhtr, xi. lOd«f 4 > ti pr^twbty 

OiM-a nu* f-tj^&srtLJ ,*L il Li:|i*i !! h Lai * iT:jjfMuUtllw “I 'lir hii^aU*: iitTUrr of 
Tltrqnett.j Hul h in mt-Aituu Su tbl% Wp hftYi* (S) (\ n Mutiny Slpr-u ji id Miijlnifd 
r mm pit Jiff nn Irngtrij :JM 1 rr mr Elis liU luaca in tW jKUun-ilfiriiM -of ihn 

i‘liunJji d&I TufTE*mu l 4E3J PidiElt J * It M dim hi llh> »\nmmusud Udlllaj m I'adim, 
i X&ffo] Of Lid* piecu w.- irt. toM ilia* It vniioaw:t in rsan Ukbntt of Psalm, fr^ 
-rjF- »■ flint of n cuait rtf loiitr ilat#' Umn WH niu tiwiirii is Nruta i pu|ril of 
Giit.l Hi ^ FabtLimtu, tuid «ruu.M m mv proptflj U a>jn^'d to kt tr rt I^tIjitiI IiiliI 
Sh? Uwri toog ftnflKKii Tlsij, huiraver, tunj in ati c\d 4 np ? i.f 

NarUcO 1 f! ilkb ^un u Ihit Imaodlti^h ftjnjgoioj fU| aq unjpii 

«'4Al;uiitL Imjrt lit Hit AuuttdJitJucL, u. ^ Si* -Gl^; In lint C!mum m-jJ tlnllm 

yf Ymiua iui4ur 'SmU** ilium, lx ti i tLj nrrl, r«n.-i hum ml. .. n^snUitiSiJ In 

uU p la hviivt ^.lEiplItUiii lOiiB 1I.I- M. yii-'i^ i of Ihv chnTch dal Tamnt4s&. 
Ttja IlgiKo Ialstv In tranitf nud bvirtl. witlj a JjI^Il i..inJiiKi| and Lnf|jt’ tooiAfl 4 Ujt 
fte:—JttlJo, In f*ct. f^fuafliil uh nf di FaUfttuLu. [■ Ym c^Etld tninn L 

iJifnEiuiutaii mmhbq ilifl iwo biii-ausiuixaM pttrure*. w *aU*, L a. *,J 
< I) JelTiu the anti i irt*Ldu,. mi/kni.*; piiunl^ jja pOM^wu^ 

ilif.tln-1- <.rtira&o |4«hiki-llmk^io 1 iirti^ory^ *tN± a FraurirK&n rtiros 

in iIII. Cnjxa di Lk«t» irolta^utt, \wv in U:r- Owintirrm) l^UI«irf *i r^clau, nil 
| L >c-ss3irLu: jwEt ..£ w> pujtttta; miiJl -uwltv tfeurp- ultfa vmv feei> dnil In 
Mffiliwmiitiprj klU: Iraij utptU-^rmnnl- Thtmi ^wlSm U jx revu of itrc 

siylEi ■! O jimh o a u^ I tic lcin|Mifli !•■ u, s ttual^l La the fadiion of tUnj^ ( ]^ 
Pnimniwr, UarMt^ nmDr of K«ftto w^uliS Lu jnsL titan 111 liio fniivifilijl. 

MiB weri balnf tliui GaknUtT*, aud unit a Jtuk Lfdenv hlM pW r [> Itf thu kuU 
muntlarifd |J^lQfu* I&44V wlticlt *UCit bduh|TCil Lu kLp fAiMJ-OrAl^io 

an imtipif !-■ 

h HofasMtiii Piapwik. vA.jfji, |.|l itu ijff, tEihUduK tim ti&m** oi mwt of iu 
AiTl«E-» nsiiwred id ir.* & xil.k ui ud of whu pi»cti»^l m 

TJie Jut jf. ttainicrrtfJojf t.i r mj»t Ltind 
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iu LJ.Uir with 1 rwiii^ct) bquarciuuc, fiuwever. it will lie 

uui;t^ B n tu remember that the produce of kb utfilkr wi*» 
probably aeltlom absolutely in*, but rather timt ui his iminurou* 
dbuiplm. Them ia noth mg more curium, than timt 

ii mull himself uukillail should ha*# acquired u name a* fh# 
lounder of II school, It appear* i.huL he wa« Uiru in m-l* UM ] 
bi HU;; inherited from Jits lather Gitmutoi, a nuiarv of i'luiu^ 
BU much ah tumbled tum tu pumic the tnufi k tailor ami 
ejnhroldMtt.* At a period when guild* weft; large iuid opg# 
j.jrinL 1 .1 inuLA the luudm--.- ul the -uu t ironic rer wu# 

naturally liUk-d, especially lu tin uortii, to Unit vt the (kbiguer; 
[mti WV may yet have occasion tu describe the ri*e of Uiuvauni 
iiu Ldine, one nt KapLmd'a journey men, from a tuiuiiv in which 
ambroidetry was hereditary. » iltdbro be cume to manhood " ( Wif 
ipiutv ScH*leoue‘B Antiquities 0/ l\uhtn) M Squurcioue hud been 
attnmled tu the study ol pamung; and in iiad scarcely Juft tin- 
h<liuol tonus, m he fcnaalf ha# written, ibau Ju deteumimd t. 
see tiiy world and visit tiutiaiit couumen, lu this wla# he 
bccumi- acquainted with the produce# of Green-, ftbm whence 
be brought hack useful retain iinamws and meuiuruiuln.' lie also 


-v*rd*«rt„ ,2* t , M . (10i ^ diuj , L 

HT*. | 1*WL Vutertu Umrtni ii*» UnOr mimutiin,! * t TO4jilMst,l(] ^ittibtf at 
w ^' <»' ti.u hbtgry of r ,. nT7l>lr w] 

y .ir«f *r*«ai 0* «»gp»d i-lu*- wuwniiuit ti.li .uhivl, lb, Jo^t* lLi at 
m. ywyU tauu! by i'nii, kinnui tun* Wr.h pnhlltuwj by *wf 

«y.rf s . tli it! tlm Awn* «*>4.fn.r ***** *'■ u* »<ii» l,. B ml 1V l In ™„ 

U, " M d««l Au*wl M, UlV, aqitMtUaw L, to 

f.n ew. b» «a.t LlKietm tuu i.,. (p . ro law ' ftr ^ 

Hsj** w * r ' m ^ ^'* i,uu *** j 

• ,% Ti „! -’erfir. hv^. Ito, Ihsu, z,,^. of ^ 

1 “ ( ,i " l|t '‘* ll “ l ^vartatmc nn It,,- liman of hi* tlthtir in 1123 tuiuihi * |„,u» 

“ ll lM;ii: ' 111 t:ir -y »Wto fihm in fj,* buu ua-uSi, JJS 

-A J-1-* ymniu. IIE^X „ f. „ Vl j u „ 

UM(I | nlilUiw i Uluc in, «j,.i imu, y lmUr t ; orrL ^' 

*«“ — - to Utc* » HU; UutSSuLahJK 

r-r H *t Srt, 211. ll« W, tu r laatW ^ |l|(i ^i' f T' 

l*2i‘ in ; ,„ .Un«*d H <i»UlillllO» U( Leaf IWiu L l- ^ J “ 

pronothtm w*^u» at ; n B .i P m„ii. mT]ltw ^ ' . ' “ llhm 

- - “E 2 :insr:r 

22 f if "L u “ r**.. •*-• «SS£i 

rniHa Ih*i CQ be aiiwcM lulJ ^ llr ^ tdt lw J .S! 





5 


1*1 THE SCHOOL OF SQT^ARCTONE 

wnt the drenit of Italy, making friends of nohlu person* chiefly 
by affability mil hnnosty. Once settled w r home, and widower 
rtf n first wife, who dird childless, bp married n second. who Imre 
him two srttts. fttid hr {mined the re (Station of being the be*t: 
irarW nf hi& time. Not non tent with the acquire moot or know¬ 
ledge fnr Mnieelf, he delighted to oommimimtn what Ip knew to 
others, and in the conrso of IiIm nnreer lie laught no fia* fan he 
tells ns) than 13? pnpUn, and won din tuwue of father of [winter*. 
The practical resnli to him. however. wn* not xo much wealth h- 
fnmn ; lie lived with fair mean- in lib own lionne nr piujini. 
in the npiL'Iiboarlmnd of liter Rnnio, hiriog lodgings when ho 
visiiinl VcriFre; hr* wns » man of 'yrt-at judgment in art I -nr 
uf small practice, 1 instructing youth* not w much by his own 
sample n- hy placing In-fore tiienr model* nod panel*/' ' Fnrni 
w hern'* 1 these models cnirm wr lean* distinctly from Yiwari, who 
• nv* they wrr-- rast* from the niitirpin nr pictures imported from 
Yitrfcra* places, but chiefly from Tuscany nnd Florae,* SqtuuoEpne, 
in fnet, was nn imprrgdrio, who formed a collection for the 
benefit of persons rtesirons to follow die artistic profess ion,* 
rmd then chose the most promising to enn-v on I, his commission a. 
He wax clow onongti to discern the precociou* talent* of 
Mantegna, and, liuving adopted hita, to fegiftar him sit, a fender 
nge in I ho radont] guild. Tie rumib-ri'rl amongsL the .-itfeinlant* 
uf his study Nicotil'i Pisszoln, United Pokihii, Mnrcn Zopjto, Darin 
of Thjrisn, Bono of Form™, and An^ulno, anil gave them work to 
(ir= nn his ncetfflnt t but, 4ayfc ^rdeonn, what lie painted is ignite 

"CTi iLS cnwIorB clui In <]uo*tu am «i Cihn bw* of ibis * 4 * 4 * 60-1 ] ty 

fwwnJi^*fcpr> i nn$nrt chi* in vjriln fitft s^ll mtrajmstnf pwr Thuba r Jki 1* Gloria, 

" I* Dafiltti fiUlaiv Jnijmi <a diHjgfuli bti cU ^ei 4J* Import^ 1* j»ir% 1 

(Sr-\ffi w uk *w., p, %% 

Hi4i>Ift (Mb iwr H * I. K J0» f.tfWi f^wkttmri mom wJh^- - \^h\ Tn 

* dlM^FifulA |ji ■frjirSfV La trririftjiPi &ym f«glule.“ 

1 VatAnrii* *t||| 4 top^st. He iays ’.Si t&m* oth U ^^HfUrSwni' rw.‘>U futfur 11 
piA taJanlji dJpifiLut 4ft mamln * (111 AM A), 

* ft wufil i* ^nii| yf m m&rblaau Tin. d« nm j f - r^g 

din tiJi iJfc-iH ir-l<i*U4» phirlmfiis ha Emit, ^utira at Andfi', st vdlqnoi 

' UlMJiKlfHJli'i LnjLmjtomt. mm^iw qonm. Kim* 4 -- iiciit^K 4^1 qovta 

■*.«»„ ii. Mil 

¥ VmNUl, HL tSS of. 

p 1 lE ippftin. mijtfltffar, tLuit SqnarckiQ^ IlwI a ipwitii 'uiHJIU1 u i 
ill' 1 p.'ipl!* thft fhftorr ins! jiRHiJhr nf j’lii-^pr'llTh- W 1 Fit 4uoitnil>3H |niMUI.iini 
hf Idttiafim ami Siujclwflll, k- rii. tT H^2 *f, 
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nnurtaui, nnW we should sny {though iv e dun- in* affirm) (hat 
routes iutidh I.Fiu wcstoru portal of the Smifo.' 
\\ hat Stanton* did not know [ n IMP, j»« J*mi rtvwi^p) to „„ by 
. nn, . lm ™H tuin he true, thrnich w*i dmtbt it. (bat 
Sqtmrcwn* nrnut to Urttw; fl,- w»» riertrtinly settled in 
7 I*" I!'!’. , l 1 ' 11 *’’ "hup as. h tailor nnd ombrnideror after tim 
J 1 ®™ . h “ ** # - h *'- . ? M Ultk Of tm he flnMuHt a Vmci&x 

" r 1-on ii.ro ;Srayh<!im t « V»i*tmn noble, i«> cite detached r ban-) 
nu Ju ’ fel, “ r ' f «f Terrn?so,tierLr Putina, 5 In 14-11 In- «a> 

,1 ‘ ! , 1 Haat<K 0Jlfl !,ia llull “' flt * Bppfftw tit the list* 

7 rlH "riaito gniliM He contracted,,* Vasari fo/dm* n*. to 
Ilw.ntfr The dispel of t?ai, .. thr Rw-inltoni, and 

'if. 1 '! 1 , t !!'*! ex< ^ ltion f " Mant.-gna, iiuci others, lit 

,,, lc ‘ Ji ’ vMl1 plain < n!oitrh *iti-uml clintf-i nt tlh< Santo* 
™ ts a puythfflit to Itirrt in :|ie mflntlnU "n-gjafep. of l44b 
!if i’pniiia. for a %nrrt ■■ hv the Corpus < ’hnHti i u the eaerhev." f 

’ l p ; trt 

tom [7 T !<Jl1 mt! «*' nt ‘' ,f "tntcmrJlM i,f ScaTlti'IMH', it 

•Win* like]; ttwi h|i MeoBiit tif Snnartloin'K trawl* t*uj *Ui> 1. Ii,„| tlw ™ lh , 

C* « W r i( h " >*™ 111 * <™ m T'uTSt* 

..7 U "*f ,irM| torntmkth took plana l**™„ ,h« yu#r , , 4 3a nnJ 

it™ ilSUlT T ™*" tU ot l,lm f ’™'' thal ***** **., **. i toy 

■* :*■■ i- mu “ M - 

^ ••’« "T«rao.t r« wu (cf..^7ii- r 

.^ttL L'Tt t! , j : ii r "> iw (i-^rini .*,1 

*Wym ., t*lKTBIlf.l 0 III SIWC4 at r«ht 4 HIf.Vi.l_, |.|. !y-4 ^ „ j 

n---.nU HI r™ B th i. hi CntttjNJt^ ,/*v m .L,r. W. ff /; d 

^•a&ajr 3 * 5 * b^mawsa 

* date toJ tU 

ujwmaTttHf ft.iiir. 1.1 .,-1.11, t.- 11- J .,. ■ . - Irnittlg-tfijr paltui^g gT tho 

l ...J- r( . T - -Jd- - 

- «, " * *“ '■”!—»». i— ST’&'^E’ 

„ ' a " i <• ' *• J “* *• '*«■ •» «*~H« M awkw. w. 

» *■ f ■“ <—« -4 
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Iti 1446—*<H be was constantly Gu£ii!?ed iu the ootaroonMi lintimf 
work nt Hip Saute, and delivered n subject piece far an nlrar in 
fin* choir.' An agreement exists in nrhirh S*|>lnr?ton*'. on (he 
2 ml of .lhininry, 1449, promise to J.<v,n f . de Lit 2 Kara an altar- 
piece for hilt oratory at. thu Carmine of Pwlnaj nod an rntn, in 
thr aeoOttntH of the house of fj\Kznrn, dated Mnrrh JJt, 1452. 
(Ieti*rmtnr» the date of its completion.* in 1449 (he fore cloth 
of the high wlfur of the Sunto wnw furnished by him for five lire 
and » fraction; and in 1462 he delivered a h erica of dcaieee for 
tarsias on tried out twelve or fifteen year* !uh;r by Loreaao of 
Lendfaua.' In 1466 he received a formal exemption from 
taxation iVom the Great Ctootiuil of Padua, in con side m: ion of 
hi» cu*atti‘; a model of the city nod lerriton of Pud tin ; 1 itud in 
1474 he died, to respected citizen of hi* native place/ At un¬ 
certain dale* In* accepted orders N» jmiuf. the Howler* of San 

■ A* ifauJPci*, ■&, HfOjUi,, 4i> . sttai*. |* C£ tauattul *int i. . *il t , 

xv. 103, 571 i$ 3 

* iTartr. tijf "‘■trl nrf U o, id. rm/., p. VI. anrl rqg thn m tHcir, 

i- [* &M tint f Jim tin I null UoMibutli, lap P it, J(H p 37^1 t$ r j 

* L* fatiili sa. Mi. «*/?.„ Jo; v . miv., (mi^ ami HdcriJL The L*nkr done by 

Idjfpnr* Ilf Uinlhsntn nn ftrjsmidunu'* ■ IsinI ltti In U : - ^rrluty t»f I hr flint n wesr* 
tnk-cLi iIuwil iLunlj iii-Eiiir ISTJ* aMet nartiwEii i.aiI ::Jj iidtilh tif tin i l- ; iht-t i. : «>- 
wU hut ijfp-'inijnd isjuf ?nsinnIsu'iur 4 • i nacw II on 00 written havt» huw leal 

Alt Illitftrhtftl ™lli- 1 Attlii^ wiSur VfJL itiaj «4it] hi a Si. ,JnirmtL a 

SquiJfllyiit^op aUaintfbsFt juu! the oul-Eh.iut taken fruni tbe LitnEi lunu hIkp ihn 
iffntriS ukamntrr ■ f *ipiftraluawflt mirfc in L 4 &S 1 . |* <X Ejuivdliii virt htum v lie*ttj r 
rtv. *it w P 103, «rs, luft *v- s BAft *f — In 1-154 S'jttUnlrn* 1-1 fji-9 Hr - I wilr 
fin ill;, r Mud RgaJu aim FoH-j^Smi; - ibid. . pp flfi, £w| *p). 

jlj lilt *-n:-hii I^ hr- hftfi 1 mri tiemimblu?! wi|(* lu liHiS lu livw in 

tJin nununtorT Ilf AruunJu ui L"a-Juj-. whureupm fttnamiJirti? tide 

iiiOTtiin^ tliD Nun t( the Lsr* 4i lid YfnilEnaimnLf, in a s^wq^nii jijj. ti*f t^r 

jff > il 1* prti^l bjf rtMSetfri* il-mV ^ntLrr i.j-nt it* NAfl ftntl I Mia V«nic» 

■. ► iWi'F. . ju|p. J0r 4 :-r.H y nml ] j_t. xtIfl! hi /IffliVfjtfin i #i 1 H\ i-.r f* f \. t r.f 

I UK) -\n i.nv|KFrtsjry ul sJiu ubjunt Dcrntmiwl in i jji^ ‘•intf-iV- -h Man 

VllLTC11 fll YcillWp ilrtlr^ll 1403. EtmiJlL- IL4 \w< > pxinii^tt AjB«dfmTL i 'i tX i !!: 4 I , 

JktMiw &M*U i noil r,. V«Aiori. In 4 I f##* jtl. 15tj. 

1 Tb* nwtu'ii In Wi !■ in nmnpffri, lW^ »l. wji, p|i, 319-^flL (• $tat< itm 
tdunirtijL b d*rl Mrtd,. Ji « lt*i.] In L4^ ^uadtlEmr 

uriln^feMHl ' UEueii.i « otPEitm/-! n> point tilt ehiaiirjt iiF<QW|iu* Ifomiul bI i3j« ?*nto. 
UtHwftdAilp r- rn J £* IT Dfl tfw.lt In It. Afiu] 

k EIp Wat burknl Hail ITrariJ-'^o (Siluitculiv. wfl 1 . rw ii.. p -ITl), J* i.Ju MU> 
21. M^H, t^fanciiKo Shuar'iinn j m + si- hi- etQnrnl usi I ln.*L Will, j|: wji't-n In. 
!- vtiitM |0 ll| d hi* irijjn.hiilc-1 Ihrti w ifcifttilil t« \ Ldfiti 1 hi I tic imied *t-fj 
if imiitij flEB«twm at I^Ilja (LdjAAiinl nml M^nrihottl, tv i*j; . *\. JIO if T ), 
^iir tlin rtr^t tlniP. In I H- hn Iti mc.’i.lsnEMJ n- -n tvJ [ ^<f . pj*. ICO, p 1 / >.t 
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Krnnceitco of P&dtui, in grtioit cwlli or uioituoliromi!,* and a 
Madonna for tin* Lusaam family. Of all On'*- creation* thi* 
nnyortfcy bitv-e perished, the afterpiece and Madonna of the 
Luj£*flfa being along prrwi>rv*4 From these and from the chapel 
of On? Eft' mite HI, w« judge of SqOMtwnoV stylo, rejecting ft s tl 
falfiifUftt.il)It «f the iix(«otb ctihtury the Virgin, Child, tmd 
Patron with hit* signature in the Munfrjni Palace at Venice.’ 

The fir-dt thing to 1>e noticed in these two work# i* their utter 
'iit-iiniJnriiy ; chut of HftS, now iti tilt! Coinuittuul Gallctv of 
Padua, exhibiting defect* unpardonable in n oecond-rat* Unmiino, 
the ftctwti revealing telautij sacli a# Mantegna would reaped. 
Attaining faodt tbe*e pieces to i*s«e From tho tame hands, they 
bliflli 1 o«r coinpreliuii#ton ; nor can we I'oiiedv)* how Srpturoionr 
could pas* them With Fur his puck, unless wV enppr *. the pnblir 
to have known shut In* wu> in no cat+* the mitlior, the real name 
concealed under his being that of Mttoe disciple m hts rth'liyr. 
Tin* subject in the tirrl instance ia a Glory of St. Jerome between 
•SS- r.ucy and John the Baptist, Anthony the Abbot and t* ins litis, 
• arb of the saint* standing on a pedestal in a niche with a frilled 
1'order. A heavy frame with twisted pillars resting mi n [mujidlvd 
skirting encases I lie whole. Vm .1 long rim.- this import wit 
work Jay forgotten in u corner of u dormitory at, ike I 'uriutne, 
a melancholy iusiMjce of carelcMues* mid tiegle. 1 ;' mid tiow 
that it krviigfl ia the Pudtum Gallery wr observe with regret, 
the injuries which it ha* received- The ninth* hnv,. „U keen 
rv'|f!iiiLi('*i in red him I yellow : (he hir-e of St, Lney mid portions 
of her figure are scaled away, a tel large pitcesm each uichu 


HuEolfi* AfArstw.. ] \ny . rbure Hf^p -.i.jiLr- 1 mnnnL- n 1 ihr^H- tm*wm ifi 

iiiELO, S-O* Piffurt ifi nnU r Ui p. 

1 VtfiJbfc ttiBfrtnl with hull thaof th* YJnrJfi 

'ftfttui], Rn-J tbu OhELl m 3 w:r ktias lik* •: ■ j ;i friui? irt pnijoj 1 -. I'** r^[ ilmii* 

b-ngihw. TM* '44m. nwifaffl " V .. f■ T)y feiMMfc- jl pt*[ t . m 

* lr * ^ In 4 fc* VStgifi 1 , pp* sal ah*nkct*r trial Wimji a 

,|J rim H'Biiltirj, eleeiI of Hspb&L-r, fallowing j< L> 4 tha 

win* Rfl^# mmr EUTniri.mn l them tV Iraltrlinii Hftnf 1 it. ■ 

^h«-n. ire fttac, ibfift mm .. 4*1* y fmhsft 4U<1 rnffejsii idwli fits' 

r-1 tvlrnuj J. oU, awl ihrl fluEnnr rtrniiilili sn In 1141 kityr,! Di IhL- V, f ..s„H^ wsvrL:.!..,,* 

i 4 fllnlflthrt , Ua b ± (* Tt.* mltto hu na ka^vtodn i»f 

p::^Nl itWDCi gr sfeli. jjjtfiwf.-. ] 

resv J lV-7 rr HlU;ilTltfC l b ‘ r in t™. «h« 4i /-w.’- -. 




fhanI mm o mv aih ■ i r 
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*•] THE ALTARPIECffi AT PADUA 9 

bai?* suffered jti a similar man net, showing the We movas 
t'ltiftl to the wood beneath the gesso. It is no Jighr task to 
repraluw in fancy the original cMiditiun of These pant-la. 
Mi, Lucy, a slender female apparition holding with curious 
daintiness n couple of eyes iu n (date, is minutely drawn with the 
ten not) * outline which dintingniiibeH Murco Zoppo ; l lie ivristt-, 
nod finger* hoing affectedly bent in the limb inn of ('rivelli or 
Qniricio ; a thick crop of uncurled hair covers Imr hrgli rounded 
aktdl. her dress is oust in soft and simple fold*, and the fleah a* 
or II dull fellow, coldly modelled wiLh fiti,- hatching. Sr. John 
iu hta cam el's Inur * Tam Jr quaintly with the left hand in his 
wiiM-deth. A strange jnmbh- of lints illuming vnrimni resolute 
fomts, ns hoMiMdioi-*, ditn-s, mid the like, serve to tksrgnnn- the 
tlopresidana and projwtiojia uf flesh in n face grimacing with 
mar-it pro-ion, ns if t he artist had tried to generalise the features 
like a Uhineoe, with a traditional abhorrence of nature. The 
frame display* nri eipial contempt, of the reality, nud the drapery 
i« tortuous and confused. Here again, the person whoso name 
is must suggested is Zoppu. Much u[i|nnmt seeking iV shown fa 
Thf: pose of St, Jerome resting Ids head ou his wri.-.t ; hut die 
drawing aud the thituoss of the oofftr-coloiircd fitwh are alike 
repulsive. St. Anthony in profile hoi dr n hook and looks a 
uu-ilitarivA hunchback. St. Giuslma, with Byzantine nltnnmh 
Hhajuril eye nud pouting lips, 1ms the lituw -if u jretstm diet-used 
in brain, nud ji projecting head copiously covered with thorny 
liM-ke j and her movements hove the coquetry of those peon liar to 
^uinem's females, 1 The painter of such o picture ns this would 
never have struck us ns n traveller familiar with iireek examples. 
Tim architecture which be depicts i>: as childish »h that of 
tiftcenth-century miniatures. Ijnh elect types, false shape*, 
deformed heads, exaggerated details of muse I e ami vein* mac 
alMiund in the work of one hred iu the confined circle of the 
.lutirpinled schools, hut w-mld hardly be found in that of n ui;m 
who studied the classic, Sqnardinie, if he he the nnthor, is a 

1 lladim, i 'umEniniui f iu Jojyv No* Jfl# # orifflunit^ nl H:* Tin* pillar* 

■Aul tbuir bare? min reiu?wi*sJ, A * ir*J| ■* ilup fi ki- %h+ tfupJt4.l1. Thr* (4ml i 

PLflJp ns the HI, uttn -rurl fan'llmd h rurl-t hfiuH uluT Af m. tkkft uf bb>« 

tttm-- Cttml Jiftit ill ijjfs ^vdmtAl ( in Eh« Baptit*. IX" larpr pw^fl vt im U>ttlv, l\,n 
Jii£ bpfrtw r 3 up kni*i m uni ilm Siifi 81 Jubair, ibs fj.uc ; 'n AuIihkt. t 1 ,- 
lilmt numtle ami IT j He jii c Marvt 1 - 11 L a ajt rmwlf 
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l>oom? draughtsman tiitvtk any of thu cmitemporari 
he is fur ttalow Jfl^po Bellini, inferior oven to Qiiiricm Hia 
baa tbaitdlliiaai which onila tin* Paduan a , tho mHanuhoIv 
bardxi*** of SnHifiv'ui^ ]tan<», Ammon* and Dario, 

Pnmt<itt inch us them: might fehiip from mi cupljer efipulde of 
p hit) i icing the LdEEtita altarpi^cr : n purer sourer mint Imj 
ill^ovefCil for rlirr art nt Ptzzoln, Mmat*'gTm a elii< 1 fS ul- 
A( tin- very Tim* when Tin* ilim-iplng nf tfijrinroinne ireru pi'mlueitjo 
thi* paltry example, Muntfejpia was riving to the world thiF 
8t, Lake urut attendant nsUriU ul she Tltvna.iunl tli trh tiupbemm 
of the Naples Gallery, both Minarhahln uuianuiJou^ ni u spirit 
nurtured in tin- Imre of Lho canine cla^h-, It not iiejiIi-? 
SqnaifciOEe Lhut Man mi eunhl mqiurp tbi* nuperinribr! Imf 
mUier in eontemplni tag th« nianr^rjiiEc^ of Pm pilipjHs wiic 
hud li=ft gteat lynnoe-n in Pad mm charehm; 1 of UnrelH, whune 
flcmtifie tre&tlimi diTomted Paduan eilififrr* j of Donatello, long 
n nMKfuat ut tVlna, Wf dmli have to in> juir^ not whntlior 
Sqlmrrion+f taught Mantegna, hut whether Mantegna did nof 
lemrh nt la*f in tli» mefior of S^narciotifl. Nor funal we omii 
to pWrve thiii n ronstaiu jn rim act nulled Mantegna with 
■Iniwjw Bellini and his ^ns, who wore then living b i PM tin," 
iiFiil that they too would be iurlin^ f to promote r 1 1 «• reform 
of old nad woriwmt stvle? by mentis of the FJoroutiiir.* of the 
revival. 

TLut Squanjion.T T in tin polyglot wurkiriiop, wfitcbrd »b*t 
j^rowing v I Mingo fa Paduan nrt T tad advantage of it, is 
jirovmi by die Virgin and Oliild *til| pmenred in ihe hoci^c 
■.‘J the h^Kunt family at Padua. Witliout ^topping in examine 
duhiros examples relate] to the earlier product hm* of Mas/ 

• fia Klhppti, li |» now pftwcl Ihtvotirl * dentot, H | FmiLilh in tif|, 

^ rticnii ii» HuitidtU ZAt#Jfr-«i, iii jfir/i.. L tujl« a .u dua mv. 

# 1 Et ,B ■** ***** "ton t'Lf EtaUIn i iujiH at Uwlii* ; L -f. anfnt J , El.', 
u. a 

* 1n rtf ^i»re-EUmsq[iij nr! p^ujtjn |, f tthci -f 145 ^, « . uuat 

I ^j»j - ^ tl > f - f., ; 11 • v Uiii '1' v 1ni! rt! FV i U4t (l’ su»cy ; r-; r=,j ■ ,h , ti i\# 

N:ft^rotFi* CmcifiX'HU itjIi! tfi'iun.|fij J 1 \ ■■■.- lT ^- w .. S>, |i IN 

ffratwltb di^tfim^^ tba umd ,jf Mid.t beivwu two f D uiiJt/ ^JU in 
b «^- "P”* '^Vflnv »ihI ill It.=■« iUK.:-i*.|n)u.Tml iviuini no- ijmo* Lb- ha 

*■ s^iaioflo^alliLiiiliiqB. (tfjtif * rw-dvr jtjlu m u. Uijl^c m L ■# V>m llimli^. i:ptr,^r 
-r 1 ^ ttt “IS!. I N-_. a I'lifillT, ^ UiTI^Ol", ■' ni l i rUiii JUjiuIo. L h:V.» vlOj IJltt- 

irpTwll Awlrvw, Joim ih. l^piLs^ ii^Lrtiniloeaew, nnO Nkrlioltti 
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%*) TUK MADONNA AT BERLIN U 

•.1- HtLJili tine} in Hi ip rif^c creation nf the ^rmydcttei-jcm wnrb- 
'dmp ample reason fur ti+dit-ving Musi tFin I'loiVEitJuft* bud not 
i oina to Ptodmun rain* Behind a agroen of stone* hut in front of 
a red curritin with » rich fbsfcoms of of and of pearts 

tin? Virtriii in profile presses to har houmi the Itifniir. ChriiU. 
Soma outer ubjoel- lms struck tie Chi Id., tor In- look* back and 
fipringn Witli U fttuuing Mthni into L|m motlierV arms, Thr 
I bought it- happy wnd well earned out, I he diatribiiiiiiii good, mid 
rill- drapery of nimplft cttrtL Tin- Virgin’i* eye is clear uml often, 
l onu is ri-mieml with *u(koe«M amt tiI h riE->% with n plump 
Liu) flitting IteehitiErta. The Imiid* are deliimto, mid itidiuKto 
a ggptio birth amt ldttod; tin- rolctnr wo* trace no doubt Mtlid, 
mid of is fair transparence On the smrecn are the wnrds : u Opns 
E^iwduni pfrttfnV 1 ! Knt for this we ahimhi any the urtbt 
iu Mintegoiti and iwen in the li.ee of tins we mb:hi incline to 
l he opinion that Muutcgrin hue i share in the work ft* jrjiirncy- 
rono to Sijinireiooo Wit ihu* explum the contradict ion so 
i-lorpit’nLly epggfcitfd by two pmltirtiP proved to have bean 
execut'd in Sbptau igur'* ultdior* We i!o m by mijiprtfii>£ limt 
i hr first vrfti sEIlm t.i the fn bier cluss of SqiiiUtriuue.pqiie* to which 
Hum* Zeppri to lung* : r] ■ if proud to Mantegna Psmdn nr urns 
nf similar fibre, to whom the Jea*ona of grunt intuttorn imparted 

- Inn, On.** 1 -unnra Piuacl. Urmp'ra, a lifMJ' Y*n*d: He - Mi of thfl ml 
nirtnja a rnulaud <* 7 . «Hth Aln&lwpj ntpi * l**rte*i tn*. Tto Virgin# Itfun 
f HO till I- " i -flint -*- 1 Lu ull. Iilhj til* I* riiii EiooKii.^ '> '■ f r fh<i k-fl ami. Hum) Un? 

mti'jln 1(^:1 <[m'f iHUtnaih lb* fltgtft 1 ry.' l»l >'IC Mm rHillif- !■ 'I i ri I'll.urn, iirrl 

1 wt*-L; In font, tho wimin «mi boo «olfcn»d biru wturk^t uui TjwnHilhi.-. 
onil mint nf ilui uqtUmw hon lioen dome over [ * Toil picture t» now in 

|}ir Koi**‘' Kflcillirll Mnneillll m Beil in- Sol -Ta 1 

Tli.rr. . . tnlttTVetfoff L- 1 "' 1 UoWprto o« ► Tif *.. riill J in p^irfeinn 

„t Hlglior H-I.M. . a [iliotovrafifaur uf PiuIili., wliicfi Im*. Ivwq 10 

Ilmnii nil It > » KVVC|. - ... •i..i «.T B .-.illl« V .«-is <miI: Hir IllbiKt 

I<hn*i in hrr artw-. i-i. a-iil L. . nmil 3 ms Viitf::i. ~ frftmv I* fnil. til. i.cail Ormli 
..Utlbi-.t, Ulll HJ irrt nuukwt J'tcate* fconin ■ Thu 'lm F - ry h,nfc. the limn, Brut 
i. loijxit up nelo ■ iliwiljlB tl)L Ti * (W U * «<**! oiulfl- Toi» •ecuu 

w..fii of ». in'll,! whA* km Imc rojlvfi, «ui cliivflv it *« at p..imcello. 

T!l „ „,i« Hi*)l MU- l» Uro.irll- botcliL'il aiM. mH In ti,- .»M Vcneltan uwtmrf, 

bruliHW n IwnwnrtM otuuliv® ! v li: ' aL -"- t ' ! -- nHl<klltn fl 

L^i— .. !•« b. II..- UBtflUnpv. Tli» work \* nfliruot <n-m Hun in ' vuii" 

iaitialik’. itu«iMi»:i lii’l .'.f il‘« Sami' -Im*. amt oU|.-M to by w.* .it lb* B.ii!loi 
under tl.ii m F nsn ,'iW ..I thrir iathn. f* Th * wboreolwnto of Oil* 

|iiLtur* ii nni kiu'.wii to the oitliir.] 
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n novel f«>tr*r : The public exhibition of the Mndmmn of the 
0’tit.r Laxxant would slotm ncoonnt for Pquumifme’s cefehrity * 
Hill! it. ih rn»v tr. eonceiTe that u mnn wW claimed bv virtue of 
hie signature to possess tnJtnjfo borrowed from Mantegna, should 
have been uttered when Mantegna determined to exhibit tinder 
bin own name Thu I be did tide at sumo jwrriflij of his career r>; 
vert obvious, bnl from that hour In* incurred the eraiti&v of the 
impresario : luid this we Whew b <W secret of the sworn 
hostility whirl I divided S'jnniviniic anti Mantegna, and which 
Vasari has attributed n. nrnrt.ber run*c. Before they parrirtt. 
moiv than trap vf^ttinti worthy of -oanpimBon with that wc have 
deumWd may have Well In minimi by || 1(; jodnstry of Mantegna 
mid swelled thr triumph of HqunnriotH?: * bur. thf youthful 
Paduan -roiti. Wrajnn an independent master, mid whilst 
8 <inamione on Llm strength uf his acquired fum*- received the 
visits of emperors and patriarchs, Mn f it.>gim laid tin; ronier- 
stOHE of a wide renown. 

Before fchirrssiug .mr-idvc* m the but of examining the 
-rent Paduan* eane-r. w.: dmll find it convenient to cart * 


nwt ftim™**" wmnronlj umi Mw wwk ,,t i,i, ^uii, a rafeti. rrkhmt 
AM«M.tana| Uw jr»f lttli. In will* pjarntlilwtu affiVSB lO^Onlm *w. 

pscen *<f Bwtumlodii Ijsae: ti nan*, tt> wotk ,m a .t*t|gn sot 14. 

mJ tit imitate * skimili snnnuil Ur this wetrarL token fam a “.ImwIiw „i 

»tsr'*,“r 5 * 't, •" ■“ •*">»“'» iSS^nL^S^S 

l» nim “vola dn <Io|WDt«r nl .licto acrntm tlwv tH „*)(, „t -Soo,*., 

Vh e* » M . n iw..Totngl(ii .'i «|U 0 !I n .-lltaUn ,H nu 4 |.i.ji,„ ,i„ Mdr.iia p„u H ' 
Sqiwciuh el i|iiali> fu Jo man ijr Sirt'Ola l iisnls • 

“ hlwipp ^ or nl pfmWBl ’ U,1 “ L '■ «wl«»a in jHvc^.tn, 

,r iMgttiii Vn.itji:nit Hi i'adun .(wnJij be ixmniH itninhi; t[ia numlx-r 

wv»ujr, hoVtm, hers luautiuu whbtml tmpsprtrty a (aw frataafon* Iwsr 
I4K'Wi J»nw; ((} 8olo*», Gslierio Krooni, («m,tl,de Me. Mslwri's 
Hjlwttsa * ISiUilKin «ml 111* Ilnrtlrrai, by Hilt itmjj .mu^| t » 

jwt -rti! ltmUIIft la Ibo K*aaiT of Suj.fMi. »vrt laufnl b rmtlliM: am) HuLl will) 
«nisll dentcr llfnn'e Tiui ••alow h in« p laJJItli, nh a like tbal | ti x u „ [0 ', 

_ui . L r \ >• y r ', ° y ( Jt “trigs fisllay, y«>. (t;( mtmJl 
pw-1, wUh «ii Efforw nptuemige lht> d„ ,1 ObrUl ^ tll „ visin', | n „ * u ,. mtpa 
W fast dpwwlhms Sf *Uoh Koitb. Flops, and CWtr 
lewjietn of n null, fcin^ b> o Uenavt bwut, amC fb„ mulali *♦[ *| - , f wk 
ol ihe pm*| aufupvt bmal Msokiitm, {») l'mlou, fa*» hii*.f*va. hi tw. 
JJJ * fcBwliog mnn 1 e. ip It it n nflog imt'kh* 

fll hi TOMUh a p4A>n tolHeribri^ErvI^ iid*ll ' f|| , ^ , _ r i„ ln " iF 

«. luitiin, k s. Sr ifis^ssr; 

Of I bn Hmn tuuirl Ijcrtlp^ lint nf littlfp vnlt» fl¥ irt DOtrntEiJ#i| w, |}u, i^Lu. 
[*TW>ailtltf« OOilBclI.in ,, 
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glm&z ut tin* dmpel of San Grist dbro in the church of 
Swir Agoutioo ckgll Eraniuiui At Pudim f in onjur to test the 
extn:t menu lug of Vanari* Hat emeu r that ^pihTciane, having the 
order to deronu** that chapel* deputed Pittolo and Muntegun to 
curry it out + 

The oratory of Sun tJriatofom uot less important us HIllh— 
Ettttinjj; North lt.nl luu art fhao tin Brnfleucfij iia tlin cradle of thn 
FJofeuS iun eitiqvcei'riti*lL J'i ■■ ohunfictri of iU pictorial udorn- 
inoiit> its essentially rmlimtkp but it i* nl^r ihM hon a p Hi in Astiiai, 

ituhothiiu <nm or two huEidn mntrilmi^ lonvaic Lin 1 ! general impreg- 
dull. The lb midst hi l ul eIi r building nmy ]>,- rtsused to the middle 
of the fblLTletmih 4 >iitl}ry P at which time it belonged to the Inmilv 
ol the Uveittrii uf l irtuddlu. 1 Antonio U ret an made provision 
in hh uillp fjuteil Jan h l J44J P that u rusm of 700 (incuts of ffokl 
should ha £pG&| in painting i_Eu- wall6 of the chapel with scene* 
from tiie lime of St. Jnines mul Sr. Christopher. In obedience to 
this hcipie*c riio services of Sqaarciune wore engaged ; nml though 
we are iiroorauL of the eiant lime in which the min hidings wort 
Hr-.i , there is reason to belie vo llntl LUe last tondief were 

given in HnJMJiJ * 

Nft l-m r Wcrtd, thr Mary* ujiu Mh^Iunsil uniuxnLnjj inrar rim dmij bodj nf i'hrbF. 
Ecu /*-//**, In torn BoldSflifchJ J-tVf Fermicst itcbuol* a ntrtAiir of lha fiilnW 
Volt-OEmi <fk> VtJFnua. CflfrniLnriBl Oaliivry. \y, Hu- Tll^srtitau Sibyl : use 

In Knli\jpitui. or onkno^rh m m w ilm foUircriajj: (*) I'nUm, 

4 ha]j1 BTduilLhf rtf KaU ClltlYti^U ^ ■ ■■ml I ulmKLl* ti> i lOBg*F ill EitlMtolUf). Tins- 

BWiiUnfnicpe >4 tin paiuMing hert- ™ rttmbuyjt {«* msIihLIjxj, n* L n,jr. 

JL jTV) (#) UuvbtMc U ftanrahixitiL Virgin mtjciU <4 " l£i» S^axTEDiri Ifnntumn 
0|iei« ” '.Wlllilll, I7 c.l p. St]l l,Ll) SflEiulji. ill -SlU: tilil nuthi kt‘rv:: ^ n1i-«.i. | Fr tAJbui ill 

.TS4ion 4il lkn]j|i fifnjh?(pft Viigan, CrOEilj Angiijj (taadahM, 

^' h «ii T UwAllil, lif., [4 2 ^.S 

1 in Mutttdiini ( 371 a record tif IJ73 r whidi pttnm um iiiUieitoB 

hJ ihu cut iLaE iiflifr On n IuboeMI inui i \w nffkfi b^lund iU$ utmir wn 

iTOil i ^ S<-'|ii!jj_-riiin LiLkifti itijiii tj. tku Juki.!* .>* 0-. i»kjtnr ■ CilUultlk et vbJtiTsm 
Jjr:nHiiiiisi d III. Miiqn jtn-nt nrtbiUn v]r Bllixht*. fht. Nia4ni Ovi:i*r.^ dc 
pUuHfelA ^ nldJi mm dnt Mimutiu dif Ituifp ^ys Dot' Hmi«nUi u « * r n*UI 
with tlmu huluui LklvidiM I l mi k t.. tiUUir by m ju&kf ^ iUj LUpw- * Lajji 

♦ ! Thft d ttmmmt p dlwcowd Uj prof Laiarini oaiupol Bi to i^Tot -ukiiely 

tLo bithtrtL. tbmfaa U to I3.r (■aintii-.^ in li=^ i^rtitart *bnpi;| Tim 

Didcni for lIjp fn^-or* «otb ^Ltou un liny lfl T illh; lull«l thu irort {cghAiit- 
ln^ l-hlHfly lif Iht- fumrk^* GK lim rciiina *iul il.u fiabt wall) *ai nuttmEvU Lu 
Oiovnnni .i p ALunn^i im-i AuJUttb Viiwtnl; thr yiimr k> Hnoha ami 

Amkrp. tLaziujriiii nufl Uc^eJipkii, in#. flU„ kv p|>. Sflf-4^ :U7 

It fcjk|pra,rY ii.Bd tlti- (cin:-■ n>t r»? in .fnij cif H^> ibiui> jmrtEfrW, p, I r.cy, 

Olwjinni iPAIairb^ ^ AniuuJu ^ I with aluii |u rnifliLtny iWr Uih. 
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'HI* 0 I 1 AP 1 EI* ui? TUK EKKiliTAHJ [i n. 

The chnpd upaus into tin- right, truu»- j>t <if the Ermiil nu— 
riijtrh. rectmigfe, with lum.-itet and * vuhI^hJ rt«tf iu four lectiims 
I jilted hy windows and a POuqUl* in tile face, ,,i :i prnUgntml 
trtinuit! Liiroiisrii i.lm while wished enttanoe, one ta-ji, the ftps idol 
arch covered, ill front,stdfit, mid side*, with Temunnte ol puint.inj?j: 
si skirting <j| si jc led (-ojianilti} the lowr^t egortu 1 ol subjects from 
i lie floor; tmd «ach of these is etuJnmd iu a monochrome orrumi# ul 
chu-% mpmentiug festoons pinned down hy siaittilicou* anil 
carried by boy ungd* : throe sod the aiiMihh-il ribs ol tko ceilings 
are variegated with colour; amt though some f-arts nro r. hl.i 
tiiau others. and great injury hut bum dime by uge and storing 
even to Uantii^ua’s greatest tnanicr}.ioces f ikt whole ha* a -mud 
and liupu.ijug effijel It »mus probable thnl flit decorations 
were cinuph-ied iu (hr following order: 


I. Vaulted ceiling of the clmi*:! in four seething In each 
seruon-n Ir&iiW tuvibiliurt \u & £urlamt of mid rj nit 

ouiiiiuiiiiig an Evaugeltat, ami un augcl on a cloud at each of tlie 
lower angles <«, A, c, d in plan). 

%. Sujht of aparinl arch, lvuirtecu seraphim in red ntui 
yellow monochrome with gib toiul* on blue y rouutl (* in phui J 

S, Jfrescues mi the right aide of the rceUibgh 1 in three co antes 
tho upper ones divided into rw<-. Ul throe hrst St. < riiriswither 
i>n ; ot iu a iaudat!4j«e \J), u«*i «». Ulmstupbw befen* the kiuif 

Who was almuJ id Lhe devil .y), St, Ohriirtoplter b tbro the 
dml on borrow It (A), ami St. UhiiaLophttr adducing a crowd 
ul kiiiic-ljiig ^LihiitTs? (pj, 

•J. Front fact- of the npsidul wok I tup mae tiling u hit man 
head looking out nliove the capital of each pi luster, mid an 


*o U*t Wtm. Oivmmi dial in 1400 itei tm4 uidj afm | *. fn.mi.n (lm 
jwniUii,,liir <.inUiij(. it wnta* my liinslj lum AmuaJu YIiwu i-juk 
LU tUo .lniMiatUiii aTlCI Uiomftnls tlratl, fill, JflO o. 

m * k witu ' ri, “ ,bn “ •*« «“* rotnstoi ,=» r.*T& UHt 
iiy nuoUi. Mhbteffiu, Anaawiu, tamo, ami otters ill tin, frtasooi mtm (.. turn- 
ts»Jl eauipictt,! ■ a I45S. m Ilu.- Haul fwytlmil tut U,nui wn, miuin on It, is JO ot 
l “' f* 1 " 1 W*W- ». 1ft': KVV. w> CvJlilcBTT to ute! Vuuu i 'j'iriol., 

' ft int ■* lllD Snwiwfl : b» *** -tin [urn* 

' Btt m»U0 W lith e won a gU« wimtew peiwesmnLu,, tn. obristainr Th» 
wiS'W nt iha pw«Fin an pUm, ite wain ttwmwlw*baiitj, with it,i tit( r ,Llu;„ 
\ji tLil t^lrnud Uw $1 Uy, iMtv ul 

1 riiS akht* ut tbr jntortw Ot lb« *tlIi tiavo IJtlk Lalt u£ tiia j^itaUiei 

TZ ° 1M " “fT ,W UJ1 r " **“• tro™ u hut 0 iroaJu 

of the U«. lawn, morning rtwd.1^ of one ul |te mtoafttro. -,r tte- d.apuf, 
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i j THK CftAPEL UF TLiJi EltEMlTAKl U 

untieno monochrome border of fmit ilim! leave* btodlug u string 
of bull*' skulls (J ,/} 

ft. SttnBoiiie of flu 1 tribe uc. TriaugnJarsections rejwtaj eating 
the Eternal between SL James;, Hu Peter, St Paul, mid 
St, Christopher (i, A). 

d. Co nr rounds in the upper frieze n [tie pentagon of the 
apeiifr- Happent:hIiii£ luiir Doctors of thi- < 'luireh u\ a, a}. 

7, The A^mupticm in the mitre if the i^urgi^mml 

uplift ( ii), 

£. Left side of the rectangle of the chapeL Sl +la.ajus com- 
mnnim: with devil* {y) r St, Janus* miu Hl John eidkd to the 
Ml'imde&hip (i-j, St, Jame* Implying Heruiogmiea (#), Sr, . I (vine a 
be Urn' Herod A^rhipn (/). EL Janies going to mrul vniozn. (ml 
Hu James muttyml (r), 

9- Lowest cmirnc uu the right -ttiie uf the red jingle of 
tin! chapel. Mtirtjftlum of Sl Christopher (;r) and rtuuui'iuuf his 
\>ody (yjf . 1 

The f^imrciyimutpie element in thisaerks is iindilicd in degree 
according ih the [ler.+oti employe3 m more or te*n imbued with 
the lesson* of Donatello, A comnhe iiimI ehnnveteristic ugliness 
pvirftules tiir prindptl %urcw in tbo ceilings mul wtrli till 
respect for the opinion nf Vmari f who nsfligfl& t hem in Mu»tegtm F 
they are dearly I iy another hand We tin ftratiAti lined in set* in 
the trial-pieces of a young beginner the trftttu that subsequently 
ditig to kik style, Ibe Evuiigdisttf, far from revealing the period 
of u youth** striving, nre f on the contrary, mature clfbrij- akin Et> 
tho>^ ascribed tu HquarciuiieV early time. The artist is a mini 
of don l it fill taste in ibieomtioEip eqjtotMnliiig the circular frames 
hi Jain snlyettA with the heaviest doss of vegetable imd fruit 
i^niiiincuL He is nequamfed with penqietfive, and correctly 
uuggtvit* the thiuknc ^ of the iqieiiiug* through which hi* ligniv* 
appear; but hiin Lidaptutioitnf nature uiibe ligiifr* tljcimHvc* i> 
sarpTuuDgly imperfect. li would be difficult to bud iti tuiy school 
a more gretevqiie reproeab^kin than that of Ht. Luk*-, with hi* 
ox at his sjiltf, puinmig a panftl of the Virgin and Child, An art 
like that of Jiteu hello and i Siam bo no, altered by the serious 
childUhiitft* of Zoppo 4 is appreot iu the saints hooked eye- 

J Thr i'liAj '■■'! Ism u&nd baU It# pru Ouw iiauui:; itw? *c&ibtl in 

11 In. , murt ibflJi ro-liaii.ii b>vo m«o liU^ tlifl lei 1 yGi, wfti:n 

lug went lurauL^'S Ifirt czur cif Ih# cWi fl:sijriHKt, ‘in^En^ ■ | # il.^ ; 

have *ulpMr^tifcitUy trtjwu c^tupod bj M^uor i. noituUJ.J 
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brow-, nijLfij.L' eye*, mul bony hmuK in the Lurtuou* drapery uod 
eat!by turnip Bqu&ndone probably employed the paiutor on the 
nab! a kbimt-n bin workshop. 1 

If £f. Luke jmd bis cjomjHiokmft embody tbr nwlu of 
Square kmu^ focal the augdh ut ibettng!^ of tiie namtr 

ceiling nilVr u??w and inton «tang p-tia lb iritis. Flio> arc nil plain, 
■nd fierir<s their plfUfitiess chiefly from the MlflfairfHEf of their 
eyes* bnt their ultitmfea anil motion. tboir proportion and diQjtc* 
utv derived from Donatello, whose models young Slaotegiin 
fol lowed ftud reproduced* VV-> revert Vt the normal dinracter of 
the Evmiigeliatti hi the \ milling of the up^idul arch} where mi- 
uiirnml typed au-i defective knuul*. purposely tinted in rod and 
yellow rmiod us of Sdthivmir, 1 Whoever colour a- npjdbd 
it r* of tkfl dark nnd di^ngreenhlf 1 mtiu cuiinpumcma In the picture* 
of i lie tirtmts wh have tuuni^L 

Wi- rtjH> thus of^rTvi' rlnif amongst the journeymen of 
Sqimrciotji/t lilrdii'T there were men of low powers, nniuqnnmU'd 


r a lap J :ur KvpirL^cHiti ‘*iu m>pn»4ntcK9 Willi iltii ipnl^Lh l hu ijit. Lttkx- Iwj 
1 -rrfl de&ra^th^S, Mi, 114?^ n'uiti 111 a txM■ k wtlh lit ! 1 hemal tu* uliIm (^{d ^TOUpfl). 
k: jp 1 * 111 . ILL . k| ly. «.n,Miui i ]■ -p 'I. ityifijrmM ■ > i A .s-k-l 11 ii • |:(trHLhi*itia». p 
kirftji- if 1 it* placi h Hr-rut] in ttliJai* ha ii ■* dtum, unit* of jil *! iJul Nji> 
ELildhu* in crobfr^h.' I ic buEirli an- Inns:, tLliiir^ an J itur of dnivnof. ti JlmC-lpukv 
tufha Hit !•.. . - <»i a W0J1-- ^ i -LLuilaiillio iJiil uut iil-JMne n-iir Ul m Hull 

Im hmt\ U goat, Tht flititmirtii- of \hm rqq&4* i n wtiioti IN EriJigtilUM are por* 
Irakli 1« u*v-t diar. I lull ■ f \h* Iii-K.?- i i ni»s>f (tic ■ uniting wtnoli it pussptfcuU* t 
la detalLa&d (aw Li, Llie MSlniti ul lit roluim P [* t ln-i r mxm imo 
k mi* nf ■ - w. r 1 ti 'Einliki ik i i_i' urruiiiMiiJiy Aluu^ \h*i tit.!,. D»ei 1- %i-rj rs-^li .wl 
iUoAjlr Oi? mhti tiTfl|iUT iniiL iii:s» cUitUs la.r irnmut ili^gn n* *017 

IM ally ^kfftiaiilr/iS in tli* tofyi'n o{ Oil pv^md! d’Alltrmi^TM jleuE AiiUtiLi Vjf^Qi - 
W» niAj ttpercicqUi -p|i-a? 1 bit OTBSmn uLi m ijunnitoa iO iJir,^ jnin,ift:( r ivbn 

*ji; ftv>jjdijil Jn iuvu fc'jLpt!uU«J ^utuu ^el I.e.^ . muieif ur |Uli 

jk in 2). Of, JjLEuu-ijsi and STaijolinUJ, feu, ctf ih xs, JilL] 

‘ • F- r ^ 11^113r, v;. ^Pi.n-;y n wnlfiiml of tSin *tyli> ->t iSlo-inimi JAUji ^njnii 
i-iiil VhjicJni Thrj ac..s jjtict 1-1 e.Lv OftumuLb -. I rta rE.!^ m-i- -^RTk+^Lj 

W ‘il ttua 1 in' mu p'lisiiuri iia-i in tiie Uvuiici dwptl. ^h? ].luLULiieii med McwxbifUi, 

rtf. 

1 rin?P« waplitair^ v b‘t j cLgfeciifd in drmiHii^ *rui pLu^p?, 1 ih- 1 ■ - avj 

j**r .-,( S^iibnm»i In i;i+ picniiii S'p. Ili'S ift r Em. ftnrliu Mujji.uitu kii 

u-Ltfc, lotLlifcfl wu^M Ui4 iwl il- -k Cttm! icfubr#: ri^l-it wj|jj 5 U vm V wtnp h aj] 
oib Utl.j Ul>, linfc JiHuu- IIVMii *tn KrtfSKl I EL Vi'tpEtfl thlltj ; but »'mI iL^ 

dgnK* an almM LmI iUlJ*. htm$ kfljoml bj damp. [* a* ffehinvuai, *ho #a* 
Lir H!5,'.. ut U‘.ft r lLsiI ILp»I IjliujIDII ii pLpJl uT SiUjIil-Luiuh 1ir ,hJ |4^ I n n-j 
tnipmftibi i::nt i,- uul Bftj ftlMJtt In eE- r dtoomicip ->t Ult U^lhUll cbiLiul, Uni 
jiuMatiE^H In wi'Ju Hiiltltud bj HilLj 
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with thf? antique, educated under old tradition*, y« willing to 
improve when gInuhc brought talented strangers to thdr vicinity, 
3Jo doubt, wb&u Uecelli omj. t>t>DiitcllH^ visited Pnd tin bet wish 
iliu years l-t4:f mid l t^Sqaareione, wbt»e stady was open, hoped 
In derive *wav ml vantage from their auperior lab tits, and adviimil 
his pupil* to nriB-t 1 « favourable (tpfKirtUtdty for Hiring know¬ 
ledge othunriBC diftimih to attain; he perhaps jV.-ipn-me; the 
workshop!* ul ) fie EloreutiiH.'i tn pt-rmii. I.'attain ft in that 
thu fjoort'dP i'!' tJit* Squtirrinne*ijnon visited IbmttMto or studied 
his nmterpiiTt-*, sad this is pmved a* dearly by the EvungelUts 
at tb*s E rend tetri rhapd an by tho subjects on iti walls, whether 
thesr* be by Bo no, Aiianint), PIzkoIq, or Mantegna. 

Uoiiu it-, without eieoption, the feeblest of ail the Siinar- 
ci<U]*H<|Ui j i'. He b tan list on l iiu level of slot pnmtor of the railings; 
but hi, if jHWiiililiji mure strangely tuid Borioindy gmtesi|cu*. ITiA 
S(. tihrietofiher hull* in the attitude of a porter on the brink of 

ii stream, in a broken hwriitnupe, a scanty jerkin covering his 
I ram a. leaving the urine, breast, anil legs CiiinpLuidy bare. His 
bead m nieustroqa; mid he carries mi ids shoulder* ti hideous 
dwarf inuuded for the Infant Kmiour, A ruder display of faliuj 
mintutny, rawer contrasts of briekv lights ami inky sliiidowB, 
a more repaid vc exhibition of niDHcolnr rigidity, are not to be 
lonnd in the Pud non school; yet Jtono boro is not independent, 
he works to (infer; mid the framing of miakcn< Wiel ooroucopift* 
parting hie freWO from llnU immediately above it. as well as the 
fcrtuoil on which, Otigd* ploy, are executed mi thf design of mi 
abler miiii. Quid Bijuarcicnt a study been furnished with u 
botnpuiy of such put tit cm*, tin y would have done the muster IttUc 
credit; yet tilediucritv him its vanities, anil Bcmw signs his fresco 
in letters uf rmoommoa niwt* 

Above him, in the h fl dmiiil section Of tils lunette, uu artist 

1 On ilm rlgtii faground om» e*&a1i ■ >|.iu* |i< mlt," In Utsv itrtliiip mill 
ihvilgU w i» ftflt *BP* %hh\ thfl lijJTMJtjTu hi,. £p>it hvCp mtplirbl^ [t tuflT trip 
^hULDB-i. ft* tin Alibi j Ictus fed p. ■■■!> IcILj oj Mint line 1 icpl5u L. b Uus.< 

J Fcmuart enwor IMoseim#.*' li\mv is & \on$ njdit 113 ths Mill 10 I'M left of |N 
Hv™ Vl Hi. - Ihi lih^jhnk^- in 1 if tljill wp! dlftjf tdO*. rnidj-^f 

iiiturti la alu^Hu w tl.if tins vAilll - * lr m %h* wati-j wLkt* he L. eU 

yn*dn uitfl, Th* ttfcrfl pun bj Bft&o i« omrnmvm tmtn lis* puiAtmtitf eo iu* 

wl m* twj diticea miiu 1 *tir tmi t»ti itrif c»friu^ ta il^ HSfttcJauSto *1 %hr- 

up>prr cotnfsi (litriii 

VilL. U 2 


THE L-HaPKI. UF THE EREJtTTANl 
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[CB. 


01 ' the Kune genu- but of biff her powers represents St, Christopher 
taking leave of the king who was afraid of the devil. Fairly 
arranged nod appropriate in action, the figures nra outlined with 
unusual sharpness and curious inaccuracy. Exiit'irc rated tension 
ih given to straining muscle, ext.ranrdiuun deveiijpUK'ot to ex¬ 
tremities anti articulotioa* ; the feces ore chalky arid woodnu, 
mapped out in Hocks without sullldntif contrast or hh-nditig of 
lights into shadow*,' Yot ilii* jintrnejmaiiV work i> leurt dti- 
aer enable than that of Bono. [r particularly reminds ns iinh'td 
ot fTi’Hcotife in the Sckifeiioia ut Ferrtirn} ami u» /.oppr, who 
{tainted there, rails himself occasionally ?A>pyn< dl Mqnaroiona, 
he nut) well h<* the author nf thi- t'r'wc. The nest tmbj^t in 
the tDuetto is still more in Zoppo’s style, representing the devil 
as n crowned prince on horseback in converse with Hr. Christopher, 
and attended by two falconers. it ia surprising what slight, 
feeling for colour is displayed in this piece, and vet: shall rarely 
Ihid (oues so dull or so sharply contrasted allied to shapes so 
wooden and outline so coarse. Yot with ujl this poverty **f 
talent we trace the influence of Donatello la the sit of the 
draperies; and notice till* medley of unattractive features i«> 
repellent in Z«pp«M Virgin and Mail it* of 1471 in the Muaenm 
of Berlin. 3 

The Ado rat ion of St. Christopher in trainee*, in to Ammino 
«f Foril, a painter hut little known in history, who represents 
the holy giuttl etccr in a pnlure, with the palm-tree in his hniid. 
lulored by n hand of armed captains. It is dinrimtensTic of tins 
■■sample that it has the same general aspect as those of Ikiuo 
m Zoppu, hut that tin; scene is more tun mated, A purer i oAte 
rules tin: selection of architectural details ; perspective Is applied 
with some approach to correctness, even in the ibleahoru-nitlg 
of part* ■ foroi assumes a more wuisfectory proportion und a 


* ■"l"" t» ant -<* latj a* (n tb. Si i tirtstr^iim by Bona, hm t!,« 

**“•* ia B HlUu Dll Tlw bm of Uif Vine La bill Hall «i tejailUT* 3J Ijiat 

<|[ lb* t mge tn jwkHU* I* in* itgfet. Tbi> onttmp of Tin* Hunt tofor* lbs king 
*««uis cut uirt tit t<*psr.mil the twl^- Cities ^ u untuiinfm! aul Ilia n.ifl ht iu,a 

UfTJi '1 ItCftf h'fl 

* 1 Tbwv la au Jincf list ZaiptKi r »li 3 iDd In ,bt ■‘vliiUmaU PoIum r*>, 

|i. 3 U‘, p, 2). MaMWtr. lt »»i toil umIII 1151 .km k« i ,, W4 m ^ 

- *1“* « ***■“* tijjhtJ ltniirvtwt.it [iml aaynt sb* rnbitaB, io o, 

Bnmmni 'lug*! .■»■ b> hba to- i«„ , .IraUl will. .l„\« |Le h, r™ 

Q\nm Uhr-ri-^ Tfi Iuni iLF?nnI hj Aoitinti Ak KwrtL 
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more United M.rface, thrifr still <** m injoghpd UK 
favoured mould. and the figure* "biii wwt ot the dignity *1 
tii.ai.uary without absohiU rfarhtttn* or rigidity. Cotojt wo 
u treated with leas hardm,-!- ihnn before, ond is «l » u^krer 
It is clear that => Mruggle k going m between old and 
inveterate conventionalism:! and ihr i -l.. 1,1 «olf'tiire; 

Pmbtiiu art, in fact, lu pine to present tin: character alu-rwanls 
known HUiitfi^ihflsqnCi without owiia^r mnrU pmgr^-i «i 
tile blending of light and shade* or feeling in the jut*iiielion 

It has been cnitomary to anoept the teaching of Sqoaiuitme 
n» u sufficient cause fnr a doings due. some iaid. to ilm viteci 
produced hr the Gwok antiques which he litul giuberr-d in Ins 
studio, vet'it ii difficult to s«- bow tikr «<■« net ttf setting a 
draughtsman to copy from the Mthp* coaid have «tad 
that change. The laws of saolpttirs altered indeed the «- 
teution Of painter*, hot the MtMm which lfarmed 1 
i»i Btndv wiw that which ailorms me hauto at Fwlua, it ah> th. 
broue'work of Donatello. Hindi was Un> pwsttg* and the 
., >W er of that great rafter that lie ttUDOllatWOa-ly reformed 
!arvin« and jaunting in the north. Wimt he gradually achieved 
as regard* the latter we rind in /iop|K>, Honu, and An-tmuo, 
M d shall observe in Itado and Mui.tcgt.ai what he dM fur 
the former in curiously enough illiwtmtod » oJrt ^ 1 
Crbtdbco by the farnwrotlM of hi* scholar Gloraanl of Pisa, 
in the altar touting Plawdo's Assumption of the Virgin, wr 
see a liwh relief of tin- Minima betwm. Hi* Miuti, the hm.1 
above inuu.-rmnnenr ,.f mpa thu Adomnouof rh- h.mge 
ill ™ ii red I-1 In In * fw^ aw of children- It b 

surprising how nearly allied Ihi* is m ornament and 

hi Ti de to that of some ,l " tlls waik ' l,ie v,r ^" l * 

„ long bouv ligiirenl n lean .impe, wttl. ,"■?** ^ 

i units, grimacing and rmpleasaut a* Donated to * * 

Hjufdaku. The borders of rontmropia* and featnoiM an? alw> 
Donato] I d's, ami when tnuiiferred in |MUiol or iresco form a 

■ n„. flw -» t» tigovi JiMuiui.' m iewritniff H* lh - s ** 

3 ft. i. .>f UW rtapd i. t,r " As.- Vo,!,.- ru eoatnoi - « b** •»> 

ii t .till *Jh or b- .. lh,s t« O- P*it. I*-'™* ««*»* 




» THIS OHAPKL of THK KHKMtTANT (on, 

atrong i'p«itmp in the MunLegneaqtietr, The draperies ft re looped 
up with jjjriJIi-*, (tin) atmiliargerl by Giovanni'* inferior tuts 
wilh ]tanging fold*. It w<« a uatnrul etutaequettga of the great 
Florentine’* tubing that, king binnwlf nmudeci and rant** 
in tin* chnice of his ittodcb and in tint rendering *>f form, hid 
k-s gifted pnpi 1 1 - alnuiM exaggerate his defecta. 1 To no other 
«Otm» until we truce the marked Unfit tractive nc** til* Giovanni 
of Fisa, Zopjw, Bono, find Awrni ino. [tut whilst in respect nf 
the latter proof* are wanting to cstubliah a direct coittiectfim 
with I fount cl lo, no such difficulty meets tut in defiling with 
I'izzoloj the next [winter W the Kreniitaiii to whom our attention 
h directed. 1 

Pissudo, who, according to the «Ideal authorities. finished 
dn l liitertiiil n iji id st SainiA in the semi dome of the Kri'iiiitoni 
ehapd, find the A'sumption beneath it, is the otiljr disciple of 
Bqitureinne to whom Vasa ri make* a pnrtknlar nllntrinii it) 
treating of the E rent it tin i, tie says of this artist that his 
work* were few fa number Unt good in quality, nod that Ills 
example woe of groat, value to Mantegna. He slatew further 
that he know of nothing else that lie hud done except tin Fllernn] 
in the house of the pwdHUi Urbano at Padua, mill conclude* 


' Olu*lmiU Fba I' fttiU-Ll 4W ilir lu.-jflUer of Ibnw, Ulmnsotou. il.n 

AitCiTjLHi0 <|i, 2.1), rtjqj call- Mm Urn cum^Anioti aud L^mrttri1'\ Th « 

lii=!+i hiJiliirtirm ?■ epntiimi*l Lj tL« mcOUnt-bt 4 k* itf ihr fta. uUk In ^o]l 
J lhiJ tnlrto* oiiLBiimys bU StiUii* f|* u rail,-,] *■ fftuta qopppa^ici- m 

UM mcmau fvLitu. Uk iu* CrralSa, cswgeiiI hj m 1444 -*, &*** 

H liar hir.muraniLa .lit im ttitflLM eipti j-rtirf* of tj.p L1 S !i nlUr 

14 rfcut4i -L ite lij 1 AIT by DwiinlJsIb (Six Ucenl^ L* w „ r . f L 

Uca:. bmi.t ttu wn* iht: rerun) ihp (u4wrt iff the artfcil H.mHllllto leiilMut* 

* h in. La ibi JfcranMnt OJ l«i I*W<«h ■***!, p. F 3 p L 5 *). 

W.wl Fiuoto a mi Hatik’giuj -u»uM * l-jcjiguLc ul aji_u E -i h. \ n[ | |(( .,^',' r 

r«ihim" far lh.- llntul nlmpitt, in mmtuTmiij m m ikptdh wblck b^,| 

cn Ui*t tl*y tl.r inviri wi*. lu ^i v, r, CBcdtlW In H4K Lr V 1 rttivaoni 
tim (IxuififliAnil Ucumkuir h\t. fir, if. ljsflj iri. fl), 

’ JJel Wl "f' P«* i-Mhi* towini^ fit- har-ms H, c d.T*™=™ , lf ,j, P 
-S uv» rti)| tv icilhiw Uiu ta.'e *,r Aondwi. irki^! ktad i. in ihr 

«id brndar. otwr^orat »1 IIh kfi -rtr ot Aden.tint^ i, , |, r | l[1>It l Jtf 

" ol1111 LHr - b ™ 1 ‘ ^ ’ kklL ' * »»*» fr.as t»r, „r ihn vprtJa) ate h . [J Vj 

ilu oliiUlirn •Vpthimnji the b, t u,. nuenl elanct^r ,>f '■_ ■- 

" lb * -f Thr u . ufl Llr SrjtaMtoli 

* .MKjiimjo, J_i r 23 - V*j*sfi L iti, 
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with au expression of regret that ao good & paiuier should 
tiHFij peri? bo. I b bis prime, 3 CVniHrunitary of Vasari wi* have? 
first tliu Auommo, wh& *ny$ LlisL Piijcolo laboured with Fm 
Filippo md Aimoina in Um *: Impel of the PodeiiV ami utxi 
the ttccomit-bookji of the f^JUKJbbp from which it appear# I lint 
11 Nfanold depeutor*' was one of Dojintelb'e journeymen I bore 
in 144fi-T amt I44#. 1 The figure auigiitfd to him are five in 
limnin'r The EUrcml d-tt.- enthroned on cJotiiLh in an almond- 
ehuped glory, hi* h<?nd snrromukd by a mu iform nimbus, and 
hiii feet reatfcg on a dnater of ciuarabs’ heads, Hi* aged face, 
witli it* marked features and smsJJ eyes* has the wild stamp 
peculiar to the creations of the middle-age Christian period, 
and recalls the types familiar to Juoopo Bellini The h&ud* 
are large and incorrect j bill there b an undoubted eompacliies^ 
in tbo nrmiigometii of the part*, Ht P Paul, to th* 1 right, ^umU 
on a dond with the traditional ^wm-d and i-ook in hi* grasp, 
nnd distantly rentable** a statue by Donatello. St. Christopher 
in a similar altitude i* aMir^er, with a vulgar face not un- 
meiitrtkallj dfswr : . Su Prror and St, James to the toft are 
nlrin solemn mid gnivo apparitions,* Of the node we may say 
that it is dr\ and coarse, hot it is bettor proportioned and 
reveals h more coiiaricntioii- st udy nf nature than that of Bo tin, 
^r.ppop or Anauino, The maks too are more cleverly imitated 
from the reality or from hIoilg than we Lave hitherto sj? L p them 

* In ■£M , U'' **W, 

■ KEocelft wfli Uu non erf 1‘tvira Ui GuHanhJ HI YilU GtmiEtliL. m Iwnlii of Um 
eity *.!': I mlita Huwi.i. « urn in i i i:r 1121. “ c [SETiuimmuecl . irittunn i r 

plewlD) vjttMobiEHuvt of llvt arriat, nut UU fsmJlj am at*. Ki vu Big Uv{n| 
in Mu3, hut dk-'i pjrksblt *ui:i4ly aftemnnia tkr- Jjmnrini ru*rl Mo^beUi 
hr -"II x* lAfr-tf, !«Mt-19L 

' AitminiL^ p. IS Ji |p» :u\duLi :|d i! i. i VI m Li and i^led I'rUi^ v^^ ntii 

pentua, 

* H< wiara -iJi li, |hIm lit- AuiTl* Hud sf M:*: Uttar thi* Oociro 

Ijy LtoDJitrtLu-. April S7 b 1 JOi [* TU« h l;nl wlm iL !• i. ::m :.l ia-i.., LOjii j 

Sliacoliii %r miMirlT mtiriHttuoit In u umouc 1 Hmlilh IUi » nKiiOn^ wnl, fmLhi 7, Ibf 
ilrMjunurlil dj-Lo* fruui iUi ; t« l itximH nl. bk ti nrr^Hn Tynfti F iPf. U »o ! 

P- Thfrtfi ar.. «1 m» wlitfie*. tii Mm |li 1«.T, iU "sunm 

Hip at,>1 hrt jiiimr* i cani:. iViicifst Jpj I In: numu ,h |-i4n 

(CkkFkMJi. Ikd-Jtn'jv. ?. do... kill, p 

* Tim H'ltf nf M jun*f rinniiin*. Lin* wJu-Jhi Iffii^tl^ of Lliti «tJ il Lbe 

i\i: irv -1-- - drimUkr r*«jri^ mm ■ rrttdkc* liitK Ujv Jilnij 

Jrajjorr ai I kv [* MvJtilbfKl liy tlfhr. utiil V.^mI r : oTh j linik .rir ., t r-.nrf.il 

u4 k | nt ti anl I^L ChrlltypE^E 
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The attitudes are more satisfactory, and Lite tuition truer than 
before. The drapery is ample and copiously folded, and evi¬ 
dently imitated from clammy cloths waited and dried tu a 
certain stiffness, whence the papery torttumatievr mid sculpt oral 
irlmnuiU-r which il display?, In the flesh lone *v inn 1 , note n 
general warmth. produced by yellow light, mid a bmwrtin I 
hiilf-Tim, I In 1 technical srcniimirl of did temper ludng diflbft'til 
from that of other workmen to the chapel, creating a lighter 
L'riH'ml surface, more h to tided modelling. and lees inky shadows, 
llich colours are need in preference to dntl one* in drapery : 
aud the gene ml harmony i@ better on time account. We can 
scarcely attribute this diversity to any other cause than that 
I’i/zolo. who worked in the saint' ehapd ns Fra Filippo, learnt 
from that master of tempera some trick* unknown t<> hi* local 
brethren , 1 hot In 1 uses Hite hutchirigs to indicate I hu forms 
beneath the dm*e», and betrays the into of curved models. 

Below the Eternal and Haiuts rtf tin* setnfdomc arc the 
four Doctors of the Church seen through circular (limiting? in 
perspective. Hr, deitmiv, behind Ufa desk, bend* to hie tusk 
and writ™. 8t. Augustine, in the name position hot looking 
to the right, turn* the pages of a book with a coarse huint. 
and has a round remitng-aliuid at hi? elbow. St. tiregnry’s 
desk is fipcn and shows its shelves full of books; In- support? 
hiF head with his right hand while lost in the perusal of tomu 
altered author. St. Ambrose, with a string of tallow rsiidhv, 
hanging to tha wall behind hint, raises Jus p*>u T but pinn,i* fl f„ r 
a moment before beginning to write. Here again we **e j]lu*. 
Irattoo^ of u novel kiud in this eh a pel. The artist cannot hi* 
Plwmlo, nor lbiiit? , imr Amtnino, fib paasion in p“i>j^ctive. 
to Which In entirely -mrificeH the figures. I'.-sks 

read iug-e toads of divers forms, door* ajar and half-open hook- 
aheltr* arc introduced in such positions ;t * | C n ,,j U j m 
solution of difficult probletun in .uch case. Projections Hj f 
shadow? nr?- itlro ?c lentil bally ant lined and correctly represrmtod ; 
m.r oven the frame* anti openings in which the ^aintfl append 
m eicepted from this general rale. It i* unfortunate, nu the 
other hand, that these bum* of doctors should Iw as unattntr live 
in feature, as they are incorrectly drawn. In iiglim^ ar „l 

1 -xlfj. nut* ta t . in. 
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l] DOCTORS or THE (JHtTRCa THE A&STTMFTION :»3 

i-ojmenysfl as well hi* rigidity, in dullness of colour ami sharp 
cewtnurtt of light ami ahad*, the) rival the purest creations 
in the rhspel, yet the bold roaghness of tile eonSww and 
hatching, com hi ncd with trim divisions of chiftimtcnro and irre¬ 
proachable perspective, might lead in* to iHiliave tlutt this i' 
i ho work of Lorenao of Leudinani. one of Mantegni’n com¬ 
petitors at Padua, whose praise may In) found in VawUfi a ml 
Padoli,’ mid wkoos tarsias exhibit character scarcely distm- 
gnishable from that In the roam,Is todfon* ns.' 

p r ,, () j ihi contemplation of the semirfume and its pictorial 
n/lorntnent, w« rmtnraily turn to the issiimpLbn In the apsis, 
where the utI seem* to differ in no perooptille manner from that 
of Mantegna- The Virgrin, in an d mood-shaped glory, supported 
hv oiiornlis, ascendi* to heaven to the nfliiwi of trumpets, risilisls) 
and tailors played by $Og*l*. tier form is detached 'mtn tlu* 
nhv, sees through the opening m an arch oi red porphyry, In 
I in- production of this accessory we note n tadehil application 
of carved ornament mid * perfect application of perspective laWfc* 
The Paduan school seldom produces a better or nnsre judicious 
distribution (if *]mw than this, not only in the glory, hur in thr- 
nn&U who fir with playful action through the sky. A novel 
gufott <md a prettv variety of elMiie movements animate the 
At»l th.. old Ruinana «nm for it moment to relax their 
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34 THE CHAPEL OF THE EHE5UTAN1 fen, i 

or L’arried Out E#cli figure i> nf natural nail not u tumble propore 
tbn. free in morion, -w«]J foreshortened where foreshortening it 
required; the draperies winding, and dinging, and falling after 
tint fashion nf the Florentine Ren Ip tore. The ninskn are tOurft 
l>nt manly, the hands mid feet of strong working size. We are 
reminded by oil this of Donatello and Mantegna, and we see t he 
indelible impress of the teaching of a Tuscan mmr, Hut that 
im early authority tells ns the artist is PizkoIo, we should *ay 
here stands HautoguaJ Vasari indeed affirms that Pizzolo m 
the Eramitani was not inferior to lib younger rival ; hut hr mrroetH 
his Judgment by adding that Pizzeria's in the Brumal of the 
•eiuiriotnr. No douht rt new phase is inaugurated in this portion 
Of wall-painting; Inn Vasari’s probe would lie lets applicable 
there than in the Assumption. It in in the latter especially that 
the progress of the Paduan* \» pppanjnL In the Virgin aqd 
angels an approach to Mantegna, in the apostles below a Hill 
closer relation to him. Between the Aasnmprioti iw a whole and 
the frescoes in the lunette at the left did., of the rectangle 
of the chapel, a marked i: on imct.itm also ; between these ai'uin 
and the morn perfect specimen a of 11 nnt egiiH'n art, no greater 
difference than might arise from Ui* master's correction or 
improvement of hi* own style. Hid Pbzob assist Muitegnn 
in the IniH'iU! frescoes mi the left side of I be B remit am cbapel, 
or did the very reverse occur ? Certain if i* that the comiKMttion 
uf these fbcscoca is of .me stamp with that of those in the Jnw,r 
cniiRM!, the treatment alone being that of a man of less experience 
Hu! the same difference is apparent in the upper and lower part* 
of the Assumption. Shall wn again inquire here whether 
Mantegna wim trader the onions of 1'kzolo? It j* m he txm- 
Kidered, under all circa instances, that, were the Assumption by 
Fizzolo, we shotiid he forced to deprive Mantegna nf mnnv of 
his works. 


IJ?'’ •“JeJwwl: timr* <u* *js»r* WHldirtrignini.i l&rt . «, F 

*^ iM S uw&j, but llif" tsuEllEiiEi fwiBAln, amI mtmjfb u famrrssvi ■■■ mr .t* r . 
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CHAPTER I! 


AxnntA sujfnrojfA at paOTJA 


i CORDING to the evidence of nltncist ixintempomty writers. 



ii Audrcii Mantegna was lioru ft. Padiln in HRJ, 1 Hint 
painted a Virgin and dllid for I,lie high altar of Santa Sotltk in 
hi tv native place at the age of seventeen. Appropriate llnea on 
the picture Itself attested the precoduln* ripened of the artist,, 
mid proclaimed lit* tafcnt, age, and nouotry. 1 Of hi- parent ag” 
lmt u vogue tradition in preserwd. We ni»v Udieve it to have 
been humble and mi pretending, for (ii> j boy wn- adopted liy 
Hipinreione, registered as his fwtcr-chlld in tin Ptuluau guild 
on the itth of November, 1441, and brought up under t he rare of 

• H h&fl bwft O CTHJirt wtwUrer lie Wiu tif fedun ut »r Multan, bul the 

ini- .^nio nJ nt jirrt *H.l fjiiEi pr ore txmduil v^Jj id favutif (*l I’uilllJl ; ftQll U.U upimran U 
now Hf BOC^pMI ihul It wcvqW fa* TON- i-i *|^> |y dtau» ii 

Wm fifi-l'.ifijj t*ai ttt mimi t.hii -MtrorJ . Xunn L Ym uUl *fiL MS, n. I wilfc:a); 

ftaitilrt&ii. ^ **? , Hiacsiftn ITfln. 111 S Vf^doW. tuttn 

FelAriitta, rtfl., frcl -V 0 P HOT , Xtftz *lh* jot'I* M 4 , IT* 

i CtfUta. Jttti -wv lfi. 1 i ; DAicax Ww -irti >fl 

Itf. Maiit i^nr 

* It I® nciw pinTfii) by fftj djfctap qff i T rtWit-i that wza 

jktA ■ nail tv Di J’iLtldi A dpGtirmtfll oE W& <k*cribRr him mb " Whatm 
lUMij tfulLlrgjui do Vitvrniin Tijrlujmflj ' in JraAiirf* wwrfiS fid* 

1^2; Eb biatltfr I'rttinua* b. Mi lb® tflbnf luind. » b« of UvAm fU 

fkiturn. H tiDpg* ket™* ptattw and ViiMfiEi ftiwl fnmdnff jwurs nf iim 

IE dentine tcmtJjiy during tbu flflwslh orfsiur?. TUI* b^i <qw|iM with VjujitI # 
(III- *H) Itmi Amir?* ™ tm in tbo CMUtxj* wu.kw St "-aiu *mj 
tskely Uul bolik dl f klltnro ii thft turthpUw of AlMlica ll*Dli-cna 6*0 Unarm! 
an^i in |f«iM« «f is ft. pp 13 l W- 

J “-Andftu Mllfllfftm I^S nr. brptacD. «?t dc^ua l«EWt 

acCffiCJELTUl T (4i^. far . ■»*, ^i B ., E 1 ^*3 r ' 1 iTiUttwIW* V-r HsseH|^ 

iio[i a whlub Va*wi obvlmitjlj rr^ aW? (HL i * *'Maputo- munmccr, ii . Jl 

yjL^niu^ **il Ef. (USM). fnl ^ r ] 


m AXDREA MAKTBGKA AT PADUA fra. 

Grangers.* Man t ego a V vanity nr the adulation of eontnro prairies 
atWnriLnl* gave a rank lo Ihh filth or, whom we learn to 

cull hy the title of Ser Bkgio. 1 Thit Sqo&rakinft gave Mnutvgim 
the first lessons is told hr htstoriuits: hut hn could uoi prerrat 
his fogter-abilil from visiting rind workdiups; mid nothing b 
dearer than Quit. with or without ciiuuitiu ice, h d uilicd the 
manterpteces of Donate) In, Lippi, and Jacopo ReHim One or 
two panels nl Faiiiut, pnvpurting In be juvenile eflofta, might 
iiuk-c-d 1st! oonifidered to dhentintenuijee Mih belief; hot otio of 
them, nit Ewe Homo hearing a mgnatnrer, it * fpnrio™ renmii- 
enefreo nf CrUmbodo nr Xcritci/ nod the other, n Wi portrait of a 
friptr^ ivontd only prove that, in lib tend*'rest years* Andrei wav 
a realist of the stamp of Zoppq or Soblavoaei* The 

1 “Amina flails rl- M. V'tvnm&b %iiata&n ilejmfra? - OjfMuMnk 
iu6. iu j-i.„ |L ai* <;io*Jinsl Qg* trfiirff i to Savorlm BottinallL Jjul 31, ITU^, Is [t'Ams 
•r£. **p. a 11. ^34-u: ftnuvltiUup* tVrfirw + uA ™^ ip pois to p, - j [* T’&p jtbora antfj 
t* ftwJlj uiidftM; It w*- jufitijLWB bhuJ* ifeiwm Hit A n>t L-H£ i>L Udonni, 
Eh .ItfrA+ri* ^ran*?* 1 . t 111. 131.] Fro™ IhE* aamr *rara WO lea ra Owl a taconluf 3fflw. 
MEhjConinluoiW&^dttlnriajrf ■akofibrntit - Amirr*- frpia T , 

y*m jju±uiu: li. ih* aoEimdii Ji Lockat o& Jd&* :£*, I ivs, Mantopm 

-nil* lii* femme inttw? c*MilJtiLfo,cftli{n£: litma-df mQ»«[ 

dcsiTilpEi* Aodvui Mi)Tiir^4 (jiuniEla w bmnfVftdl tki "■ ■ BW»i HaitiHr 

if I oantweth sofirtl K- [fcocttS il 1-:J.. [* i!f. LwaadnJ and M-.^ftl !„ | r „ .Vb*i^ 

•wJtirt* *er. li ml xr. p p, IMS* Wt ■*.] A o«rteinjxifarj mumt olw t±4*u 

(Qttadrki r. ti, b JUfar waiWmi^ rfrlhf * raptim* pfn e^wi M|f 4np ^ V|J 

itC3. p I02> ia Vrlilob Mnut .,^-iub |« cti Lit -1 w Afiitrt«* p3 rt-rinr 4jlc».> 

^Ieeuveuo" [* Thli vvmaifl lu* Umct fiiibtiahw! by FrnJ A f««±arl In fir* 
JTfcsuJ/|. fS^] 

: si™ iluc fiprcvci>inK *aolf. V&aji emici Maai kmif.W otitl- |ji jjji 

JrrtiO,. from vri^kh ^-n raiijr laftiT I hat llmffiu wij an M^rlctlhdiaT labaatvs of d 
««u fAObsf. [*tfe m* kjstivi Lhjit he ™ a <^'4^ Ltrmrtm Jn-F 

MranhDLtE, fflic.nl.1^1,3^^.] 

J r.nmimit tlniJrfy, Ko. «i bfqutbmd b ? cr^ of ihc f&miEv of ( arm 

<ii Lbl* Samll (anal. Ttila tfavknir i* Lh tb* |umh, Ss# tli* mi^lr 

aiowinjj ilair ifEgfoiata l^hind ^iluj the nw. Cradtem hfae mtnutdl 

Tbc pm *i I* eptit fWwtt ttm lahfsIJj. Ua th^ c^p t>f ihn u>!nb: -Ojw Ahflrm 

Mastn^nB pal / 1 Tim hwul it lhf^ b wtth btiihjr hnlt ^ ir >,y” r j. u 

ffislnrr-i hoiiy FI&.I ^ Ihfl tnrpntli jrmRunhur opnti: Ui^ U-cnpi-ni Li'iltilJ 

*iFcy atLJ aluaiu,! by wokk Bill f»r the vliJjih h™.m, r « Tmi Rti 0 |.i 

MfitkOi WO ihirald out thit pulan li b>- niajtMwiuo at Nurti^ Uu u eri _ 
trtrjjijjdij; Imhi \u iw a work of UtuntH-inu] 

* PKltm. Dr. Fiu^oi ones In tb* KrtmltniiL DJisrannb- m ^ , frf lJafl aS ; 

rahlanl isms Barbicrl. HukI, tP ^parm, on fpuifll, of in Ali(ni*tko m-nk In ^ 

iTtZ'T!: h u! ,u T **? f ™'\ 1* ** 1 ’ laLmh 1 ** «• •«* 

Ihc Wpnl": 11 ^™moa logmlo Imui qilO inn^-?itnniL -ibakl l^lhici: MANTISS A 


It.] THE ALTARFIECE OF 9T. VJKE Tt 

wtJl-pai&tinp m which hi* namet* affixed ia rhat of Sf> Bernardino 
find St- Anthony, bearing the initials of Christ, a [tmtdta with 
life-d** figures above the high portal of the Santo at Padua ; 
hut this fresco hna been nuned by time nnd restoring, au<l affords 
no clno to fab manuor* 1 The Madonna of I -S 4 S having pari* bed 
in Lfae seventeenth caentury^ the first work in which u ^ouuino 
diameter h diipfaiy&l L- tin- aUorpit-c* of St, Luke and naint* 
completed for 8inU GiOBtinaof Ftdiiu in I 454 f and now at the 
Rrera, 1 The nnnmnimt.nl pfcylej of diHtrilpntion preserved in thi* 
]uiw f nhil file tmw rr^ary repose uf iJiet *empE* in nidhe, give tm 
m^ijh* tor varmiw nrtiatic d its play St. I dike, in a marble throne, 
*it* writing at a nmial triUle ' ai hit* aiden Bt Benedict with a 
iwtfnrgfr, St. ProEtlo^nis, and St, Jtistina, a Benedictine mm, In 

Hit Wkgnmttd, * ■ wdesi inters with a Ikui wiling. bf**fc 
«ilo]n^> iitL bour-jlrv^ fin InkftiuwK O-II^E i& b*Ii, if ttisuch l(» Jimilll fist ibt . 

tlN^ bony ttaap* iipil \UW nalonr, th* mt k rntd 'Irawtag meatl Oranwib. It Li a 
iwdsa AikS lunlnm^ jjuitiult, wliiitt tad arhi ci tri j uv 4 M«f *lib a wry (tea 
hltiltmi uilOI&i, in M fludC dull Until IODO wLfiMlBt leticf. Thi- nlu\ he mi 
HATilf^TiBH i\* 11 may b« HO cnt!> Sr lint Virtu* nt It rui* I Tim "tasr^i of 

NqUMbiotH 1 « nb}v but iti lb* JUrwiit ttMc uf dilr inlonimli^u c AH ^ U 

iraewt hack» tua Ultkttr i»f rim aluirptire* ftf tfafl «t* Lais* ,if tbi! Brtrm 

■nil IV hi Itrpfatrcnt4 at fttpki [■ TJw r«-*"ni wtHifrabuqi* of tun pMar« U 

■Litl kiiuwii. Cf. Eitafcrtllnr. .ltidr+d p. I.7£_ n Lj 

1 Mmi, iiiii’.ritHsl; Andres* Mumcgna opluet> ffltcnU 1 nmatno perfMti 

MCtWttk 3CI. Kill. Unutali, iff h p^. f*if „ L Vli mj, 

1 Hldnm. I* I. IIL 

* ft U |?iLTTf.il hj il offlttffljp Tmj pwtml thnt itnoifiEfuii in JITU vont to 

Femua (o fiTwon tts partmi^ of tin Mjin^n> Llca^llti OAnn- *mrS liE«. f^iorirtt..- 
I'yki - lib Vilmfirora ^e|wp|fi'a, i- J01 T mpr[ A- VkeIwIIei ^m'rti i/A/jj^ B 

L Hil^ p,rrf.T»i>p an- n]uj So>rt 

* Hiliia, Bp™, Su, >ax.V ia ^ eomjitAl* m, 1**1 hl^b hy f^Rtrv 

bbnntb ihlfrl af Uji' ISfu-siM, Tim coiprlltioi; r>f thtf plrfnjv jfi fsreUf sfccul. Hio 
Silft'l raf 1^1 IlfttMiilkk Ihi 4i',iutrrTra Lti ihfi tidtu! ••! Ht Enpbnini* an? alMiwi by 
rfiat^rin^, nud bit* hint .ind ilirnt biv. Lk^'B itojiped «iti* (juJLiui, Tji»- *erf*£f 
U huftYlJj TUnbdwLl .vtiwl likely T,- r |mKiam acm'tin^, @csidt»Dr- n||^ t 

ilLui till- |>te 9 nan iin tlif rUirtf *f 131 . Lultt la tillullmi ftl T^Atm^ abiI ibn- 

Um- 1 patanrri vjLm* wai aHaebcd tn it ^J.r gpSclLiu,^ *>x •. 15.1141111*1^. 

wnrci mjnrrd In thi: ri I ^-m tb i:un t «iry fcy li^filninp, mml tetlDftd j iscniM, pet bap*, 

Uiw j( tht aLpumtitif (Eran l . Pitt Ul Podr.m, tun* to pp, 

Tin: ootinncil is^Ruil LIG;i, and g4yii3ttLl« «j> to ItGL nti Lu Muisehlni ( 

*k p. Si, a > fbe prh>r -iFftn W iboat- ul guilt 

W«* fitudi *potkk vd ijjj Au±itir,dj|tttMi Lh thn j>re>rl-i. Mti^yas + Xu. 13, 

lltfi woiku Af ibf Ffiimimw pflluml, pipnaipuur |hnt Hit- ot Mrvnr.fV'^ and 

thr rtf HSO tin ' !;;sI pklims a foi^iFTT hmv Wn irimrp^td C*^ 

ikidaMro BMaw ) 



2B ANDREA MAKTEriXA AT PADUA [ca, 

n second comm*, half-length a of the Man of Sorrows, botwaan the 
wailing Virgin and Evangelist; Si. Jomnie penitent; u bishop, 
and two other*; all on gold ground, with carefully i tamped and 
pill nimbnje*. In qdte of (hr- formality <if this unvi^liurnt, 
wo have a due |iiouf of Mantegna * talent. St. Lake handing 
Over hie desk—a natural m’lifinn. nut. easily matched in fin' 
Paduan school— in pmvo and menu i rig. without t.K> much statuary 
col lines a, the f«c«> a thoughtful and attractive one. The hands 
pud feel are ooircri and drawn with perspective truth ; the pro- 
[<irlioiiH good, the transitions natural ; the harmonies well 
Ulaiiivd mill cliMWU j the drapery minute, lilt in it overladen 
In no production nf tin: Flnreritint’s nr Padnutit at this period in 
mure adi'tice exhibited. T<> (he lower cllies uf Siplnrcioioraque? 
is left the nova viable ijtiallty of course mid repulsive tunnk*. 
Mantegna lm.- seen and avoided the detect - of lri~ count rymea. 
The finely muni (led head and pleasing tiguro of St, Benedict 
remind ok of a Tuscan type such aw Lippi might, have produced ; 
the Si. Jnstiua, in her [K>ao and classic shape, ie a ramiukccuce of 
the auliipit ; the Saviour passive in bie r.mnb, would be a counter¬ 
part of the Vimrini’d at Bologna, lint I hat it is bolder in 
conception and more powerfully executed, t* rttmtte in some 
measure difjflgurw the Evangelist and the Virgin, aim wring* 
her long and •hinder hands. St, Jenmic penitent, though 
re^dnt<- in air, is affected hi the vehemence of Iria movement, but 
the half-length hUbup is a stem mid so tern n personage of grand 
mien. A peculiar feature in the drawing uf the purls j$ fj ic pure¬ 
ness mad scrupulous polish of the outlines ; searching to a fatlll 
are the shadows and reflections. In this we observe n tendency 
which distinguishes the Paduan from the Florentine ; < U id 
Mantegna, whilst studying carved or painted moduli, pres«rve- 
a northern realism. lie is occasionally harsh and vulgar, hut 
strong and muscular at the Mime time; no tluil he appears to 
Unite the qualities of Michelangelo with those ol J hirer, fgfa 

tempera ha* tome of the duUnaaa of the cjiuimwi Paduan_haw 

brightness, transparence, and melody, hnt is not fne* from 
ilryuesa; it* modelling in clean, amt it is well relieved by ample 
tight and simile ; of » pleasant yellowish tinge in rim one, of » 
cool grey fa I he other, and perfectly finished. To whom ihk 
peculiarity is due, whether to the fir*t Vivarirri, whose pictures 
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ware known lit Padua. or if- Janopo Bellini, or U> Uppi, Jt i» 
mm to •** Mantoffn^ treatment Mow from W ^ 
VIvhHnJt a* well A* fruin the! of I^pri, by gmater wltdity n 
Knbunee, « fiiu r ivsUsm pf batching, and ebttrp towh™ ptoduood 
by liquid afccatm*, U<l Is superior w a wtowfc* « temper* to 
ronttiinpotaf t VeautisiiH. 

A l!U important but not U»> chflmrftrnstfe specimen of hi* 
«ka!i at rhi» time ia the St. flnpliewi* uf Mu- S-oplM Slasenra, 
»luu*i au imitation of a m**bk siAtn. 1 , o{ u btoaOet and mow 
elMMionl mould dm., the irdnt of the *«** auoe m the Mila, 
ytanito, fl-hy. admirably dm*n and fo^horteued, but 

dimmed In ooloor by ago and neglect. 1 Lu* jbe.. ““ 

uf the Po.lt.oit period, in addition to the St, Lnb- oi tbo 1 rt - 
wbirh h.w been preserved : the Virgin and ‘ lill l l! ' * 

Scotri nt Milan, with its forged MBciiptwn* being by Libel*!., f 

SSfiStt. St. .t *. Bw* nr Ommm 

Moronic, or -some old urnsier of that i^toinp, 

Votfiri's opinion *eem* t- be tbftt Msntegn* only began to 

pJtTtleELtomi of W» ** «*■' **'**25 

Lht We mar w.ttjectilfu tb»t after Sd.iavone, /•>?!». lb-n-, 
Zf Aosuim, had dont their beet, and 

bv a violent death, it was thought expedient to tr ) ,J ~ ’ . 

S „X to discover exactly -he* ta* ends and 

T, Tt* %', nn-riuiidj in lin fnuasqm V flit wifi 

CflBtw, Uunpm. ln " lrihwl *•"* **"'“““■ 1„ lliM , in t...[ ^ft bud, tb« 

tb- -* —■;* » JP 2 T . St m* b 

" .*sstrsi ’sasssracs 

ft* AM->< f n-r.l«t Mb v««t - 1.0 

--*rit y.r gg.v.Vwi.-t.i«*« •»■'■»««w 

^ ru| vl liU juiteni-l ^ to rioro drila 

f ^^ g-^a^ss. mi« ... " ”“»p Mi “ j 

tu UftQ^ llunsiw 
lil 5 ST 

* !fe# P- W* Ila 
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wiluftt lllintSjJliB beCIRa, Thtrfi obviOUjiiy SilJljp iJijV'O( ajliug iff 

i lit irwork in the apse and aemTdoibe,aml their joint hbonr perlmi* 
oontfarae* in the lunette fresco tn. the left wi.li* of the cbm jo), where 
communes with the spirits iuni j« call.-d to the ftpostle- 
»hip. In the fine we see the <niur. j« n Unite pulpir exonroiag 
f tr«n tri hig mounters, whilst the audience below expreonee four 
»r.(I wonder in varbnr atilt,id.* of etdpor. Tin* mute m, 
aro como end ,in select, Jnu the action i* good. the drawing 
correct. and the drapery, in spite of «ntuitulanr. gathering, 
well adopted to the fornix The scene, too, i# an minted and well 
arranged, according to the l*o«t Tuscan laws of compcfliibtt, with 
« high centre of vision. The colour, in fueling ami tone akin to 
that of Ptaafo, k gayer in tint noil lea* strongly relieved hy 

*}•** '*•; «* f *»**■ «■’ a* i.. <m \,. ^ m, ,ii,; 

«l the an of plstzolo and Mantegna, 

in the cal] of Jmlies am) John to the aposUeahip, the tkher- 
Tnen kneel in front of Christ, who welcome,, them in unmtm of 
I ctcr tad Andrew ; Zebedce it, his (*.„♦ still hauling at the nets, 
A tine landscape of the wild diameter peculiar r<> the Lomhord. 
U-RBtkij country appropriately f-i.lmns the hw.i jVter with 
n >«ck to ti lt! spectator k » grand a creation « my that 
Irtamti ever predneed—noble in n^k and in 

?"*” t,um ' ‘*wperj. mid coW are dcnlbr 

U* pnvioo* ones, ant) only interior in fidentihr rendering or in 
iHMihuain and accuracy of outline to that* of Mantegna”. weer * 

^JSSr^iT** iU th ' n PP ur spirited 

mid mirthinf, like time of the it i s a „ U[N „ 

jnesrim, whether the loading artiat he ffenfo or Mantegna, 
Here, however, dm, ht may I* all owed r„ i-it 

r;r?r^ u t , :t that *■ **0™^ lit , 

Jrt hr : ***“? ‘- alha f ™“ hia nets, wm* designed hv 
Manregmi, and partly Wetted by Piziob. Tl,a commotio ,; 
which bnmedfatdy follow tins*. ftt James WbiiL 
moganp,, SL James In:fort Herod Agrinna mid ri ! ‘ ? , 
chapd are all Mantegna* and hie aba** ’ ' f the 
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ji-1 st. jamks baftizjku rfsitMocpDin 

There arc thr» diatifici \\ ruditbs coBftpk&oua m the (abject 
□f St. James performing the rite of hapti«m T which am not 
ulwiiyn found united hi fit a fery mud 

ttitli -n idled thought be seeks to combine the ataiely com jkjh urc 
ut rmrunry* the rnonicuLary action of u at ti ns unit an ewc^iive 
simplicity of fralltm, St, ■bun?* In n 411 ad Singular court, and in 
!n>ul of a portico, bendl tit Mil bA, ami pour* & streamlet nf 
wmiisr from a ooppur vcsud on the head of rhr kneeling Bit- 
le l«K»lee of thf oEil nml foriiMdofi Jure lie iuu*t of 
s h i:iii Ciinmirai on dm groftml, hut one of them is *iill intently 
rill liy a man who *iandh wit!i hia brmk u> the spectator on the 
rig hi foreground ; three or four persons arc cuiiu witnesses of the 
ceremony, m fifth communicates the ci mums La lire to nn eager 
strange whone garment is seen through the squirt pillars 
of i he cobtistnului and two children, with unriun* mw<\ look mi 
thy loft Building* of chmjiic architecture, though not quite 
pno Lti tot* T am drawn with 31 perfect oomnmud of the rimpbr 
rtils* of pmpftciiva; the van biting ami mftttjuiijng [lottii* ltdng 
correct for n picture to be «vei« at the [eveI of the beholder, but 
bemrvof hr rme o near to the vaulting cl the chapel, tft a 
jiidiLMriHs and subtle nte of garland* in rim hmidn of angels, 
a fileammt tilling 1* given to tin* upper curlier* 1 of the fffesuO, 
More rn the spirir of statuary is the rending man, n rail and 
well-bmlt figure, whose bag and ample cloak of yellow hue 
nkeruuh iy Solis in putTs or olingi m broken prickers to his ftvumi ■ 
clover]) BOggefltive w the glance and gesture of the youth in the 
cidonimdti speaking mid turning towards cue whose form mad 
i',. ; are concede I by the *4001* pillar ; a true piece of realistic 
nature h that of the children —ll boy with a waU-Mnuiati to hi.- 
liuihb retraining the Infantine curiosity nf bi« younger com* 
jradbiTi, Y H , in rh<- mid** of thl* vnnet/j an undoubted nutty fa 
art aitied* Them is no figure inappropriate or trivial in iienie, in 
action or expression, Piety h a^ strongly marked rrs the face of 
i he proselyte m confidant power in that of Sr. dames. Almost 
all the beads nre portraits What we may reprove is [fig 

Ij-i Llm iiiuliu oerroi !. 1 Itir: Sufi luii.J Unri ia bt/J L y lhuiS cgiu. of I In- i-i 4ht hm^ 
-*., Ji -ivi ppr r i« ty Uwuc^ns am*, :l-i> up|«J bj AmmlnpOn r-rn r 4 ml rtorno i^f 

BoJogTHi Tl.^ i.\P^E:].i|i;fi U-Eilnd, 4 ^S till 1 flfitTrt jft i;ufH:.!,A t ir^ 

by N'liaccie Pinole, byr ^'Lidm mL-- i. ! - .irfl the Evane<iEtta rO.iotort'5 with 

H;ir|i! hih r i lii j w rf i if ', Alien;. * J ^>. 
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Mtifidfl) armagc-naeat af the duperies, the multiplicity of their 
io os in mini' of mils lie texture, the clinging iimJ pro- 

™“ff tfthe mantles of woollen staff, iiecdijiritk* whisih give 
ji verj iliftttirt impm.* to MaategnaV stylo, and were very 
clojiely imi tiled by Ten-nrere artists of tbe stamp of Turn. \W 
mqr admin, as worthy of the sixtoeoiith century, die flying 
■”**“ at the upper comer of tie? colonnade, which recalls one of 
Ikmatfilb’s rttiilifn?u in the Sant., of Padua, 

Mantegna from the first betray* a total absence of that feeling 
h r toiio which is so charming in GHovrmm Bellini. He contnuts 
jJts dnts on sciri. t i'ii 1 principle*, one cnlottr lieing arrnmtelv 
balanced by anotlier, In accordanwi with tbe laws of harmony"; 
luil iif Inn not I he fibre of a rolourist, nor does be know how La 
prinliiw depth by imperceptible gradations y mid in his merciless 
severity he is th« foreran ncr of f'arpiiedo, the Signorelli of the 
Aori b, and Montagna, Thu Ufirtr of Vicenza' 

Turning frem tbe socne of Lire baptism to ihnt of 84, 3mm 

. re Henul ‘^S r *flP*' WtJ ftrt: ^ituck by an incr&we of scolpmml 
atlitnUe, riTiti'jne costume, am! classfeal architecture. The prefect 
in . c ^ liiri tfje ^oldfera in their armour him I plnitcd skirls, the 
triumphal arch in l lie bucks round, *11 illustrate a dose and 
untiring rtndy of a bygone period. Its liisirilntion, perfective, 

. treftm<ot * lbo ' imnwter of the artist remains the same He 
i* c.xtnmtk and merely careful, hot he hardly avoids afloat* 

\ m . la tb “ 01 «*r ihe sabt, in that of a guard 

unisjsfct: o^Hiiirtt sin 1 ittoiie I'diistmHe fronting the throu^ mid tl\$ 

syriLiagJ at tiie other sida, who looks like a portrait of Montana 
Si. dortdy dewa he resemble dig bronze of t he painter’s (omh ° 
War down the wall w« come u f *»n the precision to exec* 

' ,V ’ hetw f a two officers of his wcort, stopping 

III* progress to bless a kneeling paralytic. Thnragh rhe 
W|#tnijg nf a ncbly decomicd nruh we sue die common habits 

v a JES 7 ff&H ir ss; tst r- 4 --i 

'“■‘“W -ith tbi. .l* f * (tug fMlAitl. ju-ij CI ™ t '* 

- h n- ^ PtaB * tta intiqui? U tit* j-wilAijnm t f 

f «5Sl * br«anr.pl*Tp la Hu* WBLi ' J . v J1JJ ™ ” 

Wfl^i bt V i iL'i-- -it i„„, u s „ ' t''tand ftcucn, Tlih 

U» - < OPI^. flf HI. Juucj JUltt utlusra 4TB IiI^IhhJ 
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lions of oil Italian uity. To tLc right n uiiui thrum* boob the 
crowd; and in the d is nine, lidw'cu the principal groups lit* 
tlsa legionaries lusJt ftiy: at ih<- month of a Jung and uarmw bue, 1 
IT in previous Eraser »< Mantegna dwells with rumplacanry on thr- 
simile* of the archimilogiat mill perspective dntughfHtunn, hr does 
so now with mj obtrusive pprt, He w Hidden* thr human form 
iw a uu‘h' geonratwal (init, subjecting it to the same maxim* n» 
ihn architecture j t.liti lines uf the Ttnbli to a central 

point, mid the tUumdes are I'hoseti uh if to illustrate the ■lifii- 
cnlties of I bin novel practice, He carries to the wnu extreme 
thr habit of *ttamesqfie action, and thus doubly violates the 
ordinary laws of nutnn\ Nothing SMiias more proimbfn th^n 
rhul before he bid in this fresco lie set rondels of oaeb ligate ut 
gives distances, and worked ont the drawing of each by w 
s^iiaratc operation. The demonstration Is ao doubt clever, Imt 
Isas its obviOdH disadvantages. Thu ckvcrtu-iH is ton apparent 
aod is accompnniiu! In an uauoitirnl strain i the flexibility of 
tiesh is sacrificed iniixmditbiiully, and the acone is mi exhibition 
of itkill without being u repruscptattnii of the troth. We may in 
part conceive under wliul drgniMtlUtfteS this rtnuige effort was 
mude. la tin- previous stibjiete some critics no doubt oWmcd 
that tbe centra of vision won ill chosen for The place in which the 

M l nkj-tlf U.:r thjKJo i - aUef*il i|j lb* ilm^Hi^ , r || - • Uu - JUftnn^il 

ffldUlkratjtii Wi-: hw> U;p wfib wltlcb ibci l*n\ Bttmfl of i hv uol-L 

Jp (ffainmj t* IfiilUti* rj*tdm Ktefninliig ojuf Ufr thal of Jnnin^ wm 

^iLEiJ 1 TiiStp^rt thw.t Ifciu ttmtoun cif thu Li. t ■nil hint-ire* .-j..| t! ** 
itf- jaad Hm tin* <Jfe.p ih* low in lNhi drapm \x hIki h]tu:k ■ n ft,: 

rlrnsfl tints? Utn= tg.ff*r7, l hr -r. ptniltn-f d In ctaJkj- 

Sw cmiUiHt With tlw fcr.LiLL’iry fubl* ‘A D E IELhT. 1 1 M. m vr.-.j, 1 *1 |H | t tUffiip 
ti[\ iriL'e -if fli. ,1,-inst"^ Gfirruurt ft* jjjtl itut- ilsiipurv, A ifStTit imjtiuitm 

<*f UnfLltar *-. 

rhtfoj. an fjJJ ■,.! thii f»Moa t-f n. *lw on Lit ill* litres nt 

Lhi Marob™ tmb-.uss, V- r.- h^A ^in i<m!iui [* - imltoniwal hm*n *vjUm M 
Jf bgscttni Jit tbp EromiiAqi ap bdciunlnf to %h# Matcha* 

l>cmdj.Upg4 i rgJ« s Ih m txifibw k pii fcrtnc-rlt bom m li* Om Swul at ftilitu and 

n?r S'fnt^l i>.Lml[r:tkl vU t| th — tH i.-h tbt An.^Llfin l w, - tmp , r f ._ J 1 ■, .., t ,j. L . 

t: *+ iu l|lwt *■***■ (m wmk* Eil Vumri, J:l VA 7 } W EtLftT beilt-r« || ut 

...ir. 3 .Jjjiir-r* ..[ ■ fij. «. T |t^ t >1 itmu■ gfiiiif tu Ksc 1111n, : .t! Mactjro.rci 

* ri r fr»1i.j^r. And ibn ^Uiiunl ut M,r It.nl; . .. v | rifrw 

In fb*Ba]lcctirth of ItoiQu feEtmanl An irf. of r.iri* N?0 in Wf 

A Iffl ififLtrCaO-Aj fV, 111, Kuft ^ ^ U Moilt^ut Pr, T lijO fflWCCi 

i'l ">i Jnmtm ti^l to K^^utJcm brlong* io rk.- JJs.ei t. E, ijrgJi .rk^Hanh ..: 
mannin^vti Nfrwbury.] 
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pbtcm- is seen Persona who might have hltd experience of 
Donate] k^s talent in adapting sin I prim- to its place, perhaps 
BDgg&Htod the iiunuiiMjf correcting this errr?r* Some artist deep 
in vise- knowledge of perspective, snob as Ufrcelli, for whoflg 
works Mantegna confessed the greatest respect, 1 might oven 
have offered his asdisrauLW Determined tinder these cireuin- 
sSnruM-s to flJmw 1 iij% (kiwit, Mantegna fK>9S-iblj sets bimsdf to kb 
tfi.-k wkli esLUL'^r&ik’d unbar. He ckotHsee at onau a most 
difficiah Lvutn? of vinion, at a t\> ns [durable rihumre beneath Use 
plane of delineation. lie prceipilute* the iflic* to Kimh an 
extent that he coruienb 1 be lower part* of all the dramatis 
fH s r-oux!r t t-xeepr thorn? which stand on the very iidgt of I Up- forc- 
groGnd. Bltsrc* : Iiuii ihb, having the necmiiary \mnin for the 
retreat and metisurcaMnt. of I,hr- parti* nt right miglt® to the pUtiv t 
he irii * -i vrttw rff n - |iian triwrr presenting one of it" angles 
to the spectator. In tin- we think ho was nr^iicH^fnl ; for 
rqwatrd test# inadu flpon correct copses <tf t lie picture only food 
to the ootadti-scon that, if Mantegna inte-udefi hie tower to lie 
reeiattgiikr, he faik-d to maku it ho/ and wan thud practically 
ini acquainted with the secret gf ihm intricate operation, the 
measurement of linen vanishiug to accidental points on tike 
horisotn Yet the mere siEiciapi to aolv* tkb problem attracted 
eomuderabb attention T noL only In Mtintcgnn’e own time—j*OT- 
fejicdive being taught by regatar professors at Fodoa*—lint at a 
later ]#criod ; tuid Daniel Batbam, in the preface to Itln work on 
Ihifl md^eet, single? oirt the fresco of BL Janies going to Martyr¬ 
dom Hn one which entitle* it* author to ihc highest pruitsc. Yet 
MaaE^jm might have burnt from the example of Piero della 
Frances^ Ida contemporary! flint true art consist* In the 
jmlinuti* nuts nf all the a^piiremontjv wlm-h serve io make it per- 
feet, mid not by obtruding mw of tli»m to the sacrifice of rile 
tmU He had *omHhmg to loom (tutu tint groat artim* not 

1 VflwILSM. 

* M, A V NLdftilt liuH* « ftUmol Opltrkill: mr.r. Flfippn 

trrnnMibfyyrU** rt- /V.VJMmiNifTW, ]i|V 

1 llL 3-.r ]-j Ha ueaj ! fM J^uA FtL**., Uu^nm, tt. 3, nil, n UhO 

* UsairL Eurhftrp. in Aiuft., rl Uj **, Umiaa qJu j^u^i ri^ 

nikm^ IKM> f nx 1 T k W ^ *H4 IKa afii "ti r J1 f-Tiino 

1- hi US VT- -I hati-.l flfw-m itit nxihE, pprc]jit tiA chu Vwt# dtlb 

ii.uu 4 ieuUl Otulb 4d lii faring nil nr El rn r ocurl-pamSara 
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™b in this tv* peer.,. but in the idiota' ul the parent atfmdnrrl 
of nrohrtflctiml bengty. BiiMlir* iriu rnit tin- <mh I'uuJr which 
he gotumilled in thr Hindu-- ,d hi- .trilnnr. H« tn- not 
iTOitent with ■■xhtbitrog lu'iiiPii-Jf n* tin- mint diMful muter of n 
ns yet muTridin in in rata, U <v ;i - Hl ;i e n u. him t<i hold 
t an .j r F law Hifi! lie J 11 -1 !—Mint -ultm wen- inure perfect 
tiuj WWctsetlnr in thuir p;trL- thm, the hitman figure, bequxe 
they won* eh*i«| hj seilfplnr- who tongiiT f.i nimbim- from 
liiiinemiif- i<x&ni|ih> [lie ii]i nl nf niivnmriKni perfection ; 1 blit it 
wo* not the nffii-e of JL funnier to tube slatm-s bodily into hi« 
pictgri-*. mid prrndNt them [.. the -pceraior in tuodoh of tin- 
higilMl. art. That he did i h is, especially in the frescoes Before 
n very plain : bn not only iuiMnced ueuljitumJ attitude* ( 
blit huitJitirais of the uimfeni classic of Uaiititti.Hu In the figure 
of ft -oidier *t*gdinp witli bis hand* mi mi msnietit shield, * rtr ,. f .| 
cuirass seems cast hi the mould of its wearer, nmi offers to the 
dl the accidents .>f Ihtdiv luiiaeulitdty. 1 liugim.; drees is 
preferred to ample folds tecmuM h shows- lie* chhmctrr of the 
•tender fljjfiite* xml t he vanishing or tin j return l mid nr.linf lities, 
Drapery, if ascetsnry. h east m us to *1 lengthen the eifeot nf 
curves directed ttincgtitrimlly to rt given point: the smallest 
iletAih being searched out mid rendered with prying ndi niton os*. 
Polling Mid disappointing «u tot i* the .triotneM with which 
’ •vfi particle of wnrti i* found to have |M>cn cnlcnluiol and 
carried out. I lands, wrists, knees, unit feet ure correctU 
i ende roil according u* their jxrrs] met life places change: nor u 
projection or o furrow tti tin? iiiimmi held if omitted, not qn out- 
liiir nf projected .-Indow iirgtoted : realism of detail, ji„ in tlir 
worn •sht.eE of the kneidmg convert, la nMieeesfiuily ilis.jihiy.-d j 
bill in the mirlet of this n ver-ftppJ ienth m, one element ul life 
«winis altogether bust or forgotten—there in hd jmbudion of hh -tl 
in any of the ilesli. Ae for chantis of wbur, they ton nre 
necessarily utcoinjmLilil. with the system nf didiit-utini, ; the 

, „Til CM* *1 Utl *wlnr/ Hal. be mill* i - 8* Imii rgU Ip mH Ibe T -ip ^. 

lull* j»» jell* [si-„r»iihtt, etiB f4 pr(iHTjia]s nun pi*<' levnr onu la 
mift ULqinr.'rft itctni“hS til <|iki i h *1 ijlie *LUt uU, ^ «acrn2 

AftJontasitanm, !mMW i draviitgii «f nil* tin tiewcrciive 

l ull!* (I[ittltilled u»l <tu*;rib*J vfl Itna. Uf Sis* th. imt mmatto t ,f .ScIvuiuni 
< m . TWipceiirp In i Vimrtt, VnantL UL 1*» io.it Mhi-Hur. 
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tempera is ooar*c and dry. y> k t high in iiurfuce, hatched with dark 
atrcibc# as if tbr jidutw had become familiar with the terfirilui 
of wood-engraving; with correct harmoEiy of nenstm] tone, but 
withuiit the brilliancy of the cokpQrim : anil we gucfti the im* 
portasu^e attached by MmitiLgou to the attainment of a nece**ary 
qnaHty, when* locking at certain kend* which have b^u teaked 
with i uiixhm* rare. wo Hud ihvtn overed with n inufci'-wurk uf 
liUok ficrati he.+ mvisible nt n diaimjee. ami correcting mi otlier- 
wiie nbvioiiA dbiousncc. 

Wert- we hist liik.tr u** well infutintb hj hiatiiraih* nf the 
various turns and ridmtfttulfc* in Mantegna's iife up to thi-a rime* 
an we are of hi& artistic prugrefo by the pictures ho pr-mlnced* 
we h 3in 11 lil know much that would fetter oar interest. We goees. 
bowmr ? that certain event* mnsr have luxoinptiuicd certain 
changes in hh art. It caoDrin bo doubter! that the i»nil&jjily 
btore&Amg tendency tu ice from the (fit\t$ rfu&tfi of jl sculptor 
was due lo the presence of Donatello nf Put lutu that tli« puHion 
for testing perspective problem* by LUeir upplicsthni to t he human 
form wn> contagiously derived fmu Dccelll : and that the 
liiDul tan conn nuuh of nntkjnc u usnin- and familiar E3 at Lire might 
be dirmrc! from Jacopo Bellini. Aboni ebb ]jt?jr]ckl Mantegna^ 
tu.pikijst&ju-e wills the latter became closer; he imirricd Nimdnzf ia 
Beilins, and tbn* became t» member of what may be called the 
Florentine fncuon ai Parian i 1 be may have been completely 
estranged by this act fmm SipMTfrbne* bin father by tulijpUGU* 
but we may well tietbTe that the seeds of discord boil been «vu 
between them long Wore. 1 h it not carbine indeed, that fur 


1 ***&* UJ OcUtnJ, L IH, It i+ n- *i !! to earn i .: rm-r iui mm 

mudB bv iirtjee ihf^liA. n^. 4 p k -07who tLiii Munh-ZHn ■ ' h: !^r* 

bb»dl m In- *Ht3 t-a fciATfl la*wi TTiJii-rlofl li-. *Ljkhaf tin.-famUj mf o,n 11 
TLiC irill 1101*1 ibrtl. liillLtf^ELu Wiuj. iaJW bl SteroltoJ*,- BB .L W> ItflifejTTi !- I . 

U- mtiik-i !l,ni Sfioookmn U tIib I'bruMitaji wua« >>r ,3^]* k,iiu JL , i a L T h!-i 
tlae tw1ib$ 4f CoiMj- WMfH AbU#® «1 <4t3w f* ^hrliir* Vwwri, oc ^ jZmQig 
Hull Manu~qr.fi <rM IwSof! MTJkl. Bat ll 1i iukl.mil liul a -i;|rriltk| ^-s S!rH4 hbn 
dialed tciul CfflfcJf! n? ui!N 4 ■ hruttflin for :■ FjtmlS? huqit *iSi tP f 

MiAIcisilu Its In WAi\ ■ i |i. 5 C r uitirl Mi^il-Meie < i, a)) 

* - W. bit* MM MfW,i. 115, n, 2 IJ.LLi Mncticrui Sic.-cl^laBiilltat 

IT. li^thur t. to -»> - j rJ r .ftO tb. ftww ,« iLr fonrn^l eh-wj 
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centuries opinion should hu-vu hold that *Srin&rciono was the 
master who directed the genius of Mantegna, to the study of 
classic sculpture and the lintirpe, but that whim be quarrelled 
with Maniegiiu lie found uotliin" to reprove in the freuetk'd of tiie 
Eremite til except their sculptural character mid lock of turf me? 
A Uroiflt mid, we may think, n tnore login*] osnse for rh- - 
tmugemetit of Muttegnit was Ids partiality fir tin- rival work¬ 
shop* of the Florentine and of Bellini. No dmibl. that,- were 
friliun and jean, t n hanged between the student* ; parties declared 
tiuUttBetre* for mu- side or (lit- other, mid private ranconr was 
added to artistic rivalry. A welcome lever of attack was 
I urn inti id to Scjtiarcione by Maoteguu's exaggerated seal in 
* training art for a convention id purpose, but the attack would 
have lost its point if the very peculiarities which Sqimrafotu 
censured had been due to Sqiiurcione’H teaching. The same 
perseverance with which Mantegna appropriated all that savoured 
of antiquity in sculpture, he applied lo copying mn-ient nrchibtv- 
tiire. Ito might in this respect haw in*[>ri an in mini by the 
example of Bqntrcionc, who is raid to have brought back draw¬ 
ings from various parte of Italy, lmt lie would surely luivr derived 
a on turn I partiality for it from daily assodntuin with the mtists 
who visited Futlim, the prides sura Ilf the Jhnitinn Unituraitv, oud 
a select l«usd of J earned inquirers who devoted time and means 
to the discovery of local a ri trinities. Thu province of tbulmi 
mill Verona mis at that lime perhaps one of the best Helds for 
such researches that Italy possessed. Verona bud her circus and 
remnants of • .tiier ancient buildings; tbo neighbouring country 
bad its classic remains; all these Mantesn a visited chiefly in 
comjwiny of Felice Feliciano, a famous collector of iumTlptiiiijs j 
and wo see the fruits of his disco’varies or otwrvufion ill the 
chapel of the EremitAui, where classical edifice* an- revived with 
conaumitiato skill. 1 On tie arch of the fresco representing 
James before Kero*I Agrijijm, n fragment of ;i Latin epigraph, ia 
inttudiiwl which may haw been fbnnd in somit old min, 1 On 

I'VU™ Fellclsao ■ ift)jcutai] hJl Ejnioamtiali Ms is Its librun „l Vrfat* l., 
HniUga*,and tbmr orbit.* . Uii3) linw h#, Muntcpiui. "nd StooBli *li Tmliitc 
vwitod I lie mostly about itm ,. f Ottoia, ffii»rtriw uKt&UUil* imt oogjinm 
Insariptiloi* (J] , i™iioi in Vninri Ijj re 457> f* < / t i Hi, a. J.J ' 

» - "T ■ SI *-M*> ’ r |. 1 UIh,'«tr r Tina la 11 i-opy of jin itwcriplkifl Hill a Julilb- 
Stour caue (IB the ikiutfl Haiti, new Kate; M; Ta&iptimu* fatlaa rv*. 
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tfir? tar tfliHTi ilnriri and richly dcconued <«no iu I he St. .Tomes 
gniJi/r to Martyrdom i-f a medallion einiloamo ike rmine of 
L Vitruvius f^rdo, mi architect eoiLftfeetod ), 0Ulf , „f 
fu!leu biuidtugs at Veroim. 1 

Thm a Constant inhjrctmres fcioh plw ■■ with unHriOftife* etui 
professors is proved by tbi fiUeocne eulogies of Mantegna in 
dedication* afbft&», in elegies and wheto the artiste 

talents air nect-fisarilj i‘niii[uirsrl with those of the masters of 
areeoft* AdaUSon we* fashionable and almost ns shatuclcse at 
that time an when it was gold euWipiontly to prince* at, tiiu 
jiricft .|| .iinrunntJsi bj ei nt'.li vortn.1 scribes as ArotJun, It was 
effective in proportion to the ^Huprjl^rln y nf tbe writer, and might 
reposB on a genuine basis in Mantegna's na», bttf if m It 
represented, tm has been truly saul, the opinions of a select few 
ftn<t not l.lte ndiutrur ton of the milium, for which mdt-i-d tin! an, 
of Mantegna could have no okafni, 

SqttMtjfone’s charge againn! Mantegna wn* that he lent him- 
Kili iu £he pcriikbint ptaotae* of imitating the hardness of 
nwwblaa m uoutrwiintiugnliihed from the i-oftnc** and flexibility 
“< fleibj in-added that Mantegna bud done bettor to paint Uta 

%»m in ..JdtttttCO, than to tint them in so many eoloum, 

oilier they made no pretence to resemble living things, 1 Whm- 
ertT may have beau the motive, there was no doiiying the truth, 
nf this opinion, and Moiitoglih, very ptoporiy fHod t« cnrroi t rln" 
exaggerations into which bo had fallen. Tin- frort* of this 
endeavour are very clmr iu tin MoHynlntn of St .1niu, : s. where 
frats of scientific drMgbUnuuukip on- avoided, a reasonable 


tilt, V, pi., i. Ku,i52ti. .lneofn Itcltint t ,.I]j1j.t 1 Lf.r, jwihj* ijttetfptlen hi th>i t^uvo-i 
(bn. 1KJ tieiow iho inscription Hum- i« iu ih< fm*ai ,-vur-, if 
"•Wrbuwb^f, Will * tin* Ijttow™ am vOihlc (AVO . I HUM „ }rj VU A 
■ *' t ’ ■ iX 

- C!«ntu llm minhllwtot Umtnli«r ibo OatR m. Vtatma, wJiloli ftt! j Jm ..,* 

SajTUko,. (,'onuH, la VumH, JR ijlfl.) 

‘ ttV ra*T IHBI nri»M ot VnowuL Gianni Jt**,^* „ r t ^ A 

fjjM*****. ramfito fty**, 

l.At|!'t»e! Mrthdiu Kum i.lraii H i Wilt,i| tfl irtin * 

.s»asr acJS 7SS 5iSi5.5^5 

AS ^ ^ T Tl ” radT> "" ■ flChS.WlCorLi.llto.iSu, 

tJtSSt'SS&SiS V l,j ^ -f >Su> 

■ vUi ^ ***** -O v wlti . Jn >WS, 
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vii u a ^ ] a a o lt point 16 chosen, human models am preferred bo statue^ 
and uni art is consulted for a brood and effective landscape. On 
the brink of u dfteh with a light fronting of mk, Ik- the 
|m-*trttte form of 8t. James, dondy guarded by men of sill arms 
tin foot ami horseback ; a-.tride *tf him a grim muI muscular 
cxccntumtr with a huge mallet ready to cumc down. To the 
righi k part of it mined arch overgrown with ivy ; m the middle 
ground an lilmosf lenilef- sapling, and a mad : nnd in the tlk* 
tance a rocky terraced hill* a castle* mid ill-repaired defences. 
What paitioalarly strikes the? eyu h an obvious struggle between 
past habit and a novel reBolnfcsm The spirit of Donatello still 
lingers in three figures of soldiers on a road behind the Martyr¬ 
dom, fomtadovftig us it were those of Mkhekingeli.i in the 
rannd of the JJfftzi. The positive rtaliMu. which (mm u pro¬ 
minent feature in Andrea** character, is displayed in the coarse 
ami muHcukr shop of the executioner clothed in a patched 
jerkin. In jfnwcrfnl contrail again an? the mounted guard*, one 
of lb am m a foreshortened horse not. nnfenifltir tons in Uccdli <«r 
Jacopo BelliniV *ketches, another curbing hi» charger alter the 
fashion of the riders in the triumphs of Hampton ftonrC. hi 
the technical treatment of distemper an otmou* change* In 
every part, and particularly in tbo figures At the right-1 tat id 
corner of the picture* the surface lewes its previous rigidity and 
[LttudJio tone; shadow* are !es* sharp and blnck t and batch ad 
line* give the modelling with greater Battues*; but the iron 
mature of the pointer 1 # art j> ill refloated in the cutting 
contrast s of yellow hi I 1 a, red walk and paths, and dull green 
busbt*, 1 

Ho* without cii count guiMnt in this tf^f-imposed reform, wr 
think* Mantegna relaxes more and more from the grimne** of 

1 tu thh ffpiCn iba ■ul#tanf]« c^totu la Ets* »al±d i h+iii 1 * 4 . 0 ™ 

»of« llqdkS; Lite liftKjlilujjp la *vftrj, wJ Ui* Cfd hridl U»» to uiUilm tbiin 
l*:fure T nnd ttl&ultri with. tirt& bJarltues*. Tips EiuO ot St. June 1 * U tu.4 In 
tfMtaffnl* »paJrlt b atiil ivnim* 4onn by ft pniApr IMTI r(l hii skiIhxiL l'fan htmA uf 
» laoWiHt 'U: IiLrl jiod >iPX»[,Lnt mr the raOhg l* Jnjumlr nmj Ju*c Lkt** a 
iliT^niOn "plat u fcm ?n n in th.n Will, Uta Muhm of ifoi? *ftd 0n?8** !» m- 
<Uii« Uiur^on! tv bkHktdn A hi on tt^ upper port rtf lb* nltn t* *hf i%bf i* 
rcii-QtftO ill UlL Of 4 tkfil pirtu. clLhI tlwr-C bo am all iMiu Vi# COJif m f.L'H btHlaiF |>! ibr 
Monpiia ^qli^n llundi-OroidfrEo afs ftsoniiuo, p,2A>. [■ Thi* 6C|1^ |i- 

m* untnimuble, tW mtm, ^ 33, n_ t,] 
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Wib style in the MartrrdcHij and Kemovaf ofHt. f’hristopherin the 
lowest cotnao of thu right-hand chapel wall, He divide* bis 
spn*e into two parts by & pillar. Tho gium saint stand* Isniud 
rm r ho left hand, awaiting his doom, Near him the wJliTte, 
nntler u bower overgrown with vine, leading agtlnet a massive 
building covered with antique relief* anti iuecriptious oti one 
side three profiles of spectators, at n window the judge wounded 
liv on arrow,' To the tight the second add final see tie, where the 
hody of St. Cbrintojiber cover* the foreground of a street, and h 
rvnim vd by soldiers. 1 But for tire copies of these fr^coes which 
an' pn-nerred in the poller, ol Parma, w e should luso numv 
or the i hi tail* uf fli.! wirapwtdon, bat voided by these we mia 
the perfect nature of the architecture amt it* perspective.* 

Ihifli subject* have a to turnon vanishing point marked by 
rhe nail-hoifl struck I it Mantegna* own band in the pilhir 
between them, Hetroatiim lines of I ht> buwrr and toning of thu 
wntls in harmonic colours produce a masterly effkt of distance; 
fl“h «»d dnis# nro tundoned with more liquid hatching than 
before r rotundity is sough! with less trenchant means, and 
portions of faces are broken in light with tv cold grey. Thu 
drawing has tint so ranch of hard marching, but the notion 0 f 


' Airnusl »!!<.! (Of. o! rtu ChlK^rr >» dhliUrn tm I,as «r 8 I| u .,„ r tof iha 

h’v* o\ tlif MtiJliTf Hhil sptrtnu.i* to llin rJ-hi, 1'lir 4„-. v . ,f Lho tl.nt .i+ci a , 
roj* (STS ad-'. ttoi-rtW o( flcllotir, IkllMti: two in b^nltaf & iij» 

Ulu* li* wlmlaw^apM by U- w •.*!*! laeripto, ef wW<h 

w PCJJj lisn » Mf.il '■ T ■ rowrsvf 1 st si.uhtl I . , . J. ATBl „. | £5IiD . 

Itv WVIV1 I . , nn.’ ltin ■)( an WObfT purtlT «orn*afti.j ij.„ 

iHtalilgOib 'ujiuwl. L*TJw tHgianis^ „r iU« . . ripi | 0JJ h ' H ' 

tu Ilin t'vrp m InMcriptit/HUHi iMtinamt. tul, t, p4. L S« *SgS,| r Ti ,| ,1 * 

Lt " l *W* l,f “** 0W * tfl P i “t ar.tiiEiBj *«»,„« in rml b v L.lhU 

■ llw st*w* tax, hat Ih. aqtiin. Of ^CUrirta^, liftid swl frame, UTUI 
. !lt '« ^ Wnl JL “ riplii-lLxri.l ^t™, <4 th, (Onuwilttal. to* 

sbwkr^i wwiio.m. H«« a t* i hm »«ntin(j H \Wi(IEWI) MshrtSa«!?JJ 
■ ismtnltol HijjwrdiHw wwnitft.iwhnr-tlM. kwdiI Bnrv it, tlwrJ^i i^-- 

ftL Cktjd Wb^r fcwttmLU. for ifhMr v^,a ^rn w * m 

* t'.mia. Oslteia Hmk, it.i l,Jt, m lu^, tn uil, Uit ^'i K m5! .,| flnH 
Anoiilmotp 64) m Iht rtOffly ut U. Uinhlrl CmiMiaL f* ",, ' , 

■I Ihiiw fxwrowi «ln in lltn Aqdri cejloaticm mt |‘ a ri». si* am-m —i r, rT^ * 
-t 1tit III- UsnyMion »l bt imrinapw ^L fL, 

I"” ^ Uwflitj "I i'.iJs* tru,!L tUu laJnt-, M-r.-.r. ^ 

lJ^U AtM ' ,f ** T " rt * ^ ft chrumolitV^Ni.W 0 t ,0c 
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the slender figures still wants relaxing. From Hip foot of tbo 
standing St. Christopher which reniattis. we see how perfectly 
the artist wa* acquainted with the structure of bone, of muscle, 
a till of flesh, how anxiously he tried h> avoid the stony loot so 
bitterly reproved by Squorcione. A holder foreahnrtening than 
that of St, Christopher digged away by nqie.i in the but fretflO 
is not to lie found in the Paduan school; a fine" arrangement 
of groups and scoMsohex, mote ready movement*, cannot In* 
imagined. Here it is that we become folly acquainted with 
Mon be gun's lofty position amongst artists. Here we mark hew 
trntcb mote gifted be was in homo senses than the celebrated 
men of the following cent ary. We compare hi* giant figure 
with Titian ''h David and Goliath, or Death uf Abel in the ceiling 
of tire sacristy at tin 1 Salute in Venice, and we 5 creriiv that the 
great Venetian lives on the achievement* of the I’adoan, wmteni 
to enjoy the fruit garnered by Mantegna, who for bis part fixes 
rules indispensable to the future ejcjuumiou !> i nft- ^ bin indeed 

would have become of that nrt hail Hot. scum-. sacrificed lbn 

end to the means, and dwelt with seven jmtienco and solemn 
pleasure on the dryast problems V 1 It in necessary that anttu- 
ou sbonld bo buiud to level the mud lending to perfection; 
and moll Hti one we justly recognize id Mantegna, who without 
Itoft of spun 1 n 1 icoits or ideal grace, and without feeling for 
colour, had the jpower and htdonutahle wifi of Donatello and 
Buonarrotti. 

Wb spoke of tbreA profiles of spectators in the Martyrdom of 
St < -hristopher; they differ *0 essentially in form mid treatment 
from others in the fresco that they might I* 1 •hie to a d tile rent 
painter. In appearance the central one is the nldosl uf the 
three, a nmn with strongly marked featured, u bald brad and 
padded cheeks, with hla bands crossed over bin waistband; to 
his left a younger person about forty years old ; to his right, 
one, in a red cap, still younger. A bright flesh*tone, a soft style 
of modelling, an outline free from rnggedness, and delicate 
hands, extreme individuality, and constant consultation ot nature 
remind its of late creations by Gen tile Bellini- Mantegna, who 
had never exhibited unj of the portrait character peculiar to the 
Venetians, suddenly srenre 10 favour simple nature in drawing 
1 -ftehttllOQ (OCHM* tn Vfljan, U* l&3>. 
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wiJ in torn** Had a i>ingl(? frejco of the Bellini licen preserved, 
we might perhaps he able to hold gome strong opining ns to the 
wither of these figtires ; hot without this certainty w« can only 
«ay that the Hell im might have painted so. More . uriotis 
primps than the variety between this and other pri* of the 
Martyrdom i» the coincidence, that in the two youngest heads 
we trace a liken*** to Ute medal portrait* of Gentiic and 
Giovanni. We tuny ocfcnuwlndge the dillicnlty of lUattagaishftg 
accurately iKstweeu head* in their natural state and iho*c which 
Venetian fashion on cumbered wit it wig*; bnt *o far tw it is 
poMihlc I" judge, there h a resemblance between the nearest 
[HirMtnngi! of ilie gfotiji tn fli** medal of Caiuelin, and it might 
In* that the next one is Jacopo Bellini, mid the third Uiov&uui. 
If t.bi« should he admitted, we may presume that, at the timu uf 
producing this piece, Mantegna was already wedded tu Jacopo'* 
daughter, and the foor paint era were hound together by tfes of 
relationship. 1 Wo might then enpjxise that list* chuue*. wrought 
in Mantegna after the completion of the St .lutut-v going' i 0 
Martyrdom, occurred under tin- wupfc** nnd encouragement of 
the Bulliui, who, as rival* of &|mrai{me * w*inhl he in tores ted 
in bringing ibefr brothvrdndaw to a proper admission of the 
exaggerations of which he hud been guilty. We are ignorant, 
;u * has been said before, of the exact period when this marriage 
K'fd; place; we may believe wit hour any violation of bbstoricnl 
■tnift that it was celebrated when Mantegna was til work in the 
chapel nf the Kremitaui ; Ond untiling mu prevent n» from 
thinking thru donopo Bellini hail « share in directing Hie earner 
of Mantegna. Wc m»v assume that the full force nf th v 
Ik-lJincsque influence was exerted when Andrea Iwsgan the 
Martyrdom of St. James. Amongst the rider* there-" we ae«j 
sonmtliing akin to lhe action ami foreshortening of those in 
JacnpftV cltotch-book ; and llm general softening of In* style us 
m colourist and droughtetaan i* perhaps doc to the same cause ■ 
«or is ft mi likely that the Jhu trait rhnmcter and , D ft imprenflion 
conspicuous in the three tig™-* we have noticed mav hove been 
(he Irnit of some transient hnt powerful expreisiun of BelJiiu'^me 
opinion in Mantegna, when stung by the criticism „f 8,i, mrc j„ n „ 
Meanwhile it is hnt fair to say, that what Mantegna might l.uvc 

*■ -VaarUU, m**,. 
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gain is I from the Hell in t, he rejmiH to them in kind ; and for 
tuarty i year, its we are now atmte, Oiovnuni Bellini held Truly 
to f hf "isjiiiiird which bis brother-in. ]ilw had set tip, mnl did 
honour hi oiirce to the Juvwitfl of his father, bin Talatioii, nud 
Donate! fo, 

Thu time was now approaching when emits oj'great ijiflnniw! 
oil thfj future expansion uf S’orlli-Italian uri ty.-r« to (nl; e place. 
Having become cofebrated in the J^ntibmdo-Yonoiinu b.-rriturv 
by the work* which 3iu Imd ftut'dnyj, and l>y nth nr* which hid 
nut, a* yd bs&b bttttigHt to p faction, Halitovna itt inn-ted the 
altoatlim t>i tin; M;irijiiis of .dunliiu, who tin+-d tin Com tin ui per- 
-uji^ioh in indium him in leave Padjm Jacopo Heltmi was 
removi-ri by ihuiQl Ifiiju tin: serin-, and Ins sons wori: TTiilnml 
r " withdraw to Venue. 1 ['raw that moment the 1'nduan school 
lout iti’ iiuportrmoe, and w«- -vcrshwlow, ! id ike by the Voiietinn 
utit! the V crones c I’li-mising that there ore no gemima pit lures 

liy Man tug ut Padua cxeepr, those which wc I iavc described/ 

and reserving to oonrelra the ple&snut task of follu wing 

* u -«.inrt nar 1 , l.< Unite.. 1 * Ha- niiUI tl?n TJ .... «. 

||"1 tuns* nlitm th.- tiHdlfit siayi-,1 lit rail Id 

TUilJf citr: !.Li fi lSJh tWU^' in* plcUlHM .>* u-lahlr 111 jy^nlrsna. : 

(I) hlrlitfl, ih. Fuwroj fovrmrrjv tafunging L-t Urn Biurluuri \mml\f. UmkMujt^ l> 
>J* fcU ViiisNl *ti'. ■ 'Ilf * |i:M -!TI * |-Vi -T"-' ' r. fs-T--m i":I i.111 1 r* Knotfi hum th« 
nppaf • i ciK}n;i : A tmul of 11 k KlllUrlu. IIS ll Itim htljErttl Et ill thr* IH^jjrU I,;,,! 
ttvi l mthJ r Ihhui ■; afry ; wtv.nl, f<rmfWni, half JJf^sise . Tin- $mm\ ji|]£(it 

ta OidJfld llnitl^^n wifi* Run? pmprteSj Ikan iaif fit fch* tA-E^Jlmi crd^nal* m 
r _ . 11 iidcu It i■ p«- rii3AKKltK.it Ibti wi-hI l> litm»L In many ^Lnecf 3 lm uni.unjfm 
■i : ' ilmniny in- r- : u-i • . i i r r ^-jl “! u < * r ilm* ■ tn j, [*wni!i jfi * :■ irl:r. i L .. - . S7>, btSl 
wliljout Uni fiuiio iud utUAmsml -if nfjpeb UvwU- 'Tht* unUlnin atp- 
AfXf .1 HknTsv miw\ [f Hii* lw. n griiabfci' \T«n icpuit, il yt ■ ntm r^Jc. [■ TM* 
(KiltlUiEg W*a nalilw^titrtiiljr ift ihr- cNrlUrctlcm nf lltr: Satfl Ilf. f tuuh-* HutEtl of 
l^rMluu muL htt* ,.i]i] at si,- tfoikr ^ |yj| T K-> \\\\ (2| 

CsmtJp if tart ■ 111 Ml at riin Hiitllflm; Aotniirilln 1'iuii.iA, Cm** 

Auturiii> bstiu^ti- fTithtfl w\lh lh»r ufdl* farifTth^ Hln i-mKI^nsi nf 

Um puitT i ■ -u: -jw ir+tfm. Ubettilr iii Vtu- mu t i 1 I’aiLui, flrigi elulSU \n_ Ci»i C*fn> 

Utita. Htnf In Min Curcuma mil Haitrvj. Smaif parml ■r-nijwrn of sKn 

tiring wiiJi Mail I'Multr r «li4 tbr! - in- aj tihWH t fm ^rfltfn 

■■f lire forngTOimiT am\ Ih-jTiuk at Mhs ^irlijur liym ijiitluf M# mrm. 'J’liEa 1* 4 
^ ipu-tfc fmur a pdnt« actil ^uniiai t«t !Lp« -fim^i-ii'F (if Mm 
* HMD «ilbit i.t in lltr \.-jl\u* 11.nil era .t\ lU-rpiiiiu. (C) ThiIui^ 1ms MrjHA 

nilswi ii(^ the f'iiiLii A r U | A [f mjirnvj ptipnS,, with figaffi fihif itwa lift:-rirc. |,ulpli 

-i l spUi-T* UrAy fsiBHjnimsL f . Wf*ml F-r & rkiui- Usep 

(jSwei \vm Ml" nwuf of A. Mtnlrgnn- Tbo M Into rijiticn ny B DtLTlfiUi Ima 

bCitiTi nx*.^fciiin| in fullnrw^i; ■llnroluMi iMnln (Tj 
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mid in rout. Hnd « single fresco of the Bellini been preserved. 
*i- might perhaps be able To hold some strode opinion El* to the 
author of these figures : but without this certainty we cue only 
roy that the Bellini might hive painted so, Horn ourtou* 
perhaps; thin the variety lwtweea this and oilier ports of the 
Martyrdom is the coincidence, that in the two younger heads 
w« trace a likeness to tin* modal portrait* of Gentile and 
Giovanni. We may acknowledge the difftonlty of distiugoishfng 
wurotdy between heath in their tint nr nt state and thosa which 
Venetian fashion (incumbered with wigs : hut w far as ic is 
ptMtslblil to judge, there t* a resemhlurin* between tbs nearest 
p«nopign of the group to the mednUf < •amulto. ami it might 
be that the next one in Jacopo Utdlim. and lW third Giovanni. 
Jf this should )tr admitted, we may presume Hint, at the time uf 
producing this piece. Mantegna was already wedded to JaeopoV 
daughter, and the four pointer* were bound together by tie* of 
relationship,' Wo might then sitj>[ju*c that the change, wrought 
in Mantegna after the completion of the Sl .Intuit going to 
Martyrdom, occurred under the auspice* mid encouragement of 
ibt- Bellini, vi In). as rivals <il Sipiarcioue,' would liv interested 
in bringing their brother-in-law to a proper hi I miss ion of the 
exaggerations of which he hail been guilty-. We tire ignorant, 
an Sms been ?»id before, of the exact period when this marriage; 
f'Kik place ; wo may Iwliere without any dotation - f historical 
data that it wo# celebrated when Mantegna was at work in tbr 
chapel of tho Lreiuimni; uud nothing van prevent uu from 
thinking thin Jacopo Bellini had a share in directing the caiwr 
i*l Mantegna. lVa may assume that the full force of the 
Boiltna^oe uifinenca was exerted when Andrea i*jg flll t | Jt , 
Martyrdom of Ki, .fames, Attumgrt the rider* there we 
M-iuothiog alrm to the fctibn and foreshortening of those in 
J*eopoV «Uteh-Wk ; and the general softening of his «tvle u * 
u colourist and dmughtinmn is perhaps due to the same ^use - 
uor IS it an likely that the portrait character and soft impulsion* 
coUsjHcUonc in the three figure w«, have uotirod tnav have been 
flu-1 nut of *<me transient brn powerful oxpr^iot. sifHdlfonw 
■•pmrmi in Mantegna, when ituig by the criticism of Smwcimm 
Mennwhik it iS but fair to eaj, that whit Mantegna might havu 
••****«, fcKas. 
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g&iue*l from the ivilinl, he repaid r« them in ftitid t ant! for 
nmnv a year. iw vro an- now aware, fJiiwumt It. Mini held truly 
rn the 'uTiriftxcl w-liieli hie brother-in-law luul net. up, tunl did 
Itonnnr At once to the lessons uf hi* father, his relation, and 
I humid lo, 

Thr lime wai now iipproncliiLjr when ovent* of great infill eric, 
"ii the luturc eipunsinrj uf N net b-J (uUun nrl wen* to take place. 
Haring lurcome colebrail'd in (lie Jenalturdo-Venetian territory 
liy the works whhtb he had finished, ami l>v others which hod 
let n> yet Ic'im brought tn js-rfVetiun, Mantegna attracted the 
attention of the Man jail of Mantua. who used nnenm men per- 
Hiimiati in iudm-e Inin to Iisivd Purina Jhci.ijni IVllini wa# 
removed hy ihath Irnm the scene, and has eons were induced 
u* withdraw to Venice. 1 From that moment The Paduan tdiool 
loat tt,h importance, and was overshadowed alike hy I ho Venetian, 
and the Veronese. Premising that \ Here are no geuitttir picture* 
hy Montagna at Padua except those which we have descried, : 
and reserving to ourselves the pleasant task of following 

* V* be for* ■tail'd* iiU"U|M Ik'Hilil OftnUHtinl lu Nth iitull )IJW ~1 m il An< dii 
ItrUfcafrw n hnti t ti t ISiiLllni fttaj+ul »J VihIiiu, 

Wa rjdJT die iku E^LWm* u. r pklUtv* -s-^lpTml4ir mu i ff i i tiH in , 

(OPkOm, J> Ynmmi Imloog^ i thu Fkihkti liiniltL iUtf^uimfUt 

*d tH* Virgin T-fac I 'lillit oh a fsarajwt ■ a U^l ■ n > 11 uf sijtjites hang# tm in 1(i« 

ttrtncr* ■ a ii.Mkl i J an imijiGim b a JfttiJkllEaii k fo thn tnd 

tmej HTOtubooa*; fJi.-laHi *, <fcy; w(h>.J. rfi P blf lifr.tln-. TUM JtftMl -1 

,M ' raJbi UAUEv^fft* **Ub Vtvpiiti) HiAtl HOJ thf rifscaHihi utf^iiluIp m 

iVuIusi. 11 Ip phi rubbed ILaI 1 Li- wikmI in LnutHl in ttinh y plutra JIljj rtii^—jtfnl 
anil drawing iir axaci nuquifriw-in a jfeuiid m ftaftfa (Ko, 2J) + Uui 
vUkj*it tit I* fnuw niul uflmanni -F litwU Hm oisiitnR* *ri> brokun 

:iti'T ^ian- hu-. | If i\i\ m n /cUu I nr irtUft^U, Lt Ji m mfifn lalb. [* n^U 
fiatrtl.Lnc wtifi chi i - 4 [hijii[S? |ji llor t?i 1 1lirtrtrrpcv of libR liiir Hr, f'tmrkw MhllIct Ol' 
L4.11lP.i! 11L El£li I WJ*_. mH Hi ihir Huts-1 Iftlfr, Ji*, ±^, JL*J t m 4S!.| (,?> lvtttl, 

Mkft rliiiiiF flt tltC *PH« j.'iunT^.f, (ilji IbuiOi. LWa 

AoiHflb* OftfciUlijffs 144 Pt-f r-i-i punts! wllh ihtu cun tnirTjin^ I Fit nmbli:iiu nf 
llJif ju*r*[[>n f rfii Ukml? CiE EVswiia (4) I’aJnii; adfiMijv b t-Ss^ui |j| 

UilBi. iwiw an th<> CcrtnimmAJ KdroiSl puml Lem]reca Qi the 

t'lirtif. wilJs |:«r kmiitrf at I tll^ ^inunit, tihf m( ihmu c.rtj njifl tifi 

sjf tlin fc^-rstrouiiil mA killing lit (lie frnni under Idi cum. Thi* i* * 

Mttnt4^rwHif» Odfl||*fMllUtri ^spicvl fnun h |ntu!, iliidiur ibu j^fwt ,if t\w 
<jim tiilijttk in ilw Lti.<bb liattvt? nt (I) ^uk, l.W MAldism, X'Ujitt 

ailmmjf lEifi OhiU, A ktinll, ir»jcm'd lurmS. with fltfurr* 1mlf Qm lUi-kiu^ J tjiyj 
Vcwim (4} ^ttwt H#\* >'jmilyan4 Fila^tbbzn Wood. IW ■ llm& lHi« 

|i>nc:t t»hi 1 itc n*nut ipF A VfaHlr-cua TTati »sld bir m k hb« 

ii«mi root>vonc-1 ki fail's w* ■" Jil^nilsn* I'aVmua ^ ^T> Cmjh 
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M&niqjm Inter l<> Verona mill Mantua, vc ulndl devote o 
hliort spore to tins ejcaiuinMifflt of tlio live* of the pain tom who 
imitatod arid earned ohm,*,! tlui pim Tigliutss of ihe school of 
Sqtiarrione. 


Ad t■ iii ir. Noiih... -VI•«:!«», Vernon rh« animnnuti-i, .. eireurackkui • 

:Z*'lZ J v ;l " " .. . 11 1- : - -E<* 

Ihn apo.h«flMT Hjjjncr tfnotftii Wmtv; . Aoluin.. Os lum 

Amon^i t|„ Jet wtflt. of UMrtrgn. ol 1 v„h« „.. * lQ 

- ; '•" •"• l '' ■ 11 .LJ i- in II. , .. • J. 

Swvto Cferirt Hrttd. the Ajuwlte# t» inrsftcli llio Qoipit f 1)1.1. .Id, Jbiin, (. 11J) 


L-HAPTBlt hi 


Tim fHjVAftCLOSEEQt^ 


him \tven the habit of h*mu very great historiMki tr* crave 



the [ixurdtm of th«ir reader* far inf reducing them to dull 
bur ni-cttipttrj fragments of hUtorv There i- nn page in h rustic 
nmml* more cnlr nlatud to u^r. the put arm 1 e of f.ho writer or the 
constancy of the raider than that which treats of the genuine 
pupil* of ^ijiiareioue. Yot in * very specie* of iafjniiy tiicr^ id 
-•*0 moth mi: 1-h create interest* and the mdaticbcrfy works of the 
^mraoiiesquo* will m\ U- described in min, if they serve 
to prove t be real mediocrity of a master hither^ ho turn red 
bevuiid his drsm* t and of a fudiiwd rridrded by ah artirtnul halo. 

That Si jn ei re hi no i- |mt U* U 1 judged by Audi work* n* beur 
hi* signature, has l-nnnnr «vi3mit in fin- puri** iff llifo lucrative; 
dii a i the true elm rue ter of hi* reaching hiu bean tnifleu nee i veil, 
may Im illtJni rated by the career uf his disciples. Of theme the 
ioftfapl is perhaps the Dalmatian Scbiavone, whose Christian 
name, lUMrdmg To Senrdeouo, Oregano. 1 The rude freedom 

1 S^ril'IOOD^ Pat. t nit fRijtl., p. r>71 hut AiIIKwSd* iiil ^I,T ( 

|k 280 } ilMfiki H ttiltapfiia y£ Ckritl Oft ttw MuiiiiL lu I ha ]M« 4 L Ban M*h’o || 
Vt&W*', nml ■ 7i,I:x Mi* luilhinf Gftirgiu Sdiiatnur *[|Jyr.,, «ll HqnntrldBu, and ttLitrjhi 
{itanir, L Ul>> cfilti him «Ji™ltmiL. 

* Jlir i--inii' ! iif lui* iLEtL-.t i» r^ahi Oiorpiu t'liiolitioV loIu bit L«:ru til 

tfnfeiidro in ) 41 ff or 143$; In lifer fit entftrfti ti» Berm-3 af Sfimfflfemn tor Uir«d 
j-.ir.* au4 j. lisilf, ok [multi ,»r Vtaijiw, In HGSf liarl 

tit arm*'! Ip IHiElUtiOLiL with IsIesl acmw itnvisfifl brlLitt^iu)? Ui SqimrEkmo F 

us: ! Him. ''wtPfl lib mw-iv r *ckiiih mQBij A pup tar Miini f i Mart ad L\ whe-ffi 
St] lulu in MCI iui-h-.i^nwl t-j ilujiuuir] %\w : -xnici vt M« JpfOptrtj„ ■«qgsk1«i| 

in obt*mlng nstb iHump and riRnrty;* frara iitttrpH but of kuuuli&& 

Stimri myr 5-r* I hr. nj^tit TII ■ ■ * m f |jn llfjd, thitfii uH for liilDJIltf uml iff tifi Wi l 

Had iUl ftpuc&wV M3(i Uk. j ] im/diHo tpir-rtlrd ifl—Clkori^Lui CktulItto^lcH, llmu 
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THE PgUARClON ESQUES 

and bcJdn.-sft hi which be attatn-tl are shown in two figures ut 
St. iloroaic mul St. Alrxin>j in the lj.N?tii* Gallcrj at. llergjuno. 
where we recognize the stylo of tenure tone's nltarpicre of 1452.' 
So i* the Oglhur** of these saints, [hat. one hardly con¬ 

ceives bow they could have been seriously accepted a# Sacred 
pictures. It is not l.huL patrons wore ever naming for artists 
of o low eliiSfe, who might rival the wo«bm rigidity mill ccarne- 
uess of forms, the latno action of ext U’ctnttfen, or the paltry «t.yle 
of drapery etaspicaoas in three piei-th ; lint there in soundhiug 
so childish in tin) exaggemu-d diameter of the hoods, in tfao 
awkward patten* of St Jeronns, in the black boots of SL Alexius, 
in tile gTOteeqne architecture and the dry landscape, that on 
involuntary -unilr- miisi tired* overspread fbe feature* of tin- 
n{H]da>or. Yet these hard anti solid tcmpcnn- are honoured 
with the name of Mnutegnn, nnd are f lu* tR-ccssary precursor*, 
flf "there iiiKcrilwU by Hdiiavoue. The old list of these temp-nut 
in point of time it- u Virgin and Child enthroned between two 
angels in The Muttnm uf Berlin* iu which a mark'd absence ul 
nature in the shape of tin- faces and franii--. mid n hfttrk M iffire— 
»f limb, ore but slightly eOmpensatfK) by affbdld grimm-sn an d 
solemnity. In Hit poor work Scbinvone cnlja himself die pupil 
ofS^uardaut!, and lliere rnat be little don hi that he tinisiied it, 
an lie finished the previous one to Purina, nfter his itHTudiirtton 
Jit 1441 to the guild of that city/ Thru. getdavoue wob utterly 


ul 1‘oflub, U. |fut tiui'k treui Kirit-lb Mil *■!,*' ho Mm-til hurt 
on i.i trim act -l- ft -IrtiwihK iijr one of lh» fvllftluuli *:Joh B^narcMi, - hsaz 
*■* 4(lm Uik w» 1 «ot Mthlae m.uv of m<ngio CUulinovlti'. ^ „ 

I^SfiRl HU.! JImcIkIlL, in Atari, iftllnl *rw(', ~r it *, n „ 
tte-T, 3 Hii 1 

' l;*=hi» (teller;, K«. 101 Mid tw, i(iii|i;r tto uniti of Mam. m. 

Woml, tempura, tlwj *fc.j of tin. taUw tUikrn.Nt 

• Boriln itateiim, So. UiiS, Woort, t«tti|>i.ia, S (t 71 n. high u. I fi lat- 
m.m the Ml* edtectM ta-Mifei): -Ope He tore* thilmniri fin^^i ' 

TV.i* no doubt i» 11 - e«atn •* an oltespiwa wliirii tlw Anum dr^riM 
rw**4» *1 hftM (I hod It 4CTmno amt Urns other Mat* at in, .trio. 1. 
'J? *»'* *"*»*■ * 1 ^' " tv«) the reatMt W MS|liM , 

tsss^r^trst's-jiL s*.y *-7- «*>«-«. 

5 2; 'ZTi “• ■*** 

, - 1 fv P‘i T- ±*y | * hawtivti- |L Wi 
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funiware of i] irf weakness it* prorcd alike bf tile cnmestiaeBS with 
which he; inhoore nnd the jjatieiu mimtemm of hu oofcltaein 
He k not free from I he error uf preferring the motion lese 
eljaractor of stone tu Lke flexibility of fl^eb ; tiia shading is 
made with straight hutching, iwd hk surface is mw and dull 
No pupil of Sr[imrciuuo can tnpro jnhtiy claim to have painted 
(lit- seraph* anti ittigd* m the of the chapel ol San 

1 Mfttofbn* at thi' Ercmihmi j and if finder all circumstances it 
may lie atilt doubtful whether hr really carried oqt (hat work, 
i he only person capable of coatesting the authorship is Z^ppo , 1 
who domes very ticur him in the Ecdinirjtl treatment of tempera, 
and who might dispute with him the four saints in the mxfcty 
of the canons of Padua, bnt that they are the side panels of the 
H wtoima at Berlin , 2 

Them in ho moro Important altar piece by Hchtavonn than ihni 
now preserved in the National Gallery, u Virgin and 1’bild will, 
four saints, & little better ban tiled than the Virgin ot Berlin, 
and not without resamblanci' uf manner to the creation* of 
Girolamo da t ^merino and even of OrivoIlL 1 The tw«t 
jilbvtcdJj i [iiand uf in- pictures, hnwevir,, in the Virgin and 
1 'hild hnlijuging tu a goiitlottum nt Hinigagli^ in which ftwMr- 
Ii hh architecture and garlands of fmit and flow on are dnjy 
cotmningkd after the Paduan fashion, and an attempt k nmtle 

* 1 SfkNr aitEim,, p. IG, O, 'i 

i'a.liu, menrij «J ttur catifma .Small foul* ant^n riT.>r thsn ^otptlaa <i( 
Llluivr Mcmii bjr IU Anudeqli u fUt* (.klui^ 11 * iluj in M y*n,n« jni 

i; Ancnifisis^ 1-131 fin:* ulf ttsem I. I-mi in und M. AflI i.nisy af rm p m tlir nihvr 

.hrrumt mi, I!, I'tefitfi*, l^ah II, ‘lai-..l - iip IS- *10n* F 11 fatal nil. rim - -llflftp 
luu>l t »| ]H]4N5F.- iiAfir|L!, tilLlUnft* v. rV a'rirniut. 

1 NiUwi nftUurr, So. iwfo # m urn Mapanntfim^ tbo owiral imr uf ihe 
Vbgtn anil HliEliL iiacpWl <j» an lUifciUtad *n1p ^Ojai* fScU*L>&i difrljsili 
Sjaafibdil &" WbmO Lii tin- iJuunStI 011 & fflkLhsdllrtfl thin pjttffl *r&* rip In 
^ dirtcximt fwrm (mm the |ire»]ii cwn% tins yp^ttjr (Xiqiw bn jag t!hrl 4 l& iiii« 
tuiaab IjL'lWBUii *f ^nlhofty -if E 1 «Sttll mail S 4 tvier ll^rttr, tb* WHMtil Ihr 
Vii^in qihK tlhlM Mlraw ItemaiTUliiir iicii ri 5 ., Julia llm tluj pc^deQil 

^tflialniiijf i.air-ln^tfei ot HK antiini^ tbi AM^if, C^n^ riiM, Llta, nail 

ScbfMititta, VVik^ tctripvty : a ft. C la. UgK by 1^. i| Hl p jkleB ^ it. t Hl 

htgia by Uin. tiffruL Tlir ^itarpinci? rmt&ia^l to M. E. r«nrfflituEip btfianj ocn&liif 
ItlOi tin: SfUlorittl XU tirft flfijEM ate on ^old ftnirautt Tlrght &c4 

r'liiStl liL tbc ^.U5.i ittJttii U * .1 ['•■fHii Wf. h-.'iI.j: irn LtiJLilflibii ft il. lu..uj i3il- 
riwi;n|iijocu ftn 4 murk fmtorfw at tliii anrr in ibn imaftlion et trail- 

gftrlftnjS* beEwiMra ^e'IiLmtkkic ami Crintll!. 
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(CH. 


to onpj tho rtraiiwd net.ion of I'rivelJi and the draper} 1 of 
Donatello. 1 


Miuco Znppo bold* a higher place than bu wnifatlr in (hit 
rank# of the Squareioneaqiuw. 1 He also is. rain of having 
vUitntl the tuition* atelier of Padua, unit inform* hi* patrons 

' ftIffW fMWKttt Burma* tot urn, Wood, loinpwii, „nn-thin1 ofllfm 

»!*f, »o|| jt/iHcmwl, ami probably the Kuie platan M that niilii-n| at t'. ^.tnbrr./n 
b ? Ijaui (iL 116} H iqmHb the Viitfq and CWliJ behind a window, tnutaiimt 
grataiqiu-I, snuujjli a <*_Uank *t,le of orchitwjt.iinv the *n:h above bun# 
with m gsrlnhd tft trait and iluwem, a bon I nn two aSige]« wiUi frujsjj*. 

Behind the VJqjto * n:iubUr wraen find n I nod two pc. Outride thv window anil 
iitsiruf Uui *|wctalnf tW tilt Infant irhtbt. who lit, on tho .111, two little 
Moll (if tli fill with a iliah Id liii bud; 00 the OHO Lo the Is it n (I;. 
llelwerh l In- i»a > Imtir.n- platter will) fruit* and two VnhSr On n etrt(|Jg the 

-votdd: "Op... #chtiKki dalnmlkt fttytazlttife ' Si.tiling l> .. mn-«. ihait 

,f '" <w«fqim,« (.f I tm iin'rohnivtld di 1.ill* «, tie.' varies* led of . 

ozirlile*, remind Mi# (it at tlir |*.-rfll3nrlE if! . of ttil- Ftunucw aclinol. The ni(ivi>. 
Bfiita of tho Iju(mI and bn ml. ils dnialtlj auk trail] a* In lYltflli, lftil ittm-i 
to, tiMi srlih in nil** an in OiovAimt of Fisa 1 * imilnti'iri. of ]>. .iirilullio. V#fj little 
teliel ii l-tudn et| bj lie- patfeM itntchlu£ of I he parte, and the cidonr lift. a 
remit*# redbowi (if OOauwL [* Mila plot itrr uuv In tj,- fliillert a i Turin 
(K* IC£),J 


w * “**> 1*1 wntlBBalkn: 0) V.., 1JSS3, tcboi-l of Mant-tfim 

r Vuwaecribrtl to fkliiawjne.] Tirpn anil Child la-Ureto iwy jj^b^ 
rhla U a patnil eomldninK the 'tries of sjfhlavnn* ami foppo, mil mule 

j_“ tJltuf " l “J; Llfln lW ** <3> Vunioa AchhImdi, 

>o. till), \ Erglli aDt \ rm!il, tfcin 0 X*m 0 tllMlcTi Ii/ ftmlii tW" TJiL* plmiir 
"'■^aiJii i 'riT.fij tu the land, ape -mil fi--uree; |t to a very awful Venetian 
tlm etupatuitf In ZauuMo. drir 4rrn/. j Hk e ; <H y 

(:t> Kr^iwui, Mr Fuitor Maitlftml, of Siwiitaad, IFoiiti'. Vir K Ui and tmi | h rniul 

"* * ** lw " TH' 1 •«■«. to liate drawn tin. &T ,,wo ou . 

worn laratiiuent. the ride, of which an nailed to a panel ; !c! , n . 

to *..mq >|J« w -1 mini on Ihit boot «f the pIcLafe the naan' -d ibr 
palmei Mnwa, The .lyle =. that of Oddafowe. and beiwnon hie end w, 
IWre.. mildti nr tb« KuaiB, in the affected CMWemetH and Hi# intmrtlSn 
cf aortal ileiail if, In tho .1,1. of tho temodLandj roR^n;,. an e«thran«l 
saint part t ,f m, olutpk,:#. and a Vt^in amt UhiJd, aiiTToumlwl bv a iutlo of 
■ hcrab* haaiii. a M ruilierinc, foU-ktigtli, iniali mnri.. m ,„e at in, . .el 

|n ^ -.u-uj. ■* ,u.m. ' ^ [. t£, Jit ~ 

thiao width til.. Conte JU*« in Iffil lMP|uea<hml to the idtj of |Ja«imi> and 
Whlnh an. imv .tluiiitmi in the Mtueo CirJoo of tliat town. 1 1S| Kimti* . vinHr, 

JSfSK TJSSS? , T *£■^ ^‘ ,nn [* Jffmw at tfa. National 

Chilli M Tfl ^ ? h>li *«• MtWt print to Abtotrir. 

IUI fan. y ,W W UJuni~ -> «.-n, mwiu. 
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w.] 


on evory occasion ihui he ie 2oppn di S^namtme. Having 
faken part, ha w*> conjecture, in frWcomi rtf |,be ICniutitam, 1 he 
reftiihnl for a lime in Venice, where he painted dlnitjiieeea in 
cousidumlle uninbm. That nf Santa (liu-tiim, which hits 
|icrbiK'd, wa* iii)M in 1408 ;* metlitr, ordered for the Minorites 
->f PeiiiiM, in preserved mid hears the date of NTI. \ \it\h 
Inter Bologna wa* the plocc „f hi* liabitoilot, and there he h 
^HiiJ tv have lived nt least fill I+ua* Peculiarly characteristic 
of % oppo’» Htjjt- in the tendency to imitate tile fttiifnei* uml 
reflected modelling of brass, and simultaneously to realissc 
something like veneering or foiraim Hail h t Ikmui employed 
alternately by Giovanni of Pisa and by Wmtm of Undinara, 
So- might have obtained exaeiJy On manner we have describe. 

Kor in it improbable lhat sculpture* . . Id hate been object* 

of his attention on Hie mm blind, imil ihe eluting mit of tarsia 
ii part of bis pro&*i*io«ial wuninuueiith on the other. Both 
Giovanni and Imreuso Were eonteihjK-mnes at Padmi. and the 
lldU?r Ziipj.o - h'l J‘,',v*])[ij>il under S.[nan'icme. Tbo brass epoch 
in Zop|h> M his tirsi, the tarsia his second ; fowarda the close, 
HtuJ puHienlurly during the Bolognnee stay, a better art deve¬ 
lop* itself, will! a Will srntnp dint nut Jr reminisceot of Ojas* * 
or t oat-a s. U e shall be able Lo observe that Zuppo wm 
employed with Costn ami mnnv others in ih.j definition »f (},<■ 
^cUifaiioin at Ferrara.' The greatest hoimnr which be now 


’■f J""*" h “ ••n-a u f VjLrtn oi, tejj to m» iW r M r P „ 

isiintfl I Jin UigalM, «-■ «, -tp piL. ,us- In the v fln iu uf IiwIul, iho Tenure, 
ltl41 ' I'flTlfttf r«!Ei^n-J from erhituwadi^ Mid prouJ |a t- by LikirUrv 
: Wftli.- -irkwU, i V* /Wr., Mb. WiMfK, p, l±. 

„ ;**'r ia ir ^ ot ^ ™ *>» °t ibmw(Mft«.ai 

■ -hf biui+ iuii&eI 14^1% thsit ihj^ isaium^ mi kriigai eiini. (A/Jdaa -.t, m 

« Xtaice Uacyietl. JUllfc.t >*► Zoppr." (tb« I Jims), W 4 * tram #1 M:.u« in ||S1 
" , April 1134 llft l^canm i,a te Styjrota*. xlin .m Hat 

vf lm> odn|-(«() him ad iiid mmi. \ !«* aimtlu aflatwaub UrW. 

bewcTer. J«ti it.o at SuwotJurm And wnnr in !,v« m Visni.w. Tim Adoiaian 
herefore Iwiw httft, amt Squatc log I', luorauwr, «d»w •liki«iiMl thill Utmttfrmld 
w ' ‘ tarf riajrU '^ Tim fodijunjui in iUi ^ dniuvnsd un 

)'*• Sfia.aw.d-. i:«. iMBrisr an.! St 

f« nl , W ».5 w*. Ill 9e|«i rjl»r si™ «v ml Jlnl ■**», f,™ 

Whe« ha KIM x Utter «U., Iter^ra cf HantOu, cfeoS ttan 

II uah lapunihlo k) Untili to ti.Or . («lf ,.f -i,mi xhn wt»hj» U» hr 
( lirtttma* in thmi tew. Uef Z.' 4 rtr, IL S 53 . 

• ■ &. ji 250 , a. v, 
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» THE SQUAfttlON ESQtTEfi \cn, 

enj'op is nmtaamd He mvw, w H think, direct. ,! tin ttudki 
of Francesco Frauci*, 1 

Tiier- » tio picture more tralj (■haisctcrietic of hie firstt 
periwl than (lie Virgin giving the breast to the infant S&vionr 
isi tin* Mutifrint Puluc- at \ cnieer One con scarce]v conceive, 
wit bout looking m ettch pieces os these, the serious ohttdfafcmsi* 
. ( thin pet-iiliar floe* of painter*. From the niche in which the 
Virgin is wri tilled H double garland <jf u pple< nm] other fmil 
dcf^Hds, baring; just bwu placed there by angel*. Uebw these, 
halt n dosten nuked or balf'clod boys piny the i[itiiini<‘Ki, iitetrU" 
meats. . As h thu were tbc tnust natural und a p prop riot r 
conception that ftmcv enu snggi-nt, Zoppo rniritB n ont with n 
mmt loving care fulness and finish of outline, batching up the 
piu rt< wjp.ii con ah miint!i- Mm, forgetting neither shadow m>r 
reduction, bin producing ti tinJ1 tirifighr. of tone vrJth a crystal" 
li".- iiiMkr ; nothing more curious than the on varying imtnrr 
of t he texture, Iwt it flesh or drapery, except perhaps the tort non- 
tiirn of the contour, the ngtiness, affected daefttcum. and pcrtVct 
rigidity of the hirms Eipnnl [y nomirlmlilo i» file gaoijv yet 

mthucholy tint of tin? dresses. A second *p-eimen of this bind 
is the Virgin of Merry, attended by two donors und miiotit, in the 
ptilnec of I'riuce Napoleon ur Pari*.’ The tnrria phase is more 
Wimjdeleiy UltistrwnJ by the Virgin amidst saint* in the gullerv 
o) Berlin, n (mud ordered, an we Imre seen, for the Minorite's 


' ™* ■* JUlTi * 1 * ' /w Am- *V>, bat t> pjoreJ tiT Frar.Dk'. 

Atjm, 

* VtmlDf. tutniiSrlTvt. (Ida™, tftnpaa, m. O T3 liOM.I 1>Jfl-i-fl ||J e | L Ii|l UE ^,l i„ 
liiBtribfJ on u esrteHm "Oj»n» ,M Upp, <1, " 

A , I* ifeh' E» toic, U.. Ua** * J, h 

‘T; *“■** ***" ■ c * 1 ™ veil. Iln. Savlcta, U ,^*.,1 j„ 

Slip's. U T ln «>• “*■*»* Uni wSSZ 

J H l ° ******** w!»st .tvlo it 

1 PlilHC S^Emm; mm l^mdtur u- \U UVhm- - Jf V.. ^ 

2'£#r"* "f", 11 " "* «■*»•"« ItoEi-CC, 

in Iwniiiliciifl®, apcni out i..T rl'nk. in fomi of wJjin, _, . ' , 

.Sonar, LW ltt! « BS. Uni,, '!E* ZS£X* 

HSt or Fmd^Md ■ Lbhup; a pilUd tute „ «HiLt«l b r 

nE-’* ?Ti.hita“r» s?*?"* j'i? , ” a ““ c -t ■>!» 


AUftCO ZOPJHJ 



Tar. TIUUI AJtll CUILLi WITH SALVti. 


H. 5ff] 














tit] MA BOO ZOFFO fi] 

df Pesuro in 1471. 1 Theta Is ftcmctlung distressingly grotesque 
in the eolos&d coarseness of the figure* md the disharmony of 
crumpled iU3'I serpentine drapery. Lean pandu-d fiesh in Aged 
ligfirv* b itud* to conbtst with a brassy [rhiguldlty in th^ ('.1 nidi 
nod &n raush aire in Ircataired trn the vein* nml iuiibcI^ of the 
dW on the laps of flesh in I he other. Ois^ easily fnutcj 
alieli n piece to lifVVt been done by uu ultisl nflfuried 111 at puerile 
way by the models of Donut id id at Hnduu or of Giurrano 
della Quercia at Bologna. The whole surface at. the same time 
pnmeniq the npjwmncB ufa ihujj set up in various partinsoloELred 
&*KtiooH P scnvUono being d together warning. shadow green, unit 
light of a rosy pallor. This is the style of a Madonna surrounded 
by saints in courses in lhe sacristy ufthetMlegio do* Spugiraotl at 
Balogm, where a Virgin juimmdata iu a round dbtumtJy reodli 
the Doctor* of theChumli in tin* cupola of tbr Era mil am oh*pel; r 

* IturlJn 3J uj&leh, T Su. Wood Hfl. 51a- Idjgjll bj Oft I Iji tiom Ilia 

Su-llj culkntiun; jirurkmtly m &in CtorAfinl Kvnugrlijia amS ttig mi 

tVw. Inwfbad du mnfcUHl p*j*r- rt Hftn^ d» Eotegni* |jiiuii 

Mcnr iiii I V 4wwU " Tbs Virgin ii in a itttfKti fllillr wLlli tattoor.i' and la a WUy 
klkhmp*; U Ikiif • kit-H, John f1:n SL-L|«ii. ? E ailij I'unE en.l 

JnfSme. Tbn Vii^lji |1 In lb* *tt +il zifimr ui xjfli la lb* lufrtnt, JUrk itya 
affecu*.! didMiucJMi of ilka b&nd)i (uul tfaitr r-'innuitfauiL] unUtti&jr, lh* fdE±» 
cjldt^cciHin ul the llirunn with n igiifltftinp0[i|t|^ (ri m iarmi P nfbl a cotiCh on tb# aim 
U-njII 'V'ill:' j-jfi jm * Awn w j jha. [* A of tiuj Maitnima md CfckU In 

the colluctliatt of Sd Iro hitlal i tv»fc si ftkhnsocO iliow* rv £tbm itmtlariiy tu ihii 
WUffc, lr U nlgfci ■■ alomci (fcrfippo da Boli^O* trjaai." IS^K ftlso |k B3-. ii. I J 

"* . i ^ J i g-h ■ Ja.' Syji ^ Tenii li ^i,nrlhH < ! <«n pM(ifii lllJUfibM tSi IWTJU11 - 

otiL’ In thu «a|re thd Vlixin on truli 1 ln-tw^L:n ainu b nloliu— 

Af;i 3 tflw. Oingniy. Jamo-. ami JfcTorELF i in pirthW^i. Ujp bnlwtwn ll%t* 

\ ii^Li, liij iLi? .VniM-i ho huiu:liiSfi; in |■ IEflNl-L-r^. AlLEhonj mI J l iulu^. C*l liMiiiib-, 
■lirttEk Iho BdptLit, J'eier. J 3 dhl, Anthony | |U' Atkbo^ H lomwi^p uQil ftflu ihvt ^Lnt , 

In Ilifl r-TPil^Un mahr^ thi? VSr^Ehi mtadn^ lutf Infill Slid fK 0L JttTumi! 

panliJint. aihl CUt^i In tin t™i wllh t tr ISfIh mn-iL Four mi aX\ tiaitinp: 

tlifl ^nocilniEft mbjofM c«muiL[» £& Pmiu L 3D. mvhi ^*ta*tiaCk. itn a 

mrtnUii H thr nf iv Vb^fn 1 * ilinpiit : Of«rs 41 da JtalfifftisJ - Tlw 

1K4 L r i ,fc l mvc about £fL Eik'lii aomu ut ttic Tnliinl rjiriJT und Ihr 

|iitpmii’[- Ifcjijst.*, tl mi rtf h-iSMwLinn i^^adallt, (olhr- mud,.; I Sir pcddfillA 

|ila&? En .m izm^i tu™urp lujuir*! by mnttnfl 40.1 iLiiia. Tim njijmf Found1 an. 

tail 1 y pn'Purmlx witli iho vXcc|rtlno of l^n whioh a?fl tauar ih*q 

nsnal, atiri mall lh« ttytn of ilio i.'konnl larvltlBtniS (hf EijftErei m* f4hr?i 
wUlj 1 Lin M^ldiii li o, i-iuJ djt> tcmtoia tC a dap anil harl t'fixmel. [* Aim* ■ L 
in sfyld to 1 L 0 jirHelLh rSrtnrrre atv two lirj Miaihu' litll'- ttftmmmAwhmw of 
hl r d^fomc III thr If*** 1 *!* ohr (ijgtiad 11 SPfcFCO lu tlw UaLliny at 

IkibjnoKSu. rrS). dtn other r-jjn^- L 1 )!a»oS&appod a BoiunZa ")iu the wtisctloL 
of Itaron von Eiankau di WuwnrJ 
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^’racitfx in the uboir uf Ssii Js’ Cajinacemi 

"**“• BwJogna, 1 [md of a Mini uf fcorro** ,n San Giovanni 
Kvtu^dwta of Pesoro. 1 Tin- ioijiromnent of Zoppo \t shorni 
m n fcteeliortonsd hem! of l1u< B»ptlni in ij Jt . HQn , c ph&J nod 
*, 1 - B PP ro “ li 1 , t0 :il * a Uiffo ill S* Sl A j ml Ionia at Sm, 

(■mwsjjpe.' There are axiuoples of Iiia matiocr iu oCtoeideiuHe 
Jiinii jam ut Bologna ami el Me where,* lint the princijtal occupation 


■ UaJiJinis, awn Obr«n» fwm It™ tferagi>i, w . yu, OrtitdH* i* tn ttir »i,i 

* ith ihr toatf(l1 vi 'tfe> «■! Krnngelint m u* ami» of tba 
liwuir ajul * .kail telialb Hi, VrA M* v , m , ipai flffn(r 

„ lrpt . ’ Lt „ U L>f bft ‘. ** U * K Tl ">“ H: K r*ce, Tli, tlni-l, of lit* tdfcCa, 

"V* tl «m|l» »mrknWi. liui art dlijJajwJ jo a teir.g fit* .ho™ tfurt ftf ,| ie 
eiMw nijnctttii <u tafe n t Blmwe UtfCiwDiiwL [• it i. BtJV , m l(N , Mtllr 
Cl.to ofJMja^ whlnli wWwnti'lii. t JJolhiij of by Emaqi ]| W) l 

“ 111 •fUt panel, nt 0 - 7 H eqnuoi vary c^nim 

" 7 - m .. . .in til* fure^nltuj Cim-ftti ,| B , * :l| 

.10 dlj X*IW* toiylil* L‘ Tin. plrtnro ,, ttL , n , u tbu M«»|» fJ|[Tc:i 0 „„ ^ 

£*£•3 >zrz ni rjsMttasgs 

v./»*TV^ 5S«* f few *-» UUrnrhu*, 

S-fil, Sort ° f U, ° “"*** ••!■ SS 

y- p t x>d,DoloffTM, ms<,)■■ p * Bt ” flh '- Hu ^ "= 

‘ eolngw, tan nia^pp, hwl lV 4 tn Sunpsen^oiiu. & uaMt l-h fl uU l. 
<1 In fitniL yf a heiLflitig wtlleh tr,Bn*l i a iun.lsij*.* mM _ lJi'il,.. ^ 

s '■ I nlO'-r™ In iI n' fmiae of t Fn- ihtrlml, «lt in i, r .. ■ i ii i .*" . e Jtl 

S 51 ta , ss» «a -ffiSi SLS C 

BIW * Ailijffll JLlLDttm |.hLi tUliX iwjj * r i.riiTL * . T ^ in 

.lawKmor w wta il hf i^fon.; lta*i£55JjJVSSfilS-SiS 

Ibr. nonwnMt u .till Kikl lialuaqtu TliU u A „ nTn . * “j! 11 * 11,1 Llt1 
, inil ^ lilv 1IM| 2 J. u ’ I, J a " * Zu^e 

. sssfis^r^a 

tetTjappti ( 8 « tun*! pm ? J ITT, 0 * 1, 1tj3 ' 11 * " d<) 

I.*:- fcjEli il1 - 1=0 A**-. 

- - ...to, j ssrs'srist 
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of bin brush ui Dduirot twiusi to Iibvc lmca thejaiirtiiig of iion^ti- 
fronts; aiul wo rcgrt-l tlmt none of th«^ ^Irtint-jiftori n lisve 
preserved, tfud w<* might corajotm? them with those MecniwI by 
Drtrtt), thd vommOp of Kopj>» of the study of Padua. 1 

i<un*m*nl oftit cffne»«foi4 recoil I be Ma&LeffAsHpip «u1 (Mtclli ) but firkin 
Hubert E mijflsi tirt-ttf 4 trUEftt to ihn puibfiir*y p u wall x* Ee: Lb* mmt 

(Xp, 41 k 0«. Rttraluir pud TlU Bratimm ffvl bt iifkn^l U* 

Sittuldrjsa. 0<* p|W tt.lt. 4-) ! - tlttBl&itaL r> UiirtlMh hmr in tfreil j«.e 
illujicrssfl, .bxui tb* editor ii utrt hep u |i> wbarr tEwse ji kttnre* ojd b* U foutd 
*1 pilHfli^ Bf* wiiyJ4 iJfcft, tumwrrr* |o pnSlit 1 crnt l.iiai the h$wyw ilfricriptfen* 
Itt Oti nt? pariLnutu to Nml |1 ^ !7 to Him Hoad* giUtrfinn.. -t 
I'mMm A* tdu* bwn pointed cat hj lYaf. C. ftl-wi (in Ra***** far**. vii. UXl\ 
IT ii gfff tpfrklj bj OlovneLiii Fi^i >- ■> -Le KlmiM, n riuwbo ^tn from rbn 
t Tprr vtlh the 0EtAr«£i^Hsiju -Larim; otm, tin bn mb. Ltn> fcddn, * lr + ] (jj JYrmm, 
C Vnl a lill llplbr} No. 40, f'oTUl ttmUfli btt^q iij+< Virgin nml olta3®e||ft> oi|i 
gohl frmQnd ; No#. P$-0J h Viijjfin and A*m*J Afeituntlxta * nmndi Tb*** (iImm up 
Eli El jiff Ukvtbo rn*orfc erf tappo nl tbc fttll^frfl WMa lI uad ibe Crji-Iftrfoq St 
iIuiKswLulL clqUgtgpfti I^.ThA, TlfcE rlfcirr - hurt ^ . Ammmu'tmJtppv^j 

UieHW (llr^'c^i I, Sola f|] 4 l iJlf? COilphIU C □][■(.!!+>:. £m diElbliahJtlig *i*Tty ^ 

pki-urt* *TT ^dlWflnt!y toSrS iiT Ha Owner, and t|u*e rcA? nErciulT rt^o jm*d Hi-^j 

i it I i,rif hiifiii v > |i * TbL-= ecjkwlte m laa(fer m ilEi*. ] L f j. HoEt^ap 0^1^ t ^ 

Vir^ii pmi VhM bBtvrtwi $L JoHb (be Befittut ui>i 51 Ah^ti it Inc. 1'hS. tculuftida 
jjpw Em t w alia! foppo-p [* In ibr oamras mMo$m it H ucrllHil m Urn 

Tiu^Alt fealiDfiL] (fi) EZ.iUif. L^aiiLE/o IfeirlMMiili, Tw 1 ■ wttb #Hbj«lp inr 

c-nnnf>t njiJmn, up hor- ijslgwii) io Kotiii^iliL tn mm fl ti kntertor ^ilh ^rn.i^ 
abuv*. ^ fcr * Viqpaiftil jumnnni^ ; th ihwottny o ba^i 4 «tn rjf 

* Pnw*tkim dHUi ti»p oiotluir in b^l to tlib ri^bl. Tb# fi^uir^, u-d tU L ,> 

ibfulpr, itw awfhitnc/TTfo Imlowest tlj*i i-tassir?. tbs dfripcf}' U Prinnj^fril and En]it‘ ; 

fill Ibli mom la Ihv i-,-liAract^r uf dipt. Ed B.^tL. o]Jj. p Tbe=sn ptc-trrv^ 

niprt^im tlMi I'rt^xUrim of Ibo Vaglii id thii Twnplo brlE khv Sntiwtiy*>i si^ 
i llnij ftii- aiiW |AULk\J I’uodTPk ] (lif ?«>.oii..i a »uuc^ Ko r MO, 
Ti^in. ObUd nrul tautMul Itnptln, Jimi a^b I’J^ oami? or vr«.|:j--- h- f r, 

mLipkoui tbfi »-.irfc !kji cijjf bj BciuigiE^ [* Id ibo ei n r¥Enl oitjiloi^itii 

Ik. ii iUfib'jUal to i^numniAi ibfl^fb ifHb a queiy. J 

In the Aflartamj p| Voilieo [Ko r ROE) ii p pifcELffi T*pir^!itl !fi 4 .- 8l. JnrtL^, 
^ P^riJu JCuppr-. tfuth 4 pm.ui hag (phb Ham£ni in iba EJFo if SelUtd^ 
ei*I be Ihi^ mit.iaittrJjt of Brncl*, (i-^J lime pt V*uk*. J>"Ams 
Mi* arti ft Mtimt.t uA, «/., ii. «0 1 Urn ffiinlJChF in vTtWtEX l«|ttiwt 

U t*b Pftfiollj a LLml-' L^* *'if \ of Ibr i]imlaiDO da Haute f'r0o<\ [* tj 

ii now o flliiplt j ntiribetcvl. to ■'An rtnkncnvu jLaintur wbo • b« avFr ,.r 

Utnilurmi lift llHftt 

In iht? rWrtiln Mii»ttffl r n>u. ■» \m^ * NkHlrltj .Ni L^i f forro 

^: S : S ^ III " h.rm Viuiui »p€nL« «ji 34 pujilt «/ fltmglu (ilL BM> Tbepk'ltir- u 

thuat m rtibriun uf the of Mkhudo % D Pi«ttl p Jt b nl 

pn7SflIU UbeUel MarOo PnlmartaMfi ] 

1 Tbirrc imsimeof tb«e klawraUw ■uiicILke^, ihen^b tbrj *r-> tuprni">cfr-(l In 
MolTuk |. !»%aot nr my ift.. |«wwl -,f Uw f ilWvt:,' j u turi. 

BUailitwiwJ b» ibi; nino oiitlwt: {1} Bqk«&.L CKCerk ,jj 
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Dario is perhaps one nf the oldest of the disciples of 
Sqnnnri™*, being mentioned in the accounts of rlie church nf the 
•Sftntw in 1446 ns “(lisdpnJo do SquorstotL" 1 Kobe of hi" 
pictures exist except a Virgin of Mercy in the uulJery ».f ItoiMmw, 
one of the poorest prodattioo* imagiinibh!, Tlo- Virgin standi 
ereet in the middle of the «nnvM p huhling book her mantle, 

which covera n number of devnt. Sin- is win red by n smnll 

kmnijitm (labor, anil lUtended by the )fnpiUt and Si tVmardin...-' 
lUrguritojn- in the thirteenth century was not inferior to Dario, 


Ulf-lettifl ti, Vliytn uu.t CEuR - 'in.ll . a) i VJ n jr | Vtt^in ,«i ! 

■ ni 'l ( 3 } Sigtmr {tarn .Inn**, JltimiLti Oft*rwanji SifltKJf P*Wcll» Ytntfnaiul L'htkt, 

'/.‘fyjw <Ia Roli^rnlit opii-‘ Tht* «■ [ini'fiip. t|jr ■jiriir us ihiji 
»w*(l tiy Aiint'i, Vn-ntii, ill. i(sj T id tit,, puv4«c(juu u! ji EdcinnHlndlef Whi^r 
*=* ln f, H5 i’jlara' J^iai'lun u( Koiogfta, [* h niitfilt ai*i Ni Hutlb-JiJ wilh (bn 
J*l6(in$ now IjeiDKjttns li> ait FtriiEiinls Ctt'k; fit, r , £1, n. J | (i) rWwa 
Camilki Se-apR Vitsin util CliLll]. {$) (Vw Halil, dUlu, |ij) p.'nsa itrJ..(t 1 nUI. 
ebn^ 1 , ,>n Mm Mount, iu’ra«l (Annei VjiJ.nri, m. ion) -(>( ib.s pimmi 

wliidi Kriiijm diil. OLKiiifrlmir In V*ui1, „f 0(tliLal«bl<> *r| Mtmtrldlto (til -tfMI 
wu Jtnnw nntbing. 

1 tfS Haul‘tv, mh, iiiji,, | S3, jim l item. mv, 

* A*« j-iiiiiii r nf futi, tiw |!Mintw i* nftifnd ui tn tbav rt«efda «iu^j u 

iVfMjr.irifj,' nnmti bsnsjC lAM in h|> InuucHtrt lti< words "0.. 

TibtIi'j, i!» *^uur:nn " 1 ‘ailfr a|iponT> tfi ti.iTf- u mil r, i nf 

Fflfflinaisiii it: 1 MOj i ! ihi. ii_: nf nlh-.J iisri.iltyo, !.. !■•..11<■ ti Juujiii'ittinij t 
Sijtwm.'.ne: i 1 'll! Hh.tocmwat him rr victor va^a^«riHhn 

1 hv iif hi* life •jisj s> }!■ i.i—4dr1 l;r prqmW rvirt t.> «r Llh | n ,.y 

" ,1 SQ n i reto ol Ihlquff. ]| |J|IjnoR.m that- La Hifei ha wnl# «ILII llrlbQ with 

S-pUrtMhujH , hui h>- x --n grcr-Twsinu riiiTmul turn 3 -.vTnwHr.r 31 tli* \ .ilnf«r 

[ p l*Ri iIa SJikllft. Tttfl WlU I wIfllU rail-.- h^.w^vrr mt to hw-v- 

iha mom. ot ■ otrijiiitiinnii, (or iu Janiinr; 1418 hu biul Lu. jiiui,- rt 

\n\b\]e ftUnnttlndHi&rtftl lh* ibfcti which bn hmi nicii>t| with Umo, j a 
J ^ 3S Rnil him a-i.rind 4UfL UinfHiMl .n Troci, a ■ ^ t L a - f^Ur w Ln r ji !ir ih. 
V E nafiihm OovKTiuMKint WAnkMl liim ii‘ sk» work mi lh<» IJucml I'uLg ^ fnlU| 

I ifrr |*.»r._- ill Art In A IlJrJ. tnr^o nf Ihf "1 |«rli ja: | L, HUW ilk the 

UARkijriv Li! v. M , I.-.V c-iiu-l by Likm lu H5H Cni Oit .n. r . - 1 f h 4JJ |’i r > Sil m 

,)ljf 1, ,Vl !l • " :h nins^iS HIW ^1a ^1 rkl mt-r p/ i ri [|'aT br 

aw umn-JuJI ClnwiTf a nV wtUt ( r « W; |g \m wo hr« At 
tfummEI j' itliLin- 1 hr i'ni lE rrf in 1 ■ IaLh-;.. Ttnyvt; hjjiJ U5 nr ^ ■ 

At CoDEtiiiMp 8» EjArctatinl And *y r 17| 

fcvi- 7J Af-* Sft Oflfitli, lO di $4wdi i* mw# 4i Atttfii « //frrft# p' 

l ?71 

1 fru-AjLliij p 1 aLL 1 r y , In Ran Ifurtiardk 


, L t'AAHM, nR ljut llfaniiiv 

r ,!i '/fr- jSi ;'.r , ’" l ' r ' [ - l ""; im **- ari ^ lU ..* * »i™. w wtaou 

(rr,, ( .Mb flMrt ffunif. iB/fc, tl . | f „ p | , 

tb. 

* ' lorn,ii, ,t FgnoJilt T ii.txH. n] Sfl t ^ r . j t| j| 

ViijpjiV \*as ji liifin ha* Hmff r^raLiiiiLj, 


tltrty ivnuij- tu TIjit 
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who scums to have been ii mere home-paiut’T. Hi* 1'iu-cs are 
monstrous. his forms jiiit together in deftnnce of notnw, Simon 
dii flaafylra, ana of the tuosc el emeu ton nrtKta of the Traviflan 
March, was his equal, fk'thmdlo of Ban Vito (sis snpnrior. \ ' r i 
ere urc told that the Viiueti&u Signoria employed him in it'V'.t to 
take the jiurttnii of Cuthertuo Curtin ro. 1 To wlmt tnixmr coni' I 
Sqtmfrjomi put audi a mull, except wlutew&allhif' Of mde pattern* 
for entlirnidery ? At tku Kremitani In might earned u 

hod; there it no fresco there lint in too got 4 for him. After 
the breaking up of Sipinrdom V lit dim he wandered honir, and 
[here nre copious exusinplet* of hia industry in house-front- lit, 
Swr*T(dk\ I hucgliano, and Tietwo. It is not. the art which these 
decorations display, but the necessity which d totaled the use 
of it, and t.ho spirit which it displays, that, may ratercst in*. 
We Hce tlnU th much out the North there was ms great an 
abhorrence ol while waits in the fifteenth century ns in Egypt 
mid in Un'isoc st the mmDtjcit periods. Every one who could 
ni font it conceded tin- simplicity of urd it lecture under imitations 
of cairvei] object* and tracery of more or hiss luste. liable, 
folklore* undent, history furnished subjects, and where imamoui 
even of this kind became too costly, proverbs or mottoes were 
used ill its stead One of the bed dwellings in the high street 
of Intsmlle, with balconied winriows and lmy* t 1* r-nveml with 
craflitl and with friezes of Foliage and vases, id which the 
authorship is boldly claimed by Dario, From bis inscription 
beneath a projecting balustrade, we learn l hut he carried out this 
work tit 14U1I.* Similar friezes of pomegranates mitl other fruits 
are to la? found on thu town-hall front, where a grotesque profile 
of it man. with a fdii* held to bis li|ie, lb shown Bitting at 
an opening, On the balcony above the figure are the cipher* 
14761, Btitl o Jong Utin inscription attribute* Hie building of the 
hall to a member of the Venetian family of V outer. 2 Beneath 


• m litttfiii dl Gift, C!u«ialfl. io Vffei* ^ I 1 - * 3 - E* <:f - JW. 

»Tli« li.VJ-rif.lk* imi» tW ■< 14W lMUdudD InfilotO I'Uih (pntbtH. 
Sutnk p," Th» tiotiM U V*. Cmtrtdi. itrairis, f 4 U * >-■-* dm 

PulaiM TrtJ-or, Hl-Sl Vi* Etugin* H*rtf!'?rkta.J 

* * Ant* fall lurpl iivniu canFctta ruitun «op» pnttl uwfam gram*; Ml: 

flaMei tmi wuuf,n» «iitwutore nUtn*, oirro i T -i 4 u: , » Vi-pm- gwn‘-i> 
sieni InudHahw *b tmr, ju-.ll ut lad* w«uii i|«*ia saainew turnout: 
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the fiidt-flor* windows ©f n Loaic ja tin? high street hearing the 
fidt« of nm, a dog is the only pidorilil adornment, Imt one read* 
in jmueiied apartments * “The *on'< good work* mu a fi»ther'« 
joy, Latu Deo r honor *t gloria," 11 La suherhui rcgna noli 
poveri ehiilivi. 1 A florid duysic style, reminding og of 
Mautegtm, is displayed in another honst* uppoeife that of Dario. 
whi‘f« Rotniut medallion* are snrronnriwl with ornament of 
eonmcopiiiH and dolphins, timl the larger apuce* urr tilled with 
allegories of parties nurl of low. This is too modern for OmrJo, 
lurt is the nontinoiitton ofliig art * and the fruit of his example. 

In Borgo dolls Mud nun» at Qweglknn, a large rt ^ ce 0 y 
throe storey b is eoToml with ttuutrgnt-iujBP vam-'otid tracerr 
or divert colours. Ju the spamiriln of the lower colonnade two 
kuightH before a jiiag*, whom grim Ihw p^r, om fmm * j.^poi ■ 
m female playing n vn.1, and ii ntiu-r porriaHv cfTacod BfcandW 
lu'ihniir on ns a charade Hut to ai tit tide. Higher up liouiMrtli 

u Window mi ux holds n n'O'lt on wbidi is written : " Knu lu&tariii 
del bo; cbl VOl del polio e virfajlo"; elat>w here, an 
rtajijkrrting it coat*oi'nraifl t and in )cl:tot« “ Duririn/ 1 Teh? 
ari b rJ.ul of Dario af Senai-nlle. 1 uther specimen,, are to 
h, found dose by m the (Jontrada Santa l uf. riun ■ m r |, e l aSB 
fcuvfcne, where subjects and motley are commingled ; Mn Horgo 


ccauixn 
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* SWttBVtll^ So, im Gonini 1* Onxtftt. d*l&\ 

IILL HlETltW jnLii. 1 * 

* gpibJdilto Nfi- 7^n l Caotnda flninde Tr.- , 

on » irf wnmA ' Vm ******* 

, ** Hugo <Ml* MwW , fl(lcr U* ***. ttm 

S SSt , ME 3ST £ ***** * «M**r Of «, A^udwfoa. 

2 i^ 5 sr>h»sr '<—->*i-•» b £ 

* CcoegH»ttc. Cuss Uatiui-Ij. No. 17, || t n, IL* ivjll ■*_,< , , 

(rant with pUtefvd reow*, Ik* beW Hkd wiUi lltin i j" ,* 

hoad* «»t TMOS. at! in a «<!* wt of lurtliUJoh 

wild iHbuUs »»n», uui; «HrmK"52ijjt ; * f rrri .i jr ... r J, T , J ' r rnn ^ Ni 

irpi^^niod M if ontiporting ono 'uf tins JmUmnw. ^ Iln^J J * 

bowing ton ef tong Chi^y, 

nl*s %uo» on hennba-n, nod * bwi™ *it„ „ ,,, *" , Ih ** m 

«-hf iwnu - f.i no ufoTOo. <ti d anew L»nio **f lnl '- : 

STbS* 1 l " b >; ft pvm ' ! •"* another ,«b£ U b,'t t W 

Cb. f It bon tm prontuB wswpn la fortuus i.,, ^ , ' . m ° 

^ or «n* ^ ^ 
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Bant 1 Antoni«,‘ mid Stradn Gmodej* 1ml her- awtl in 'he 
fJonl-rada dfd Dnumn * a Inter hand and better ta-Ut; htc BpjJMwt. 
ihoni'l.i nil displaying the I’tedtmfc style hrcnnht by the ftyuM- 
ciotie*(]ue# to Treviso. 

Fn>tu CoaegUann we wander to Pordonone We there find 
hemse-deouratiou us flftquertf aft skew here, SfaiiteijnaqlK in 
spirit, and above the Jerel of Dario;' we rowri to his rndo anil 
nriattnietive style in t“olOMal iig-im-* «u the maiu sfjtiate ntul 
some private bail dings of Rsftft&tiu.* At SpUimberg the old 
paJai’i? nf the l'mint* Manseo ii homed with steer** derived fro® 
andent fable and history; UHMg&t the vent n Judgment of I'ansH 
a Rape of Ganymede, end ths i'ottatancy i>f So»vola;" and oa the 
dice of the old oastle, allegories of virtue* which lire um to 
}«■ confounded with the fragment* left by Pmdvnotie/ Treviso 
iraelf ftiruishoa (ho moat modern specimen* of booftO-deciiral ion, 
giving proof *.f u deep tstndy of the j^rojitnr JlaiitifgUM^tii.- 


b. «*«**> rt*H. women » dolpima, no., nil In thr ^wOb ol 
huib 1 , Tl»w »M »!*« iSOM nwKlrtn [ 1 r T.iil-nie In ■**« iv.ju.v 

< I'oueoissr*. Bbip. (tart 1 Aowtto. »«-«»■ H«« ■" wmfawm on 
[artl-eeluumf tfffniuli of owrtSw*. Mid*. uni fagl" agwt' With ltl«« <it 

law, (mil, uni momtarv, , . . . , a„ 

, CookU^,, bit*lU ‘ifuuic. Xo. ear. Mrn>'• *tyu^ h™ wv™< 1 ' * 

omailull! Iwjltrlf. but tbo 0gtfl*» *™ rmlr lih,i lit iTBtlns-l tl'S O.UJ ’ 

of ohu-lwa Attn* nt, dfugnr^, lu**, wwn. all fe *»«"»■ 

»■ ^ h.» t* tUU l*U*. 

tll „ ta X- fating '»U»rli-. uitflh ' (V0 flW * 

■ItUnOw. vabc=mm< anil 0 Et|s 9 d» r attlJ (UMongUltenn 1 *- , . , _ 

* I'otiemituL b-o lie, ttmtiwi* San JUivtf, fllBr* *t ^ .jI.L IniwJsl Q^m, 

mem, Z «, tc «A with rndm **& «*■** ***** 1,0 f * %£*£ ? 

,uwt it oonasioaoflji for * otw!u offlinwni, feWoota.pMpuwl 
IKOnochmm.' on * blu.. py«s). lb" arl SfuibSgaDWIiw «r iOW awl nhoal tiiM 

n. .bat .'I ..* ^ uvma™. til th- «“ r ^'Z sTr S 

iiiroliWiO -Ilk lixivi** fcni hfttiwwilit n fitfhf nf h«wfn«L alA fLtuv-. c 

ttm Contdl to Hiirah 

I a^mni^ pjaiui, rl™ to tlw elwh tmw. t1t»»rfjraBa»ni i % am . 

(juil two largo w*rrt(w» wiirp a" O'" ■» *1«h»w. H* 0 w 111 ^ 

ta tb* Virgin of ASsrey, nuuse flunthrnoin to tlm WilWS wwna» of 
AbisJiaw, JiMimnH of HA*. #te. h in ih* of (oll"W.rr» rf Pafiy. 

. Mtoiwg. .-«a e«‘CwlI Kaw*™. m - wil-iaimtin^ art oolouwd and 

nut Dtoo cbiwe. •I«d" Lu urt i.o lb«t> of B*«ano. 

■ sdlind^ C«tV. Wlsisfl hos. rating 1 **'■ ] 

ronUuoftft'i i* ft -rtrnnf * M whb * Wlfl«u0 twlmet to * KHStuf bcW by imi 

dflUmr 


a* THE SQUAJtOJ OKEBQtTES [on. 


examples • in id iu (Hi* kmuut, hi leant, u clew attempt in niHtle 
to represent in correct perspective imitation* of brocket* and 
cunt ire*, openings, pedestals, euiiin*s of men uutl horae*, nod 
urnl»cHH|tie* interspersed wjt.li gambols of children, a* they might 
took if they were real and seen form the street, 1 

When the Trerwaim at thti close of i.hu fifteenth century 
attempted more serious painting, such ns that of a St. Nicholas, 
on the front of a house near 8an Niceolb, 1 they wuffl very much 
below the mark ; ko much so, indeed, w* to show l bit ionium -<< 
of Modem, who filled several churches wills frefccixm, w»* mi prior 
to hie untmeesom, amongst whom Dario, QiroJmuu tin? ttiUr of 
Treviso, Pcnnnrohi, and a sixt]i-n»t<r named Antonrllo are in he 
tinmhercd. Of Petmacdii we shall not ’‘peak at present, n» he 
surrendered local art for that of the Belli n ea<| mr* 5 but t.rlrnlafm# 
Hio elder may arrest n moment’* attention. I'ederirf, in hit 
notices of Trevino, i* at pains to adduce proofs I hut ( iirolamo wax 
the son of respectable parents, and the brother of licdovicu 
Avian i, n poet.; but pedigree makes no painter, mid Hirelamo 
wus a very humble member of the proforn-inj,. The earliest 

reference that bn* been Hindi- to fils works- is on» lo the cff'sit 
Lhui lie ffaiehod uii ulturpiecr: and frescoes 1-r a chape] in Snu 
NifcoKi of Trevisn in 117(1;hm hi# oldest known production is 
fftat possessed by Signor Ifabriab) 1 Vrihnni nr tymigo, which 
bears trace* of the date 1474. D is h -tndl niched panel 
representing the Death of the Virgin, will) ft mult in tile nt' dry 
ligiire-t of an ugly livid tint, fhittfces of angular break, recti- 
linear drapery with ere*.- lines to indicate folds, and loud 
enntronts of tertiary colours an: its cornpicuotlS defects. 1 II urn 


1 Trcfiso, No Mo, I’lMUftillt Ml# parti** Fw»1jkh.(. lu Sc:->i!tia. 

1 TjtwUa. Iruiu nt Ni). IU50, <-TJwb l.*U 41 ««,. Bejicaih tbn Dibit 

whlcl. It tJjteeil l*1wo» lwo pHlar* i-j »hkU low wgi-L. ellbjt, r.ns ! 

lidi -chi In (111 Kuwlv NiMi]ur L :< o f aM ifapansrr queaUi feus n -j’ 
jJ l IB ttujft* tlww IK plew- lit III* fftlx Jttrl dri-. Of ltd -„q n ] ( w |jJ 
w* “ in* **•» Ml *c*kil Btiay, feilwlni, Vr*. IWnj„ |, Jir.,' 
tit hi lo l riToIiimi" 1 IIki ■••]-! rr of Troriirfi, 

* Tft.vL,o, Han Ttio tditalflfele if,„ Vt ™ n child 

' s Jl 'lm llv - B*jnisf. '-'■oji-urt. Amihw:;.' llii- Vblxrt, anJ Jau-.. 4rll ] 
piU»*lmr Ips^ptton- ■Hlmniaa Tamil*, p," i l ;.„ |Wto L 

* 15 Pf.). Ikmia aJUin.L i c aisd froii5o»i ait- l^ 7 r . 

* l iintgoj Signor r»bmlo fwoWnL Small wolud pim» | ^ ttwr^ra wiih 

alvut a loot IdBli. Hit Vinjii-. Ik, t n b Lr wml. tartMotia.i f (V il.n 
*po«tl«i: la she tk T th* Mmnr. Iiucribwl: * H. . TarrMo [dojui 
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disrupt evidence of Sqoairciouesqiie influence on Girolamo is 
afforded by a picture- ordered in T 48 T for one of the dispels 
in the Treviso cathedral liy the Canon Pietru dalL 1 Iaune. Mis 
I'utji'et is the Virgin ami * IjiJsI enthroned in a portico, with 
St. ftelattiao ut fhr pillar au mu! aide, Pi, Ranh on the other, 
and two ungpI* playing iiistriimiHjfi. 1 The only praise to which 
Girolamo is entitled in rclfirenee to this creation is that of clever 
ami appropriate arrange merit. His ardiitectnte in in tile #hape 
and til at a of Zopf k>’#, mid ut‘ good propnitioTi ; but the; figures, 
though correct in sine and in place, are wixnlan and rigid, and 
fraqouDity out of drawing, They are of a coarse peasant grain, 
cutting in outline, hard ami uniform in colour, and, worse still, 
unrelieved In ir&tndtjofis of any kind, reminding us occasionally 
1 }f Errol If ilulmrtt Grand! in tin witliureil diameter of the limb*. 
Tin- light ft and shadow* am both lint, and pitted sharply against 
twtli other, tenantiinsn> balance nt’ tone* is preserved in 
drt-seei- and wT-fSones, but the vontrMts nre UOl 1.1m Iww violent. : 
At San Salvatore of OolaUo in UU 4 Girolamo again illustrate 
Ilia skill i« the distri tuition of spare, and set* a Madonna with 
four ■'ftints in lit attitudes within u court, lint hi- filitii to over* 

1 . . . ■ fcwilmnl, whni raw thu plertiw wbi-h. it Wnti^wL ip ihv *%a a* 

AA<W ■=■! ] r^'.: m, gin -In rlrUr. ,u LIT* i .If;■.. . * b, tup LftT), Th* c^mai 
»h gum: iAlBH? ftnfl wi:iic rrnuun* i* dbtwlGiiT^I j " I'hr hn tin 

c\rn -w:it-r -if ‘hi- wnzk 3Whftp ■nil luiffitt il&iv ia & little 

Uu4fi«tsi 1^1 siting on nl\k which mnitj j**n uu* in ifth t»lW« «f ERgntt 

filling HocinvJli fli Hwrill*.’HW Hentanjf lr nsjnwrtUi Hi Jtrnn^ fearing 
with e^m- 11 im<* III lit *lit •?! *s i!Mfo, elcle.t b* him mu a cincifli aqA 4 
Vi&n* A MfUUitM IC tfiu? |n|H 0* the Kftlnt W_nn tIm tt.tj|i hi; ril m^npilon; 
'■ tvvM * i - mb* It . 5 on Uhi L*tk of UiP fwitEilihg U written in dunutaf* 

njf (j.p ilfk'HftUi ewtt+'irj - w UinftuL Tiuvi* UTS if) fjioklAl in (I) luoiuf'ttrri 
tumitin]. JhidB*.* Rtf* lh» Rurman pdltiun of ttun work, t. ] 

■ frvttov Unonu> Wnocl. fltcntw Ifl^iibcsl •* u ivttlb: "llimm?' 

rail* TiEfisi-j j.uxL^lr, MttXVLIXJC v U Urn ML tk*S^iitq ^iio^ivUl ICCftTb lifUliill L 
tbu @4. iacb Is A cotnmfih |%rwu^fp ffffrff; Tfiblttti 1 ft tii^e Wll.tt whitsh *a Are 
fc.v Hatr--1 MnniiLti !! 1- aid ll^otntt b* --.ualliLi Umt tjl 35 f jJjJ i«- tli lim 
pLtriiiJsa of lb rlin* tLc itm^rfira i .‘ _ !■ wel'I n 

■ 1 iltphtljr Silver tbsi; IbU wirrlc n t* flrptfw 11 (lag I tar 

triaii'ilpirtHltm -.'t Uie-"- fiirn l:i Ulp V-akix Acaikiri ( -^1 SS)i I"- vHtfiuU* 
v.l^rruDnl mi. «[U: in Sviia arw n i IB Hm mw in 

I -, 7M^ SMirr.^^sa—Fi 4 Bricl »Vt lr Jurtnbe* a 

thl'vi.-rlftl firilJl 111" IVl&S 11 lUwt^JTlUifl T^lVaflli pEflXit 1 b 

wlilfih mi wu li$ lifcci in Hit fl-•>iil Cl*Tlfur ^ niA Tni1 * 1^3^% w now 
mtaMwIik 


flO 
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t-onie ibe prinriiwl ilofeetts of hi* style,* tie re. however, hi* 

composition recalls that of the Vivariai; rlie outline being 
minute mul careful, tin, flesh r»*y ami B %btly shaded with olive* 
anil Imnitntsi or imnudnlitv leas cunsjiicuons than hr-fore. 
. trikfj,; IK the oral head of the Madonna, with in regular 
dmaioii of features, small eyes, UWuSh, ami rounded chin ; 
striking tl». angular etianutor of the draper, It. i* hnn- if 
anywhere that we trace the source n( Orton*'* art.* Similar to 
thi» Of < olfllto. nrnl peril tipi* more delicately handle!, is E ho 
\irgt« with .Saints rd Shu Vigilio r.f Moufebdlnn* t fair in the 
same atylt- la the St. Martin sharing his Oltmk in the ehamli 

m °" ar j rrr V ,h ! , - J ' find swggflfltiro of greater jjon^r, 

he hrirt hi ihe Column in i ’nea Kmtddi at IV. viso, 1 '} H t hj. 
gUflint pnie-J, Ui which i ht- puinier*,s name j H not tilli.v .j, th, Fr * in. 
an Mho of Antoncllo da MeMin*. The Saviour siaml* grim ami 
threatening m hi# pom, with Jung hair roiled hit*, mirk, ft, Him* 
dowu the sides of hi» cheelrs. Jits fmm-j is lean ami !m m and 

, 11 WT,I ‘ de *“' v « oognlarity ■, he W., j n cnaree u.irl vulgar 

hut there is « wild expres-dvem^ m th,. took !1[|; | , Wh , 
t&Xliiy to it ruggftd ifiort of frtreugth. 1 

• Uulalto, Kin iUwtar, Oowglimwi TTrad, imm .t._, 

■JnaitOlitho d. of life Vlr^ *», CW |, ^ gg. jSSlffi' ^ 

■ad AtiUinny of Iwfea. On a autolfe M Uo *fe|> of u,* ,|j mn# ! 5 
luni ** V- • tv . . r. 4sr» BS ,.| “ ■ , ; ; • : ' 

Wf hutir *«u U potto*for it IL ]) Unit {Halim* 1* fcMI 

2 “* SB SgSik® 

■ Hnnlttiidliitw, tiach of Nut Vfeflfe, E’ajlal i ( mi»in „itl. 

"£*«>“. « a».«, ,g ar.'J’.^r .r 

IllimHEryiEEEF Tmfrfck, ft* fkia aJgtf n -reaJlv | , , J ■ 

:■> «« 3 ij r 

of hu) >uMol» 0f lMtfeo In ttwfkiui* Lh«rt4h,.!. .i 1 - " v '^ 

TIM to„ ^» nfe, £^S 3 nSwa 2 S«^ ‘*"** P" 

1 trovku, ItettL bnn. buhlfiil B ^~ZT 

122 ? k m - t- Th > =~«< ysu 7 S“i 

' The dlAiiyu- \h Thi- t&Xi may t»r (sitoudfti zm t 1 ■ ■ i i 
of Inop gftUetj ttf Conte tiiliuL VkiHn *v & / /I^totu, oil ilift 

** ^^-%Cvl Injun iiHrmi «f (rurn^ I *“ l«r iifl* 

by r»o angt'lo; dull, with tb« |SS» ■fe tt u Itr , l& lhfl «J«!oIidi 

* *ud well jifoMtfrcil, ( * TlbL* 
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Sijuatcujtnia'iU' uti i iai.fi extends, ha we perceive, to a cotta id tira- 
Mu ils^uiic in the dir« uion nfrht itiffrring tsseutinlJy from 
tlml of the I'Mtmh anti producing work.- ii** able than those of* 
ouAtcffljtoradeg of titftwtue tmhrxd ut Verotin, Viceum, nud Fcrfiira, 
\\ liilsi I hirio i.Turri’-^tl the itiHnciicc of Hipitircioao to the North, 
n iiJim i>r no ^router merit than hiirtHelf contributed to prolong it 
in Putina. This fmiu was Pareaitoo, whose earliest creation in n 
r(%irjae allegory in the Museum of Modena, and whose latest 
wiiU-]»intings wcifti left mi this bed in 14U4, in the second cloister 
of £auiii iliustmn at Patina, Tin 1 allegory bean* Parertlino's 
signature: ntnj n.i I 'hrisliaj'i tiumi' of IhimurdiiiiF, 1 and represent-! 
the Saviour cAFrving Li E-p* erourt, Pl damme prnhvnt before the 
L-nictfix, and u kneeling bishop in n landscape. I'ario, feeble 

pl'-tuw >„•* ■* . . I- l hi llfnt llaltfT nt MiUn tN* l<U); it it *tcih.i 1 

,+ Hlnf unlm ui Tanink p."] 13} Ti itvLfu, ^mwil i.f u, CrcjvXk Lrdjulai’fi-d foiiu 

^nift L’ati finis !lp tjui church uf J±uu 1 1 Aflniliufl j .j Asitit (! StihuOtin) *M 

i*0 uus^ti m Kiftit, Till* U nil tint mouiln* *rf nn which* iwmdlifi^ 

* 1 k '■ W'gm'.HUiirrJ tMiTuwrtbu^ i v , .-Ek tin.- r.ock 4 u K ftctj-.' Tran, and ft 
Worrita frill (Mem* iff, njjP. r l. tliA iDfcdpUKL cm iba pictso dmerlberl bjr 

Ki>.!iJ 3 Ii-j wnu m Euklowr, 1 Umu I’-aLU i* u** ?u!i 3 i-r v-Lurti A. $eb*wlJAHi ib 

KKn M?i.:MitsP fiiilium ri>n»ui}Ariim Anni* Hccocxcit ItiuiruiTEnm TturfiiJo P L " 
{* W theme liiLluini rasj Ufr fcddfd - { i } Dh^ Hid Xhioml Pules im, Tim S ir^iu 
Altil Ch.lldl^ ilgiairi, 11 HiDtullimib Turriiic p.* {$) Il&mhtirg; W*Lt-r taHttcUtin, 
■^CS. L7. lim V,- P ;m wiCrticLj Lit-- * niJiL m tri^-iE bl Him -tLTluHP TarrUto p*" In 
- j■ .1 - 's L.E 1 r IT ■>’. ■ v- jiilTif<Jr tatlumi I ! by l|jf< V*th tint. J-H>.b>UllDI 3 ' 

jjrobjl,blli iiillltSc-J ■ i a llI . n lit D^riu 1 * f AN hinil Al *tifih v:i. UULy . 

Ill l^vffWi I'Kiciulu Vwltw. ifcniB^trani with ganib^lj uf children end two 
l "->■• * >-r • k^'r, Utt- irf 1 1 iv lub!T k ■! iiifcJlh,' stubl in Uifithm.i'p hE 

Murt in iliviciiiv bU t-Jl^ 111, {2) I'ultA drJ Liu .tuu, Xo, \TAti. I n^phbj 

i,. irt^nj; Uni In i- lin gm;iUH r ELi l Mnnt nfr!i J . , «qiEf ^ an r : In tulfiai Uste ttlall 
tLal of GliUlmmi- i* 'Mp fjv-Ji-Xri EVB ihiv htj^ie-i Mj|| an l (mi vf NkfiNMlEU 

i>f TttTjkKi ; thvj wi-ro Aobthed in IDOL ^ H^ecaro, b Nnl« * ilooumriiil 
|u-t «tr-.irr ;iMn '■t-uTifl tii.llfr cirti tfi^piaocr frvm fii<r«ri 3 # Jisamur. I^UT, pp, Jif J 
'.iito k i ji:.d LoFcuiu i fc ire®4imi iu An.E»Eiinu» r ItH ilte in liln pmk-' 

l.Km lluU^Ui! - ,i (Aftcitint«iLrt, Sro, )lIS t CtPEUCtLi in AnoELimo, x< ealk 

hLua ButiutnU); 4mi n wtitiun by a Lliinrfflbcllbr, find pmknblj *1 

itiu cln&f’ - .f Pnrrutliiua liir, t.' L; tuny t.btb “ Lwn " la thr> AiMJiab Ln & 

t*|*fl* naLuui (Rtt L>. Il} B Jltir M th& Ainsninsw nbn thal i^rcEtiiiin 

culvM'd ihc BtttCHikdln «d«r t tl liat U-ws rupjKon-s tlml h« HMUdviHl the tttn^ uf 
"B Uifcilni Llm fiuck O c< liDrdl.'ii nAtn to AudEibo. jk ILO). Phr 
iujt|P qitlrjrn n'-frui iu tn* iLld cufr^l qxic« ttic j4niinmju rttalij hIaM^i Him 
I m Ev.ia l ifiM tELirnni ttm ftrd^cf Ht, A^-.ucuiie, uieeJ eelmi muki- lu fairly 
in jiitmtirymit litiquarctlnt* Pn:i?uiLut> %bo jnEnsur ttilh ihfr Anpuiilpina frkit uf lhn 
' AULP EM inn Mtu i!je- ! w ml tim uf Qind^-loicr, wiul who »“»m 

hart™! iLo i.iratijrf of S-tel > + kNxii& 4i takniliin ni Victim. 8e»s Ihe epiLujib In 
PncciclL, ifn4i^i4 i. H7 h iikj 
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j2f l Sl?? " ’?- L W? hiivc - j***l «E the drawing of tin. 

f ' *hich cambium the fenlto of thn Hr 2 antin,>s with h „ 

—? ‘m dasffk ‘ F* k,ok “ -air. for specimen of 
» siiinkr bind by one i*,n ff ht to fed the Walks and appro],rittf) 

^7* of movant in ^ **** 0 ,c *hS S£ 
7 pdatercomoiow of bmtui^ would trunMer th-m r(1 

S JESi *?£ iiaa the Wish mui 1 , 01.0 of the dcill 

tofltr^rj, HiN„bj*rt. [liH liptircH an. hi, esfcfoftinn of ,|ri n uuT 

.£ in anatomy, m, data ml it, notion, mw and flat ilt 

tt mjo=m ; hwdmpcnm are tortnam nod o^hed ,' n{(1 ,J. In t 

mtelt r amiKH» nulf rk^ fold,; Mlt)* (inI t de,ni] 9 he LteJ, 

‘ f Tir ' K *” t l,< 7 l, | 7 k ««l f'iiJ in distance nod of reptiles 
a forbad. A *%ht tapfOVfttmrt on Ok m.plejru 

Aiir.r £5 is^ ° f 8 

7™*° f -* , for tkr TC iiln ■ 

bm pmttlj Wb fchn po„ eT s <>r that 

| .^ belo ng,",, to ll» Wl ltoft,. of til „ HUto,,^ pJStoJ « 
Mo*™*.' » o»» few*. tottotto*,! loto „ r „ ™,; i “ 

Sito cm mrynuh ifculc!' Oulto^toStowcthl S ’'n^' TC ‘ ""t"*. 

pui| * Bretnt wftrii; M I^lms^bj* 

n»,t. 0 f W« 2 S? - S , 1 ' A “ ,tllrt1 T f 1 '™ 1 ™ 

llw. iimm:!/ ifc-nwinew- f * "'» »«h Hvei.lt 1.1 •, b-t« M in 

rfiwt.itujitfflg hb. s-b^n^r 1 v ntafri1 r,t ***• tb * 

*—• it. t, t*X£TS jST^S ,v *?' * Awi ™j “ 

i «*U £u*l WTa1 , : SoSSS -v aSbS?*."™? " r 1 

Alr»«; wood. Tbut* art Hum mb ttamhur ! _~ a ' tu31 ^ ili«tntim,i]i' 

eouijirlt.,i K a IlgDn. (to Uh, loti i*Wiu| & ^£“ 000 ^ [uli "- lL ’ L “*-!Umr.1 

•»«« m the ,*,« arf . fCvtb b- ™ tlL,u[ * ,,w «"'« <>» 
nJlel.Ur liBpimd. l„ c ^ ‘'jlTrilT 1 2 01 

■Imwn, *M iu it mure limit**„**,,;*, . nlll . t . atH} ¥tr> jjj- 

«»« -ell bt-med, mol S»K£ lil " 4 «ttaa J. -o,^ 

f^“ ln ^ ^ ctawic 2Sr2ai5ffifto T JSS* ,k! ‘ Ui " 

<imtmr.it. DkM,^,^ ,j m f , . ,,,‘1 *, <h .Injuctin* TM« , fi ,1 

°j Thr rrmpmit m doll and of , b m l * 1k l!|tl AI*«£Oftnfer 

»tot M^fvurili »f Ulg-ubt, ‘ l‘ r T)w UsfitMu ate all 

1 flniTmv, flailtrk PiftdGUtbbJ, if,,. s.|. s r , Jn „. . 

Tolfc* rljflit * man li|«r* a bum; rf.n. 1 . — .,, ^ * «il |Jnming. 

ttMtodittaaep.iwcHa feom af tbm. * «■■ 1 .^ ud duoa In tio 

! '• % ' a<> • bn.tio Mated ,i„ ' “f d "I' 1 ' a aatnLker. 

tomutn to tba m U dtemaM with SS % f. ... 

^ rrI1,f - ""to Tj; a .ata^ (!rinnj . 
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and every-day character to Hint of fin arabesque frja» with 
lignin v itf feutnlu* and »knlls of oxen in good el bps Ecu I u»»te, 
allowing that Pattfiitino, w* lie advanced in years, might have 
been rhp com pci i tor of Darin tn n ruth- «ott of art chiefly applied 
to tfic (itconttimi of limine*. Tlmt till* w*i Iib peimfifcritf we 
Blight infer fmm the glowing description given by Father Della 
Valles of tint Mienfti from the life of St llmwlist in the clobivr 
of Sunt it (.finalinn at Fudno, i> seriw portly itwnted by Fares ntinti 
mid purl ly by (tiro tamo del Santo, of which m few fragment* are 
*liU preserve.] in u passage lending From the tmimtntery to thu 
drnrdi of that noun-- Della Valle, following the example i f » 
Benfjii Inti mt, who cults Pnreotiiio, in the uwmd poetic strain, 
Parrhasiot, ZetUM, and Aj*eUc«, lannchae ont bito fulsome 
entogiea of this work, in which w« may udinii noma alight 
improvement U[x»ii the* earlier place* wo have deaeribed; but 

«n ,1 tiom 1 lira nr. **■ .1 Mixliuim aei.t Il» ms* <le.ff aipm TV 

H*, iZn'. ..noon* ^ Worn. The** ««*"» w* «•*» aqamriww* w«« f 

tarn iDun!rale ill* nflort Ol a EmM* ham) t- ImiUt* Uw -» 

mtaiVl tail Mt rtl-'oiaieiwiit : lim nrtw, how»«r. nk* far «**• Um 

l. r <*n srr; not. t* TtiWP jiionwe* •» mw In IV ***»•* FrtwWsb at 

Til* sphu which we dV*ro to tho ol iV D«ta aad Fl wtakbl 

coliogthw* attain t -*4 «* u> uMlgn Omenin'* “ ow tn c ““ L “* s " li 

B , I’mina, ,» wfelrh «.«C tom -« tV Uni Ot *t»n*U »• It a M 

I.) tu Hjflst Wowing a hewn. ntnfhw to (V i-itt Mr.' n* «tm, -ww^ *»* * 
rmiatn with a leg (4 pul* «»' *an*» 0 M in ,ari< Viui 1 j* 1 * 11 * I'l 1 . V 

. nJanlit air ltd* lV «' ““ *'t 

tickt I* «t,i. (S*» z«dl, Harriott r T Nvrrr, «F. ^ ^ 1 V . * l i , 1 

p'}W»t (WT/iwlnw, iro, fam*, »• ® 1 wsstran « _ 

thlt .tiu.il)' 1 h Lt p^atfr-frittur. T JIT, ” s l ^ 11 

c-Jltortioi wailll»aor l»itin»l*r«ww*W’ ,l " w f *'^ 
w rnmf n «nt kmoni to l«a pauaVi «ira.hii. ^SSSSSii^ 

rattnoluu uuilet Iiutli f in the IJttii nl FteiMnni', in the lllHll,.lt.*siue S»U«n»l* .1 
] 5 £ Z in the »a«o ettta* at Mnm VHn..ntUm.«l 
tnnhablt Uteminil xUll iV «ne tfientlftilcil by Cite ‘* 6 “ ,ltl 

madoB B |);«onrt »t u oh a* OntoknimtT* ta U» 7 , awl u *a|«H*Mrf la t •* ■* 
wWfcpw rNo. **• -TihJ^t i* Mi UmopwtwJ a» a jjmm « 

■ larfiui- Suoiin Oluetum. riif - fre*j<K‘< »»«™T in u-‘J ^ 

O^laffloila l^-iiM.amimknf KtntaOlortlM, ui.J J 

m« rf ft*, p. Wjan I IWla valk lW WV 

si.ww™. «—-»"- “^ssiisst 

The ,.»nti«irti wall Of tv nSui»(-oT anil utifi 4..«p«Mwml 1, h* 

n.«nii« A «ith ,-,Tn iruw U.« llln of BL Bonwhct, one ^ t**m l ^ ,im S ,h * 

JSS qf «. Vnodkl) tlu, nam* - Og** I'anmiinl.- The i.mamnnu of the 
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[at, 

whm in- : «yi oitkn ornament surrounding the •iifajeeb, and what 

»* *»“■* " ««»Md l*y Wtugardi, justifle* the 
i^hef That I urmiuii w..» Uttiu uu, n than a faMor,' uud on* 
whom we may Itttore incapable of pinttag the lMi[ie fs urinal 

S <T r ! ! wria !- £ ,i),! of It. ch, Aii, 

of V mat*,* cud m the Bluaunm of Balia.* 

nUutottd lnalijjr. It*mpn*4 wilt, ba*d, nt liowijcju,,, l>0Det bii . w _ 

OifjmVlld, end nxijlbi t En wiadtlm. btltf fw Ht 1 _ | 1n 

n i ... . ,, ‘ aa»lH [ Mmni I Oiu, 11,111) wmi moot 

, 11 ' l " ' '■'"" *" 0 “ otl . T BWW^wiUjKr tu tli- in IMS, i r, 

*z t 1 *«* ■*■* 3 b*«££ £ 

,. , ' mnnanta of uli uul PtoUlHio'. w.irls. Them ftsmimtil rail rrw*LU 
cIi^jUj ***-1* n. mfifl Ml] woifli-n, bin elw IBoU] pain uf o^tn uf ton/blnl. 

iroLnuv «kil sJJZl- ought hat* (low; ,*&*.* opsin, Ikooftb etiil uf i. H vlJ i*' t 

iJiu *****% SL P m S&J 25 

^^M.;,gnanja In (Xr*mt AflUhufi* Ui*«i raSl1 „ WjI ^ 

1 h - ^ ."Si '* U1 \ 11 ^ '"■ -‘»i * -. niaMrloTi .» Iba abl r^J 

,. , 1,1 ; (« Kmuir^,worse ?(%*%, fll)( i .lftfeociir um ib- Hrt a Bltm 

mC- r^vr 1 t •*«-■—* *s iissss 

L r*} J ;*f nin 9 *fwacoa* Ju lb) Ufooatt ebi*l*r At San*, UiiutinTw™ 

in i= ' V .^T 1 H?! tl “* ,,lliu, * :,,h w4tl ' Ibt-jr wan cdKnwl ip VsBt ut 

ito n Bh y to ^ t e * nlltt T' A Of Ibnm in tlw* 

* l * 1 “ 11 "Ttwlocwl tfl I’niwin. Lfriri* ■vMlitrita*. ii. mil ! 

• 1 Id -kIhUI',"L L-j Hr!*-, attnlioqed nt^w.wa mur non} ihu teUnftu, rmlntiith 

iy Urmnno : ,;i) Bailap..^ fk- u ,, v„ i lf4i ^ llltll S hSS^SK 

I'^WSH. o-UkIhtp ut lir. Q. XV. Outturn, So. u- t ,i„ J' x K > 

&***&* «t an, tb. Kins, hL l^ht’rtbm f? jjZr N1 1 N i3> 

Karrauw, Xo, |S, T|io of CLtbl, Ki- 50 , Jin,: lb .-I \im-rniw. ^ f U 

** «T 2 fX^J 2 i l £cX^ it*' 

altnmiMtj Mni.iuaTM* Kfooln LoIk-jU, to | ( || irTiJ|ftl w l “ ta,1 »IT 

’ foil i», m-xntj nl iliannoni' piotti TnuLurn .L,, , .„ , 

8 >'«>'• 11* bi) b#r u..» At Aill lungxii Ln hh *i,. - ?T' * 4 ^ to, « h > 

■If thr brad brUa EniltfaUkt Tha virgin nib yrsr t ^H ' ** ***** 

■ring* hw Hatub. ai lb*, foot, tu* *cm, u inbi h, *„ . ^ 

wblio tiw|,lr. nu ( b t ^11 ,i|.j rl , „ J 1 1ln “' rita •frufnbr* of 

SmUmJ, t^i. tu ibe »t.J«r part nf Itio *iUraiae» .. tw, V ^ Wl '' L ** fc *° 
ai CiIhmIcUji l tBW “ ^'-wbgbt w ,d tha rirtd 

* Vtiilr* Anttamj, No. 1CU, Salitftj. far *hbb ^ . 

■ .s.- 4- .V,- a^« in " B “'' 8 * ttl ‘ lli - 
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lit, | 

A Paduan whom Viunri classed unionist the ijiisciplca of 
Uioviumi Bellini jg ilacojio da Moabmuiua, n iI&[)UjgTie»t|tit> 
fiainu-r. altered n» «om* latent during the ••xjunirfioji of hi« style 
by Lbn rtldjl of Bellini mid Carpaccio. lie wan ban Iwfore 
1.460, wui enrolled arnotig nt the mcmW-rn of the Pm)nun guild in 
14W* 1 Hi* frescoes in the town-bell of UStidale 1 are mentioned 
by hhttariaitB with the SUK nojiect us tllOeo which he tin idled 
during 1-17(1, in i*jmf«*Lir.i<ni with lira brother-in-law (Adzetta, 
Midico del FMkOi wid Agnolo Zoto, in the Gettamdhta chapel 
at the .’Santo ol Pudiui.'- The luntilatcd remain. of ormuaeot 
in the inches of the moomnent 5 acred to the memory of that 
chief ansi hie non, if proved to |>e bi» ( won Id entitle him u> o 
certain mule amongst the better dues of Mautegncnjcu*.. Ub 
constant employment at the Santo in Inter years, t In- designs 
which ho fo numbed for certain candelabra,' tile wall-pointings 
entreated to him in the whitewashed cloister* of itir uuvhiabj 
iu USI, 1 are evidence of thn esteem in which be was held, 
Engravings of classic subject! with which he covered the town- 
hall of HulUitio in I4»b, anil fragment* which were saved from 

' Vw»H, Ell i ;n. im<[ HMahlnl, rtewuO. j(. ri.-, «> itoetihe aim v. iiitm before 

1 fft*>. Of. i <i« tattponUoR timt ln> wtls twEirty Wlwft U dltmt tbo (full,!. 

* ,lnl I* hH »si i M'wj tmjtitii.ii *«iu» ro luvtt I*-,*, in,m in him -m, i„ 
he wntBf a [Ktjill of thn painter l r mhMMtz> del ItncaUerl <1 tWua Kw 

UuariKt ud tWh.tli, fee. rtf *v. in. W y . 

T Three ftwaasn oil lftdptr unit; with ii («*d"» ts> thum Is thn toStvwlna; 

“ IIW tin podwt In Cividnlr, l*urui . Venimv . . *1 H ual iem t *. In Onto 
piiiiiltpw nUnlnblli-a .lei )«lkini 41 -.ninnuif wjm In pittatnugKJuM , 0)11 
fu f*> MU beilipeluju juttum elUalu. tt* to vims nh r* 4 to ndaOrKtimae 

Tieu-nnnrno mi r«tor<re Cal gigaato Oolto *?«■* II tfljm t-tt Itporo 4*1 Uon- 
tmuntei. phuw\ Uiusei^iUiif. die .feplnse aaoim hi •Him in <l-<n - ridnev it 
fiu^nm* Con * ivtt*n >1 i Civ td&lc.' {Itiu. r . d, jutl vo Ji i) in?* f»A V ,n tan, 
MW,’, Ufc, it f. Vlfi.; W« thus rormei un error p( HM, ih'rturwnsi HtfUuMt. 
tlv. thflluhij, 1«U, p. Si, Whn ■irif.jtinils the hdJ *1 llelluno v;di Ltuir nf Civiilnk 
[* I’lli' nuihcrtk pt^anuf ihm thn lawn auintLannl hy I'lhid U (.‘Kiith .jui 
Fiiall, r’lKKinJe |., hawnirar, nto onoilif-r min,,: for Baltuuo: »tni can Ik, 

tw doubt tlmt 1‘ilduiV wunl- in ntlrr »o thn loan .boll ni Hrllau,..] 

1 Anxnr:mn, j. 3 ; doom!!, te iljxit ire, iii- aoji. T L3LS, nnO .!<«.*. tarfi, ^ 
Ijiawiai oml Vl.imjieiti, for. rif., 1 *. 1x4 sfff» iri 53 * 54 .] Tim tnnoochtoiiio 
lien.' anil llir nrais Ilf OnttninnlliiiA nm ' Ift Uni irxiflLc-'tlnSqfen tlvle. «ml 

rtcail ttm llama cl Vviron'- triumph* nl Hemp loti t'oun , urn I»t nt Hip <:ii«r«| 
is Mhll«Wfen!i«i -ve nleti Scanlonn*. jlnfu Pat<te„ a St?3, 

• Oomaii. t»*. my , L. Oil, 

' TM, 1. <1. unit <tix-, rxIU. a Honingo tf 9L Chil,arlo» *[H| j B n.fo 

fllul.fo r me; (ii vlhli llOir brim lip UmroM,Omiictw or m^i (to V,^ M ,a. 

roi*. u 5 
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He wine of it *«ne seventy ye»re ngo, crpute the impression 
tiiat he wiw one of the eenoiid-rates, who aunn faithfully pre- 
-* erred lint trwUlinns of Mantegna in hi* early haunt of IWtm. 
W% fiml it [tifHrait tn understand why the treWMOuncii of 
Bdltmo cimacritpil to the destruction of fraseoes ruiltitl)|i< m 
works of arc. and interesting iu tie highc-t degree 0 * autlmiiii- 
production* of h Hire though well-known muter. As example* 
of u peculiar taste they wre uiniiMt imiipir j they might lock 
many qualities oT kIO&d, «ff form, of firm wing, and or colour, 
for they were dm? iu m who hud many superiors in other 
so 1 tools, hut they were very fairly comprised and powerfully 
COtlmvod, wlul they gave copinns illnstrat icrae of the manner 
in which the influence of Miming tin am! that of I lie Vatiehrms 
l*eatue commingled at the clow of the fifteenth Miilury. AH 
that we <ain goes# from ihe fragments preeerved at BaHmm 
nnd Padua is that the outlines were rough, wiry, nut! coenm, 
iu com pored wilJi those of the grout Puddan, tlmt tin* foah 


wa* niriulljc iu tone, am) that ii wa* painted with liquid tint* 
in o resolute and hasty method. 1 We might easily lie led ire 

• UuUiiac T.|M!-tMlt, ot am bull. nftiiull -.-lV|;|]r cr tfljfhn r, I.., ^ a 

Hv-'iiTii vstq.niN «. into kf Fitoml {*>,. I. r . eu>) Hull o' won tfm iimtel 

!□ HOI, In m nal..>i,hip ,if fvouni* iwmJ In Hi# MuuMjrh, ■ Mtilno < itiia. 
" er ' ■ * lijuj*. 3 »» Kl.r-r: cm, |>, -l:o) *,| iv-.ul: SV 10 , U'hj U’ V.II 

net lltiTV ilfilii Plll*lgli(il IjI, l. (TL.it limit lt-;3f I* to ii Uiifj, > i'[i[gft nij.ni ti 
fiirciat* dr| FuliiMii YMeLid t nrila O.mnniU . Hull «f t"*s licil'iI, > lit Uliirnmr. .|, L 
VUnt.*nsn™. l'...|fjniiiD Urn.- *-<i d'Qfo " f< Cf Uxurtnl MiJ Mr„rLo(tl, 
to*!- pH., jcvt W.} 

Hin/i (FtuciuJ. ifizimart*. eta.. *h. up,, pji. 14-1, atvn ft( i 

" r ' ,:m ' of tfTTTT;-hirn«il. li t* Minor til which wm tiirltluiJ Into i Wu 

pri&[^p»l IFW.S* Uic lure.'nit tif-'CUH with liiinlinjr*. wl.fob «tll| c*i»l tc, 

l J tiqi[nroc Amaitoo (I62(t); ft.n nonnniMinir * itl, piquing b, ,|„ ij (fn , 

L.i.hiui.-i, Jsk- coital rtJilw «*• fro mi-I Willi t ««i. eonUlnj n.^ u„, r 
nteuKa tif wtwmal Xstliumm, fomlUc-. sod cfeiSty Ili» nf iHmlmm, fa 
M*** » Wldl ajipflln tl. «b1inin,i 4 U . 4 ti »-■>><! t| .. Htriqur 

Hfifii. ►*.»«-» i hr ViwKh m 4 Broi^sli.r. , u Uan1li(:iL1 

rajKi .acronil & «aeb)- but b» Winona. If «» , f - . . . 

IK .i nr- Chk H 1:1 1r Mwiu^nii »h, nil \ N r ^Uhnci tu > f, i, 

^'• lti:t,L ‘ lw iK« ajihP... .. . K>: ,r. ;;,. a 4 ^-,. ’^(p^ 

p itt) Or, Ihp. cilia nr 7 w* on li...,-H r „|„ ls “ J?*,b tn- Phmi.i.. 

J™ *!•“• 1kw tofcou. imhrw n.h, j-Bi, , lx , Dtn 

u * B- “* « Vfivfazfaz* M. piflih **im»,- iThHr.i^at^ 

lh« IWW w Uons Of W r l!..,„4. A1L , Pjohscvnwr 

**“* httUlt 1- II- of lb- Itorotii 00,1 Cnrisvii y ,h c m t 
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comparison to assign u> Hie hsnd the Madonna tWod 

by An peli* in iIlf t.oojtimiuil? (,»ftlii!ry nt Ifossano, 11 free-co once 
in (be Pretoiio ui that to»n. That encb u work should lmo.< 
l«*en attributed In Mantegna it uatrmd when we loot at the 
(Virni ami nmiuiertnml decoration of the COJnpOtttfDii; hut npiril- 
leas ontihie, stolid types, ami rough tomnieuL too Bundy mark 
the handiwork nf a Inter I^dnsn, and we muj lumiilor 
due to Moulngnana with the more prupriutv (t» we {tiaaeas 
«n nitrons nut loin tic jianitiugs in u similar manner ut Padua, 1 
In the hull leading to the Unri*. Ve^ov-ik*, in thu episaopsj 
|mlttce, u dull and much repainted ftwoo n| the Ifoenrreetion 
of Ukrist, above a door, is doubtl.^s by Monbignana, «* welj 
as the brad* of empmre and captain* on the Iwnias of the 
hall (.'oiling mid the old ehajwl in ilu- saint: hniMiug is covered 
Throughout with legendary mid script unit subjects, certified by 

+ ■ brilitapUl reUun; iJu^li^k of tfmtn* ^ethIa ; 1* ne fcilti lie mrvtar t 

wf ?<***&* 1 Iw boma hh L*»i tn tbv life j a\ \ nr .Ubsn\ 

^i.riTily Uhlftrumd with cibjtnosl uf firqJilfcd^tnrn itfiLl toM'UBtc. Minute 

nirjill ti njwiuij Ut ibu im^rUdl WEPft urt- pr^md* tit, fmr L-uniiuh% liwui. 

Ip>m Tbt- trima^ii of U-mCju-, umi Itin ;m hJ li- , : f CSoortt, in ti-., btinEh of *Jiptr,r 
Hiiii-hl :U BtiUvmf rcD in jw*h<m2uii e-i i -Mf V' -rijni* AgoHk gf rhillrrrtfi |t , 
|iflM Cnm lha triumph r.jj, Upu bu.ii uf tm* tiMIdm* >nj Etir *■ Unimn righl of rhat 
"Hiroj" -oTtaon, id |ail fraim Hi* CrcwO** of Sctovohi „ Ill i. l*dotujiii£ bj 
p 'AiuiUi m 6o»of Hi* fnagmrTiLA mm Ijj-Uw *nihcm Id tbp Agon! 

MiG novt m till,- Mur- >i Os*L ‘ lE-itum, fa itplfrtfim* 

im r "~ lv 1 *| r St* .LI: la ilui- pyi . .i:iirjj|ii>ii ti ifa,. t 

.^■1 lb* MWimntlUttir* fli Vnjsin (iiL t:uj firt. i v .. in 1,Utnir^ him foi 

nmtmBlqg ^ Amoli^.i with it iii 4Whn . tiuit 

kfjfi LclLIj r lilt. fctKi> unit t»W fOIJUfir JHWirtCrl 

1 Bam my f'tMtumnukl Omlkrr trainbi qimup, wiijj ^ 

HRr %nw «! tbo Vtiyiti ami CAiiiA un h iWutUi of ^rpi-vrr in * t«jntoij 

^ '' f 1,1 " n 11 nn?Mlo,miv. A El 4 »Lpol f*T iiMf f^-l j.^y- a violin ; 

ciUtit lutlil iJ i c - uba** lMil Il-usJ • .11 a litrjiLtJ tb,- Kh rtii, Ulf-krifliii, in 

A OhiliL omoinviii and fHbutH Ifchhnl iLti prkm^jnl ^njup rvdiLid 

r |M . H ^ .riopp tn i -pi pal.* ■ llimiiu, TJm lo-fi tidr <if tb ploktm, 

jn K^ntkn^ v . E^jHilalli MuUVf^ll^itt! ttf* ilu- an^K +■ iiilEili no a# u, 'OSSM 
m.:t .mU Mcmljfiuuia | >ut fkiiiptgtio; | It ci^ j- 1]^ tl.e fiti :u tri. ^ 
b 1 - ilonNpmna- Uqw a ^rwm ot \£eo^^iia. Vi*f ? i« tuconfliiieal obtiinr of n 
CI4>«0 tik«k ■icaqmi Kv Ihfi bricky U-j-U. au4 tWl aJjip-r.n> 

1 iMn, S^Jcu”m V f MX1T ];, ( , ls MlCt R(ir | it . rJ . m IWlH i^nanUne ti r 

«'* ,,iWjhl " m| Uoki1 ^ *P- T'blh frrw r« !r r.TpainnnS An ,| of a tm|J T n| ii lljffl 

lluiE Ucmto^nniia i> tlic pailWbr Li |if ^u3 bj Qlh rtjJo, but aL-» l>t ScinTrfi-nri- 
/Vf or, p r 3113) r “ Hnrii rhrtJfU it no mAkMA iupe.^ t*.,TUtr 
III iiL.UA >i)Ln . 1 ii-m.,|,uLu- ‘ Tm- ItruU of> i h , ^ turw of ^ ljf 

ihv qmJiuy no jruinrN.ihrm»> on him gmuihL 


to THE BQ U AEOIOHEBQtrES \m. 

MupUigmujjr* uvu wiguntfiri- lu Iihvp been executed in 1<1 Wb 
Lmikiug nt the more Coti*|^etlQDi pvt* ftf this complicated 
'IstiOfalidB, iriiis]! iw ii Si. John the llnptintj n l’iurr-1 m heim“ 
fiiift.ii>u« it ('mcittximi, mu! h nil-lengths Tibovi* the door, we sbitil 
in? himnk by the sijtuvre forme, Lhe umarse aspect, and bold spirit 
ol' the Iignre!<, and we ihhs rhe germ# of u vdiniiierif, itr(. like 
tiiat of -Bartolommeo ^IcatUjrQu. 1 Wo may in; Jenn certain nfi 
Ui flie uiuhorstijji of the A tin line in Juju in tiio nen' cpiflt'ufUi] 
<'ha]ie], an iiUiU';>". L ce of pleiia&Dt Fajjitaii ’Impif. rem mitn-ci il nf 
t-ippi'tt tnrlicr tsiyie mlber than o( tlmt | men liar 10 Montagu a nuJ 
If tuay be iliffiiiuit also t.. trite* bin hnml in tlui Bellii.t 
Cmdflxkw ou <me u{ tbo pilibHim at the Santo, which indeed 
is ?siiri to have bt*(J flolshod in 151* by irirolamo del Santo,* 
hut w-u may tmd diameter akin tn iii- in tin? pemrnitt of 
Ifiitkiop' forming file upper frieze of rhe great hall in [,ke epis- 


“ 1'ulnn. lU’ifpiscoiwI ilL*|H!) m tin Kiriacojwt iVlWr, This i* „ rteUttflr, 

Wldi WEDH from tl* lire, ui tlit |jnuur* In lint I,™. f Hbwi • nf npcwtlefi 

In MMHOd rtkOTHtt, Bud [UMHXShrmiU,. jfl Hit) Junfiltuji IflliJ rtJn.it, tmiil njps mill 
**™»m. tn U» fleUftis* Ml te* nymlwls of it,. imtr EtsBjreli*. jin') tllf 
f.Mt lJu.:lLff. (it! i. mint. I jakjiU'f L. ..I tttifllr.lv I [«, M irfpci..'r, Mlg** • 

■Jumbal Wuiij- pinjir WIMEIcrv ‘ AU Hum w 4 il Ji.ii.i int- an tn„ .. 

I by Uni- mil iqiniUtog. Th* 1.--' «Tit.jrnt l., ihim „f «h«. n.,‘ir, K :■! a 
Ii^ffyr. I. Pjilrfttd iOWJili'IlIuu Win. till. .elium-iiio- ..I .rtitil lii'ii, i-.I,],.; 

fioirvi i Ml pn[H;ii«t |iiT-<inat;ei are atom Itfn-iiru 

1 1-b.Iiiii, »V.u rh«i.*. Via Ajiunut i vtiim i in. Ann , ai>,\ 

T .:i.,., i.i.i 11 ., irwwiipl Miefianl tiuldinp tel. .. Tte ... „ 

'ii.ti.jTt i- la:-, in a tli" Kiinwl In br'iieifirtten (ttijuiiuTAi) a]ijj..n-hi ■ in 

tlia iky loan raiboMed. luto. 1 be %ui«nic * llilnllift, th, Vtrjpn • "-n tlitynf 
i ijbI of 11 in nnjl.itnfv!. m J*irt imulwHi TbJ* *«■»? rLt tmmluJ prulutt i<JB „f a 
}'«'••• L! ' l‘ '•'•l>m ami 3hi Inu;.™ rvT f rarotoJ. Tin -ult 

I'ailium ft.wlare i- Htn cdour: 11 k sirlo i. uoi Hui ,.f ilimrjiHuaiiB, a , 1t 

la tha nfil riwjifl. 


TLK CnwWiilffi l3 OB esftw*, w.l b, all (alb, r n 

*™ 1 1,1 11 " " fcB: “'*"■*“> " «*• dnl.liiiH It *. i ... i in *; 

■Irl ■--ant.'. Ui iM-ilitivnifhf i I'rnlre Amoftloj, Jlimfiiu ,tt '^ mh , 

F #l> Wb kb » tnui. ,>J i^luut^ B i„! If m ral<mto dniiHcil n* »U.l 

«••■ w-mi. I* i ..rit.ttnp-.Ta-: troonl* jarovr iL-.i CUtoW, -..i , AB1 ' t5ls 
'** '■«wtW*‘nwl * toJak Ui|« (Jatnn,. wUstli worn, m W* be« bm 
IWHy^aBthcr mil i ami *Uita lf»J n« W *mpUM mtog 
ai l !- OWI,fr "* San UaW*ml. in ,ir*A.>* /Wr . Trf r 

«JL »aLtr PT-C7*rt-j D.« Smlear Is cnsrlflcd ph # n» Uia LpLh™ 
of whuii tli* h m.Is of me tirelTB niinpf pmplujsi lhu^ Bril ESabrndW 

TO to m. Mmtaii iimariH ,| w JSrSS thi.'.n 

ffl flgE I g i * a K iif yf<jQtngnAlkllL. 
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copal p&bo; ul Podium* These U k1i ops iirtS all ucwmpiirmxl W 
mmrnBf and sraiid or nit in cutt|pW Mov^wingf nr in thought 
They ^iuii to have Hot'ii dmwji with great core from mil lire ; 
what they w-utir. In biiitorioal value n* Uktitimif* is compensated 
by their irxi jj-ij rtitn-r*- m illnfdnuirus* of PadfUtt paint in 2 at. this 
do^ of the tslWeutb rnittiry, Thr |m r^ctive n jndiciuitnijr 
raH-idaicd in each piece to fetsir it* altitude; the moments 
are natural and various and tlm drapery well and *imply cfl^U 
A marked eavpariorlty in treatment dUiiagubhe* thin work from 
f|im of Bellmin ; for tbortgh, in face* nmd in form, the coar&tv 
ecsh ami realism of Montagmma are oceasiouany opparoat, tht> 
cloths have a novel tie of fold if in I HfafODf harmony of rones j 
mtd thu oatlhjcs exhibit fjowei 1 akin to that of Bartolommeo 
Montagna - and ji hi but fair to ptm^ir that thiti and nilier 
|tmdm±mrm of the same kind were carried out obiafly by thu 
Yirft tiling whom we ahull luarn to know u* it matter combining 
the vehemence of Hignnrelli and i nqtacrio wieJt the »ierucr 
chnraotef «f the Yartatp*.* Wl HmJ) I* Hie more dialed 
in maintain thb opinion a* the freKws, repre^rtting the Eternal 
ami Apostle*. seems* from the creation, the ibiitivit.y, nod the 
hmltiiK; ol flic Marlon tm of Mont' Ortonq« in tb- Starch nf that 
name near Padua, are innlitfmirilti of n laler datn (ban those 
of the episcopal hall* nod executed by Moutuspmwb in 14i>T_ 
tn She ruder mol more common manner already noticed in 
car lief anti equally ganpinto piaoei. 1 We mighi now dejimlje 


p Twlnrt, Kpif^ii-ai riOa:’^ ^rnit hall Thwr poman rHl ihr tom -.^i. i uf 
UiP IjaIL Hip U*t at Oi-cn hartit^ dSim - jn \ IlM ^!, u'hmK * l?., r.b «j?. a 

p>*i&y 1'im T.rhbln til LIji -i i-l Uit: vi ^1S fjii.Lijj' ibe tMrl 4 liLmn iui! 
nquhilo : nciH iliJis* siix*™ isjii iliunr itself [flirt Ijrsu Itiaj biln hi !iu* r-.H an; 

eshw r,v4i lilnh^i {* by * *5sii■ iJi Tiia I^r/ waSI* *n-1 

aut liunruf twoEi nuw] "inilai UieinuiO XHf tn !'&:> 

" Wfr 4an -i* till liLinunfri^) i]joi r laurel ti- U At TJ-r. I lieu- cltn 

jk>nrpii* ai thu tpiAcuxufc] OniiJM tn tin m/Ep ckul iitiiinumu 

Theta U a huw^tnint, ^o. lTa Han FccuK«wt> i u r i ai1na, with 

AS]fcgnrl&| fl|narr»fc uf ll.fi ;h m^rir«hfr/tnu 4 4 ihI c'jnlathtsmf ^hlldrrfl 

utit iijiHLAOfcn mtiiii m i!i [i mAHJirr Ukuirtf*', yt i, mikr, 4iitJ [Mwhiip* lr. Jompok 
* fiwiTa Haru di Mvnc'ortoni: near i\u5iaa Choir; sn aln? woMemiri 
pi^u-UiKR mtewdkwmm r^u^U rcfftMtuiny tkitm tako &i:is tk\x* 

rcenm fruSu ?lJt -cre.il iuh. la !Lc Muo^fnit.rj frtiai the EteffipJ m ft uf 

chiftlli^t and thr iwftiri' Spjatka r cjEieai h him. la Tbs t;l lln- choir llio 

f mt lioctan of Ui*. Qtanjb v ml lb iU* iwn ibJ^dhJ^vU^. 1 .1^- Dbortaty (.4 tls- 


™ TITE SQTJA BtM QJTESQlTEfl [ ca _ 

a coaaidfimbla number of ptwlticttmu on troll nr on [Uttia!, 
exhibit in;? wiuie of itift ffitlurc* of Vmtognmi's style, or 
that, of hi* whool; hut ihoif enmiuimtion may lie left to tlio 
i-niiifHuiH nf fi not*-, anil w<> shall ho emit out tu ItJiosr ilml 
Montagrittiid tnwle his will in »»&, atn) in not supposed to 
Itavr- long survived. 1 


JHiromlmi. PJfefcu* u£ St. Sbuy uf Ham'Ortflof. writ S\ It* Sotlftly of tli« Virgin 

rhnw" fn.9Qooa R 4njy votnl in tlic Aa&ohfifr (pp. £l-3), wba kiitj ti,.« « urtie 

In hlmiV, fluWltawl >rr r-unlorwiftf.ln/ly /VMr., p, 37 S). whn acefeb* LbfHti 
wulioal *njr reti™™ t« IfoUrigUiw. Tl.«= *r» .lefcrtiv* In irtnu An-! iljn 
in ooEiinr, fir.! Mjem 10 lum Irani liA-tlly ,faith ; hut *r must awtul.w' 
^ |* itnr to lliulr tuning l**m Tr.rm.trrfl fram 

wlitl rwmh. !n Uui -ilirrtr tho rabamilwt* lutf?. *btd' si tntywr,.,! c) 

li T?'?' ; * ra ‘ nn- f 1'irl. n.v, r«l by lw» K.k-juiiwli, jfJguuL mWOTrliue w 
T >,;Un ‘ 1 ► to). Krttii Ui» ui«, of no: tv11 „ :n v mquim wtuthw 

1 : -* n fci rithjilii Ui lih- I lint* w L. 11 Ul, Wivl* Hu 4 L flBrln! rntik- 

lAint-l tin aliorj.lr.fr in M>« nl lurch of !*reta Mull* <tjjrt„ne *t llrtfun 
(tttMri, HL il l!) fj- '• [* lu t! >■ ftr»t ■ 11 tinn it SU f.im (-suL i. |*,ri [i ft. |$;jJ 

kn 1 -erttrs Iti - wmtf wart !.P ituooiKl ill Ucd turn AHA.] 

' < 1 J *'«*«. tJamtnuBMl 'inti.-ry, So. a, ruiti- t-mj-mt r,| prutoit 

.tlw taflit' uri H> I. Nativity In (1«. wjiip 'aiSiK'irin ; * nAa vw„ 

*n»l * !-.,[il nmnlit fi.iw mmo fram iV eaiintat of SiHx.no, miw in 1 xsn« M jj, n 
W Ijliwniiui Muoalitiil M railM. tu Omr.- f}| „ , Waw 

at tlfiiitAHiiw* . .in, t>iljrat tww anS futtur. .i„m uuJ thlirt s-i frimra, muj m 
vnrtnf*. of tmnjMra. (loo in |«ul to |inu, f b | urt biiuiuHyi 
12) I -vh IV. (km L«i u> 11 nitati i.niinr .~ af tmoi Mm ,'f 

>t. Unu », nm&b rluiui^ntl, Ixit rnnillirfr m a Jlrinnfir Hmii^pta* ,n,,| i^iMonln 

;* 11=".. I'filJillni ■ well ... that <rUah frimiDitj‘.:iunr' 1 :il ly riiaimr 11 1 >M.i 
.■ an Bit I..1HWI I* IraiMtl.j 1 it. I Mo* F*uiW Sr. I'«vr ti, arriUe. .1 

" * ftK«» irnnHiiingiins Hie .tjb cl Uumavnntia n 1 

Burt Monupa, cf KW ) dfaHnW «>l fllmiy t«J»r h 

h ; ; fl1 ’ ri,,,,u ^‘ ti - "f‘-aliv I^Wnrl li. v «fflt » ha>U ..mamlm 

u* Aaionnlto imt Uw Ikttnu. At iln. imatixina a im«iultiiK pi (i , u ^,,1 | lU (lw 

(I) la llm liur «Ly)n M th V fon^isg, two .null J. uu | W|(J f , rt ^ iq 

iiUliiulwi u. Itmiitjrun, in innainianol UivKuJ.if w.oiy^d, J.-ni H.„.... 

nUjlty. W 3SS£Ei!aS® 

in ff.-•■<■ ', ffilRfcutlnji till) imnif. ..I t|..nii,mhju wv , liw ,i,an Uml r.f Omoiai If |„ 
*'■ LlU, r w G, » w R"'" "‘ffttiring w f llm Uulr-j it. fit m l--,.' 

: HwSSrtiv 

WWM tottTfttQ j^luRMirvut AliLlumv uf Mhd bnwnU nii g 

.to, is- ^ I**, to toito to TL SSi 2TS 

StJWto •' ... -mtat ,Wk I»to t i ; ar- v 

?*“« - ........ -to. 

ear -1 . . .toJ,,,:?.,;"; 1 ;: 

nisH.fch.aj, r?^ ul a eff ihr W«inrtdcBacil r ^ ^.1^*11, l * 

«-to. mmS SS22 
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If it were f]p»imbtc farther Ui extrujil tii*‘ notice of the 
SquBrcionOSqnet onH Manrr-gnfifties at Panina, wo mi.'hi also 
dwell npou tho Ijvim of Mufti* del Pnaso,* Airnofa Zulu, 1 and 
Pietro tik&etto, 1 ' but, it ts bettuf to dcai light]? with these 

Ii11Ei of inrtvpb flcmMirta |>I thn tresKxir* (a tin- 

CfittiUITtfcMiJ fJftlltTJ of tVll1*, 4ll3 Altai +114. & Mligfr ftRTUrt tyl** btf llvw, 

Ht. JJjuk, 8 i. L’eter lEurtyr lhr *4 kiwltaiic |errjbft*v\ tTAn*fgm4 m emma: 
ji*rc of a hklMcngtti. to*, cat rvor * orkmufi u i sip, fcnloiiiffmp (4 Hiffnfif iiiur^tilgn 
A! TaiI^a, aui 1 A bum IuomJ, 1141 VT h*ltraghifl to Ur, Te^tm al LWU*LfminiO all 
HieM pLeso 1 -* ato by oiav bund, a t»\ 4i*w tfic dodHap of WASilfKmit'^ tsi In ihn 
lianA* *1 M OTifAtfTiafta and till fdlfiFrn | ■ Ttunm Li^TmMltimWil fnigatrLU* 
ara tuiiv uuUAr-^WbJfl ; yet iututbux mpiLMiiiliu^ * *u[ilkrJi hi Hi* Ha** 4 -' Awie*' 
lui^Ltzct of IVdlwv TUpfiti fr*wx»a aj* -aid in ham been *14*111# tit l til,. anil 
■wiifn In IftlJi Ik 1 rhi?v |wd* 4 kL,l tv. ■ eopltul liy fctfuiff Uk^i 

iViij Mj iJOjiicS or* liftvi In Urn Hufeeo Cliiun of J'nrUia. S*"ti Be Tern! in 
BtfbiHwitM ,W«jni fclufan A I'adtrv. L sti-o.r, fii-TJ-i (lb frilm* iotj. 
Ybgtfc of bftfffton JiLiiiL’A. Obriptapbef-i a tniirtk, nr«4 JfcioiiJ* ; kali- 

mined Atul i:ffn. *d. Hitei- ft Hal t«utpen o? mli^S Vruci Lun ami fvimn -ij I*, 

mrfllEinR fb VIvjiTiuh'»i^boL f A rtitl mirr ijmcrlnifinlathd Vfrgl&flffid 

Chilli bfclwwn EE Jkbi^lllA mi lTLi*tlciiiLEito m iba aEtthtp uf tit. 

l'n i Lisa, a ten LI I -jjrrsqrwl hit anil ffiiliocit cbans t*r, (11) V ttdOfr Awk e* No. 617. 

Virgin nnil Child btilWl 6E Fpg*.lndrtn\ IaMIM*, A&if Librrihi, fm« 

He aC ?tiuto £u>fum*til I'm Lun fiilff <t,rain la h MAtLlcanHhiqua 

pitjinru, reoLDing Ubemla *f Tcrena and Hi if Om*z=d, bin too Injured :o ■UtfV 

of a iiraniptl TpLnlnrj il^') rtant->. LdnlEii ( ilai^r hi Hit* infimWlii Virgin 

luinjin^ ihe I hf an I Lwt ivi'ftll A (t LLU#!^ K-LILL,. IWJ-,umu' LL-I lELW" Jl klieeUlW frlaj. AtltS 

si ; Lif E i^Lrr k i. n j ■ irotl atui gnatlj repalntini P rtAU-’it 1IM4, Tliiv fly In m.tm* 

a ndiiffn *1 Uiv Vfsipiiuii is. VIvaHhJ *mi HKAbeir^b 

* i k M|iLi ttf Kq date!] niLi ' 1 mccOniicy Lo Bdkfi.U'Ot]^ Pat.. [\ i' 7 X} Tin f« 

In tlnr I'adum gmHd in Hitt (liawltlitly VkspmSt, p £5 S h» The tapfelk 

UMMamibin at Uh* IMsut tn M# ntcp, «# HTi.dlml in mi. autbui -r j 8t 
FfnlLOl* Eli Olfc* til ihti idlATltni til lEso Swilo I A.. c- 7) Not im of 14 j- work* ia 

krirjiwn ''< i r <iyniais k Ln j^trffrrfl, ikn- TX3f>" u-l % i i " LUil no - *41 - i \ v Olir^ 

lA’ ^liiudy n*r v’£ceie lei EUT, »i «n\m£ m yd!* .lit), flir |Aktit» 

E]Lg» it? Ll in CEqtEnudlitu olia^ vrcfM nor *<nnm cnr^J Emil I H7ti I^Acurini 
^1 ■ic.lietti, r+f .xr. H-i'x IT'i ^Vr • 27V iy.. *y.. an ’ */f -i 

: A tnml pi ZofO S- regUkreii Lb llm iftilld of KaiIqi Lij 110^ i Moftallllll. 17*^^ 
j^. flSoJ, fltyl 1* m# □- [.in of Ibcrtfl if in i j-ftLJiU'iL in l-ltti fiailnnU'UafA r'uAf- I at 
Sin- -Sii.i - 1 ■ CA 1473 ‘ilfrftiait, /j /f.ifuVrj, L f.s 4TI ! Ik. jrmill; h§ |mLt!i^' n 
Hi. I VuLon a 'ilLA.^ltir sif ikm -.mus ritu^ LI. ArtotL . \t. fs^Aad wwi of I hi* Auanona nod 
xmliaoBl aigiha m ill# H^Iqne I ub. fti/v, pp, VWJ 17 . "iousNia^ aiV. , 

.. -I^'u [* I’f l*A£*riiil And b* ^i! . ■. t:« *y.; I*i S5, 

* C*iVut!a {Fa-.'tCL>> bMtbrt-ilt'lnw t-J Montjivmiu 1 :■ T\ And d-l - 

Iraot^i a- rarly di HfcW, in preAfintiH uE tQ T»tnl th- r bnjtftl *f (^rpikf 

Chriiii At |J±jj h=Anio, And au Altarpl^Lo (rem a -Jisuulu Jamie by rUrolo Ei<jim 

it likcSfh by Sqy-mknjr’, (Cotitmi 1 ? in Mt^.;iti[iS H p, iifl p 11 , 1 .) * A 

earn -'f tiiLa ilnwlQ|i«ftf(iaftiM tn ■ r.r- docnininit In quiurinii untl t* itijjt^iiwd 
by LH Em*. 11 In ISA hi- i In E170 L«. fcb -1 • s ctialu woiV* by Sit f.ioo of 
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distant and feeble offshoots of the Paduan school, and 10 close 
the notice of it with a few words on the merits of the Canozxi. 

Tbs CauoEst* wtro not Ptwluana. Lorenzo, the elder, was 
boro in 1426; CrbsLoforo. the younger, a little later, at 
LenditiHrud Their father w&- a carpenter, anil they cutKroily 
followed the paternal mule ; bat being tumi of cotifiidf*mli!e 
entefjmw they established t.liHuSi-lve*. at Modena und Padua, 
LoretiW luting chief partner in the former, Uriatofom chief 
partner in the Utter place. Vasari states that Loren/,o was 
Mantegna* < rivni nt Padua ; wo may Consider him to have Iwon 
Miiutcgnn's companion in the school of Sipiarcinne : and we 
have seen how likely it may be that, his had a share in the 
frescoes of the Eromitani 1 Ho war a painter, a maker of 
tarsia, a modeller in terra-cotta, mid a printer .if hooks, and 
f’ftctolo declares hint l,o have Ih'i'ii completely mooter of |K>repci-~ 
Live. Between 1-LOO and H70 1 the firm of Lorepao and 

Yvttm -Jki Ihr !SiBL4.\ ('Jiriutf treuilnicl^] in lW y w t-> Jain Von.. -, tl ^ 

UmtMgimuK iu pfciutiftg tha chip*l of GiUuodlhL* iQvmU, fa L doc_ 

Eciri- fflrtL, an.s I Theft- *ft *WU to r (tn> fcttar imk m 1 -fTrt 

{i’frj J- r fW itiklL l 1LL 1 |S I Lj : Jilt, ta 1 ii ri cliqjtd tjT *iut A nt m Lm fiA r,/ p, $n) f | 
in lfiO> ho wmj Htdl (msfiSyTft! m ihu-t^mtci. (f|y n| ji ttT) .|u ft. m« Umr>n m-Ji-r 
vititln* IpH suit 1 M-kis ciimpe-J uf Um HniUt% iinif 'Hu ailctf, jijijI rih-i 

Itm dw of tb'J •ld»]-4lK or Iti Si'Jtlil?, I# lij Cnl&db. hisl fin litljiir-.J L i VlV M ?- 
rtfrfj Vn th\* ill m n mu Lift lj, a u |r 

r%'Ut (Lilli, of i S - kiti£hi Filing| iumhh-ji |tcuIijM: i. i||* j !vr.tn* nf in 

I**NxL [•Oolxftu viir Id I l”p iiJi 111 Ki i=1 ii ■; to E'i. Ny ilAMIlfliiu. Sr*. Lau^tinl 
Iih;l hu\ pi'r, 3EV, irrt ibH sri. H o dap ib\d r *•. |M 

emd irt- *S! 

1 |t miT anttw to «1T tliat nflfjJoai nfitv.'w of lIleps srtliU am to 1m Fotuuf i a 
' 'aij^ori {&U rtc Vh wrji., jrp ^ H ." r!:. 1 ! Iiilliiwixtf), in Clonuill (Vit.wi/.r.j i 

thu .Aftoniniv ul llniflll (^HHari + iil KM v .!4 B»ljiSdUi» ( 2^1 /jVrtu- 

vwnvji, VaA liUS-l, Luc* Lii^loh (ip J“V oml l i., - , 

T " 

* 1 Is apjimin UuiJ Wffrc bom nt Furrura, wbmoti i|| t .i r t*u^ 

Aiulrt* #1 % -..dfnt^n^ ti. H;i4t tnum^d lo L^ftriha™ Hi ?# . 4 , jj 4 /j.; T| - Jfi ’ 

flpiHna liuJ/ffPMt, L 

* J In liV*^ LfPWw and CrMqtero *«tnatir4 tutbi inr tu> »fu.Llij «( 

Uuibr.IUr init ftitrm In tbs tmU ?f OfHrr Kurrm (A. Vi.nlyrl ^ 

L fraSj. 

* Tir larma ad ftin Mifrrv In V«rinr % ct^crfd tq - t | m pufl^r hv i -uia-.hMi- 
“* ,tma ’ l, y lu-ytiiu »al l*.ii.Unfo llndttjra, anew*.! r .,. 

J' V » 3 J i>. IliW-go. !r. ■ equal mnnu-r il«j ^ ,l p 

l '* lli,! ■’ r ” r Kh) by uareo 01 aiutnnLgim 

V>(Sil3i» + Jylj ] |fjf* t 


THK rANOKZJ 


TS 


m.J 


CrUtoforo at Padua linifltied the carving and inlaying of ninety 
stalhnn the choir of the Sauto ar Pad tit, 1 and in 14(15 of stalls 
in tbo olipir of the cathedral at SlodeuaJ MaUoo Colacii* 
minutely df^crilx)* the first in a volume printed daring tit* year 
Ms# at Venta/ imumuraring die various subject* iEirudiuxni anil 
[i m! sing the beauty of tin design, tins wtxid~ cm ploy ml being 
mnlberry, mountain n$h, cypress, willow, maple, Imtiik, liipioriot, 
box. cherry, ebony, i ntnarisk, ami whit*- varieties ixcnaioaiUly 
dyed. 1 The stalls perished by fire in 174‘t, and of all rliHr 
dei Mirations n *hnrJi* figm-e of St. Hncifinvemnra and a view of ilto 
Santo have been preserved iut dossils to t.bo eooftiaisimado r>f ttio 
Litc» Bel I adi chapel; they might alone prove the master's pro¬ 
fit-tern, v in perspective, and his natural clinging to Pm limn or 
Matitegoesifua form. At Modt-au, where the choir 1ms tinilcr- 
gtmn change, there rerrmin fimr panels presenting tbe Dwiurx 
of (he Clbitrobi in which iiji rural shape mid good proportion* nre 
combined with a certain individuality highly i» k> notntnrndwl 
ih work- hit difficult ftf execution h» t.hesc, 1 S,i clover indeed is 
the armngeiuciir of parti-colon red wixwih in the flesh-par i>, Thai 
the transition from light to shade t$ l»y no Bnfnim m* nl>ni|rl an 
nj»' might suppose Angulnrily is to he found in tin outline*, 
and a broken obsmeterin the drapery, but nothing mom in this 
respect than might be due lo the peculiar schooling of the 
nrtiits. At the time when tfn'»ft pieces were lifting completed, 
Gutenberg'* Bible wax reprinted (1452) by the same cuter* 
prising firm, and was fidlowi-d hy tin look* of Aristotla with 
lli 11 comments of A verrhoes. Between 1474 ami 1477 I/wenio 
undertook the tarxii- of the presmts in (In- sacristy nr the Sun to 
of Padtm, on designs furnished ten year* earlier by Sqmia-htna. 4 
Till qttfto ren-iif.ly t hey wore original-, comprising six standing 
-fiitit-' nnd (hnr views of direct*, more or J> -- In Ki|narcinNi:'.< 


1 J^hh!L i-d, 1 70- Ti nud ark. 1 vriitiK ft SfrK 

1 " J MuiUiain> Nfulm (TboditrtpbOTa il |,uaioiitk> fjatlfbMT in &- iv-tAth 
t Yon lew, fnl, sL I r, 

1 ftcmnk 1 b Uramj, Ifcj $H?u, L 

1 7ii^ St, Amhn« ]■ ih^ntl tn folkHM " Eoq Bjiijn fait p Clift ti»ji|iQ 
P H L*. V frtfitti Erutiw 4 b U&dintJu. IMS." 1 EknsrUw this* llnrtic art 

[iUiDllls^i with Urals, qo&uIdIq^ Iml^tfnhi tif dour*, ihul ™ im! iitmifM, 

BfipH, mitm, nm tJw Ulff- 

* |>, 7. ti wtiil i>i-tLEH Li, ii,\ ttlira. i-nuili, ««ti. 
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style ol 1452, the detail* of ilirlvcs, iruphoords, nml niche? being 
riinirli nkitt to t lingo in the rotind? nf the semi dome at the 
Ermiioiii abajMl. 1 

nml 1 jureri?.ii (Wizxi undertook painting in certain, though 
u<» opecimeji of his skill exists;' bitr ir we Wp in miud hpi 
character as a tarsia-make I, wo c/mld nation to him 
second-rate wall-ditt romper*, anaJj jr* ilm “ glorify " of kt. Fronds 
nml Si. Cliiara in ilm fir*!. liluutor nT the Snnlo,* n V r irjjin itnj 
t’hild. like veneering, in the Comnms, 1 and wurue eighi frewa 
pnrtmiu of churchmen in Hi* es-lilmn- of the canmii* ..f the 
IjtttemL or Padua. Though very iocorfr-ily drawn, nod poor 
[irndui'tjuiiii |»y different InuuN. the hi st-m r - n t iOrted iim riHiinrk* 

nltcTor the appllcati.. vuMing print* tr. detail* ut lodtf. w, 

liJirini'-, visliog't, ihii| nltelvep ; nod lii>* :mgoli*r idtnrrusttir of fjitt 
drawing ha well u-. the mapping of tbit lights ftiul glmdow* 
betray the baud of men aren* mined to inlaying/ 

Ac Ixrnrtinarb, the birthplace of Lorenzo/ we look in 


■ B"ln® d»ln»rt-l by WoOn-Mat thaw Uusiju whip LjU.P!i ilawn *ln.,tir hr torn 
1*W w»l tftlwUl utirujii lam. omlim- wtjo with :jwn»|>wn(it |op«r on Umotd «.jjrfc 
Tbo BAW I*f-U U nan paU»he4 1ml hut w* tlM <ih*rmot*, of tha .lit), mnA Pirtm 

IlgAliMiB ktsl n mi Ilf Vi_nr tHdb cgeiti^ e reU« bj ihn otf(fiJsiim E ««J uf pri^n^ tnauili 
ilmf'-y to rif-,!. w:l-i luniU'f* ■ ■? nr- (v £*\utm ar p> PnrmirilSh.i 

.1«™^ AfllWjj, I^JUit. UnttumLimu* L.«' hi-ul ol fa .^Tumi- ImSiM imu *if ttro 
h iW flitJ rtjb. l'’oin pcnK^vtltn ,.r atj-vtL- .■> 

\n+ *UtM l* m turn *1 tte f'rfintti terms*m tb» mntUtj mul obuj^p-liMtwh But 
MPB tJhP&'i «r* Ln il ffraid tiftrt: rfnwiufl.icvi 

f '■ K ' H“ Samn UHiinTa Hfm II I ilitum wconilo * i[1l1 „ lln lf ,., 

®*W“) tu dr Itstti ill husliii ill l^ftilitiarrL,' Af, mlmo, f>, 

' ***•»• St- Ohio*, weet lii priTrr tWpl] „, 

fcmAk- kerfAlim Ln r-f»}« la » lum-iiri v, Froart, <ll(ril , v .n „ TOJ . ,„ 

kfijjrU.w FrmclK.jm... rail* of U«i Mo -jl.rl, Alhnr* dlwoJj.iTtd „|'||,. f , 

AgitiiL zfciwtiM Till .jotlitifi* Arc «iiArp uorl nnlr, lLu. lLah i^sctt. iIm 

jltfHrnUy rail?* ■*-! thhrl i ibr wIm>V map^l 01 [bn . !V |,. of foi™,‘ ,J * ' ’ 

' l^Ba, Cumutlfi. H*iw. nr tlu rulmt. Ififl * t f Irr .U.r.-rrTin TiTomnl ff- 
f'liihl *rt. con ■t.int.npjn flu tm:« of WhJ B 1l on nrrfooiH I. paUiku|. .'hit |. - 
rotilfli Upli In lltilmMat 

* 1'rul.B. «A.Hbory u» Amu'xvil b. tbo nh.^ (jf >, R , ti ¥wfljl 

I !"■ -Ir»rrinp 1. -nj th« .tiKp.^ IwoVt,^ 9(>b 

Aim In 'laU ftimu busm**, the »t ud 14. Ih. 

.Ijjp » tower but Hh« umI'o, of , patn.lt or m . Anu^liw mnut lfJ .,.^« O0 

Lh# ilmprrLu 1 

■ n m m|Q|«* M ig» to Lomm. a fit. Author bftw™ M And 

ft? aJCSSS;-; ;:: 


CfRisrroFtmo cajsqzzi 
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ttuii for pictures but find a term-cotta not unworthy of atten¬ 
tion, 1 

After Lore We death in 1477 T 3 his brother Crfatoforo carried 
on tko bitsiueah parity at Pa mm, partly «t Modena. He had 
id ready exercised a nt<K- sort of talent in tarois* executed for the 
Ouoaoof Parma irt U?if t J <»r for privai.- patrons at tfcdmm in 
J 477«■ Imt these »» of Jcee Intent than the Virgin and tjliild 
trirh hlit eignataro and the date of |4SjJ in the royal gallery of 
Modnia, a jmtii-l in which broken or contimtno* oittJiiie betray 
the torrintore, onti wooden form or incorrect • I rawing tin* feeble 
T«iw<t 3 of a third-rate Padnon. 1 Nor that thorn or other pieci->, 

^ u ' (' *t). >r «tto »*crtU»i- lu tin* amis a Virgin *tul CUM boiween ss. 
'f™ a 101 4 li(twsy Of fid#*, In 111.' cif l-ctidltulm. It k boegwr, by 

rir-^ii* At $Mlt* Miirttt N'uora, iraa* UmKltuUi, ibr-m in u panelU] bfi tJ*fc 
-i*^A^-chnit ptitoM wUh i.nLacuofit* llml iitight bp bj Ihd Cuumi, |( Jjj f a 
\wtl EXiUilMalL 

Tlirfi 1 !■ A i-'itUM rf Christ Umt Hi* iD Hip HfiTJir Of MiuIIul, No lu£ *1 

thp Yrllla? Ar-^lfimv, InvGribfd; “OptH I.Jtanmii Cfismtiiii pen nr , „ ,* fr^t 
tlit* Is m work of thn ilxtavBth BfJUtWir wltb ti fnJjw a^umI uro. 

* Ihfcjr*, iii. 4*1, trim Ijxvtm* mrfblbhS MdltHtv, Himl Wlricft may 

bt» «tt >.1 E^hiIIrua t* * Vllfllu aid €hlUl frksil i]±ht ^ -1 an,! wkfcsrcir^bn! mbar® 
Urn ituor ’if a iltojx No, LuO in iLn l.'ojilf&ilii iEt L Dqiiui'j. Tk* Virgin 1 * 44x1^ j« 
JT'nit. IUotwUw thr Eilkul i lc.n 

■ SmUU iu S^uileoJle, ,-U% A«frir , |c ;O b f ir. ntiginal cm 1144, 

Wi!l Hif ||]i: firht dlulitiii Jifior Hip iJiwj leiulln^ to tins htcuii.I dnj.*isr ibu 
Hfilldltm lhi- I'Mh of April 

" S'AHjijl. rhJdftio, stall* of etiol* ifiLb ** usual A IrajLlod £i. 

tl«lc (bolt),* Si- jArnnw (fruity icsuUtt#, Ss, Luki^ iid-I u by-lit^ Wrjbp,!. 

,K U|tn^Christofnri L*rviljTn*rii (i*ri iirtin^iM iiru'^uim/ Ehm- timr of it^urqt 
f^olillL iii; Mjtrcii ^ii|j|io utiiL tko Loilat juiLudi-i tladclU, ivLusu wila r 3 ^ 

Viirmii^q. Tbf fifl |i AilM> a luraku jrtinmi) rtf m yontli TojuJing in Hi# smeruiy of Uic? 
IVurimcA, *bt it, H.r. ft.aai hnvlpuf fqiktft, in 1 flflM sU oFip^niit <l*pi|ft] imt inta thv 
(JltHUkif Oil M bcilElk H El tlu i eLLLcirl I HI 111 JfcL*-Lh flZJLri I ttlM fn hi I HilB tTiy M I.HpL- 

RlanftK. i'jirm. gnmi« f'riii. r^ntJUin.tmlior fumluEn hum 1 |htQi. kiujiiuii per 
Ibt^ Lil^ii 3 !fi r 

p rririofi^w fv.ia nEH-Sr GUJmn of ILnItoa la I Ml (CAia|»rf, fill drtLiL ]■. 2^|i i 
oh.| riit:h- ifr rt;vih|Y^< m ihr ^ixkiui Jiruhlm^ jmHlK Mi prf ^ucc ox Mtsiima 
Stl 11 Et7, ! JTp. < eL J |^,1, U&mlv *rn four K p - -i u^ti 11 il j.m line of whUjt 

nm\ nnu 4 « ; fcl Chri^flofoni* ifo feirudciuiria boa Omqu f. Ii»fc. ’ BitnlJiif tn chjttiotiar 
^ Iha folfyuJiig. 

\lrrirjiii 'JnElcfy, No. Wtod T ■ r Nnall T in Uib ohA(^i of ^-nii 

(HhtfiLj. irr;-ir >foi(iniM I bn Vlufili i - Mintr 1 fn a huuEpCap# + lild kojdLt 11 s kof Eaft 
>nmd > orciM luij * f ^ wp a r vu t tclt •* boumt litt hemd Tritb n 

dneters. Bda«f tuir f^i af\ p iwo one am follow*: LjIu knj wiyln^m dj. 

Haapaf Mfl yiBttg pf 41 « Eplii-^ptw ifint_ lioiimTli JyniEini H0IM4JO Fftafitiat tic 

Jt/riliu Hofltoii iiu. ui.it hcajiiJ4trt iinn^pll Wlnrt 1 IH* sm f-bnawfl,* 1 Mwtli«t 
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whether of |iikscitniLf or tarsia, which miiiht be fUi rilmtetJ to lie 
hand, apt* of tbcmselre* nitmtive , 1 but Iwciium- they lay 
Imvt^ the truck followed by Pmhutii art.iuvl nhow bow thr mao tier 
&mi eiample of the Uaooexi, buying already nifeded Zaffjw, 
extended to most of rkn ritiet io tlir valley of cho Pr>, mingling 
with the Ion bi^Flomi title ttr Farmm t and with thy Venetian at 
Forma, to samp ohjmh we discover thr fit) pi Is of the 
for instance in a Pif bi of T 48 o rn the Gaiter/ of Modi-ci* by 
Bartoloiaioeo Itooitsciu , 1 and we see the cootimiatiun of their 
teanUo^ crossed with that of Fraud a or Cnatii bi the work*- of 


*>J il* Eitfndt^mdn 43 fpt*n t J N_i," I'hc high pftrfcf* « 1 mrinW¥ 4 f *tnjn% 

ntuiLjiil jljv LltOutfi \hn pSctdro hhi Wm fi nun^i -ml Ip tbl* dtiUr-l Jju 

mu 11 Tbfl jun * nr* mapper) an- s -1 n w& m * un r W dim -i rr sj.tftibi m line i. 

* !flCC*i Kill UmiOiw. VUi pfeft** is| UmLa iU* |-wwl liutv-p fonr rurpffi- 
■luting f^ptsiEf-oi. .ine n blnni»p k-*s limn BiCu »5ic. On mu* ut tliit |-mn 
*^T,Llti rt <hhh i -4uip - Tl firtopli^ruH i|n tkimuotii* iim U-ruliflara fin-h rjpn*. 
ai^DciiXXXTiir" 

i_mL i'njft OalU'fy. No. itfi. r*sn| of Hi t. CruoillxEun wllli Mm Hum ■ and lin-.shI 

■ctqi>th In tTdii frifogr^nitel K i Frttttri« fitting tb uthI H JiiruEELr, 

tlkia (rtocti prjfcll fipofvrj U iblttl <lf ll/i.-.-v:, ri VlJ( &r*l LaUod UiEltflJClm, itwi ^ftUT Lt 

f.u hrctiyjLl fn-nu Miciai N* by i r. I* talk* tnwqftssr- IV', il w,t* caftal i.mthaI 

■H iLfcttpm Thr ji-jil n'Aitnsi m-v tVfciitTjm I'j&tKKf i. i i *■ -syl- Mag rl;qi 

Hf a lioi.nLuji j .iHh Mxir.E. ulI'.:-:| '■-. ; -ra 1 : i-‘i, llm Ll^..n - in- div aii-I 
bmy &wi meh-Eipflle*!, vli> l« iujf uwpp 111 1 r1J [ ■ Mil ^h 4ifl|»rbvi cut 

uy Us** TW v ■ In - bi|«li >i NiiJta «l Llku ihPit .if tk k r- mt \ of 
Uhrtu4{ffl In hi« |i3L'3itff " r H^-3. Hw ftnkh fii Ncn ^n- J. tl.i cotnu;» -n uls und 
lnUfl«', lti*i rniJ-K* uni rrpuCBiv^ f * ‘I'hi 4 pi«rtftri i proi^sh:/ na i -iffr T.r.fk 
u! tlkn^til VpitiuL lu ^uii iFpreHrjit^ ijijHrbg t-a tb* 

1% til'll iLj«.P \n l he bt^xtcni fiiHwy (X-. Il2y A. Wnliiri Lu 

4 drf.r r 1 , ir-v Jff 1 

: 'll •!• ..| OnlLcfi. Vo I’" C'llblvji^ ■ iiM-1 ill ! I i I .null V^rKiFi 

fjn^a l|t^ optw ihtihe hirtltraaiiiiMni <1- 

Tint ihe Mftb- irnltalv tki«t -it aii *iis u|Ur- ^ >. with 

■ ind VH-: • Tin: coc;ldM]i * -CJK-nillji urn TCcUtlJiUr, ttldch I 0 «'•••■ sLul i> .. p-:!ir-- 
wai iiBed uiiulujil Tha UUn«t i* -m: ^rL:hu T nii!i'-i'. nr,t^ i. rwiHlt3H*imu k n * 

.. Thlr ia t:kn‘uf“r ilu.it €nilufen- Van- fr u k 

inin3?tiiiS tbr tJiiuirlflf of lh« foJl^Wii-^ of Nm* itvlln Raihc- ^cn w$tEli *hw» -.f 

rtflEhni naLl Unxiic^tPi. Th* ftMs ita ibii fii'itnnr E# &n|ur«4 f- IVnobmiinH.i 

Botuud^ Trhti JmulUiI *i linad " tor Lki Rift . , , at 

Itod^tui ltl 3 !• 71'. *li ! Oi Lfis k> I■ r |j L , a 

awl ati rn^ifuncf. ^ A. 1r. . . h v *iM 4fU' am .?« l 

-rljl HL jrp. 

* F- HbiEii-Li Fpiwi [P ai«itti3s: ■ fj Lano ^ti, 3 n.> a: r-■ gtsthcii i.l fl u ^Mai. 

fiiflCM mi«* I* San Ff*as!rttij n£ soil a* tbtr idtefid muter of Oawwb 

(%d4dDliu AtLBfit Voimi^h J»f< ^ to p 110). I'.mi. U -jwr ph-Etii^ by liich 
[inclrr Khuicia 4 * nimit in Hi- of ltod^uf [\>, tliP Annimktia« p 
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Prufictbeo Hinnchi Ferrari, <3 jural mi Anted*) Seamen, 1 Jlaree 
ftlcloni of Carpi, 1 and FkTn&rdipt> Lo^eJii^ 

Of Ansuino da ForU we mu no mom than thnt hb norm- 
i* nudism cm? table anywhere bn* do the walls of the Eremiteai 
dmpd. There is indaed a profile aligned to him in the Cotiot 
G allery o! Vfcnteo, hot the fine diameter of lt« drawing and 
egpresdiDELi mid i]jf blended moddlmg uf ft a llimh, reveal the 
Jmnil of am Umbro-F^rare**; nod the St Obriatepliftr at I ’wind 
<lc»es not prepare 1 isa for tin- Mniparutire perfection uf Ui* portrait 
at Venice.® 

A jiwLikfi i exMtnl lirf <he uhtmill or tin* SbjuIm mm taanmlirt# At ti odium. JW 

ncKswih nxu*xiLljr dlnwvj r rv‘l in tftfl wvW-rti <al %Um ^Ititfbnd »t n*jan» 
imiLrr Mm did**'■ nt IU*\ IttT, *60*, ahi) 13Ll # It upjpm thill till* phm 
l-nii imlakhMl ai Ilu la lflkD ttf 0. Fttmrl, a*J fiaii£*d bj Ota 

AntvmoflowdifJi Iji tfitX. cftfrr *w ^ jufrrr ^ M iHjdjir# *ttr*b»U# 

jj #y#jyfe< _Vrt 3 # ttirfiifWi-iiiAaftnrf, by AinW OMMamit falmftA £* 0 , 

M MaUny JEitf.} Hit -lyla hn* Si 4 iprbrtuifl r 4 trauma, *oj1 

rwnmt, wilt? ilfAtliattr* -if pmUllttll t«<seailEfi£ of Mnuoliou the llgnTYM 

Al* p ilio qulcttU luinfcj Mid llHippoil» lb**?*)* hiUimuinni, nh\l Ituih lunar 

nw\ b^hl. Til*. j'uitkEiM In fltnrJpuly n foUowin «( iht Cftiwnli IaAhbuhI by Ow 
Alltel Of iraudu, Tilt Pub# Fronds IV T paid &M mat in, (or iid* Allied 
jTnuKtlii in I>i21 I* ti is now uAkdally r*iiot*d to tho ie*4 umbo*—4 }l\mr 

work* of Fwiri*ICO ffliuwhl Fftmtl pies { 1 } Uwlln. FfttdlteU 

So. IIA£ flu Virgin uui CliUiI with Sabi*. (*J Und#*, WaU*» oolfpetJon. 
So, i- A Youth witchlii^ a *Miitig Girt. $3 CiihedmL Fto»<h- 

oo ibu c«Hlnf of itm wriftp (#TOnrtfld In IBOfl (*‘i Msdfitt. Ktib th# 

linn., Mil uhllii eirliii Atint-. (fi) Bome> U-tHmia XulmlOt Xu 2370 Trw 
Aten? lu thf! (lAPlflo.- Fur aotim el iM# piinter at- A. Vs-fiiuH m Thkirm- ami 
Hcdttr, l^rrar^iW «W AW-r, IU. O00< kn 

*4 itiF. ill v*L Ut%. rp :M py>f. 

1 Hjiiw IMeiiiL itf the |Ktin(ar of a pickuri 1 Ln rhn Uoltfiw uiiikry (Sft W3.) 
rnni-<mnr, lT ihr Ur^Jn bfE wt-kii firt 4ulm 111# IlaptW, HetMidfiai ##il 

JtaiulUE I iwu ^? 3 | 3 rpJlt thi «nwn nbOT& brc Vm*i Oo lb* IhlWW WMf TVwImt 

" Unbrii mi lHil hfi mar i ini eonliictarciitiiA ifurri ll#leelt ajiiio D.umSUfUi 
Haknili* J'i r Hjil twr^i^ TH* Jilrtm* 1# ^ IteTitaalljio gf Ouph Jtp 
%Htta (All bul j arc WOftdon in torn* bot 1ili-re IS ^ o » diMXhat iuh- 

Ulioli uf hcm^inti rwI £.1ha l* TIif: Uodaira nnljeff iiw» ccaiAlft* UH fc |J±^i4i?^ 

wbloli #Hll#r|liliM Utl# paEpfin^ « nil A# # Vjf MuF&Ak ] 

* Of whom theta t* n YiJflfl hu. 1 Chitd wtfh r^mt- Lis fte OaIIett 

(Se, 4T7),r h all -1 * fnmtrr Imtn^r ia (WftMlw dmwi^ T liinii mufunii^ 

ffyi +MI ii Ft&* on klini! rintl ab ,i i."jio*. i - ut fhaiLnc fhi ooVost ^ &e ' 1 in Lhn 

IKiioEem iif I'.imlik 

* Yrnkt, Ownff atV l , Xo, i' kVacd, mms^ra, nn>w bl 4 h by (>M i-nfll> 

uf a man . a± a eart£i(ni»t wlntJoir. Illfflflgtl wbtdl im* a WAIcr. Atiil 

ihijiv, uw\ a mtvnm bofora iwa mm ou bnmbndk. [Tfilirftnd oi*tb» w.iii brn.^Lih 
tho «hui#* ■ h* I', r" L’-tn fMi'tx p Jf.,1 


tl TIM HQU AB( MON EBQUES [*m. 

OklftfJ, thu HHtfupr tlf nils.' file ;lS the Erettliu^ll, i: 

rntnely noticed h* the amiulH of art ; tmt we miiT faifl v believe 
tljai he wn* taught by Pimno, and *ve knciw that he* painted 
Si. Jerome in the Desert, a small panel once in She CcwlahJh 
(rdlerj nt Purrm. and nnw in the National Galhjry* It ilri* 
tfiifionp old tempera the htiim repose# oil \i stou* in & rocky liuul- 
Bdflpe, flit? irfgimtnre on a airtelb mdfcfttJng that Ikmo w ^ of 
Ferrara and a distiSpIe of Pisano* We th&ll mvcpl Et* ^onniin- 
turn the mute radfli n* Hie eohl ntid *«olld tr*tttnirnt of the 
Huhjt^i, arid the htuumork) DtlttbiC el the dkUhee knightem-il 
witii gold, iud Jr-iite a Ferrnme dfrisled lijr th* ki«ms of Umbrian 
tesfihm,* There Li copious eviditnce in enti temporary rotmnk 
tha- Uojni was pan! hy the dnbe- nf Fermm to ikcnrato rhnit 
f!«tlen at WtgharOutd tkdflore dining the jeara 145*1 rr> Ulttf 
Wa are kd f n think that he waa in the service of the saperiut end- 
pte of the cathedftt] ui Skna in 1448 and 1401 : : lint there 
is uu vestige of his works in any of the*n plm^ If f, not 


A fjjtulm, SfitlvfLil Oilh-17. No 7 T 1 , pnrr^itjT uz l!i*■ tiiftibili cuhitfiltott r .1 

FfiTr.-ufc.aOi rwsinl.'t«J.i[ !fc r]iiu^Se '. ?::nr.l.*. i^+li,.k... Umr>l, t- I h J r ln h -n 
k 5 ft. am . m*cribwl : " &?&n* Fewlidiii ■ rte»ni lijilpufiur J'Ij# &h3u: *-.l! a 

jr^Uuii ■ 1-^. 42 jU lull]* 4 *i-Ji|SEitwr. Ilf* fv-r u wil.r, llkti rhnt nf < \nlh .tiy m n 

ft-siKi" "£ Uie Xftttotwl Otiltorj. 

' We nry enleWnn U* t > Mfln|ni i f a,E:v[itin fur hfftifrr* lh<s far; Um; 11 M -, lji 
H lu I !■ Il-llfM lit Uw 4 »J fltlgN 44 V. ami 4 ilnmff; . HI 1 kkli UllDAQ 

flf t-Ufr Oiuljhlfi of Vjiwiftla rptimm. Ju Elfll he jjuiati-i! in tL- | ..| rk ,jf 
Utanun ; m 1 iuf 2, utmS!•>, jm -'I'fthif be lloliVnEv 

• Anhtn Viuoit. Ill, 27 . cl ^; ill tflJ-llii, jIIj. .jvurjir^ s # , riyuArtfr™ rt bf ,r,, rM 

p. ^". 1 . 

M li-aMi \m. S 1 Si NutliriiT with Ih* fnfgwJ tnnwtjn^i: Atn^fLin^ 
fluvtKttlUL* MCeciiIlll. h Ndto Ibr initv pL.uLu.^ Wsk | taw ^MlfBjti. t 3 f l = r :1 . 
thS* pti tim: 

• U !j r ^Tl^uljr m tL f i;«aWl oenMUim Heen n OMl> 

Tltc 3 to«i«ur Tt* itiiilnr bb, w^ii. thfOMA whkh ■ Ijmdoiuip* l» t. 

rr,-* Ir-m - ulsn- afiJ iWlolt, ihl* . . . h,, jnd^ uf I( :[ f ( „ lL . 

*T««* L'OOV. «iul tmt nallii. tbuto of ijjiW - (VaI^i.iIk nr |nni- .iLii, n,,^ mw 
wnt iti* Uftilfe'kpr J1nPTn?T)i'H-.]iir in it» 

• E^ttat, An K&'r !Um» l-V> Ui« la.t brinna* t« tlinf'onl#Mum si Fi'irn-n 
Bm - T ta tafasii lw * WO* of ITjc 'am,. hW. n," ^.tal | lir ,a ]u-.rv ,-,<„b 

'"™- hftt '•«»'«' •!-* sen! M$ti ia -•«*«. A ttiinj . . . f 

^VhtUk, Wlih Ct.fl n.inl mm-, I M, 
wnh t«4 (5-r Uiisdutn. itt In. tel 1*A rtj.lh a uf Udy l^r. ^ Jiufflo 
«l«nk-r b. "[ r.r-: Urctit-: <t"tn r.| \ Lora...; it b, fLot <3lto wbJnti » u . . ,, i. v 
lh. MitJl*? la >l:r Mmn » mllxCtkllL «». plttten. «hkt, f.ansrtt, „ it » j„ , bt Qua 
CtatnoinliB .. . htoBTiMl wlltl urn wtHoH Wb^, to fcw, felkrt »t 


hi | DAlftfO DA h'BMRAKl—79 

dtrobtftvl ihm * j.iifiiJ of Pirt^uo cajraWijoi’ [wMlug ilw SK Jerome 
Oi tlm Nttiutml GtUUiy might.* »t a later 
under the control of nswtlu'r matter, prtrflin^ tli «2 St, OJiridopher 
y f Pndiui The .-.tacop of thm tijiumep i» iiuim^ed on a Nativity 
with (i ftib* imwripUuKi in tnc gallery uf Lfreadfii,* nod fwn «r 
Lliriiy pieces commingling Kutmtisr- with JJuti^ygnf-aiine jicetiltnr- 
ititfs iia Vance, I' QtmE&f and Munich ; ftin.l u might be t hut 
lit* fourth- or fifth-rate lowers wens employ ltd in the decoration 
of the S^Iiiiiiuoiik J?akct= lit ForrtmL 

The pksuyrhil enwtiom -f rizzola limn altogether rfirtLjipetrai 
A turning thut Lie in one |wt*ou wUli 13itool6 11 ilepentor/* jemr- 
neyaiuii to DoiititeUfy we learn from record* that be did rarions 
nit* of tinting tnid gilding for the Flnn-iamc in 3 i UK J-M7 T K4V 
We know further tlinl tic limited in the nhsjd of tUe Pddmh 
uti fckcrniij/ nml tbot * hou*e4mnt tinfipoMsd to bo Ijv turn fcXMled 
uL a recent dnte in 

Vumna f r^pmliido-: \n Mtarl %-r ^ fetf**^* to', 1 '- i{L ' 1 - 1 - tndbtminl H 

p> 3U] 

■ Utiniflli, riii..:.triple, %‘o H-^ 1 , Vlrpi: LL^l fcl Mlr- h-Hwrerv twr> lifelinp- alaii 
■-,.. *- vi r. ■:! ■ l: i ■. ■ !.r nt lUtfWI >1 Am J'kj t-I I lid Ml with tk* Li:- 'l' kits fdfSm 
t i^U.nl aSunlt ^tib. tblcHj twoumi i]» iWimviiMiop -f ill* Mjhi* on « 

pitn*Hf \v& ><mi =-i-il^ in n nf Andftfii UjLfll^ua Tlir kmii* «■ 

, i. i_' 11 i i ;fi L i\t\, il'j> U-.*l oT 3 dull UmWii* liift £ ^iisra. L tLeil id I tie j4et\SP' 1 : 'Uiit 

mjmI fkiwilitf* |i'rhii[^ m nf mml*h** ; It.n 4 n**ei lira \n Flnmg |nni:up> 

iWtnut}, J be iijlfl I -I ralrtimr o! tUt -I . i.-i Tnm. AU.-I- “■■--iiV IliaT ■ ! 

Oil- fimsrfgiflS rr*tnpU^- W r nuy (U< r» Mt) rliiLM tkli (ik'd! under Uu SLurru- 

irt [" r§ h ucnv iHbdlnd <# 1 -H 3 h«jfl ' fnimm, llfc-'ui \mr \ 

4 iinn.-il'i. L -I--. Uatil. >ijetvuilir ” 1 - uwtautafrfk 

Mjattlonl witk NlccuJJi L'LiAila; bal «^c |l 21. n. 3 ] 

1 V;i.iiri, lii. :>h. ri l;. : i AtumlrEva, n 2 m . 

1 ^-.- .hV. «■ «:m XKU ttvrMt -r r =ji lliwnlUd -Mpu Nil-oM-.i <*Ju 

M il Jil&‘i!tij l^alo W i-n« ritcil *lulll. iu, ttpn '.k^C' h iif ^ !cmt r- MriOdi^ 

Edar fpirtn* fj-tsiimni m:.i ^y- 1 nU^rtfiw. 
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CHAFIHB IV 


MANTRONA AT SCAiTL-A 


r HOW AUDS r.be dose of the year 140H. ManiogiiH wa* Trusted 
J- on mw* 1 occasions by an agent of l b- lia^nfa Lpdorfoo 
i fHinsnigji, who sooiidod him n? u> UU wiiliognesw so leave Pajisa 
and Hike ^rri, M at Mantua. The term* offered to him were most 
tempting liAcou ducat,* a month, lodging, core and fuel, mid the 
ospennw of Liu-- jdunufj-. For a time he hcai toted Hi* friends 
10 Jii «i aiPedu*/ but the brilliant prospect of a 
resJdawu! at court. tii r. flattering tone lu which thy Miuiinau 
agents spoke, made a deep impression on Ju§ mind; ami j n 
-fan nary of 1457 he hiui gone *n far us to declare that J u < would 
entertain the idea of coming, thongh looud before doing * r . to 
D.tnidcte un order from the jtoiwoumj of Vt-reim.’ During tire 
wiioleof 1467 the painter was m no cuiMlitlub to move; he had 
u " doubt much work on luuid and a Hit of unfulfilled promises to 
mtie; hat Lwim-wo did not Umv sight of hi, . .hjecr, <imj ul last 
f?™* 3 tlJ Slantegiia to fix m dot*: for the t m 

hw fanaljr ami workshop to Mantua. It was arranged that the 
comm in *i, in* of the protonoutv of Verona and others should |j* 
anondrti to during the summer and autumn of 1 * 5 $,* that three 


„ 1 . S»(ut br dim*™! 

-nuim, * wrrin I* pivf&u vsatni Esc - Kaat—aa lu [tr __I,, 

i *"» ‘-,•««*» a . - 25 LJ r SlS ajjg* 

&***•<*rti, An* ftwK LWSC. roL Hi } , U3*. „,[, ih „ ,, Ul "f. ,fr ‘ 

,fcm * lSniL,ir *** "t XiiHTth*, An), VutOTn,4T an. istjS - ‘ 

V'. t mm. A n, , * k mjt ., »*1, JO. ,,, ®2*. ^ ^ JL 1 , 7 ' < flatttU *» 

* li. IbU lutm *<, im; luiffn tlin minin* portrait. t . ( tuAtot , u , , „ 

wi.i tana- J-ilijiuioIu* tea Jnu. I'm. ftr m&m ITh4 1 . "* Ni oel 

sit ftinl Pin-1 Amedmo. ra , m ^ etl fcJ *‘ ' «»«• v ^- 

m 



* Ei. iV-1 NEGOTIATIONS WITH MAfiQtHS up MANTUA si 

month* shuttle! I'-; eivKii for l be deepatfil of private again, and 
that the Mantuan ttmee should begin nr the opening of 1436/ 
A letter in the MarrpitiUx own hand expressed his extreme 
pleasure at flits pnnfjx’ct of a settlement, The hummer and 
tmiuuiu had gone, nnd winter wo* partly spent, vet no sign a of 
Mtuitegnu’ii coining were observed 1 ; fin- Duke wrnli* in December 
to reiniml him of his promise.* 3 Unite gin* naked for eight weeks 
more to tltiisb the work of lire pnihmninry. When this wo* 
granted, lhe pod&tii of Undue begged ih« Mnnpii* for still mure 
time, that Mantegna might imisb a “little piece" for him With 
great court my the MnrvpiU ji.v,:<Ii*iI to the [walesti** desire, l;nt in 
April Mantegna was, still nt Pinion, thin king less of moving than 
ever.* It wat of no avail that tlic Marquis, iti Slav, sent twenty 
fluents hy a trusty messenger for a horn to fake (he painter to 
Mcintnu J ; the old excuse «•»■. constant ly repented, the proton n- 
tnry» (dtorpieee woe incompteto. lodovtoo now wrote to Lhe 
latter to ask him whether he would not allow hi* picture to be 
fttibfbetl nt Mantua, uinl inhumed Mantegna that ho hod taken 
this Step*; but the proton otary was for too wan u> ocmacut to 
tldh arrangement, and insisted nu the desjwtcli of tile |uitu‘k 
tu Verona, Mthv.*qin:ni to which, it was suggested, Andrea might 
ho spared to visit Mantua for a day/ 

That Mantegna soon ufter Juft I'm In a to visit Verona is 
probable. How long he remained there is uncertain. Ilih 
employer, Gregorio t'ormro, wn@ a dopemk'iif. of Kngeuins IV. 
nnd nephew to < 'unlinal Anthony of the old family of Gcrrer, 
appointed ahlau in roinuieudam of Shm Zooo at Yoroim, and 
apostolic protonuutry in 1443. For the adornment of the abbey- 
chinch he fanned a new altar to t_n> erected in the choir, and 

H t A.lr.vii-i, (i,.T,B*ni l» Aldlts lluutugau, SUntM, Ajirit IP, I lid l (imrttt lie* 
7/aiu-JU/, p. 3SU. | 

* ► lu Uis aistitognu Ivulc o> iiia jmpil a b<-« ifloil Militccn, naim.it 

tflvuumi lUllinLi Uuarnil *111 1 W AW* wrfhirin jnthI*, wr. II 

fill, XV, pp, 13d. uoi. 

* U4nv» ttoxaiga UI Anurr.. Umito.li*, Moulin. IK': Wi, 140H. itimxat 

A* imw-jtW*, p. 
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ordered \\m aJ r&r|>iect? »r. Pio'Iiml* Lf we con*u|i bititormtii, they 
tdl u*I that Mantegna adorned tha fronts of *evrrrad hrm^\~ ni 
Verona add fuiitJied a coujiIe oi pictures bends e, and u tins 
u t» raily bet i. assumed s bul. 1 j 3 ^ -:1a v there w ntf 0 le ugthe iifld 
one, Uinlrr these citcutustauees it i* important to note thui 
the Mndiuiiifi of Sat* Ziuu> i* the only Vc nmoie maatcrpierv nf 
vrbioii we 1 1 :. 31 jiraw? t b >- geimlijr«aettii ; and it wjl* not ertwtt 1 
at Veromu Hiol we apt undtmhted testimony of thin* wo aIuiuM 
liiive giitf-Mnl it from the rtyte uf the GpaipOMitiou* rbutmelvert : ? 
the aide* compartment* iwalliug Andrcn 7 * Wgitming? nt Pudun ; 
the? jiredellij Donntijlh ; ami r tie Murr-yrdirm of -St Jartic* iv- 
well aa die Virgin, prodaotioax of n biter and still holder pmw. 
1 l Jci iirifurtnniita LlniL thi* noble collection- should lime been 
removed front tbe princsjuJ altar of Soti Zonu and bang at 0 
irreai height in Lite eJioir ; » mischance tioil the prcddlae suanki 
tier scattered in the amufitm* of Puri* and of Tctftre, bul we are 
oonteiu t«' know ihal they all esbl mid tm- M'll jiretornnh 
Of the ibors- i* nothing to -jiv bat that it i* ibo Vii^iu 

ami Oliildj of lifthSlgftt amidst Mitrfi defl hy eight saitiM 

m 1 daaeio poitlopi with festoon* of fruit overhanging the Wpm 
pillars hi the oourf und the iBiirbb throne in which tbw Virgin 
gk&. *Six pam, forming one rr-mpleXj seeds to have been 
finished at • H-taLiiiL'i intervals To the lofr Sr, Peter stand* with 


1 V&TMiih, ZE.ru- I -1 i aIji Hiilia GOjipfiJiH etch t; l- ■ ■ n tu ■ no u m Uv 

putimonil . , . of*?n Sl»UU*Iik* flfl Mnn 1 »pA U]trH I'kiLim 1 * &tia ffittH fM 
S.itSLn II M’l- - !| fStrffftMio Comm uUsiti r m i-n-Sntt'n■ ■ Irl to t lm Kqffi 1 uii IV l imnu 

H 4 S 14- « ilk illO l\iry fnnjcn» inil*. iW moj .-n>sl i- drift nn *u«' rimTiuuvirt’' 1 
t m fii . in*r. i ll iVf . T ^ ^ Ifiww, 

pp, ITtKiaO). Thai CUvgurio Conw? ptotonDtary t* laarB fftnu ditwftual 
0* AgOJiimi, Xqiixi* ddU \?ptr* d*$H mittm Tr»rfO In »Wr-b thim* fi-rn tm/tinot 
n| /Ky« -. -k i^ii. 1 'llv r jilijI Ufcj’fiu^ pTL>fcu*lnii# tinr tiiln UlrthiDf, wu. rLu L 

|?*tdareb At Vunlc* an H*H. 

= Vcm-aH ( kn iW‘Jf -loll* " I>-i" 5itAfiU*Sl3a I^lillnl A l4mir* J -|-. T d,n olTAf n! .- -u 
a ■ ml Aiitnn ln ,.* 1 tin! In whnl oliUltih Lf utoSLh to »iir Hji him -»jjjiiftU’il 

I tl • - ^:iur[-MC- flS ’■-l II 1 •* MaJIH ill Ml-^ryrM ' i\h .■;>.!?, Ell I a III I Mh]j .Ei Ll.t.4 e »H.«nr- \hvw 
La h tfjU Uw£ of tlMiLApta n ttiai of tb* iStifinaHui phupeL. dncrlUnl 

L.> V.J.LJI liimnlf ( •-. ;:^l) Mi by CkioW ■in. I lUn L ! . F- -r..r. (J. -<?!.. JI aj w«- 
ill n TE I rofiTTU fUftp"w: «li : l V.:uV', h Tl' Hi'- **HWf |n. lurs E ;irl;M\ l%T 

u>4HA Uun Urn UwLitLViia u uiJJiuiqf. 
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IV. 1 TILE SAK ZRNO ALTARPJKCE 

Lhe book in hU. hand, Si, FhilI at bis *ifli», lenning on n two* 
ImtidixJ -word : beyond them tlie ywwg St. John the Evangelist 
with a finite fnc* and figure reading, and St, Augustine with 
mitre. psalter, nitd crook of office j to the right St, .iohn the 
Hn|ir.i&t, also reading, heedless of the vicinity of St Zeno, St, 
law retire, uml St. Benedict: mi the throne the Virgin in front 
of h marble bower, through the piNura of which the airy appear*;, 
on the steps, amidst gar ion da by the xido of the Virgin’* choir, 
ond uhbDt u wheel lido mod el lid after Lhe roso iu San Zvuo, 
uugeh gtwiboLlmg, Hinging, uod playing insmuufMiL *\ below, in 
tins form of n prrdallft, Obrist on tin- Mount, (/brim Omrffiud, 
m id the Armani on. if wo con line -mr atteatmu Ui the h-fi *idv of 
the jikinre, we notice n group of man remarkable for grandeur 
of proportiona mid ittaniiits* of mien, dad in flimlfittirol draper n-s, 
lint remifliwont in monk of tin old mid Httlemn imporsotuitiotii 
of the tro-dm-voJ time- They nlUTiinhd) recall ngetl types, to 
which linrfojoiiiinim Vivnritii was partial, 1 or antique model« 
wir.ii finely chiselled lifnmuHHitft and or lie illations, fnmiliur to 
tho student of the flreek ngo.* There in less of flexibility ntid 
elasticity in movement, less rotundity in model ling, than we nrc 
accustom e:! in in Mnntognuhi expanded style. Tim juiriml of 
execution may have boon that in which toe * 'nil to tho AjkHtliS 
skip wan inwph-b d ut the HromitouL Turning to tho right, 
we have a St. Ibsnt'iHvi lik*' that of the Bren*, St. Lawrnima 
with n hold thill wight Lie taken for ft yoiilJifal pagan hern 
carved by Donatello, a mitred *aint that sac (ns to have iwtlisl 
from n re J inf by ilhibcrti, » Sl John of gritn wiitlncse. to triidi 
personage a fine individuality ; in cncdi figure studied action and 
correct shape tif limb, of muscle and extremity : drapery of 
Heard ling finish in the fold, yet of utalatmjoo gTaudcnr in cost, 
hi treatment and col oaring we see the hand of the ffesen- 
painter, a Mi in diatom per of an iron tinge in ficah, shadowed 
with gwy, light h and l larks worked in over n ground stir face of 
oeutrul rod, u vehicle of subtle texture so Hi ere ally ream on* to 
bold, nc-i Loo viscous to project; nlsqncH.' of half-tout*, Miv*re 
curroetaene of defiuilinti ill balanced was* ol ckinrowctin.% occa¬ 
sion nJ rlmiqnii H- in the peach on a lip, am! u warm metallic hue 

1 Till* iu tst r I'Dtur uiui St + Ptnl 

* JEf, in tikfl M, Jufcp flxi> Hwhgviff. 
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1J ' AM this points to tin? rimer whon Mantegna 

iflupstHt im St. dames proceeding to Martyrdom at tlm 
Kremiianid Some of thoanctrls singing alwtn the Virgin hm> m 
imr- Florentine in air, otiiare him, tdi- fiiU-Mnvii rm*»k and 
nunnd dfcuwlu anil eves imitated by ike indbcrimlnate dst*mrfcnce 
of f'orotu inal tEbeap]* ; the Virgin hmdf Hilpports the | ThlJci 
vfocl mi her lap, and Juts' fin nudnliititig EmV'-ment and fn»> 
Mt»n x revtaUtog a ttilJ Inter pit use to the deretopwait of 
Aiidr'-a » tu alt liar. Jligidy e] in motor btie in every part. ia the 
ini,rod net ion of tuedaUiouri in ihe pillar* n f I,he 'court ami in 
those uf the throne. Here is juj emperor crowning Rome 
Uvormie, a group of hgiouitnos on ftiol anil iint-aebiuk, a 
Mtiimtt : there a female on a dolphin, a dml. or a coJoasrh like 
rlmi lit Moiiteeaviiltu, In the predella of the I 'rarffiidoii i ,mr 
ot the Louvre nothing tan exceed ihe polish of tin- ftgtrt* ; 
nowhere except m the Irene,, of Uu- K rum Irani ]i„. Mimtt-no 
fnrtlier posited the b(iUne*» of fnnaltorteiitog. Mi. an tn 
baionoing the group h great* On one gift* grief ull d l aiH enta* 
tbn coutnuitod With til, iruLlii of the Itotfeewer amt repenrmu; 
thief; on the other careieraocM nnd gambling, mid the im- 
roputntit thief in hie agony : line b the gang of dicers, grand 
Hie epMude of the fnimtog Virgin, a wonderful mixture ..! Liu- 
dmuiaii,- 1UJ <J aoilphiml, here and then* grimace, from which 
Mantegna i* is ever free when he indicates pain; in the Sarionr 
t,ne 'he finest nude* produced in Ceni.ro] Itch din- ducoj.i, 
Udlinis tWilixiro : Doiiatelleaijinj the writhing tlikr, equaJiy 
■” ,Sk * tepwilanl one, who seetna uioilcllad on rite lliir.v■,* „f 
the tJflki.* 
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"" T, T,>:LJ , b i "« r ^ .* **■ n-ir ,.h* nuu-iro, 

.. .. (W K„ik Ni» 1^1“. L 

■ ttm (IM.C meaj 111 in- «w«iu ot I . . r -, n m:; high bvui-,; W hm n„- s,w 
Tis, fjten L-i fXn* In I'IN, the JUBiInllAf write •rr,ji n a*i ijtrm II unr! 

SSESlSJaS p T r SlSiSffis of ' Uam *"** a *™ ^i* 

.U Ihe telU* IhrdmiMULue. un.^ld»| ggd «uW , t)WB 
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Bin whilst Mantegna w&h busy ai ihis piece, fan also 
working in 14 ofl nt Ji itonller mi* fat Giacomo Mimvllop jx?Jg 3 T& 
of Mim* whirls in our op ini cm cmi he im nther than the CJhrint 
od the Monnt in the oolleeiicMi of Mr. Raring* Here the Saviour 
kneels orj ft rock In-fore tin' angel h that bring bim tlir nymlwh 
of the Passion ; in f he djptaime, Iscariot uml hi* bund hasten nnt 
of the town, which for this once is a view of Padriu, with the 
city pate and the chorch of the Ercmittmi; and the apoatlw 
sleep calmly in I ho foregrounds 

At Lkib sonree tiiovuuui B ellin i imbibed his fn minims 
fur the M&iitegu^sqiie 2 h-.-ra fat aituHedl l be ^oulptuml m attitude 
and in drapery, nod r rnilbtiV in espr^ion, without reaching 
to 1 he firicauflc level uf im brother-fn-law. No creation if!’ 
Mantegna shows more idem# in distribution mid drawing, 
Eowhcrt do wo find a more hi 1. . eouin^t initwivu i million 
of the plastic in drapery and of natur*? in facer An dvcensfre, 
11 coarse and vulgar reali#™ t is combined with the handiest 
tbreshortwing in the steeping apostles ; a brown tmneparence 
covers the surface* and the picture makes on the whole the 
impfesaimi of a potent bitter. 

Tliflt these mid per haps other masterpieces should all have 
been finished at Bui Urn on tb* evo of AodreaV sel l I emeu L at 
Mantua, might make its doubt that ho ever staves] for any 
length of time at VeroBa, yet hi* influence in the Veronese 
school wjus gmxit mid lusting, and there are mark* of his brttffa 
at leant on one fresfei, which might, prove hm stay them* We 
must remember, however, the proximity of Mantua to Verona; 
we must hear in mind that Guito* where Mantegna frequently 

turned |ifr|mrticie3L. The Hara^ra iUutisd n.« m tl^ tan J* »n aohlqae w^bareO bjr 
Daflfttotta {UlbaJ + Wpi Cbnidor* Sh>. l£n>. |* Thfl fupptiflUitfn thft* thin I* Oiif 
#UtiM whkb l^ PFiil: 1 !Life- rtrtwvftl [im Ynullt, Lie. luj) t* ia^icfocl: oL DUUdike, 
AntiJU in Oforiiulism, liL I S3 if.j 

1 s^ p, nl. 

r lifrifu I nn , Boriiay ..jalli'yltoti, pfcrlDtiid v in Ibu SY.iA: .iii.i l.'oniji gluim 
ttyllcrir*, twTfrttd: “Opqa Amirutts Jf*nie^iijL“ Mark fho round hawli and 
|wErt ■ skI Ltmfl: lifdlJjRi i S r t^n angina. 

* Tbiii piolare is mm In tbi? lia 3 Jffrr t So* HI* 

Clowlj ftUleil to th* prcu<3s3U af iht tNin Evno aUmnibiofl aflit m iht in 

Uw UaJllln u a pkta?« of tbi« at %ho ^epl+«rds iti Ui* euUnqtkjo of 

Ml. C, A. ^Mi»>B«llghU | n-KiLLehi nf OnirrjLiici CiKtle (tdi|tCpW + E™FrmishSrr r |. 
Tli* ftflERij, liui imlf porttJ ItLH 4 !j[CHmtlOll of tht« piety rn *t-jm In hr; hj VSuntr^rni 
hi BliH llf 
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result!, wn* a frwtif stronghold of Lin? marquis and dtiktti of 
the (JooRag* family* from whence the painter might occasionally 
™U Verona h and when- h«* aftild receive Ttmiaec Jirtlsb. Tilt* 
facade of n hroinc nmt *luj Fermo, on which tnw»m »i' !>! -.■ - 
remain* is midis to teuton Memo pamillmg irfcl* mad opamnga, 
a sentinel with tanc* and s hield * an ^uettrinn titanic, mat 
fnuftnflnta of headit, of ubildrejj, rind monster*. Thrse fmgmenU 
din play the ffylis of Blautegiiii hi the mi intent of his retirement, 
from Pidtt, 1 hot it H a *oliUry example, and other nrnninonts 
id 1 the amue kind on the fronts uf ho Tinea arid in Sant' AnuHinutn, 
H s welt an hniipen^ in private cull cot ton a itl Vemna f fjiii Ui 
convince Ua (.hat they should Ik* eloped nmong^t the products uih 
of hb rmtAV 

The pattcity of Mnntcgrii’a works al Vntumi might ta 
favqarablt' n« an upipiou, ittcepted by imeiv. Lhal In? finally 
entered the service of tint (Jcmiagu* in HHfHV un opinion 
ni.mrigly confirmed hy dirnmitontiftl eridonee, though no positive 
testimony prove* it Ihsr in Ulta the painter began folding he 

■ Yci un£Li f^e Fppujo in rcflchurii; porta Of T.ijo tfODi frhlurwrubnih 
n Vrmnn, r*ui iiiolfinci a Fbrtn ftTnnifh *p wr+ in ihp n^f pax! nf 

thli hncuKt Oi-iT!Eitih tigniHS *4 prsWJtn «m lout *eA bijnmWK nuit o %hl of bOM* 
m » ,,. ^ T^nuhihwauL r(u« :'rtupr Til rtimitufl Ufti. Oui cfnutK^r f lln 

'lIslVnpiJMtioil. but. t:;r fTttJnl^r slay bn <11nEnm> E.owcj ^Own ’sn 

th* fnsiil ]h ii Vbjjin arnl i blUh jliu! part of m ar^nl, dourly t>\ OltiUb.tn 

{*1} Vciciic^ Piai-^ Jjnn *lT.t/co, N"o. Uif frosw* oa UlU fmiit mro, a# w. iM| 
M h tvf FalcnmrttQ, (3* V#fem^ Obu T*>lu*cH jsn-^I u-uwIt Min Uatll IbrfI q, ttiwiV 
Oir dmf>rl nt Kwiti mi=ria e3c3]a SnUs. Tlifl {flMip ItiV* From ate ilIli Ea 
V tlLVinaLUi. (4) TitoAii snni* Am»T4«li Kiwoqm nbovu it«r &Uir uf ^t, Vinwnt 

-Mlflnnl Tliw frmW JSitt> .. lit Krahr■ DuliiwlEHp 

t J u«r?4p, or FulrnHsiL t*. Swjcwa^ji. ( 5} Vrn-fiii, <7*ia Bcriiairaii 11■ u&^ V preurt. 

ISS)' i'ltt 1 ™*- **W liffTm-. nnc-lliiTit ot life, d Oiirijit 

cBTrytii^ El l» Cnm (Imit^y Thi# H W 1' shall W, U in IL& a iim iet s| KraUt-sj-jOJ 
itfljii*4fDA i'll) r'oilio (Rai^o [* Civfoo* *ii\ Jfi3J. f*tod p tnn^vi*, irtlh 

fifiinia hull ol ^ Virgin a*A ChiU\ fitU-kn^lu lEStfttbfrd mti *b«« tutia &f 

lb* YUipm 1 *0i» m / Thklftb^leiun wdK 

a Hapidooi -isnuriir-v mail jiri>bHbl,TT bj auii r.f i tic Bnsgtlt p>h3imft jibwic E * nw 
H«|*^tAn^s Nb. tail Afdwi with flours* hU llitl nr^*bt 4 r,i thn boat* 

Ol^ilnliiul nuJ a mstrfiiS mini, kuadinv. Tbi* ildMoned puduniLim wlik iu pno^ 
phblou ■ mite* a cnw Utwwn Honttpa. anil B Vivnruti, jui 4 tnnj’ be bjf 
A,riL-'Kli> “•In 

* 4>rinbi fcotkwp gBtl^rri! by (KfUo* ittiie|^0 AniiBlwtie (MS_i A 

trttir pK AOmthlii lYiirO. O fc 1« , J4rtO, O.al yiniiig!pji wai tliun 

lu4glil)[ At ibvAOBli(if tbit Itjurpl* ,! ity.ins, iMllt 4rtl J. .\fd*f>^n T mj' . ■, m M) A 
l?ut »•■ mijfi; bin^lslj-proof W llaritf^ua^Jdtur ia JMertlooQmi^^W^ Mmiloli. 


1T-1 the umzt TRiprvcH & 

(iciiro in the Miridi nf the Manjii’t* t/KJovioo, ftn'1 hr complain* * 
n.'t orti~t- alwncA (QnpluDt4 in thcae days., that he had hud no 
|i»y for morn than fnttr monika, 1 From shreds of it corre*pin- 
aennj which m.w U*»k place, we duoorer tint l*odorko wan 
making w of Mantegna's deigns to decorate one uf the rooms 
in the Cdstle of t fcvmno, and ordering panel* for !l ohujx l. 1 be 
juiniilg ure omntioneii in ft letter addressed by Mantegna to the 
Dnheoti Lite tfeth of April, 1404, from Ctaitu. andI we can only 
regret llmr the records which throw light on thi* into renting 
period *kt>«ld not 1* accompanied by eoereapouduig ot 

pictures.’ Gout pi eta darkness indeed cover* this and the nest 
two ycni** till w? alight oil n despatch in which Aldobmndmi, 
tin Hanjaia’n ugent. writing from Florence in duly 1 idtl. tells 
Lodoviw tkmiagn that. Mwitogna W been there, connncting 
certain bnwbees with great credit to himself and honour to in* 


master* ,, , 

Looking round nm.tigst Mmil.i'gii^ work, at divers epochs, 

w , are struck hv a small triptych ro the at Floret, which 

might, w,. think, ban been done atGoita in UtU 1 This triptych 
ltr.y 17 JIW. Ik whkh rr mtn-t* fab |iauw d»i - I a* town 

■ m - «■ 1 ** 

Of Fa.fel I. yMWcA h. frWfrr, A*0rn £,«* , ’ 1J T a 

lot tar by Urn until, penm, HuHtblilii); MttUlflffll* Mil tMmi Ms; ic, Wft «“ 

itoirtOj.UL tii Qimaia it atvi b bmi nrftlKc*, i- 1 M-] , _ 

• Hutcgo*u.MMi«(biPp> =*. H R 't *»"“• f" 

as* tl,o 11 *** R plW at <**• f™m (Mu. waHbg W* ^n 7 M* 

' li> IdXlorao Gmnag* train *iutlfl, i1«*b '■ 1 lfl *< "F* 1 "' ll>l ^ t " 

fur thr Imw'w-ib of * w*. U. ite'cMOn nt Catrlum! *ml l**» l"' *“*“*“; 

Miiteb 15. Hill, tram Balgh'fcfau to tcpHj, aw* ■Uo^loraftin 1 *******' 1>_ 

(.Uvrtaim i* to*^ tort*-. «»* IS; *>«»>*'■ »«'“*"**• X 

LKllt* Ajrril SO. I*dllivrdoo. U* id • ft* * tT 

ot ■> !»»> }«* ■ I«jf iho rinilpiriog" ftf »fUia ptetirn- OB ViMtst to* 11 * '- IU ' 

(flat, dw ** uf, rP 32(1, W), 

* * A Mil. Of Kalian Fell Unn in ItlC Blbliob'CB OipTtuW In imfr, ^onl -.m, 

it ridlifhttut CmcripUim of an wunuirt. »*i«ib KrtirUaw <U Tflulatr. 

trantegsa. Alttl Ol.oinni 1 Uk«i»M awl* In B*|Ainutor U‘H ini .«■« « of 

aiuitylng the #etlqii« remain* Oil tbt ikoW nt 1 * 1 ° r> * " 1 *, 


afr- t*)h, pp, lifl, 173 W , Wl 

1 (iionnol Atibiliwmliiil («» Uwtovino floataga. VWruncM, ilwiy S, 1 Id.. ClrAreo, 

UtlU itKrJj li) ...... 

i rtOADM, >* 0 . Itn Th« 0 puaiff* Iho ilstoKpliiiD ot ll.is 

rt , j n ^ ^ ^ 1 -1 u( L(j< Oillt ol Miinlun in Tiarfi limn U ItriOWB fmri hi* 

Iioiiaoo I>l itw tact (Ui RM Small <kr™ "" r*“ 0, > lfl ^" ;l) 
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once adorned u chapel belonging to the (ionznga, and w«.> sgkl to 
Antonio de’ Medici, prince oFCapki ratio. Tin- centre pnnel rejire- 
wntititt I lie AihnfaLion of the Alipi wn- n tiivwirite of Mantegna, 
am he began an engraving of it, * the .idea we the > 'ircnim-inimi 
ami the rk*iimetfara. In the rlret the Virgin sir* to the rE-bt in 
a choir of nhamta, attended by the «g«l Jbnpfc. A Jcnedin* 
king hendi f*ftnv lier, having deposited a rich nnaket on Unr lot" 

In rear to the kit are (hr |-w t > magi and their nolle in n mclcr 
bndanipt, ami a glory of pretty angels ML* the upper air The 
nuutcdlmo and AenlpmraJ character of the Virgin in nitmatofl hr 
the pkoaiog form of the Child ; great animal i<m an .| running 
[wrapective give life u> I ho gr™,*, M ft a |«rfi !t it harmony of 
tone Impart* a gtm«ml charm to the pttrr. There h on the Wfauti- 
a ctmoii* mixture in thin work of north cm realm* und Florentine 
plasticity, A gr.'iinlcr I'Dtiipwsitum and one more Italian in IN 
line* i* Dial of the Cmumekkn, when- the Virgin atumfed liv 
the pnoj^k-ai mid n female of noble air holds the Child in pre 
«f Siwwn hmih the arches of a temple • a t„i V ku^i m 
the left with n pktehi his hand, and St. Joseph, a tail* apparition 
looking on, reminds ns by his naturalism of the aenrehing creation* 
of HUrer. Bas-reliefs in the arched w-h** re-echo tin- t ,l, 
traditions of scripture, nmJ present to as the namficu of Abraham 
nod Moses ahoWBg to the people the table* of the law. Ti e 
rising Christ in the Ikanrmtion is Joss perfect, and recall# the 
stramwl uttitmk and emmpfot dreperie* peculiar to Urivclji 
whilHt the slander ttorehippnre IIwlow we occasionallv dkfcmred 
L.V totree and vulgar mait*.* Nothing can exceed the enrjhUi*. 

! w y.-! | f three pieces, in which the light* are Jfcqaently 
heighten Hi with gold* 

. .Of 11 ?* same or wry nearly the same period is (he Virgin and 
( bild with a pretty framing of angels in the Berlin >h^ im j u 
which we may detect the present which Montagna m '^ to 
his fnetid Mat too itesso. Abbot of ftesafe; 1 „nd the noMc pre- 

* * *”»*"*• *WWMr. 

Ufin(fctteft*a AmmaHon In ita wdAwn* of ,ha Ereailtooi JbnlTaiT I* r* 

• nnilfa Itooun,. No. 27. Wood, ?,, STi* **''?■ 

M~mr wttattn. to. *■«jarntm ^ u* ^J J^ jjjj£g 
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irritation in the pewii* collection, a picture of antique fimplidty 
in its type*, grimily eon trn *ting with the Socratic nglbe^ nV 
the** pec n liar to I'iiovittfti BftlJM 1 P«rhtpN f too, we see af 
Berlin the likened of Mitten Bo**tj T whewk? familiarity with 
Mnntegm i* prove*! b a letter preserved ly Seixtle ^ 1 A 

injury Vi # VirpiB h fmcrtnl. butefinf thri Chflil mu its* pampoi, on w$fcli u 
lira fin i JiiH pnipu&dlimlAf tuge id thm |»m|M Li i«Mt4 ARhj a fcii*a& 
win OVI F f»XB TtVB U|)pnt ftUgfrii tho OOltipOfftEDO El til* M||»l- UR UlHL Lif J>f r 
FitMUT/* M-HiIstIs-TM At Lad lift (**'-» ppmmd bllffr TUl 1 j* 1 17* n PO t|j LljL-A v ra 

Y*Wl> i(i>L'l-[p11un a Uirloruui lit ttHxftp fill 3^% Tlst Hilifrii Jki*wi *?),* 
AIi-Ihm if Vit*i}• Im ia RTjstnd in IVjUtintin (Dr rtrh 4 * «j»Jiff jKtifih, 

llw. Mill, qp, twin. Yimf, iiL m, n t) r [* h 1 th* .^Jntrtn ..f |t,«r rdiU-T. 
3fr, Iip/rtai^ti fti rtpht 'm ilmibUiu: iliaj thJ* picture L a work uf Mmu^iut, m»i is 

a#-Triljfasf In TtirtiT-T to * pqjiii of H*rUiUiqim^i Yivarifit win* ■* rnrii-^ 10 bnUttu 
(r4^ 8t*dt and GriHeiMi* 1 / /f*W Jrf.i Sl!J if... The ^ sk». 
jrtiiijnn wrm flcatonJjln tb* patuiimf wfckrii fomii rljf wutiu ttm cuUt-nUm, 

>qL m3*o in orr* k>*irin£ tha fligimlsra of tbulMluluiuejii Vfrarml, in itia MlUrfRJ 
Ohio* Of Vrtioo |JSaJj 3 XV F No. t^k CL t l»l, n. If] 

■ ftflfiirt Muana, Ka 3 ®. Cmnrii*. Eomucta, li ft- tn. EiJ^h l«T a fL &J b, irum 
IkMIjmJktLim, Ti<a Virgin rftrwrata ibo Child kb mddfin£ dotliun 1,1 Sjiminin 
in pPCMfiec of Jo«Jik tho jifOpluntot^ mwj anoliiBr VM^ p[&iz nai -puju* E h ||^ 
^snbo oilkoikfl (in«L. p I7X In thai .f tbn QrnilonVe at Pailta 

(Qtwmntii ii*' Uttwm If* (»iiiTrt±Lcsl Maria .^^r. ftlllkiA, Kweia t, jMWtJrt IVfljmfi 
|i. SSL Mil ViUjiri, IlL IIP, n. Ik. Ttiiti SSimoOL [* -i bajUu- !]'[», An4 
dififnlfiofl na min mf t ..'xiEEnntti“i ■ tfcn am to^ ir-bnt: gmi :■ tha fthJili 

of otarj [art. tmt Uh* oobar h vsrj thin itwfl ho# ilnrkunnl hf u^m^\ 

^ntnkhfL-i. f* 11 >oomn un^BrtCor,ut^Ef' Ihnl Ujlt nobiojunl ]taiwi ifnt *ork L- Ftutri 
Mankyfm ■ h*»d: ar4 Jiff W^i^US oouMikiril h aa a freo OH]i% of % pbtttHj 
in LKr -IJiminl^UuiipdUi wIWpI^u lit (Rok 11. >■ Ij. m-k^lk 

to tklm w ihih ori K mnl bj Mantaftm f?*r^ n p a My. Vm 

SnSnibi? i* vrrj ium k l« r"t-,-rti-ih^3. «jd themfciro illQkwh in ;u4^d; \t lfc t >w. 

n^or. rn'im Umn anytliin^ tby yf hr.in# * l*i«f KiuitiLtiqb of ilir Ht-rtb 

plot on*-] 

* P^tHai Mnmi im. No. 3k Wood, | ft Mn. ti^h % I ft. f in., timpm, ban, on 
£Tflwm grotibrl Tkiii l.« aiia flWT fruoa Hinc., Lqi wdti TbmlffP*4, frv^ ftijm 
npiilty, -h&rjr tn i^inwu uf %im unil itnute Tori Uant^TUi fubtfAl Bosnia 

F****fo hi ■taifld by mrntlm 4 C4tmtn. Viqri ( BL 110). who tik * iuthortik* Tt, UfT - 

!■ 1 HifllAI isf 1 bi» jorti alt, L-. j5ixL-lf. d |~h :j- bd ami cmbiWH nwl liv v^rpj Jj, Je 

liir U^ty Jn Ixm- ifH}, luiiby funnel pan of d-r Brmofar nolltHnion. On if.p 
baok of Llut wfM u« lUm won Is t “Lwluv. fL 1L K fit fihntriinr.un 

presb «ni. aJadlHrot. utdibp rt«* *4 piU. 4 qnlki H wbld^ ^i*y bo w^Jrm 
Thera roil bo 00 thmhf that Lho f^rwm wligse fntlurcn mi* roprodorvul in 
two pftlnrtng* la Crmlioal l^dork^ 3H^umrotm k9oni%fia^i (dl^L Lit IttW). LJo* 
KrbtaKbr, m&. jwA., pfx tTn t^.] 

w * 1 thin erolkrf* to -tain tfamt No. 2 ^ tin. De^i Chrtii mod it™ 

mn^lj. cmmuil he by Maoir^ , : m.-j-aa Id H*n%hDji r i {• Thr mmUnirm dr> 

not mum inn ihk imdimr when dnaHnff wil!^ ^mci^nnri in thm Kr^tidj od\ikm 
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masterpiece of this time in sfflwJy also rhe small nnri hiirhlf 
6nii»tirdl St. George in armour ar the Academy of Venice, whose 
spare and well-propomowd Ixxly is capped by A duastfj bead 
like l lml of St. Lawrence in the elcarpiuce of Sou ZeuoJ Nor 
ran we assign o later date to the Martyrdom of St , 8d)uetian in 
tins Imperial Gallery at V ienna, wher* contnrtinn (uni pain ht'- 
mulerft! witli tin: samr fidelity ns re;nwe tjj the Venice example. 1 
Wo might be templed to nvmme that tlira Iwmirifid little figure 
with its cold nikcr-grey tones was nmleilaken by Andrea on his 
return from one «>f those exjpeditirniN in which itisnrifitiouw arid 
antiques were songHtfor and discovered, the name being written 
parficudieolnrfy in Greek letter* on the pillar of n round urrli, 
while fragment a of scnlptnro, two colossal heads, a foul, nail two 
twys in nurtile lie on the parti-coloured door. 

In December I-Irtfl Msutt-^nii hail nettled down with hi* 
fitniiLv to Mini toil; with such resolution to rraidr I hero jier- 
man.-nGy that ho borrowed n hundred dtnnl* from tile Man) nix 
to enlarge ami improve hi* lodgiu-f. 1 flu ere during the winter 
montlm. and in *umfticr at Btmcoldo, whither lit retired during 
the tirat» ton purer and higher air. lie at, it ml til to tin.' orders of 
hii* pur roll, fnrmaliing, »* the fmn:y .if Ludovico might did ate. 
picture-! of n send nr nature, portrait:-. or designs for arras. 1 


<yf ;in,rmi wntlc In |1<| f5rmi*ri oUiiim (*. Bus,„ | is, v \ W y , mw ^ji, 

tn iht ihcvnifr.iQLlitiQititl jAlothig : — Afi. ■ lin-i su^j 1 tr r (| ft n^-ihii miv tit inr-. ih.nl 
IKI Umgv rHinn iftjHi id hy U tfpr two V C mU*h f OI Mjihri'jpu k „.i 

tl*s stul k** mom In ronmHtt will;«h* ? tam£L W* 4 *w r hatet vqt 

Hvt yet pifpa*»J to ^i^-if-i aast famt* niii-il.uiW true ^ lu M . (M|LW utivAM 
”'Hmvuhni tJcliinj/ 1 aftik i< lUHlirtttrtN? u wurk In' i2jm uutrtf-r &-,■ jn Jjr , 
t 141.6.4.) 

1 Ac ivJj'-iWjk K& (W. W<»a fc tempers OHj h\%h hy m. >>a* farmiiiiT 

mtlrr VTanfhiia l%\w* Th, HaOftSttfhMt Km stump-vf hi* bfioo, n^\ ihn t \navu 

k rrt h!a imt 1 dUftfilW A my Wd^, »isei thmiittb to I^W tnmi wLirh 

1 fHiliioa .tnpcnrtib tlpff ^Lwlowii luipfr HLft*- ibio rDatt^h tc hlitL* 

Jflt lh^ i^tiliFttf ■ *?- Uw luAt rs* uf osMUtl. 

T Vlwin^ ImTumal 81 . W*od, 3 ft. i in n iti . 

" » MTO3T tW *N^P8W P " th* ™! W ir e» ^ hu. 

ef Qu? luiuu fKiwcrful, iL- j= ■! i!,„ Ubito " 

dicfeA^ioo I ; thn. l%bt» II# Ifcn uchitvettlfe Ii. ..n^i Utgotfi 

* ll««gnAlo l-^orinrv, MAfthviA, Ifec. - UU t \u aiMtiml iGn ds A /J .Ar J 

p *U 1 >- tw inlba tostt |hidia« or UiU k'tsoi In (Tt-N.:; II tun taiiiqnd mJ 

la Ifec -rf th** lirtiur FUf th# (jf |i t .,-xTTjrw : 


ttram! 


In iUr ^ I. thn ™« w h« *iii |rthdnc 

lh.1 oa Jelr j. H«oliitrt> Milili Wrtt: • 1 'tQl g„ * lucrlpran t,. Uuwiw l 4 1.1m 


UFK AT MANTUA 




91 


In , Inn- I4fl8 he wii“ busy with ^rnnr subject of an unknown 
chtnMter; derived from a bf>ok to which myMeriona *1 Lunin im ore 
rnmlp, J In July 1460 he in wired for n turkey awl torktiy-oooli 
br flic MiiripuV* ttmuNnftken, the original* to he lottlwl atnrtting 
(a the guldens of Malta**’ In 1471 be finishwl two portraits 
which have been identified with more haste linn judgment. with 
those in the Hamilton colloitirm near Glasgow. 1 From tlnvt time 
i.EH 1171 wo tuny suppose him absorbed m thn exeatHiOQ of the 
wiilM Li tempers of the Oatnem dv' l^posi, in the caatle of Mint tun. 
A* 1 u painter, we ubftervft, hit life is obscure; M » man he is 
reveal* il in u» wijh graul clearness in the tsnttfUjptnidenee of these 
mill a iiWjKent years. With sonic regret we perceive that he 

... -in-vi-.il- in living ijimnly with hit neighboursami after 

•gum rolling with tkki-Uj in- Involve* Tin- M nr- pi: a in l he din pate, 
mil loudly call* for justice of ibb- there a tv uni auritma in¬ 
stances in I4rt' end in 1475. ibi the tir^r ownrion In- mulres 
enemies of n gardener and his wife living near hi* town-lodging 
in f.ho via Prruiella, nod he never walks out wil li <>r without in* 
wife bin be is paraded by this enraged conjile, who exhaust The 
vocabulary of nbnMr agtiinat him. Ill oommunioatitig ibis to the 
M;iOjiii«, goes *0 fur j.h Li) any 1 hilt but for his reajKhCi 

in hi- I'lwi-ll-ncy li‘ would be kd to com mil some folly.' On 
i hi- -■■emut oou)* ion Mnntagnu charged I'nmwsco Alipruudi with 


r.iii:l..f li! Is.-, .. Urn mill' .. I" fiafeii Hi 1'iuttncn in 

tte Cumpcmmto iSjiwuu. II Cumj-u*ajit,- tii p.s-j We linn? »«<!» U'tar* 
Uni M.iim-i^mj lit acrai imraUy ■■alVal Ami** fii|«un:liin=r l? f nun, jn. 1M, a. if. wi 
il In . L uU» |J3-Uli,Lblfl illaL LtiO 0hu-t r-jljkinrtofu: . 1:11CT" film hlft\ rtlrOfl is Hi> 

vthor reconi of wurSia by him Iti tho Cara prun e! to nt PIjp* *irl w ■ Smite La fxia: for 

of \bmti therTr tti 

1 i._■ -.'i JtiRi' 2 h_ L I 4 jH, {&H: d** tt.-Artt, r JEtS?) 

* f/T4ovictt U* tfufiufiim IrsJ.T i h li^. { p y?.| 

1 $mntr iri mum f jrtttftlt* nl ibn link* ot LbmUiaa^ ub I bn+t 

wl^rli wtn 4 olc! in U) 0(3 si tM lodefyi.f tbn ]tniiinrH 3 i 4 JUcftiiici- U is swii, 

|Ur-nil*! -'i:n: ^ rpF T^wJoX4ni> Uartiim IT? HjJtfirl^n Lrttrs \ ft ! h |M r 

tllf V t prL^ioli;i \urrv QM l!n« npimimncrnut pJutlirt^ by jtmtiT n Mattkjjnui. 
T 3 k^ nmin oil, m itin ityloof Framtiw oi lywtiivicio \ * Tb*** [ftrtmLin 

«mm anquln^ri it sht- Uamlll«m slo h* Al. liAflH Cainubdli til huK Mil JltfeifWTt 
||L ilm Ltfttmidxl In E'atJti. Slay Ml C■>. S3jl] b&toaftni^ 

Vr*. frrtrr . H p. a7n, ttiut ,\nouiincl p ALorfiii'li p 143% 

* Sltr.ea-L-jiii mi July St, ami LodoTfro Ui Cktki AgiiriU md ta 

f.l.iH ii[ Mjrtnhm n>xc. bi fVi^r. th* p. ^Y Tb# gautouur nitil 

hi* Wlfu wtrTC uaily fetopinml frpZB tn.nb*;r otiJui^*k(&*. 
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6t£ *V llve ..<*r«J ijtliitcc) fn.m his ^ar.ii-n at BqmoUu. which 

giTfl the Mcnwd ntj hpjtortntiJtj nf writing lu toe 

tiw theft urid Upbraiding Mantegna for bad jiuigM, 
L - " w\tU Hill inrrrjhviil Emlmitu&l, witli whom 

*”* eT, K B fi 1 ^ rtri tt-ti-.H r'.'j 1 trespass. “ ihcr. i« not » single 
fH-rsioo in the vicinity tvYMi whom he lijzree^s : in- rtl pj*. w ^[, 
Zohut, Donato rtcTrofi, with titupar of Qonsaigs, with Antonio 
-f t’remii, W ill) thr- myli-priest oi S*j, J* ;i|ljll » w ^|, Mewor 
iteuuvo^Iia," 1 

It iit pleftWtBT to 1 uni frum 0^ bickering,, which oxhihil 
Mautegaft n, no amiable li-] 4 t„ p, UM <pi H «d,- „f another kind 

° DC of tilt ' M*"ini»V sonn, th* ('urdlnai inuiroe* tf on *aea wiw 
n itoilcotnr ti g®M anti antique*, ami a passionate admirer of 
wm~ tram KoJi-n.. •n.rnh I 1472, tolling his father 
11,01 Ll ' Ul ll,i ‘ hoflm anil intend* l.. «r. t .p two (fats in t| ]e 

beginning nr August. m Bologna. 'Chore he Mimt™ Jllltv 
Lo *r.htia him with the player Slalngiste, that lie may show tire 
tirnt. Iti» collect inti of ™niiv, bron*c*, and antique*,'whiJnr. the 
second dupd* lire todimiHnn* n i a initermg-pktn, bv hi* „Wo« 

wal playing IamIovh ■> 4irl not, tresitoto far a moment to 
to thk request, and Manfegw started al a ihort notice r f , r 
jlol^Dti.rHUraiihr a fortnighr after with 0,o cardinal t„ 
l! not loug after f| lL < tlnil the Marquis .ln-ptovnd | m 
Imh , by exempting ilmitegua’ii property fh>m th« Innd-tnx i 
Wben wo read the story of lire wet 0 f Montim by ,he 
imperially s in 1 HJ 0 , we flltii n nnl iin,] enough t| llir tTPM , ’ N f 
mt sfaoqM liavo become mre in that mi fl e»bl« ; city J, Wnfl 
hsnilypouible that tore -J u y s oh plunder, preodcd'liv a ^ 
oi three month, and a capture by storm, tbiiuM leave a Kiugle 

■ Maurrgav U\ iMUtwuxu Jttfln Al, 3 | 7 i ; ivina L ., 

U !**<** StpU U 1170, frut.cn*:* SJJst'lf'," ^* 

VI,'*, iurj.. 27 . tun TTSP ,.»|J ,r L!,J* H .ureol , 1 ^ T , ‘J” . 1 tn U - i *‘ 

*toi Jiliprwull h»<v «wi™ ibi qabo^. (dfe, ^ P r ™“ 

Mut^n« kUo bads qunvL wiilt itw two lucntwi toe £ ** 

B« Iliad. tWafo ,**<<** 

MsMt-KUK Juli 1 * 7 .:. .. i! .-Sidtt. . ul ..I , ,; ' 4 '- ’ iKslu'-ir* re 

n~4rt* 

■ D Aiftl, .lr-d Jt 1 L li m- ttnmmlT tit ]lu. rl 

- 'IU r.i > in „ ttfmv L HZl l> " .f rie *^ 

d iinlitLLu ■ ijij tu- I HU,'} Eiimpfles^l « a**l. 


.wnriiJA maktegxa 



a. in 




















IV 1 FEBSCOBft is THE 0A8TELU? AT MAKTUA 'J3 

nonuunt m it* original We an* JioMfoM *■»*"*; 

nWv surprised to tiud ihai an entire dir.rnWr wing tba Lag* £ 
M«t«n in the old eaetalK and a n^^u.S turn OTJ 011 _ 

] W del Alta* laU« 1 tbs Stehfdohtsrie, thoul-l .**«l*» 
b* Mantegna. By u lucky nksnc; It lieppeD* tlwi tin - 
the** rooni 3 is fuirlv preserved, iunl tbittheftracore a« wtUmuit- 

S3 tr tlw nan* V *1* the rj«* tree known 

j rt< ailing to “ Oamoni « «P» l ; , tll0 J» [ ®J* 

configuratim. nfld WSlflgOJMflt r « Kfll tailing a dining-lml . 
northern *id« in «<*t . n.upM.lv filled with painting* i 

duor leading to the of -local ipaniMitt now ae«p«l by 

tbe Mantuan record,. :■ '<•" ringed *ag*I* m a 

nniporte a tablet with «n ituertptiuii ullndin^ lu the Morjois 
iJiLico, bi* wife Warbure, and Menton*, ij* JJ"***® 
To I ho left of tin door a g™tn hold* the Martini* * r £‘^ V 
,r r. ui.lv a brood uf lur*.- white hound* m To r! £ 1,r 

;t 4 fc —» 3 d by bi» ***-, «-*. }» « £ 

ymtnc onrdiush Fnuii*** Otmnfj* 

fellow, r- of both being artwged in a fennel lint 

Ettrefc On the ****** C»« B * biold “ '«f2 9 fi£ 

childrntw 1 The northern wall is l*are. On the 'intent, h\^l 
i Uiutiu, Mb ti* 

wmd* by ,1™. U Mat la IU pr^i t«m h? ™* *J *** 

wfir* iLu_< nicuc I lIn* oflj^liml ft mi oblivion ', n[|lt ’* " ■ / J; : 

Mil. ... .mini H -v,- . - . - V*™’ t ^ u l" a, . 

** m»m *m ** ** * h, - iU “ jSfaSaffiS srs 

ty tin* t-t'timojiy of £aitf fcnA many *W**t #• p , w _> m 

-m. L^® ii, r v. im«¥ •?*»•“ "t 

[IHtsai 1 rj«i L'jD}U|d ttiallcFDffl 0rn H rtrtwriiTlt! Jilia 

|W «»® n P ;„ b» ........ « W f. T u-,v im 

zsiijz** ^ «<uf «*- n» ^ fisiss 

Lwjtu rii.ii ihn TiVtf. T'licr^ i® NJOID tar ^ri 11 ^ 1 6r ' t1 *‘ 1 ’ ^ ^ . ' . 

rmHor« kvu obrloratf art twn cwnwil with (rteenlilujt l ' ^ ^, 

, , Jiir.it Aj It. lt*J inmtULMit ,rf Lt.» l»UillfllP, >*rn all «* *** «■ 

SiSS i. ,«■«.. .ni i£S 3 tt-J*; 

*(tli ih* Bill (|[ fnoiM*® Manitffw*. “ ** 

Uanjali |£U ^ «0*. ? 

Kill! ^a.RWKO, ^!r ,s - : £^ flJjrJ Uel ‘ *’ - ^ ‘ 4 ” ' ^ ..y' 

H A*®, JWt* JtrtJ.Bt.tiyi-. Li C®.) W» rprtfrsilun fcfl ?• Kjuaf * rn 

SfllT wb tHihtmu *«bM- tanr «• ™ ^ 

whlab wwt rvumn. ,i..L In IWO, ■«,! til uu. *.tey lj '.nwMlt 1T« In-.. it 
twv sarmnlt Iwldii.if iTofis n«w iln- d«w w" nwMn ««l m • »» ptaw t< 
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the chjmnoy, Loduvieo, in an nmi-chiur. receive* u message from 
h in f&amhdfUiUi in u garden deco rat fed with it clmla temple. 
He in rm moulded hj Barbara of Hoben&olkrin her thsLiigter md 
* femnk dwarf, and a ntii(c of pemoiti of tiath §§JU£& In H 
imgli hairing wm|^Hm+ ot, fo u receplkiu of guenta on a riteiivaHt- 
—thi' figure over Jiie- 41 **. The i dling os' rJn> iquii-micni is 
onrr«d mid Ivrnketi into ^rdainga; in rlin imdStmn above tin* 
Inn^ttost im see row from tin- fabler of I!archied, of i,)r]ihoani f 
mid A pul I s> p on gold gromd ; in those above t.h« corbula rnwhil- 
\\m* of emperors* $if*kl in immber. The centre imitates u 
circular opening looking out to the aky nmt protected by a parapet 
in per*j«fltive f aL which luiurliim: wutnvu aUnd and cupid* *port: 
nil tlm f uufortLibjAUd> v in a very Imcj uf p reservation 

Jiuthilig i'lLii tin- finiali mn] precision of iW pint-. that 

3mve remained miuuiduid bv time or rrdotiug. Wf admir*' Un? 
rtnhiml nrr end correct 'trawifig of tin; aervanf. holding tb«- 
dmrgen we count riu hair- un tlie- tmuarU it, kadi . we i ■ ■!, 
the fidelity of portraiture in hives neither comely nor iiUnurtive ; 
Hud wherever the hand of Mantegna \s r rateable, a ladder imd 
freer system of wftJUjmuting than that of Padua : colon ra af 
much body, dulled mtkappily i,o u monrato non* inm tome 3 

With every idluwmioo for the neewsitu-* of tku occasion, we 
cADtird mu aider [Ui> dorontim lit tractive, The M n r Mii;-. his 

tflfctttncup bm |li»f of ILhi groom inwl iMrd toflpar of 14n- iLin -jr l prnmmil. 
njnl m L^tr-J Utti 11is~ lemsftinftfli* -1 I ht\*z in tin Brim ■ «f HI tun in Un Him \ 

V- SUlIiIli, jutcintl [ ari*■ j iuAl iLh Hiu &Lur)aiH'A jfiukui. llm cardinal'* cum j,M ^ tlm 
dim ul the fcejf tu-RiiiLE hU Iwarl W* bU»o1ivd wIiLif, ti !■ in thm fir sc o Ibet 

ft -jlHifp tiCib^ el tl-r'- .diafaeirf ill Ui-w b; Pitra dbjtt. J-'ni;i£c=Lvi ; Ui^ hati l\ 

t-JO„ MliflJi olid »liru<li«r. 

1 Urgt fie* unfi rtfcloig itsiTP iLB.!rLugu<L lIh? ngtii aide £re*wjTT|»ni«ud- 
In^llu Merr|tt|# with tkli wife inul UulU^ . . \ fl*ux>jjUfcg na-it Hir ^aiqiatnV 
ohtlr i- ul! fcsut hL^lii-nitotl, BUi>i' biUi iUetnootf . ■■ l [nr^romkiil an rtkvaii till- 

eokiar&l, To nieee iiAik ^■:rL<niLl btuAulnyj^ l ?1 hill lurfocsa Wi iill^^ 

stlrlbin* lit* hefUnyp# ^ipnirni fai=f* p thi?rp a ?aw Uen Un^# hk 

ll]D irhdD; end )riit wo rjtxai*. iounbHu yf inunli Dllilod lu | runiuO of 

Upht sliiO «h>Eb> ftlul 1^" |wfnf-o;tLin Tkvtifi tin nut T3 j-t ciQlliru-, lsn>. i*tt- 

ami Uu iLvt!nLUu4: wcrtsS than LLm. ? u«i;bl UJ U> 
lo tin* iuuptlM tbare nn^CT *m bjiv ixher iXnniQanE iIlml xhioid* o t nxm#, 

hutni *f ih» ecmi*ei»ni tbinia bh li.tigr i i^Atlkl UiOTn Hm Truc-x of tJi.< cysl>Ji'^i* 
tbul u□ l* litilijmed tinjln TLm iliLJo^Lh tbal arc j.ii i n^i < .■ iuh numdubioiAi^. nS£ 
Ws^ieh wo cee Bliil diplingunt UerciL^Ji IcLlIsug Aiiiaiu, r«rhn riw t iljoanlflg 

hi i etfnw*, 4U1I Elglitillg lhi k Ufpirtrn* |ilnyJu#, A^jjlu , !l*r 

mrmataf i rape 'A LstjAeim ; Alld Assi^-ua! tbe uL«ltllbiKn if ■:. J tHmirfii.ri 
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wife, thoir children, and tba dwarfs—of wldch thpr &&. » 
peculbr bn*d in lodgings builr for the purpose-*^* ih.' 
Lin,^r penult. inmgiwddo; tome oT lb.™ .Wmwlit «glj lini j_ 
dsMOTifid. The r-hiitt jacket* mid light* «od llm round top* of 
the tHjrimi loiwd an nwkwiwd <Itvs* . tin’ sodnr* dap»:red wtn* 
brnnelv aodmnotereslijW ionll Wl iinra«luiUO ? rwiicened. 
]L swul tlerrfbWd «nt of Mantegna’* power u* wdut.n variety, 
nr do UH.N ihm mtkih «»h cpi^l* with wpiou* '. Jr 

I ffi dwrttfM- 0.U tl nru hi lecture. In ilit udlkg hr was lt«e t*> u ^‘ 
fiuicv, and llicm li« rcvulB in mm tort Ilf gmicf) , living |/^hktuw 
t.f ^rapretw ml.h great el.'vneeas. and emoting 4f 

art^gt'uieot suhsocitiDiitly eamod oni by Mohant aiui \ enwsi. 

T livrn it a al wag contrsat between i he gamM» of naked 
childittn oti the cumin* hung with garlands % the kn^h..^ air of 
the inferior mortal*—Miumg-d ibnm a neg res*- looking dowa 

from til. ir altitude* mi Uw starched appearance of tt* &»m 
oa the ftUfltogtm ind«d «*m* to du1 "« 

this; he [liuTS with the itifflonttiM " J pmsptWlimf, *r.d betray* 

none of the anaiou* searchtfig notfCndil- at IhuliKt; lie rake* the 
light from the window* in the north ami Urt “*>*» giving oadj 

pHgl the prnjectiOT tt W»W 111 T ‘‘“ l ^ llj ‘ 
the ornament* which spring fttW 'hem am tasteful, and ibe 
an.rols which support the Tablet* and m«UUiOM are in good and 
irthi: inti mi; tin bhi* aky in l he central opening dtvmf “V" 0 

turn et tmka 0.*lr «w* Wl*, la&f fcpft <***« J* 

otto* bar injured to ba The™ are pfe on prLil 

. lutmO. In gutbiiil fiaiuLm;*. ,4 id< n^rt theflffuTi• In •hi' (****. *" *"** ““ I<J 

„tl n . ill b„ f„ ( j oral ills MivUttr loukiim iwtr freiii to. Innw •»!". * t,ia “ 

Hittfual la tbu Brito UntlmiM fiwiorwl to IS«Ji i™ f tkii «pua aa aaga 

iMDiburtau: it tiolltlcir on iffhi *“1 the lnwl J *L ** IWt Og . 

4|wa«irtlt i a U-* fJAj taif with ■ p«wot*. athm pwahuK l«i“ *»“ * “*“*• 
i hn.ugh; tbon a tnnurii witii * «wb. aad tWT1 alhift* InnWaif ^ 

rmrton^t, • IhiIhi jiMjfrtitiiBj o»«r the ba^OOBr l* 3 "* >■ * f"®** 4 " * 1 L H 

I niitulwi nnii « iir’iiiimi Ou llic jilla^tuia '.l *ti* lialt,wcaa® >J ■'*“ *"*, ^* , 
OB tnllHU. fWiinri i repul ntml (WHUj in T*'I»*I b M* m«IMi i , 

. atiirn. lie 1 rtiaift »*• -Uli OkiMM la W* i *n-J tw* "U <*«* «n.n#l« >1 * l'»rt 
uF Vuljtcui? IWt) firm fjwhwien WWwp "< i)inT “*‘ U ‘ \ hc 1 '^ lt ' 111 ^ 

■hlUH itovum, «>|T. S liiu. ilwitrafm wiiS'rt *>“ hl» lLIm> cantuulj. =.af 

hull m - - |iji tLt Bnjutil tif ul hiaeii ib= Manjai' “ wuiitajr wt ubi 

uu .ieubl. h. * 0111 * otto eamort (to. tliil uf Iho Hpwi. *v> 1 ■■■* !a 0 Ar« 
liMV Jim, IL 1>I >. 
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with white cltmik. The artist is b the fall swing of his art, 
though uncongenial in hia Imrdue^, find ill-ihvuurat bj the 
nature af \m subject* It wns jjot till tew fern bier, we think, 
that he painted in die Sdmli?iicna f where the central |jorr,nm of 
the ceiling gives evidence of hiat presence : 1 bat, wuh^nont to 
\hiil priodtlhl rounds of einjieron# above ibfl ccrlieli mnd the 
bunts in the fourteen lunettes of this room were renewal by 
Koine tm of the? Fitmtiji of CcmUi or Caredo. If w* ru asrnr- 
lain what other talum-it Mantegna undertook in his leisure lenr*, 
<ir a£ his conn try- house during the period subsequent to 1474, 
we uhiinld tn\ he produced thru womierflrd Sgtuv of the Ueud 
Ubriftt bewailed by the Mans which now adorn a the Efrem, 
having Jong ml o rued the palace of the Gcntiii^a, and once formed 
port of the collection of Cardinal Mo^uriin It remained unsold 
111 AuUk ilV jwwfte^JOii till hi* death. and wn* dbpt>*ed of in 
imyincnt of hte debt* It is* a picture in which MnuUgrinV 
gnuislm style is UiiprnflfU'd, foreshortened with disagreeable 
kvfdnph* but with TOTpriimg truth, ti-iIeihI fmrn tmtmv, and 
imitating tight, diiuto, and reflection with el carefulm?^* and 
oidy r-qu»lkd b) f-eotaardn and Dllrer; displaying 
at the sumo time an sxi&*s of tragic realism! and a painful nn* 
uUmctivimess in the faces of tho Marys,* We mij?hi suppose 
Mantegna to have finished also the two moaodiromcii in the 
gallery of tbe Duke uf Until tlrjin near Glasgow, out.* of l hcui 
represvnlint a fomalr carrying u basin, the other u feiuufc looking 


h JkpfMrr-* i a C > Own itlwl i-klM \invn mtk W tnirpxi napm i ami 

"'■i 1 1 jlh-i wt L> Lull v>r ■! Italfu • i I wm ■ t! 11 Maii * ■ u lj i . It* 1 bum 1 ?\ \ ■ ( . iJ. / > 

trf., I- r,!ij I'flPTi- 1# ftU< rtutiib rtf rt JTM Xii by oar anon in m isnll nmi the 

fKfrtr.ili - .if IU Kiri^r. ? ( r- i- iit k 111 

HOil Einy cf Dft:w ill ft wmam of tlic Qfcitello <f*«. titlnt Ufthw BqokbLft). 
Uliftu, Brrtfti S'^ IEMh IV,. urmpnra, m fH£H high bj tu 0 " Is 3 Tlis Ucftl. '' 

jTslJJiJi iUjiL ilLiikiHHl »Uh «t riijJi grt.Tf r mid laoVt aJjel^I Hltr ft mwchl^nn 
I hr: bAuOi uro oonmwirrt, Uw tmUy tftjkn in. Urn fumo ,.f Uic Ld^ mail ka>#fc 
ciftft^ litrtMi^l llitf Whltu cicrth envrtnhK L!i^m; ftltn^O i^aMrm ii tU» tfutftil <iT 
lb* wovuiU In iliu f«t LijigUh '1 Lc tfra^ri i* lu p^n IwIln. 1 , 41ll s *JjiiuI* 4 |, 
Jtf | ini »tiJS a lBft Qt ttlFi TfllEiL- linM-t I’d till* ^lictTOTP F^j&Vl^U AlJl-jjfcri \U Hi ICtllEf 

lo ihc Wil 4 (|I|Lp Kcftii tsexf, Ifcrt- IfKvl (L' Arr^ U. TO;, utoti jn * 

wanna fibu: iJm Him* la UobeUft ia >or. IfidT fg u tr?, Of u * u uki.ii 

n-r % Ui* In^ap rtf ftnd ™ ^arTtu i oft hom Uiq < 7010 ft 

i'alau, )ji i(Wa n W in Cardmal Ujuitifi 1 . inlaid r.l Rmn Jn IfiOil 
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up and tlrinkin. i g , , t and tlio Death of the Virgin at the Madrid 
Museum, iti which the apostles surround the bed of Mary, and 
perform the funeral service in a colonnade looking out upon the 
lake and city of Man ton, 5 

The ilarntii#'* j;i fi lo Mantegna of a piece of land in l4"fl 
enabled him to lay the foandaiioohof u villa, and to launch into a 
current of esirnordiuury expenditure, B dug extremely ' I aiu anil 
pomwiiml of the belief that t)0 Italian prilow enjoyed the- sqmeus 
of u painter like him,’ Mantegna wiirio.il lit inuko a display oi 
hta importance by modus on nlilice remarkable for ita decorative 
beauty j vet at the time when lie mn»r, brooded over this design 
he woa in debt to a considerable aiunlint, mid |m demited by tile 
original owners of his property at. BntMjoldo, who had never Wen 
paid. The Marinis, ii is trne, hud fn-ijnentlv promised f>> rnt.tsfy 
ijiiH demand - r he had oven consented to help Mantegna to the 

1 rmko of 1 ‘rluaijf^si-. [“ NifW ^asiflcinl i^SLiTy, Kix T1 j^w> 

nt iw 4 if-Tj |fnid i^ofnuM^ m! (jJ i wthi mki, luflhlv jlnkboi uni bn^htwed 
wiJiSi tii s Ul« vuI Irwuliy out; |th y rcmil Hwi aiittftjtfui "f ihu Csusdlo, 

[- Or, fijiftellcr ^k *wp n p. jraj ihoi lb«** flpra tt-prn«tui ikm Y«vtp| 

V|f|-ici |rjrjL-Lu ■■•vp cj ljl^; w.JLlei Lu -A -ip > i El Earl li [Y-ijj tliriUkiUK l hi Ctl|i (if 

ptiiunn. 1 ln‘\ uns no* on Hi n i only lntiii LO tin*. rnjlkp ftf Mun^'^rEi* - nuhwl 

1 HaiUi i Hratm, No. - J tP, m *l tmmwiAj in li.rt oottaTihm <«* OmuLm 1 . 
Vrru^--cid Ul 1 u;j ■ i ■- < W^i T 1 It y In. Irt 1 ii- ij Ju. lion* ■‘•■mu *t Mm rtCQ.ll 
tbOHO id it ■ ErcuUlani 

XkU L+ ■ j|[#t ill Hifv* *mnJl jr.iiL”!*i \Uu *" & \ ;.v hi Ml.- Ignat wa e-sUF^tiim, 
lUUl i^minily |MftfllmKHj by I » ■ i- 1 X.- luf €lmrhi* T : Itiu lwi> iiLi;^-snt r 

ntpniKIlibjrtb Vir^imuil! 1 Irir! It ivi--ii ;: -nilitk, wilh ir+tlrt.iTitH fr<TTt« rhr Ik5-1 
of t-Lfi-'. J. W, iiiH.rut. Ffpttii'U !■ <Juvo r juM Jiu±nL|ii( it. i -lUUiu « (■ «►!, 

1 It :r,i|. I.;, ifi. Dm I. tuni the AouIicit** tut- i ■ -fitft ngtM, 

Sfs ! J i !ft. I-. 'Zti ( in,), 4 fi- miftrinff, * Thu n.lltnr «EuIerttaH~S MliU \h^ tr.fv.^r 

of lira two [iimJLjp^fe ki Qov in thn fgJtifl to ia of jfi\ i. L_ tiurdui-r M Bbitoa.— 
Akin La mijlv t-> C|kr |Kmmit* in lha fr^p^O >f iSn: AlwMug HI rwUm It tlw (If. I ft i rr 
o< a Uir junUu. jemuiiMljl k$ lef tbd ^»inf> film II v - U^i-aviw ih# 

JiMagBJi la Urn L^iJlor? Erl Na^Ici {at, FrluoiiL In .Vi/mU ^ *1 : 

lirifti Llnr, oA.fi^ p, ITJIJl— 4 hlmr wort*«f Uunti^pm *i!in!h (BJIf I* f&fcrMra>ti I Itl 
LMp ixiUtK-niio^ «pb dim juLfTtruU ot u mail Lu lb« j'*l&uu i'Llli w FluicitLo tilul LI 10 
lOjrt-ltr of 1^. i»^anihiu tmtil loioEy lu thu t hnn h of xklgnrpm 

Ihip* kn tiir lAiuTm, Tl-o Khw1>«a|# LaokptraHl^l of Mu- 
frJcl U It nPi lliU 11 ini LrE « 3 r i«r I il l 1 tnrsOUc!* ill l 1 >U I imu rn i Jj-piL \U luitt 

#nji[<4U' Si .i:; un- M. m- hthii^u! In rruTtoc hy MLiU n 4 li JlourJj;-*, 

iViLttfc a-- u urt.>m A.:^.arp fw bdtEufo^il, arnl win- m NWJ Ihlittltl 

C1 1 Liita l. rEw ilui^htt i of ilniilSirwiL’* ^iitLirt;l> uuj liMtir I^MkrlfiU At 

MiilttJ In ik*kwr- I riff, *l-j U. \uL mh. ftp. f KrUiuJler, n*. 
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settlement of his Adairs, and to the building «-f hi* house 1 : hut 
the. promises of a military chtnftalii in these days were usuitHy 
dependent on his kkwbbcs, and Ludovico at die close of hi< 
reign was habitually needy. Mantegna, who w«» not a man to 
tak< a so reap view of matters in general, in n qneralutiH wood 
one day in l+TS penned ft tong letter of complaint to Lodovko, 
reminding him nf thu assurances imulfl nineteen year* Instore, 
recalling hie claim to night hundred ducats for the property of 
Unsonldo, his exudations of help to liquidate charge amounting 
to six hnodred ducat- more, nnri bis wslMauuded hoj«* of assist¬ 
ance in the erection of hi* villa, winding up with the assertion 
that though aged and burdened with boy* end girl* in a marriage¬ 
able stale he wus now in worse qi rooms ton tea than when he first 
came to Mantua, 1 Lodovico was disposed lo bt* align wilii this 
missive, bat he did nut hesitate to reply, admitting with Mildier- 
like frankneM that be had not done all that he intended, bat 
urging that lie Hud done n> touch as be could considering the 
floor condition of hi- finance. oirf _CMdodtog with asseverating 
that thougli: hta own tufeim" vriia iliiuiiiiHlieil by the inurensK ot 
arrears and the pawning of bis jewelry, he would pay ail t hat he 


bud given his word for, 1 

Lcba than a month after this Ludovico Gonrogn pxptml at 
Uoitft, leaving his nmrqnbaie and its encumbrances to Uh jvb 

Federico.' , t , 

With the opening of the new raign Mantegna - bo|*i of 
improving bis fortune rose, aud it is to the honour of tbs Murtpi'ts 
that he fulfilled all the engagements of bis father, confirming 
the painter in the freehold of the land formerly given to him at 
<; 0 rto mid Mantua, and burdening hia exchequer with the sum# 
due for the property of Bowoldm* 

1 Tha liemie still twlill*. Itu.1 tK«» it* IpItawInK lutttt|*ii;n : "lOqw f'LMh* 
.SML, pria op. doss dnW, Aa. tt U'S, And. Martin tw b«* tell tumLuimnUii 
%.V Kal HirnBftbrto ■ It wu *t3i? nisriuiiiiod In HW (D'Arro^ fk-'U* si ffi, ■ 

U 311 toil. It* tli- hmine WON mnw ri wilJi r^T4Jn^ h \h* 

impcriaitwidwicUF^I ^ Ww> mfc »* Umlm . L my 

1 WatitotfiMi to lAMtoifittH MaJ ir\ itrjK. 

1 Lodavtc*? to MwtogHtt >1 =■? 1 l*i. {Qm&tu df* > 

* }W (ftrtAra «if HMBlkuilraflS to JpeUufitou OoIllacd, Jimu i3, 1 
U***U d*$ «i* »/n P »1^) 

1 ikiUi rrf rr fts d««Hl Juof nitiS Aujf^rt 1491# HTV in IF Air-, {Mu ArH,tt^ r 
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M^Ugnb bod tlm.s retton i « bL k ooimnctfd of the favour of 
Fttfcriuo, the tone of wli^ fotttrra, when condoling with him 
on his hiul health, or treating of ttlfl pictorial work* in the palace* 
of Gonzagn Wlil Mnrmimlo, was always coni hsseen ding 1 r *fld he 
was kept in good htiraonr by nrkimwkrig merits of hi* talent from 
some of the fount EtiLfoeuT-inl families of Italy; From (he Dwdiesn 
of Milan emuc n note in l-tdd, requiring that ha should paint her 
portrait from a likenB^ but our artist wm by no mean* flattered 
with tin* coiotniiwton r and Ffldorico replied in Juim comimiEiicatuig 
M* refusal, and observing that “these excellent masters were wo 
eapndonts wu mmi be content to gtt from them wha t they were 
willing to giv*" 1 

I u February 3 iSd LorttiiO iln Medici, passing through 
tfiiiifnit uu his return frvjin Venice, uuLeil^i] m stop th'-r« mid 
accompany i lie heir-apjuifeEiG Fratii^mx* Gondii, to the atalkr 
of Mantegna ; t hr- FJonuiijn* prince wn.* pleaded to admire all 
Tim! he saw there, the “hentls jn relief*' and other anti quitles 
which formed the artist V cnlmieL 1 Little less than a year after* 
Ginvaimi della Rovere, Governor of Umue r wmU 1 to Ludovico 
OaniAga, Ekhop of Man urn, and brother of the Sfarqnis Federico, 
asking him to Line his interest with Mantegna to furnish a 
picture for him ; blti Loduvito replied that Andrea had no time 
to spare for midi nu iitnlerEaking, being pres sod to finish for the 
‘timiLi it n cuftxi r*t in which the M ir pih wu* anxious r.■ 
Federico, it would reem r was in p)or heali h, hi* eom'apuLEiliisiee 
bring curried on chiefly hy his brother. Hr died before mid- 
summer 14M, leaving the government In the hands of kia mn* 
Francesco IL 

" Fnbuido tu Slinking Fram CtoftMjn, IM K l*7*i itmtlfig hi eel. Thi* it 
falluwi-4 bj Ae*Ui«> uMB^ Uimfl «|i t k umt 1 fc&d jujnixidiir nl %hm Uatqmt 
fttiTuttLllif In* iriii&i tutj, ti^ Jjqp tiut yturviil tk* tumLhhiJ^ of cumin 

I- nlerioo m OUmmaj <\* VNhriwi {Mantua. April 24 s 14*1) ro^mani \h* 
cdBrfttfaf With!^rna to ICannmtLii V< ■njrctinfrawi w wti ilium U a t^lln t* 
isy 1_l.fi: 41 h EH> pumhn . • Enfl irLUn. r &l,. Uuftttim iK Sf ^riUllOlu. Gawtl* 

dr* \ty 

¥ Fn uk™ Oiinwiym lo Ikma, Ibe^fn if UEkii, Uaniiik luii# 30 P I4^U 
p 4S0X hml Itakwtke. inuoti Viiwrl* OL 

1 Knuitp f;(j U> Eiiwpi W Foiling Fet\ ^ (fet/r ifo 

p MX) 

* JjuJovidO to Gluluafih uLEiJia ily^crq, Fo(( -£ k (D’An^j. i>, 
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A more (tcfi<to> blow than the death of Hus prims® 1.011 Id 
hot havo beWlim Mantegna. Ha «mJ4 corral fn.ru 

hiiutidf thiit Sr. would be rail, to expect from a ycOth.w France™ 

I hen wud, tin* >ie meet; which lie might Hava derived from tederico 
imJ Ludovico; yet lib mseesMlies were such that he Mqobed 
iw*»i»t an r». We therefore sets him at this time in <x»tu Id arable 
trepidation u» to the m«tind of keeping up hie old sty In oj living, 
■uni »upp) bating distant potroaa for that which lie had thought 
tu find at Hautaa. lie addressed, amongst othere. Lore a so 
de Medici, who bad probably gm-a him uoruuiiatiions bofc.ro, 
explaining the k*e he hud incurred by the _itnscmwi« deaths of 
the two umuitdsed, the burden iut|K.sed mi him by ihe famishing 
of lib new hmme, and thr* want of a auUidy. 1 It. the meanwhile, 

* Its*, auiuaa. Ana W, A Uaatoena to tannin* 'to' (an[»ViU*biHl> :~ 

.. II -. ...II 1 ... .Ipnnw. ,1 lumitjurton ml * *in}fobim llto iM 1 *“ ^'Ir- m ” 4 ‘' 

U awtim «iuUUwacto * 1 “ f '""“ Ul dlJ to T “ 

^PTrMi., 0 * IldiUwW Hi- UH U ^ib. d» M . .I* «*■ 1 "™* 

sjr^o.hrala die ini puMuwto™ d- tea ^1 i*"* I* apdwdaolJlWtanhL 

h *|, ^ ,*,4 dtnrn. tu v-itan. totofcam uaa m I* l|«l» -P"*!" 

mutate to tom««lgto. a® '■**«"« *w>*h* * u m *- lo ,n1 ° 

d*Utato .to taniria. JUiawmcrn lu prim iu«» a.* -** 
ml i miQdat* In «*>*bH*. I* ■twl*’ '"1 taS'Mawaaiin - u ” 

4 . lri i;, |. . 1 m. . ilr. to «| ftrliw meln'-nn ™«> 'll of 11 dim 

. c] mt v »to**™rtdta.i«*>prrto pwHlalw!* ta ni^mo da uIm 

Ku (1 ntaraaw* eta k* taltilr d) mvcIIu ^nora ml to pilswn. <1^* 

(.HiMwailtmu. redonilbli* lotto ItaKnato » In flrtn j-r ml Itoigii* to* ^uftl'-ta 
rintttoa, to li« tanm a»h *** t*r*U-w= ul tar, Jj* *mtc pWwjwbi l ujan*. 

. nh L r .„. K *. nLta rUal ntlfiLiiio dm*..<«.* «no ii >n ml »■>* nt 'l'®?"" 

ju t^bto toit .1 t-odlrn *11 TH(4«1 «%«ort LI .i.u.11 l G .mri> -»nr la m Oft lei« turn 
.aJmmmniir »ia»i» wbUub**. tu ImmatUiA n l« mlrolnlcBlf. til <]n*Vta min 
ot ,™tu ODtlu tawtaioaatoWtatf lo to lUirilh-aita >bta ntta i 

aorito .41 rulglu AUfnUW |**« Utamlld ml U.lkU, el W M.lnniaHl 

lnu*mrtta.lw<*iMWdflU tor.. muinnriu. uh* In m> n» ^rti 

luiU Sm'xnli* nuumto da tpmlitu ltot! tl H"'"■■■ totoctoto uiTimn. null lo 

lm,«U, « «« an., to mntfJllasnttotorim.il. [»r to ttl b R ..ljfnirA f wmpr*. 
•4tln toe Lr. In- noli IJuitOaf|Uelll wjitJ nidi dolill, »» "' lji "Ik* r.no rldr mitt ■ l 
« „ lia , eemnvKir «ta to aw Ur ?ta to tabto.. ou*. J1 ito K*a to, jsi™> 

mairrtlfl --man maud* ptotmunwl^to tom pmvndi mn.eta Wa 

Sto to fHH to lto pwqmr*** mill tottowt II eta wjmtoili id waa paUatooa. 

*.. --- IntlhiK «wlt» 4 ia nttotWiiSflainlto tolioali. liMto taLi.-r-li.»ttto 

“Asoaaaa itaarotu, T.* 

“ad imiifuUtou «l jfflnrKiir* iLru itotuisc* taundto da tuodiam majuiri 
tailniJilii Fluriulil.* 

ftauini bjr C. Uitoni-ii. 


t,] HAirrintu ani> the court or fekrara ioi 

however, Ins rdiitimis with tho yonnjj M^TljOu took a pleasanter 
taro: distant protectors continued to cr*tv« h'w services, not! 
jtecuniinr t!L- tresses wen? for u time forgotten. 

Amongst bis first jmirotis at End tin, Mantegna once unni- 
bered the Marquis Liutidlu d'Este, Lord of Ferraro, whose 
port mil wh* order ed uf him in 14-U*. 1 Hi* wunectioci with the 
bVrniri'rie court. censed when bn accepted tin' MintDUS appoint* 
meat, yet the memory of his talent onllivvd this temporary 
4 »ttangcmeu 1 ; and when the Horqnia France* on became imtumte 
with the JiMtiNf of Erie, mid meditated marring* with JwilwUa,* 
the DucheeeV desire to bate it Madonna from the painter'* band 
wa# eagerly favoured. A Unit this piece we* tiniisWd and 

delivered,* ami we to ay identify it with the boutltifhi half* 
length ol" that subject whffih ndnnied the collection of the lata 
Sir Charles Emukke, or with the less pinning example of the 
MUHC kiuii belonging tu M. Ho t Set in Paris,* 0(r pnifereoeo 
f«r the former may ho duo to its better preservation,* but, apart 

< In tbu aeaMBUboults iif tb* FirniKifl lymri ihneo I* *n entry. Uim tl I It*, ot 
paynm-ii l fcjr u fi 4 iivl jyi^til bj Mtitr- i - 1 . 1 * 01 ( 1 1 ft lo ' Ab*1hh 

ut Tmltm " mith UuuvUi/p ILkoin^- ..m uim ffiilfi Arid thnr tIf te-n-urip] Fbli» fin 
YM&ftion oo ihm qlIjkt. Tilts ttcoM m.\ . by Uw H«Td» 

[* Gi mrf**. p, if* tL 1 L] 

1 KiBuckwi w.kfl twelvif jfimoM ni>.l letUlli nine wlmsi tboy wer* 

in 2 JHT iHvhivrm m irAnw, JWfa ii £2.) 

Thr Uumr t»f MjUlItgtlH «SJ Wall kikuWU laUir ill Frmrt \Yh+n tVt * Clllt- 
tn clul in 1 JDi tapnlfii the zhtf* of tJu aLilurdnd nf Tviwuta* li of tlw 

cxknT.mi'l [ jjjiI liii ftirtIf wIiorciM IiptiJimI If Atiilmn Hn L S T UlllmltiJt, 

J>-»'vwtiifJ ■ UffttM.rdaMi U> Mf*rL* tuiu'u-* ftrwtrtf,. p. T .i 

B ?HWni> UCinm^cm to Munir ^im Nur. fi usd H* 1&4 I*wh S - sm4 14, 
from Qt4io. d<4 itrmt^An* jiji 4-fll *i>) [* *** Kflutfllbi, ■*, mp., 

P ]i r m ***] , _ ^ 

1 I'tonj#, j 1 Itflistf Virgin, L’bUd, nnd I-Tne %BmM fnmnb *n>l 
ImsTilirH "Alulrnu M<tUtrw “ , i vi* ca« r nlu4 un bnL bijurnrl. 

[* Dt, KfliticUGT U*. *«*/1. |k 3SS. ju lr T*dtx* it* m TopOrt tin ihl* ^lure « 
now iu tSiD Auiln dvIMqv ku I'ura, Ikis b< tir-wpinr* m?( U} 

It. VlUrlH 

* 1 Tliu pictum trMcb m w*B g>KCioali^ ftn HwkxhvI ^ipb, 

Ihldki-* <kf t'orrara- in im »ifrabt idratllail wilfa I ho Vsrpin fttf J 0*114 wllli 

by Unuli^iLa ptucb LEI liSJ.I I# UucltliolSOil in U|I Sf-iniilOJJf Of iJl * 1 W\ffk* dll m 

W ttifl TJnkfi Of IWfttA 1^4 f nnijHkfi, ,l! i jwrfp.V^iA i. p. t j. Hlh 

^initilinji i* P«w iitmhliFLu'J wllh a luiu;! Ill Utr Bfsti irinllefj liil ItW) 

urbitili for n SuiJp Unwt wn« In Uiu-aijuL Brlllpi t |L 3) ; 

pHf?f harins; fu IKSj kmm limn Llir< numlnliriff w Erii^ts - ntrtnil it m a httmI 

frxtKUt r 11 hfk^Ti^ifer^ a i ’mxn n-i \ iiiott bfaiiUfoi wvi k uf Man || 

tasiaEj to Uic llrtm Izuiu Sltmn in V'ycioe, whltteil ^jauliolily hiul 
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from this, Hs character is more Marly m-urig cable to Mantegna e 
best |KjriiKlj unci it is rere to find to Li* work* so modi oomeli- 
tu's* and filing Allied b> grand form, broad modelling, and 
brill taut tone. The Infant erect *hj tli* Virgiiv* lap i* e<nm jilirtelv 
naked, ant! throws bis arm with charming flexibility round hi# 
mother's neck. The form ts imlii|n* in it* simplicity t thorn is 
great affection tn the p re*sure of tbn Virgin's hands on hip nrd 
breast. The lmv to the right point* upward, and awom- 

futriies I ho gitstnrfl by an expressive glance; Jit. Anna above t# 
grave nud severe j *3t, Joseph to the left, uf Lwnarde*i.pje 
regularity.* Wu can oiirily soppose this nohle canvas to have 
been thrown «(T at (he period when the Triumph* wore first 
began, lletwran I486 and I4*s wo may assume that ttantegu* 
devoted nil his energies to this, the greatest— and for him 
evidently the most enticing—of bis works.* He was niiiv 
induced‘to interrupt it* completion hi cons^prenoe of Francesco 
Qonaagn'* wish that he should visit Homo. Innocent VIII-had 
about this time completed the erection ol a do* pel for bis private 
me in [ire Vatican, and asked Francesco (ronaaga to let. Mantegna 
mJore it. This r«p<eat Fraocewo did nut, think ii j^liriv |o 
refuse, and lie accordingly flflHl fcha painter with n knighthood 
mu! it Raftering letter of introduction to the Pop* in midsummer 
of 1468.* During the two years which followed, Mantegna 

amine Hit p'lilieO tnuWm wirkh erm-i KVrr*™ liwwl* Ik* ct'!« 
of Ilr mcucnll) osnHnT ««■ Vliiifiil, Lb S^/a'kri/l ri, 1 iK-si Am*. w. L 
ifol w, PH 101 Thf tavnakipv ol USS rte'm.'ri ?«t wiisIiut w-.rt uf It a b- 
lrjEiia, "lino .jihuIio dr t'ffno ilspTm:to W* it SlSrb-‘ (th* Uu« »* l k* 

lilttisJIt <3»n t>o tout*' is* tTBCmil. 

■ lytiuihu, mil set ton of Urn lau SIT t'hiflw Kurt lake t'o-w l>n*lii,n ftollrtr, 
JJS, si] I4ST1F, 111 * 1 *. tiL*b k; ¥(< Hitt- TUb uui!i alNJ Lit* |irten 
mil . -4 by Fii-teOtt .V iwL. bl* 11 . . ill W* ilnvi to fttwl.i Oimili ( VsfWa, i. tiff* 
Jl Ii ,%tiiiy i;}janiff»l in »inl t? Turaiihf'B, anil thitTf. Ii a .llirht nrloij.iliilkg 
m H)U Kt. JoilJL [• A U. l? Vflmli; IH th" uoltocLkui of tbs Into Uf. L. Hutu I ifnnirt 
iiij eluf to Uii* phruni J 

* S®, port** in * tuddi from ti'--tns. vrlssro iir sjunlti <rf tbs Trininjili* lnin( 
butnrpIdUu 

* Cl .L^.r & Ictlrt f*orc» Ihn CrhafeMlbr tiUvc-Iro CiUrntdra W the MarqitLi 
lTAr.maij^>Utirtt Autf 2 E. 14 M R IQ WiikJi U 11 reltO^l haw ^Ihv l!nW H 

E„J, . f h, wisilinz Mjhluu+on, IhtiL dw| yrctW Irj «m ihe Triumviri 

of Cm Oil wjikb Manual-* ww thru wvrkiu^. (fcrd^tiiryklip wt. tup „ t \ 

SrUTflUet, *lr. twjr* i ?- *^> 

» Yaw o .oo Uveii^-a lu liinoetfflfc VT3L, Jitdir JO. tm Curt** iii- \ 

irArw, Mti, ti. m 
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laboured with little intcmiiimoii si lh« frescoes entrusted to him, 
aonipositura Butium of Chri-L and other subjects, and leading tb* 
wuii: « life of privation «th-r than or pko^re. 1 Being fluently 
visitod hv the P<>1*** at bin laUnr*. but liitic used to feel the 
effects of his generosity, i« « wM *•■•' &*re 411 

for the purpose of insinuating thus he want'll money. aviiitf 
introduced into his ninnochn.tiiE'^ it Bgnrfl without any of the 
known attributes of the virtues, he foMed Innocent to inquire 
wliiif the tneauinj' of it wight. be. and arid it meant “ Discretion^ 
The Pm*? rejoined, “Put her ingood company, and “dd Patience, 
a recommendation which Mantegna i’otrad it nscfnl to fellow.* 
Bat what he dared not Lei! i.lw Pope directly be cohbdcd to the 
Marumi*: and it tt very mnoulng to c&rah from the toon and 
context of his letters a reflection of the intercourse between both. 
Mantegna writes wirii the fail con Silence of one accustomed to 
a radons treatment. »>» the lilsi of January, 14*U, ho declarer 
that hie Moline^ only give- lHutrdiiig-eX|*ii*cB; were he not 
muon*] indeed that by his diligent* he i« duly serving the 
iota rests of tus lord, he would prefer Iniibg at home, for there 
la a gr^&L diiToit'iico botwcoti tku habit* and ciiatoinB uf the 
Vatican and I him of M&ntaa. Ho begs the Marquis u> 
if bat a Lbi^ to one who cutis hitusolf a child of tba hou« <if 
Qqnx&g *; asb him to see that bk Triumphs are not tprilM 
by min ^sotftiug in at tku windows, for he is proad of having 
painted them and hope* to pain* others : be recommends the 
inV/n/«’—hit family nt Mantua—ouuflloding with a wi^h Tor a 
benefice for Ludovico, 1 To tbs* Kraucesco vouchsafes a fneodly 
though not over-warni answer ar. the uf Kehrniiry, urging 

him tn mot** bi the chapel, in cnlor that the be&uLifoI 

Trhi in jibs mnv bo complottrd}, cooclri Jing with a vague wish that 
a place may bn found for Lodofico and with a curt a^aantuco of 
aervicn, 1 In June again Jluutegna dmpatebsa an epistle, Haying 

1 Itorlrn M'vur.im. n. .. 2s Ta tlalu fr-Ho-i i* j^iipiaili JediUi wiUslisfl HfcwS 
-al in Urn liciiiu Hiram, TMi pm»t ft d*inA E lM. I* hr * 

nbnferof OhirtwnW* [* li I* cffidally n* Et ftiiklAiifbK] 

« Yv&n f iU. 400 v Jifr-;■ till. 

* VliVhif-^im I o IfiAQtiQO tioiun#*, lujmr + Jutu 3L H«0 {Jkittad, JkrartU, 

I fnfy r wu-rt Qr ^pa p to UfiUtrpI, ItftntUL Ffffc 1 * H &- 1 T ^ L ' 1 ■ 

D’lufc o, 11.3)0 
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Unit tip Iih# 4.riftl to do hnDorrr tr> hint lord by exerting htumelfto 
the utmost in his professional duties ; bt> in in lavnicir with h» 
Holiness and the whole omit; he nl hides again to the mutter 
of the Itencfice, and to tha freHOChw at I lie Belvedere. which ]jh 
dm'nix* us at> BiuidJ mutter fur u man without help, nu\inn*i >,» 
do hi* l« *t mid win thv prixe t fiaU-nt int-j it dfticriptinn of the 
Sultan’* brother, a prisoner at that time in the Vntwaa, of whom 
he pFifuiee" (o solid a drawing, and end* with n hope that hi* 
Excel! cutty will not contriiei him too fiuMiiqu*. 1 

On this (woveiort Francesco made tin mutant, reply, hnt iq 
itacomber he wrote to Mantegna arid the Hope simultaneously, 
Teqnostuig that the pninter might return in time for the fativn] 
of hie mu rfi inte with Isabella d’Bstfc* M mi rest on, however, ivuh 
ill in bcil when the courier curni’, and itidtumi to tBuv«—n 

ti'-oll.l i"0 SSI «hy)l >.«■ WHS L'lK'oiiniLOMi by tin. T’.’fu', '.’iJ.'i IlM.'lU- 

while rejwtod to tim Manjttfi wullrtning Uir. *mb-uuut of 
Andrea's einltnciSK,* in the following month, whi!« Francesco 
wiw going through tin* solorautOos of hi* wedding, the Belveilr-rr 
chapel, iH> ehnnuifully sacrificed ut a ttuhs'ipieitt time by Fine VJ., 
wrk finished, und n Mndaimu prodneed for Fmneewcn de'Men lid. 1 

If we hml any doubt timt Muntegnn nt this period was in rhe 
fullest exj>i«:*e of hi* talent, we should ho convinced of it by this 
beautiful little canvtie. which we still admire in the gallery of itn* 
IJflfci *; it i# surprninp that Andrea shoiihi have emopidted Ui» 
itkiully hunl uud nigged pencil to m much softness. The Virgin 
din on m stone en]i|Hitiipg ibu sleeping Infant upon iirr knee, her 
glance duwnrauL, trader, and mournful; *ht> *ot>w* to hush thu 
hulf*dyiug and ftejdbb Child into nlutribnr ; nl»mt her a Hue na*l 
of sculptiirat drapery ; behind, n ragged shred of rock tmuidled 
by quarry men ; a mud with shepherd* and their (hicks. a distant 
hill and n mvttle—for ,\laut eg nfl's mem habit* a wonderfully 
tender performance. Of the same phase, if not done at Home and 

> Audiu Uuilecan Is FrmaWwW OclUivru. Ilw, .tutiM Is. i*Jy, (l*'Arow 
it SI-?.) 

1 Ottmp la AwW Mafft-Jtftt*, Msntii*. th- JR, MBfl.Mfl mmn to 

P3jj< Inmjrt Bl VIII. d»ti tfFAW* ii. S2-3.J 

* Aiflri-.i IIanih-puM. io ITpintiwcts UmtiEs^a. Jan. I, 14B0, and InDOMtiL V(II 

to Vra.ili'm-t h Gfflittjta flf **»*' (U'AiTO, iu 33-(.) 

* Vanwi, ilL rOt< Hfi,. ami AmmL. iW. 

* LTfliii, Kii. I0S5. Smalt Ufpm> nn bwtji, Mrly tifu m -rrwt. 
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flt tM* Hmt r ill tine BfftO of Sorrow^ etithfooed with tttwrrU, in 
the gallery of rnpenhfltroii; a splendid pnhibttion of skill iti the 
reprraJnciiuu of nude atn! accessorial detail, hm too rofdistir to 
)tnnh!i i< aluwitil* pUmsurn. 1 Wo are accustomed To grimucr rn 
Maniignu'h lumforing (if grief, and griunuttf k not wattling in Hm 
; yet the i'3tpm*tau is *Irik in p for if* power. and we 
know of no picture of the muter In which ft™ i* given with 
m nf i - purity, draper) with lunnj iituJk H l art, and chiaro.iurro will: 
more Itfonardestitttt perfection* 

With the imminer of 1 190 Manfcegiiflfa *tay n\ Rmiv oanie to 
m:i end, and the Pope diamli&ed him with 45 viiM "* and n hand- 
some note of whnnw lodgment lo the Maifftst ot Matihra^ 
Pfovti ike ehttitt of September to the opening of the n«t. year, 
aiid during the whole of 1401 ? the puinring of rriniupha ton* 
resumed m M^niiutJ» and whett the MttrL|ftb rewarded hh urii^r, 
hi February of 1402, with a fredi pft of Jniul, ko Hedeind ri«* 
jmwht In* Lie jtptiltal by tin- wurks of the CUtellu ami the 
Triumph* of r^Hor, than in euArU of repletion/ 

1 H«uui». Ho, KM) Wuod, Emponk i ft ''f i«- h o*** 5 hy 

Sit. T-i in. Thin picHl p* WM fr>r!riurl J Hhi - I>i!r- ti'-f <f V rUfjiLlj, 

Htau nm^r IfeiMflfaft -Ml ^ Home, lb* tiairiiiflr bon .aHiwjilMffMi 
fllji.miNk! the fctkrniau^ two Bhrah boblull him belli line (lim rural im»( JiU wimJbp 
fliiWt, Tii tJw (nit JkuhhUuhi >il to thr right ik^g ij -n n*-htiil at 

tn * highly flitJahml ■ limUue? u van i-tv mf 1 twill# It I*. On ti* petrel C«F 
liElfi l«oaplM£tI* to 1)1* rijjfhl ill a wnririi in |fii It Itp-ta' “A mb' it Unfilinii 1 hi 
wkmr tern w** ho deiatrt cm wq rlrwr ntrl hat lli* pktta^ hiu 

tuipiti ib f O rif 1 ! mid lnjatv! r+fn^hfllj tn ihi 1 - Fij-'hl uroi uf I > ■ ■" iJcnitiijr* I hr wLiie^ 
■Of Hip Mflfftla, *EXl lb* Tlia bLkhel n wuriiiij-Onffod feOii with n«nd 

AliuftfFw^, ihw atvS4JorV Urmt\ I vug* tor this tout**, 

1 VEIL h> Xr»OwtK»litnou^^pL 6, In which 

|i rtm l JtH I it flight. ( HomjIiljii i 3 r inrwfr + ] ^ 4^. a nrf WA m,i t. -1-) 

1 Tlutiw la 4 AphspflSii itrawiutf ht JUn^yuJi it th" ITtHii. ^ulad JN, Enm* 
frliLdi II biibfVfl mk\ 4 irtalur* nt Jmisilj with thn IhhI off MolufoniM acut * 
flUvn iiiijilinur Oi#* tpdfe, tn ihr c^lliiotlrm o? iii^ i'>i f! i'- nihri-k". ^ -hjn-1, 'ilu.* 
li* m mil lit Its. Thi- puna I, In qa^tldOp * lo^. hrtmtl Itj II in. h.t|F Ik in ls,"t EJilc^n fr^rej 
thodfnwillg Ht ttna HiiiL <wnt ||.4tfliw fPim th “Hi* liv^tnu-nt iv OlklTnhuhSj 

Ify 4 Flfinrifig mn Aftil m fl-iaitn^, wi* Wbvuiil adil. ui Oj* 

t- enSL OollliaJ^ 

■ Thetn dtiM K"Pi 1 ml giber YCf^mes ot thi* yEj. n liidlUft- 

imtt4t-Lni|«b»^lrt la lh« gillmnl QAigr «t iwW f^Mpi nil urLdtm] br 

MrtlLltijtftiO. kntAhur poiRlfn^ in |3 ip isumt matiinT by imnf* 1 [^(^1 O? ^riEiK^iui 
Ul.mpngto Hn. J. Iv Txjtor ol LornlLm, .^rmid^ hr M^ndtie (Ikrt^s. I) p iSoa4 
AndiM <ltfeit4?hp 3 h et& 

1 MoachlnL I pr 13. [' S*b *l*o ErlaiaTInr, d* fw^ M [?, *^L] 
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It lifts frequently hum linked for wimf pfirpo*p ihviv Cun vases 
were intended, Mid various fluggvstbiifs liitve been tmidc nt i%b[ 
of thrill* iw thry hang arrepnralify injured on the walts of Hampton 
Court Paine*. The mystery is part Iy explained in u Ir-tfrr dated 
lOOi from ^ighfinuiid Utmtdmoto the Duke of Ferrara, t-ontelrao 
w»n a genthintm of the peitnlcw court who afterwards perished 
in the service of his lord. He wm on n minion of Mrtnfim at the 
opening of the sixteenth century, nnd kept t he Duke informed 
of the posuip m well a* of Ihe puliting of the Housagas. He 
writes, on the 24th of lVlimary, l&Ol, describing the perform- 
MG* of the A/ktpM of Terence mid eormidU'* of Plautus in the 
cjiitli. of MnuiuskJ The tlumtra, he *nys, was a long rrcinnglt- 
Itgimug the interior of a dattic dweliing-hotta* with uobmtmiks 
along the rfiifotsdie pillar* fuiioil with nmbe^ne reliefs, fimukletl 
enpiiali and Tin? *pace w«a divided diagonally into two 

eqtittl pan n. ; otic half bring occupied by the et»gw, the other half 
filled with scat* for the ondienee ami for the orchestra. The 
*t*ge wivs hung with golden tapestry ami greenery ; it vug 
decorated on one facu with six pictures of the Triumphs of Um&r 
by Montcgna; there wue n grotto in the angle formal by the two 
sides of t he building^ with a sky iI]umhinted with stars, and a 
Birds #meioflinir the signs of the Zodiac, nliout which the niut ntnl 
ni-.iua rvvuU'tid In their wevoml orbit * r . linritiu, too, was the wheel 
of fortune, the goddcaa herself on n didphin ; on the parapet of 
the stage, the Triumph* of Petramfa, also by Maritegnn ; a pair 
of cmiddahm : and rU the «i(lfc * 3 the arm* of the empire, of the 
Pope, tin* Emperor, the Duke Albert of Germany f and the Duke 
of Ferrara? nbovo iIh* whnfo a bitte hoav*rn T with the emblem* 
peirntiiiT to the aefcSOT* Wq have every reason to bdhva that 
the Triumphs of Fetrorch alluded to in this Tetter were dune by 
Frammoo Mantegnu, in imitation of those of his father, and that 
they were finished ar Marini roio m 140; 1 butb together 
would form an appropriate deeumt ion for a theatre, being on 

" ttfgiKmutsc! Can l filmo fca iht l>ltkb of Fcrrun* Manilla, t^h, I Si it. (Cmnpcrl, 

l*itrrr imrd.i %&, **#-* f 3 .) 

* tfcnurdlufe tfblsaitft i* F^uilv-hkj dimufi, tferttilmln, Julj It'. 1 ml. 
FrtMC*^ (tl|auuv» or I^EkltprtHK} and Tuiub farther an. tbtrcLl l*pin 
lKaJm4n.gr tLa TTmrnpLa en cwnvia, ai 3|0ur Mirat^tn iiiv 41 ih*/ will <lm* 

tic beilirtarjil mum ilnrablfr I.J.f'ArdO. IL ^1. aBail u, M 1^0 '|1 4 r TrtuinJslti 

of Felnu^U inTe penabod. 
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t*,j THE TRIUMPH OP JULIUS C-'ESAH WT 

Cttuvus nml t'nsilT tuovud 5 hut they can wmwly have )wwti 
intended for this" exp new# pnrpure, tlioir poteues* ami finish of 
tone being calculated for ihe daylight of ti palatial chamber 
rather than for the chire of to tup* and candles. Under nil 
circumstances, however, they were such o* to attract attention, 
and Modtegot might well lx provul of his shore in thorn, They 
were au embodiment of nil that lie had learnt and acquired from 
yoqtl, upwards; they UJlisLnitmt his kwn of scientific perspective, 
his fondness for plastic examples, Li? deep and Untiring study of 

the antique. . 

In a Mri« of nine* eauTOie* of the lioesl texture, once aividw 

hr pilasters inlaid with martini ornament, we have a varied 
representation of the different \wt» of a Roman triumphal pro* 
CTssiou. First come the heralds with n flourish of brur-Cu boras, 
then t he standard-hearers and attendants holding aloft the pirtures 
of C(Mar*a victories ; the ears, with *h«ir hum*, drivers, and 
1 traders laden with the spalls of nrt nnd of war, stataoH, bunts, 
cninpiilm, helms, shields : these are followed by stretcher. 011 
men’s shoulder, heavy with the weight of vasea, CUpS, and 
bullion ; on the heels of these again a l and of trumpeter* 
heralding the advance of tribute ia kind, oxm, sheep, and 
elephant*bedecked with Rowers; more soldiers staggering under 
loads of trophies ; captives, tunics, fumnlfis, and children, moving 
nm«t (be grided windows tiT the prison where tbeirfeHow-euffora rs 
have perhaps been butchered ; then himself in chariot of 

state surrounded by officer, raising high the basts of captured 
cities. In counties* articles of common use iu ancient times ; in 
the unit lies, shields, helms, and breastplate* forming Ihe peculiar 
feature of these pictures, we think we «rr Mantegna copying *iiu 
Iren-sure* of that rich collection which Lorenzo de Medici and 
KnutCCWSO (lunzuga admired and envied, and exhim>liug tile 
on la login! of antiquities discovered throughout Italy, His borers, 
tine, and elephants are natural, hi* costumes accurate, to a 
surprising degree, lie was the only artist of this period, not 
excepting the 1-' lorentines, who was pure and accurate m the 
attempt to reproduce the sirrah lance* of u hvgone time ; snrpiois* 
inK & nke BottkeUi and Piero Jdlu Franco***, *«" reducing 
the Sienese to pigmies With a stem realism wbtoH was hu 
virtue, he multiplied illustration. of the classic age ® a isvcre 
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find i $fy|p t WfUidntf In- YtmipMsiLino willi tl w known 

economy rtf tht> tireftk relief, preferring tho digoiry iif scntpLaral 
movement mid s\ml th^ grave masks of the chari'? sMUnnruvi; 
modifying them, though lint uligljtiy, with tiio newer flccerut of 
I icHiJif+il to, ^ His I. refitment mu* thn roverttenf that which ujnrfccii 
tha frescoes of FjhIcu^ more ukiu to ihnt of the portntitj in Ur*? 
cantjeof Mantua; lie no longor drow with a black mid limbd?* 
Unu, nor modelled with inky shadow ; Ii£a cod Lour h teiHKm* and 
firu\ mnl reiiMifknblfi for a graceful mid easy flow ; kii clear 
light* riuiderf with grey, are Idcmkd with eitriK^lmurydelicMy; 
liii cdmir* are bright and variegated, yet Uun and spare t and of 

1 Hampton GwtL, No rtt-U lo * S l. Th* Triumph ■ a« in fraah it emu 
lUllim lb*i **n it» nut inijaiw wliat pirt» an? Injurri, litsl father mm them any 
lik* u iilnj arM. Xu, biH. Her# w. Mir, ■■ I el )wrt j.r* ■ i.TYoik tKn buintrf 
IH93MJUf h tlw ti11n;i i'i rrn . r*■ ltI uf iLt* pillow ilrni^'ry of tb*i ErumppUiT Kli'iiir-t Hid 
jfcctatan the iHtLikln of Uw mist %mfr m ihn fbatu., it* pokS budy*piw» wf Uiu 
Ethiirj-iuiu iinl fuui of tha akin l»-J Bloe-tr pi tlis *tuu*|iu£ on 1L1: rartnrmfl 

rifltik No »H I’arl Jt™pt¥h> 4 i whr^i Wltfl onuuisnut pt# ttir to tint left* b|m 
jaufewt #inl p *4 it^hLajit of £4^41*1 tn ttfEHw oE fw^f^aniL hurt rtf <>|sclw 

(rvtoaobotfl; on ibo tnbltii nt tfic or lallierijgnl: '‘Imp. JuJhi i ! R*icnt eh OallLjun 
ritiVhlt* m&ntnrft pound* Ermtnphmr d^ivtn* Jatiilm pproTii qtijunmr.. flu -vra, 
liLik the drinkl la ihn left 4 li rut tiupbj,, with n il^ui of cmtatai, 

irAiTn.aHil othrrt mlitraT q fnimlit, unrl Otrs iimnnwirt of a pkiolJ in ihi* cetUfw mT 
|Jh l |ili:turr. Hik tV-+^ uf llir >?ailt|i ou 1*;*- <[jlrtmr rifilii . In wliich 1 11-1 

oijUijii^ Lirr n^kili twrin^ mirtcikOLL oil Mar (fhi-k. mnl l.!.r luiLraiul iLftik new. 

Till* !■ * ■pkndtd #fi 4 hawUy LmwILr-l hri-iiil, lik^ t^nt of (he rviunpotui hi 
Zflim ’ f Verona- ‘f ihf ymfcth Mdat) fcli- f*w of Ltkr t'u3l « v ki h l.hr ti^ Hlil 

lb" nt k briEESl mteu^ll^tE; lh^ uL-ignPurina AsiphE^m, Xaj, 877. In jtLrt |ip 
1 1 »i hi!b 4 i if Mm f-m-i" Innilnff lu-ar thu EjoSJi^Si, Him uufqur nupnrjKl^id kv U|o 
rosiorc* hh^ln^ ffllkm tnl nod bft the original kcLi*. Tin- ^Fiftijfril fl^fnr^ wn* 
Oopir 4 liy RuhffBP ia hit fiutum al the NfltluTid Owllury (No. 1 of thtt 

nh-fvhanl b ITrtm iikirwum TWhb, *» w¥«fl ±» n ftiiw Pf ihi» tin* 4 of tlm Indian 
fttwfl |3 tif lh# jrAcht. -NclSTSh Pojitjriroii : iIjpi Imif tjf thv Hal %un; to 1 ki> l-Fi hj-jj! 
hi* ynllLiw hew, Add bit* of tho hn4 nni tn Mw fipiiEi, i hm^tpliiio «nii kdlmr>t 
in 1 he mwJilk ^ I hi. rcihTKfrt **n sl A otj i ha rl^hh No, N*Li*, Ko. 

All nffriirurnl So. HI. In A flliptit cleirffte prrAnrr^E, th.u &UM ql>iVn tht 
wheel of iIipi «yir hemE Mw loerCT n^EPEtr-trul* of ihn wlnod Tbr Ttnino^nmii ,1f a 00 
Lh» yiK|i|iihEi^ii nf tfai Ii-JSTW u lie*, hut no 4 epuU nii Lbe oltl iinv* 

l>u EIli- aivli bfehilu] the fij/UPftH j* the Quhmm -at MuatOCaralla. Altion^t the 
Bidiii ipF EfiL’-i- JrknmpK^ *m tkn^: of l!^ 1 InifH’njiJ <| t ilh>ry M i Vioniuo 

N*pp. ?7r to W)' *ijme .if t bntu much injum] (Nu 7£J. Thojr rti■ dLml frotc 11 

imiif*, in we fnnn the intMtuotnff Oft whieti ith dmwtn^ ■» tukoii. Jtin* U 
AlPEillirr COpt isr.i ri>pjj-Prf D* ■*^. , lllr?l»«|||Tini. N li |t hafrjLjf IK 1 r>^ca|ry (o oj 

Mint LIhi» Tdttukfjha wttd priTOhrUci! for Cl,mh L of En^hmil juIwli! a. ft■-< H* 
iTm-fll »r£ift il + and kept bKink by CroEnwell hrr the EtdornmciQr of Humpton Crrtjrt 
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«aeb E*«*y Mihatamre Oust they whow the twill throughout. After 
much n*c, tio doubt, aud frequent rolling for the sake of transport, 
the Mtrthce* beruine injured; the itiutviUH)* Iwt their hrightuett 
And reijHimi NfNHTt »"d wl, « t a ' >w tmdm U # * ttl &&& e *“P 
tions the diiob of t» moni ruthless and iucOiuj*U;nl restorer. 

It is chit met emtic of the works which Mautepm tit>w under- 
if nit th<*v more or k»* beirtj the lid of his assist unis, of 
whotu he hud severe! in the |Hsr«mn of his sons Francesco and 
Lodorteo Mantegna, Frenuoiwm RotiiigaoH, utid Carole. 1 W e 
detect their presence by observing that Ihe bitterns*# of the 
muster i* frequently attenuated hv the mildness «f Ids disciples, 
fet in the years which iimiicdiMely followed 1482 we have 
severe) fine prod net iou*; a hust-jiortrait of a person of Mathm 
(rented ill a soft and greatly blended manner with some fe*bk><i-ns 
in the silhouette and shading, «i4 ft Virgin and Child of smiling 
aspect and careful execution, in the Gallery at Jkrgiuno,' mid au 
nilegorc of Paniaifliwi mid WUdo® Victorious over the \ u». Ill the 
* xJvi itst. **■> turn nmire wit- ilsuiijtft* - |*pf» »»l a****** 
iUhi Uiuiuiriu *>t.i Caistoi w*l* far hi" «»■ * jM > •*** * u,u '* " 

i v. -Hi«> Urn homwa'-t m •!« Mwilreiw* P-pO-** 1 « 
wiui Iti Haulm m tb* i*r -t dm Matqst* of Umiim ?****> 

1 jjL'ijhwh, l*Ms UtUcir. S'V 16 *. IfftMJ** ,ITlvl flf 4 p “" *" * lwi 

s ~.— bhil wl ctmlml - i«p. whh a ful* «t™ln «■* >"■ ■ <* ** 

b> wimcn. Tlrf bm*n aw tupbj. ilw. bJilf jlaatlftil, H» uumlli, rum,mu*l 

tLff. .UnlitI t lularet. Tl,» cnwoA i* In wl muI “f R S™" l ""f 

AWT) UiTt ihfe L». W.. k .4 mum' iw«uJpu*rf n «“*» 

■ I _ t „ rrt _j| J, VfUtftu leftnliii Of UuiipiKoeit In it™ NnlHm.il li-il.iy.. 

T-. Vinnn butil* in,- far- »f tlir fafa»' " ud * |C ' nwJ1,to 

Mm iMkml whh c*l. TU* t. . wj X£L*i 

a jm-se st i» the caltary t™. the CVaat .-i- H«i \' n ~ 

ivuUHM.r f!2Si -ti t ib« K*i*fr FiWWati nl t^Ba (sJawit 

St, 6)t qapaotlivtr. ■■■it tb« t turn "» ^ »t-m 

Johnvrru ..t mu*alal ia With **» taat-muaifcinw 1 *•*«**£ *" ^ ^ 

tio-ifini- th. Kim llwuo Mlmv - 6:1 J^ * ls SI 

tilt* wurk* «Ui bj a ftfali** uf “W 1 '' 

In Mu 1 «'» Cfcd^fT the Be-«i®rtlnn. Jtfc 1 ^' stl ^“ “ I "vS‘ 1 j , 

*.« him. bin-t, ntu-mvl mssv » h »- «* * «PT l.I if. W. 

. AwIda In the Op-ii 1 *^* "Oh-ftlm ■■ t* 1 **- C"'^ ' 

don*. Tho (ili'O* *i H*ipwnw mi* t* outi imflilaawl M J - •*** 

llaiiti; ,n «d( iflSi <L 
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Louvre. We are ignorant of the history of the funner; the latter 
wen* ori 1 1*rr>< I for ilu- private room# of the Marchioness Isabella, 
nod were part of a **rh» competed by Pern gin o and Costa. In 
the first. Mar* and Von ok on n rocky arch of tint 0 mi formation 
stand In gentle dalliance, whilst Cupid sends hi* dart# into the 
cave of V clean : t he II use* dance to the sound of Apollo's lyre, 
and Mercury Icntjs ou Pegs*its aud listens ; to the flfOJnd, 
Minerva and other goddesses expel the Vice* from a garden, and 
welcome the approach of Juitb;, Force, and from 

heaven. \i ith nil the finish of the Triumphs, these subjects are 
drawn with classic ta.it*- and correctuc**, they are delicately 
uioddlud and heightened with gold; and we see the ground 
|tainted Up to n firm but xoinewhat dark incised contour. There 
is i- une very beautiful detail of trees, it warm hue and pleasant 
harmony, b the Hxpnjhinn of the Vices. Gayer lints than 
Mantegna s usual ours enliven the Pji mm*ns, anil this we mav 
attribute to the eo-opemttuii of ikm&ignori ; hut the fanciful 
composition, the faultless outline, aud Hying drapery arc due 
to Mantegna alone. 1 

In a sadder nmod, hut still with great power, the Jean 
Si. Svbantian of la Mm,U was added to Hie treasures of Andrea’s 
own gallery*; and the Assumption, ln<lunging to the Marquis 

- Uu'H, No. 13*» Will) t pltian aliinl <jb nil round, tail *»«. )d0 biffli 
*7 1 J J-, ».v hm -M ir,n tkj i« rvu*ut'iiiKl *ud ij» coLmr tiullH iij 

Hmljjli&t Nsi. I3p6- liejmJn E» i-u tif tip VJit* >, IIIib*4-4> s ol vjmiUr m\it 

iifMl EH hL iniLn f OullfiltliML thESft jncraia forumi} p«n of jh Kjint in tI JU bmMr 
i‘4k'k, ^MobiiUm* «i( iJunlh.Ti, 3A mikd tn COntWUpOrtlj w- 

Ctifd* Ui& pi imiu lii-r* fnAto im tLm flTtULttii ttpur uf it* c»Jit 4 l]a tbf at min* 

IwnUlw ihp forepot?^ wvuml MoLU.brnut* UOVt t_j_ * l<UJ y| 

* hto nut- iP-Hvf wUU (uitr Itfflrr*. npMhftr patw! of %U» *arot kind napj*« 
KAin-j^ JoftaU ml into Um mm ; two plctun* hj Co,io, ohm by Vv*utftw t Uid^nl 
Angvlcpj I'npU* mad 1111 c pi ji*n *. file. \w& Mjinb-Ji^m* *tt Ihti LuU\TQ w*i% 

nw&mlaLthz ^ Ui 1 * 30 . mud mm fur * tkti# tn thu jmLm*. ol ejju IftJw of 
liidi# him ra RHiclira, fiw I*'Atm** iuu'mr*ry at tii* » Axwho u* MU Jrft 

ii. JJI-a I* A* fr.r ifcp* pitfciJXtnjpi Ln iLu of IaaIwH*, w Fuf*i*r Ui tlm 

Il#iiLn Jmhriufik^ t*j( J t* \ 

* |J * la *riuU, Unite™ Sraip [■ turo V L -nlf..i. , . llcctlgu „f Baton 

* iw lii in J. Tti-n^H. i ft IMS let 1 .' -All \tj J ft. 1 ft,, t,. hrMt*U*B. tu A Lip 

■W» f)M aniM touu .1 Uiltlml Lb n ,dt. (.? imfwl • ^ t | l# 

fnf^nmnd H >%Wt tufbr; bLure, » ... ttUfttp idritlb; ou > 

" Sill aim Jivtaum *uMh swim fwiwa" I'Uu | tau ffsndMIwaks*) 
fl*btr wa» in llio JmIi.U:*. btUin l»t lib di^tli. «u 4 V-uvtiglnaJl; utUitwLwl FumU 
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Triviiljsi «t Milan, wn> finished ui HUT, 1 During these days also 
Mantegna began the Madonna della Vittoria, jierpcluatiug with 
his brush a pi on# fraud not uncommon in that age. It win ? u 
140ft that fxKPGMOQ tion*H|£n commanded the force- of the 
W Indians and fought the battle of Foniovo. Hr- win beaten 
by Obarles VIIL of Franco, with a low of three thousand men, 
nnd to celebrate the event be caused liic church of Santa Maria 
della ViLUirja to be erected ai Muiitun. and ordered Mantegna to 
design tin* altarpimt. It may be seen ut the Lmvre, representing 
the Manpii* armed in proof «t the VirginV feet in a bower of 
green leaves, attended by tin- urdmttgtds, Ht Litigious. and 
St, Andrew, and comforted hv the into revolt ►» of the young 
jluptist and St. Elisabeth.* Them » bo doubt a fine nudism in 
the kneeling Uajqttie t great research mid minute ho* in the 
detail* of the bower, and in the* reliefs which udorc tire throne ; 
but the co tn hi.? it ion is crashed l»y the heavily wigged archangels, 
iuid the drapery is uu longer cast iu the Analog style so admir¬ 
able in creations of an writer period, it is probable, indeed, 
that the disproportion of the figures and the poverty of form in 
the children, as well as the broken diameter of the dresses, fire 
dm- to the helping ha ml of Francesco Muutcgnn, whilst the taste 
for minutile and the searching method in which the parts am 
Rinde out are the result of Mantegna's fmfumir use of the graver. 
It was, wi« think, alter his return from Home that Andrea gave 

RUbup m! PdnuliuL {iudurjeo Mai in^nst tfi FTxnMto G^lPgii CJOfc 2# UtiV. tu 
3 / 4 * 0 *, ii fl ff, Tl imwiw tii4i jwope ny of Yttim Briwto s.AnnntniM, p. i»), and 
ww Bill by hi* hall* th IhCJ if. otu: tit Urn *•«}»•■ Tto ®“»k »h* hiwat of 

Lbu li^tirr in u!:ir^Jj*:L h klili I xbe tklc iLEmniltd by raniiihev, 

" Milan, Miurjiui Trlmin Can™, with flfo-Min mpiMittiiif Hi* 

Vbtfto i»l am b ahi wn^ti-al in ll* >ky, a kiU*e*|* wad gro^t of 
UflJOD-tMft; M Hh 1 ■Utai. Jriini ihr BxpU.i, * cafcOnund flop*, HoniuaM*, wnt 
Jeruiaar, ikwJ ifam Id thu mtrlnt «rf Lb* brti-gi-o^lwJ. Or. x m^urtlo 

vttE ntmi*: ,h Ju llmnim* pL au. jfrtilii! J Iff, Ifl Au|fiwtL“ Tin* Virgtu b tis*, And 
t £ld niiitii iro loai^qntt in alupQ nnil xLUltjiIo \ but »« bm i* * ItH 

plfHuing: ail thwi \hti ot ihi* Tmimpini, Hilt Uidw4 !■ «* whkh Ifi* 
liiimdsl thus lht.nl Vi3iTtfip**n. ll la otsw iHmutifd by vidUMAi [■ Tfali ^dUan 
%M oritrinaHy ta ^RSia Mttrtu d^FOlSlW xl VmnM* KrltiaHcr* 
p. Siflvj 

a Unrna 1174. Cuw r hl IW bt lUft- l"iw an bwa# «*pec*- 
ptty u diiptipt m tbi SL Kiittilwitip nmiitdi m "f ib»^ ^ ^ of 

Sial'Atal i* M MjueIua, bj fran-.p.* ■- UAUtM^lu- [* \ Ltr IlihluEj of tkit 
pint Lira, Hrt KiJptniltr, rxM t J^. -SU J 
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bimitelf np to the towk of engraving Lin own works 1 ; mid ft. is 
very likely that tV; litnfl he -i|jcu,t. over cnppeqdates I'.m-ed lifiu 
to employ assistants on paintings which of old he would bavo 
carried out in person. To thi? canra, end to this ahuic, we may 
ftsstgn the eomjtiirative leobfenesA of such late productions as the 
Triumph of Scipio, belonging to Mr. Vivian, mid the Virgin mn) 
I'liihl between the Baptist ami Magdalen in fin' Nmi/mai Gulltty, 
The latter is a rosy pallid piece in which strange contrast* arc 
created |>y the juxtaposition of bright clear tints in fleah and 
drapery with strongly murk.-d fniluige and vegetal urn, I hr dis- 
h/oniony lining uicreii*i'il hr tin* strong shadow in r.in- trees, mid 
the absence of it in the dratmtliti pornonm. 1 

The Triumph of tfeipio is u monochrome fanciful afu-r the 
fashion nl Ihiltfc/dii, anil t ir J.-s* rims round in style limit the 
preat rerien oi Hampton Court. Ii was Ik j viii in Mantegna's 
old age fur Francesco Contaro, a friend of Pietro He mho at 
Venice, ami we know from a uo«i‘ of the latter to li-abelJa in 
IdoA that Com am wa* very indignant, at nril receiving il, thongh 
advances had bpmi made far its completion.* Hut whilst the 

1 T1ih> ttfMi jrr fcw ivliTn - I lur rlipnii Eiiffa \o the uf v^uutrl, 

Blrtust*, m4 Va^mrmu [“fl« no» uW\ Krin-ttilgct. aft injt |ip :c;ff 

hlltet, alA. -w;i, VP- *i/Y U U-LO lutfltf*? luJji ttlAl lldh^'KC^ h f 

any nf hfi tiling in iiij^mt iritf-] 

1 Ntuw Gaikry*. Kor iTi, luring fatvwd jwt of the wllwtbna «f Ctantmol 
MrUuHhfc nl^lUntL i .Ui-.'i. . 4 iL*Vl U1.lrl4.B1 tjy.lfl yj fcn Jns -riu. ! 

,b AitJiraiUJ MinMhAft 0 p. If* Note *M llfcpiiJjMsitimiP : Ills tne\i\e trmmeaf 
lU Vlr^lr. Ujc 34 rpj lurwc**li 4 P[ lrwlk U-^> of < hr J bpdrt. 

1 \Mulaa t ujUccIlIia at a VivLim, [■ uuw MntWj :i. \ Vi ttnsj. 
'iTiJi. i i nji>[iiM!m.nii- t i:umii B ^i. till a. Jou*l h*. -ji; ||Ji L hkji. nHJjihlj 

t tTiuiii « (4 Uu . jaI ill \h&'* 1*1 Nazi51 4 tnl kUrk*.Nt*| L* 'rtiom r.iiig. 

It wuh tukiui in .Unuti-ruV. 4 nal!t b) tti£Eiinu± L rJ iL^Luj* i*f ’ VSwM.m.v, nul 

'fT ih' nr. h-r (IpjtfuviiA* W^uh tjm* ki lunbrlk il K-if . |ii, jmn/ f,,t 

filial rl uHluiuM^ InlU Mil. ilutL.u <4 tine i 1 ..||^ri. f, T wLi.m it ™ ml ifiilrtl, 
i.r-u ("lL-s* Mniu^fu lift.:* tiLy.- it ?. J\lti> IE» Wrikv H BtSiifciU til L-uJAd'im 4l' hi -U m 
I f I^O»i \a ilajr 1 , it Th l^iitfcpn Uqnirpn tv Qouigi, irt 

I 1 A i *Z‘h Ifcil* Aril* IL !•>. Tin ml Itj Mu ■:■ U ^ullr trri ut- ttit of \h E nf 

il<ii I Li -nM |, jiut bi &L nrui’i Mutt »! Iif»ti.vi,]l 4 i.u ■ nmiiU«il MiiilIi . t3U . v/ . m 4 

'if w* vf tJie t-, ^r, Udd^liE ^ itdmr, unit 

itn-afi |iur, imi ■! lij II, ill I'nrt-i [Auyol Vru*^, tiL nhi| ^ 

ft*-'"* f\n*t** i? Ikiriffiti, tiyUt, p. [* intn-r wihKhirt-iiin |*iiiLiii P ji 

*7 IiIp a«ltwl tu., Sj^aauiit mu\ ihMhh, b» t&wRmvnui iiiwkr/ 

sNvi. Aib.Lk unit h-jH.i4 fc m ta»if ooJlwitLin ,,r ll* i>lA^ itu, 

|A- i..Jt 4 -:n I ■■ l.*:1^th!"i ! fll ■H-muML, in ILbu i.ijiMrc {OaJlotj. uf tls 4 »irLL F s 

ttSi i r^.iuaiM .:, i rv.. ^.y>. ftCn | tb- ^nqpj 
srf Abrslitaiujii tlst rrimujib-.4 J^nrEtl in Hit? lu^Ldl Ciii^ v,*,.,. n : 
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hoary artist, alternately devoted hta attention to the composition 
at pictures, the aapetfutendeoce of bis atelier, and the tinish of 
fits (■oppcrplatcs, Hr wan uhn c insulted nu fnnny points involving 
judgment in profossionid matters, and it was very near!/ his good 
for Luna to see a statue of Virgil erected after Hts design on some 
square in Mantua. At a court occasionally visited by men 
■.kill'd iti literature um] in art, the a object of Virgil midit. 
tiattirally he expected to he mooted That a sovereign who 
prided him sell' on lits patronage of letters, and lived Habitually 
m Mantua, should do something to honour the author of the 
-Etttid, hud no doubt often been suggested. One prince, it was 
* aid—an Italian, and a twin of exparidnee and education—had 
yatt hir venntry to rHum? hy casting a tsKrtwe of Virgil into 
the lake. 1 What more beautiful halo could he thrown around 
the family of ifOiizaga than that created by a monument to the 
memory of the greatest of Latin yunats. This idea germin¬ 
ated in Mantua, nn.i in UU 9 & friend of the Marchioness 
Isabella consulted Pont anas and Vergeriim at Naples as to 
the host form to He given to a statue or Virgil, Lho appro- 
print*.- tum of an inscription, and the person moat com per., ml. 
to furnish the sketch.* As wo might export, the name of 
Mtuilcgna was nt once went!■ mod, and he furnished a drawing 

Lilly in tin spirit of the v In-sic time that it *eom* a copy 
from the antique. 1 

The later years of the century, esjH'cially those itib.e-yuent to 
the Roman stay, had Imea good ones for Mantegna He sold his 
prope-rty at i’adim in 1 40U, 1 furnished Lis htmur si Sun Bairnstinn 

1 i'mrlti MaLot-i* ocunptml Minina la 13517, tad llu sri i-nro 

« 13 u. JCxl (If, 

1 J Uhauj U> Inabrtfo d'E*t* h VaftlhiMltM of M4ti;irat Hipl**, Marsh 17 , 

\¥J\*, Lti iFhr nrrliti-- 4ii MiinL hul ^.rinlcil Lti i/attH* « 
j£i # , wff npu 

■ him, ooUotEtbn I?f H Ifii d* Ij [* ut*w Lromi, IUh il* 3ji KaIEa 

caltotkrt, N->, Vkjrfl I* ilniwia -ifl ft M.s'.sUelv * In tail* tomtlo, 

m ■j.lewiUl iliat«iT(rp. Ilia fovvft criwiifeJ w3Ui hturuL uii t Ilt ^imh a laLifrt. laid 
l?.¥ (WTs an^h, with lhi> wvnU ; F. Vir^lM Muuttti Mnttr ml wnuHn 11 
Wfl onlr p^t-u n mpy tiT Ui 1- tfmwi&if utrl it, r*\u> *! {k»i tnl] ?- Lu 

Ujh Gttfttt iti ah tup, [■ Mumltl ■«*cdl*n thi* itrawring to Rqoj|. 

grnm ifh* Jtfutrth™ **J It? Wf^ pp, IL^L iy.^ ] 

H El'Jtto^ Ikll* ,|rfi, II. i J irr. [* Sn+tj I Jtrmilil ttinl M■'N&bait|fr 

at, i m aw * 1 +} 
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a.] <rnt UW , 1 settled ail the disputes with bis neighbours at 
Bristol do, mud married lit* daughter, T* Idea, with a large dowry 
id 14 «K* Lodovioo, hi> son. hud a good pkee a* overwer 
and agent to tin; Marquis Gonzaga ml Cavriana in liiOLf.* 
Mantegna time i njured the prospect of ft« easy and nndfefilrbcd 
old age. But mis fort lute overtook him ttgniu. Haring become 
u widower he fell into illicit it mourn, and hail an illegitimate 
child, whom he christened Qian Andrea.* Hr sold his house ut 
Sail Sebastian mill lived in lodgings 1 : hie cod Francesco in- 
curwl tin* dttplc&fnw of tie Marquis and wo* banished in 1505 
to iiiiKohb, licit her the tears of Andrea nor the in tercets tun of 
Isabella availing to remit the mu fence * j hut cveu under theao 
t riu.lt> Mantegna a courage did not fnj*ake him. He made a will 
ill lnlvf, assigning n considerable Hum Ur h» favuome sun 
Ludovico* with the c lutrgo of bringing up titan Andrea, securing 
a competence to Fnauteaco, aud leaving a legacy of ypn linear 
lor the endowment and decoration of it Hi* pH In the Hunch 
of Sunt' Andrea,' Hu then ml ‘--red into a contract with 
Sighfiuund Gonxliga, Bishop of Manilla, and the etUjotm of the 
HuuHi. to iuriibilp and adorn the chajid, to erect a monument for 
hi-- family in it, and to lay otlt a garden in its proximity; and ho 
spent upon thebe hutihlr* a considerable amount of ranitcy,’ 
Not content with Hi is, he bought. a new house for which "he 
promised to pay 3 -U) ducats in three i us raiments.’ 

■ Amiran jlanU-^n* Id rnw«*-f* iJonu^s,. Want™. So|i». 2. Hlfi. u, whl. lt 
■.u,- p:i:nu» nutifl—i I hut hi. --U, Uxlmiro ha* alight nail »<i mh, l m , oJ5j tr ur 
III* lUdiaia'i liouiBbolil. «MM slealrn^ ihu tlOve. j ft ttir j*„i „f , l M , w^. 
(Onjv, l. 836 , UArcv. ii_ ilul^ Sr|u 3 .) 

* mi. pi. is L>‘Art«, il. «-«, 

* Lmtonco Uoow^iui to Kr*m*wx> UeiiiHv:i- Jmi, It iftat from i ' aTT1illm 

<Go|*. tit «St) ^ 

* will la UtjHcblui, pi ftU, il 1 . 

* This l* miioM from U» fact lluil ha llTwi in tfw Contiain lki T i ia Manila in 

I*<M. amt *i*toi to m inHci »laalcUa d’Eit* m |ttnu h* |,tu u 

house In onteMu It vwl continual lWi^w uf tara.1 bStftam, s , f -1 __ 

If Aina. fWt Jifl. li. Alt ami 41-3. 


to femixkm A|«it I. Iftos. mi | jjairt^n. In 

Fmoccsoa Oaucufit. Jntio a, icon. tl'Anm. IL s>, 

* Umchiat I iiWr. f>. MV h. 1 , p’Aron. tL Ml tyf 
•tlaja. fe MB; BAn.ii, li Si, n>. 71 j CoO. 1 *. J>it 
Tl.f Will wan njmiiliail fn t*Umr of aim AndfM hj a CulU-U, liufl. Ifffflj 
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Th«w were mfetnmto aud imprudent ventures. When the 
day {iwiic to pay tiie instalments Mem Ulna's means were «- 
h bus ted, and iii a health wo* serioaidr impaired. 1 A plague 
visited the lowlands hllJ drove oil [lenonn of good und middling 
fort erne from MatiLutt—a Blercik'fm ijtuiriuitiiir being kept up 
between the injected locality unci the neighbouring country.' 
Side n* he whs, Mantegna rstill btrttggieeJ on. ttu had it eom- 
tniwakkta for a pninting of Cornu# from the Mnrdihmes* IhuIsoIIb,* 
and he tried hard to finish it; hut his atrength was not o<|tjiii to 
the task,* and he was obliged in Jan nary l nod to apply to hi# 
protectress for aid, and offer tor Hate ins precious bust of 
Kunttioa.* She tied not answer nn she bad been used to do, mid 
thus offended the pride of the old master. She even Urgainod 
with him for the Faustina, uud gut it from him through her 
agents' No incident is mom affecting than thin. Mantegna 
could sell laud and bouses, ui.d live in lodging*, but to part with 
his antiques was esHjui»dis tor Hire, When lu* gave the Faustina 
to Jucopu 1 ’aland nv to ln j sent to the March but**, he did so with 
ni|i:li rcioctamse, that Jn,e|n> >..id lie was sure Mantegna would 
die ot the lofts. 1 From that time, indeed, his heart see inn to 
Imre been iiniken. He lingered on Through tho summer, uud 
expired on the 13th of September.* Jlia lust wish hail been 


1 HOE* .3 pFmtwl# JiHH^ 

w *** lrjiroo, Ls r 61, E>£ liar Mufniaj jh-.ti wlihiinswr lo iLii rfUu of ~_m -| : , i» 
Dfltif ^vriuia. 

* tfc "f -J-L^iib- 'S tpjf irxreo, it m r <&. {* KruitMiir 

g£ iup. m |*/I, ] 

* * K * U “■**** ‘ :u *, «1M H JIlL'lIIHJ f¥!|r|tt|d 3 IULl>K OltlfS (|f CwHIlJl 

tn tUuitoof WlwLhi; It |J Jiosfc lu Hi* l^iuvnr^No, aellI *J1 tin* 

absW ctefca Urunva djp**, Tha otmpemkkon **-*«*. buvrvt>r p 

iEiiuuI_q.li.f P'i'Ili Im tbs t)t 3 . -ripsLofi if bliHi I VE*inira vtjm gj tin ** taljinli* ila 4jg 
C^lUIO tsr Wjlicl! MiiflttipA k Jlilj Ukf lull Jttl Ihn lieilgs 

(Cif, n. it n xlLTjrtstoriir Ci-il i«i|a Xikblu. M JJr. KfifthiUui . j..iE 

lilt pkHimn in tfra i.'.nJTrt * j* Iw^dh ht 34 it n Li^ja «fwl fat U+« my«l jjaji eUH’Bkal 
|i¥ Cfc*u. SiiftcUAF, pp KM r ; Ftirrfa. m th* Ikfiiiu i 

xiiL Vt* iff. ^ 

1 Apciro* iUtJto&m to Jm, ia. lm li fil. C 3 L)i 

■ ftlu»pi> t EJaniir* la L™bflUa + Julr N + 15, Am, j. 1 ua4 ^ ( lk4uul. 

fiiL ^ 51 , 5 .I p ild) j f VL Kfiitdlw* mk Kh |j|r 

Hid. rim lm*L L> imw in ih# Slimiiii*, ,S!c. 2CL 

* MdtiCqp^ id Priti^nw Ikfitmit Jit I'vn^li, \1 nti i m_ || 

1344 . ^L'viLItjp JWft [P Ul.> [* KmifitkT, H*, JKys. b P|I + *y F ] 
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that the MunjiuH should sec him, Uiit Francesco win taut on 
matters of more Interest lt» hi* nmhltkni i and whilst Mantegna 
ven* drawing bis laid breath, moL Julius l!. at Punijjia, ami 
beesiiue generalbmiuin of Holy Ohnteh. The Marchioness, too, 
wrutf coldly to bur husband oti the 21 st; ** Yon know Andrea 
died ntidiJeiily ftttitr yon left.*' L The news hod already been 
couitni wieidcd in lei Ur* of melancholy import from Mnutejrtin'rt 
children. Francesco Mantegna, from tin* place of his Jiile* 
begged for help especially to smiafy the tits Imp of Mantua hi the 
matter ot the chapeI.’ Loduwico in October with more espllcit- 


1 ImImU* a Frwx*w» Geeag^ e* f u. sj, IKtf. (IVAm*, |j. <JT.) 

* Fniuinksi lljihi.^ua to Jf'j-Lu.-.. o- i;, |;<ni rfiitiM*. h< 

Jfan/pr., p, 161.) 

* todCTky U«m*giM to rrencoco Gromit Hunto* Od- J. (tTAree, V/rUr 

Aril, tl. 70 . } [* SfJ»t*llcr, >b. I.n . p 

'Jinn- 411 lit tl-'lir ILUnjHIWip, p.-Cif iMilguuil to SJiiHCL'Ha whloL (ttc 
bj otbdt InutO*. A. U*1 uf ibrae |it*r hr nt*U» am fv,Uc,w*; fl> Bataan.*, Cara* 
niiitui QHilary, viojiii >111) Child, jniii,. in Uxutut-ianiL) ra> 

tkiUiifm, toi>T,-hall i lira jfWM.-ia in Huhiaf’iuuui.} (;<) ItAlUlno, r H « 1 'ersMut. 
VJtppii am) CklJji lwL»ui!U i*u iui^i-L., ah Injun*! pUm* v is*, rit.l,.- -,..S <rrn*jnpr.l, 

t .1 Uiij * boat or (itf tulle Ua rabnu.. [• so im W t,.,< a (tjlfefagsn, 
{i.ti'.inU S. vj IS..UJ..4 i«all,-rr], (.‘mm lliwnuiog aiImu 

If'jiii Ihc limim., i i i I,. j ■ 111. , .. r 1.1..,..( "tii 1!.,. Msutusm brvntuTy 

" r l '" 1 J 1 Ai. ft. fcV -I---.. .. I *9j six t an Kgur,™ ,t. , r . 

«tit l»". snUutniU III . twnhiiltli lumpr.m, anflitirltmi isrul 11 c.iiildd 

from A jjjinL ( 5 ] tmlkria kircfllanl. M.i. it'. Cmum*l *it, iwall f mic! Ll v„ 
fttfnm. llmlimiltim, ThtrlmuJ m* Hunan, oK.NurtUwi k ouIIbcUoO 

I" 0 " s„. U. ut Dai , .. Sum!! rriumjiLal pr, M . ,-ioi.H un nual, 

I. ii air. kt in. 1 m, simitar in .tyle |... uaUier j.iuei ,,r Oi. -*iu, , Si » „i 
' ljl “ B5 y .. 1 •'• Lilian «-1UK.11 I mime ilnnt^mu 7 j. 

tm. CultcctUiu *-t» Hut i.'uuiiinu. crj I.'trtwia, Mn <. r Dlrtr,. A| B .Pu nMO# 
Hwjdian^, C 01 -T Ir.m UiiDl^jn,!'. jirliii. „ SjlvaLlc.. (it S[ 9 

m I ,!.«justly nlowttJ. tsg rmat^CVmNrt'Mnnirii, Chnat to tbr 
" ladnoA UimUDBi," a Ivqguy (>™ In Carpmfcl-i). ,!*> (Hli.rH. 

IWsatiehi. >-j SBs. t« mall p.timl* lEtw-watlny Si Jciih lh« 

ikiptut an 4 Jit llitir, liy LVi-.mu tUR, (, mr(( W ) Uifisl, '[ l 2 ] r,.,t«it r,| 
i.tatnij 1 4 ri'titi', MaieinoBi H. of lliii.i. Ck» J,s,f , J In BunaWM,, . j, u.mpton 

Canrt. ft. Abmi *A Va«rt qmrt* it. Wanin'* |IV*j */ IrT *„J ArtiJj „ 
tu( fmir i^stain hy MillkfbB la Hu* tttJlwltoh in addittoo tot tip 1 rtiimub* 
lint toe mt.jrcu fe -in-iv *ru \Uox> tit piettm^ in caiili^ui, uj u, H J 

CliariL., I . u! «bkk I* a! Maritt-J. , 1;. yrwrpwl, Wst«, AH Ctollcn, 
ruUtf-.'UuiL Nu, SK Virgin wit), Uiu Uirlit m j,,,. t hl » 0jllJ ^ a 

» pffxiiiila t>r Emils ikhtwrU^r *lno& p., «, m U ilm Uamamoi DiMib-. 
^ r° tCl * J| - ^ uliwld (JJj Isjrrfcn, Earl tUnller Tbr. i-itmC 

(fvt « Orir»iti.) < 1 i) Owlenl U nam , l^nid.iri. Jtorl i>t U. m. Iwn ■mull 

i*l«tl» u i tii.lt«4ri 1 ir!l r>L hsito i&«a Mto inUuuojftm,,*.) nr. ,' 


7».I MANTEGNA'S FTNANOEAfi DIFFICULTIES ITT 

oec» deduc'd that the debts of Ilia fnlker w'w TiOl) dnratu, 
Dial hi) owed 1*HJ iliti'ntu fnf tbe chapel, which omul lie 
fwid* ntnl «* t lie * "urdbml lind pul an emhftrgp on the 

content* i»f the atelier, hi* linked ]termuudao to to-U the rfirist 
11 in wn-to ” mid itie Triumph of Sri] w, which together with the 
St. Sdnuliiin and the rwn pictures for the chapel might produce 
eiiongh for ftn honest liquidation. 4 8n perished in the midst of 
jN'ctmiimr troubles the jrretitcrt artist of hie age, the favourite 
of princes temporal and spiritual, the titular painter of n mart, 
and the presiding genian of i he Nort.li trillion schools. 1 

MArkd^Q Viipdt Tli" Awnmfptlcr^ qfl jmm 1 lilgfo lip in %ht choir, n 

p*Mmj Btfttrt <4 lb# Vltgin Us 4 *Jarj rtf Til!* * n- thm «plpr 

Wfi nllar^iowj lif *rmriM fDt'blr cOUtutupofnrj d HtkJittj£ll&^ i\ic ftp** nro pixrf, O p 
cpilrnit rsivj OP tit*' >^roe and lt}k kn Muirii Viptbi iSrllic finuN 1 . hr "*tvici 

ttf ihe Nlalitlrj and flf a Virgin m| M*nu 1 ciwami fi*. CJirhiftffciPf imil it, Orarfrin 
02) ftjq guttmtilUlft. rifL 11 m- fnml of Ihit rfjqrcti -IF Waew ijf a frwo of 1 hfi 
VrrjfiTi ar„* rUlhl, H*l«tfutD 4 a. Inluhihf*, l*ui twrt fciwn ^llic pfirwiftngirA J* Thl* 

I ai&tltu; I n' sww l.irn traQiffliml lei lh Uitim) ftiiH-o at MaUluu_j 
i A wrn Frwp'tf* 41 Mmntvmj *vo, hit; |v 7&) t> Mnmn^cifc, t>«tnf till* 

ufifikj& twutMng i-aft i+ -*H Thtrv hk *!>* Ijmf* i*i> hti I f • Ecin^-r ip 

oF upotiMeB ill round*, but 1h*Jj *fo tulallj irjdrtftt^L (IS) Motunc WY Ldufc In 
iitin far pJttmr* Hfw4n il * | l to ,Yf inilpuna lil thr Tunn'iim ul thia iqint, [f^tr Anm-l, 
ill, 430 i f lyi Milan, AniludMojUL n , *iitel umi ibr Lint*. mmochmipci 
br otic of dWpM, Niilhiljj at illfo^ut fwirtid* lo s^i.ar* 

l^tault^ nml M a mH-fpira .; Km jHhm'it ran a I rurti'-anF abomricr nwi in.i^ht. 
n^alt tbe mk3 «f HfaniajjlJm>. i j ;i.n M«k>iLri Eiallrrj, V«, fJl L.n: rv- krltli -1 p 
Mriiilfli* iD rail (B*+ KxisiIp lEubcnU No ilia (Cat of 

|h"-4b 3-liirt F Mifll'inw, ftot gwnttec, N P », Crantfl^ ^nilvur, Vlryifv, 

Ninl Kvan(pnli.s-r ; HthOoL Ctf Van di;r 'VWttIm {* nuw &Qdillf iq tlm 

ttornim wlnol of thr rcntitrr] No (Cat. of Chrht gldlldttJ 

L J -B liic^lN A Fill t*o *HTpng iwiLib-T' 1 IMA pinning F> Mlthlob, PSruik., Vu. \\£& 

TSt^nn, Oliil-I^ anti ^fiJnin. In Itono of FirttimL) (231 Oxflhdtditbt 

CIsnhrbH i Till-l wrjtng tun f!jw Finnccmru AfautPflfna J Cnijraj^ *rith 

twi hud* nil gf4ii F muts%t of fL Mtt <b-f PftYia, rtftJktis* MfllaBjdoa. 

VlHfii^ rhSlfl, 8t Anttumy AbVjt. utnl fit. Anr.kionr of hultia, with tb« *Ljjimiui«! 
w AnOre^h M^niimu pniiw riui* ftlu, 1401^ fvdf?4 a for^firT bj *rhmx7 *> F amt 
not tiv I'# wiuti *lwh tbi- aail^n vt*il^t) jtabrft <&■* Vuiiri. 4narrt^ 
iii im) r 1S^ jMitfH^ii Iffil.n, I.J (S4> UtirvJjro. Qalk-rf* Canttanalev Sfn. TX 
Nilu 43 jUtfU'' «■! rhn--! irorriif I'- IhAgntrm. m ^mrlniUm' nf it^i nkHiinor if Aliuthu, 
(24> SoinM. Ghlldfr of i\m L'ndlot. ICJ, ' xiiv. wiih tutiirf lift, 

Ah* >.f tlR. Vi^jn and OhM* BflL fvinr, Last, «i 4 imoth^ir furaMln mini; 

Wb pkdfl.i'P lij •■■'Alt* |ij)hmr nf lh* fi;.annr.r of [* now offiriallT 

ajiofibed Ul f nttiwl (£H) DuiLn hd*w, No. lm, rliri^l eonxin^ y> Cf^uj 1^ 
bunt tidm uobmr. prot^bTy bj' N)4pKn^ of wbiofl thsrt im ado rojilfiai at th* 
r ^\fl MnbHRSIH, ahrt I artih thi tiw THJftr nf Fmfcd^norf 

in ibu oC^lGtiyn of Cjiinpori at iT^JrsLB. (ST) Sinifl |jrkJiuav L firLrjlc 
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Jt ho* been supposed that lLie aharpipcc* in the chapel at 
Kim l.' Andrea wcro by Mantegna hefnre It id ilfaib, but 

tic handling cW« not confirm I hi* Mief. They were pndiahly 
by hfo pupils, Onn r»f them if a cnnvaa in nil representing the 
Virgin and Child and Si. Elixuleth with the young Kaptint, 
Rt. Jnt*rj>h tn the left, St. /iifhitrits to the right, t repainted 
example of the dwrepitml* of the Mnnteguesqua school ; the 
rtther, likewise in nil, to a B»ptL»m of Christ, oventantied in moat 
parts and perhaps by the sons of Mantegna. 1 Tin y foreshadow 
the deciiiie of Mantuan art To the level which it held before 
Mantegna's nr rival, 1 A better ajuiriuicu of the manner taught 


*|«riTntwi« -Oil ptoutl* RSllCTT, Xq tw, (Sen rmfi-q In I'Afrulirtio fSb) llulao. 
Vatima Uallrr? t>u. («*•- safe* tn fii*> (MUnU TTdii*>, li-lieil* 

Vitsin -(of CblM.lui[M»ii c th, UK UelHul (,HJ> Turin i|*«nim. 
Xo, l*i, HiKur. CIOW, anil jwmg H-|iTi-l wfiti Bvn -aint.: » tin f urnim suit 

Trpum,il. mar hsv*- t-m irf U-Bi-Tff,-. <J|) Uhnttf. rircnmci-^o. 

in minium bj Kiaacn** tliLrrtntfiui m lu/nt.j. (3?) Vimiuv, Oortra Hu.-.HI II. 
Knl» Xtl.. No I. Illllrti <hvhUb| (iiiIwiyii Vfin Virgin ami K**llge1l-<, j«Qp|. 
O* KtuIp RobcuL) (38) Hswi (Uolphe, ImlMrngtli "t lb* <J«d fhn-r. 

Till* to by one at iH Viroririi. (M) Yli-nun, Ui'flfuqrutein tmUorlUxL Uu..t- 
|wt(mll til t. mad In *ml c.wl ami cap. nil by Horilvgun. Iluwgk of rfir Alleeiub 
ctsitty. 

Amongal I’f-tT- TWXPI-||"1 by hiliorlftlii -* wort* of Mantegna m itii,. the 
tolluunJui:. fl> Vcdlt*. tltigli loners!(Ill, rwnfety, Vi/gi- „„) t.<hfl<|» 

dl Jiwigb, Sftrl ltn> Mag'fnlril. Lr H. 1fin., Smt. ill U. Obtv. p 21.) 

(?) fclndy t.f Ollailn do Tn-m ilnlnrt.^ frT Ytmu.fna. (tiaoauiinn. J>*. 7v*-r., 
f*.8<7-) ('E| <-.*■ ftwitwoo 7jtt. Kfutiu* ScjtiruU framing Id, band (AntJuimot 
p- *»). pnhagS th» name pEe» that »ftir«u.|> caiun jot.* Chariea l/* qujti-otffn* 
at WfcttahalL (Si'c ItaUww* Mtolcgn*, l^nrlmt, l?B7, is?., [* Tj lf , tic inn, th 

the Cm* ZEo S»« * -moll iMMWhmor. anil map theTtliite «*)I la- utealfml with 
thi. <m>w whiob I* nn» in i hi; t'hni-rwm ai Vfitnicb (nee safM, p. 112, n, aj, 
Tim While Ml pointing, uii lb- otlwr hitml, wan *.n imn*L] (n Ivin- Ao^ilom 
niira. ciiri.t ill f b* I.trnlie*. (1UM4 U M*rar L I1C.) tut .lneofw> I ‘iu !Hr rra 
VEiginanHirtillitth m-'ti'-tlirrmi" {Tbd.i (8) HantM, DeM cnEUwtleti 3* ltbrt 
HalMnngthor t’httat usrryins hi* iWi (yet ihla nsty be iti* pfctm, « citrial 
iTiun’It, Oifurtl, whiab t» mi'nru.nr.t r ^\ !I«ul of 8i w, |*^ lip | 
ami tniUilk Vnv I>l«w* Willi Tobin p. R.tl-,,, aiiraham. amt Momo. EHuo 
ImcDlnty nr IMS. FISglll K^rpt, a i-mnDl. * Vityin a «,| cblld and’ 

I W at i Is! )Astra* ' M Arcn. IE, leu, 181, )«i, |*,\ )g,. jmi > (7 . 

&ra t'ranorww. PorUail ol Luul, XJJ (I by Trao^-no MiratOjfBa) (8) 
A ttiwelliirisiti, (w: it toil fur Ibunars el FmndonbarK (IFAreu II. 271 > ra> 
Ebitr^ta, Ca.s 7 *mi> l. A CtirfM I? .Hantoun,. (l JTO o. Grttisvla di 
|Jh 30j) 

’ I” »*» **m« flttarrh I* a couth* at tb., Rntqnitimtxtt., B Mr«l«v» cr^iloa of ihn 
datorath ceoiury, am! a MuwW.. wLlhniti . tram o( tbs ut Mnolrwwo 

’ Tb. reader may look lout IVAreo, P.IU *iq . t « T ^ rU(rt „ f yKntau 
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by Mantegna i# that displayed in the four E™ageli*t« at Lhft 
angle* of the ceiling in the chapel nf Sturt* Andrea* 1 in which 
Mnnregrcfiqae character ta mingled with something that reminds 
m of t'tota- Wer* thin the pccnlmr feature of the style 
acquired by Francesco Blaotegiiiv, wc contd mp to him with 
Aome propriety the Christ. carrying hh (.'roes under ManfccgnaV 
tuuue ip the museum of Ohriet Church ut Oxford,® a modification 
of I he flame flnbject also under BfontcgnaV name m pcre&easi'JH 
of Dr, Bern citron i at Vermin.® md Christ itp|taring in the 
Garden \n the Magdftlnti in the National Gallery; 1 

irtLfli pnmnm to tb* of MatfitegtiA, Itl lb* Tnrm dr] Lit Gtyrii, nnw i 

piuilti 4 *cllb|;. (litre nflj munii^l * of gjicLutm oE flh*,£»elar+ datimf 

fnmi 1 bn fiiEirtoffnili oannsrj— l\\m MArrintfu nf &i. CAthnrift* K ttw i>qci- 
liilmi, aai onjpt lb* DtirUm, a lull im Allfttnllnu of lh« itifTi*trts1 

Lnnch. VrtfwH hays. ^I^tttu ibi Verw.fr, din.!pi* id A^ok) (liulJL painiud it 

M knftm Aw tiwsfl frewK* bj him I IWj */▼ mi^ UbdteflqiiH tbn Uici* 

tw HtefaftO Al YttKJBSV TUhtk Li further A rtiilsL fjr*i.v>, liiilf-lmifph ni Um 

YEr^in And Child And 8L U<m«n;L \n dvpc] of fcbi* Incororuila jit lb# Dilirtaa 
*\f Mimlnu. 1 nrlit wnrli iiirHM - 1 iHm B£c40n#trt iLr itrtiurif de Cnmuu k^rcl 
<kH 

1 Vbtey Air gnatilv |:n jural* und m ^ uiaL the ttiHuoncft, if Dul ill# liAUd. of l^nam 

Ontii 

* UtdfrCi Christ fjbnEb. Oid*t caniss Lbo folldwrul bf A wliliu in a 

belmrci, And by Ihr* &eiv Qustju, 2ft b™4 by Sft. j, !n.; Ihrr 

SAvleiM nj.ien-numiherl, wiiti Adfj twny fir* and tbwttj b*ft, il** tgldknf 

S cavy mini I rffiMni tin 1.1 r I L:n Ujflik* <it Conpi; lUr drapery eram pSsNl Ln lig&E** 
lb* tinl» of dft'w-j utmrply C'iniJwM : Ihfl lltoh liflfv dull, Tbi» maj b* 1 |HH» 
tftrttlii™! in ftji? M-inUtvs bmtifar? -.f IHA7 it. JJti), 

1 ViTcrnm Pr llcm^onL [■ No* Yniwta, Munr^i ClvkKi. Nu. 15&] (^nvm, 
t4rmp«i. k with Aftunjfl uiPAdbirl tbu Ule-slw. Ckuifi GjUtltt* lii* tuoluiMl 

btm 1 wmx L 43 n elfdli Th- ail Usjm In llul vf ibe f-'rrjfijlB^ 

hot. porlfii |i« a llllk bettor ■ tk cokor i* dim iqii tmwniih. 

* tnation, Nafknai liallfiry, Na fil^h from Mi& UiarrPTnrmy nbd Ekancefndn 

ObliMtiqfLA lltaiH ii in |jfrjiiLiir: lbs p^aimjul b bJr, tile Injuring liwdj Aifd 
nob_ may find u i fnr Una mitkorablp ot tbi# p\wm 

in CariFl.'■ ■ f* r^i nompunkn pftre* rjf r.hli *Tnfk, rfhprivfvitvllEif til.- Ilirtiim'UMfl 
of Otirisifc nnd I ho Holy WoABD b £ tbe 8fl|tttlflb% IiAvp rilnfrqciortlT iicwm addHcl 
to tbs: NfrlVuna] bali^ry (Nu*. 11 Ofi *ad I3 jU>. clr^wly Allio>i fn ■ryl<i in ih*m 
work* I# a link NaUntf lo Mr Lto^ir E, Fry of rSnUbll^nlj 

Of 0 Mnnii-iru^m- rli*Fiurtvr + bni not. exactly like the lun^ins '. (l) Ca«* 
Ht 3«AI At Mantob. Twr* Bit^uJi uu preco irwpmli tHTTyiug tlm * r flUb^ of LIld 
pAmtloiL Tbay rerudi the pgnmilA Ia Hie l>uk& ut fr*uii!t%V< -"wU^clIim. {* Tb* 
prc^hnl owner *if llptss piriuTflit tt mrt. ktlr>wH.J 'Santa Mark drill* OnnU it 
HflREoa- A »<iiht omit in >1 nieln. Chi^tm, taap#m m a!>ip^ In tb™-* iho» 
pL^os tk? fOMi la im^ulnr and l|m tu^nf of thbk 

Of lbs itl Cl of tlH* IdAOt^URiA. it tifrj |N 1 fulfil imt to PAJ tlLAl ftAQCi 500^ Lhn 
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fen, n. 


Another uraftumuji who Higtia n limited uomkor of Mmmi&ii 
picture at thin time ip Antonio of Favto, whm? p reductions, 
however, are not worth? of auy particular dUmtionu* 


-liLED «f whom hillN ■>) Utfktinftn, paluhH mob for 11 m Manjuiw* of Mantim, 

3tv Lbvir #ntnrafit-rc^ii(’ncfii uf Mormlioio anil faouigm* Uc Hurrtittd 
Am]re* &E.huc£ua (hare than IcA y^Jin*. U*4ttr|CO m l **vt\i tr> h-ic rmcrniH 
llm trail altar Ota ilraOi iit hi* father. Thi- hurt of Antiica Vdni,^ T by 
•ViMnAh^ <*P VI-aim, m» pqi up in Ihn nhaftfl m >rmt‘ AmW hj hi* tfranilmn 
In IIVW D'Afro atuf Oodrtft), ['* Tbii btul m>p fil^l lo UiHliitmfrrj' 
Ctaifli] 

1 D'Amt jurib MJ-* of fbla painty lit** he Tirdti^Ti Hamden 1 * „rt tem rarm 

fuiTTt, [[« !■ twelumj umiiUilil tb* vi..■*!;iiioii nJ tbs J-aW. iji<| IV in Ifrjis 
fll'Atrn, IMfU 4rfi h I SOh Th*rr i* * earn** Temp*™ be ium m ilu 
Vit-Jkmrj, mt AluiCun r^jJir ^TitififtE li e Vitiflh -hit Oliild, I-ri*,wh S* Jerom*, 
Anvlumjp t'ctwr Miilljff, am] anplW Mint. He fjrm* nf %ur« 

lira^y; llwi inrfipritn n n*P ami nfl eh Inurt cumiY.fli* of Eight and ^jpilp. 

Ila^ it? 11 * ndstilfB «l( VEmrinl ami tl> flm 

lw 4pid ”* Anu fhfiif hlip Jx !k In thi- mnynrr *■<> hav* 1 hr l^onnicm of fij. 9 ^LkiLp 
■H ay It pu-r«- In I he Mn«4un of V^nnia, tfu. 13 J + sunl a nad* SaUviLj enflff ifc- 
Hantei^ H* 1 H U Olu inthuia Lu tha kuuwof Mr, ilaii£f±ii R Kft ij^lht^arj 
nl Ho*. [* In tU pinion of ihe of Star, l>rf, A Yftitlorf U righl 3rt aairibdi^ 
Ihe fumis* putting Ml Famllfim w JfqujL-nw I lh p^J Flffiiilj Wl # 

tiiAifo m Aun-tnH.rtlrp] betwjH,^ r ^hn-. ati aUupkjMin dpfibk ccurpr- wUJa 
* vtu v from, ihi life nr [hit Virgin niul uf t’lartnl In u j^rHln, iwlgtmd to .\n^ul»> 
vt M n i li j j ii, in lb* chjurcli of su^i* Marin >41 i^usUHo Al i!n- f a In 1 hh ( iu in I he 
ilansun pti>oe H we van enim<thlDj$ akin lo tho civnnat of Audetn -f Mu-nnijv tii-irh 
a* it* flml i| tn lh dJI ir| .irvee r^r We nwtt knrrw, fnim ■ OWtaniJxmu? 

Ivaorth Mat tb& altnipben ill U v m>a la Jtj (EkriTitiliJ Mamnw d‘Xii.^^ i \ 71fk ^ 
Albert, jVrfuip 4 ^ pr fntm M dw fw i* LifHri*, iii w 

Tin: Unu!i llallnrf <u Mtinu r^tirilii alm-e tm aiiarjanop (So. I^i) 
TeptTKcitkOg Si, John ihe Hnp|tee li*tm'ou*n AogutffM uvf J^u T *^sieiS ■* Ant 
'** p. Ujrmmi Hotxcxint;* 'liEte f4ctnf« femrie In ih* c-Hlil-Il 4^ 

EKHtP ^tF.foiUI At *Stin tlkua.] 


CHAPTER V 

TDE VICKtmSRS 

I T in difficult tn miitte l he extent of AlRiitegn&’is influence on 
the painter* of North Italy without a special (tadjr of the 
various schools which derived t heir ini portuncc frntu lith touching. 
The Venetians rc'f«ritiHl I heir etjle in part ob the mud el« which 
he creak'd ; the Padwms dung to his system with ni«‘fjntdndy 
pertinacity } mid the Vim-mini'*, tile Vimunwvc, iud the l'Vrn»K-i«- 
adopted hi« wanner with avidity. Of the Yicentiuee, we think, 
lihtory be* *aid lean than they deserved; they aura' tint iiriUts 
of the highest elaw>, tiff were they men tn aeMcve nti European 
futne, hut they hid a genuine native power. which it fa onr duty 
to nek now ledge mid explain. YcrJas, whose pictures, ns we have 
had occasion to ill mum' elsewhere, betray an approximation to 
J’irtjo Perugian, wtos not entirely devoid of Muiiteguearjtie j rt -rn* 
iinritieb ; fttid hi* countrymen Giovanni htperenxa. Bartolommeo 
Montagna, uiid Giovanni Bnuneuuidglb were deeply imhoed with 
thorn. 

No dates <jf Spomojyi’w lift* have been preserved ; we only 
kimw that several cbnrdn'R at ViceiiEU Imiuted of bin work* in 
the seventeenth awl even in the eighteenth century ; and Vesuri 
slate* that he and Moulngii* mere dfacipl- j . of Mantegna, 1 Both, 
it is dear, were admirer* of Mantegna, hut it i« doubtful 
whether he wae jiereoualJy acquainted with them, Yorks pro* 
ciuced his Madonna!* in the firet twenty years of the sixteenth 
century ; Spi-ramr.ii was pitiluddy in* iKmp'mptU'itry j it hi, how* 
ever, a moot question whether Vedas alfeeled Spcrmum and 
■ v***ri, -is, m. 

» Q format Spswiw wa* born 1 b IP, * nalnmL e n <st Hi® noble lamiai* 
VftjcnT! unit CnbriHi ilo Tflilra lh> nuriwl tilltAbclUi ' illtliiauvii, and itif-l m 

VWui* In 1434. (I'ortoLah, jg, CSwr—B, p, 14S.) 

1st 
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Montagna, or whether .Montagna ami Speranza took fome 
I mlirian dia racier from independent sources, Two aJt&rpiiteeji 
b ? Spcnwt* an in exist*™*, ono in tbe church or Stm (Jmrgk> 
Vdo hi lbs province of Vicenxa, the other in itm gaUef "of 
Vrrynsfl, Mdml' them inscribed with bin name. Al Vdo "the 
Virjrin sit* enthroned in « conn, listening to the mrule of migda 
and at refilled by fnnr saint*: in a lunette, the Man of Sorrow* 
and two uftif; the fignroa diAitngobhed hr length mul dtutder- 
ne#s r aid » strained grace not unknown to Yerliw ; the ft&h 
pile yellow without modulation*, and ill relieved by*.*™ dork 
hliwlow; the anode »f (be ajj|Mrr couwc rivalling in rirvnen 
tbosr of Itartoloiiiiijcn Mu'ilngua and Bnonronaiglio. 1 Thu 
arninil, Inrgw still, is a tpiaint reproduction of the Assumption 
ft *"£ flcd lu "’*■»** »« «!“» chapel r,r the BromltaDi at Nodus, 

*™ 11 eo T e uf adwlt, P if tin- foreground, one of whom 

aoeniA Obviously by Riiumxnuiglirj. We infur from this that 
SjwnutxaKttdfed r*dim» an aimiit the rime rf Jacopo MmiUi- 
gUMO, end ero^iloyeil BiinniroiiBigHo his uaeietant, Ne vainly 
tries hi Hci|wn* the wigorir of flic Mantegnesijne hcLiooI, imitating 
U iddly and rurefdl)- hot with childish exactness, arofoW Lite 
nut) vebemauv of if h figures, hoi repenting wiilieml 
nod angular ibap* and straight or broken drapery. Hi* 
i-Tiip-m hii» rioi the *ultd anUtonce nor th? uirta]Jj L - tinge „f 
tin- Ferraro**, ( m t n do«r pallor and filmy surfiver 0 f a dull roar 
hl "; ‘ in nthi-r example-, » closer relationship l*twemi St H ramta 
end Montagna la manifested, especially i u , haJfdengtli Virgia 


Vmnl hrmfa rt il(r in^hmU ih* iif^ SI 

iHLtflhli* ItlH i.invil ~ 




J r. ■‘Ifiv r ills' lip 


V-iiO Ulibhrl fUn j und i ~ 

tl« uin,« *w At r« W.1 Murijn i„ ih« kft. Am! , *. ,h, n lh ™ 

***** “ Thfir* .«*, , .. AC 

ifa* 3»ri«tr. th* Wiw dfw of I he Virauu «i >4 tU» ,| H |» ^ h ir„i u,, , hr!> . m *12 
Mo* tkj and fan al tb» finiu'p main in m n$ofal*l Thi-i e nr tnir* , * 
«a]Ei.; «nl .i| U L.,tJnr b «Ui.i >M n* *u.,. ., r ,f » w nil ,. llir u .un, 

- V^mlkbo, W«^eSl» (e K2^£2rt2L 

mini Umt»> 41 i, J ; Qe^UaL t m,rm ' 

•- IW- ll »■»-!. infun .1 lTwi t• rw, “- 

cfaUilbli In «•*uit«k•apjjnrt tin. arm. nr f«, 1Jf (l4n r>f ,, yL _, ' * ^ 
toftet. ttw— knw t* wliU tin (pntK • ftjmto tmiita] nhiM^ . ff 

yb 01 Dmaeimiiftki i la (!» tltf* fH j fmw m 

him. mil, mid pv^tn., 4W, ih- ^ ^ 
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and I ftiId with n praying julrmo cuwn by the uiitliar* in this 
Caw* JSieiO *t Virauxu, where Uinhriiiii onnipoviin! amt etjud 
movement are coin (lined with umJevdoptMl fWin ft km to that 
which mark# the youthful creattowa tif Mmini^nu, In thin piece 
gporntmi is mi oil-painter, nearl y hi Hod to the gruuteet of the 
Vieen tines. 1 It puzzle tin- nt ht-i to dintinguikli hin limnl from 
tliat of Montagna; and there i?. » Mudoouji, belonging to the 
Conte Agoitfj at lie]boo, in which Ij to decide whether 
it Ik" un« of ftperajmf* last or an early one by hi# countryman* 1 

With this ailmisskni it is not meant to h. iififlrnird that Holdup* 

wr^ the piijiU of SjieraiiiA, They may hare been roinpaninn^ 
and »t #orno [Marini hare 1 * 1*1 mingled iheir atyle*. If w.mli Iks 
twb fcti twiirrt anything wliirrtf date* are ttb+fdmely wanting* At 
Santa i Wma ami Santa i Inara of Vhnrca two or tlir^ more 
-fa'dtuetre nf Hpcnirsaa afv (immed*; there s* oUo a Madonna 

blue immll* tif U* Vlrfllii U kujitnul. la ilia 1 •^Pt fntiiilbtf *ra lljrum* *-lb 

»|«wUia^ 

* iitmiiitatf that lilfi ijf* ’ f ^ TtamiiN -i ™* * n«-mbUnr^ lotbvti* 

uf Baijnc-'i^lrtk^ mill iLr* flimr■■ mrm* ta i 1 * t* ILl l. i in ]<4 [.i ihu wtpip l.mnJ -b 
iLur n>l *f Uui pi cl urn TiwIdiP, w* Tww kwyw tb*t i[«winn ww itw Tiiniueft 
a| tla iwo im*H am l ihiii im mubJ In V^nkst wbtm UuU 

l^iriinn wo,* execsknL 

* Vlrtrni-A, f 'ijir. IftTr- HI* hulf-huptlt •’if ttn Virgin I <^hM b pflmjwT 

run whjfflll 1 : 2 .r; Chilli *[ rii rii *: 0 i cfinrrir • hm 3 ,11tl ■ ■ A luiR|dtl£ ItttaifMlJJL* 

tbn 4 ^T PFVI tun'iii- »|w; t<n iiai iph 4 jurror. ifi prairr (Uwr > Hots* m *Ll n 1 nnfl 
pahillflK, n. *]snp.- oaktir «?f * rf.UUtli jiM > -»i ■ hlint, nWt * J'-^nnit 
Bpotanol* luuxfct J *m ihn 

1 Brlhifirs I'^IITII*. tutnjKiriv T^fTr-rcritu; iLn {haU-t(m|lh> ill# 

lE'fiifL! IMj A (.■L::i[jti| > p|J r.arji; nri a wi>Lle L’UaLuim ijJ:iS b 4 ' 1 m I'aLul uul !. Imp 
ki*w| bjmmjtMji a hrni^xag n^f ^nid rlnpti^k Intorf^frf,, ]ami*^pti mid "Kt 
LF(rWW'h“S | f !i“ P3!r--irl-!(l ‘-1 t-v i;r^ rt S | Mr ITfnm, £«•! -t¥.-nuS far 

jtnjVil' i-ilUoO M -rl.’+ 11 -: Tic Viffin, tnv 4 mill 1 ’T-uln,' III i j kb 

rhqr.v-hT + tht* rntiuy **iripM n* S;*pntBB. tin'! Elmi'SnfJ i« j>> : m fikrTji [•* Trie 
wtilof ib ^i -1 ImJ. ‘L 3Ji,-* r£ ’A- lj i-f r 1^1* |fcEct “JT*' I » l>- 1- T^-lUliL 111 [iEMtfll-] 

" | 1 > WTflEk, Siilllli CorfMUl : #n pam-*!i 4 t itsc •i.l' ' f I be J'lhU nlHr, Ini! >;f 
lb» ^-rt*L K 4 i!l| .muPi- t Prtifir. -; 2 sr 2 r i *ltn-eu$nl -ill bhil iv 

rSj| : tihrnI irf llff -iip, lla IjI *^;ii:-L ■ ji.aikii Miiciiiiu'Ja {rliudfc** 

la Mh I im flT"TnfsiI !■ re^HUiii, Ttw ht'J* B^wjn !■ ah R^mck In tbif 
Diitofemmiisj ilciEELaffon, f*Tbu tl lininln b mImi dild j lltl-J (t) Vkyrita. 
Smifi Obiam (w VciufTmntui Miacm 1 # I. 23, and ffoKW** ^ it), Y^i 

anil Hin t #inlhnm«J Kf*nrn» 3ml JI^itut lir^, nr Ant^.nr ..3 

Mnctl UljoTT,] hl’il fmcffwi, will] A JirurnfriE ir. •: ii[J.hrl] h ifl a ■ J.rl- ■ " | I-. . i 

Jq4inu-» HjittS 4» mi ' f h I * Tli w pictom wu In Wfi upw^I lor 44I1 m Ihq 
hfiiffli dJ Hu Ea» «4 V*&Ln# + *m| 4 mjw rniirigPiMr iW» Bortsini^ TV 
I'mimitn +f Flnmaa, p. SO, cl i J 
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with lib tsame in the ' asa PiiJTrne at Padua, 1 and a Virgin with 
the * ’hiId fttid St, .l(hHiT'itl) in the trollutti ion of Mr. Vernon in 
England * t luit they nlford no furt her rjtie to bis enroer. 

Bartolommeo Montagna tuul a larger grasp of jttinoljdet tlmn 
hie V iceiitine con temporaries, A horn E rescind, or of Breiojut 
F* Ml|1 t hfl begun life independently between 1470 and 14 St',* 
liavidg QinYbcKj nJtarpier .48 u* early a* I is:,/ and dwelling in a 
hoitne of hm own fin re tins ii if at Yic*u** iu 1484/ At a too men I 
when, a-, we new discern, hi- toy I- had not ripened to the 
hilltit'#* which it nflinrjinlh ac^ntred, he w»s known to put roue 
beyond the lituiU of Vicentes/ mill i# noticed a* taking employ* 

" Pftlao, 1 -*** lt'-rr!b-, Nrt|f 4 f*ni*tii h wllh u pafltJu in pnmiv, "Jo 

^'Lruicbi sHn." bill jrrr.aliT n .jAtfjin! [* IV Ji■» i.rjt i *M- ■-> in, 

I hi* and Uiu iHiUiiwri^ fwiinr L145, | 

■ Sfih-^Xfl At r ! i-m-nJiM, , I I ^ .; # tamilmH “<nn™nl SpoittHW 

bn hogs TO <i ft X Vernon. ftiwj. [• Otlirr pllmn n.-irt 1 bt Sp^fsnjA at* 

fl) Flirtrn* iUlU-ry, N» 3 S. Th< Virgin ntni OUii* mi^nl -Jncum. 

■ - - V-uvutr m mill*, (Im No **1. Tk* V|j K ih oml 4'Mhl fatten 

Mhjj pbiE Hlpicd w JiMfH'- S] -“MJ* i'iHll-' i 3 ) I'wru i» v c* T 

RMon^tarv r. I ™ fj'.- oi^. p r. i . ,1..r* itn 1 'rud ii 1 1 m - Lint A^rm^ in il™ |j*r I tin 

r«»r1WR, misok bijnrqd t ramatal in C\ r JkTtiiink, ** # j,. £]ft, j 

In u-w ixfici of Virfa* »n.if Imv (if J'oilitx Oonuiinp Su iis. 

ftjfle Ul^nlifif ibi: rhliil taltthruH, I lalbrrtHtr iwBiJ qnottier Klin!, (i) Vu, 14^ 
^iTinll priciflii,' Lim Virgin ami UliJM Th* j u <idb J> «diht oJi ^ j [bltf-ca <if n-'i 

WCitioiL 

MlMinK- <i> YluwiT W IimnlmLir j of kl TWi™, wixli m 

fcwBng H«H (Ik^hini* n fuJ I. ra> Sjji rMi'oMSat mi<L {foUl 

bfi:^i>on l^f Jimipb 40-5 AmEhnoy til fating wbll i» nu|] NflLivJtj In tl.n 

Thrift ikmoe {Uht^ p, tU, miii. VmtrfnffHH Hon, i (Sj &w tluo.mo 

(C*TmAinHfk OniciftiJoEl of ■ 1 .. Clulil SL fUmmtnt 1 ,it l'n i L i , p j LV f i 

fiS; (4it:ib Ihjvrt Vlr^.n 610,] Uhll:i inwam f'mt 4 n,i |^vj 
(/JjrtiWi, pp. i^a-7), <a> l&in aAf lulmujyp - (»j| T b«4W4Kfl JnliEi tbt- 

ItupTiMT, AugmLine. Jnfnnw, anti walk h prr- lflEla eauUmiu^ ti « 

at Ohri=tiT + lii# Mur^ a( t)i» Vi^lii, and 40 fk«;o ligmo; »I-o ih* 

Ocdl^f "[ tJwicbftpd swntaiuiiLif ihw xlturplnc* ^in (W Kjis of , i( | ( 

p. tint U L>i-i ihft ' iHLifiR 1# hy JHe>ciiji^i^ 7 ), 

* H* tv VilliAl - lunk HatLta*p» * 1 * A&t ib rnn a^di ttf bftblt Kb 

riv. VjflotrJiiws/ m a wiKedai^ im to whick Im »u 4* wjta*** ^ >]>^nni, 
if, I- OftJniifKH |« wu Kreftcu. 

11 in thn will at (IftKpAf TH«E0O r r|jil4*d Vli.%1^ j Uhft J0 p iJlB 

Ofrfieri Pi fft«du< Of fivr sinrailii to tif. | ftl l If* fur a iddUibf.* l.iio 

fti* tlw* diiir l, rM 1-ftDrftibk {Uft^riab jijl M r 43.11 

* r^nxl Of purdb**f Milrh 0 h 14M, bik! wlfl* fMapliub pa. 44, 4^4 j 

A ‘ 1?s AnffTid. II.. WooCft^na -x.,. 4 Mq 3 nUluD«d )yj iho 4 i 

R.n te cl U. rwate pftTfltIni;. f 13 7 thftfawi ift« hM UAnril 

flfl^T^pft^niiog tbc tho oihitr lb* CmiLrni 0/ iV World ot wmn ,>tb-tr 


BARTOLOMMEO MO 5 TTA 0 KA 1 S 5 

meur. at Bohodo ie I 4 S?/ Whirl he did al that time mm it 
necessarily have been of little nreoimi a* compared with creations 
dne to a more recent p^bd. Amonpt th^ earlier pr&dimiojin 
of Jais brush we coont the Modeinmvi of the Lochi* collection lit 
Bergamo; of 8an Rartoloiniiaeu, |i«w in the gallery .if Vh^nxn i 
uf San Giovanni Harmne, once in San Ijwviiku at Vicetsoa: lb* 
first of which #fi*ma iu have 1 >eco exeonfcd in 14 # 7 t and tha Isat 
not much Inter* In these and notne other examples Mnuts^aa 
dots not rtfitt* from the formal path familiar to the pain tore of 
IjU vicinity, He places the 3 IftdtHUUl on b throne of in aduratiwi 
betwf*ju two landing ^niui h, in cold or composed attitudes; 
be id very careful* and ahnw* diligence in tuimnim of luregrooud 
or diHtaiKC^; he has hut little of this boldine of after-yrar*. At 
licr^amH-j hii are fimi hi movement I they arc ouilitied 

and toochod wftftont timidity or liesErjitiui] ; htil. the frames- are 
slender nud *ti±f| dre^ned in broken drapery mi relieved by brnod 
shadow. The maftki are in the quiet mould of SpemnEtt^ aud 
cnloaned in bard even tints of viscous tempera impofito. 1 Thu 

sialij'M frtmi itemnwfo* ^AftROVinni num 1 liras Mni'U*nm tptr^rt " tbd Alt af KwH" 
<IV^'nr. J., *hlS|„ but fc* dll 'A ts te »J- nlhlfT Whiled M lift bug tLft 

inlM-wl In s.n.‘ Sc li .jI u win ilffttfL)veil bv l!j- U'iv fch'dt nvajjwl U la iteiA 

*l*o Borantcu, *wj>. p p, 7 . 

i Kamil 5*. Us:, iii-Tiiicjil i-t I, ft, *uhU f + C.-JIU Jil fi.11iiiin Jei Jli^riuL 

ji. i L Wi And no wuifc* of Heu^o* is ai Huuiw. tint .ina nmlwlvd of hi* *ijl* 
idh VL^ii wad Otlld botra* uro ftsitoi*, lr? dd fi*»uut in the rbnAuMl 
Vialtaf.i, ^ luviiifw Iju^n^L un4 with itur <tnin of lfillf (5-o -- ClttlSurh k 

1 Ikatsamo, UcbfiN Qlllarr, S** It*. Sasiul. pnmt], very unurti HaywL Virgin 
4 ml Chilrl telwnan * 8 . fkhn-:^ 4 i >4 ItrfJi, Lh-erilw I - U- UotiUfuM I bo| on 
ibu Lyw:k or it.. 3.11mt-J «- q ci .j.h hi M 4 Oi jEtmuJi il-v i.^cui brtalidU- harijWof 
Viu i-iijL lion-' 1 1 '.■ [.11 ei’ ll m Itc.j 1 1^7 . " A robt*-on*‘>1 uintrtju bftbla ! fcs.-- ^ irgit«, 

a |iin|Hi Ubiiuj s hit ih rwtwr+« tli| tlrnHipb ik tahirfel, *kf ujfft biuimpii. 

tui! pU:liir* bdtanged 1 * Cuuul U/viriH>tl ml Its tBcia ±a ISVB {Comport 

* 

* A fifo Elf tbbh< VisTjjEi mnii Child now Lu thf ^aliunul nalinrj' IC9<5) 

►tiowK In Mmffca^tkiEt. coltrtirlny, uni 1 lie Vr* r lr fc " cli^ 

urtijEstj Iti i^To jmjiaiL AtceOilaff ta an l&^-rtjAy.n *m [l it uhwIl'sei fiaiuv «f 
I Pie SmtbillaJ- UallJsrTi [manHn^ Lid*- wa* it 3 &CtEli^l Jn 1181 foe lb* chair u( Ujs 
etorih of Ui^ f nw tl msEtim, s&, imp,, p, U> In EjiU onmjxaJow 

w.i ma| &]i » !T..:ftlls(fi A tmmbftT <iftrlj? IManll^ bj Sdontilpius In ilia 

MttK^ Ofiiftt <>1 VcnjKiM liilo. aiJC ), Lhn coll, vt I mi of 8 l^ElCirh IVmrtJ Viemi nf 
VeisiOP, liiO Kut^b l llt At Brcutcn ( No I ft). Ibw cnlS^Uoli M, I'. I^LqrafT 

of St < Ivtan ^ ‘VbvJOp (So. fJ 0 >. Li'I Bozim OnUirrr 

<N<l J«l ; of. |J, 132 . h. I>. wd thf ^uUooaI Oaktery (JS 0t KW 5 ). but 

iH4,, jijt 
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Virgin adoring Christ betwoeu St. Monica and St, Marr 
Magdalen HI the Gallery of Viceum, 1 and the Minimum between 
St. Anthony of Padua and St, John the Erangdiat at Sun 
Gwranml Harione,* are nut h-s careful tliim that of Bergamo. 
Ao L'mhfiim rejmse dweMn in the Uur rnltn of the limnetic 
I«rsomij, reminding it* of gperaiiui and Untigm-bt; hut the fuces 
have peculiarit y . by which UnnUei* » always dhntngmflh«t a 
lung «**J, though not n simple oh*,*. „ thin barrelled *** 
ardi«J brows, a numll uiouth with u rwrod phyeetinp chin fU1 d 
*?** * eT * n ' amitr guarded hr bron.1 mtd tamping upper 
lids. Snub worts <■« these testify to MoutagunV ittulev<?lni*d 
liowtr, «a he (irnt cpterod on his profession, and prove him t.. 
have been brad m the local schottl of Vicati**.* in UUI he wu„ 
am.nnted tbo beat amount the master* of the town, and his 
nwme m public record* la coupled with the Mattering qmdificntiuw 
of eete&irrimiti pittarJ In cW proximity u, Vuniet, where the 


\ i.’um [.inltcrY, !tq. 237, farm ami KartJi] uiu i LLcv of VirKHbt (;v,r | Vi 1 _ j| |P 
l.Tlll.1 I Ids- on ill) aluratlan in a Irrtu. wrj4.Lc.-t) a UmSm 4 [- «ulMa» t | llf 

fureifrfiuiirl S> nlJfmliML Thb fftuTM l« numltono,! In all tin- lent tfuiili'x 

* We and iHr *-rn« I4t»i m»| cv.it .icmtlij, of ro | oW *. hl %Ut 4 hon> y&abx 
III cmanlnirt! mhirr *«l* w<*fc. by Ifontoga*, Mindy,* Madonna l0 im. 

«f ihe luU sir u. tW. <u Sai.4l.ocrt i^.-go, a Vjt*ln w,4 Child with St j,j„i 
oth.^.lUrll.milMtin Util tir. L U. inlet Lon.t,*, □ *»!««*. to <J» Mar*,,*.. 

“?*, ,if [ Art " I*" Ym * ChH ** »rP°afin B t,> MagtJohia Mvmi 

SS. John dm Mat'll.: anil Jcromr. otlcc la Sail |« B1 „f Vtoww* » IV ,| ttt , w 

Jf**** ■«— * *»* CNV 4lbXaad.lM«-lSCiT^5i5 

advi«id]j *i«) B tbahlfli alto* nritoe iuutoiommaj.i Vlqema wd at HMnt, o. „.. 

*r* «** <* «-* •»« c«* »»»« i4 «,». n CS22S 

* tfca ilkncaiuil Ikrta*.**** : ,n m , for in* Jtat*M*i*| 4ai $ twill* ami 

ortipmsijm Saa Iwnm trf viooina (f/faWtf. p, totj BMi»lu Var.r nj 
M to- «wn Steo^ ih. «»* u to m«it „r a ritt^Zi J!!? 

U4»n4 wWrb *kT niJ J tr«v the Hbpto', twml roioimi. Uj , u ]*»*£££ 
rf rntpptoo Mppi. si, JritMl 1. ...ft, afur Ibe (a.bitm oi PiaZtZI" 

* aa *ii.j *ul aJtafod bj itompj tir«tnwm, mi,..; ji„ , . 11,0 

irnvfUwit r ■■ Jl Wh .i l iw. a i Muntogrtm plnrit ■ Dun « f t „ rr pi._ ^ 1 

...flbr Kviia^lHt an- ^)W off. la lU * l fel * 

-,.r ttzrfSSXSfxsrz r ■*> -rr 

25!-,“ -*— ft-s^.’sysr 

* A tmewn of Uon. in. lns.% reiuv. to alw uncliiiM uf Uovl* fu ™- vi k 

wo °" 1 «*•» «* i<w ‘dated Jane n v KSSTwiSllS; 
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Bt-lliui bold pictorial sway, he norm Icikrnl to appreciate the 
talents of its chief cubdirith* j be Is'cam * 1 attracted hy the charm 
of BcJliuesquB nrrnupciuiiut, am] symjjotliiitti with the ntg^d 
nature uf 1 'urpincio'ii urt, A new for® hyrarae apparent in him ; 
h>‘ acquired skill in ile iineat run , a tendnuejr tn realism in node, 
mid fewliitii act inn. Under thcrae altered conditioa* he produced, 
wo may »np|-«u. the Virgin mid Child between St. John the 
Baptist ami St. Ohofrio, n dusky hrowa picture, on® at San 
Michele ami now in the Gallery at Vicenza, In which die linui* 
ucflH of bin figures pains n strong siguitioanfie , 1 Util |jis style did 
not roach f m ime development LJII after In 1 bad visited Padua. 
In that city, to which hi* probably transferred his atelier fur a 
dm c in 1 +81, br* left broad traces . 1 JIu pmntr-d a fn-scu of tbu 
UniniExiun at I’rnplra. in which ma.scuimtMievulupjiioiit hud over-* 
weight of bead reveal his contact with Mimltti'imna : and be hud 

ini toil in. iJiei Idii. t of art id iLbP Bsilp uf Lnu-il ■ |hc rkutaij —11^ 

• AfaprJlti +t*U 4 Uifit l!i^ fthittr^L'titkilatfl hkvnl of Jit** L4M\ it in b#i 

roiimfc \u ilia Atfff of I'Letra Rcincm lEt tbn ArdiJtiti Nmtrilfl it Yia-fci*. 1 ‘mi iu« 
indv fionnreBil *>£ Ht«i which th* iaJ'I -l/H raiitbln b (W tSfttllL# ifntn iMi. lrt b 
in irliicdj Mmrtvhmmm UluiSju?!!*, ni t i viu*S^ttc*. A^hrstr* *w Ufcfrt# put IB Iiu> 
brua fiat: ■ ■ u* n :v ms » m\» whloli Wm ixibchjr^l twl ^.h ■ i\ iho ■•..m ut Hi tn> of 
Hn»oji Ami H*li1 p i|n- mf cliur wf K»fliilourmiin Mnntn^un It iliimhl tv 
IHtigfrI (Liiii tiiL- lulUi* ** Bntthi.Jjm -'u J]|:El. M,< iblAJpU awi JJt UtLr 4»y 

throiiyh Him QOELU&i.TtltiHn Wuli htftt<i u.- ti hud hy‘ a fan-]e-^ uj# x- “ BwAllata 
WuqUitfEm.,' 

1 ViopitBi r«ilir:rv T No £:a* hi ^t! MkhtV of Vicuna {HlduHa, 

1*6 Mup. v 1 141 1 Bonchini* *4, #*/, ]*, 4 ft; amt ii>H=a s *4, fn/% L S^J, Wfnut, oil. 
ifiAl!) - ibjiliml tty luvfibe4i *0|m* iErtitEwloukt i ra * . , , Th* *'rtia 

i* in m bower, jm In No, 1ST of Hip Ualh-rj ul Vioaititft. t‘bi re are itp 

(a thi* Virgil'* ihn fniiFM* in’iri liini; * of ilte 

# AUk-d Uk *|PL» lo fkli {a 4 lo*if 4 !*bfth o( tbu Virg-tn jull! Ol.LitJ In |L* 
jdbef'o L iTiivv of Helhiuu. J^p B^ttutiiui. hJ>. p. 4?, 

* 1 Tfeii iffiTOiit r*f McDlApnn « LUb and mwk between I1PS anj tiW bj 

Aiilikin id lint bcittu?! uut b> thm taxi*. Ftttlly, >i-« ti> Uu? rhil wblpii U Li 

■ujlfHiEPtd I 4 J hive 1 * 1-1 t«> I'wiiltn, rh<pv U AWIbfuljr &ti (Kit h< wu Ihrn 

In Hftt; Artil u I* ^anij mn 4 ^cniutk t»r i-nin wrSttr- (ilw Unritf. I a tank, 

Its, ^Iffh ■ Mru, trna, \1. HI) lint l he writ* ul 

j/wlmitd In LIji- Vpu^.n-nijo v.fj> pcunltMC m 1484 We tuivi iu>l3iibg fq ]wqrtfl that 
Lhij frtpuij ett i 'my 2nt w*u lHWljl^ I-tttfqB J-J!H funl *uu| liip wAf (iw* 

itl Hid iv:crfl3* iIpS th^l CaIi lw fua^ril^d lq MctmuLifA c* tH-louna Iq a. 

much tat^r of HU ISf^ ii# fcl^ thp /mj j jq Unna In ?nm 

FitJibflfiEJiifi’, Wh itu-w kfiijw rfiym fcTSin™^rarv liiml the iti ihc 

CMin^llneH «*n in Nunroq Mi \ tjtnin ««i pttatal tn 1^.4 4, 

not in luM-a 
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4 large iltarc, we may believe, in the long series of portraits 
which ilrcumtifl the hall of thf opiticopa! pljie/ With ware 
versatility than Mn ttt ag na na and greater facility for finish, he 
enrptiesed him nl j o in trath and variety of movement, in * just 
application of perspective laws, and in appropriate ou.it of 
drapery* At the Vosotnwdu, <.*|<cciaUy, U# tjte'iln in the manage- 
meriL «f drees, to which Lv gives (In? Umbrian branching fold ; 
ha cantratfs tint* with a bolder hnnimuy ; and though hi* forta* 
retain sunn-thing of tbs ln>ny rigidity mid coarse mw* hy which he 
and Montagtiuna nru both dinting niched, they ate animated with u 
peculiar spirit, derived after a lengthened etndy from Carpaccio. 
It nut imiin'tintJ that hie residence at Padua should have 
brought him into companionship with the ablest follower uf the 
Jltmicgn^ne style; hot the models of Mantegna himself 
necessarily ooOnpied his attention ; and itte admiration for them 
is reflected in all the trestocs nod afterpieces which ho snlme- 
ijnontJj Completed, Of these I ha most important at Padua is the 
Virgin ami Oil Id between four saiiits at Santa hlnria in V&bKO, 
where the sfernoess and force of tfntiU-gua are united to the 
dryness, sharpness, and hold balancing of primary tints familiar 
to Utrfmmu, Melancholy cumpm urc in the regular head uf the 
Virgin is ably contrasted with culm severity of mien in the saints, 
and the ve*tmofltS are cleanly moulded to the frames as if they 
were of limn re. 3 

1 tVrloa, ik'i* M tfm m Mtti(a$iuma M to rite peiiwi inj ftutbctitiiu of the* 
pMsalte, 

hrstffjfl fraco II Hi® r»t*niry, repnMBtiUu^. the CtociilisJ SarWsr 
U‘twi-rtt Oil' Virgin .,ft,| X»»tvgli 11 rt ; th» UltgrUltHi tut Ihn foot el till] oMBa Ubil 
lo Ihi: fijiii A icuMitiiLi: ««ure. Tiw f,«» v JuM Ikv-i Mild Om'imm. 

«m«M rtfCiUTf&U th» liir (I*- iovinr Hg-Ufcw ufp repnltUod, imJ it* * l|fe 

•«t£. uiii t Um-it* Utmt js<i Tiic out Hi* ut thii euv'uur j, ..m-i-Blm- 

Mu) row®i hiSI r ntrnknd In MMtagnrt i«, ■ I uus. Ww «mi ,or.lu,, ttl)1 \ ltlsr , UlJH 
'• fcffl "»wd hr On" Asuliiuiii Ip. 3i [• rt« CnuHriSlon ha- I.u« twua nmurtil 

fnibLL tile refectufj lu ^uiuLtuus IWUIl] 

W«ri Ub-.^u. to jtolitagua tliy iUlonnm of IfcaVOtMte, 1*1 lu 

UoalfofnwK 

JWlttrt. *«ut* M«*rU t>. Vjqili, HgU kllnr Tin* Vugm t, cnUnoDct ,a a 
,nn too, twMwnife. l‘®wr. J«hn Uit Uai-mn, C.lhofiu,. ^ (m#L Tw „ knetih 

v 1 '! . ... II. I«J ..r I III* lb*.™. M.J thp«i air. tlinw .. IB « 

K.«rr tiBujIm*. ill two®! whicb mt iKH.t %U», nt Hi , 1)( J Ht 

Uf" III.. nt.Mii III O I*™ M„ tin) jimcgmaud « autelJu with Unt •'HUM 

IW»l.ImiulJ Uonwiu '-‘wow*, oil, I hr lh*b ,.t u niJdjr ting® kmJ in *1 L v 
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b'tiitu L'u'litiu, where b# jin.nlittici! much Unit ha* Biner 
perished, Montagna jiroottdtd to Varna* whither he w&* c*\lt& 
hy tinjHiriu[[ | ijdi r u(' w\ m cm nrutorj fmiiuIeiJ in Loiionr of Man 
Biagio tii the church *>f Bfc. Niut&ro c Oi&o* In the summer ui 
141)1 th-K: rir^L luii^iv hull bvm rear] in the new Ijiuhllui’, Eu winch 
Llii= relics of fcst. Hi&giu were in be tritiLftluledi null it waa proposed 
Lhiii. thr cupola abmild tie decorated by Falconet to, whilst 
MouiftgtHt Xtmtuhcd tba picture fur the altar uf the spoil and the 
Htthjetts uu the wulIh iitid icmitfoiuc- In U‘Xi f at which time 
FukimclLo »t hi* labourV mid t Montagna nlnu compkicd hi* 

pitting |H«; mmawl, [* TbU h turrl) * cnfnfttnrilTYlj l#*^ wutk 

Ui>ll'n.£EUi. Ah 1# JJttrtrtlrl bv Lfati HiflL ctiibilLSiic^ JLTliJ jJjhi by Uir. Iflaid dJld lluL 

wiuimtai. of ih& wliolo w»n*, wmnh otMrjjn h>yi*i tim milum^ sji Uioqtiww 

Aiul lllUli. Atbi Ll, it lb lire L?|tt>4 tit* V infill fUid Ho aitlkllii nt lb* i MlJ -a 
*vu]] ai Ku. tbin (ieuaral L a liaiTKit?Ei>l lek ul ilyle I ■ * Mmtonhn Lu i he voIIoqLUhi oS 
friijcrartr AdJIio Colngna *4 ilihui "Uimi iLuwtagui-J &>c 

lh'renin*,. nJ% i^fJ If.] 

11m i'amnialMl of tb» Vi/gts, 5H turmoil tiJiifliniaiEk h*lI ■>H:im uIlAv, a Ut*:o 
in tiiu oi+tp uj ttmtu Hum tn Vanx#, 1^ U^InlH SlrniTflffno, tom tadki 
jjC ibu^-r 4tt4f 4osi-.» 111 Ihti ujlu ml Uxjrubmju del banU {UtUul^Xw. 
dU ftrf., |k 7ii> 

Au fnlHtiui; wi nnie ll) tadm* Cm» Alarm eI* Huad of ih* Virjcin 

i, limmimu. p. S!LJ \ i! J tautm. &milij r Frassc u of H. UlnM tun tin j (jEnutui. 
f Anunimit, y. *. j 

Altadtm? (f*. 10) *t*& *w * Ign- Iq Kimtagtia fnvvcw in tiio HeqoladilllBntn 
IW&f frttuoh* . I.IUHCI fettLnfkju 

Tl^e KnbjDCUl Wnff] ^reh eai I - (tutvintd pain inn n.1 lisfTrrcnl- limea—i-unifi 
<jf H^ia nn> b/ T“min! litwy *r^ Imkui limn du of M AfllfrtMijf *F 

FnjJua n£hiHbe [ratio LheJa IlellmlL. Tliiac ajt but. titnu Ul tbt noriL^ LakuSv U> 
mgfMt nai?' Hojiim m lu i b£ir mikburubi^ 1*, ^ AnUtwiv «4mnm#T44H feLmilluv; 
***, $1. AJdbo^y awl# a ^loim Tbw i«n ffn'm me * tnUtim cJ 

tb« SqtuiTeuuaMi^iui wl Gtmi: Lbo Tlgwc* bniiiif wane ami r, /el Hill 
iliainn-Elr ln.r ibc*#' o| ajiMjlniciLU, Lf IkmIhI Ule* m ujj tjntt EtmiJui- tv 1'ailua, bi- 
ItnpttfVP-i prtAlir tUc > ->uilou U puetf j Hft7« U » IwX of Ufa b tSi* 

pHIHtitgMt, dbOilgh KNnktule ami tjtilii eawutnui. Jitr tiuC cjuati wnuliiag^ ami 

lltft miirtinr rodrflib Mul remgh, In i bn AiLinqblftttft imdp) gnm^i itun 

ar}iat , « i*c*\ uniiLloitot irlth JUi|{£&viU|Ev by yf LaytbHL til* AMbbbjr 

fljipw* IO btUuiil. Thij |* B wpil paiuiir^ <tf itul iaginJiiii|t df th« 

I 74 pilakt art trcoiU ihf%t of If'jli^iA of V«rr«nii ef 

Miolak of Yet jiji TIjo luJ^'Eijiiy tit Lb %nn?* c»ct> >h culyiiLtuj ul Lbt Idud in 
ktaum^iu. [■ ftHi nulhoci k b^jjiailen m conhc<ting anjr of tbe*c palntir^n with 
UouLnifiLit U tn-ltHjd fully jiiHlgtaJ k but tWci U h fik> o Tn Ujq ^-.rriln dal ftiute 
width ntwv* All lllf oti4inidUjifiltk^ of Mcralii^iiA\ + tuunoiy + l l^al 

ipj^auin^ t?f bi AnttiMrflj * fMEnti m 13-Tn h r4 Fri J i*prr* rfi ftitfgrw. 
(J a seif, h li iibyk^ljr * |/su'Saitih-in yj |fk“ AJtLu\ Kanin*; ekisc ||^ Ibf 

#J|J* Qf t*aisid Maria In Yanio ) 
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jmft; and though iJumjj has nil \m obliterated hU cornpomioiLS, 
mud Icnml jealousy induced the Veronese to substitute a. work of 
ButiidgmiriV for b?N p the fragment of both arc still m existence, 
and of ixiu>idt T rn1jb: value il* tn&mu4ifjO£& of fib maimer 1 Iji tfrr 
sections of ih« wuMom* life Su Biagio and sii 
wbibt the four ■ lIB of tin? tun Laid muesli* of itiddriut* 

tlkfrn from, tin- rnrnt'n legend, \m siolilmJt* ou in* Argeuu mousl, 
where heasij m-J biriJpi tlocked rmiml him for a bitting, Jug cure 
of a cripple when led to prison, bb tort tiro with Hie rardi nml Jib 
execution. Iti the- dim tigxire wWdt cflUtiiries Imvi? darkened it 
abraded, und uj the graven ofithufs which aarrive too tea I mg uf 
the cxri(inrs # we oote nil's atudy of nutufta* hi* realism in 

poitraimro, his ii emu ess and precis ion in drawing, He reveals 
force without selection^ and prefers wiry LO fleshy UuudcK though 

! VofEum, Soli ni-yTiOr Tbn OtUijKl criW faDIkrioU cm Ma* ?. l4rj fc nhff toe 
ft*s mad cm ttu- £inl d June, I till, and Ibn iraH« frtrft* r*in!j £.-t pfcJtHintr it Ow 
Ml bf lilt fo Huff Inf Juh\ ( ZM JEHopiu'. mmtrui* in, S£. A*mara r Cfeh* 

ifi rrrtffyi, :■> Bmioot ilmo, YVruna, 1954, pp GU iff.,) Wo hart tn* 

uriJantUy nf U> - *rr|i- , H f tt#rim 4* \ ma-i, JW, p, V '■'■ hjlJ * 1 !■ M K u ■ ■. i a. jh^ p 

fVnrrt/^i, p U thu C fleet Lliai thu fm .,■» * in SiLJj ib*^i All t’? 

MV-ilW£M. fbf *tyk »l"iu r prortsa it. Tuut FtatiMMUu'p ^ SfiMicU b 

H„hn1 u ii, r 4iwtiufit>1»ok* u| Boa IU*giu iU runu, utr t»ji, \>. «Sj. (* 1'hj-, 
r-oiidtda at llm jjovtujfci of Hum^i« In t L i: fr«ic.i,f • Lu -ulu lliu^Ui unibm«.Ng 
th? niecr Ixilw^md Juj]n if* Acid 4'ph. <t # !.Vl"j ; m in Vuum 

tfnllffe Wtrw* *rr. EL «rL ti. PP IK ^aJo»ik^ 40 in ^ iUi%$u* 

tiotndvn HOT ant) I45Hf wna i6U h pp. {lOif.J 

Ami mhMipUx*, i4 whJciq lim cfmir* it m-.Hitiup'. tut tn*«ll Ailritaafcit wilhOAt 

atiihisity (Vasan, Auwjl. t t ajOj i*> u irt lma-' dal UWt. 

[U tEw fiJF5l In=^? i^in iiinaio, «nUHi in u whil* nutk indred fntnO,, tb* 

Ll™mg |a a limi < hp Lt .-uri-HurnU ■ Ut imlnrain In « InmLnca|KL Hit ii 

plilfLj obtlUAUtL in fi^Qd im I^foa a crlpjiR, bat Diqdi tif Uit WIlip^JULiic, 
i» lint tf:. Uk? Tnrtnfr r-otert Cn^dt on.- proH®fVrd and Imre a Jlnia pcittrail 
ohfelWijt, rgv l>ra,pl!fllifm tjulk* mlMit Wham - eiJnul rcumuiw it U in it 
f mIiJ Lm II raiift fttflmt 

Um Irani -r till! abajj-Mioi* Ison ptmetirwl w ih dll with 

iljiiiT* abw liait th* tfest "l IWk 1 Ow vtlnf- in n jifi5U» 4 i.bt ottior 

j^uiila iialf~S. ii,:l3i ► jmc wiLh tit, Oiullllla fllk^killi Injnjinl Ltnal In jai-^ium uf 
ttr, Odrtntecni (* auw iu the Unki Olvicu Vcrotui] iligbti:. nbrarlut] Lji i i ,. 

imfid til On- =aUu rigbi <* friary TU- b**d ik£ Cniiti. ia ttm it •pnCuM. 

* Tbi* poljf^/4'h uau^iiatty tbn h\%\i mtiaj ..r Uhj ifbmwb nf 

t". Sni^iO w DfiltO, antt lia» fnmr twen in ibn ertmjan Hiagio, It |n nn 

ibwbt wMlampoiMT Munia^niii Ja tbai cUpttl iW It# w 

FSortnia.L K& * pi>. fiS —la IWJ ^uptn^nn UaLflbod tut fc/ 

ebu^ji of ^UulitiiT at Vcrana i tbii fsrnUn^ it aum- Ml it* Ymdm Au^bnnt 
Cam p lBff, el. I). 


t.] ltA!lTOJ.OM.\1Kn moWtagna m 

LL™ euiitwU of tight aul rdjjnjp urn *dill atroug und wtdl tumle 
tint. To tbi» Wi whl I hi? nf which the wing* umi 

upper wijtsu arc oeiHUnteif eotpoud in tint tnuwrpt and am 

ni'Siiii Vti/unt. mill in ... i ion of [> r . Bo mammal. h: ihv 

nglu inutropt,, Si. John the Bajitist, accompanied byStBoflsdict 
•fld I lw SfJ. NaMTt> nhd < Jo Iso : in tbs sacristj, rho Saviour in LlIm 
twabeappoHed by ungcI^Si. QfdTUnaad a Frandtu-Au martyr; mi 

]>r. Itarniucoa^ St Biwgin mid iittoclierhiitiif : Im Lb.' fr-ik'-tiierV 
Jh-uii mifl njsoamted frame mu I iijcc. grrut power uni 1 u mlgur but 
dramatic axjmssiitu; in tha saints r^i?^ relief mtij accurate 
proportion of sliikdiiw. finishrd form and triors energy of mien; 
the tttkwft, || in Guptusio, sharp bat tuunwaht in juxtaposithm. 

ulosh tint low but fuu«J mid of vmuuet brightness. Hdliui' 
Carpaccio, Mauttgtm, bad all been stndied by Montagcm [wfore 
prodoobasg thin maAtnrpt.-inj 1 and AnfoncJlo too, wh ( > se B yjwm of 
< t ]us,. ( ne mul.meiiL, wiiii its jiufuHfc nnd, glowing brilliancy, i# 
follo«Hi,| hero, rk it j, by Monuignu'ii friend UnoLCojisigiio. with 
great dev,-mesa and effect. 

At the ckwe of 1 Jw iloiilBgw returned from his wondering* 
and settled down to construe duty in his favourite reddeuer of 
Vicems*. 1 Lie devofod two year* to a JJodouna with Saint* for 
tins cba|kd uf tb« &joam fkmily at Ban Michele of Vium**; 1 he 
delivered an allurjni'ce of ci mu [dvr able dimensions rvt [ht- neigh¬ 
bouring church nf Sniiilrigo,* mid accepted a wmtract for u pictors 
in tin- Un li mo from Cardinal Zeno ;* of Ihase throe pieces the 

* 1 llifl li..jt.tLUiuiiuLi u J pivuu* 1, nvw la Uw SUumttp i;M« or Verm* {Sn mi 

* ■“ lie; tw i* wltac<£3 to a will at Warn*. (ILs^rtui, ft.. ,, 

1 llu-h' iLr» fTssHFil. .4 papnnat fur lliL' Sqmitrtl a 1! .■< rpir« miiulhiv In i^x. 

MCn'tlUUI* or Li.. Sijimsd MprjaUH ill Ihgrh Ho*. >*)>.. f.,. r. T|, <m,l -I nnjJ ,141 f. 
mtiril of linos oa*r)<. SC. 11SO, in wjitrii UueluluaiBii»ItititnmooJiu It, n„|,Ui.-b« 

4 pl«r cF W! la lirjm.lwiJua „l nl im. oioitth^ wmai, rtMl . 

inrnsn orri nmdo In liilllp nod I'M .on. <4 «ii, tl hummt. ant auv 

m cnl Lmu. I lo hU wiIli 

> OuMro. 1j^ xllaqOfv, inirs tapiwniat Viitfu H «V Child 
H- lUilip ttinT i*m. h, it ml l#|j.^ltcil Irt Ui^hinUffMfh ii. |0f v w(ti , 

i i.ii U\~ ■lm<' 14*11. H 1. now miHJug. [* Tlio odlloi lim u. lOentlf; 

tin." plotnir ■dill Oho *hlLjli «mn- ;«■# iafo wtm jm ualeO in ihi* i4la,K<iw OMIun. 

tl is, tluwTirtvtuiij llic wort of I. uni fulkmcj «( UoiKafTiat IhairiilLN, ■* rtf 

p. «.) 

* VhwiLi*. Uw iitarpOiL-.. of tin Dwtu.i (ppt^tirM tl-, Ttiria,Child. John 

Itu linpUil, Uil mibW n.inu , it w.t* BaMitd In iBQjL uml U t —^-T (w-hii 

, <He>rUi, p. 4jL, wl to Ho»t» (L 30), It in uotv BUhilnj,*. 
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MruJuikUn alone iw preserved in ihv gallery nf tiac Brm nr Milan. 
Ll nt flrur. Montagna appears of lira id U>caI habi^* bt? now hmvU 
oui uiiu tlie Liill awing of exnbemtt strength* Him %nrtrsi lm 
the rtfstL- of nature ; tlit> Madonna with the tfhildl Ili hut nrius b its 
uij u rich throtn* in o nulled portico, lighted by openings cut 
Inin |0nt±Pj£v* or rmiod* ; if* couple.- at the *kb3 p Andrew mid 
St, Munich r Onsnla and St« ^igmniind; on the {md intent 
ibrce angel* with in*iMtueidfl. Without driiiwy in the render¬ 
ing of form, Moitiitgtm *tnkm si- btr^ by energetic movement 
imliJ bold expression, Hiw outlines an; vory decisive* occasionally 
slurp and angular; his drapery, broken by cross folds in the 
northern Itwhiuii, is artfully cast so aw to leave Hut plunc* at 
appropriate din unices to suggest the under shape. His proj^r- 
tigas are good : light and abide are well lnil&ftoetl ; and the 
sca ik of tint* in coiilrm+t, whether in iSreafces or in the murbics of 
the portico, i» calculated with the raw Hhuj'pmrt* and hiicccsm 
liubiiuul to Garphecio. With ihi* and with ile*b of a reddiek 
brown strongly relieved by dark warm grey* ihe ultarpicce of the 
Brum j^um* to cambras 1 the vigour of Garpaedo and tfigiuirvlli 
with the rmiscnkr dry nos of (be M«niogih-,pi tit mid of lhi rer. 1 

In this wrens way Montagna now proceed* almost imraior- 
rnptedl) to due end- 3 Within the province hr which bis practice 
was uo well icily confined* 1 he found aiioiisumriv lucremsing mi Giber 
of |Hiirous. lie printed for San ttocec of Vicenza two rit&rpieceft, 
nuw ni Venice* in one of which die rale vigour nf bit) stylo is 
almost ns- poteiiiJy marked as at ihe Brt-rnj* for San Merco of 

> Biuim, Sfck L&5; siiigimnij td Bqfiurti fibapsl si *»n of ftaan 

(«ei5 arllMlp (itHu/t. |ip, 4l-11 LalilJ* 11, 11* i IlSikillk ^.isra., I, 111). 1 1 u■ -ru|j 

c.ffcj, ibftme* '"tlpfl* l^b^umw MmilaijliJt ICCKWI^KJCVilii,'" Ciinvjs> 

lu tilt wins g*it®rj + * r ' lu b » Vtrpn niliS Oliiui tH iw.s-11 m. l-'miB^tM tout 
lWnwdnKi r d*»wi m -Mft oJiJ rbvflUtlaie: la bj w ul U i- ftsifapp 

|lent in«ioj 'iLt- picture Wd# in t»ai Hlii^ u[ r || U 

tTTtfttlj klnlttas^l. L # ta tii« mUTCTir auait^q^ nf thw Hr^ra lliii (xuntini; 

Lu uicribnl |r> {litffjumk HiMfnaitt- Tiw «klcr P bwsntt. u^t* k n> \h aft early 

nurfc. by Mnui^ii.i nciE«niu>, ^ #«r-. ^ *f .] 

' la tfnflbtf) Htu bttp SmsJ nt ainMityfl, io:o leu ii na Lh# 

omijitt (.WwtfrtEii, [J. In I s l^ i:i lie MrttJefl ^iiin: smtiUluting iktiamm *1 

VlwLm ttt lim ttwttet of HiiT m*Elf e^sud u> him i]j t Uff ^suifxl (ikid. pu 3HX 

* * ifaAtagKiTCrtta] La Vnrtm IQik uu| lane MnftHa> p. w,il 1 >, 

rin.t wilLI Ul« Jm railL» l*w rfn/m. p IS?, il 2'\ 

• Vm 1 » Ab&cS , Hi w ^l- -H& LiigU I K, UMtriPHlWith u tqtOaciSiad 

p^tiatara: J OpUP ■ Virgin oJu| CSllLC cntJiPmsh.l hfitwpmi 


BA JITOUrt E M£Q itOHXAC S‘A 



Mi Mrf jlUw,] 

a. m] 


[JfttlH. jflT£W. 


the vinms xso noun wffii lii^rsn 




























































HARTOUJl] MKO 1! OS TAtiff A 


T.I 


133 


Luni^, a c hamster stic votire picrure s intc 1 mttsferred t<- fit** 
j), T liu Museum*; far tbo church of Moots Bering thr' Piptit 
[kt*l 1600, nnct of those pieces in which mwtal* of niitic faro* 
nr<? fail lifoll V t^pviHltieed, ami grimace accompanies dm rendering 
nf pniii. mill yet n strong faolibjr is L-imtPd liy impassioned netitm 
iisui rlnver drawing, 5 I* a morir quiet nwod in the same year 
he Bobbed lb# Xnririty of OrgJairD, a multlta Madonna writli Saints 
nt Sarroego'i in IflOSf thi* Madonna of the Duooio at Viewia 
ordered by i^rtlmid Ze4u>, nud nintt) tost*; hi 1603 the Virgin 
aud f ! hftd'nftiuM troll «w < 'iiiufmri hi Modem Tin 1 tv i* HOiue- 
thing half lteiiifi , "'i)Tie. linlf MrtntegiiHniiie in the air of Hu- Virgin 
Jicrr ; ft pleasing espressirm give- uhumi (■> insr thro. mill 0 i« 
it kindly thought to let ihe InJW frw thnhinl in its gnup innte*d 


ri, Luwiiuti j>m| Jorujimj Ll.it Chilli lit « tjaneln; nurtiuii. li» Virpin luair in *U|», 
Bt, Hfibmtlati a iyim ct * rcotUU* tiMm*. tumi «Utt, txiitnii 

« .J the nrnm::-mr"l' ”1 rlnl- «U.t ««*«urin» r-upau<iM«|a« tln> VicpinV 

.l,,... L. iujun.lL M riatt- that . g'tMb* ™ in Hap. ft.'W, .it Virauiri 

[" MitprtWit iMi.-ijikcn; ir mi paint*! In t»B ?•.»*!=!• ilwrali <>< ’-IwttaMi *1 
ViT-ma. tf t. Ilf., r, It, anil tintrnlm. »*. tap., pp. til *f.J 

So :» Wood. ra. 1 Js'J liyjti bv l-fil, iiiigiftntly in >an ll&CDu nt 
Chita batMiun *. ttwih anil tit iWbsuttiia, Sty ltd* fijjun-' n' 

]Karl ll.ir flTT**olH£. * It: the .Jplfllult bi thu laMtnr till* (fVcCurfl I- twi fi"'bla 
f,ii Honiiv;riji utnl .Jin ml* In mwriwC i- hi* kSwdI. Hntvniu'. - V **p., 

Pi WJ 

lit t ■ . ■■ laj '.'J 1 cLtiM- Vrljgr-, i^mil Mil^i iL'YJ. Nil I* R V . Nfl. -U. Tuol f ■ Jil |1 |Tt ft C t 
m. (atfiAk nuirtjf. injim<i uml Kpptc^f 

i Jhjsirlhu UuMn, No. U* ^mh. ft fu fliii* h^h bf s in., bm&tti^ , - - 

y< 1 in C?aa Motto of Ijdb^ niirrurbr’U In itJO SjIIj o oUcrtfa n L 

TlrgSp ^xul l^liLlil ttftwmti '-l O»ol>tiyn 4 i tfUinx aJ^in '■ r« ™*it, -il_ Kralwu, 
wUb A ■mall fit. CfeLhoiftH «ssl jnuftra l&fpflHt; a itarfc-tiol^ plctaw w-Hh a corttfln 

iitiiimi nmi La tb>" ^KiEcmm 

’ ifcmtir It-tfioo. i'Bnvius nlt» w tbiia flu *\ik the 

lit-iil Jr ;if vlniii tin tuT tjip; u» Lkfcj litft .5. -njili. rEplU th< «n«1 

hviLf -nlitit i tftMum infulmiafit 5 skj Mid f rnw, Hflil ill mm. 

QT to« ECLjRmc] ; niKTHwl < Vnp hiriM rin Siiwcu v 

ji in-***, i.f tilt- SaTjaur in ilio Vifyist 1 * 3n|> Lri the natcH^y Of I'bmvb. rcmoh 
ni*Co 1 TiiI B MjiTTflip hy Mnmaifna. 

i ilhDTrbi tof Or^iurm,t™* Vlrim CIM flfWJW *li bill urni-juvirf 11 m Vinrin 
mn.1 jMHLjnfci (Tnijilti: al lb« ef tho Infant CUnit* wlw u ltu< 

gftranij \ Un 4 tMmiri> fliwaiiHJif; tmnqil^l »rn « cartel Ira : “' »| «« EUrt^Vi 'Uiyi Sl^tsUifiiia 
a£f?iv V.” T l M* U n !H|EiLhl#-l PiRii Injw'l 

• Zutttsv? 0 . VlrciM. CMd» Kltf fcjrnit.nl, Anil Evu^ tW; Injimid 

npiAjfcj ’if 1 *mft]l |Mnta *1 4meii ISM C 1 * 111 ™°>- 8®J> 

UitfUsL iA- * I - ^ 

* S«] rt*f« *BlJ P > 
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of flying ft with ii string 1 ; one Juirflj ex\mX* *uc:h U trait from 
n iirntj ho Uhijiilly *tarn ^fnntivgno, Another pirtnrp in rh'- 
grnod OJ&nn*r i§ the VirgiN nmi IThiltl ilfcmfM tif St OnolWo 

uniJ Hui Raptfut. iLkiii iUm augfiltt withfaitnnMntfljiq tbol^ton 

**F Pnvm 1 : ytt mint Her. of ^mit mit#tr.ry fn tfir iatertru^ of 
1 .mttrn.^1 rrfl tni- ftnfl m>- halan«e nf light ft inf shiulr, in {Jin Tr* - 
#finijitioh of the Chfld in the gallery of a number of 

‘ rmiHHi, pti,*], if* Vinrfia bold. i.hr 

lisfant 4Ufpf uhm bongtaF tatfircapH Hip ufcj. Wit h jutr Id ft 

hurttha Tir^B holiti A book an lb* paraph fill* la m urtlbfttmriocl pfriiHrr In 
*hliib th# N^bniml *7*tmu 0 ! Arurnnlk U AjipjjDd, km I i wu hj Euatwimi^io, 
in .citbfUiH bin lii^Ur^L* 1 ■ ■ i T ,- nlr.l; “ HMthob.mir Monica 

Llr fl|»i MWCITOJ ■ ’ I * ■ Illi AfitllL" r* Th ., picture t* Bnw tn the iiatU-jy, 

Allkill i.. ir th «tvld m mimi-ftr -i Hfidrmtiaj! turtougFinji I* Jlr- 1 au> 
Loutlmi ntf /’rtfa*. 3 flit ft I jsj i - - "■ I jz s;r /j JLnhndo of Milan, 

an:! Itjfl ttufe<» O1*ko (It Vitv-TUi. (N-. i?h. a H.ily Vnmlly In tin tjnilwtiuii 
s^jr ItuNm }'4?rr at UIpkD&m i nui, Okmrr-sfdr, ifli) uH^r in ihtf tftTmntfbiiitf 

amitufj (sv. 22 : 11 . j 

1 h'hrwt, f *rvVi*, uHcmi |rm tinctji*;■• dwi PTjturw kH tllDlt lifiv uhradftl. 
f *14‘rt at (L !'!■• ^.. Jr, i I V, fl i jib *■ L S. rm I I -n 'TTn HI i tin lli^ Vi r-’l r: , :l im 1ill Ji * ■ 

hi^ h pawiM* tLp Chi hi t- him, iii'lilu>l )!■•• Vh&b tiutl. 8:. Ju..- * k m i^bliul 
^iitn^n b patron ; in .. hihi<4tr #i Thin ph^turM in Jian 

ii^j^UUz!-- i fi. DO; *Wji, p. D) ■ |1 La njptfrl " fJ|Kl- Birtnlfffliflaa 

ittnitaptiu H Hu irvJiijTnMjt In ihrti nF Ugn *obwl nf Oj Mi-dm* 

dlirf-iifi II h'v limwnul) mnaJl-^piiqiW mrfw of napccl. 

* ■Vinocta T f*n Rjiit!ilLiminef. Virgil* ObUkh »4i*I: iIitm: mipeb * n a pdllcunit 

beiwean S8. Jr^in llu> HftrtSi«Lonjaw + AM^iull£ie T and Kr^in tJan ■ 

M HunM/nDrnf Mrttujn^ plr^il ^13 n profaUfl, Ihn fnit of tJig JOr4, (be 1 Mtfn- 
nf a dfffih hapjauu iif a, prjjovfyt*, ^1. H«rl bntnmwir twtan U^otf V * Oo- 

copiratinn Iliu pimzoU •«diMf + klirttile<h lflEU.1 *H|*Jtct^U but ill]I m-nll* Ml bl 
tn Liji UTiiri^mniiftti «Bil i’-‘Aif^3 .1 m lb«i ihltakr- nf I 1 formB. j* Tbti fhEtnn 
ti iw** In iU Miemhi rLlffeKi nf Vi.a-nti 389). Ii i.«-bwp^ (u^ r L « 4 r ^ jU.^-r- of 
caiiK J f.f *HXrer r p lift, 1U t r f 

4 Ve„Lf- Ijuiy UlrifiJTS (I> tfitwll fi>-S bAlMonathm of Chrial fKiwivn a 
bEabnp wail u. fG»itt|i- swim Xm, wfrigunt Inn nlJun^iia rokjqr; fi'ni-,^1 

■ fc BhmLRfij.'ui >1nt*n** in 1330 ( ’Api^ll* T-mara fl l g|,n fjiu. 

miajf Vlc«n_ (3> A bojL jf Jolm lb« Hapthi <n (wml n, M |i d brown 
iiVTUHu, warm in ■hoilnw, fErmiy toiitjioci, tiwt wo|T prrrtrcfliL 

* Ei^!ni^ 4 1-atP X,irTbwurV ^ltrrilon, IW^inn u> < r alv?tjy. W Hb 

%1ilts erf ll pi . ml din Ik In MraIi tfin» 

’ l-mim, No KLlji.l, [uijMuiifrlh. Ktt» Itww in 111" tHowltix Umut ilie limit. 
cuui%liip, f»t« it ADt win^ III totfe. Ihmill (imhE iRMiibud Oli m Wfttillo: 

~&mt«l<jiiu.u, VI.'itapiiII frrit' I^hmtain of tM*o |jniiKi*l i^th, it,® 

flijfroU n t* mm. ft rDhbod,) 

* Vlts. *r... Maul* 1 :<-Turin. teuliJ olLBf l.. Ill- rfjthL Ttj.i Vlapdalyu yu * i»*!eru»l 

br BO Bret*! cIiujh 1,1-ut * I UDO, Mwy of Rjyjrt;, Mftpl nn AWiiUne ; 

b « jrtf IsUft.it,[, enonanWh i-l tt.r AJ4(td*liiB.K«ii rrif taMrat#. and tbii Mny^i.n 
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less important examples mk'hf be cited: nr Srin RurlfiHoinmeo 
nr Vicenza,* lit Ijufr IjutuH's m Venice in the late NVthffiek 
GaHflry„* in r.lie Lonvr*. 7 ur Santa < Vronfl. 1 in the i ommunal 
t -a 111 ‘ry . ' rn t ht* cat 1 mi ra I J- an<i dt San Loren eo of V i ec iik n 1 1 Tiio 
Jnto-c production? of the muster are the Madonna ami Saints of 
3 -Ai 7 in the Vicenza Gallery u mid the Nativif v of 1522 in tin* 

aoattag » jiriiiat Id the wfMinn** Tin KgurtN rnno bat without gruidoutj U» 
rlmwif,* • riiKif, mvI ‘.Ilf l,llifl Wwnn ami brown : uuvrriteH: -njiu, tJutbotomcit 
\t . m ! A^llll " ( >H VJLf wit L H f n-b !£r I i l ^l ■ ,, 

* Vlmtu litiikrv. Sn. £74 H ffinnfit3.r an s*n TUnirio- IVIbR* with *wm « from 

llih Itr^ saiwt iruvi^nlrtmnf Si ttkirK 4:|i*p*rt cf ri Irij^r ult&rpU-r-. n^-ruLSns; 

Hit- TJruEn. CfbfMi E8. Dl^ki, Fremda, a biEnliQfi, AuIIuiut vt frulu*, TVn irtihrj p 
&rnl EtDon^tDirtnm (fr*mrZr. s . fli) [* r, tLii pkiier* hi nui bv MonfJMrna* ims »h*w« 
* n»*l r ShEEni*t affltiU? of *trb to tbs ftwiKs *m&ml 1» ITctronn «™l 

i,k ■nijor.it its the liliTriiy r«f fcho mtftiaatarr k ! San BcrtLarrilm:! ni Vv-mtift f 
T 1 fSij CL DaraHiii** *&. me^, pp, 

" Vj^ccmi IWou*, cliaf-d of St CaUu-:^. Ykr^iti mh\ flj-llii UM* — rl Ss. Jtarr 
M.T^iEMlftn jhii HL I jflL-r. f Itimrflit. wltSi ilffuisl H ?JS J1 a? 

yoiiiji^a m ’ * Lnnottr fr * tvfr'RiWE .n, rlirih*. anil in ik -mI. of she 

r S-^ -.f ili eriit.tu; TUIi In ■ plrtirr^ - f YU.i*£W* i-,i,j p*rtup 

in pari ooffl^tnl liir lain non Bana-hatto. 

in the 1 1 1■ | ■ ■ 113 - I'mi.! aiv n'mnu,itf nt 11 tmscQiyi thci Virflffjfii jyiorir.^ MiO Q\iW 
wW'i Pt- K-Lflf* fit f'smJ. st Jiuf>pbi Jtlitl fttinElrre 1 rains, tlurxf nmabti W-f Npgu 

fCH:'r|f*S torn All-1 fTCidl tbw& &f Ban Btiu^lii ul \>mni: till- kimu Are 

tar Ami Ipn |;n r i%f'Iy m rTTCulur-? 4, 1 rat illn cvlqnn pure ^4lty nhnfa\1 |n 
TJiffli- Iiimpel H fK.ritiil a pJlaat^ .4 ntifiisil fu.!uiri Ml ^1, AnlhoTA N;« 

Abbcit. e nrl^lrfj nno ef Pi. Jtmnr£ 

iJ Vh^tna, liernrmv^ Itnto ^haf+'E fni thfl wait far in if n tr>mb, jtiaEf pf 
olil tlwmlrl wk.h WB mmtiaiatj uf a wjuna toils the urntplato nf 

t>s_ F#t#r* mi»paTvn.ily ihn romiYrjil oMiii Txvtj- «fs«* cr^rfijcJdn Tfs* mp* la 
tunumtil in tbr tt-Pi. iluTE 4f* hjH-t'tAtdn! on f^cit, i ina-imi tm banstthai-^ anal elbm 
Id front oS Mmfl lj6itK«. f it 11 ■ mars than lim u ut \\ ti i.-* n t tnnln i atul w# ilf- r^^r j f T rl 
nf ihn luier fma-xieii of HauiKgM At tirm Erttaltani -si 

EragmisatJ. •;* in S-ati air&roc||n. ^rt mw In V * -• - 

Ekftkafltu^ at Ylpnlua^ smrJ "UsJtMit the s.tftin mruirka an iho m tto 

btiirl frol tftCtion 

Veroim tlal nnUeen A ^fUr^n St Sshaitlan afut iSiroil 

l ^T, ir San Hrluuliajn at Vnrona. It wn* jl-h n>'vpd lii 1 Tl'H atir! U tunf rnbuifif 
fi^rf Fws^ |ip Se2(>, [*Ot IU3+q, tj Mnfttapm m* In Vhtbh 

b dial ,vtJtn H aiul £*jm 0 HUi for work Jn lh* t-wn-Uull t 'Jujrrkil. t iir? ■ It« 

IfJVi « Eid iwiSJ* rertjun Lainln (($«/ i, 

1 viiiatM OaJJjrr. 4i!|^t; t.rE^tBalLr tn ohalrh r-f hhirtcm. n-nr Vimm 
Virtfiq an if CUhl twtwg^ti SS. AnUicnir Un AbiH>k amk ^ ■ oiw® 

datasd IC*1T cUitiErtnl, \\ mwih Injured, and m jian hj ai^juitt 
[* Usero \* iiohiEmvra lieSarraJjawiEiiflg M* itiln dsaaipitfl In Uir MapmClvH» of 
Ficmna, orhklL ou iht ntiinr Isnnil, *mita3n* a Vircrb ntwl ChM wJlL tJtm lnr,u 3 t 
Ht Jabn k «i(roed "4>pu* Hatthnlomm McGtapta pusnss Ifltft Sir Mum," Boret^ 
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cbnrth of CtologtiA, 1 both nf them inferior to works of a prerionsf 
tifn^ At iatarvtfe he fiaiirter! *nndl balf-fefcgth* nf Hit' Mjulonna* 
of which eevem! haw been preserved. if to prove that life 
vebcpneoee could be tampered In a cor twin urooniii of delicacy and 
Boftaege* Two of thiMio nre in YiceuKa ; two mnru are iu Veakeu 1 


vA, jrp, T 0 *jfj Iii the puinH? ootlftftkm ft Hirixl xt the i"muffin, No, ramlni- 
*wni of Lfasi |ih*»- In Ifoolngmi In whhh he f™mliSr* BiuioaniAigUo and 
Aato&pfto, 

i Viuogn^ Wp harp ttir acknowledgment of rlrln fmio thw *amU 41 Sap 
*Um to Montn^uu. far the jrteaa, froiu rh-tob fct n\*$**i3 tUai 11 cmlirwii ri P 
t b# XI »l of April, Ui2t> N fi r (itghiy ilnant^ Tho ii*wi of ^hnuvrklcttiimi Jj 
V'imna, Nor-1, 1E3I. TV plrii|[t! H i wnil ranp# hi ihw HnirM |i|, lx mwnluvr 
,B JlMAbolllttffiip MotLiAa-tifl UDXJEll.iUim MxilL F ’ U U nm-'l- Injun*! In e**l i^hjf 
(hit oelmiJ oi ft rodcUih brown, tho fi(nmy limit and rul^r, Tu tfc# uuitlib uf Ihe 
phiurr, ih* Entail itVUi .vhueiJ by dtp VTiyin ; *t tbit tfrk*. m. Jtacph,»l, £dW 
tL*m Job, ami Ifor hiicrlsnrdfl i hi # lumiLir, itlninl in th< Nrttib Vtw**iu two**#! U 
lull TV f IX. HL NH-joln* 4Hi1 nMCVec utat. fa n pwhlln, tht Wnfrii^ of ItaYfip^ 
tb* nT«rit|BC]iiitl&, .4B4 Ibtf Fh*fllt Into JSlfJIH. 

r Mcrnxa. titguut J«oo]k> OtMattak Tim bfint li itn tlm gm»p* ; 

hpffon> til# Virgin Two ^|#rtdn^t In thu hauk^iuit l axpftM a muir; of *k ? am\ 
Wutfd, oU, Cjpura half the *U» J jf lifts. [* Tt-" |«r|cttl iswuitt nf |hi» 
twin tear in aot known n> Mw alitor,] 

VS-rrtira. Cart Tirrmsmi Tln4n ^ “hikl m m J&niliropo- hw-nF^I rt Oj»i 

Itutotcflnrl Hont^fla-" rannl niar.b Injanrd. [* TMa inlyltl pcirhii|K >+ lh» 

rvow in tljfr oollooli^ pi iiiumrjT a flf HjV«l; HP aaf3M b ISfl a n. a.J 

Vank^ Fipi w Kr.lto fkktetrad. Vhirfa aod Chilli Lb a Land*-npn Arubprl pujui 
in n piiCnroii fraim 1 af i V> parkni In olE r urn 3 * LUUa raw. Tills b foahlt 
If wiiti the n^bmnci' > f Ihrafuhtil^ mud riqnbnilp un ili rU pmj T Monni'k:aun do. of 
llw Cu%Etttik f* hVndmJ WtUx ttlv Unit Faffldy h<m Is tu y u ^i 

f'mfo of V«ake; nen 

^ tumd Vin^ih ami f'hihl in front cuiatn. Hio Tbyb |imj» 

irhb Jnlmyl imhiU- tba tuil- k n U.n,tk Slaz-kj r 4^fnf ,^rr j n |* Jfl 

Inmi and ch«k of 1-bp Virgin nrnt tn thn fofoh^jwl of Hip Infaui TljJ^ U^wrTrr, 
^ * Vh ^7 ]ibiuttr tkrtft IMI^I #nhMqqSH|iil> fn Ihn ^mDiriimT 

ailkct^Ji. stmI i»lofigr dow to ^fn. TiHe of Lmoloii. | 

Uilkxl* (ViniPPPhN No. IflS. Vir^m arid ITInia wilh Mia Ism OxMbt, 
I*1«j Mjpw U tmUifuir amt in ike? id^dvi -j-f i^lUhiiiA 

Venice ^ii^nor jto lnn i NW i ul SiL In £h* uf a pnMkrauii of ihU (Earaf) 

HAKnnl ffloflJto x Viwb* la l*f=mnhrlto, HhoTIW : *Opqp Ji&BHia# Mr.Li^si^ 
Vltn ^tuL di» 24 iiLCH't.tt, ififiT (» w lnt. s , rth) s ihj ( j* m dmilw (tH1 

MiTiie EEiemiisin^i in trieegiw, !«#*., \ Vm ^ ^ | # xtin^ ht« v *u tliro^j 

flt Tmta. (> Th^ t wIbiVk (Wihf tuits^ |* mm fn u* ooHeriloii hh| 
iJxrrt of trfw^UUp Saiony. TV ilgiuiuni V# W d«Utdv and pr^m; mnt«: 

UnnbokHu. llpniiurru dm *- nf a wwl) -tU? 21 Mpt^mbdi a { u-± 
HiATihlc), *va iUlot, 111 f r 4 ^ 4 ^, # 14 ^ JrW*rt W . nr L Vl 3 LL |rft 
Til", fip|Tirwinaf «xta-llE |ttfttU elr. by MdoV^rta -liU iufi«| S lu mwUi'oDnri ■ 
4 h (fftllork llsvtillt Km 41 . Nt JiTOixur. fcl Opn* lUnbulutuip 
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hi October l.VJS Tiimr>1oiumsw filed, hinjr the hoik 

of his property to his son Benedetto 1 ; he bcijoentherf to him 
dim i his practice; bat from 152S to 1S41, dnrimr which Hnin* 
(lotto iti known to have produced utmieroas ultur pieces la VTccnKii 

ttameoan.* (S') CuilglEitno (hit Butaoo), PirUIi i/ltmeS, ciupal tv sh# kfi, 

Dio Vlirpiti Irttfrim J$f$ Jfihn lt\* JSc.pt Lot jnH Peter ■ hi * frmrTttfc, Owl 

t-lni FuW by twji muzt}* l 31 Ejis:3eirD«i r J«kt t CulhwMLill 

Cf Mt !>wi r*illowi Unit TJ» Vbtfin ant! <|) tiMutaa,, cuTlmima &f 
Hr K-I^^njail t,4tvk it. J»ttfttb <5) Irtviin h, .-eilie—f.Srti-h of IbilAir Hit william 
] r nHrf. At- VajHlI OUndl* e ft MnttEaftn ^r.i r.<. /rrri.fi frijni a rtuwrmf I tl) Milan 
nrilanllfm nf fit. ft FrtiiunL Ji-rnnin, (T) Mitfl 14 cfllSociiuo o' htg A, Grand E. 
Mi, Ms.WftlJp. %ifl4 " ( '|iu« lb*ftMl lies I Hu htARtLn, H ( M H ^ KiU| -] tbw '.31 
HI*. at limns. No„i|S,st Pay], Ttifl V*-1lll Tttorin ; BLIU mail Ditliinn 
aiTm-nb^ a (1>> (‘ari*, I^hittw Nn, ftrre-r Au^vt M unEcucui, 

'"Opiui BmriitjJatnJL- (IrJi \ + ^|]is p LHflfilAl il - 

Virgin *nd CliiliS twiwren .fobb thn jSapttdL ami Fmncttn iMgnbd M Barth**- 
laEnen- ’Mnl.v.- th pin Fit " Viw-ciwJj - r. F^na* Thtis! Muring Urn Ta-w. 

-Tim ndlLar I.j - tanl i-h- rm Lupu sSnjei© ll^mfs nf fliirtbtrlim nw Atitl Aijnietim 1 
which Mongtoiht lhik» uf b'orfolfc And murattKH! i.> HontftflnA Tba? fcmisil 
fif^lrmlli t>ir In* Ids* -it ihn almiUr* tbs i>Fg*h tr. .^n. IUrtiilmriu.r*i id * ] 

Thfiu m^porerd] tiictmtfGf m3 h^irur . otlu*r* arr bnxinc-ilv nuntul; 

ftOfflft liuvr imt thTH-n kihti tij iba nutlmm (I p BdtijniJi* ^bJjAda tfiftYiluni. Virgin 
anti CliiLd wul A diaumt bndaai|ifi f hod ; #b Utyrtnltmla Schn'lan. ^ l^i “ 

f hit liiij boma n^igiind toUcmCAgtut^biitU b [jrebulily hv **utfl>nr ^int<T ' Majjrrini, 
p Jit), fifrpr mblaifi. «Vt^ McEmU ds Knn Mnreo, - VI fu uittm Cflintn- 
etrtln i'y r^ ih S-vi d» tiartol™+^ Miictn^itn t, Sazuujvtnu. Ts*. Ik j p ^ 

[ a i'f. turM. p. 154, n. f3> VifljuEEW, Vhitm de%\\ Anerii l^W-tum bAtirrsiii 

**■> \h<lt Mfl HrSMtrti* alwsvr, thr Virgin he u% CAild, r-- - mnria and A fit Jim; cf 
iBiHi-hlnL ffin-irr/t. p. TRJ, hlLndng, im, nir Ubciwiw 1 -ll Sran Itutukmuuic^ 
t‘i i or _ forifii fii7nnf? we* pntlf ft wing Um- kw’ '<n^it* {Jtfn^rtnL p. J&J 
; J Of u../ai t ] (A) y«qetiB + ftufc Bbgtn, fueglai niut Ohlld lM't-n*-«:n ftfi. ^irkulaa 

nnrl John ibn Bnpiltt, wUH twu chttdfua tPtiiylna: liutnm^ttlpi (i7hi^<N. p, Ik2], 

VdtiySij <fUtliJhld. L 3 -I I >, (7> ^-miclitunL oiiup!rr-Urni Vaj^Lij aJui iihUd + 

LimwDril bt t^vi.n liUffelp, tM}t«rwn Stt. Juluj rUt|Hinl atfid J4ta*^; tw,a Mfek 
Mn CiirnliLiu^. bV^r-i id > 1 . Ifftmn in (bn dra-it Mj« tmter pFiElaE 

(^ririfi, j "Aj (9|f\adnbldQ r Thu irtmJa hf»nfei wi*df«ctrrilr*1 iat^nulLj with 
by Hontiipii pp. d), (Ul) aau t'eUan JicDo ttwn Itiut 

ulUTjdira of whldl Ulr aio not gbvn < fl-iiuij, p s 1I& F b*l' -ea 

Vf iitagim), (ll) !*4R IjJttmtfl, t'ldut appradne f Hit* Majplatsa, .^r .Wmer + 

and &t. Jahn (Imp lUptirl t&foMi, p. im Jh>). [■ trf. p till, n_ 1] cis> 

f'fiidflrioTi Jlirtnlrt, Jfor.rr, 1 111), (Hi) lUicco £^1 HtHJb, Si. ^h«U«|i» 
tuiil tm atyjs! (JlidaiJi, L ill 4 (ll) di Kamn l^rtufn. Virgin nod Ulitbl 

Uit™n n bhiTLOtr, tiu tliHtaixkp, and Job |I7^L pl 191\ (lftj M4n Tim, 
Virgin atni I'liliil l>s>t inw o Ht, Thuim, rt Aiagyalii in mid a miUr null 
fmiimiii |ttLFnn i p. 5A)l 

■ Mom-nffmmids iwo wilKobnihitAl i>utobt<T IS, z*peM.J 

in 4 slatfjt Ha? «_ |C^i. I -vm hi no Brtkm tnUmniT bj this p«h 

Lii.Mlioa of idlkfii. llir dnl w/%* yj? ijs n laiei^r f rnxijje ■#<. 1 ■ ZnutKiliLiii, ii fc 
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lift 




In vidntU, tie dut H0t exhibit imy thing like the talent of 
bin father* 1 

J ii OhifflUiaf mmmi irtly enJkd ft iJ Mariwjilco,”' 

YitimtiJH 1 ort iifftris a lie* variety* TlaCs- painter having, wa 

wljH'm ttcfUlgu* Luni? LlftHt IU1UHJ .piJulrEEm Virgin If Man*'-in 

ULAroln L' f wm A US&I {Vfatfrinfc, p. 4t*,J T"■ 'bn wii\ rtf l5®3 lh «UIW' nnl *ry 

nuttoi thH nM- in daiit ^Sot* f|m*J ffl» E^PhijiLes Xt ;> iau±ttaJp OtfU>hrL» 

fttpaicrtpiitB prtfcdletnj tc*Utot Rt h» vita ftdgravit 

* W* liaTr wm h (■#!¥«) fhftl HtfnAiWttn wju th* , m (hF» b« »«Aleil 

il kL - hntihrf) *4 Mnnhgm, lie *- t« h»wt artrt jh IlU tatlw'i 

a**! riant -J lung ■■ bin falhr; lif*d irafe* date P%ir It»mliHEirnof*> 

balk r* * ! * W 1 hf1 ««ii #•! in IBBE fc* k iRMftM ** h»taf t*htai Oy 
Iji-u.af’II wiod !-■ • .i> : Ln ii i:hiijjfel b Btol' AcrtHm’* Mi F»tiwi. 1 oak 3--1 r.s* 11 ^ 5 - 7 ^ 
in nnw gfttf irGFtid Sur HjhuIU 1III+ ^rmw m i-l AlJfr J^lv^ li fVtJ^ra ^ 
WlirvW^rn^L 2ft.] Uj IlIlD «* ii*** ftjm VLrpkj rmiL QlUil ltf-tom 3S IVtor. 

iVil* Frewti. *4*1 Antknw* at Fadtit, in HiUra, ftrwu. Xn, IHh to*aiV»a ; “ Eon 

rii.ii.i Uwmw* ptoli. IWs" 4n!4Jfc’«rtniinpJ f^ottug, ami «H* 

jjaivuii' IjLtb’ lwtjnk .1 ii. iSiM,:! j >[1 : J A Urttt,ilHI 15 cn | i<i’- {S ' T All- n I Triciiij 

*t litata* »c 4 w J«An Up* Itaptl-t, *n V^w, iHrnu, *H- 

Willi -.11 bid! ||fto-*iv i lu- .rilwt- "BflBMlirim Mjii^nuf. IITC&* ibr* hi 

tone. M ttfer tlyw tb" tiiT^Itu? [• Till- pi^Eum U «(>* In >hr «n^ 1 1 Mr,, 

tit Vinn i'ii JTn. “liH.j <.T| A Virgin tftl TlnH l?C. Clirifttop1u.it 

*^ fIfi■ taulff 1. *nlhL ispilgtlti t*• ItArtflfaCilIUK> i HU t it Ffe 

thmm4-C<.W^ m-crik4 viih ■ ILK -nvtvatm “ lUn^illA ^iniUpw tit' n l^iL^r 

l£4ip n.r.^1 Ftitthrr, il* Vt^'tw fl*lkrt? T Mu Hi .Cm. itf I^Vk YinfiEt Ktul 

Child ic :riWbc AllAV«r from St John Urn ?Upt:*r Ltin?» »l|tnrt «n4 

-IJSIK M fi r - If^lj uui ni'e!L»r4 tl west* -+4 bj IWu-MCj, whlok 
1^ 4uubtfl-i r Ui^ii!*ih LLSrr uhft by limwrliflo f. i-rhi, (fl) r>1 uKgnrt illurnin, N't?. 
Vip. ITuEi-Slst:^ rtf ttullETTPiV* pPHlgTi^ I I i 11 (rtnhfrSPrtr-■ hA '-'t Mir wili-.njli nn\.1 

;-iS.x.^ S.-s Ilip - •. * UlL. ; .l -i::. m ClJfW kl-cllfM Nfltth JlpUHQ *'''uVj| ,.i( 

[Ilf? im^eillh wnilwy." ii p'snw* rttr-nir ttl» BEUI i|-Lr i;:: 1 -1 III - tI -AYle !-:. f IP. 
V^nnuiHi pUntlfipL nwndlrpfwjt \k I n U ■■■! k HiuU MuU-lei 

*i tbifjv i h % vjj ¥ i- nnO- e:cE‘* fl r!. i*k ^liAiTinf. anil AuC dnr tla# 

iiifet, tEfiDHl "Utswtoiw Mitiripf™ f»" Tbl* U * wrt, Jniita'-ntl (mm 
Ih# ab-u^V^ -Li* lULitoiLUiuikiKP hdir In fbft Drem, mini Ipjui tilt AUlin 

until i Maiihuna bIii! gainl* at imvnt w ihia Vrct.-- A urlumT. j 

tfi«ti:i£T rri Vir.-nH., ^r^J. TrinUyvIty Cblijik^ibaT, Jckn Ibw 

Lift^ ^. luthuHy llm Abb^antl ilautii« r (l^wlWi. p. 3^)u {51 Sail TjJ^PO. 

i '^rutaatScWi i-f tbf Virgin, with ^ .Vn^ni ifcp- Abbrai iflJUi 

- iyS, 4ul BirV^ft, t JII-. Satltiijr, dni«i IWi with a CtHmft-lub of St- lit 
fc P Vlr^TF POit {ftilla hrtvma Hi t'^iar an-1 -SI Jdafy 

f qfcninflUi 3 '| p . 3 H 1^1 Virgin atwl Ckllil M. Fiaaoif, mi! 

fh-rr.hjit (I UllWL mwm, Sli imi Si?? tbucsbbt, *"iiM^ji r p. [I j CmnnHfEant 
YiriftR *Etni * LtlW, «m I 1 * w\\h m kl4, to lS» 

Hut Virgin^ IhmIi St Svlai l|ul jflr.1 SI* Anttaftijr tint Abh&t 

fi|E. p C| + «bAkJ t5> Cat. Virgin aail CTHiUiI ivitwura tt, 

b;L’4r. v. j ! !*C il -’y j: llfj (if) rVun Ktfil. # link-HI a«ii^« lit 

SrantPl^. LrtP C 2 daMai*r* th" Ir-rtoc-nti | r. Vu^ia and Child hfltwmi. 


*.| GJOVAJT?Jr BtfOWXHifflOTJO 

I II ink, fatfl neinstnut to SpemmiiV,' It;It I hr- Infltjroce .if t he 
TNdnau adiool, mid gabnsqneotly took AoCt>a<dln da 
far hb model. lie Wft* the eofiH7ni|i(irnry of Mnnlngna, with 
wlurm NJttu) ' linn- p-uttfsl afllwty of thought mat of mnnonr; 
rind lit- iiraiibi'i lilteriiatdy nl lib hinhjibon ViwtfiX*, at 
v«ih» f and ill the iieljyhWtbg provided*.* Till very kt« in 
tlie inti cemwy he clung U- temper*: and Din* of thn win*! 
-.Trilling uf hb work* b llmi which Tie nmtpbled in that medium 
far Soli Kartell»mDiet* of Yieeiiia, ll in the prmitirtiuu of a man 
well wxpJttJntad with the technical fliffli'Jiltip * of hie profetsion. 
familiar willi the anatomy of i be tomfflt frame, and «* fur 
ndvmuvd in ateuiy at i- J luv.- inquired typ*-* and drank* pcetn 
llortv hb own, ilb naltjwt u tin 1 lavowitn one of the Virgin, 
HvnngnlMt, and Mnphtkm mourning wrr the dwid Wly of tin- 
Sflvir-nr. H- repreikUiit* it in a A -.-pnldimd way, *idi grrnt 
force of ftCiifliu and *ngn»h of i-SpA-vdiM, and wjTli strong 
n-atbni. Endowed with ^ramlfing jkiwm* rjm) n inter feelluff 
for viilnor ihnn Montagna, hr atill want* *iin*ti«4n!M. The 
Siivnnir. in liU conception, t» an i-madal- d *irpi-- r of good 
proportion* nad mlgar part-, ngi-i In death, and ban from 
nJl->riiiSJ : the Virgin Wailing with the litiii of ! f ltri*f Ml h'-r 
Inji, o woman of everyday Mpect , the Brw«tli*i « ringing hi* 
linger* with vlolitirv. ® man of «wm natnrn ; the innrr placid 

*. Kali; awl rwuuutir*: 1*. Pl.-fl*n. r'iffiji!if;wi PniiL-nt**, *wl ; 

I*, i THih *Alnfc-p. Tb"!' meeiii il*w uliliifJjSi at* i*Hl&tifrd El J T^^^bln .1 

p. Itfl) HaiM< nriii- ■ (?> Vtmw Hurt ■i't * 1 : A^.Mum uf 

th* Rb«« |v H>- v n > v **»« firiTml* At Wm* *1 Duetna 

|b Jeffimie Is M l fch(1*1 Vm* V |L m\ m &&****■ r ^T * 1 

bf ^imkiM, “* 'i )1 ”< i If<Annmcr ^ \ [" MbHUpTui 

«™ aiv-* HUA'^iitu Faf & oattcne «i ^ wwt ta iM» oqi«=iijf f +m 

SfllVtllilMe *1 m ?, Mi lift Iff 1 

■ 1 tit * lirtWTrttt* i p* I ft, IL S* 

WL.tJii mn* mm Puoapiwfal l* wm*t to Wf»> 

IntlMvi, I hm umliBhi Irnuw n tlfRimnttfii U- IWBiidtilli'i U(Ka ^ 

.1 Jj&a_L *3. lilrw it r--r‘lfcji4 Ilk Ibftt 6d*ffl 1 BBli ftt P3i*ilP- It tlil 

Timber lot llhr nwf *r lisa Elf- Wu ftiirfcy*, hvfwrrrr, \f* tttUth rtL hi* Ulltr 
,TormU7 Ur -s jtwfSwifca iu iJm^ih; p*i 1 ^ ^ Vfcfltnt*. 

ulirtii Uw lu ib* r -umHlm ill $&mm. t^niw, F^t an 

4|oW thv ^ If thfirl .i™v lb- wLu+mih bai ^*a *i 

j u=*j l'«da&. Jin wfcp »tUJ ELTkmt In Mji> 1335. 

ku 1 M 7 iw T.otV*rt|f. iiii flwbii aati rt 1 '••fpi 

^k r 'i i ini L * ■, ifl t*y . M lw 2 h p > ISM #7 
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Magdalen, ft fnirtnuu The head* are ill itw rt anil uqnm, nusrl 
with hons^ntal litres out of prrt]Mrtiepii Jong; tho future* can- 
tncted into angles, and energetic =t>i in D(Lfef ; r lu- draper? 
d«nn in diet, bnt liroktui like Mantegna's, Skill in bIiowej in 
cbiwoscnro find refections: nnrf bfmd effete are nttompfod bjr 
uu application of evening light. pwiaily to the landscape Hint 
clouded #ky. The picture tlilift produce* wi ixn premia u of jftVttKr, 
Jind ytd it m au]iU fe &H:iiil, from tin? our thy tiftgu of the flesh, lire 
greeiiuli brown t*ure of Lire anrface, and tire emumon air of tire 
figure*, If tlreri- lm an) tilhnr peiUiJiaruy in ndiJiLian, iti in i lieii 
the Imndft urn tkin and thull, imd awkwardly cramped. 1 Tim 
di He re 1 1 ci.< Itefcweiui Ihimretinftiglio mid MoiitiLgim ni Mr h I min 
thiift appear to have ton conflict I to technic*] treatment, 
McmtignaV odour fenp Indd, tuihrukvn. *omhre f and nrruiioii- 
aJty Imnsh ; Buoti cons]gliaV sombre likewise, lint opaque. Their 
education in ntbur retrpecte swtus In tinve lieeii tire nmre; 
but wh e 1 h i 31oniatnm improved by studying Oarpaccio find tire 
L'lidnatji*. Ej&onftinmtglio changed nCKter tire influence of Antondln 
dii Masstnft; and about 14P7+ irhffn be delivered lini Madonna 
with SaiuU to S8. f,Wmo e Diimkim ui Venice, of which u 
fragment in tl-ill preserved r_u the Acinictaiy, Ire hiuJ turned hi* 

* Vinm^ fiAiJiMTy, Kc, ST3 ; firrmaftr In "nan, IliiritftaaiQiffM (^A^p, 1H>; H^o, 
]i £} foatfJ, trtuj-*-■>, in A fiaimta w Itk taonuahtaliicr pjnke*^ m *, i Me-a, t rIt 

ttini cujtitli- Tn a jiIhhwiJs OubirrtU" (No- 27*> h ami In two amMltaei nt Hie 
-ippr-r ..m.iTiihf Virinft Jn:L ABff4 mtiafifolft fS ». SG'RE, ET,^ It u * -.iimsoiBr 
mill' of 1 he i: Ifdl ton Ll-iiL t ItefC U 130 I tllCC u I flU|t|llJ ft |f flf li ilcldlij; Is l.l j r ■ | in&jkijq, 
rue kni-Sniftl* nf kills unci nvt :■ nul wllisnqf a tim>*JpkBtfl, nltd Os* immuilpjiig 
lit OHQW vUh I hew «t l*Hta H» luitrU b Fttotaii y,ikL cstufl with a fall 
btiiik. Tire Mu^rJnlort irc«n li ftlluli with jififlrts. ftiul « Uuum;] ,,rul ^L1 -.iv.j r 
km li«Ef. Ikl Jiltw Ei ilaftiflfl *tli1i Un bxllviP Ihqijij ih fronl, tko 

*Ulnv ilp.'S* ftc til a purlEih rti Hus LowSf^^bktl i^i' tlmT au|^ I hr fipnOt 

(Idlium No. Ip73 d jwifffjJ Oft m lan^lli- to Ihn kill: m hmSM* H iwtW.h f UlUl 

i\ Ht«Harihwlr4m, N 

\Sw autj y-il li til ihii mi rSji WLirle ill VJ ijnt ta Hu. lotlnfrU^-J V togiun , Hfift 
Lmnw. T,nnic|>t. ■'nuniren bciwn. n Hie- u^l Ht . John. 

TW ftftfiuftr u Umii *mi bonj p ftui d«K*n lit 0% iphth oil Bnremimli^ 
■insa 'IV« 1^311 13 a! 4 rn e -Jnifp, nn4 ike - jin^vli with Oe- »• r I-.,** ^.f 

iii fEi^iion Uiflw tit* CtadftfcfciQ, dii uroft-inJbrfniic* ky ih* *niinr hM&d m - in iwln^r 
iht intliioiLi: njf puluaft ijft HlU Vkonlitfen, H r,. i ^ h,,. no na»LM to 

Alijrrniil la thiii JrEKQ, mhteh hr rtiji HK niAtliodSlt^ [* Ajuuiei; thft K'litUtt^ uxtAiU 
1-mlk.p^ bjr Hmiac .n.SgJk, ftt»^ nE tfift Vlnjir. elu.E Ckii-I 

in lljt ccjlJectl.il ilitrr A. ¥uii Ik ■ huislli uf llertift, *bij i at n i-^ljpt' ik* 

i»a;UEiatE>g two o^iina ol wiiela, Ijciunfimjf to Mr. J. r Aniwi Wryt>B i>E Ia-iliIoi,. 
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Ml 


huuk ou the mIJ practice of u intern with steady resole limn 1 Ml* 
aiieuLfou wus HOW rory oxciiuivetr given to the alteration in 
mmttaint, and lib types thus retain it II iJicir ^ly c Immaterially j 
lnit they b> com* bright^ ami tiiiw gh^M Irwin the ine of brown 
high swrlarr ami ran*pJireijt -diadfjWrt and fiiH~bodhd 

light A Fmaticiftlly, indeed, HmicarioiacigliD th&f bo cousidnml 
to have inode I h i 11!r rtml kihler Slio- nf the new *y:*tnn flmo 
Lni(L ? i V'ivnrmi, nm! h- have been ait \ -.,-4 tin- ei|ttial in tins. 
■ ri HaL>nfi p when Oomiri isc-nod from Tfo- Vivurini 

atelier. 

There ta rfmv r«HK>w to believe ibat EftrontiomigEo lntmiiitcd 
Yen fee codeia ntlv at tlii« rime,- for be adorned se reraJ of its 
chore how ami public baihllii^s, mu I lik imuir ha? h-OEiu read 
in the i^gjjlisEfl of the guild of SL Lake, U U tmfOEtamte only 
LlmL m iiismy of EiL pic ton-- dm aid have U-gii lust or mulilalHL* 
To correct, the hImm hoc or liiflnflSci-vin y of these we have this groat 


1 Vfine- <:- Aol- Lr: !3 Jt r S l- . (Ml j-'fu^BiCEi ( ■ ■! M U.E4,’« piOM il* Cf «tbO p ImulaiW 
«1 Sa ft'Hti *- jrt.iUo liriL into iLi: r^llt W lIter COUtainlttg Llj-sf fljjpuiEure 

ij.i : “ 1 ■iVi’7 ik dl] 2!i iW^lfutto .lion* ■ Uofti i'^^Tnllj AlafnT- h_tJr Lm iJa Vkrf-j 

i “ We knfrj' larm InOf of %if4* uf .-*1 fUatUkdlst, S|. Tnclo. -Us d rit, Couini, 

At] i'liE lifrwiA; '-hr fiir< - Hi- rt, htnully #hinliaw*ri, *hi> well «icir3Loa»a, m Ujr 

IHhkllsI «|[ Orn -sr! ;■! skill »|T M. Pii.V'li - ''■ Vili ^ .V V^[;,[:y 'line II! lit:-- 

trill mluwloirjj i.j.i H^h In «yrfai4'! md Luiit Id nvcr Hid ^TvUild flrnti-t isio ; _Itil _ 
elite wit\u ivipiiiL|ji Alls I aiv i t*um-^jw;cK ^"i- "r. XnnolLq, l >n , 

hue, 3* foe %im fktujimle* whkih lliV phnum un wtmUf Tt» jlictft-cuirAihittMd 
frauttMi'LTt nit# otioc in i' - MiiiaMnl mllf'rh'iu J 4 ' ™?ry imjciruun mnk hy 
^lantioOlu^lk Yhr;U ^Ibji tlAn-i* ftumn IHSiT i * Mirtiio l.%111• ivn i v ILn; \ ripn 
Lttiirtni •*' t'flOT ^rin Jo-«^lk) £n t\u rljio^j t*f Ooeluc-Ju. «*=U VI* •. ^-4= 

14Ekfiscil " lliiiilt^iiiiiii Ji.^ k foL'il ILWJ *> ftoaiuiau, n*. ^v/t * pp. \ H7 Otiipf 
(-ilfiOrTV# f^[tsj , ni-CTii1glJi4 Li-i sbsa | r l.rt«^ lit till •‘-^fTw-T a^r 5 0l« purfiodt fif 

U iMia 1 .1.ji;O* • ■ . L?.i.’ iit-sl ii(jU-i-cLf)ki ihr •,-j . ' *r. fTrjpih .1 ,.i IE-n:i. [\. K , NT, 

til^nril "Znttim Mw- 1 -i'lPAiCtJO will an Kci-f. liomn -n rli-. ooliijlkm -if 

:^tr. T- HrttajiKr- W ft f-i o| |«..iniun l -=iEu^ Vn^hlLntU i ir ■ «r'.i. i 1 WJ s 

ji 3 j. ili& v] 

* 'id Cr . |I, r: ;■ 

* Wail-T Amil,. Stn Ml Hial |-'j4oiul-> icprcwiLl^j^ 

M, Hiok and iSt sPcfuriiw. TLr« am JuJtfi ■-! A iftr^r Willi, of wjitdh ibc |Imu -if 
-f Mj rt( ift.pi 1 3;■ ■ DjitJB. ilt'M-viibsd Oj ^oiUrlll I r-ir:. p ''>) on m i n 

JdilA Ill*- ItLirtEu# jkltfU ULTh * ilAiP-lllitL umi ftL Jukll 

ti'U EfepiUl. HIbs, i&. bLtfti by pl^i, (TlaiJ t*«i ftwNinrrttapfid pkloren use 

- .(iTti-nus!V Iriir*ci1|:--I wlib Etir^Mi fflOfi '0, Titula r S-W 1&4 ftfml llk | DM Omlln-n; 
ulid Ltiitii—lit tin 1 turfriu kuIhIi^dl -.r Hie Vt«.uk.r Qailr^i. They ci.Etm. luiAi.viir. 
ml fiiHn T tr ^irifErtinU. -tesla bnil TirnU I he l^ppcila '‘Ul I 

hr* likfi i I.: - i\t\ -i j r- III, iii ilI as-r Oh w-iEA i+l Ulfj Ittim* -U ^l!Ui » f* U.= 
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&l ■idonrici amt of Wii* originally tmlcrfd for tho omioiy 

nf the Tor child* bqt now m Kan Bwco of Vitt!nx» f * where ure 
ottferv* dial be in not content to imitate AnmndbV work* 
Cfjctuiidiflj, hut appropriaN^ hi* lyin'* ami form* uuJ inixb of 
?£pre&ritfL The V&gia mid OhM art' ntilJ fatmd in ims^k, with 
the vertical dbUnces shortened tn e^egtn, tint titty art? :iInhk 
fleabjr nitd plump, and tho fora id' thu Ini ter i * voiy liko dial 
^i 1 Aiilouidln in the Miiiiutma of San i iregorio jvi llt^Hhub 1 The 
nude Sr Sohwthu in mure mihnilur tFiuii Mmr of Antnnflln, 
but qnite in ilia mould o&d character* Wo may believe thil 
Boon rnp eight), fat same yearn of his life, performed the duiieH 
of Anion elli/si aKHiftaatf ami had a share in such pimirsH m the 
l J iet 4 at. Vienna , 1 die ^inull Head of I he Virgin in tin Annie my 
of Venice , 1 and some of the mi me mo * figure* of tiu Sebutton 
preserved in Continental galleries. We might [huui mir two 
of the hater especially m dserving of ftUcuUiiu in this respect. 


jiulMii.^ cXKcabud by ElLiuLiCrfiLHij+bit fen Llib t\vU+ Uir*«tark 1 j h1 

]ir^tMjnE if: tins ci? tin tfSporifl] ill Vimim Nc* E^ranta# u ft. 

|.L^liSL} 

MLfwinjj aw 4h».* folluNiiiL-1 (li Vtn\v<< Ban [^(nfidoo, Aitisuti.;ihUoii .util 

hoinu in two tyngsparl rr euH ^ iH-u»i :tuH l, JO Kw. Jh < 3«*L t%\ CJtirEtiJh), %* Ui 

(t) £&. U1» T e i’kutw, y’l l , tbuttm* ttfi4 r^LuL* (lE>_«=«ftiLnb^ /v flip, l/.r* 

®e«t- 4i Carlin. p. IHIJ B4n«i (mr.vnEfl rotmaorr. kt„ DihiIjiLi: lUspuUtt^ 
wiib Hemic* jo in*., *»t -ii ji er> (4> fen 

taWTimiil KvfcugttllftLfc, (Sottbe fiMtu tLn iu^tuni t.( ik tin** Maiipwifn.i, IV*. JJr*_-. p 
P 3M)t t* ™* *• >riL!lujTE? by D niurm now in tbr WniiW Ac&iEvielt (W 

MEfflyJ If r Tttfi&a* U Hi* Olllf yi-sUm ly Htmtvrr.rm^L& m i'in I'" tn] br Viwi 

(Ui. rtSftj. 

VbciiH, f^aii IliiQJca (Miunji, i, Ibp^ Y^m Bint (Tlulit m a 4tuijir| h-Iwx^ 
nm4 «ttb iaw*iiw, lb r^Hi * frtl bfcUjrtsHS. bi#wh rift. E^J. iVrtor, Drmlflla. 

BEkil WOCK3. flguin# lifa-ckfl. Iiul Tfura rrabniiiLi!. ImsdbudifU* 

Kms-i ’hrniHill puuLi icozcro " Tbiv pi^nrn :i tmuhrs tu f.jem 
mi.l * IUiIjs Jjfil. smii Irtfp Hia-i Lbeit* ue^biL'Mid ?ui'J pElfly In ^uMlnu. Hj- 
■ Llif. of f*»k«pnliirftl,diH ^iliriii«L, Tl-u-.-MULlElaM UJi AU phAf]^ 

timmrmsAn^ U>5w uf tin.il rib, In-ctruarji i«rrf tml baniv f.'osn 

Un- if '-liScb, hii'l nllH uut without mixlnklkjti^ |* Xbk l.n- 

t-^vir trEwtririTml I^I3I£YM mul 1 ^. Tio^ in ihn Miiinith Chk^ uf TbadJU-l 
* 1 in Ujif upLialow of iba udlliM, tjlf fhiW re-nib, AlUimallo only 

III Tt^nnL* Uao i**im uf Urn b«ad« whlb* lbs formi ^hq ipni F Oiilk^nt. TJ^-^ 
ai^J ik* m ih* rtJttr bflmb *%nx^ of Um lufmit Cluht 

la Otorwuii BdUmJV smio Oiiib*ks *hhsli lu> ^ mL> dr L fnr oIIji-t 

itimliM cJ -lliu <wm|KMliiou, ?er@ B&rftuus, jj, i;o. 

1 YAi*ii** ImpiLEUl , Jinx ; F , 

f Vi.|gU,i‘ Al'tulKJiy. jSjUL 5 S«a 
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f!i' fulMajvgthi in rko Lodm Gkl torjr =i r. Bargawu 1 ami in tL. 
Caaa MuJilimi m Fail Mu/ Two vtitirer Sl Selmytitm 

Ikrtweitj Br. Ltwivact! and SL Uol-Ii* in Son fjiucuiuu d^LPOrio, 
am I UbrtHt S* Jerome and £l Sotoudu in ihv G^indi, 

RL VfluiuM, ilLuMniL*- uf Itmiui'ipjihjgJlijV art, Inn tiicv 

oW pve\ttuu mi lor h J iirtliir diu&jgy in hU [inuiurr.* Praia IftlU 
|.. K>Pi Lsf wu* hm\ with iIn cnrupkiicm uf iliw^v Urga work.- 
for nittUR in tli'J i ittLeilml of MopinghLum Dm* .if liipm ftjrre- 
bPUtft Uie V'irgjia and Child btrlwi^ij St. SuWtiau and Sl. Uodi T 

■ Hurpuuu, ]xpi::li* pi-nHrrv \ 0 . j-“. ScKLfcJl pauni, w-HH St ScWtlati Ju >. Liji- 

GltfUit bqmul Uw, Ifee k'ti ftBQi] behind ill* t*nk, Um right »b$YA 1 i1b bnul; 

ill a Ituttkcafw With CJUtallAUnJ Itulirtn. .Tim a^mr. Ls r im'. Afii yf * I.J^ fLfjj■ !!, 

t!n- CleuJi, l±m ibsiijm hi aurtw^ii 

1 I'aiiuu. Mulilut*. [■ Saw Mprinli f..] !lin I «t ■ IK-i ■< u ■:* nf tbit Cmtlv 

CMSasraoi ] W-. *qbuilSui IjGohiI i*- t|.»- ptlutolf of * fiurri^i,. HnfuM^i LKh umlu-t 

--F wind* & SAtulrfap* UJjpiar#. tmjjrji: r js it t*> rar.VLm, -di t a 112 -ii- t'l,at<nj i 

±:n[cd JLliii fiROttoJlU lL TL* L_ii_* Iht tunJuii IlirJj Vjf.gir n? S:,.‘J I El 

IruutkVtUl^n-'M rinT4 .11 Yircujj Tim flpuw b ♦■juah auil CIesEij like IiSj klur 
non 

*■ bitx*z i¥o now kcio-w tiiuS AiLiumdl" n»- in Veliki- (nuki^* .^lSj in N' r n, 
-40 " i? is i II II- . 1 It 11 ittltttr Imnih tltohr far nunr inheoiiolcgirat miwWi ‘1 

Ul£Lt RlliiUCMlialgll- L:i’I*S 4 iWVfc h.* ituhbUE ^UJ [aft I m dfij pBliltl 

for i 1 11 LlEB>q:lLaj _=“ BmmMUd.gRu'i jlhujC v.LlSi llic wiHidnrfhl UlLL- AtUntdllu m 
Lkr u .i m ’-. the ct^rr r rM43l Ijitu At V^kl, r. r trio £wbl« L 2 - TA m VH$t3lk W|lh lm» 
Itpa fit finLuiiiiim, in tlin Camnrlal p^lw^UtR tm* u PlldhtittiE. Urn uiiL 
U.e tc,£.y f*= »|] IndctMi Hiujiu'otjAlllIb. :l! >■ nitlikmiliili ttf PmnceNJo 

15 " r ”4fl 4 Writicl: I hear !.¥. Kiart naJ J^t* pTk|uihtiL( fftf lisn wvfk, u.mr, I.IMAWI, 
1* oumsrl Uiiti, Jucl^Lji^ j 4iitfctmiiL;E 1 fnw 4 J tV' xiL.iiu^-n » liilt *uvt: 

" flNl ^ *J|"WP watii MarniiaV Hi ffBBtrb IrrusViu^ Ibp ^%tual 4 |u sl:- Mil^u 
L’Ulto \ -orrc.i - ,Si ,i- 

1 (S) Vendue. Sin Ob&ima iti-ti 1 eErio* r^hl til M|h j,cE^l ifi,. -in n birnuU 
|^ 1 S ,l!l * r m r * 4:^'] t turn* him, i^wol, Inn twn BRlxitn: cm pi oir^lto Ujt WonU ; 

Oito U*n*TCLitfih r- 1 T» «at|fm»r ^ ftnt cS^trS^ 

cwKCti imJ Uie dajKtjia fwut Iktk'QnJ ilawa h ikifajr i%ht bn in » 

' = ' 1 IL ' b br-iisi. ..in+. n< Hnnf*gK»« niHiiuiir. M Si l*a s A ceuimuh miiriAf r.f 
bi-Nj Lint luu^uLiif ^3ja|M! ¥ iJ-l. b-j+l iw^npl urn? ■InUl ss Rc«h ti+i-U+vlsri* w||h 
A l-.i imK.K ::... n„ aIhh, «-j|[ bji- t^lLKl LifI eI mill iIia.Il. uhlI ,,| 

Riowtctf iVklfqi ttMLAi A^MT AhUpOOiEa - ttUm Vmiiw, OjSElAli | unpi^. 

In Salt J^ootnJk. wbcire ito*.htui loek || inf «]ilriuni by tb# VSmiiM ift*, 

P> afwrwpifrU m tin: E?pLrita SAajtui # mi> ! rmvtnt from tiwmh 

the o! iLr r-liA^-l T>,(? dr-.rrmrT In bctnhlfDftinti Htondi m ■ 

j . uisij !,!t: iifb 11 1 ':J* i. !t JumJ, in .. i hatiif Ii-hji |w i. Sjll >tiz.i-L I,... .h itft 

hi^laLi a iiumaft St, Juraju* a boot Wood, flytmi nfb-Ece; iojcrlM In p outnllo 

on iIhi 1- -ExLuJjA^tUj ilitu UmwRileit mneb 

■ml rpjwnust and ^aijng in Hnml piLmH. Heto vp mt lb tmnlmwv ,iu tba 
In-jjl iif :L- Sirujtjc) ir. iDlllmlr ICniABulsu m Ibo ulmni riiCff -^1 si-,. v#irtirj,J 
pmpanluti* nf Ibn t»ct, E«|inc»Uy J^pLlnlfti Ui* bln- jAAiiiU- -d Cktisi ^n-s 
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and leafi iln? dijie yf l&il 1 ; may tiler,, with St. Catharine on 
u jHsjJt-si jxI iiLtnuiM by Tobit ttnd Uie migct mid St Thtmia* 
Aqain**, i» idHi-rilitd I&l3 a ; it third of greater aiie is thy 
Moduli bn, in a c ha pul <>1 rich architect ure* with six *a,iriU and 
two bojrf paying inrtrnmtdtfP- AH thtee hclrijy n revolution in 
stji*?'; Ruonuoinaigho loses sight m some measure of Anlondto, 
and enpHru# a Tasteful brilliancy of colours by studying* If 
Dili TiUun, til least ItomaiiLDo. In tbe canvas of ini I* tliy 
SL SdmsTiiiLi reminds u* of young Titiiui, the hattdiiomu St Unoli 
read It* tiomamiu); mid tbe may iksih *mti bright nliifrlr of tin fa 
hi dreams jjfovy iicquauilAuee with Lotte. Tin- wmv feature* 
ary mart nr fes* apparent in tins St. Catherine of 151H and in 
iJm taiger M&douna with Saints,, why re great boldness mad 
cunfidtitim- me exhibited in Ibe execution, nod yet we notice 
oeeaahmil hardafew not imnatnnri in a pan u u?r why imitates 
other*, 1 It in hi considering tins stage of liaancon^iglbytf 


pm- Jqtotdp * t*>* duaX l'Uvi picoo im on^rHVdHt in ?mq-wq V***, sy 

tclb A Uiw •Hifx oi hriw II came Ifl £|pji Krtim l hi* mcophI tl 

vrcniLt bf> ■ pralucl ton >4 n laior clnto Elian ilh*e 4 Hujili^ijij.a ^L&j i~ ijj p ij U | 
llin ujuscuiUju d»< ie-v| ixkfifiriii IhU k^Urf 

1 ISarjta^iiiui. fftuujui, flfatjtfl U>lh* lull, at the shstf T>u &ligd> Jtghl u rtirwn 
OWf Uw Vllgui* |u»4 Pan Vim* uM* IlJfUtia uim^t gT Ufe^kr : iluHirllxd nU ske 
■!■=■■ ji 4 I urn thmiu un * caxialto. “miwll J 1 -^: 1 = jtonbfodik JtotwiuJi* p./ tiut\ 

* bwe: ph?i P " ViiuiCMliui MtrkU>wij« li_eL pit uUtztil. t-s 

aus| u chifUl wilii 1 (HaryttEl u.p(] :t^i:^ 4 ul >m ■» Itrftl gifl^ L Lii: admit lift.- 

VfuGJb hi tail ill III *J*1 lira t 

1 H JuC:‘ jujllii. ihujiiu^ I nt ■ &L 1 . nlkuiiuc uu « poid-iulftl E<H>kLii^f hj> 

ifl a portion fc*nTi us, %Ui J fc- J " of Uasffitibed in a lufluitu md tJid j.xslu=lnL 

u Hnxill. IfOht dplan r;aUilLtlxl A'Xin** p," Ttiift ia ^ri*u,r 

Injored ht r«H0clnc (At^) ; ttw luidyl UI E^_ rr rtilU lu W .J ilommt&u'; 

'i hr i.olgmm *f cofiLypa km]H«iUi aairj HpU tyik*, 

1 iiVhifin atiio wnh \mr T boi-ofi^nb plijiog *\ 

I hr i-LrL vl hrj UkttiUi. 1 : I«fk Jtuhu the IUptiilt 1 JrnrJJir, imJ J p Htur; ll^hl, f^liL, 

AugUMliii^ A>k.*Jlnn; Lra^n^ ; 'Jewiijc*- lUmi. cOftllij Lody**., 

I'liE JVijE JMhMUimi w in ha a ligotsj vi Vktma.; Iho mtc&iutt 
liuwyviT. immiicir BBiI itsEitfl nrMhJit- Noi* 1 lirr ill-Omwii ZiH.iL of adt_ i'ltb, Uu . ; | Ls 
nf Ihy prir frf jila ■ froin nrr^L>-riii^ h jiaJ ihr umiLLju of hi tJ«W. Tim 

fk*t3 L* >4 lU>Etiiimuij'. bUs*i& IlkjJC^', 131 t ^ L " MiLarpiiw uf huntm kian#UiiA ft! 
fftiUw- nui Uik fHs'lntu h Tiiikcfl — ^luptn^nuti. Uutit* .u j'uJij. 

Hlrry in .1 Vkglfl 1l%IEf£gg l\i*r *‘lillij tfl a. ft^ftlllrijjf Utltudp Qn ft (JanifC-!, it |fH 

eall«d|l7 ll-r iuuua of Eij^n«5llil|(]ji> T 4 me| itw Ln;iun>! Uk judiTj m ^tjsir-o i*‘t< 

half Ilf#). 

* g flGOPdOMlj^lfl ftl#p ^iOLir at HoiLki^nutuL Oap^f Ifacm vy 

iwHwrij in be haen in ilw Uoipllali Hkm^BOi 4 Unu u nptsaalvd ih« 
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*1 

prattle* Lbut wc Come to assign tn hid rwo very interesting 
|Hjn mite at (he Ixinvre, whirl. have pu sided criticism up t.i 
t1*» limp; a female in r.-d velvet with slash™ and fuv.m-. 
a l'Iotc in utiH Imnd, a Imin fulling fmtu her nock in the other, 
a fillet, with letters binding Tier long hmr: a man in a bluet 
eop and durk green damask dress, holding u letter addressed 
** 1 * 11 " Hfmrdo di Siiiln, The nouibrc cr]H’tv uijtl hard lull Hnlii'-'i 
"f the flash tint in the tnuu, i* produced by technical bundlim- 
like that of Buoiiconaiglio. The warn mid livid tune of the 
female's fuce, the iniHiidiLUun. r>f the hutch iii the Imndjs, seem 
toindii'uir a somewhat Inter exrt'.iiiiuii; -ometting in the dress 
mid euloiij suggesting Beltruffio or CWa, whilst, the Is mills) r*«dJ 
those of ]< mneiu} and yc the coat tune Is Hint, which Btymcnnsigiio 
ttsee ill the earliest uf his pielnrea, and the treatment is that 
of his mtild|i- jttHod. 1 

tu 161 h w find our an hit composing a If minima with live 
saiitin anil a jintmn, for the parieli church of Moiitccuhiu 
Slttggirrre. Dear Vicmiza; but there urn proofs of Ids existence 
ut Veuiee till much later, tie is the author of the pfoie* [u 
Thr Triumph oj Fortum by JfauLi, publish ml Li ii»30 ; ; lie in 
proved bj a document of 1527 ie< kayo luco living at Venice, 
and st* In it- ui> Ifi30 In* uam<* still uppeure on the register of the 
Venetian guild of Si. Jjjke.’ 

titVL 1 - iliu] fhl|,J h.iitu'* oihr*. [in tBBtr.ii [nirlion liai tH'w '(«1 e-fern . 

te cunra-. unit tin litii.Sv conif into tlm ju—, ; -»U ui t.f ill,! VniEt* ArasW». 
'ijiiitUit proof .-I Hmnu'irtirigtir/N .mii»ii> «- ■ fr**«*it m MouIhkuuiu it i tin 
riont lunl uimlrulili- likllni,- u, shi vtnHftcf i>f Hi ,.r : , i- nj Hid nllioCm], 
ttjtt routing llir ,f : tu- Virgin. iwt fcuwii' #* ivp . jtp. | W| 

■ Ijjuttv, tfiin Ut;, itiHTiu, ir, iri.fl iii^H \rj l'r,:|; nml ]C7;i, >mg,< un*iUtp. 
CoUJi> 1 {ui]d 1 LSI!) I H been 'wignod So Cnrpmclo, |liT-t t.i 

[ * T|» i.iJidllJ mttibntii'tl, Ltn: *r fttwfflt , h'T ita-iumto 
itembbi: h 4 lot Hi* l^ly \ Venation rcbotil i,f i Ln visteeciu cmiUlTf, TlaB 
ollturfark IhclW it, ibtixk that U^liwik. pu-I ak (lift M*il tm lUflf* Hank 
bn "SS l 1 1 . T- 't 1 iitla, ivliush i* iltKtbl h'fH l>> tii*” Kimt/ t^tiul u * ibp s jjuvTf ijldun.-, 
■ldi» \h* elxmrAenstie: go!™ r -nf s^toWoj whU# for thu t*lj 

ibfl atirilraHon Li Bwrdatatm Vmit ju litf MoreJII c Pi* fimilrri** ** 

I, dl/rtnhm, p 2^5} m'lirfpE Hit !iuiLu i* iriHWt,..! 

til Ll^r- fi cn^r'ifEiir# t • i h■ irmatr j7>.rifH;i (■;. lii:rc< A'lhQiDO 1 ?n l|)Q IV 1 *^ 1 * 

k'dlceticn lit liy k.ha t4TnfiU idiuitiif sLt- :i1 • j i^tiirn* mH il r 

nIiiuo, 11 Ibaugb itiP fWvj i iatt a 1 r» eomiMuiun yf nltj, ilwrii 

hftt si|!|wmr Ut 1 joint It? A v'nir Ui; 1 . ;*:S:*lk 1 

Hww Km flat hx Uiui|jii:v[i.vJj(lJu; «»j iiorruh^, .«*. #h/j,, \?y ^ 

*' (C'rwr^-I d> VmffWj iL ^J> Mji UiAI Hu auiroiifilirSi-uv. miJH w«j ftn 

vou u lu 
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Isolated ptoev* in die mntiL injured altar piece of iJtuitwehic 
reveal u ifFowitjg reJatkmflfcip between Ruoiicuriiujftjrr* mu unit 
(uni diet nf a i'tw temporary Viteflifntu, Sfar&sBo Fo^'dino.’ 

Fngoliiui fo, we think. a unlive of the Frisian province^ 
being perhitjw detKicntiett from a family of craftsmen ot which 


Hr refill 1 . 1 !2 nl lho ViiijChun gnllrl itl- [* Uvwj.t i ,* Uw*l uf iLr $ nil4 In 

i:..,l, Ludffiif. /« eiu pp. P2 if.; Itomiazin 1 i^, v . 1 | 1 313 j TT» iwentd 
of i^r u ft pif tUonui^ ilrami bv lb* j***Ucr 0*IWAwlubii." »r SVirsim, 
li^-ijHjLii-cLlir- i jJi>Vii tmE HumwurlglJo tiJn ago at nl S>abw (CllttuleiU, Ikv , ( *p H 
p- I 1 CHJ. IhniF^ gaiii^Uo'i «i;fi Hitu-tIu tatabtiri 4 ^cnnrt |>. flS), ■■ tfVr 

aLhiitiiinal uiNruuiUiJU Throw lluen.-Lij&lgUfi* jk* fonminv. 

pp m ml 

1 ft) llKnlflcnhlfi MfcgEicrro, «rm ffiUt i fEocu Viwrn^ tmllUraally ihr binb- 

five uf Biiunuofuinlii^ partab cbm t L_ Ambtd tairu„ r. I, dpis r * Ufa hlw 
C hild. (wh* t«« Ang*rb holding s U* nrowrt fa front of u JungEng . Ibu kusihs Laid in 
ft TiiTiiltrd flkftfftl, Al Itrt ahin, toll. I hn putran Itj prutllr in n blaok Hat, K* 
nmt Mar* Uiigdalrm; T^t A . n fgQl&b?, Cat bum* an -I Jatlu . 

am ft Tftlteito tin! wurdft: *1 £p> * vill i If Ant-- fluid j ah . * ftiSJj," TW* 

i« uaded, and abmui tftilrth t^pi-inbiS, bm\ -itut oriprral oJuMKSif 
!■ kti|rt in tb IilRmM CJirfrl Mid nfitto-Li 1 . TSu: — in & cummin irununm* irmiml m 
of tagiOimt (2) I n^fo, prwtiwjn i>t I*m!euk ttfi- of hansa MutlVi. Ylrjtii nud 
' 1-ik't wuwairl byvftunswU h*um*\i **& UoiLtiriw Mu I Jr IQUIV, with iwri 
trbira ; in n Jtiifitffci*, Cbrtit iu tbo tomb bifl-eu ibm? «ujpoLt. AmLi^l pMiitiS wj|U 
ILpim e rmJrf IiT^--L?q I'br rhui^cnf l« ibt rtf n fnnbk BfrELin^uo, 
blit ttLn-Irafwtj bi t-Tirt^ and tilfl oUlElno b given fp t.Lp V'Jjifljittiuf taftHUnr, «|&1 

llu« may i* ft **rf bu* fireailofi by iioimigHii. f * Tiie t*diUif icnlw, liow- 

«vei F in ty»fc ihai l liift un*U,. frart bv , iti- -ffwt, Ae«bv x-j-peft, Thr 

mill! cji!tjnLT 3 H:tLDm#. Ikuft ftknderr lhe #ljln T ylW|»y hut iur^iw, 

iwwt m wKakuwkfthlj mu j (3) Hi^nor lUvtni Virgrfti tun] Child, Mt 

Jiiaopll n-fiil ftneibt J -.idiki j mur 1 . Jnjui^ii aittl illcim.-d, ntt-i ftifpmn] r! gonqlrn'>: 
^Juiiueo 3Alltel,nfiidtt Msrw mIdq^; ntt tlnliupDriiiht ^ecv [* J 

UBiknH,iw3a.j tif UimUeti “Vq, l + i,T, Vlr^iih uu] 

Jfolf-lcftiulli*, itwad rbi^ ^liEtonj b eit Jju* by To^rhiJj tf pn 3n lilt 

■i-litMiL l* We PtLL-l twve bJ m^ni-iari a & Kits wmfa fcjy Rocmeunji^tiji, |^ jav 

ihn UUu *tm (tw cf Etb oftmar. Vlii (5> Hikuhip, Upm rirwi, K«k 12+ M 
i^biutktL (ft) Bo^wurt. (JuJJjTta (kjroim, No. lit*. Hu JbHiumUttt g| LTitlut. 
il) ^rosiflw, eebl*i^hei Muwwah >'o. rtf* Tbo iflfJ (.HklM Ltitv..^ SH 

tlnJm ItiA glftpUlft &r.v! HtepljM* dpi -fii t “ Jfefttbtte* ES-.niJ mnadij slJtci llftr^ww^lip 
h. p* (W3 yinrnriLiLV IWmiv ' 3 (iJ. JS’o ^tSKL Ti.i VilgLn mni 41 1 bib I wjlJi M 
Jvnen iJbfH Orrmuu: *ml n l^mnr -Hi IniuJun, ^Ikmlfon &t Hr T. Uratiplirt 
Wftpl, fhe VirsctD lOtpl CUiibl wilU 1-tArt ttagiiftllftif I Mur, -UHI ^ayt* nnii ihu 
\vij HI, Jiibu lh* Rapn.-l lOj IxttnTun. m\+ at ', Kr!-Lie'■»- i^IaicJi linn, 

>‘o li% St 1Jt WJ ttin (tl) Veiuw Amdamj, ^ TUL Umi 

Virgin ftndCyid l«iU^«m Mu* Ine BaptiiH sdlI i Jk |l rr^v 
brrni ponfliti iltur ils> Vlcomm. Hum Oirlco, jia. - 3mat 

f 4 iTyitig ihr 1 ,>™ Xm. tAll a I W,- Ilm MlQ*LHg r Ticutua. SAH 

XtehthL VinrLn and ObUll (two ft tip I- bbblkg Lbo i-v*n fa bo^ r bur fro*4). 
Ari^wl u4 i wins iirtf^rj ina i |icioui, p, 
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them am trace* at IMue m tin 1 rise of the fiik'caili cuntnrv.' 
Oixh of tilt* few record* to which w* Cun tnrwt for elucidating hi* 
lift- describe* him an ol' Sun Vito,* in, the UMglilawJwod of which 
he ^iil smut* of hi* taler vear, ; hilt hir nfi[irtititiowhip wh* 
made at VMotHza.* Itin pictorial comer i* lint vl i n n. mii I nr from 
Itnorumsisigiio's io thin, that whilst m tlmt he die played much 
of The Vimoifhu', he afterward* IwH corner hing »f that uoiiimt 
][ is jnveaili- efforis are in* donk those which remain at V'jcetiza : 
thi> Ailoittion of the Magi, a small tempom* ones cooirnishiriwd 
for fctoti Bartolommeo mid aow m the public gallery, nuH u 
ptmltlla with wix saint* in a private house. As u youth he woe 
evident! v liTOUglil II]* in adniiri llie smut-Umk imi models of 
VctIils nml .SjHi'tiUTxa. < .'oieflll execution ami patiuut fini»li are 
inarkoii hsotum* In the Adoration, into which lie svauts to have 
iMnkaced hi* own jvirtmii: hut thusc jirntee worthy oluuiwtoristie* 
n re coimiorLiaJik[ii''Sd by iucorrectm's* nf dm wing am) absence of 
relief anti Btmt>p[iln!ri!, its well ns h> feeble monotony of 

1 in Ll in Anihivju iSomflEAla ut L : :| Lff r irbtoh* jm nr.. LI m I hi* AtiJiitln 
Lilli . Vfu l J Li.roU^ktj itiiurjli*.4 c .f L t * 3jV tti# UhiLmhi hj r SLjjrittf 

Amt h m:vul of H lifc, Apfil i?* in whhrti Gliwaiml Kug*EnJ, fAimrr of rjtfftir. 
ii> iltifcnbcd a* j>r*Fmw?d tfT ,-*rtalr. tow!*- 

* tint ■ puft+4 t p. litf* ti ■ 2. 

* ■ a ooiROmi^^ rtsmilwr Qf 4ocum: m> ritlutm^ U* Mtfhmito |'dK r 4iMi i ?m 

mm U-n bmsghl I* llifelsk V*t ‘ - fiU » = Mntj wf T <4* £-J« tttwli *kuw \ug 

!' 4 jyfuLLiiij llp sl 4 flDtf ■!* Vi -.fiJtPk Tlk’S* rlfllf fruMl tilifl ulld Irtavl; tfc Julhmhitf 
yv^r ihfl wll« wrj wfctlud uj FtifiLpmline, ami kt ’Wfcs jrtfiiUflSiLv frutti Uum- that in* 
iftifti of jrdf tic Wtm LU Trrel (flf. |k S^, il 4) tilltrit iuiM r lipfr'iiiEt' U- 

tu.i drnilrl l]iatl l£ogdlb^ -jurci 1 hju.m j Jijaua 111* rxtur-T SiFfi ttl Vii»w; .ufl- 
unipcrAIJ dw*iuliist» ^prTaUT fltwriljt liLm ** h 

* Vimp&pa UailrtT, Nu. ^iLi fui-tautl? in i 1 . ^ 

I a; Hiiiultu V.-rrfF. h L UfrsStit 1?« tbu Mi h ttm V'irFM: uo4 Mitlii 
uttli ihjii ut the ktE^n ftl iir-r l**M tW uhulI pc t* beliilld th, 

it., ut i biudiftM^it lli>t wSttrtml hrnitilJWtjmf uLiiiiulldat. A ytmhh UoM* * 
hiiniDfc ou w hr j s«i ftpltiw ftMu\ rr Kjirrulni | itfiicrnr, 1 ' stTisl m a aiiv IS ■* fA^r<m t -1 

isrlTip Virfkt# -_*l sirtiilir Hunt- "MamrHlu i ffvU±nmi ^. ,h to * 
lLe Aiuxtuuinlion, Itnlli of GLlint, Mil into !«Jp4* SiniiJt (MllfJ, U'd)]^ 

si! W44tL7 ikllt, wllhWI as nu^jiinifu, trutm! ftitlfih Jikt ftHitecyhalgtl 14 a t*; 
I'-Ma # ULhsir fci!«ks ti^r FuiguHuj' whlcli CWlon lit Bnc Dnit^lolumco al 

VkuirtA and how taloi^ lo thi Mpo dried ef tiiat iowa nr® ■ bust *s -i. 
tUirqrmi(S,., ^bi . i rad I wo -.iniin^ I hr mm: 4 tnl *nti * A 

Xiurt-'tjJiii hU Llir II eljfeT -111:.!- 1 -2j Lit S JuniLitl..' : Nil. J I fllfiiii* p r^r_f cl^lf-i i'A ll!' 
Aitariljuit im S44g'i at Vioftna. Muir tuitan il #liii injOTjUswUidj 1 i*rli« 
tiorkfe br Fc4Ci*ilJ*d Hud^nnu und i^nli Mn rkimi 1 Aulouiy ai 

j 'mi j j l -'h 11 : | j I *; e . 4 JJjL |J* jt# 111 the MuuriLp]im» nk ilno lingua £N(l ^ 1 - >— 
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In thepreddbi, originally at San Francesco ot Vicojaaa, im nu- 
jimTcmejit ii apparent! and Bogolmo. tlungh till) mid in hi* 
mode of treat meat, olrftfidjr gairo u glow of lone uol unlike ih*L 
i»f Bn<Jiirt>BB^IiD.* A Virgin tuid friiild with Saints in Ot* 
Herlin Museum fliers In n mot?. anttled manner. It wua 
for a Yicratino cfcmreli, and i* a broadly Lnfidicd picture 
with n ^nl^timriii] tm broket tint oF a * ombre dmtio; n certain 
lleOitu-^ anil bavtinua of proportion* may hr observed in tlto 
iigom : and *mnr thing tn the mcMltdling md nir of the face* 
malls lloreHo tin Brt^in mid Bernardino Lie min/ Fngidiriu 
and ktfci nnmitcymiin Bernardino have indeed been occasionally 
uadhu3ide4 oj* wi- see in the Academy of Venice, where a 
Madonna and bis saints in idio &ty|. of tha altarpiocd ill Berlin 
ih catalogued acidor Lhndo’s uiohpJ Bn*. d In;- chief cftrieti in 


Mu* Rlypnt 4^;?? ii^'li m! F^rrJiiio BlitQiH^na; mml a frll-tragfli Vlrpift AtiO 

rteKf in (Up I'o ttlC-VuKiJEili ai MilutLl 

1 Vjmnta, jigirnr Lu%l lintm -n-Ui In thti ihecIc!)? pJ itiu ]iii:tmr« h e I'rnii^" 
ifwjivluK ills fiufpttfetp, iL.Jjjpcd Lpj lLl fcm-eUu# friiu , t«# lb- i- 1 % &h hhiAt* a:u\ 
fotars Tighl, Tarsi suid wHiihnr. Tint Iona pralrlla i- exacutdl In Hit Aiyhs at 
HtirntETrmiJgli^ ata! tmt for i rrnl&lm mtrmdnj ta the tyjwt iww| wUIilpm of 
iixoniLituu^ wn ttu^hi plIi n Jib, p TiiU pkiim-E b jitnc Its tii- Hn^>- lark-n 
Ot Vk#o±4 (Kfi 

1 ncsrllh 4T. tW*\ -i fl JjH Viiabi wH tlilld Mwn 

Ptnftd- John the Etmpviiit* BLionpvcnhim. Anthistax of lVdmi, tvnuvr! ot 
wut I (nib uf IftfthtfB* V<rti (Lin low unorotuu mihug*iYjr tody, Uta rfljurt 
l.a iji* of (he OWiO, Oil otmikBio Hie %ai^ tnb( Ihn f 

i f i bo ArtJPuliUij^ji, lNiude4: H Mar* dlu» h p: Ofty inniE y i ft ^ 

^ranftt*rsr of V.rrhn j. ^!- Sfro,^ j 4*5 - JliJohi. 1 [* It n 

niovytl 1.1 EHt^fdn in Ui» nibikutra l anmimlft m Vkarttw I'oEiClMi (n tiiia 
wad »»a Wi irking (lot pAfl (rf Lbeiiimi wtlli Hpriaiomj Ln I hr t huroh ul Han 

ikftmailro la (hd* k^n. TUitF^ lilEi tnftialll fmqn^ by Ijjem 

ipftttlcv HftlELLa. etiO in ilk.* roODl behinJ lbft ikFiietml oLmoh ; |En?r 

slLi^'l in iij-k in Hs fwim fif»« th-riin, \ frotCfl of ll ■ Virgin n( ^itjy lu |]i|» 
bEl (Its- mm:- ^HM'r ^ KutM (Vmhw rtt VintniK* wa^, uci-trrdiug n> If. 
ilurKo]p» |t, l^T). Oli” »U<) iffv fSKH ll Lm n>. il^ioLc ji r/.-r,. e t F ■ v ;rtLln:-. 

ja may l>r fmm ihn lf^* ahkl fkmri* of Hip ri^np^ ilkfc Tnu luiap^ e{{, Tim 

frW or Ptuub *iid kin* Of Vjtvura arofllKl 1 U«L«r^ 4 of 1. . lo^rtrrjitH 
ftm'.nrj sb*r* ihs fittnjl flhAr to Jvft L a Hit «ttUl oliurdt unj uo^ouhL righltv 
phrliUzE by Ul*i iuUiMfft !«» F^IJah jpnf, lWf) j 1 *^ max add Iliat Hus 
iwu feiBLflb tninli paLiiled id JVww Ou 1 iudi nMn 4-1 i|in nJt^j t ] T .-. dSipLaj ■ 1 ,,, 
abwutrbtJs of l^guUpn^ itjk. The** printing wm piobabl^ eiraiM 10 
rlitH O.r *hpi Ip iftiPPlhiH i* IlSfnnq to him. Wu lenoKt] Mort.r^n, 
p*. erjp . fill, 370 >■/.).] 

* Vpplc* Awfamy H No- 1^1 “hi n« iiavp been in fio ^cuola il^Odtnbi ri! 
ChLuju hi#* 1 * lm Vo™ mvil <Tii]ri HH, AktIwuj, 
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F«g«Iia« b> observable in votive Madonnas rumiiiisninm-il at 
Poidtoimm. and preMrvcd u> Llii- slat in rhc cathedral of Thai 
town.' One tifUww mw cunt.ranti.tt fur by the Send* iU Sni* 
Hiisjiiti at Punlf-tmne. oti f lu- l£t]i it March, 1ZV23. and represents 
the Virgin ami Child k-tween St l! Login ami .St Apollonla; (he 
other wan delivered h little earlier to the mparintendenta ,,f 
the cathedral, and isGlory nf Si, Frank* lie tween St. John Hie 
Baptist and St, Daniel It us very clear that FVgolluo here 
commingles Fnrlau mu I Victmtme feernns with others ilerived 
from di«ci|ik»j of Raphael, The heads in the Glory of St. Francis 
are atilt reminiscent of Licinio, the 1 in lulling Is postal- ami 
broad with Kwimiuing outlines mid modelling, the drawing Joonc 
in flesh and in drapery, 1 In the uliarpk-ce of Sail Biagio rlu- 
Raplntelesquc element ic mure marked, in lhr free motion of two 
emgnl* crowning iIn- Virgin, and in the action and simp? of Mm 
Virgin mud Uhriit, whiinL the Imiidliug i» hold it> tiefore* It i-. 

B^rrairfllmo. I-oat* frjaJiqU, fUmv. Vt& ESiaftniiA puturil, Thtt fljfiiAn htilT- alati ut 

MJ1BITfc, ^noTt, ftml pftffj ; tliH nnd trpnfiBfnl HIh \U?w ht fktrUll f* Thi* 

plirtojti i* OflWaflj 1 ascribed 0* Futfcdiacfc,} 

* 1 fln AfUfJ ft, 152J, iliofl wrta itfttltd m PorrtiitiOBa aim* \m\ OttKngti I tb 

■Ifarptr^rt toth* rhtirch i 4 PV-iartfr, A tiling* nraf that town On April 21 nf 

I he MiU' jc ax in *11* fttiiisttci4: Inbrti Ira o?mpW* thu Ttwim* Lt th+ 3.!tnmb 
*4 thw I.ufviluj it Kqiw tiranri* which Itad bfttxt began bt P<ndeiK>nu, Fotfnllno'* 
** <rA *a- t»1eiM by folfciriap iSa.^ui IlfttfWf m \4 lh** ginurfiaat qf mnti£i*lvTj 
At Francis ill J'urdcuanti en ABfttH ft, H3I. JflppL hi J/.-n #*<tnf* 

JWffli /V Ik ijffltefrft* n-*rfu j/I tfiprii? jwffrw. «cj f lr UrfAffW* 
Ifni, id I, A^wMiiiLx, p(j. SO Jtf, 

1 PofdfiCPWC, llnnnw (San Vsrco). tbini 4il4ir Ep lilt rigbl hi. Fnincfi hnlJi cl 

Ifff**- ifcf- Il40h! hi . ttpp *dEtrf7 -TTP^.I; *f.iS ht. JMaJaI, tti bn iwiqfw .Imp, wiih 
n llm ll IjLp 1 fffltj jajiiiJ bp a -rriiL! ,m wadeb Li wiiltd-a ^cuin vciuH h >. T . r . 
bran %nrf.i nl3 warn *h.valdtift l\tm Jfi^otsn^ lanj ha^a 

brM*i u - - u.ual by hi± tmniy ^xtv^ ifciu*, hli hmJmt MhUc^. W# tnvr-ti tLk 
piiNnro tn him hj 13^ sfcyH anti n\+j linl£»atly Uy rc&ytil. Tlniin M « nmnuti 
Jtmr- uy, IA2J. in the Alrihttld Nid&lElu uf VdiELr. in whEdH IfaT^rlla 
F^oUtio of San Vlio aecqrti asfji mm i pB L j tt k» fidtii, hn %nut iTai^ tii VhtnntiP 
TYat^Ubf A trpin ami Chilli hci mwn ss, .lidm ih-j E^[rthl aud J^liL mitli 
w» ttltmal In a ftiUtawSil; anil ihli in^w minting) ta Cu hr i?|iuil tn atfrei 

rc»n«! to thml itf !SL, FEiiE.rif t& llm r bumh uf HH44. Maco^-At J^rlvuvcie, Thn 

mutnm vf lb* RLuirpiwcc bm Aimrovil hy Mfniih&i, ifet laailma|» uni ^ 
in«£’hrJ i hu ihi fat Impa+Uirf lhmirado H *tui tbadmftti? 1 + -> +.ylulv±< 

Ehidiutsuu 'if [ r ulim*ii. 

* Psr^neHW F Ijujud^ hM he Hw limgiu Tlic wntnuu to ihi* nwvuj i« In 
tlwr An hhrkp NuUrlb 1! iMitr , an 4 OaUtl Matoh 1 J 5 . ]^ ; thK pri> fmm*c n 
daia u Thi- iekhhJoi: [« nut tiK^i tit Sn %h* iori^Au^ and bcLrmvi Um ImmA 
of an ajititaftt, pmhillily nf Mil too FogaJin®. Il ti of a 1 WJ u 13broken it uh lon e 
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not unlikely that (miviuini da Udine, who bad boon At Rome 
and irftjs fin the ere of morning thither [ 162ft), had brought 
home n dumber uf nupha^leiiijiie design*, and tbtia Altered the 
current of wiAstic fiushion in Friuli. From Pordenmie, Fngulioo 
now rtrfatod Vkwaa, whisto ta ititr&dnttiil Id* now madder 
into a frieze of niigel* in Saute Oorcom * ami n Nutfrity in 8od 
FltmtiWj f rotijljinjug m kith trample** wiib the shallow bold* 
dw* <>f mi imitator, the plump fortdM nod nntnrd m<pvemeata of 
the ftaphaelwqtiBi with the broad treatment of i ho followers of 
Giorgione acid Fordenoue, 1 In Inter cbyn ohuee brought. him 
block into the north/ and we leurn from a letter In hi* own band 
that lie wm living iu 1530 cm TreiiL ntnl bad beau uf] pouted in 

with Sttllfi frlimdfTw, inalril In jiwt* tafia! nuriLornd Tupd 1 m ■UliyillLfig m ilm 
iratiucml i witHrtg fVnlitmiRc '* ^eiufi erf lAlA ip llssi OBQHUtiif Ftlflteiime* 

1 Vlocswi, $&him Vormm, toiuth littJtr to tf» left *» jm rAi*. la that mmLrti 
li up nil Vlijdft flftlut fonrcHmlh rcnMiai.amniail vhiofeajTil nnmhirrut Pnyvtina'!i 
\n\B? &a^inl^ r ImiiUltLp in nioHimubt tbu*v ot Oua Jli|iiuuLtsqii.i ■» r fhu K 

brown* «ir«n ihffifl^fafjmr,. an j l uf *ul±frtDrit|flJ impUti) 

* Vrt\w^ fRpnt IP* BWAk^nl ; fnrrarfy tn Kmptftjiin o| Vbrnu f IMA, 
!»- mhil Hkinift, .Viinei L L 1 T 0 >; nlpfltL " MiLtr^nllu-i Fiipij ltmu p.' ’Hu blillil 
N diM furcRTOUfijl l« very [Ujtfj ; ilun IjcjuI like opp pE MauciibloV Hull thu 
(llrtUtt* fttftmUjr <u t *£j Urn Iroafrlto# Vli^tn *m1 fit Junph tc fmm 

■■I ft fiow incl lftnc|jrtti|K>> fwmll* UtoiKloDtO^triftuwv. unit Itnpkni J .iJ terimLeJy. 
Wt are rrrmhiilff I Oj dip* f Off to ■ ikn pf tiamtcniln Famm with Jiguau* 

pnilni kill a±rt yiilft jim»4. [* Tlti# vizutro 1ft t*m in dot Mai*-** Orta* .>f 

Vrluiin,. No, i;W.] 

Ip tJlf fnmri et/l^ lijrnm*, No. Ijfi^l. Iiia.1 i- 1fipjf!fi uf iho Vli^iri uiasl fliUil with 

Sl BvlWJtlAia - tiut 11kf] fkla wairt Iji wlikrti F^Uuv u!^h 

liftfir a ttihiE 

* 1 A* nr -rtst! fasAh^ p. 14 ^, 2 >, fli^ imlntimr ft* ^rfi Cwpi tu 

pmtiriUU inPKEtEjiil in I Lhl 14 2 <*. Tbfrtr Ep HU jPtsof iJuil Foftdlto Uwck to 

Vk^nia fttirr liATing i±l« ftllBr|?Ei™i m nnnlpnop^. Hr \n r Eml 

iiiWh t& Mat I rtf ( <iopi^ i*Jc. pp r i^ r tl), *iul |mp|iabijp H-i r tiiinrn<.-! u> live 

Oicre fur i lav litlfi I Wf> jf cjwb Tlw P, OP J w3n. 25, ] 5^7. Mnrtfljj bjhJ Mnl i«ei F, ■/ .1 Li±L' 
itit N'riSrtii'ril by Ilif OTim (»f I’filhP in nil* fmm f hu Vnni^iin^ hurataf on iho 
pf harilftf killed LlbcmK ft htirlmr uf Be%nfrl<> (m tllbitt «.n ibn hanbi of 
T^liojurniu) Tlio twn htcliuir* ^mlnl *0hpwqc»ialj h l Trrnt ■ but \?j j^t. 
hip a* nfiacr tlw |4;u«* afJtl i|plti??P df sJ^ Ifp^nrlatl^ they gptHDWtftd In 
ublaminj; iftfia-edchlficl# #hlda nmblvrL Ihimi l*> visit iti* ■JuipapUiPf Vf.itirx 
Hip IhimI mlfftllllhlP IbcpoI e^iwurciii^ UHnvtdc K^olxzm kim lLll Udap 

tl Trent in 1 S 4 K $*+ in ■ktnLi^ft, ift yuhhh^H &IU 

Urpvttixm mart h rfi 4ft™ ^#f r+it h «<r r u .lltf,-, i r Jdrt/^. i^L tl. ^ /if 

1 Wu tod hua w^1 ifla hirrlhor bnyipp l4iod at l J Ciplt-qopi* iaa llir bill daji 
*j( JhIW? 1 B 23 L Iu OiB odbtlMt they e ub ^ 11 ^ 1 : Httnrv ■- 10 

MftUco iin Fngdiui* TiMdiek flhtintnl m tVnWtuftw,^ Ado rfej ani 

Anh. Motar tfcddft. 
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Match of that year to make preparations nf an arehUectnml oml 
decorative kind in certain ndiilces of the town and its neighbour¬ 
hood for the coming of King Ferdinand. 1 This letter Load* ns to 
search the churches of Trout and it* lidoity; aid there. in 
ttnl\u are copious tracer of hid prcNonce, lit the SaiiLiudniji 
Trinity we «eiji the Madonna between St, Michael and fivc other 
salute adored by the kuediag figure of Andrea Burgo rtf* m 
1532), and hia wifr. Dorothea Tntimi (Thau). Tint* picture wa# 
for in any yearn mi ommugnt of the diapd of (he Thau family in 
the church of San Maren, unci him Wan h.*i%whJ to Mure Mu 
of Brenda jh id Humaniuo, both of whom are known to have 
pnwtiwrf in thin purl of Italy. Wr> have already observed tufta 
cutntur™ features in Jlorettn nod Fogoliuo. There is no mi*» 
taking hero the ynffy forms of the latter* hie affection for 
Raphael** mode!*, and Iiii p^cntioritic* of hand which differ 
from those of Maretto.* Equally characteristic and exactly 

J -1 'aj-ta- t!i inUnltt -itlnil Ar-'. nl tot trftxftM |? hgjfinntr.) * inHr. 

iTrvutui u elgntirl dal ||_ < r n:n linn to (mKlld 333+1 cmnd&JWlirtJ \i% «ml I) 

iT.il a a £ht pnwkjiA 4* talumar * fretricair p to **buhi d to matoUl 

lip Efl PrbUiMUita +\ cptiiS « ilk- rJik- m ijiirttfj nwtx> rata m TrmU>. Ei ml 
ptm tilfi un ritLiETUiLii ii Tmntn. El mB ikO pot util IfitoroptfG 111 Oiv CuluL'twl 

p mil albuiEsdn'K *' fcu pmoo u5*yu to mandcTO n! %im cemw {/WEi*J toto 

Sm atwn— Dio- jiI* i-ititvnl 

- am i Uiaci c™ in tmto. 

-Hbitjili I won vo%ll h-Tf «le cnitfl *jxmrcm mb frtU+l'n r.t lull IK ml 

Pfjii|juifU3 recti** to* tuibtijm.- a cornu -la pfJibG A- ii- It Cl* to at Itos 

Intimitoii p oh ittl mwo bh'ivi <lc quulqtw paroto rpifttia too a fofteiQ. AI piMCi n 
to- In «d*I)6 Vlntl miJLa fnfiH SodrtiitJ (Twlen^IiiJ *1 to vlntl mllto rullob* Itf 
*ltro. 

"* WiUtoo to iiricoi^fla mall* 

"IEakculo FtHjijLiflo. r, 

4 Vhatoo. r 4 

f Addiw) " Al inflUe matf* 

Ito^i In no nu“ 

Wnmmio 
to Pordea^" 

l ioJ in aflaLli&f but CoflljeuipUarT luinr lj. 

* T.U -L" t&' 

KfottoaT 

{We ovt crtrijcatmiciiltoe at tht* Ii!t<j3r lo Uia Jtlfirfiwas yf ihr Cetiie I'Mto 
dll ^untcnsili'. il pnzm izyliuckir of T miSacii iKunb ) 

* tirnt, c .b l rn itoljk e»ntii.-Lrai TrinltA- Anduwt <*&***- Vtr^a b$ 

twa pnp?li. ln>tWiHil Sfi Mtolwh i'feiata, Cailoiitor. lb**, sad Beiutmt^iUnTiL In 
froFil* knesllpfIto? PlDdiplA to ibm ftghr. Ida irito to ttafi Irfl i iltor winr, sky thii! 
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far. 


similar in method ii the Vltgiti nnd Child between Si. Andrew 
nml Si. Peter in the dumb of Pnvo. neer Trent.* Sot in it 
rmprolrtihle that freww* ih Ibt* rooma of the untie of Trout, aod 
[ artidtlurly u couple of tailings, should have bceu painted Lv 
Fogolino, though resigned to Qinlio Itomuuo . 1 TLore r« »l-,> tin 
altarpicft in tbt Duouii) of Trent, very like a work uf our artist, 
and a home-front near the cuthmlnd iikowlwt m hu stylu.* 


Inmipcapc. ttyfe U ill Chu lain ewunplw tit Fijtfnlinu [• S.ime j«af> 

^L'U (^nrr ra rrnvwrtl fr^ Tniittd muj law ufor i-jf 

I riftdp till«ui4 *nn tTittii anil HoWiin-Su M te Alii! IVniJi 
In xtTfw*M ddt rr til# Adi 0 ™ uhH, p r i:i, B _ l] 

■ Fora, wwrTinut. la > luttlte. it* Kum*l ; in ■ P (w|«tU, ctio fell of ft 8 iii»* 
ant! .Twmm >f the ApcwtifUlX life Adoiallr.fi uf th> Magi, ml U* Martyrdom cd 
ill IV:vt Wood, are,hue!; •tyfc u tooforit Him again th* brown unbroken Hut 
r*mUa frmn 

T Tnnilp C*H*1 la, womd hull, Keor ta^jjEhat, * It h ftT^as*?* of bufelcfiu fram 
iatalon, liLODUift with Afar#* and tntoesn and nJlrtrgtfta la |fr. rriaiErlL* 
ut iiirf.il leia^itf, ulm-il Ml rliiillo Krfftftitftr., nflil rii> 4tmlil Ikaphprffpjon, hut hy 
FogtlUno. in m ru™ Ibrt Itriti llihi witlitis l tin ifuutt, nod t|, h li^in, 
[wlnleet by tbm.ua: no, ■ iviiiiift divided Hk<' OlM rtf the Ffitn.'-ina, with Ist.ailmti 
■lotiitllea In ijtt* Ifittuttf*, find tUUin (fc Hie Central n-Ttin^-ln; fill boldly unit 

eMirol* Omii^Nonil. TIlc diandr; Cceefally [, like- ilnt ol tb imiMlMtcl; 
f‘ii—rffileg. bltlm (■ inmrthiot iiinn 1 ForTtOe** 1 "H ihe wboilt, 

II fill) Ur thfil tbM OesLir-.* wot Jwju; llpan fnraUhed |iy ni«U« 

llomimu, nr >Oin.- either Itfipiundwqqo [• Wu know (rum a CoqtenpiRan r|jv. H . 
Raul that lt» latter rrfllitg liry lh»*r. Don* ^Seihr™ln-r, HU f‘tw i, * dt* 
(kfib/i)) J,l Haw rlwuVli-. I«p 5J Wf.> As M> tlie furiftwl*, dim •UPM nit rnminl 
pmnnB Uiai It II thn wort nf Fr^nllno, will In thcM U ikunamMMT .■tklt>iii‘o 
ilimv Oi*i h- uy-t-ata,! tuatiy )4brt p<luting.- in thin tmiM% ur.i «\mi that 
ho painted In lh« mljolnlng on-eallH ntd outln. t., AihaflliPr. 

thn inlJnring dt.i tim |ninrtn^> W Fo^niino wfcloh nrc wijn tu bn «m» in ii„. 

miiisiiufiud sdlAb®. I hr iiculu:—|ut» Ml til- Willi OK' nf th> grant hall uu the Monad 
fl«ir. the (of which only tiaee* *unelv«) on thn |.rtn«Jfi*t f r ,,M m,[ rim 

fi«t Ctdtw An «f tlw Utnifi, ntnl itnaily lli« Inswaw. in ike ox-Uweru on 
till) graime! floor. In Urn nld rnaiin, tlui omit u «hirh#i| rdih (reuoota hy 
Fogalinn wjjl l»» loumryotun. fW„ pp. An m Ut-rr Suhrmlbc. ^.^ihi-i. Uni 
;aintiiU!i In thr rowtl I .all )■• Beavnwii vpt>, 33 *?y ).} 

1 turn, »wmy. Cappellfi Hanoi, altar in thn rijffcL rt, Anne, th- riruln anil 

Ildlii, tinrweiin Hi*. Niohnlii* ami Vjgdo, rhr U««r prefontkig fi _ 1 ^ , 

b> ll» llLb.lt ChrfM ( fitrtar, lary Ugh up. aaclguwl to fbmcaRin,,, M RninjuKiL 
and HP flu a. om. mi >w realty hi Pupireu. [* Tht. jiloti^ !w . WffF lr . 

«el thr. Se I Miami .Ido r.f ilie idaAr.J Uotwr-franr, c.pjNnit, portal „j 

S*Sf/| ^"7- *? * ta ™“ ^'‘Tidoc* Of high altfir 

l Kidiill], i, ISm (* feuehlnl, n» p, H.X ntnb, u bi Bart. Hont*™ V i n 

iho ipudeUfiaiu^ a, B«ijww i No IMj I* a mlnbtem Topmntlag tV . .lihra. 
l,BCIt * 1 "*“* t«Ktmin»l In M4t xoeil.), a ireful 4lt ,i ^ , 
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MflWDtliWj wllirli ULiy wvU \u 7 bf Fr^oUiu?, T i wbr-m ji 11, 4-4tgn*rE, 
[* Fc#oHml* aln... rjjvni 1_*=J *?iaE' PTiijraiiilfjft, |trr Hulls** <if urbteb m £1*--«v;uje. 
Lrjirim Av^rawwr, V H3 jf V ..aiftd EHtirl h (Srf. fcWy /M*4H ifepr «fl£L. E>lt Jff.ij 
Wc ftaAT wtlon bnr-r iiisums’1 ^fe*T Vwmfr34M> flf «QaU irihral* IVrfcrqjI 
VlMnUttti'l. !>r irhjilu m- 1*11*0 tb« lulh.wui* Vuyk.;. UtirTtu MUf'Uiti, r.VA XV, 
No, iWpbiihi o£ rtinmai ifioo*btGm,n i*ry u^S> jih^givui 9 ]»u|uu 

HBil i-Ailfcj '.vsSouifi, « jvwjr iirmpitfa *m [mmit, Jdgimd to * tattdk on m , [iizsjvi 
“■ Trtnii VLoobI luus pteiU." 

AucnUurr bit am rrf WGum Ip iriroiumo- VtoenitnOifMp^^liaB wbmn pm hm 
lti£i fcUowht£ f 1 /n-IiIp P'Albirt. No 11, Uiirt tUtflpl umryir^ |, ■. 

Ctuw. ila nfl+ ft IlltJu bclLnr Him th>? wnxk of E'titftu. ThU«J 1 roUaisii may b*i Uki ono 
who WUnr-.H ll. \li;Tili4T T jii'i. ft-Hl In 15ES. Hi* ] in;ul a- rnttorlb^l: -* .1frontntu* 
It km oikuiB p " £* .iEwtbu wwrfc Lff Ltd* mftUi 1* 4 btui oi r-ii ^■ijosltoii In tb^ 

r H BNtulbi CuSteoni m TJjIolei, tear Viopitm (w gftod * fJtoiwln™ VIwbIImh."] 
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HERE are few eities of forth rm Italy in which art. wm 


■*- wow effeclmlly u hanged by Mantegna'# example than 
Yeronn. After a brilliant period of activity, during winch the 
noble principles of Totem coin, position were illiuii rated in tin* 
work* of Altidiiorn ud Avndii. t in* tradilmnA of i be F |1 '!oreniines 
wen- neglected cmp IblgOt-teo, awl Lhe fifteenth century oponod 
wit Lent a single painter of genius Whilst Tnrone awl lib 
comrade- pui-mj In their ate ltcr> lIif J->wli«l preeepO A' their 
r.rafi, it wan vain to imp* for pictorial prognea* And yet there 
wan now, u there ever I mi] been, a demand for picture* of 
n better hin'cL The ipnr^tHm wu* how snob 4 demand could 
be satisfied, anil b\ whom. The Yen at inn*, in & similar petition, 
had employed Gentile do Fahrianoi a stranger] the Veronese 
were more fortunate rn timling One amongst [heir fellow^ 
oonnrrymeo whose Btyle hum the improve of Utuhrmn teaching, 
It hiw teen held, indeed, tbt previous ro dm r\m of Vittore 
E’isfitin, 1 lbe Venotu rune to a fair level of e mitre nw mider 
Stefano Verona, whom Vaanri deftoribra oe a pupil of Agnolo 
Gaddi J ; bat there k every reutiou to aapjxrao that this opinion 
i* Uuttltite, and that Stefimo tin Zorio, the concern poran or 
disciple of Piiaiub h the only pftfaon of that name whosv 
axifttenci! in beyond disputed 

* r tX J Mfm* £ f 55 .- 

* VoJirl. I, Ml If. tArf iii. ^ 4 ghf. 

1 AM (nuJutlDji ? OHlkr lliit duum oJ tilalauu ujt V«r«a« 4(11 1 In !l> CjOgbUnfcT* 
tk* IlfitwflOi tfrttsmr, tun] hit m u of a ny|o at ill mlaii 1 eo that of 
A- *ImlilJ. Harl V m&H ^lirfiaco oi nnj fitter ilJttiiitorisI 

m tfcw oih*tcT. he inl^Etfc and Ovitn^n- u> ibe lj^Jmod tlun feSE^/nnu, *rr ^vh» IStifjo. 
™*« taHehl iji hi# m h»>l A EHat flh» wwk* wkkfal-. Vj^aari wEsri-* to 
klwt L> oot cut ia wMoh ™ lb™ mock fHnklfwpr atumi**; 4* wo liml 


Amomo F28AK0 


riL *u\ 


I3& 


Flitttio 1 * birth and are iiivoJvihJ in ol^cnritj. On 

the onw band. dnl Pos^to m«ntintjpi a Mod o nun in bN mra posses 
dpit ta scribed wii.U the datenf 14tW f from which it would uppar 
that t:be pointr-r adh-d laituekf VrtUvr Pltonalln do Bajj Vi 
Vi ironrae *' mi the other howl. Tiuii m rtsirer^ that Pisano wrw 
journey aunt i In Andrea del rj»tognp nf Florence* 1 Jfoth 
mental are open to grave *iiHjiiduii P the form of ttetmptfmiB in the 
fifteenth century being unlike that which dal Poiso boa pre¬ 
served, the lift of tagito being in itself u <^ntmdietion of 

Vasari 1 * theory. There is ih> insuperable objection to believing 
tlmt PiiULUii HpLNil Atone of his curlier years! its Tnncuhv, however 
lia Hi* hi* works Uifsy reveal of Florentine sdiooilngJ Had ft 
dituircr] linn hu followed tfir fooi*tcp» i«t' iJeJitib da Fabriano, 
nnil &fUr Mirvbg hi* njiprrihticvjftip in Umbria ncttlnd in iiip 
TtiM'an Capital, he would k- the *-ttuud of hin du — on whom the 

hi HjOm mi llIkMarik Wi MiaU «■ UibI ftw 13j*i* ■£-> of VuKHH-*< triSir- \ M 
unlcuubkv nmonllDI wblflir lEm'irc Itr* twn £iAlfli'HT> &f tli< tos rr-n rr* ijiin* 

Lliu ^IJL' or u| uf lllr tPHttfl'Llk ».> iiIjeJ nT l:r rfiw* nf iht\ Hi*thrill h 

centum*. Wd m\i dh mmatMm Bfjmw** tJin worM ui ^wnim -la i tit* 

**|l'r«ititf:itia> at lltoi whteli Bin™ ti, W* p|nl*t l^iittoytn* 

(St i 1’ nrtl, Si tat l trpta U SSf.'Hd PiiUtrm Iffl t. DbipCliaa rilt. 

iHifc, V^^n*, p. Sk?) [* £?r« Hi so jwirfj, pu. H5fi< ct Jj 

1 VVituta* i'w -b‘ l.tmtt i!%J r-ato Vfr£in K»l Child l»i« s- John itm 
Btjkht mul tSnJvrri&o, Hod 'in h ifertelhi tb« Wttdl: “OpOT ill Yfcttor h^ud!^ 
'ip Nm Tfc Tnnnvwi WCC 17 T 1 ," (f^J ilifWj ink **,p. pfi i and [■TUU 

jjlL-lm >.* b uo« i-.i itit of lLu Kabtjj FriLufilcti Mrj>cimi mi Bwlln. k 

ip mt liv hs^Eiu, tiril hj (toino fonAWi't of Svjiwirxiu)^-- fcm Von TriAiiuii, jti ilw 
t^rhh it. I a *7./. | 

‘ VfcSfiri, ii iiLft. I IS ml nil! uX filJU ^.1 VtJilll *j*lt ll W.ir la llllrtU ^-U Lu 

tbut t^nn^ wijr w H rb wiv m i br efi'.i i riinna Oui l^mpui j i nwrnnc 

(liL is> 

4 1 Muwi r[ihriurifj',ui> iniurmalinn c^nnmtt^ llwu) iu* dtoaw li> [^Ll mhtc* 
ii=^ jmtkoTw wtqs^ ttalr n^puml »if Ufu nivt wntv. iff fmnirt tmpoftwK^ 
tin* n^jirJs whiot hunt Ihk±j Uj Df, e i ^sajs^ 

i*i’* fill rf+f tltmtf fitiTMt** twin ai a-Lpit*/, rW -rfl, ¥iji H jjCfiL JlL U r 

Uriii pi M pp Life, pK LJ p p, 1SA- k . 

IUlTh lo tri^in wiik Jt sh by Uicm iIllL urn Obridtink cidrn a( 

flip nfiift 4 tnri-a 3 ]-. f M pi Yjllpr-o. im Va^afi niij.-ii |]b wivi tSi-u i f Oiircino 
4i di tVron> i>| iia* uul U Kioonl6 uJ Vciuua. Ik# int, 

onmllnn of Nils oocttr* m Uir wftl uf hi* fnkktr p ou^tv in fim in 13-115 <Jii l^_ 
nrja. frtl. Ixtt pr 11. pji lOlT Shim ban. Ijunft n m.ifm itifujn if 

> rtaULUoili It! ttio ViroUosr (tauub ft*uni>I illnl' tuf vu ilatrij^J* 

irfttt aid in tl-ls Is I* bw t?KPfwidet^l m* ■ ppforimiOtlI H^orn- I , val lartii 
pt. il, fk 83B). Ib&f* ^nil i (Hh >t?|, ptTwtfiir LhM |a Ht2 wta «ltUi ai 

ViiEiiiu. ti*mpoliuLSy * Lay in*.: a! Maj-lu.i t#f» f. I it ^ 
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jirincijilps 1 i-!. the ptf F3^rer t rij f LH rriflite DO tapTWfftotJ Ffflgllft 
way celebrated iiinorjgaf his euiitniujKuaHeif for richness r,f poetic 
fancy id general dolini-utiun and aoptirior flktll iij the drawing of 
HiittntifcJ Ciuarhicii ble comtbymau and (AuegTritt, affimih that 
lie !' r r3i]il rBprOH'. 1 iJ the witvea in innitiiu or ni rostj the swonl ■ pti 
the Jbbftitfor't ii'ow, and i i.i- iMghlijtf of bum^ 5 1 ml hr dw^Jh 
chiefly on the [c*wt«r with which hr r prodnml purl nth *, M’rnery, 

bird*, amt ^lynlnjjH'-iJs.- Purcdlfop ttn- -i*tit.. Alftmui of 

Armgnn, Baainio of Parma, nml Tito ft|roy,Ei, art mnutimiMia 
in the him nr ^rniin 1 

Thr high-?iiW)t chnmdrf of tliir- otdogi card™** most 
cBrionsly will? the Uuv reality of Pisano’* inriy etyh% In his 
yontli, we this kl . ■ painted, fur thl rguvimf of Han Homfiuco. 

fhfl Madonna at present in fhc Ualleiy of Venmn Thin Virgin 
dla in the middle of a court with the Child on her k|n enroot] 1 id cd 
by n flight of dimimdive aentpha; the halo about her head 
i* adorned with peiu*Hjk*i' feathers t roses cling to jl bower at the 
sides of the court.; \\ rjmiil hops u|»oo llie Virgin V dreew, and 
]X&cttdt«i ftntt dong. In gift foreground Ri. Catherine, with 


1 “ In pin|Hiuljo rtfittri f. .trnii *rirt:l::>i]-i- .^I'lrmjj-Ti.hA ifttfnfHn |-r-in« ;hm -him 
| im|atiii Ef-t" P Ftniiiu (It), Cir.'j /jf/w* .. U ■ l ;, i-ir. H-Ui, ^ it. 

^ItiftrilkO VoreiWM, nfo ■ tnvln^ bcizn im .nei luiillWJite, Fl&rtnnc; Liii.i Yi m, p, 
—•sli'i: 4 t Tmnrui m UJk whso* hv w -f OiK-rk, In he- - if 

AppuIntcC Lv NkEtotfl* III,, link 1 . 1 fVrrapi privalr tnuir so hi -no J ilju- J. tl._ 
uuij lmru fciinwn, hrtn'f fO. Yrtrcma eim! At PivriLrtL 11 up ponn in fmuw of 
(fal Utar U jukilillAfu*! in ilenum ( aDi II file, 1**^ V* ™* p, H)- 

J * r- -p my* hSni Y a *.m M-atilt U fUfartw - (J .;.5. h? A, Vrni.ru, 

pj>. S'» A,^v-: anil Blndofn, ftrfr, rhp rt Vn3 lr- iit ft iL pp v ^,-in 

* PorocllJ^ (Ito), teackfentt from Stetnii niter 1434, bj Pop* fY P fur 

UJeiag fcaprt In □ jugular oisrftmai. waa saaremi >• in JUfoiiH uf Arr^wi*, n, of 
JlAlhiff 40«m, ii. !*. f =V* Bklritrifn Wt, e. tl^S al Purmn. *;i* prn;, - -nr of 

fclo^ a tuoi* At b fc im^m 3tk 111 w sinBl nturWJtj^H in iLr of fW ^'j-fustil 

Mftlnr#(tl nimiiLi H" ini^rhl kmmr I'Uinff pi.traia fismiail. If- 

dinl Lei 14^7. HU* Sonal trft* Wa At fmsm In I Afti rli.-.l in LWV All 

lliLv- i ilogiria iff llu'mfnrt ■•■■r- m Iiim coningfrl ni-A l^o l-'cinrirw .. 

Tf lLurj- PiiiHiLo ffisi ^ f&MJFi»ltr Kiknifii, loo„ wtm wro(-r HPpattfiuf Tiilm b w.vj 
ai tV.'TAiT* At Ujh - rat i Untf iif AUfituw p (of ArTAprm) ilaH^rhUr Mill Ll rjr.nl! 
i» Kill at tfuit DriTOitcnv nr, fchriwo to liUtti br. >. f-rc-imL .....L 

tiHAmv^ tTjr fhjmrt |VjTj»-HKj tin^lnir., And In l-wiM* tit S ‘i _ .t hi-_ 

L| e " C4JJHLJ 1/C.l.nL/ 1 K| i OtSrirn i rjImUj.rJ, Kkf>, Wmb*, |^3i h iH fViiuiy.anM'i 
■ 1 j sc*j Hl*> Vjv Lin titt er ,L\ f liM*™, i«1a. «l, V^imir] ■ t- Bl -f., 

*5 'r/- 1 ^ *f-J Aiiethi-r Hiv iilhidM to Pih^nLi lq Illji fWf.-nr 

CArimtel?. lit’ u&L al|i, U], 1 irk oi Lti pktuia vl IVr^n 
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ii cmwn »if i-ihsi'p. on her receive* the palm rtf tnartyflJoTOj 
and Helene to the obnunt {if &ng#U reading a palter Tbft eftrtmes 
border*, flowera, ilihI a fountain in the dUtnuHe ira embOiwd mid 
i^a It. Lnng and streaming draperies nnhunmr? l\m Framcfl, soft 
ami Tender (lartnontes of Lint uuKvei the dre^s#* : shadow in 
Uirefnlly avoided. and tin? drawing i> tuiiutfu to a fault- Affected 
clegum-e mill KkMecnciifl lira comblupd In ijjj |k; r^i j tuitluCLgi of the 
dj^oried notion mad *hort p?«?portiD®i'd st&Utfc nmrk the 
augd* ; in -von fiu’o iwitl sbafui n pimrllfc fiitipirnbie#* of nature 
That Plsieiki hud jiiht fraiied from a -udiooi of iUiimhiiliin^ lib? 
Uittnm Mouam, or Pietro of HoiitrimWjuin, we might mulllj 
hollow/ 

Of tt mon tmly gmndid diameter mud wmr wbttt le»# iufan- 
sile in treatment in m Virgin and rhiK hv Fi-ano, belonging 
to Dr temiwcooi at Yeroiw; ,f of little additional power the 
Annunciation, St. George imd St. Michael, m the ^stieu of the 
Bnmzium dupol it Ssw Ferroo tfnggkm Having transferred 
the pL-cidiar features of n miniaturist from parchment to pu^ 
Pi^uno now metandtt a Him iliir practice Lu wal1-dl£tempei> fol* 
hi wing with melancholy ^atwct Tif* * tin? path purtiied a century 
bi. tbn? by the eonirfttlr* of trippb Ih-mmL We ftill ube&rve tbo 
fudiiim of amhoAsmont, l.ho fine Usiismu* miLlims tin- slender air* 
ami. (he ribtulelm^ Qatnci* of jmrrio el* l» sample?; we notin' a 
coti tinned partialit} for liinb ami iminmh : at the emae time 
rbr giTin of a new and uiipimmit rtinh 1 . fli> regular pmpur- 


K Vermin iltuiraiif, SfK. SSEJi, W-y-i, liv V 2t* Lii^L lit (Ht bam Un' t-iD*eUt u t 
fc ^ii Urmfenioa. TV Ip UlAl »f ft miPlAtnir. thr lijfrit of a tkgt, 

i04?Uy *u.( tulmitaly *,hfalr:rt Or gft-irft by nikinO* Iwldtuiy. Mm ■ SjIIiI Ii Otfi 
111 flLafjfl: | I'M! ruf. hr iij 1 * yr hj-imJly }m* I L^Ss nfnl flilijTl% Lbc IlNPiU P|J»ihj’J‘ tiivl 
*'-oui h i( vhf- %w-An 4 i^ Him vrhb^i itiriwt nnw iimlirnwiimi by iiuua. [* Tun 

j itiuji i- ^arrh' too fiw Hmhv, lliwts^h d'^-^Ui t{ Iwtmy* bU 

IhAhdpw i=‘f. t u tl MinltufftL IP i> ttfmaid* 

/Ntfffti' mi liTOM, |v GLJ 

3 Voliujl, Dr. LVjtilpxSuuL Xmtll pUM'l, ffuW tiiauaul T*‘a pnjRiiia fly m tW 
Flrgofi xi])01tM4$ll: * quail u r| lnof Owi. TW CMM !■ Umo Khnji frrtfuiaily, 

atirf Ihrn^ ^ Kiom jrrtminr- gTAcn Jn fh* Aitltruln TKI* > pcfh-Mp* ihn pk4fin 
notkeri by d!. Icrpti, d- lu Ll.l iilll] Errl-a 

Si/i^HLiffciki. [ # Tint paiti^Fu? by tin In ih-. 1 Ikimiu^oni odknifn 

tt.iw N:u lu:* hi I Ur ViTflna tlflilim {No JKi| h iSrftnirdy ir ^tplih* hsa-nn'i 

n^rlc Ln mjiii> ilajkcIjl tluiiitiili *0 i L«,i Htip Lkmr Li ^LLJIrn coaihltrmlily from lit. 
h Um, nmun:r t t-^ru iurp^ nr^iaZ^L] 


THIS VT 5 B 0 NESK 


liS 


cn. 


nous of the $ainT> reveal Tinunr* growing acijuoin Lance with 
fl«tI(|iio carved wnfk and hi* wish to infuse into Urn tig)a dm* 
uf the period the .* duplicity uf m older age , 1 in t ijtf 'nppclln 
Pellegrini nt Hattf Atuunsaft. where he display* tin- promt upjiI 
Ururk- of hi« it 15 it;, lie to here minimi more case in 

nsprewutfog hi Maui action, inert- correctw** >ti umtlise, and n 
better knowledge of foreshortening* If in upparent that his 
attention was ('itiii'i-of mh“.l on heads : uriii fimir portrait character, 
«* well o« the neatness with which tlu| we liiiiHli«d» prepare 
u* for the course which ho afterwartls took. We admire the 
spontaneity of movement in flu (jfaorge with his foot in the 
stirrup, or 1 he pkushig profile of tko fvinald eaiut near him, in 
& (lowing dree* ami basket-cap ; we may praise good perspective 
in the horsts, and otatnud it with llit childish almeno# of the 
same witnci! in Urn landam|ie,- The tare and trouble which 
Pinafiu bestow ml on hk subject am il Inn t rated In the d twig 11 * 
for snmc parts of il in the enlkvtifm of the Archduke Alhrcchl 


1 Vt fouiK Hjijj KtifUiO Miu£gjuJT. LtnmiofiJ- ftus ADhtitiL;jjU.I'rit U * 

herwett in I ho wtIuMU M. Ui-r 4iku of a |MKin^"l L&blIj, nu i*hJi-Ei ml fi Ln 
km<rip4i'iTl J ■" Hi* -iUtn hnmk tTijiliirt bl* Fnttfcdftfrl ijTav la^Itim 

miTiu-'EEi tiorjiiti Sial> 5 dlim j,£fctfci|i cal*. hud: ttvtim? kpjiu jui£ilc 4 diitfv* 

Kiwtolu-rnUiJ too*. Quino. ffCiui'H Kbraimc* TuKtt Johafui mad 6|jt|» 

IttjgttuJu.iw uuULbr- tkn *1*4* <il Udr IuislL b wUMittyf Attics I - tinaillfwiykL^ u* 
H!W; in VflriiE i. Airnot., In. UK nvU- S f w H£0. At i\m rial* l,. Uhj t i# ht p II. * 
iarc tin' funl« * pUnjm* pm - !r." Tim ftU:mut wuwU rim Inlaxjt in m. m- 
to %'u* TJrtftn, Eil Ik* ■kdf jjktijoii. Id wav &t Ckrurgv in jsfrEfilit \n*\ m UidumL 
"Hid Duiernr |m* fkuli:-l &w*Jf H!i«l i» IKWtijf vtl t I, he, war n o* I™ t m, 1it , 

■df^ppus, anil .lust ^SkurJn^ mikinv it rmtk TUU Ip liuj nn wuirk milmsni^ti 
IjiAiuUii'iDL [* lire BrcuxcdiE rnuunuuui.. mum* <■.- ti^ir pi^nu: 

11 ?hini ttir fre-rOo** if i iF&na |ir*Awibly i tks; mma j- b-: 

It T^rfi tomm&itK np. t Hk !» b -ml I Lmalt-^ o. mb, §wji^ urt isriii, 

J'2. LL \t\K. 2! U J^.v. I 

in tl iw <'!,nrch nw fraun^in- fil tm^t ws^iihI rci |; f [*»ucp: mhavn th« 

uutrjJH^ %4* Utfs l^F^k 4r^| Urt Al&cpnttfrti af it» ^ugj, a f n pprlud 

=32LuiE«iuiiJ B t *u1.KhfKitumI ta Mint .j| Mms pUuicr: n]»ti Like Anluitir;laitim* 

P«ihlj tiy PticMimi tci. 

1 v ****** ~\ ruiuim I % Vap*iH li rn wmnic in in*|i- 

TLEhn ef tun *ctsibrtv E?t_ U imHi Mptczi dtr>J mazmLiog tu %lii sIlh 4 ^ lih 

pii4kK^iA Lilm In tho ii^Et-!,Atiil Mitr of 1 to- t^niippoi;iiimj in Hip ci Hj w pfl Mu 
««k nurh b bt 11 bub tolu ftt > l^mul t^cfmih th.i |i=U n4pi4 

™ w ^11 * «touy fijtun- if p irilicflm, Urn tiU K^Ui-hin mmilitmetl l., v aM4 i 
Lwrbtj .lkrt|jpfc^L Tlif fi- K» b li^ mad dto Ihi *rgu wnt. dilfuniltT, it i* 
»!#' oty*tlhA With diirft. A litrtp Jii™ *ixjrit t|in dtn^ini U «rauii^ Vmi 
ijtfT;tJ4i4(« frnKiqti U| lb ■ ^uifw| wlUch hi&TD (n nnlical fill, 
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at Vienna,* ami hi* ixmRcientinns study of nscnrc in three iiitiire* 
drawn front life in the British Museum.* 

Sahseniient i<> Use eaiptuyniftiil: o! liontilc itn Fabriano at 
Venice lyiVnx was entrusted *iti the execution of a 

fresco in the hall of tlio Great Cottndl, which iti the done of the 
century *» repluced by a canvas by Vivnrilii*; In* wul also 
invited by Filip)*) Mima VtUCWlti to dvOWaie smite of the room* 
iu the cant el Jo ♦if Pltht 1 hut he does not stein to have loll 
Vi-rnim for ou> length of i.inir lilt oftcr 14%. Hi' taiue as a 
jjorl ruit-jiailiter was then cull stdom lie, and an tinier is still 
pnewrved m the wouunts of the home ot‘ Ksto which proves 
that lie loot a IBrenexs for Nicholas IU., Onke of fVrnnt, tu 
He afterwards visited Home.* and daring the poutiti- 


1 Y’Imujui, ttiidur ill# tuuiir-3 ill SiWwta Kmsv am I y’l tVfnu Veilnm* Willi 
fie run V lliaid*. fvttLtilt ] *llk df^i UftVni. anil qiua.Hi. [■ The*.’ iSr.i-.vi!:^- tan och 
Sw Lb Ibi” »?iioaJ nsf riling (WicWiuff, IF! * Vit-nEUi /«Ap6p k'& 4 Viht xin 

yL k |'j* *Jxx* w^f ,>, riLinn tain, - - .mil Umwlfijea uj FkiHrt rnhizh 

wore utfttaul fyr him fyr fchn Sant' Amistjil* ln-scu. Tl^Jf ur* to In Ifaund III tlm 

ttrflrtil Frtltxnti I'pJll.'fltiun L*f ttarwtiHB t^llf-T \y bl -if Ci.ftffF iv jhejj.; i> In iW 

Lwnvrt, Ip Ihr I'liUkii lliimeum. *iid gliwiwhem ’«■ illlU *jj«. H2! **;.] 

1 ftritihli fcfr.*rfiuni. TUrto futt-krpgtii* Id Ibu qtwnt r;. ■ i iliiih of lb* tiiun, 
'Uiutid " JNnAbu* L* VdHftta* pm A^d ink. 

1 Fttclnn, ttb, j up., rtuii uma in VUkHoi ^Lu$gl> nUi AuHuvinu, 

I f-h l* .wr„|i tV. T j. nnt llmtfY ¥ j rJ djMy q Ift to! :\l p. BO, ftjr 

ji?i.-:i| ili*i UtihIIp kuii di%* park ji Uttt ElaU i i < -sifcs*riS ganvlny* MJH, [* |!^ 

^tntu to lirnv* |biulALi iUm About HOD ^ m OckluHUii^ £a /hArisUM, 

f J l + H 1 ^ SntWy, h kli-QWTi u* n^anp I eib ilAt* <il fmwo. A 

lii^uriiuu sjf mn-stiuiu k HiU vtmm.-ihm, re* ILLII r M*. i*p- r ST 

1 IfiUjffQ MifU Vtwimti IjoeAtae nf t J ai U k N !£, And^Jral m ^^7. Tim 

ft^iucaat T%vii Mm ilwiir-SH (tj ihr AJ^nnlfEn> (ctl. ||qvnIU)i p. M.AHeI mtlitUmd 
bj i;«l C^anr<afil, refill'., ]L AIV liTcTfeuliLfiy, iu Aniiuiniu, buU% fn. ISO, nri 
lifti n^rfMDlml biiul* vul i&nluk 

iWflu yf fniiktlirJ lij ibi- tliuLnra*- ! iLi! 

f n?« \ ir'x.'iiiiii j][ timkiy roo^riif Ihm at* K-b. i 1135 4 indmcl twu tkuiAi* 

i ■ In- pMLi iik » .t>rvjinx m- h«uEP»i cm- HU - i! ? <ii3ujt liur) brou^kn and 

JlTtifttUltc*] lo L.iIEimI, )!l hi I IliUlit tl| JlL# IUA^tt 1 4 1 A Jii'Uhi- 1-r C'EMf. Thi* 

wii* irivinfciil)- fa wt iI d lii>;lt-|i.e, mint, u* Ur.m?l wiw to tfmvloTJlA itamo*;ft iu 

Ik* f^tiia v *4tai t ftftttiU d* fhtrrixm*, ntc., eit V*utnn N fi 

HitJ^ v+. Jrtt/f,, E rff. £[« i^. il;i Jnlv L ! h l«5intu bjii^Ut a |aS«.‘i yf buy u 

VpmfiA ; w^« ;«an a t? jfee tbw ri-ftiunmm fiq rgutwI |t>ci tint be wnn tiwlQ K^yuiff uL 
^siailthia, bul ibat lit- liorn^- * 4 ^ in iU« di tWi f^nkut Vimma- i>u 

Afig_ If? |4Ssi k I jin wbutf 1 ft kb r urSr’t: &f liau bums Js*i 1 ktQ fiaJil: bf I'kauts 
1 ibcsi.i .■ - r ...', 1 -,-rL im, p, l| Jip, t4j| riffle VcSTQJlA, on /liJr B, 

iHnjiuu'i' iur.«tbbt ftdrk icaj 01 jo dei-ai* ti^ bur «■ is. p thU mm isoti 

been t^UBAiihHi Lit iiim bj lu^ kltujr ml. Ixix ji. ij ^ 1047^), in 
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of Ejif'oiiiiij- IV, iinpldutl the v,*riea uf *ubjecti left 

uurim.-'iimi lit San GiftVlunj Lil-miif liy (lentils tin KebriiiEiu, 1 
It is tmt ilopriibuiiln tlittl he folluw.^ Eugcnill* l<» 
whcrr ilii- mcujirrnvblft &yherl «it iu which the 'ItffereTiw- nl‘ 
the Extent ami Wnsterm Ubarehen were dcntineil uol to lie 
H|i|M:HsttE‘ During hi* stay there in 14Ii6 be wfts hunonreJ 
with aittiags for a mnilol bjr John PdrookguK.* tiuil he enjoyed 
the favour of the Duke uml bid nun Lionel, to whom In' pro¬ 
mised u picture wboti be nbuuJd hues bellied at Verona. 10 Ji 
bus Lmu supposed, mnl j# by no meaui- unlikely, that, this piece, 
to which Lionel allodsp in it Idler to liU brother, in llmt which 

&nJ 14$9 wurkiuf; u.t, liuj court *A Vfliiriia (iSi/1, *4* \tt\iL |pt Ji. 

jx Ibl), VV* know of or# ratittri of him fttun t|jri licit fin jms>; but iu April 
K<??. HAL xml It* Fob, N 12* Ji&fl him a* Baum, i*3wr*ih[£ far witl m 

ihm Utumn ^ VtiuiJ. timSt!* Jj Mtirwflur, l-Sc, ei VcmUili* h 4; llill uA. jtuu 
p. IE*). to U!H ku m'iur, Urn/revur. Uf luw gom flftfia liomo to YvitxiA Im r a 
huftletl vi4l, li.iu'hlhL- ¥+tmm im hi* w*f north iVviAri, wA, iup,, pp. M ; 
if.IU'J l 1 j i July H^Jfei rood ml it p.v^jxifi from Cin 1'i'tp* Ret urn Eitu 
SV H (Tawnt «JJU pp* 3r; ; lllil, mb. ni/#„ p, ami iu 111? jm jj rnmnt\snnA 

In 13 w AnupxU uf I bit Ottiitefek 4i MAX fc'todo xt Yittoiu iBtethzgu, hA 
vmL ftttL pi ii, jl traj, * 1 Cl Dm [HVOMtintf mtm 

J riatlnq, l*r tf fft* /bj«rt», jaI ilbrtln V , Vajutl, I 1 L 3 ig j Fnodu, 

PI*. *#. I* 1 . V = fitl4 l«x? b« tlfht J el nlllrmluif k lL J'll-*) tLui Utmik rlx Fxbrixn.i 
•iihI PIuhdpLIh seif bl Bcmw u^ibor with Munx^ciu. lint ibl# mu iLxrrt^ Jmv* 
Wti wi rm M^Nma piir-H *5 ^ Obnmiie, 

* Ja«. Ju r irn to Jmju Hi I j:wr 

’ HUmM l'xnt) it. Dtv l>ak* Omiipop Hcmnirti, ?iuv r H (Buturi. 

^3), Hibki ifcUreevlfrl Wib* 1 -hMMf m tmt it 3» ounv 3ikoIj ttad 

ihfl ita(«niHit hi ilia kit i* ch iffr^t + foe Khaikt'a r-iHiiiwtiun w.i» v'-Llnsr wHL 
thi tVmu^f non not wiih th** iliwtian i 

I' Itbnia inSiMilo %l K tlWJ-l (i™?. hi* W:uLhei IWm* lUmttrw U, ctjip, » | 

p £7B:, >4; - : " PiMlliPi ^KpuilUiu pinto rum ImtufCO dilul.li vcrugilu, tiirni EcmuX 
P'czTmiiuju n ounfiti HBmlwa d pwtButmi i ►wa imuiu pietiuii nlLro ui'wi polikitBi 

<■ ^ aiun^ titn u±. Wfudmin upjitiaiiAif-J * 

* A3 nils: L p # immull^on of ' ho psLS8o t “. : lie UapiTl k ltoi Ko whlfsh be ipwks l.J 

l J 3fsno ^ Jmjdmplfir*-. II. ndnrt thtm In JHr, H\U ■ Eramiktbvi L| S’is&ttQi, dkLinj^i-b*! 
nillnnif all pa|ji*fij^ -.1 lin u*E* winru Im csaitfP 10 Kormrx (mm ptiutd^! U* 

mm a certJLiQ prinro painted h]f hi* hand in wbieb mu Ihu uf n.i LIIc-lh4 

v\m f " Ihl wii a l&ura in tb* hindi of .* ,<Haln fnasd ul titn. 

]n- oflon'|]. 6W r-.»l5li K il^ hitiJUlil Nt* eum« to V‘ r ftlia| Mr iu to ijpTjef 

tint Ijct ini^bi euinjii li to ytui, t" bm i-n i iikxt you mjybi mml it to mp imiAiiUY: 
jjlJ At jrour gVilttfl hao« I ^ uoaio ttwou i 4 || y lTB , m l ^1" Tr>* 

eLt4ir of i jil* E-ltot cn Uft. £0, H!33; hid inn lit < nppe^rv tu Lmic m 

x!trt jiop: ^ fUl. AAli W- :ut^ «i S n (flfctai, e. S) I3uu I'yixno wn.t book in Bojn^ 
bj. ^T. H -'l VxwuE. frWii# (*bJhS4^% nb Ctfntliil, ^ ■ KIH. 

ut*. nip., pjk fil i^ . 
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Itn<;e belonged to the tWnhili collection in Ferraro And is now 
in the National (falfaiy. 1 Almost the only spseLnion of I’j^noo 
in ifaglum}, it represent a vision of the Virgin :«ui Child in a 
ronud glory, with Sl Antfumj the Abbot and St, Georg- in 
the roregrouwL Thun* is no denying the Vulgar diameter nf 
the Infant, nor the tortuous i?«t of the drapery s hut tv grim 
i WHi i f ll lil iw St. AnUaimy, anil St, Georg* to nn exact 
rejiroilijc! Loii of u knight in the tinted hat, short cloak, rmd 
urmmir of tin' time. Kv-is in this lair phase of his practice 
I ixAtitMV in*Eiiou of i tnlMwmtig < 1 ■ -r1 1 nIn his special walk 
a* a |H>rtrailiil, we admit* at Air, Barker’s iu foodou the like- 
urss ilf Liimol d'Kite, also * Tdir of the Cosrnliili collection, 
a grave, even stem, profile of a youth with curly chestnut 
hair, op]oared in pwtose ami highly fused tints 1 ; and we trace 
the inllneiire of this nrt hj the {miLnliou of Gbvanui UrioJi, 
which hong* in the National I fall cry.* Having returned to 


tun# knom- filial 'I'jh Utin warn wrtfti>n if earl} a* U 

L* 'blSkiiil %** 4dfenMff ihr- pteiuni ueitiIuhwiE in si w4Ui ihrt HldcttUia vtlih 
Sti, AuLflilUV null aaOJift, wlilcll * V V- * mnlUMr (Lijltl 

5 -S n.iriNij Uilfcrjr, N'w. m. iw^-usi-,! bj l^4i Ex-l'lnki-. WihJ, t4im 
JUia, t«j U|Hl H h a h*nnnp p," ItbiTm* \i* AlnItH ilia 

fturr: uf U 30 kfn tiir tltifL i fijnila&g, j&g pnip u nfl i ™ Inu la II bw* in, &h*<xnrl 
mi Ke Amb^r tmi thu uniivur of iiknjHn ^ Hutw i btuflin for this 

fM«P» POG tun. if*, *sys tfk JA7 Irt j 

1 l.muitop, ,Ul Itarici?. Wood, inn pern* bunt* bfitf thm *im *4 UTe. fain* 
prsEl^ irr i hu Tlgtot [* Tin* [naufi i* e*lhf in t ha GnSlsfio Uordll 
Mt IWttinnu- (Sax Jr), 11 diiiE* llb L ’y from lb* ^ UIH t ^ mjr 

ff IG] "e# j Tu W ffluun Oi fiaaiirr'a vjUMf iHn* hK) t* L uf ^, u h , ftn iU 

ik i’- i: ii^ Liulj Itt |fi* ]*mir. ■< Nn US!d for ^ ii r^pr-yfeu*n.t* prolwitih Uinfuu, tliu 
drtuyhUir of llLrf Esir. jfitt *fod,, jr|v 7b work b* Hounc. 

wIhiiH fc r H0IJ ^ Jib.. U} ■ i “ 1 13 r tbf k^nip ptj-j,*1JU t!i' Iftal-DEfflUatuLd falrlbtf i,j 
lhHI y[rillti ® L in Ibr SAEi^j Lni!biy(S^ tHW, tfrM., pjkl 

f NatiufefcS tfftiiorr, No. 7m WtN'.cl, Uuupirtii. lfu U 4 i JlL bStfti ty 

1II 4 In. * flUti f tntra ttul CwibUl Odlkn liuTi to «m liift, opptfj[im:3 wUb bn 

tinkub Bil l hs.jte iLiKklttlmUj tfmi limt bj llMA Jiw lb. hmd w?« nad* 
“ ^ jT 1 |,J bi* Miirvliib "■ t ub n |«n|xL: 1 ll|jin i>rioiL" 

IiLirn CkjjJ** K^ILaN'h i-n^l^tiua Urtyli |r+ fir>v^uij|if i jnipii uf f[*Uic h 
ami fcMi« Mp HyN brtlnf Unm Hoiv^ !^ . ra m ^ ||U U wn AflvJ toatly 

Anlh hait-i injp*; bju ioriK* ^ twiit Umb utJ hm a (tWr 

uru ^ortp]^ iiku tlwl i P f Ifittiio # 

|hUnicr wav m Htemlto- of Ll JV fantlj d ¥*ti iu» ‘nin 

hLso siut--s (mm HI3: hiP \\mth H-ootirroil boL^poo Jail S!f lira, u^,| 

&t(iP. ^1 , LLj-L lie RffilvtiL fwi^ih^L f..t kho .j .. tmTimiL mi; Jliui J jl h 1447 

linlwilbELi, d* M'a 
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Verona, Pisano jnhhI occasional visits to Ferrara during the 
reign of Lionet He received offer* from llii* court of Mantua, 
as appear* from a letter addressed by Pawla Halutesbt lo 
i.ijuviiiini France.ino Goimaga in May 1430,* and perhaps in 
consequence of Ihese offers he name to Mantua, 1 carted the 
medal of the Marquis and his daughter, anti painted the chapel 
and picture* noticed by Feci Up 1 ; but oveii at thr time of bis 
connection with the Ganzngas he kept his interest at Ferrara, 
and there is mi dtut decree in which Lionel of Este orders a 
vessel to be got ready to take Pisano, " juttere tca'llentim* to/* 
to Mantua.* The paucity of works during these later years is 

1 LVArc-a. Ikiif ttiL r uA Htp. { u ate to L $E. Tin* -UkmMiibi'-n* Fitter a u prarnka 
ui SO tiac&u id hti jwLc iq ha&uu [* &4», linmnif, Vauri, (rmtih tin 
*4C-< toL Vmmi p|k 44 Jf.j 

* 1 Ho wa# }iMiiutilv li ! . M&ltiiih by tbb I tine. Kl** i u. i. 

* l>§ } tffuif., ak #u/t, jifk 4 T-& Thu toalpl of HocilU Gviiu^n, ttaia^hiitr 
I hi 11 It -TUlT&J Kih tlC*-v i s Sr tiiiisd U4«. 

* Rieuard faround hr tltp kiii4iui"? «af th*i Hun kr.t+ OuupurL 

* Tbs* lLix 1 uiELL'iif M ilured Am <f‘ J ^ 1411. Plmujo mm* to ha?p U ft for llmii urn 

«11 Ihr d*T {Vpili, tlmlilx tin «1*- VeliUltfc, f|A, 4T jy.j,— lu 

1-4331 Yurctut mu nrkkcii by ik+ pkjfuru mad ituuir Vfijutmsir atlim H*d la 

IILiuIifu TO 11, Thu ilMvjnk at Uantiu, Hianfnm^tar 11 agHgu, nun thn 

^..iaumujaih'-Elt^tliLii >■ J Hu- *ruiy uJ |Lu VpituikL lU^qJblicv wbitih ffum 

HJf luul km ill *mi with tEit 1'Juko cf Milan. \n July llEiin/yaJimgu, Ihmv- 

Wurjt otwr to tbs> rirfr of ibfl Ihk i f lilkn, mn4 fnrctil b|| ihSmbvilJn4 
Vcrubeifc! wiLLiko M» ilbf&uilli 11> jubi fob uuiy* and futbads iko blbo lu li-siiv ihri 

HMIffti B fextiiac^ wkhnui hk ptttcukium. A JWiiA* uf $«pL HO, H33 f graiilirel 
Hfflmlf to nil Ul* V«rt*iii»f lti*t» had to jxovhliwl the^ U> 

\'imclkn territory, bal fur Ihu ^ri n tu ibirj Wfem b> stiy <i 

f/r- ii#J/# rfji % hL VimlUri, pji f ll! ijj,; IHU + hi. |i. f,{\ [ImthO 

■ 4 ilrif^ 10 bvre Uvii *t by Hi is lirur-, Imi - InL tw>t .b-hu.il; «4 I hr> 

Mimefltj; mt thv I'tjjilraiy. wv knm hum h dttnnwAi ol ll-fei sJuai tu* w» 
t tip »* J Wuflii follciwoiii IIbe IHiu-E]UEd irf Mmmia wlm hn chIopI 

VuitjUji, -»Jri.:f O^K Until bid. tju Kw, tT r I i - J, i j(iUm 4 Ho [M^n *>f lth< 

PukQ of A h'w dn^P Ui^r Wnsnji wm mj^iinrod b\ the V^iimiuiu and 

f-i-mflo to Uimtuih fill* Idgi*, nA. #iyi a , ML pt. IL pn Mj Pf,3k Ull 

Mjli U p Ui^vrn ftfeot him &l Mikn (|iksu!.i. Wlv&hi * W f k* 

ifoi. XV Pf% IT! ^rniu iliP bogflwlDf Of III|. fti fciiy ri^, FlMUlO wm lo 

Uh i^JUrtfr>tinra, He PiwiWHjpl tlmrp * porttaiL . f l.iopvt of fo»u- widely lu tk 
oeaMou of mratt Hl^ mhirEcr io ocm janijit- i imnir^kltti; Ah^Jird* tsj 
fhilUnl (YAKUT!, 'll A ^ . PP- h'i ; I Jill, uh. M up m p^, \m #/,). Ou Xng. ]fl, 

1 Ml, FtflUU l}r|jnMtl 5 cut tuned I - -Mujil'Li i>p iho Hih of Hi - 

mnnlh Uio Cnuocfc! of Ttm \wl ^Duct«d tbm nil Uio VsnmiteyWnuosfi uiu^tetorii 

Ldtnna th* Ctthl of 1li« foiloirl^ month if Ihej wanttif to benefit by the aluUiwU, 

I liMsj did not obey «i‘«n ihk (*u&iiMiftL Du Ffib. 14tS.\ha r'mmcil of 

f PU [iuUlPhtd ■ lilt of them Vptoui^ irlia hml not yet ivtaimnj but *b.j 
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bat primal ly ftccotuited for by sapperfog that Jdatire w&* 
retimed for making thi dies of the mmjcnjriji medals pr^tticed 
Ehl.M.iiit thin (HBIchL Of thctAi? ws mn only aay tbit I h ara 
irtiiiuiis, mid Umt they deserve to be ho ; for Pisant/g jm*- 
firiesicy in fnn&xtt and jiutudn wil* jpputly inferior to that 
wbidi hr attained 11 * a medallist* 1 It hits hpen urgtted with 
iilinofll an* infill iiigtoiiity M m Pi*aoa did not survive U&5. 1 
Hr certainly did not die before,, &4 there are payments to him 
for a picture by order of the Duke of Fermrm in that year. 1 


Atlowftt kp lb ** an! II Ihc mu S ttf Jo Iht* UnC u nKmlionp.] 11 Ptoami 

S^ktOf," VmsjS *4. Iiyi, p* IS; JUll, *4, W E1J CNUj cim Pg 4ai cr 

TSuiMSfliC III tp go to fimtot mid trafc t a it t oil Ob Ckt. 17 h N 4 * # lib cus- 

itir Oaiiltcll af Thr. The piihiio ffomitkff- aiM that h-ano'i Un^«~ 

with wtildi ll« I ifnl fiImJh Serai iLi Vaiue* lmn rjuveiiuimut_ uLlitu lii Lr |iukill^lj tmt 

t’uLwi*>n tliP ODlmpni Lit tjw ItolLt. ff|^rrU|>m few »haq|ri bo bomilunJ fimip I ho 
douituWi A Tanka. TU& OnjjqcU, how™#*. ¥tu mr»r= Itmlelitly ilj*|H»irf:ij t.j* 
w^rU ili* Biijjit, mill iliiaplj forixuSi him to I aura Tank* pjid to «U aujibU*! 
wibhnfti Ik pmutHriun, *AwWvidl»p!» tkiiCm^ H Ja, J>*n~#i|£* i V ^ 

It. LflfJiy,} ILHJ? 4 buialli lmUr + uu Nut, fil, tliiafiif th* 

CoawM Of Trtn fat |**rmi±OOtt to to fremim to Wttti lii.i affair* thma ; 
th.li RJU iftnftltsL hlta iiu mind] Him th*£ h»» choLiid not ipu ei1tn:r cp Vtronm or 
lo M&iu-lja; lit Wm*| moiwtrirv but In *Lay away fur im Uiu two uk-mlM 
I DWlu^ i* H iijjr, *uff , YQl r IxviL f4. ii- v- «tS>. Both of lbon> n^trtoilQtl* mm 
hrtuiwo to torn u^tit fkmmnti far *<W FWftr., ,-m K*L I5 h ii kt, IjalI Uft far 
F^rram, ViO toroi la I AM amuLnd tlwi« imtO Sot H4H [Viwi, i^,, 

pp. 1% ejfOi An<f h*f M mual^Tud in UtlU yt«r la ihn V^ran^ia SZiiimA am 

litia^ ijj I ho ContniilJi ili htulsF, a* Iatt **iuk t lit tlr^vilr hiifJ hli 

haam ill UZx, ltd Sp ail.rt lui^md m Uw of tilt, amt Itwj™ hxUi at hat 

#likli grftrts that hr ru nt Yimpitn In M 4^ ami hi tttU (Ihmh^j* 
mk rap,. teL IiltIL |A. IL JSp. HiU ij.|. If* amllttttwk ^tnupr, la inurtf far Lahik-I, 
nit^ rurali*l pajmontfl fit™ him In Hifi amf «*. jb/p, pp. CL iy.; 

Iiili r ii, «^ rr [i K l-l| y. [& f h iiAnn w^tit to- Viplnf ami rntn!inpO tli* mrvn:o 

Cif Kitiy Alfa Iliad | . who iiti Fab. II, iitndiiwl hi m %. *^Hj n| ijua 

lithtji# Pt* CSJ i|T.; EfilE, 194 

" TL.I t* BJV 2« known mwLaU fcrf FUafuJ : I, lj ^trabta Hrrijitpo ; La^maL 

illCiM, *lih cUffrttDL iibwam <14141- (11, 11} Hifftimim.l tf*kt«4a [1WJ, 
(13) HfllfS i ntidUh tk^omU^; |J^ Vlttanna 0# Fali»i <Ui} Filial* Mail* 
Y [Miami £4li«l l+47>; (t«> Jdm I>liiwiogjja(H3lH <17 21) AifolHu «f 

m) Ftmcm (iEotb^ Lwd of Cremoit*: (M) Glo. Ihihh Ike 

dMy^hn r or Iho ; (is> Loduvfcrt Ooilh^w 111. f HtJa, 

t«ai* SoTtlk, l.urd of CawTia - (J7. Idle j 4 ’ Am!- r- f^idlio. Ip hi* »r nt* t 

" Iln,tti ** A «f iDipiHir by Btano (3T^ Cktwfp mi, tmp. k p. S>>, [* Ai to 

| ]uaa * uaflilftLp. M-w IV4W ri]*=r lah; 1!= .h.^ly qmitfr] TD...r.njrraph by Mr. HOLJ 
1 /f fr«Ue. ah §ap Kt p \k 

* In a Ewur.iailiii uf LiS^ caa il.a archi^i of Mr4Qna. W£ mad: “Ftiiano 
dUkJnlolc, fck d*E* *rl| JtStl. (!# Ajf-rtzi Due 1 dnqmusta irom^ I'flj-mrr.t far 


m TIIE TEK0NE8K [*L 

The lost undertaking in which he may hare beau busy at 
Verona is a ttcrieu of greatly injured compositions in u chapel 
at 'Santa Maria della Scale, tiuw used us u bellsfootlk* Within 
a cotopwrutively aliurt period twenty-eight frescoes there were 
recovered from whitewash, in a ruined or nearly mined cuu- 
■1 it ion, A signature wm* fumil which gave rise to animated 
debate according hr the frag m? 1 ills were niistimed to im-au 
,l St r tonus ” or “ Pisaum*.*’ To di«i>n«s the merit of the 
frescoes in their present state is useless, and all we cntl do i» 
to take them as representing t lie school of Pisano. 1 One 
vi ream*! nan? thionrs the belief that tin hail a share in them— 
the dream stance that four rounds in the thirlcness of (lie 
win down reproduce the medals of John Pu Wing in, Lionel of 
Eate, riigistuund Mulatesta, and the freebooter Piocinino.' 

It was almost a necessary consent) once of Pi Ratio’s imjnirtaiice 
in the «yei of artistic patrons that other Veruuese painters 
should he overlooked; und yet any amount of neglect would 

■ [tArtort dFirlotrsi by lliO retired by tlao ^ uf (be llftltllim 

('uni fKiii.} I p Tlui oorTTC* iklt) uT th]m rM>-r4 l- H4A Vmqtft, wfr. rnp. t p. £1,] 

In J. ivilrt fTrain L'ftfL* to likYtuml do 1 iU?m* r iH t 

* iiliU'Uh 12.^ jfi4T ( tb fi rui ' I ml vffPQ on mh a: ][cnui? r Cftdo wtt iti 

%hat 1r« hn-i tpgnght thirty In dI*?rf - " >.U ttrt fl&fWAa dml Ficinolln elm mart ± 
qiwlk 4i* k ii * pllj ivs> liu not know Lb? ju%i rl Urn 

tuiislTv. £* It w nndcabtftdlj HAS; tm, m Jynf. A, Vuntcui rumurtew, ia cha moil 
ft rpwrti ill * Blight mfrftr U> " fcrmott®/* Hot ka *' S , UniEnlLr 5 -, p Kbtia Vinnik- 
s.if ha’ijn f ej i 14^1 iii mill living whnxmft Burin rLirEun&uu FacIoJh 14&5-6 aumLioHi 
llhn Hi rTe»4. £r» V»mr\, if*. n^, P p|h « ; 1UH, w*. 1*^, pp, SI I 

* 1 tlf.-w imlnniLi'i 3fP ifftTel 1* ire- by lUSl^: ^ p if 

lti? F it a. 

p Wri lutvfi leeiiitfiil niuEQjui oT wU lln= pifnliii^ by liman ry, ,\s asui 

ltuinP H Ml Wdl ft* ftL UamuA, u^lhlli^ Li kit; ftt Vtforni HuJtf. ffgijlter fta 
tukflillk; iho (rj-HuwiPtifi lifftHLb+iiLfc: Hint ;»uuutr ftMlguml lo t k f*uiO At 8jmi Ffnlaee^O 
*4 PHfUgl* *l* r Ah tiJi* b*nm ihi-rwn hlwwLift, by IB^nrtflj or VUntnuy vf 

limit** /Vj fJin.iu i*E i;d T 1±i_ i£0X i'^cius tuifolWi n S| r Jt-rjjiii; jutiirm^ Uu» 

t l TU:.il3i ftfiti ft WijdtHirk: tn wbkh ftlfi many BiaimbK 

yiftrtlM, In hie #n1t>i^y fc iJltiilra iu iKiitmil* ** illHiMi from nioilali 1 anA to ft 
Hi Jeif>lau in bb fujurthifin. wlLl.h nsay bo ihi tiiitut nJIiLded to by 1 rv-io», |Koj 

thn bemf in /J |1|^ 14-lft.) 

Hftt.alkiZW iir^ iF [L ikwrtbd 1 ^flrftktof Vittortnc da Fultr# 

u ditllElat (nam [U acu| :- ij[ uotktf «.! jv^tu tikEiierUi nttkim wii 

ta luivo Lmm ftompyin! by V\ma^ r.y. Ihinnnui Anrb|xi ami l‘ifih« TomCHflolifts 

* Ar- A-lnrathTU r --f ibt SLupbrcili ti? |%^id n* in l£|}2 in thn 

ciilbaiixiijsi of ftobona Cunonioo of Pmum ^Cniiajx»rt fr It aerate* Ji midi .-jAi, 

V 
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STEFANQ DA ZKVIO 

have !w«?n justified bjr the poverty vrlitch the Veronese itchool 

Stefunu da Zevifi, when bonus on the mnnidpal register at 
Verona Tn 1433* was upwards of forty year* of age 1 ? he was 
therefor-' the con tempo ran - and follower of E’isarjo, ml her than 
hie pupil * ; hnt, unlike Pisano, who progressed, SStcfaiio disim* 
proved as lie proceeded, no that hi* style sw Inst became a 
i-nnYtiUtre. A minium rut and grand father to Girolamo dat 
Libri,* h mis elf a miniatnrist, he left Tint, few examples behind* ; 
vnoTigh, however, to east suspicion on the praise of Vasari and 
Doiiatidln. There am Iragim-nts of u Virgin and Ohild, with 
St. Cbdatopbet and seraph*, on the front of a house in the 
Si rml a di Porta Veacovo* ; a Trinity mid Glory of St. AngtiuLtue, 

■ ihli raisin he t» pmrol W» tiavr baa* hem In tilW (ItiiinwiM!, .vi,,ff. 

*». n 7 . p. **>, fin tUvivlLriTi Xm ills jFiipli tif Atrnnki {Milt filly big** 

than ha cun bu it tHsci |il u of Libenic Am V ultra* f m* Vasari. iil. «32>. [ * Thct# 
ma be bo Amiht Hiti ftoruArainJ wrrm^r qn-"ir^* tt* iforomnDi to wh&nh 

lia JTHfrT*i j, S hi* IP ObriGLlflJf *15 flUtTT hi |iu* JjtfyjMlC uf IISJ^ i* 

whkh st^ianri tp iltwlbod tm fifty jron oM Oerofm tn Krrour. If. 

jwi i^ K ; C'lmrEI tn3 + 1 ktJ„ ill S»7 ftj.y.>. From ihb *> nsnii Lnfor Hut! h* mm* Twin 
about ISIS, thJtd It b tbrtifiiTh out int^iblt in ik-alf '.luvL ha wil* m. jmjiM uf 
Agralo GftMt, who f'lioil in 13 KN 3 L .moTilbi) it ntig aitmiionid in ifc* Vkoubh 
£rfioiJ in *&! HiHt h In Hill b* m*8ift to be-n siitylng rutin! 

Bni^iikT, iiBflj Tfftdi: ft nri !ti 143B Tomiisaw Sabmo of Yoft&ii mention* In bit 
will 411 tminri-fl by Tibi from UtafanB for 5»aV Ahi * fiihi qo; 3 net jmi 

ftnEhbm, T!iw IjUe -jf tkl* wars; L* mduuirH. (Ser Qarolfc, #wji^ IL 151 1 

ft hinj bo fKpiittiftl mi ttuit thm w do h\As>t H-ntfruity fa ibt appcttiUicrtE H d* 
ZM* H Mann f'-iimnlru V*rpwm*iwm hkri p r J7|) h *hmtvrnt 

tbu utlil in tftBUiii3(iiinLry inMtOt b o*1LhS *ihimr hitttijlj Ksr-fiann c.if of 

VoTotEft (eL ritrola^ twjr^ £1. 15> i^,),] 

■ 1 TJwr teunt Id lbo Tcrwifw of N2a TtrniLutmt la 

twit# fiovm tbfti ratio wxla itmrly i^chty jobus Mmt Lbtui 

1 ft liltTHWv rlM^r^fd IIUSwi 1 find PVwmfnrat UzillMor# fll Wtfmi * 
Mhrl* wh»* Sn iii« fnLhfi of UiJf Ijihim ‘!ml JibtL iwtl* ID [■ ft') 

[* SfflfflJiy Utn I* not IeLubUvi] wflh ihv mn\*l bhw uuiW fbwrtiiiliFB(tlrroiD. 
b*. n* Fl , li. JM h tu u 

1 VtiLHih, Wa uotiffl rd Disttn^ (iwspri Jti Iknt^AiitMiu, !n1o 
on til* front of (but* iVBriobtriiCii, in ifio cfotfr urn! in tb* rhnp^ oMba 

fstDumml ttL ‘-idI'B stTf-min; pmJirW f Hi. NkhciSm wilb Biint' bhi! * ^rWfail]* tfi 
idn^JE^bunbt 

Itniuu#: fri-tcooft In f*ti in 5±ri S’ratyoi^no, unrt on * 

■ ml 4 IlfltflumA In ifur ethmvh of Hai^l h (VmkI, I. 1 Hi 

f[£i?iff.t t. 271: diial IV»lO h tik pf.L tl + 12t [* Cf |j^ I tjT* n. L.'J 

1 Ynrann^ 'li PffEbl fw [* nw vulL?*! Yp*. XX No. 

to tbt l#ffe Of iha Ihtnb? k ' ^uIiibw pjtndt" , thv toBTf friit *>l:3UmtrH 

[* TbLi tnPCQ him WW tat llUftiromri V> sho Hum tHvirO of Yrn>lia.] 
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wirh cnpioru »t to ml unfit! of saint* nnd idiom bit, tbacu the efcte- 
portnl of bant Eniemia at Votuhr 1 ; at. Borne nnd Mi!un then 
ari! pktnres on pend tmmi»inh*b!y hie —a MeAnum in the 
I n\wtza ( okuto*, 3 and an Add ml mu of the Kings dated ]4fl6 
in the gallery of th** Htvm 1 ; in n church at ilkrip near Verona, 
[ihrt t>| n Virgin and Child in fresco,* From the concern pi utiuri 
of these pietm* we rise with the conviction thot the author wits 
br«l in n mIioo! of illnnjiimtorfi of which. Verona wu the cradle 
wfi the nmnnerr. Without the power to shake off the rigid 
mlei* of a very old craft, hu blindly followed the (xmtnn |*th f 
exhausted every trick of minute finish, and forgot the an unil 
principles of draiightemniuhip, modelling, mid selection ; dinging 
toembonmut os a qumuis for aimitiaiiiig relief, he made no nse 
of ihf* simpler prwrM t»r rhirtroHcuro; hi« can vase* and wnJI- 
I«tiititigs wore wanting in eomctneea of drawing nz well an in 
fttaidiiri* nod dignity of expression ; and if err;t they had 
attraction, they derived it from the rosy pallor of flceli gently 
heighten'd with gray, or the frequent introduction of birds and 
flowers, 

Reuenth Htefimo ogniti are Giovanni Uadi],., ftjrnfntiin 
Beunglu), am] Ccechino, who Deed only In* un'iitioliiij in pntof 

1 %»», titti- tcutfeitti*, M Aiuraaiin* *iu it, m mum, ti« 1« a myriad 
1,lTtWc * 11 *b» iklts of wtiidi we read: -gtefcnH tJatll 11 .‘vmm of tin- mint, 
that fur fn - rmri am in Ihr Hillf ttt tlia (mu* 111,' frenl of lb* wail abo»p. ami 

\ >WrT I 1 ** Kbw «• 'ipriwnt of poiatw*, Tim heal ef st Amro.tin*. 

> Smujr 

1 Rfimi', i'abuj. fVduana, Sr>, i:*t fiijnitl Jjftflei, tenf*™- Hie Child tak-< a 
r "*“ imrn Ih* Vtagl*} ntu-1. In air warn In r .Tif, L'tis, 1 7 ■* pirn oiTorii gt at 

* nr! JJ". “ fl t,HD at *“<* <«»** °I l lie fi iffjjruuiKl P b,j* * Inurnment. 

Ttm HsfPil iiift tntnpfrm mm* In i^mtarn n mtiHare of wm. 

■ Milun. Btvm, Va Sfit FswJ, Waiiam, m. Vis h,eh hr &%T, Uwcritwl ■ 

'«™w pt'mtt m#,“ and r*ta|7 )lfW f| u Stnfr^io riritrmlju, (t) Tlija t> Ihr 
r*7tn|W*lllntl .if wiliflh Itl* rttjrth*] iT^pn Wan ^itmi to Thrnliln da Fahrisna with 
enbMEmaiiU Jtirl no )* lir f 1*7 ilmduw. Th» .|ratlin all r»J in ‘.mini ■ m 
filial, a mutiitadB 0 r animal* [■ Tldi fndflifngt ii euw antiLr-i i4i 

H4 f:ut t> 1 In 

’ Ulul iHMt VrroiiiL Vifirin and CbUd at«i ai^rU, and Iwn, «ii n t* in kiHojo 
rramitic- ; |wrta of fnisn-j, unw in a I'lmpftl to the rUfhl in Lijs inrtah ehURiia At 
tlw Wf ijiil 1 * f.ft a TJ|U In lbs lnrr*»t p|iuK< and tlm latiml of dlttano 1 ! 

*rt, yri oitwl u a |»ro(if -l iJh- usHiwoo £ ,f „ „idan i'i,d u nut^ R im** 

M**.. and UwtokmiI. »*4i, p, JHOJ, l* In f*m Feraw at Vanma than am ami 

fraKmrM, u( (jrai'ot* or *1*1*11,,, MantlaBni i,jr V*,^ (g,. ^ , p f rt«rotau, 
a*. ii 1 S*,J 
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of the weak «1*U* to which the art of Verona wax reifucid at 
the time of Mantegna. 1 But it is im]K> riant to bear in mint] 
rhat, small as the place may he to which they am entitled in the 
annuls of Verona, sonic of these, sncli a» Girolamo Renaglio and 
hi* follower*, Francesco Bemiglb* and Moronnim, introduced 
new model* of proportion into the school, a larger cast of the 
hunm a frame and limbs, a new technical treatment, colour of 
more lively tints, mid shadows of greater intensity than before. 
Of Biulilc there Ore record* extending from 1418 to 11 S3,* 
and n» Authentic picture in th« Gallery of Verona, 1 Giro)moo 

1 Wit aU(iht think a]no of tft HhifftfttN o* whom Vi*+ri spesJet ju U*s 

fniulrx df Ubrnnl-! lI i Vtfubn, mwictiltiif ID Mm n Minio n rut Lit Qp&lHMJitt <-f 
^knlaif rblrd Kil^ whii:h Wo leirfl fnmi *UiJ hiTKi n* Imvn Infill by 
{Youri. f , ; .Lai J’mi;\ \\ 12), If wv JtiKtfpfc Y1 em*s4i*p ** mb wttlit who 3:cu 

nfntotl, we Elia V umntioa a fr*-'n‘0 f h ■ him ii Toitipa. It b |urt of the 

itaoonuiioii wt lip* mfwmmtmt of Oottaab 4 aW M Antro JV. ifiTCXCiixih” 

In ebiit" A^Iiuiil Sufijisd. the Eternal In tbfl inLihL uf ebertutr, anpk of wliiub 
KQHSO oro obliifdrAtfrl, SSL. Ihunlnin: Anri tV-Wf MflfTJT. ITlO Arylfl i#l |N of St&fftllO 
otBjCgiTtBtoi, Hi In S'srstO, Anri b Brit UrHkh- lldtt uf GLttinbon^ [* It |m (lot 
a nlllf It, .ha Jit (brob ijEtfentLiUF.lv (vug^OatA. that Vii^Mri, w lien ■piking U 
V'lnocfijo ill ^urfuq, EMdi OOi pLTwjn d| that Aanu uui of Hirbno tb 3Swrfa 
And Sbxuli fttfLnswj of Vr rural TUk IftltiBWttt 3t« the O^hAuai Of Mftoia* 

nhovs ipeumi to he hJmatfcftl will! A KtiU ratnnL frwa Ijy Mid bfclfif 
ftltt*. i-wi; H *1d fOTift ptalft 1 Mllh" 8ft# Cifliob, ■*. flf., 1L 163 p^y.] 

* 1 frnace*i'jli#tuglbj wAd mlij the frtUl^r uf iJLTohimi> Ikitfcglilf, ibe 

p, IBS, n- 1. 

* fWinu^ .ihh NMfii 4 22 *-S. [■ tfkvTftimJ Ri»«U|j: lurKJ ft family wJtlrh 

fj.ir ft jtfLflrttl id nbriit iwrt liitiulrnl TittHM froffl I hi- (Envxtflfnlh Vftlltay onward ■ 
yldiU^I * go ?u numhof of pdimm; hw of lift nebm *u Antonia, tin* muter of 
fT aaUj Vfinnh^. Obmiud I* tint mrnthricd In Iffn^. anti kwW ItU will In HI#. 
Hr b Iba AUthut of thr fneKVX'* In Iho i. 1 H.|ijx , lb (imlHl w fvutin. Hub iblb 
.Srsb m ViikuBu luAniLoooff iifrd, |i till j llmv ww cmfenui fa M-13* 
fllqMBil, lb HWra *« r Hr iofI, xiiL J«['. 162 fuuJ Thbnm Afld 

Biidtrr, 4K^m^«MW dpr bildrmlm KUntfkr, LL 

* A>fniaa 1 la I frrj. No. 375 1 ciTtfl-itml Ij In sail Ti nittnOin (Lkn I uurf^oatf, ViT^tn sn rt 

fJttiid: btlwfm Anthuoy. CieOfL,--. JftineAv Fctjyf Mortyr, n 1 H«kk*»p. tii.l HiutttAlj 
v kEremli]jz imtmo hi iho Virgin* bn, .ln.wrifAKl: ^ Joins fbUt^ [ m. high 
hw Ah. “U htnif, wo< ft i. TJili 5* a light wul^r with 4viri ftfel ^Fijrmuil 

n^urpi ihiiwi ei u; tin nil of ^Uifaiko In Ihft ImH itAgo of lb itivlEm*. [* It -n*Ali 
pruhiUiltf LEiftk thi ahtm f MrgnaUnm ih an ci^titntmlli-ovulu^r fftfp-ffy, I?mil 1®05 
till- pdtjptygli it*# in Hji* Lildro Hjtrllro at VeJislia. Wr (loftib, Ai, + it* 
1^10 J Ux Om HLDib manner, urn* cpHa iy* :Wif + Si. tfklrab* jiTrwnlUtj^ ft 

|i;iUmq to tho Virgin nwi Child In of Mr,. Amln# t N” .tli, tnwinr+ni: 

♦» Hijc <rjjuj forj]| M Jtsi Lurla ib Fruiknajili, liXtmTm/ Vb^fa ar-l 
i’Uiy btiwpajj ffii. M»rtjn Aiul (ifOT^o; in inmmflk-, Un V| t^m + qabnah kmI 
fit. MkbtfcL 
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biiiKJio, win* friki im>ru pmliflr, iu«siibud one of hi* tdtav- 
piuopii wiib ilia words; llttmnymtift Benftlmf cj, Frtuidtd annm 
im* } nnd Cwdiinofl Mmlormn in the rAihedml of Trent 5 in 
■Upjxtead io b* of tte mine Of Fmiutestio Banff] io it 

ts aUtoii tin Eir emBpkt*d ft fresco ut ^nnf ft Mm* talk H«Tn 

in 11 1 *■ 3 { bui there iii jiii cfiFiniuJtjgy pf bi& li(V j j 11 untj mi BiJtftr- 


* V ^ |rh1Jfl rjlb **■* 1 finjriuviLl ^praMh^ fmi *lfltf n* an£rf« ( 4 flt I'otjch, *& 
lu f P- * rp >- nu IWLW i* Uta-iTnJwl | 1 J tlfc fi.klowJt.- Vp^T&K QiLbr; v v ir,.-. 

^rtlli rt!_ IV^SUb IpItohi m. TlNmlM aiul Vakriflfm*, amUn tiitihm In 
fni^l. l-5 ei i-tirllisjj- Into wluflh mrtLulUuiiji ttf »<m|wrar* **«■ Iti in % T n* &S3* rtfil, 
^ Eroftamud Fwfriffi Ihp f.^iinai ntan<frr uj| hiTucrfiiK <a ft dull t*m r .m 
SIS. Vjj^ti and tHitbl lwiic««>fl l 4 !^ CilkHi^ iwl Korin ttutahturix. N, x 
Virgtctind rliilil Unvi.-t. SS feuhwtlwi «utl liL^io Kn :iop. Vj^it, an! CLUkf 
******* ^ ■ Rt ^ A tt lint# aw eh ib« mwtm fwldo *tj|& B* thr 

mm* bpmt Nv. SflO. Vitkin ifiij CiiMil Uu*r«rk ^i, IhpnU 4 ui.S Jifti-T Jlc^rlntcn, 

wlih Ihii f:t, TO ul Jcp h s*hk; AilOh^cp Ibulllv. ttnti tll'tKr «Jn*L 

Ho. M&. ttndtr Oi« ti^Dui uf Francfn Bimtflfo, nil dnfc4 1 thf k ■ V Lrgtn* 

*fld «[en tmlwiiOb fci§ k ^Imut and lbtnerkit!t. *iil. dm CnitdJhJiin | J 

n N!i:l * [riMir!!;. tw-p-, ^. N fu, K i: N l-.urMntiiricnr, tfm «{ rbr 

T'AttJub,, mbi$ CitfaniitiH and Lnu^ ii^iii 4-u etasrcEi »f Fan 

Ln irii' {«*. jt I 7 > ii b MixrHmBb L ,f si. 

CallanrEiin bj OUfikimi Bti .ijfU# b Ot- dmirb ttaa S^rfcfn at Vciroita. 

Hpp ^ pA, sn jl n. JI MX |* RwiiUjf rlLmnvnd 

!iut Uijfilui^i l^r^LiAr llH> iim li4 i* i^tccli In 

be twa ityatiiM )*h o:U1 Id J^yt r !ttiD ^DULirt r^ntsl dal J^tedp vy 
ihBirl^p BjlhAr ^rw-'im-jnJy r.il hy Tirni L»r a fuiwrry. tfu nalbrEilLoni j-.| t^rl- 
by lflmko.0 nm femmu ^ «a1nL <S» .fiiMwt, |b Mm Mbdn nyb, w IL 

**■- T PI'- Iff.; bK i-Bjip , H. IT' 4 \ 

1 Trnpi Cwtelmt Virgin nmi dilld bciw^cb ss am! 

Sfeiniai. Wtwl t Icmx^ira, leKtibcxI m Uw iblmBBiUat* t 11 i >. hjnrpp rti- 

Vmm jrtmii* fb. ^rni^r. : p rlplacri im M wlmh an nul uu tfc* 

iH'irjr. ?J4j. :* n : _a> n^v. ti, i r 1»- - j n '.l. Mwo *i fimi 

KlWtMul 1 ma will, m tm *K wjMhIH. tt 11 m 

*■• 2 ai:>| 3 } r Atvi! npj-ir. 1 :**^ ^r-n *dll IpM.jf ■;, Mfli fJSadfiaiHHj 

etfcifHjtt/r ri wtrt+uli aS>i. Jin «..* ,1 ■ ,,i Ua M^v v itr, 

Sn lint fit* ml) 

* JM J'l™ dmnrilirt It x TTirrc-Hnliim Hut MlnU «t U,. widtt >}1 4 miEanuIflm 
T. rt -„, «nr| 11 1 iril. it; - t'mnc.^u. Phi i • ■ plia-t, |««." 1 , 1 ... Wrtm 

Ri *««limitw*, B«to, IHmUtu^unL p. 1«, an 4 "■ . ■ -- 

/'Ifr,}.. m> Th» *tl*r flf 111 ? miiMHluii. Vu^ta wi rww»nt th,- '■i : Vr, . 

wrr* fum,™) in i : > . P.T 1 ■., J/.v.-r. -fi kb, .. .,■ ;j [ ,, jjm |*i s 

l«*mti T UwuU, *t |L i7?-] IVii™ »!w -»tti Uai. (fearo tren f pn^ t *11 
btf nl»lrurali-il in tiil lime Ofi the [n*nnl» of Hula Altil. ^ b „ 

Jf. “ 


*■ ll^ltul* .k. lit?',]., u-in. re,,- r ri , - m r ;,,- 

flf Itn 1 - In. liTS.wllli 1-1 Him }nlmrr ram-1 1 Vuliini. | Lelpul 1 -■.. V HPluar „ 

iwlilntuB lb L.*e touyiabee im ttn ttfliln rrJn„t- m Hmmwii*? br ppiMir^ it,* 
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jrifra iritb hi* «%nnrnr^ byur* pu duty. \\\* may pnt heir from 
IUj work* that wmitil not have fiifxnken the 
mmnrr itf (Jinikaii) but for ttits coming of MapiIi'kijil In a 
fmmx> filling the prindpef *pece m the fhfijutiJj* IjiviigmilE &< 
^utm 1 * 111 Aniwtft*m of V&muft, a number of hnky paints nr* *tt m 
m nritf diMTf-r before sotni* hocwt* hihI n lairtfudtijie n f wnrnr mil 
iHinmk 1 TS10 jMjiatcr (HiefflH bred ill the l&tJtar of (tirolfttoo 
fii-uBdio, Defying at me# nil rales of pt*rtt]ii£iirr mol ilrwidjf** 
nmuifllnp, jet ctirvlul lu u fiuill in hi* oxcrtiitioiL, ho rim-H E 4 thn 
level of Die rick IkmU in tliL- Kh'rui*h of of Mal.tao of liuAldii in 
the Umbrian tuiliooL lln diuj£* ilisOirHly Ki lln 1 rmilkioiL* of 
l , !i&i»i, nrjil Im* perhap* ti nhiri notion of lln- biuMim? L'n-itf ntn^ 
uf the Tim] 1 umis, 1 f Fran mku BnB*tfI io h t■ the tnitbo^, h* ril-o ]uft 

us tbe Undotuui under lIjf portico leading to the fertile del Tri- 
\nmaB it TctOua,’ ami tlio *aiute <u tile [iii^tcra at iku ctttniru'e 
of the Pellegrini cbofrtl in BanrAnwtiUia -, 1 lu a spirit mure 
nearly r*Jnt<J tu thu Paduan, and rwtLrr the influence perliefu uf 
UeslegcioKtuii examples hr ma* heft* e&mtd mat tins decamdon 
uf thi' alter Ptiiur^l to Wp. Vim --sit hVrr^m In flu *nitir dLiirt-h, 
Mil? 0 * wt‘ pbrrnM ain]i|NNti it diie to the IniMi'T hnnd of Ftilcnietto 
or Ubrrmic . 4 Thai he gmdtaaJty tu|upi~d Sfjudj^nv^jiiiL- mink* 
•ih! eonreNorica is dr.ai to the lliduiinn wish * choir of hoy* -in 


front - [ Itii Ikihm ItLUi nubljrr li Mm #a fiitbk- w»m frnrJiLrU L- FtPitr 

T’r-T- •- Objifi iiiiuiipf ^in-* *. n |ln..fc r .If *m ■ ■lrMi 1 *Umr t.i. . 

+t*~ P1 L N* Op 

1 Vrrmtft, Nnnt' 4 nw*iwin IKi b xr. Om ftr *"-r> t K 

tt^ ^Cr^ftiisa am\ «|$wr iiUfE{^«, frrohabty HfmHat f Ui* rai i«f lk» f Litjpil 
lUtmiiJHd. 

4 Vkjt-iui^ j^>rS;.-i» liiartiB,- frnw 0 |.* IVjn C* h '■ • i'*• <Vi|Ii 1 p |n- 
UiuulU. ■*!. V L1T fft AiL-l OvH-f r U'^ till*? : fatfci -bu> ■'■ J wtuJ Jel l-‘wdkil . * 

lli!l|: «■*» fiETITP [* SisK tii Ii4* Vtu«M 1^0 UpO Uf V«|’Jl]rf| ] 

1 ?itl*^TLtvt n<_ JUi UcaftOftNo ml iwOif 

mini ill skim. *ltl\ ttnUlllnm I r amii ftiJu^ Jh Urn fHMnu.rhM nm\ 

1 Vitrucv H-ftf-l .4i*iU'.su i i ■ ‘ JVnrN.i. *Ll■■ tm * 4-1-.I 

rntcifttv^. Jll s*fli rtta #f tt. V)mii 1 Fiifmim, ^ ivi*t *mi futil Smiuiir.jj 

; tn rft-M welt, i^aivU s v,4 -v i 

■«<lAiUuti4 g!! -mptrjri I h-Mrp*. *1 \hr. il'lc- .if tUft maiilw «*r «ini^ 

m *■'11 « "p fc*urw m xil Ilf « :ri |: - f --mi ir«1 j. SI lb* -mW. 

Tbu miit-kt *,i IbJs Utj ijimfj.«i it ui^l t. U*jJ v 1 ^- Um Um mi L* ibu of t 

V<!TCrtSf^ rf Oj* <A I MJimiii),- Ifii Hit ™U*u U4ilH iu4 

111 rtf . A-Sl-i Staff* II lAlk U CTjfKIT -TTlt.L-TWrL 
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a witll of E he Vm tie 1 rfrsfitiiiikri/ ui well tu in Iwo fi go re n of tha 
Veretutti- fiallerj, 1 Ilia hurt and most jiWdiite pbufce of f^pro* 
dnctioo is that iHrtKtrmod in Sap JtarnnftiiEiu, where a Madonna 
with atterarittm* md children fn & eonnttrjuut of Maiil:^^iiii l «i he 
S an Zt'iKi.* Hi- might claim, indeed, on mu hut of this ami other 
|«eee* t the name of the Zuppo of Verona/ 

Still lower in the scale of Veronese nrt is [Domenico de h 
Moroncini/ who&e signature i* appended to & Madonna in a 
hotise of this (Wtraln OintAnuEc at Verona/ and whose frascoen 
in the Oappellft IjivngEicdt at Saul/ Aisttwineiu give a sort of 
superiority to those of Francos j BwniiglW 

From t ilia point the Vcronwo school assume* a more do- 


1 Veraiui, Via do'Hettinlaii mil Jn « tbntnr with fullin'? pi r Uni i 

&f ]™hj* Km I fuar ahlhlncQ Hinging- ^prn-moiitlic-i ^ U% Lira H^lil aid 3di mash 
ihjfimS atrrl b part ■iblltiimtni (aagiaful in rtaUn Nutifa'i .i/VroAf Jj Fm***, 
JclL Yfcfima. iMfri), 

1 VfMrtJB HAlUrr, NYjn. nod fit Ffwiralii ami fft* BamaMtou. pannS 

nri^tnullv in i%n I Mumnllt* of Yrrmnn {‘Itnacftlere). Ttw tiffins* »Tr thin 
aid IrrhEi?. a* nt rkmu dl ilntm at V«ediji».t l«; lb* louipc/q ll&l mid 

* 1 VV#! now know Tli.ir shii worli V« OQUifikUHl Ail mly an Una. >H> KsmrnnL 
FrflMfl, ftp. JKI 

1 Vanjuja. Ann Bamanlina. Virgin entbrennd; lira Child bj a kn«Ung 

fiprrp of HrmaiUbo; rU lira nhJ, b SS tHcf* I^UilL, Fratn.S.s .VulImiRt, T^pK 
aid ilmwJUr tint tun. The Ihltra and pJUar* trt I hr «ui|ft LeqITiH* Iho** enf Man¬ 
tel*; tbcfiftiirt p ur^ dry 1 elbeI «nrelln¥ia| by rthnduw ; tli* dfv-w;* lia I1 t*1t anti 
ilitiip cflfnliMli Tbi jvitttnr*. on I ha frtuJtip J i tu tf Umbrian, Emtf 
tt 1 * IflKctbiHt: “ yraiiftsMra* Btiiiaildji piiiili^ III the? mihb »pErit a tinder th* tmm* 
af iJarro i* Us* Wrotfo Ciai:t>ry R X(j. 3i£0, woueI, testfwra. half- 

blii-th Viqflu wilh lEifi iJELlh! atirl lliu- Iwy llpipiif oei b Jvcprfnt, an 4 tmi bap 
uniEr-l". Tl:>_ nrd^bfkLlt tftfw uf Ihh-k ■iiLi^lanah bn>. da * Laaht, au^ri.c n^4 
nanm. tut ihu pAuix*. r m lUinagli-o {■ Thi# pirmm nr.w Lb I »m L3«i«1 

"Kmtanw Aw fip^L r^™ iM Mhwbff Y*M% 

Swi l^l‘rraaj H iba Yuiy^ Mary Ua^ttul^a. ntv \ ObcEfrkM wdFIn^ afar Iku iWi| 
Of riiilrt (IVnioi, j-ft L p TAl, | 1 Thb pailatlDf t* prntAhlv iJtitliiHC with 
nnp Eh'W beliuji;'* u. Ct*ire Luu.vn:t yf Ytizi^e «f.rl winrh l- fipir- 

duom\ in I rrtF*a t v,, plate fitting p, Ufij 

* # D* i«A. *^ lt a ihnt tab lit Mumocini 

la Hlantfaal niLfj Donki:ij[yij ^otaiii. 

■ YirirjEEi + rrmlTT^iia f cuaJiimE^. No £,^| [* nraw 31 ^U. 

Ybvin adwbrp I he flity bcimniB -l, ilvtUcephirT and SlaT^ RUgifaliat ttucHM; 
^ Opart Ikna|fi$d$ da VTtirtrflnir Wall-|f|iiut|ng, with , yEU fanaifnl 

at snr 1^4^:tit la Mt^ rafa. [■ Tfcd* frw.N |h italwl HJl.l 

1 Yaftnta, au4 4 Aiwtiia CappelL* LiTaanulL and the f iU tf 

JaiPN. idd Andma n> ihn Th* drimise ^ tn^met imined. 

&Mi5 “ ,lc * •bav r? oai« VUTU 114 (ralbrj, Nt», jau, ini, (omj^rt m pi nut, 
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cided character, ant) ha* marked current* mi subdivision a, 
Imit&rhu of MnEitg^nii, HOperJIcliJ in Liberate, nod 

Ghdrinot become* searching in Bntiaigittrf and Cam to. Itamodica 

Mo rune, Gxmlainc# dat Llbri, Franceses and Fioh 

Monindo ftel the spot of emulation, nnd strive a.-* dntaghtxmeB 
In rival Mantegna ; whilst p a* cGlortrisffi* tbeit style is alts:red 
by the influence of Montagna, 

Li he ride enjoyed advantage* unknown to iome of lien cou- 
temporaries, lie was born in 1451, and t mined to In? a 
mmiiiimstJ Having left Verona at an early Agi\* he went 
round the convents ; futmd employment flmt atnatigat the Beuc- 
dbitUL-H of Moot" Gliveto wear S limit, and then accepted service 
from the governor* of the Siena cathedral, For row ml yra.ru 

r«px**«mlBg lUrtbolomaw nnt\ Hack fatriulilv by ttnrancrat. [* Them 
(Minting- taloftf Iftr *xmn m Hkh* fuatitapwl ■hum, p, (TC^ ik " 1 

UciroBniliJ'a mil ii dj-nllriufni by DuiuEilo Brevk> + fcf trliiim lkr« li ft lltttA* 
So. 3T&, ftEld ft Sftlm'iT, So. J’rW. tn I He gallery arnVr u*n:cv Onvio u a pninlcr 
<d tbe Httdiil* of ife* :*uttiry: *M rial I'um noil™ an Asinrfttloft ••t 

tlw UhepberU* by hUn. rlgse-l: Hl PionjMiui Htavin* Ymcmiii finril iwu Ufll A 
(dftl Itra*, rt^f. s p* 5*, [ # AcvcrdHui !■-» hr, iWnU, it t* rmr 

eejlmia that llm ikve^Dumtlabnl jih.’lutf# In iJw F^ai QiH«i 7 in by 
PiiTia. Aq ftlllhilUflll irerk by him ift ft |iftEnl-[flg of >X. tlluhnn! in tbe e.tuifwt 
oi tb* H*4ngft fanil* a± Ca£*1i» f ft**r V*mmi H k* turf -latat U3i, nail 

itin;]» R*ru Ln(i t". tae Uofok III Ikderr Tfckstne, i^. L r, ft A] 

t^ia Di&KTnrn zb BriTUknlLno lift Verauh* of wIhhh tkn im SMAIoct at Hftfttttft 
{IF Area if A t*p 1 ^- 9 , fthil CJft*** £krt*f,+ L K 34 - 5 ), unit (He f^OLsle iraUior 
of ft Virgin uitl Child lumimnlfl 14, . Z^Ot* an'l IH:ho.ik1 Hi >-m MCfthtd 

by old |ntdni lo iMmnpilito Hi Uniuin. Thn iftjlft U fen ^ppfntiiEallnn Ur I hat 

of the Yeraiwe [XiedeuIliu MuUmo, or it> ki il ltn»l m *m« cut jtidp 

from thfl iftbaimbl* iTtiai'hi Lr.KCL of Uur ftarfftoo. [" Thw (minting» arw now In ihe 
Mr,irt i’lfim Ilf Vftf^nft ( tfi*. artJ ftD.il Mliy tbft l^uwfslliw -to Vi-mnft 
ubem wot fuobftbl^ ft HrtitLwt of FnUMJcneo IV^nIgnorL 8 e* Tcv in 

ifn.M, if. i,T7 if P ] 

1 Ub*Cft|ii> full IM«1H 1ft M 4t Blftr^tto 'IfttEft Eift^ft ii* Munwt, m 

In tho DiKwunf-ljOOk* uf SlDlift (UiEufeA Iht. Sen., 11 Ml ifVO ** OoluZooolY 

call4i;l “ libunb ill Jeukkdd Ail VoniniL^ Ywnri i lUiimnnJ timl hn *1 ct- 1 iir-i 
uffliH Jacopo ttellini couuM Ui itfjjporLetl, for nbrkni rw4m (Yuul, *_ |74]. 
Ho WM biTTi in 14*1, ftfl u pm«i by L=br n^btry {Aiutf+*tX) ol Yvmnx for 
ll9t in whli-li lit fti^l hh family in ^wilM ft% f-illnw» , H Ubefthi 
(jLL'*i 3 ] ID; .Ki tiL.rftfL, aitfi UE)f + £Ti - l.n^rttin, eunm Clift, 2; EILorouynift,. «’ornHt 
dliJk i 3 JDftonfta tamiiluft, K* jltn —innil» £&Wi F ^ [* Tiw runout feUna- 

arfit* M tfl the up- of ]4hond« lit lli» Yt™» rf bit tajiy 

fritli amch otiier. It ^eernft brnnuw, vary HJiffy that Llbrmin wap hom ftbout 

HIV llcTnlft. **. , ii- 27, | 

+ 1 He vrv flUi VutUft in 116&, OcxuLft. ■*, j*Lp. r tii !^8- 
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previous- ttf 1477 hr pored over gradual* and mififomra, jfwilnf lii^ 
all (lie subjects of < hi. 1 New Tostant&nfcln soeoniou. and wasting 
u prodigious rtinomit nf jmt ir-iit InLmr in mtiitftiii' juul detail*. 1 
Tib min into rt!t are jnutly ennui dernl uuiMerpiereii. nf their kind, 
being bright mid careful, and uniMialJy i-piriied in movEment ; 
linf when be fain** bark U* Wmnn, and abandon eh I vellums 
fhf panels, tli-" ' mlt- evolved hr Ins r raining became dissurreeably 
apparent. We shall find little interest in following hi* progress 
"top t<y step at iSienn or at Tbilisi. wberi Iho miniature* of Uio 
Henedicrine- ure u«w L preserved; to speculate on tin* mur,.* 
of life jflnniDys, or imruin. whether In; I’Jori'in'e or Venicr 1 , 

wotiM br as unless a* ir is b> ask when be turned homeward*. 
It is ftitffinaiit toeute that Iiberalt was umpire for the municipal 
eemieil of Verona op a question nf art in amt i bat than 
are dim signs of his cxisteinr till lb 15* t»f nil the pictnrw 
riiifili lie finished out alone lw* his niuutr and the date of 
14-Stbnnd if y, olurfortslv not the first (bur he undertook when 
he gave up miniatures. W* nmy fhe ro fore assume that he 
wfw living between 14 -hu mid 14 let at Verona, when In dtdivervd 
the Adoration of t he Magi in I hi lhiouio* to which ■ imjfirin 
furnished the wings and lanetfo. One might funny that the 

artist was a cnniiidc nf Laca* of lanrlcn, he exaggarales 
altitude mid fare quaintly, and such is the fritter of his 
drapery. His wrl ion in si rutting : hi* drawing very careful, yet 
nnaouml ami pi illy; his bright colours thrown together without 


1 Ubrmin hEiil Ilia *fv|irv n&ltsj. P*trTinnflHo h HurJml Item £&* vuk* nt Wimf 
OJiTMkr. f m ltlnnr> vxrtfi- laboTif. t*> ffer, j\ 1 MV. |,3f| Iff*„ Ifl i 

(Tteuut vd L* Mauukiv Aimiit, ti_ Kr-m 1*10 t* AfrU LITft UlxmJ* 

JAY35if.nL* fmra ft* ■Jipqrifltf'l>kn]±^ gf its ftintui 6mm* (dialled, 
***** ■ il- ZH-*\ r*L 1 At Mrmnm. Annul . yl 1*»>, 3]2}4). 3Ltt-3j[ 

ftn-L fall.). tantaiImHjr Ne» u >i* Ike imnULiurfi of lUnil PJtTvb,, t\n* nt 
<:hiu«C TTicm I* 1pm * fin* Anri animaliwi nriaUtiara Yif Cbi-r Mtpptd^l 

in ttbr irj tb, Vitifln atirl t* m jhmbmih nf 

Thm DtttM^lw* Hied ml T«-vkf?. ll *hnm LBw*lflS mrt mitt* mltmnrM ah, I 
ATcptuaut than ni a, \u *»L |* Thu pravt tvwmr of ihu im n&t kn&»fi 

[|| ihs tbiifgtj lhT liter A'lunlbm r.r ifrS Hliflphenln gv Ubir.il, pal 

pr ilH in lilt ML»tmrcn cullirctjcm at VcxgnA (Puntnn, JL aj). 

* ul rwp. ¥ f*^. 20* #£.< amt Tq«.ri. #1 iwmAOi V, 271, n. | 

* UU-TFlis wn." ImdC #1. Vcrufim ili (K.inrlLl, U XMrtr. TUs, -iar.i BHit tl 

nimttor.^1 hi tho VrtfMw* iff IWS, ISlfi, 0 ^,J tail?, arit ( i fl ||w 

.1 -t/tj,, r-tjf 141% I *■»'", *m! lr-1* iffi mairimt llirign, th* \inu- in 3B23 wln'fi 
kbgyt efyhtf jT-nni ill! Wni dnarl in „ p ^ ||| 3 ] ^ 


LIBERALE DA VERONA 


m 


attention to harmony or distance, amt the buckgrofanl full of 
exuberant detail 1 ; like m®*t Veronese, be is fond of intro¬ 
ducing mljljit- 0 . dogs- mad other animals. In the sauie yjulonL 
atari way lAhindg com [Rift'd tint Nativity, Epiphany, and 

Death of tLo Virgin, a predalLi i r> lliu bishops puhico at Verona, 
ramiwMwg u* of Filippino Lippi in figure u( tie* Virgin and 
Child, of tin* tmriljmiP in homely of unities, *ud of 

Taddeo Oartoli in vehemence of movement' and flharptmaA of 
tinting* Aji an ttXvcufo&t he gain- 1 * breadth and frcedmu, and 
list limit, of minuteness jeefnt to leave him. 1 Hi* aim now h 
t.v rojn Mantegna t> faithfully a* the pad hi rifle* of hi* *tyle 
will allow ; and of tho, we hare n notable instance in the 
Madonna of Caaii Scott i all Milan, where but. for the sombre 
olive of the complexity* and the oopimi* detail we might uhno*T 
admit that the timuft of the great I'oduati is appropriate. It 
hub seldom Indeed been the good fortune of ptan+ona who gain 
u dishonor tividjhtiod by forging signature* to come m near 
tin? Lunik ns in this ca^e- With the words 11 Andreas* M-untinca 
p, b r iK Hill" in gold letters ou the Virgin** pedestal, many 
[er^on- might without Incurring gran* repimuh l* deceived, 
and yet il U very clear thnt Liberals was the painter, The 
eom[idflftioEi c heads, and drawing are all Mantegimvjn® in 
Li U mb'* iu&tior manner} Die nmmgAibcut r» ouhl ami foruml, 
the ootlitui locks fiHentidc carrec triers the drapery i* cut into 
dgamgs, detail i# minutely corned oar anil jirefn&e, colour deep, 
hurtling, and in uih 1 Stall more marked in its imitation iu 

■ Ten™. IKjrhtttu. Gajip. CfticmiU ((InI ton hjl j\ : fibfwfew. e 7}. 
JiTLJii L pancil, tii L 

1 t r .‘m£m. In Ltur NotlV.tr he jkuw* llmt tie Lm fricti ifftiff^an't 

ptenre* Ttm at a Imitate- with a fowl In Imml ami u -iug with a fat 
(*vtry irbul, Tl.r |dmirm ttut rfmttftrn in the iHrih stf U» ftvgfca ara at 
(Jarmli lb I Lull iciIIiiil 

* Mitea, I^HIB EwtTi.; fonuftj In y®* of vhn UHO h aorl uutguiKt 

trf ftaMfetaLh tir. Wsljpjih * ■ Wattle*—^, wtoo *it>t (ftsatnaii FiurAtmivi, 
U*, f«^ l+ ^ 5311} || Li | sn.ll mil]j llinl ilatH Lj Mam^ui. Tot Ul* AbU-t - f 
tLongh Va^irt ilwrltM* UjJit cpf llupLilm u w 4i*I luuui? »Te # aiEl tin* O mfnii- 
U-Uftb iVautiri, inti}. AjvW |jaafl. t'ltrjlti *nlhri3tiAji| 1m a 3i%L itimia 
chair, Uhi latk of *liL:h i* imp^l watli a ttwibilllen j mi mu np hiuncr amJ 
Irjnwnll^ Uni f 1 ^fEsmitit am in Ihn tnupfa. In m tli* &s*<lalltofi, 

*u imH&lrd rtllrf uf the J ll>L timut ,.l S^jlaniCflVawl iti ulbir of thu sou* 

fritio, wLicEi ttmt rumvnl ttv* wIvmI* iLe-ne F sAhm tidtjoia^ u* t j tbi> ^aiaUuun 
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tiw ptmfi! wltU throe angel* luarftig the symbols of the Passion, 
Betfi by the author* in (Jut hotute of Sigaur Antonio Gnulunigo 
m J'lkJiiik 1 j what betray* LibwaJe is a shiny livid (Jesh-tiiit, 
garish ixititmut* m drcsst*, and a radeiiesa of extremities to 
wh:rii Mantegna was Ih stranger, Aa be puns confidence ami 
enjoys an orpertaoud freedom of hand, UL. style bt^omes more 
characterise ; his figures usaurue a bolter position, ami are 
tBon. strongly relieved by shadow, hie »n Jeu coarse, 

and the old incorrectness of drawing hi some menaiire di nap; tears. 
Of tiiis improvement we have an example in the lilcu? of 
St. AnlJirmi at San Fumo f ; in that of Sl Jr mine in the 
v!ia]>el alia Tittona 1 j mid even in that of 8t, Mutrone at Sonta 
Maria deJ Fanulfno * at Verona. In some of the saints at the 
\ tttnria. a» in a St. SdniSut, at the Hreru : and its re pi lea in 


u inn liw. i i n tha rn„ of n.r ruiif fnor jmiehI* [lujiag ami ringing; at ibs 
f--4 <ft tiie llim 1,0 o |:uik |ti * !l»,i™r.|«it, anil lwi. tufa fttayliig tn.jnimeui> 
illnuiwe. »kj uil kwntmaips. Tki. l» ^vldutiLljr tl.e ormlpt yf a Lu^. nkj,if«' 
lu tlr tk’- ajiiw UWdrm tm. {minimi In a flrgta ami Anjfrl ahllli&ciate. [* Tim 
.Nlnor agree* With Dr. Makgnal Valeri (JHlhvi kwkanfj dti feuriTT.-refn, 

*S a... Ttlung line work u> Ifwlinane in r|*w of Om eke- tpm.h,IiIi. »rL yf 

»t*tti uhteli tali lb it uul urn jUciii™ r,f BaiittottL* u (*4a mtu*.] 

1 i'.nliiD, Quo Antonin <iRvlrtiJtfo. Lunette jdiDel, il- 11 |jt-Lrl til tlinre^TUi, 
Imt nnitlih# thn Am+pUca) given Ipt Varan r,f pan Of lit) alljyjlirco by 1 UwaJj. 
in tli« Cappwtl# ild Ucmfai ilj l ',at r*it HrromUno v T f IVruno {Vwari, 

1 371 K/.y nm ooluttt UP I nitron, olhfl in a«sll Ami borer, fhi hrad. t 

ilium JitLw|q«ltl; tail!Wit hr L'amli,. 

1 V, turn, San bonny, rappelt* ri.rit AnkJuio, Hi. Aijtlirnty of Ividna ™ « 
hotwwn tx Nii tiobe of Unri, St. i mtlierihr. and SL Augiurfl** .it Lot 
life-.tie, wlill a lUal.ibCe -ai .ity Jtii.I trim, V, omi, alt, „ j, I, „ KUwJ ^ a j 
• b“W "“J liBhilliitg (JMnJ pnrtttUotrt. antt fail mi..by t|„ K i 4ti lc (mtliooj 
«ii|MW ai«wtv* aagnlnritj. 

' Vkrofca, i’ajiin-.ila liU CoumtiB alia Vittorio. St, ,lnr* mn on a nt'Nf) 
^»w» t’reufM *m I m t'uul : luHtMapu dlotonoa, djenr™ Hfn.t rr [n 
vLL 6 * 111 . dlareaw; n> al^r, iHlt »nir»WdW*i1 In tntlliUM, [• Thij rikiufe 1» 
ttur JCJ ihp U U*iy> OvlTO ^4 Vstmi* (No, 

* Tore™, Santa Hhm -lirt farwltait nfmn cailnl Han Vital* AretwJ MarL 
.ilJ, fluulr. life jiao. St. HUpxm *« a |**l»lal hetwwn 80 Afilhaqr nf 

amt ml Dunlin in nmier nn nir.li, thmiiitii ableh n dialcp-,. or .lj u o K » 
^" 1,M «** i»r«!nId, en«Halljr in the 0«h \mH -; hat t |m dwMW ^ 

v^lcLgitllT Uim ol t'.e fure*; uLu^. 

* Milan, Ltnrro, !fo, m. )*U0«1, in Ail. Elgiitsa life,rim, at, 1 80 hLrh bV m, OOO 

^ b *'* ba^ to . ^narleri «d loaL, t ,^; 

J* ^ ’ li ' n ' 0 * ' laulrf fcftl1 Mlwiwb.* oupimImw Wilt, 

Ink* ru hip rlwperr I* font, tatty, Cm.i» dmmi frea a 

Minmon UHMtd : I hit face kmUjtg np, w, |i (mhorlviMit. 
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the Alitnetim oT Berlin, 1 wir ntv distantly reniirukJ i)f wild type! 
j.'t'ctllinr i.o ft<»tlk*iii mill l' < ilippiuu, or of Uiuy nude like that 
of tins PolWuoli. it in only wfcen we rtWft to NubjecfN nf 
grilling tiiai flic rnofe •iixngft s c»M<i urpoct of Lih--ruWs art 
reeiins. He i* psaftionute, conventional, and grimacing in three 
ur four of ( fbtiet I'intuiuhod, rhs best of which 

i* to iSnu Jjfn at Vooiee,* the most (.■Jin. 1 ]! 1 #* Ill the 'tWrj giant 
gallery nt Florence, 1 tins must uoi hit, tons—ft fresco—in fsaut* 
Aosatiuift nt Vernmi,* In the latest yours of his career bo 
was negleoLtn!, mu3 gave himself «[> ro a conventional kntcura 
that diminishes the value of hi* works. Of Litis class we might 
won [ion several, such its the AiSiiinjitiuji of tins Magdalen in 
the sacristy of i&tit* A oust us in, the I July Faintly utnl Nativity 


* Btille ItUBeiuu, Sc. I6A, llojkUoa o{ lb* fdfejutnH, rit*. 

' i uni.ro, S*n Ijsj AIk'hi iho 1<s.piirt*t, j*ju> 1 <n all ot rluii-t ill llu tuiuti, 
brWiiliil by fruw ULtfsti. fill* jumiJ U pr^SaMy Upr <stnn wlijoh Vourl ftimiI)i-n.* 
Ui liit' CnJtyxrllM tie! Hunt a >J1 11 till *( Mm l^iruantii.uiji Vpntffl, ililJ (jf ulifctb 
ihfr In trtlto I ill* lMu;r ( ijuIoj! in Ow GnuftBa]^*! \%ihm. Thfl ilmsrjFig {■ *U in 
cun Bp BUKLtwrTMlp and * VWli, % £Tl + Jl**.)—AwrtUrr i^u 11 k- ul lie 

miaa klGil, with L tftaatof Huiu^t of l]^icm d k jlj V'orm Sui 
*4L, graMj tv luinlml, njji! ktitiimr tirlbfl aWir r 

1 Ftuci±nfM? h CpL-hmTtirrLclaikl W«Kl + fenj jitfet-lli.-, but httfiM: ,p I.LiUllia V." 
llwi CciaiB u (lurk sE-ns; iui4 Llhttala fimrvr il>>nn than iJiit, he jui^M 

t h Mai^ukltiiLn ihf VWimik 

' AuiuEuim chst^i th: 1 DktNnaTCti IhiftI altar Ui tlm fljfbi ut 

tttiffcfvre. Ttm tubjict tiLTIr b «|upIR m ftw* Savlnur U ahum to tw 

Iowan*! lain Ihi- IjIhuU in a ■*ti i lljIlui' -§Ltft b» IIj^uret Al^m U a •Latin 

or Oj* SCwimaJ Ln i fiat? at on^i l-; Urn wboin m an inulalcd notca La 

Iba Tiuli^r^ 1.1 wUdi tetnt* am ai iakdrtitla U( alt Mh in Unt 

«-3uif>iil jp a pitaped bj Yairari ft. 2TS), (hi« b all iLoil RBsuia.i. tba miMci*. ut 
TThat ihasn i* r*l I U palming, ia ivtj uiurli Iwili.w liw pailP abQT* iluwniwi^ 
Imt *t u ja UiJb ikmii^L-J 4in ai* l *Wu 

1 Ycmaa, ninL s Aruutuja, Arotunl (BImL onnr -jd |l^i aLur i>f tat cIlhe^S jam 
{Vaan t v. Tbit Magrlaivn *m a nltw) hntwwn two fer^Dk aU 

Lit tynuott* duTcii mTHL lUtlaw,. Mt, C'jkklnitlnv uu! a aauA hUS, 4 pcaptilu. 

Tim ^!:rtn t*imf aail brown moJu-EntSemap lUnifi-i lib. m.'. That* u 

wrftttiiLLmf itiu.uji-ji’jjL s.j *ml tti* diasw In lb* if pal irani . Tk* 

/antrnKmil I* n)igtulr injon-il. — iii ibli diQffih Are awliztKd T4b$T^5« nltai 

th lb±j s af faltJi (kmil vrilb srill 4¥lat colunrrit tft&luu* And a f-.L^ULtfTpt «■ wnitk 

tlinre Art tbiw Kfflfli irflTO tfew Fatakm—(ke ruad to Celmi?, Ui* finvlwc Oaad 
ip ft ib* VLiirin* toftrf f mid lb* ^rmsjn on Moanl—i^l lot %him of mint*, 
TltA aJtu > ' UgODOcS tertdi* Man I " 1' ■: 1 i» * rrry pror 

iltj 1.1 km in a fiiTjp slfluk pinew". and rw/L at j>t^-i£is hi the etuuwciiir of i 

iuma£ \ rcrasco* i i>, > 
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in tbe Voroun Galfcaiy,* Mir Mmfotaa with SjuiiU in t)ie Berlin 

Museum. 1 mill u imiplc >■>('InJuii-fnKiiv 1 

• (out. Hulfi-ry, ». m. i> r3 l t .*U tij xri. <WO. Wftht hiiif-kogllu u r 
Urn \upt*awl -t J... tl ,|, *U..rin£ li.r <!hliil hr.twwr, Uwm«a » ml autiilm; » 
]H’-Qr .j4Hjiqii.fi Cfl l.lLEmJiV—rvicon tSjklkpjy, ikuil l>eh.0 Sjl .^4 Ftrw 
S ' I U) r Jr. HO kltfj try :Si- Hf AdgmUim of the *j ilwmlwiih f»L Jurrjmt 

it! tu< Stiff. Him v, c tii3£= Mi i>jL4is|eL-rjiJWl (ntbtii^nni of ttisxiaiKgli'i **t, 

1 |!|: ^» i(uiirii^ r Nd I ] hll, uf|, - ft Shi, kith hy 4 ft. 1 -il itegfh 

ru r .3j pliqi+> 4 will. 111# I.'JjUJ fli- J is-j hor kntr *?■ fa 3 j^rvintHi an L ! Ss. 

C hfuf-P ^hcar,, to U 14 fivft^fouiu! turn le-timll n p wnnVt ■ s ** tjtkprtU'* 

VuubtHiiift inn fadit UW,“ 1 H# tfl an tmpi nvuuiit pta, wSMs mutih Stamiaa 
*'i alL nlfctu (mgr, Tho fcifm- m buoj 

umi 'Lvil I OH". tho lEUfcrkj HtflJT, ttHi ■ hillin' KiTLKll E^iiLV 

f il' W'u:/ Vfrrnnikf Hf. tfcrrttWOPnfi [* du<* UiwA 
* l|IJCl, + f ' 1 '- ArlumlJCO. ul ILl IIliL j '►;* U *iS|L[-it | M t*- y^y, , a f 

|! .-i 1 1|U| Lir -mil.1 Itfiria ilnUi Ncoi4, uu 0 poibU I by J.lb mtfl 

£VlKfb JJt! ,)■ 11 *1 iiiiSff 14 .hTr rn! 11 h Irpi+J TfE-'H 1 fO Wilton I DEI MpHoiSil, 
4in Aiii^ILliuu 'If thr numLH.lirUEliw ija tjjir i^r-F 1 CT 1 £2 I*’Ail I _i HA4i4 

diri'.* -vzaL, thtn* ii iu I*- rtiijil ilntre uniy hdir™r r utta* urg^n-tb-Mi 

(CP 4 Ti. v tmtLpcn. -wflb Olhvru ilMHr in ± 4 b 3v™HM Of 

Mn ^ 17 I'cpoim OL 4 IR> 10 lifMmu null by !>r. BoumHiHd to 

| A I J-py tUHSff llftrtr Ihti rUn r.r. tfw will in{ fiin .:|mi.ib P 

nzr iUt<«l **Am DAJ Mix'CcJLiLiil 100 1 u^>. lih! i¥jir«ini( 1 - 1 . <>mf *j.b hi 
l»ftr^and w |. IkrariiiiHi, hq t.ijcj- ntblif ^ Umi- itml St, tSijrTiEHtfmum. rii« 
ilamuj amt 1L« |«-ji4i»r f--nv* *\t m 3 lh* alruf tbn %!ire^, 

UJ 0 vb^M uf IjLirruJfir atiifT?]* pl&TtMJf t« IttiLlOlCil priiJtilUfcltt: uuI'jw 

Atf^HwwaJ *oiiiu ir* t^blJjF irir-wTs Mff lit* in U10 

flUtttLUVT.rl W' E'-Hjlr li Ieu:ct ufi.Irr duU-ttiJ iJmii ikt ilf f:, lO pifOr TTm 

tww Iwli-UHtuml ■uiirit* tn*w Aji4ti : Mil fftar bEv fiipjiSqlA^ In dlL 

1 Vt^aiuip /rimt* «f tuT^-i -tt rktt*hk-llt Firlne ; f^mml |i a Nidm F flf ti v , ( 
> L i. 1'. 10. (1> C«tuiMaiiuu itf tlit* ViT^iu, Mtul ll^ tFiccij.E^lL.m of AiUir. ujh! Hw; 

i - ► nlv hlitraal i^ji! bfiinwit* aboT» u HnW mt9i[u:3) a pT^bui-i T hy 

Tilt! link irf Him iwuviim U *VFJ ubirtuvoli bf Alt lllutni«*tCff H tW m*Ttthmr& 

ty v™t If I*si (Vmi ftTi, r. =7711, [* tu miiliuuii. t« Him ntb tw UlwnlH 

UHtMltuMl hf thr huiJji’a* -Jr - m±T htftki* Shi* U ift pdng j (t> ^Dilopor^ hi tiarti 

No, 1W. Tit.' Vii^iu qud CiilkL (1} i f iEJ» Lkn^ ^ 

-f l|r. II. Vl t UELHini Nil i. fi* N 1 !” ; ; in ■ N%., MJllL'my of [VIlU- 

.Nil li. Til... Vui’ifl 5Uii CiiilJ vitb Svim-, |3^ I. M.-n. NatK-no: r^lnrj^ 
l*H WjKlotina milAt twip Aisui't-: So im T\w Chuih I.f Ml 
Houidi, M\wr* 1'ir.n.i: -l!--k. S‘i. I I'iwt 4 (S> feiflii., cQl)«i4JOn tif lk* 
L. If 1.1 n*l. TSh>e ViiilrtSlLit: (til ^bwiltlMiliB., ULi.f? lty 1 ■nlkar^v 17 1* 

Virgin amt *"talU wiMi fmir <7r Tnpi 1 tK Uii*hnp t'i,i™. Sv 201. Tins 

N Lit Lilly „ Skk S7T r I'tiiUj S*k ITmlonuoi Mih tfc* \4fcl*E So hit. 

udMkl^ W..SUI thr firflfririnr b a \h< ; (Ij Vi-roiM, Pam f^iiTdin^ OuppcllB 
<lnJb Outtp^nfa KbiLU Alwltlil.Ti*, I^p .d W * (Vaiui f. iST-5 } (2) r%inia Mmtim 

lc!U fha&L VET-.ii, ■ Ml 1-1 r- r. ,Foi,imfp uml two utt^r aifm* Mtr.w.. 

^ *lhJ J^ jLix,, p. _: i.) t-1> ^401“ Kteta, V.r^n anJ Clill kt. C*ttow 


VI.] GIOVANNI iUftU FALCONITTO 


It ho# boon hid of i.i](>rnribi Maria Falsetto Hint In? w nft 
overrated oa on nrchitrcr and Werrm. <J a* « patutar.* I:, tl Jfl 
fitmivr CB[uu% In- ri rtmuly Ln>f|nired fame ; b the latter the 
|i(lhllc Of hia timo Ivml tliat h<. M tin fitnumtinur. nu>n< 
IlewM born in MGS runl died in 153I»; amt during the h>J 
“i hij ' «•«* be never nppanmUj handled the brtwh . 
wbtii ftntxjd to drop the coitjjwt. Wiari this knuij..* 

to a particular study hy relating that when PalrooeU-* was at 
ftijiui 7 . *» niggling k> nopalne the prtndpk* on which ihr oil 
Ifututmfc built, he hired bin ■linri’iM for a certain number of <fnvs 
a week la luntem who guv* good WlgM. nod Nprnt the test of 
lu» time mowmring and copying aid edifice*/ 1 He gained *uch 
u thorough in a igiil into tin? methods of tin? ancient* (hat be 
enabled la f'-vin- them rnb-eqUmLly in hi* own country. He 
vny. tlwreforr- no envois* gfflin*. A- a painter he abuwa * spirit 
uul nnlikr that of Liberate lor its frits-e anti enenjj, but altered 
*® 1,1 (Hat tin- habit* of a decorator, for nppmpriuh- .Jiurjhu- 

thtRand jndiriom* setting with tin* aid of linear ponputbe, be in 
to comtsn-wted ; anil bis (ant in making peraoiiage* auj 
ambit mure anbonJinate to each other might lend u * to believe 
thai thr Anonimo is right in calling him 11 pupil of HoImxo da 
Forll,* hut ho differ* from Mdnutt in this, that lu* £g urea 


(Wmu, 


■mtSl. tO n H. 4 »«U 4 M (IVnieo, Mf>.> ( 4 , H. n a, Mwl!Ur 

tjuluii. (Vuifl, t IT*,} (‘>1 Sun fxnuiiHm A|><Uili)(.■) I'jUnl (Y mmt i 
* "*^ 5 •'‘‘•“'I **n II*rjuOv. i*. * »=.. a| mild 

M * U,r ln * ' v «o, r. JJB, i cn IMWII San , ue ,|. Jlll |. 

In e*m H.i. anlL VU^ *t:.lur is,. llr™s th* laTmr Oari,, (lw,, 

U. A. t 1*1 UM4 Vbafito Itittlkl llwibit, ,,[ Ht, CwOsiip*. 

*• ^ 1 tUaMitJ Ml 4 * lulu .a (ana (di afj. iuanie« 

T. STI } 

1 *Wr t j* ST, 

1 Br,4 VlamJI, f. 323_ 

* v—r. > T.« nn , inT ,h. l Httworito «ld b tail ( 1(w ** rf Ut 

, i * lfc "ftwillu* U- Itin UO* miM| t* eadnillruil hy iho V(bw*M in * , r - f 
Than* tr* n-H *'WJ« 111 UH'Ulmll •U.haui vllai nhm tliwiff tr,r b j j-_* 

' L! ""'- lrs1 U| * "t ftmri.iaiKjf Mn* lirg, itai u ■ ue»< 

*'V* , ** M nr.. *.d,,;,.! hbUa tS 

‘ ttSiYS: 'v.TT* r **' -» 1 ««* -w-uiTST 

VtMrt,, .H->. ir It t. Un* Him U. It...;i n, H,. nil . „ 

WJ*. mt.il Imtc t™ Itwm tUl tlM lift) [* OMtp» lb* If- llljg 

* iKinn, p. In. 
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h( icrifibril to the space in which they nro enclosed ; nfiJ the space 
itself is arranged in a i+ouicwliul wn'iie imitation of ciawhi mode!s> 
Tbc etuiieM Attempt of this kind is that which ho made for the 
chapel uf San Biagio nl SS* Xazaro «folsu during the year 1 I TJ. 1 
The knack of bringing plain walls to look highly ornamented i* 
nut i^sti-scd by many, ami minin'* fertility of expedient p uml 
Ismiliiritj 1 wit h the iutritwi^ of' architecture. KalcoiieUn is ni 
fount- in these rwspwtJ, He make* the cupola ejifwar higher 
than it is in reality by rittnjjutiftg a series of curved recesses con¬ 
taining saints in [lersprctive uIkjvo lire no mice ; the rout of the 
surface he divides into pond lings framing prophets and fore* 
tthorti'iicd uiigtls, subonltDare to the Eternal in the centre. A 
handsome friest*; runs run ml the wider edge of the cornice; utid 
ii* the riiupnl ufM!iis bv archos—on olio s-idju iuto the church, on 
the other into the ipse, and at the two remaining print* Into 
Milwidinry all April—there is mnn for fnrtlmr dnoopHoiw by 
creating nrfiiidnl niche* and hnurkor- in Ituiriirt and spnodril*. 
imd intmd tiring hag-rriiriV- and stalm-s. 1 All this remind* is* of 
Meiozzo and Pnlrucv.nmio, and them is rm denying that the rfTect 
it produces is imposing from the breadth of the pans, the correct¬ 
ness (if the distribution, and the science with which perspective 
is applied; hut fTuleonetto'* are inferior to MeJoaao's production* 
uf u similar kind, teeauM the himum frame is itvith-d too much 
ue it Week, and classic forms are lunmpplied or overcharge. 

it ja scared y mutter for *nri<riiie that Fakunelto’fi habit uf 

• fie# nwrm H 

* U b l>! by (yiM niTjj.urTt^r rftdf.mii l till thma tvdtfc eXtt'llU’iE la 

H^lT -fl, lUn-li po* IB Xwt* rfivftfri4< r/v^ wr, ik vt»L u jip IlMJ- 

J Vvrfffln. fmxs. Tb ‘h jdl tum^imu 3 v F 1 fi tb pndiiiiUm mol 

l^ELh-jitb fflHTiri:a uf tl« EfAikpiJirtH bv Mamaitowt nvif M 4o, Maria frltMutfliit 
pmxifc" Jn ibn tuuall* lo lih! nirht, a* yro m fl*f, sIjctth an- fcm mnrmrfhlfWfc 
totxiui a drroiflf winiLu« T lj- ihv aT Aii rahmii, . Hit LWaulti <4 Aka\„ A-Haics 

mt. 1 E*c k *ml nt war.h fljd* of Mifl ftimTaff |wtj iqterm* ■> mUl i nj ii.«.- flL JctfOBB 
■oil m. Am hi hi/ xh* Abbffl JfelikVt !h.u, dii fmwlnHd, Jft J*i \m* **rl 4 Brfhrf< 
St Ktfdimliil $X SctHUtlali, Ua^ lalt^r alt 1^1 ^ 111 ?^ ITs*r* *h« #Lh) br.n a<ld 
tlicre HgtiiUi cA angtiLt 1ft £1h liiDoUambow ttm *isitraBi ' Mt\b &?* Anmnu’im i-^ 
b j Hannclo. abJ tVro min 9 ' m -tfpLrisu-jn+j % In ttlrlii^ . aiiri U-Igt*, iLr fiAtfua 
men I !Lh IiqIpit, \mi mauls itjusuaisl f tons nbmpian hlejJ I'.jlIIllL'. I is lb« I iLin'Ct'* lu 

tlie Nift. * CJjliIti m ft jjr^tiital cupfMdMa^; ibq fraiue of tMi-nlnr 

twu -liisliL I <Bw+T i i 1o*I1k ffla Ai'-ir.ilUa by -"nr urAktirnik Jt4lid i MU* * ymvl 
ilia Uadiuma and SuIuLjf by HflCwtlO, Tide imDEJl [mi\y «DOO«Ji MX iuwi|i4.k<u 
qlw^ii^vrilh llktt (iaiil MOCi^lUXXlli. 
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copying the antique Blioaltl Imve conveyed to siqicrficitil observers 
the impnWofl that hia work wmt Mantegna**. Tins re in it targe 
house-front; in his manner on tlia Piazza Sail Mam>/ and remnant* 
Of fuiatbcr, called tbe n .ana Ti*Jesfchi^ ut Wrouo, ru^^ etiog 9rblch 
these omoeo m itopn^eioiu prevail; and vet the art Uiaphivt,! h 
very much hdow Ha&tagtuT*, and only auggcNUi bin name k'iVliHe 
1he theme and eortamc* a re of the old lime mad s he treatment is 
tnoUDehrotdc, It in characteristic of the figure* iUut they an* 
ueffher correct in uciiim nor in outline ; and, aping feh# antique, 
they are long, lean, exaggcmleti in movement, and wit hunt atyfe 
in draperies In other paintings h_y L'nlmncrro. hr nlmwir affinity 
with inbomlo and Pisano* and th't* i* ii feature apparent on morn 
than one of hie church freaews, for instance in the sninta and 
victorfea in San Fermi* Maggiore , 1 ip the Aounncktioa above the 
altar of the Etndii chiijtd at the Dituiuo/ and the religious 
allrgorieB exer-utrd m lonD-Lll for Sim Pietro Hartire Of Verona* 
The latter, indeed* are Falconet to 1 ^ masterpieces, fatiLdftd—which 
may bu dm? to thoi caprice uf tlm person ivtu» order**! them — ferct 
fret? and hold in coo ton r t and few dvfhrmvd br ftianucrkui thou 
mtmlr Wii may note in a Madonna, tran* fist'd hy an tinicom, a 
nofl hi id iiiat.it) 11 of head, an affected gltte of movement, and a feee 
moulded In the Umbrian fashion; its certain ptiTt™t* an air of 
nature, and in the treatment a fininb and flatuew betray 
«0Ric tvinticcibn frith the Veroaese mitiijitnrim/ 

'* Vcn.oin. bblSf* on Fkiiu &ul tfureo, i~mj hj-c o t tfcn Vksfllfl i}i j&mi 
KU [“now I, PJkexu rian UtLm], Hue- rtjpnwtjiullmu ItomiEi ccnn*u, 
vlEAuxie*, -JiL-tiii'K •, *ul iiUfgvrk*, hafljljhK iht i'UW , hutyuui iCrom^i in 
drawing. *11 mi bEnu gromi*. *w*t«r pan of *tn bam to iu i*J 

* V>nma, clus" t-_> SuiIm ilirii A-Ik .'n-.al** Hna 1* litU* huifr 

oniUnea arid jimn uf a iiynu^tiv 

! *r' r ’ mtUL, Suh r^mif. Vx.^siuTTf’. th >1 .iXnr la '.hi* Tight ut ftiithtii-#. 

OlltCf Vflll, ID 5.'Jt--«LlJJV ItVij 1*1 1J1 Em JWslijtft, Jlij ? l ¥0 litlilfk itt iLLfl ' | mtjilf ll-i 

bt lb# Afnh. 

* VpcmttL, tn^iia C’kj UrFUtii Kmco <-f |b# Uftaiwbiilflft. *T1 :«t ^wfi 

gjaticE# v€ it Julu^. uijjI Jubti liurt ilh in lb# JtJihJUrr of Piua-hmi lliUODa.) 
[* t'biT nt^h^FiTTinK oha^url (Hfi Opppll* ^kkAHldi fmimuia Ixrsr di^xmmiw* 
it * -' t.v fakmu’i.u^ bniiuht * 0^1 tbi- ^ibkn^Uoa •■! ih* ilru «im^ 

Of Min piomt wudtu^ *isar-n » F fa Hafkn I'nl^noitu* rlo Vy|i>iio ja. 11 O. Ill, its^ 
prime -S'|4ftnbf|H ' Hi'OT, in Ami*VhrvnMk n m't \ m tw? il. om[L *i -Hi, IOJ | 

* ValolLHn thateiio -lei IL JLll^j HcSjkLua.. ilriT- u -uf u\i\ 6*n Ulviyia p 
riulfu MaTtlm r XunrEl*, frma* HOll %urti gW^ Uti^ixn, I upTfcyj ttmg Lb* 
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In pictures on pane!, of whid. u few Viy our artist are preserved, 
w« rtlao observe gome singnh*r varieties 1 : Augustas ami the Sibyl, 
in Lhe Museum of Vernua. ti cariiiuure of old wtoiflaty, grotesque 
in the action, mid false in tlio dfiiwinp of th# junta* ; a Virgin 
end Ohild with Saints, nrach rapiuuted. beneath a fresco of Ike 
Vscts'i in (he Mnffd dmptd in tint Daomo—a mixture of Liberals, 
MnMegna, ami UelilmL* 

Faleooetto^ diwing days were exclusively devoted to archi¬ 
tecture. Having been » partiiiflu a( the Imperialists during their 
swav it! Verona, he wn-, ..hliged to relire to Trent after their 
surrender in LM7,* Fmm thence lie r a turned after a couple 

Alrmtltfilatlcm, pumwalirt bYnUftgurt» U** chLiflth far At fL* 'Mrnnti 

lw+1 klwrUntf (KitlfwlL- &f tin: pp*iirjLj s U*tut lYultiouk Slid Uu^iar Kiliu^L Ovarii 
of aslnnJi lu fair tlrvmn^ prov* th*i Fa \?om,u# clang u> Djo iltiity nhinfr 
cMiwhaiiinl FfrUfti} imd tfk-fnnnu Th'.- IlgUrr- 4fi* mtlJtiiifil *rrwy rtftfBflf usul 
luuitlr, alul jut willi babiiiaafv The Virgin ttukLU Bouot/i lit the pastil ul Urn 
Mrtikimaa “Pith ftHEhrrfrir at %hn tfrnumm of Vnronil (No, 

1 Wi> hara not «rd. : V-munix, $ui- QIuhh* VLtfta And CliiM lrelMr#cfi 
SSi AtOjlUtimi uinl J -wijpfct (IMw, L tlO L lltttod 1523, 

■ Vrrvni {JptlrTX. 3£>\ from ihir HarrUMiim TriniiiL m l a &f Idfh tj 
Wood, trtopci* fuli nf i-M Foot ** thin if. it *UU lm* lb* idf fef a 

wtiEk bf Fulocmctio; and Jot mi^hl -btjiirr cm liilalt it is bj >oma iinilulo* of 

1iU rriHuEtuT 

* V-mtuIm. < jjb|j* lLk Uuifdl rntmtl ^ii* S tit Vitas n (v r 313) Tin Piclk & 

Jimuttn with ten Hgiira, ha- l:rfHm **tH£nn'l W Ubtrnllij Iml Iho forms am ■ liitbr 
lw mngk I bail hm tflili It I* dilll rMlt to Judg* HSyrm-Ilj cl a frueo [ulbf&l air 4 

olIttluH UMl^hliid Eiml 

iTn^ HjtuiploCM EHiw vu Dim hi li-.aihll .if the iiluip4 raprf^ritu (ho 

till III Iirjlhmsr.l. |v,.ta^-ii >£, JuSiEL llir Jfl Die, AadlW* B 4l>il 4 In 

Wiujit fSfEJiroi all but iDi>ike h grt&Djr mpaliLted^ Thfl Bit.pl Lit 
\t nity llk& nH4 of Jafbamiii** Tn« pnsd«Ui + FnpcrumUafc tb» Kxpvb 

linn Mf lJ»Jt A|J}kuU71Ul'-< td the AuiT'i 1*1 an4 tU 

Hilivitf Ilf SL J^jrw la pnrbEhlT I^Jf ttofttlgnttTl* to wlaim suinaq gal^H 
[1 (tl4»!r4 .Vhiin tfpirfn Jp h-rw-^i, #¥i (| Krl, -i3? Jt has a 'IfcGnlgd H4H- 
ohamsbdf. [* Tlio Idas sovr ills plflije iu S^i*. OIuvumuI la Font*; 
the pECilutk l + hi lbs i UpjrttSiM rli ttan Mlohitla in tlta f^ihi^niL] Wt> na*y niltl 
notJpa# uf the il> EWtUa HtPinifi* No, 47*, nnd loti id 

the ViralAr Ua ±:o4i& nimmiV ^'UO'ld fmO-4hLni Of LLto-tiita, Jlefo l» liui 

ikiidai t}f perptjadg. wm) tbr twiltl of iltn manfu-r of Ubanilc; i±m& forat 

U Ltlto rmuTtli-T^I In outfit!^ An-* dillAilatl In VaUo&cOo* amal way, [*C<mnt 
t^ulw (iiuuh.-i lut.i llwtt till! fa a iviiEt bj AllUfsa lEq! tlhteUd in 

)41& for Ulir O&nnili ->f ^ci WinJat.7 [rq ]p lurrc ul FtofEflca, H»*o 4nil 

Iktnlauaifl. -/ /teal. /^y, lJ It. 1JW, it &J (2) Vmn^ 

^auL* E-Lpeiul Chritti at tha XOiTlh A- rilMil to FatefiaUOp not Ilf bo mbuitl^j HH 
a KtEituioa TfOfk wit tiriTit bpiltnLMp. 

* 4 Thi* L wUat IWdji U-Jlr. and Jl utuv bw ieeju, but ovnt^ui [.uj s-r) 
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of your* to Fadim, where lie wus put/on taw] by AI vise f-ornum, 
nmt there he built bn uses, |od[(B, nml *ome nf t.hr city pule*; 
lib lu*i mnploymfflil being- thnt of Kuperiutendeut of the chapel 
of tbe Sjvuto, where hi? suit* wore aJjio engaged . 1 

Ol Oiolfitio, win* was Falconet tn'a ronti-miwimry, i very short 
ekotcb will suffice, It would serve no tint-fill purpose to enumerate 
and to eritlci*« mi Milt el v bin picture and frescoes h\ Verona, 
W.‘ tnnv describe them gen e ml I r i*8 productions of n low dass ; 
tlie earliest from i486 tip wards carefully treated hut coarse, tin: 
later ones hold, vulgar, and freely handled, lit bo rale and t'neebk, 
or Reccftfumt, are the artists of whom bin chief production* 
remind us. He in coarsely ftupbaeWquc at but, ai'rer the 
fashion of (Jaudenxfo Ferrari.* 

Vasari ha* related of Fmnceseo Bon signori that he wan hum 

only prove tint FitlCuueLto waa ti Tltnil t«fi«rr JM7. llv pninlrvi the nrpro „f 
till# eathadml m thm town in IWr-H, «a.t rvrtorwl ns flliuj'i-xn to ifc* 

ohureli in I Ml (''(itwllb), in .VaJm ill 13K) On the oltwr huiid, he 

ke lurntlKhni la tho Foraor-at -laupm* ut 131" <u*J tb* AjfOnl at ISIS {{lends. 
■*. r»r , lit I 'lM, IU), 

• I'niuuJi v»Mri, IJjTTOt.'wni. tifmt*. »n-1 UtmaslV. U ■{. 

' T a law Lt« Mt (HofDno 1* ISIS. Vatiri only knew bint i> S'tet-dJi Crrsinm 
(vl. r,.‘R j* tw Tinw inion, tluu hp was bom about HT 6 and illmi in 11555 . 

GiiriiJji. Is Moihuuta PVtb***, fiq * 2 .] 

W'lrks UIM wr migbl. notice up tin; folk, win# (! ) Wrong Mo-ouiu, nripiimtlj 
In &MI France**. <li faivi#. So, MU lluii.knjft!. Virgin mul CbiW. ( 2 > Du-m** 
" Inert** <jf bttwrtb V .IrU-miiei «t tfc*i i|«f: <Ul Mnnr. Hr]la 

llir pat pi I, bMMi .if a luuwni.it tone: bijuiwl, but of a Lnnul 
***■ ( J > •luw WBTOl^ a Dr«if of the Hob ImiriE.dalcI J 1*4, rsjmitM |q 
tff) Soak' AsMtauin, Qkp. UlnlinhoiobL. Tid» n~*IJ. 1 -mxhjn . w «««sM <t( tbs 
ejutt^mMvl nrnrwnmi at lb* Aptrtsj ill* dloor U .lull, m-UiwImlr, nti.l un. 
brnkiui: luscritosl ■■ nostvjtiwith . nmnngmm N.l V. (Sicotaua lulplitaui 
Wp meruit) min rifled In it f-imirlln la a -tun* fl«ni (be life of «t. UsmIkI, 
f* Xi'F nViMttnts atut ilors cm the IVn»y«u in S.ifUj* Mniia di-Ha tviala in 
ulubjubtotly ft./jjnA m itotvbt. *S. WJt H HI. 11 ay.J (S) A^nin ||. »artt‘ 
Anut.-uia, tlat Iti-d- ownr in air. ant) below. K.S, llnumua ami I'to-i-ff. rt-uc with 
pmt bw-l'-lli, but Iziltiii Injrjr-i t?l Snrr tb-fTinnhn<v f'A]i{wUa ikjjli Arsed, 
or fli Hants t,f»cp, l.'lin-l l-.jf-im I'jlate. I’url.t in 1 -aat -.f iminn unrtflrri, u rir| 
ilir tUnirnnatoti} in um.tliitr fan of ih.. cimjA-i. tim Tliw.- an «]] j.,,, 

m»y lrtv.1; and In4<il>, lb iMt-mihnl With Riria (Mu un a turfatu of cm| 
[«Uth awt um-cittioitMi («) VerutM i biller?. So. it;., to%buUy In iton Mjttieo. 
Artitw»-i falutL Vi min In rilt.r?, St Mnubsw ami HI, JefoKMi. anti a boat of a 
pat ran in prayer Fontl wllb 111 - -•..ivj ik,^n. liettoi by Tamlahi*, ftff Kant* 
Starin in ‘trgnwo. Csppelki mnw Omc*. to tbs rtchl ,,f (bs dtuli ^ yi W 
Uewpfiwt Ciapal, with fttwvMt of ths t*>i Anpput, lbs Fall of She Manna, 
Ibo Coujinnubn of tli*. A|M»tba. tit | 0 tir!L» .it • tbs la, SItil In ambloma ten 
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fa Ferona in 14^, iund urm I aught at M&nfm by Mutifeptiii, 
After a certain Uxnr? hi* pmftaknoj such as to aumrf tb* 
uttentinn of the Mafqtib Frnnceaco Gonzaga, who, in 14^T P gave 
him a honE^ and u calory W® might lie led hr this narrative 
to believe that Bon^gnori was Mantegna 1 * pupil, wbioh would be 
a grave nustake. Thoift product iani of Ills manhood which bear 
the date-s of 14S& to I.4B8 are of tins VefliiiMfe school, and would 
prove that he underwent Hantcgna’s teflitmt after lie bad 
aeqntfwl a manner of hi* own. Even bvfar* 1483 he fin.blind a 
certain tntmlfer of ann positions In which local teaching may 
lie diwemad- TV Virgin and Child in a liiid^mpc between 
Si. Anthony th« AliUsl and V Magdalen, in lio* diliroh of Sail 
Paolo at Vemnft* is to be drafted amoogst hie dement ary 
priMlociinusJ Thin regainr farm* in the Virgin and Chihli 
combined wiih rigidity and Kmorphiu, remind m* nf Girolamo 
Bcngtia i a readme pone in the Magdalen recall* Lfberale, 
whilst Ovrrwmgbl nf head, a grim but expressive face, and large 
rude extremities me properly eburuerrriHtk of Bonsiguori bim&elt 
The leiupem b eopiously moistened with vehicle Lmt dull in 
tone ; the outline, if iacnmict, -till cartful and hdd. BoMigaori 
hem lift el better artist ilian Brui&glio, with less vehemence nod 


ingtili; OtitAtfo Uw ftntlftBCt* nrrh Mut Vw^riwiFfl, 4!tul no wh upAitdlll n pnijitral. 

Ttic*f an It. fllnUln*'* (10) fn ill*- n*w< of tha i*m* f’Eiunrh 

ftiui ■samet from tHn 0)*i twiiULurnt, newt Ibfpfl rounds TCiiutLlrtCftL In ttyW 

ott«b hf Pi inuzi r 'i* IlflnJnt da Voitottm <,! i b to Eh«- «;(mw ulylj*. &ta> from of 

v+j*. tlfci^nhit opp&tUt \hv Vij* I F out« Bbrttii. NV it®*, repx- -^utEiuc * trim wftb 
gambak uf nipUtp, tbft tf*M 0 l 3 P. ah: I otJwrr fipniii (nagravoi) In Nnmtl, Xrj_ 3% 
Alii- {VXiVmn^^tJAo dtufati* \ m t\*w Vliih^o Cirba, S* ***} Vo^n «ut 
CMJit unJ hiijr iw-aUiiic tin* Rnptuudrainiv firi, .1 aroint', Piii-14*, FWHrtrl*. 

Mauroj* anil tfbnpbetm; a fMbtn dull pma’ uigurM Ufc-ilra). (|JJ) Berlin 
lla^nam, jfew HTfi. Vtr^lft am.i 1 UiiM Mira* fWstt 4t«rh 

mbTCEnoiil iciay bo Hlod In tbr? %m» ] 3 eEV. Uk> ma^eli rot-Anir.^ UiD** at Uu^tLu 

4 lA LlrPJH-tA 

iit»SN[io L»rt X InAbtt, J’Afilii. UiLilloft, JI 7 Edm 1* a VlurfA and <hM holw^m 

four hatnla (N« Stol) IB ttw Pftttttrj cd VcroOD. "J'Iro ftyJt Lh idmlUr lo ibnl 

of Ml tnSft liiolflhr^ IjfcU j-in/vf. j* |It, (irmh tui* ihnim (irJk. #fjp„ jji. 3 ? tlal 

Ultra- Idt'irjf HBi i [n>I cl^ r lAiy Piiblo l^iilJnljO.j 

1 Vassily V. *i TSlP I'Mturoi f4 lUfl jviutrt h*mg u^uall/ n^ned 

41 \vtm tbsiE Vwri U ^cohi? la oaSlin^ him IfcniljpwtL fttiW 
rortii oocrxTft liWorfE, occ=L»i(nuiMj In CHtnUrrueumr^ i^cKmU. 
tuft, oitl, Idj T?iik, Eb Wircfti^Ilfl tVom, LT + JJt*.] 

* VofofiA, Ball d«nrlbtd In oil gnlile* 41 bf m imfcimwu pAlBl«r 4 byl 

6 ^ tktfui£&eri'i ^ Vaiiifi (v. 
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spirit than Liberal^.* A crudfttfd Sari otiT t in th^ gallery of 
Vdtnna, p^rtirnLa a apediufm of grim! ordinary mu!c t of fair and 
nIoTiilrr whilst the profth? l?ris*t n| u demur iil [Ilo right 

haad comer of Lilt* plcitfrfl* wall drawn, with n fmc tmnn»>Eiy of 
j mrtN, h madly uuMle! IlhI a nil paallj hlimiltHi in a silver-grey ksy 
of Eomp’jrU' giver* prnmiHo of that chorea of jjorfectioa which 
Bontfigroori ufttrwimld exomplitieni to tba j*>n:nui of tho Nminnal 
Uallen, 1 Them* piece* an?* wn think, the imtnrnl foreran tic ra of 
that which bni* thu [tnintdr'» Maine and ilia date of I4S3 iu ilia 
bows of lh. nornnptfmi Verona* a *nmlf pamsl half rht? *kc of 
llfcp in which the Infant, 1 jiug eta k itiarhln table vrilli hip fe*L 
tuward* the hpectntur. ip uiiuh'd wiihjmnrd IijiiuIh by itm Vfojifcv 1 
Nu longer eon third Lo this narrow circle of Varoooau art, 
ISiiriMignnH now cxtiibrln Nutoa niypmuiEnm:# with the luudeii 
of Mnafn^tiaim, Maotag&ii aod Bnocwiiiwiglio, drawing nude 
with a certain k bow Sedge? of the Iuwn of furcshortauijig and pro- 
porttiiin, and wjiji tbo broket* etmfgotio lint* of tiio Fnduaji** lint 
will* hu full * Intro of vulgarity and <«nr«txic*» la miuik* mid 
oatrutuitici. UK drwperj, though angular or tortnou*, m cant 
with u certain judgment j hi* calotte an* brown, mtuxith and 
Iflosaj, n» colour* an* ill which enpkna Vrthtdc i* timid. It in not 
to l- aranMcd that Bouaignuri tip to thin twin l find Icmor* from 
eillmr of tint Vir-MUtinc* Montagna or Butin iMtnsIglio; fur tin* 
former mited Verona I a tor, and iluuaooiuuglitr, a* far a* w 
known, tie ter amr to V erorm at all; hut he in more like tliKiu 
than he t» like Mantegna j owl t Ilia t» quite tia apparent in a 
large Madonna with Saint*, painted fur S*ti fVrino nf Verona lb 
IM. a* in pieturos of an earlier time. There i* a good prod I a 
of a pat nine** at the edge of the frame of l hi* altarpie-fy, which 
ilfttfttrahiw lloiimgrjttri'* muml attention to careful drawing and 
mmirate ■hading; hut the figure* die not taw uliort and Iwnjr 

* 1 Ai Mr lui* w1vu*a jift, 33 J, I hit art: I wtiili 

hy tfTwl m *trrii^ mftmmGr fnm ^irmnnJL, H -*iiii Urtmlipti 

Uiil itadlpl far ^tuw Mm# i t Vomkv iujjI** iXm* iu±nV>T 

* Vrttm* Mn^iinu 3flL Cmna m. H& h^i by 0^ MaklftoJMl i>clu^1 

€4 Mwns-Si Tfc* iiift t.in e4 %h* Vir*.r iti.#t»APv. IlUU fcfifi ih^ 

wbul*ilul]Ft! lij imiiWit«. 

* Vurtiij. (a, r-gm#<^p [* mm Uqmi ftiV^ >V. Vi 4 *) tmml ■USj Uif- 

Tlipit. ^u^.liAlJ Jjjti Ikb^tinL yb * <L*i% pratr^ p^i-jfcS, 

Upon irtiinh m mb iu ihn irJijKf \mxt tA i.l» lift; fruhsl^ifl l±* 

tH-MM, lihJ "j LLc 4d m\ «lLrv ^ 
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and nnt It'S* Tttlgar ill foe? that) those t)f other altarpiece* of the 
*atne period, 1 An improvement mar be seen in & bust-port™it, 
of !48? in the National (Itllory, whore wo arc reminded of 
Masaccio by t he breadth of the modelling, and of Ghirlandaio by 
the precision with which the forms are given and shadows ore 
defined : hot of Miuitei’iia'i teaching there is tio trace.* That 
some impression had been made upon Bonsigxiori by the works 
of Mu.Dtc!?tiii after 1484. is proved by h Madonna with Saints, 
dated 1488, in Sait Bernardino of Verona, whore the Infant. 
Ghriot erect on the Virgin’* knees, tmd a couple of angels at (he 
tides of the throne, imitate the * Inti dor type of thr* great Pad nan ■ 
but the change is very partial, and in not Cn be observed in 
the wild thickset fmmeauit coarse extremities of the attendant 
St, Jerome, nor in the homely squareness of the standing 
Kt, George.* We may therefore assume that np to 1468 at least 
Botitdgnori was not aL l lie court of the Goiiy.Hgtu, The frequent 
recurrence of hie l lbrutiau name in the Mantuan correspondence 
of the years 1400 and 1401 might lead ns to siippou- that he wu» 
already employ,,I at that time in the ilecorutinti or the country 
pulacr of Marmiroto; some miiM'rtmnty might he canned by our 
i nahility to distiugniah Boiudgnori from Francesco Mantegna •; 

1 VWrttrft, Kjmntj, Wntl fci rhfl Irtf# frfi ihp [* now Mmur-fi 

OiH Sn £*lj. Caramv 4Jutloiu|*rr d *UU flgiuu* jiu 1 . iirplr r ILfu-dj!^. 

VilKin Pf^Jife* III? sTntfi lyinjr an hul- Up Trt thrt luf\ ?it, Ottufno. ^mw|||g h - mftt\ 
flliuirilld IfU li'^lK 4]hS fM E^ thr r:j^hi »HI- JtqgtfHnn iLful MUitlM; 

tilrtUDDQpikjr J *1 ihn IrtuttociL rtf lUn p.ctttr* * fo nulla \wa 13 Is- mn to ltu= *EiWi !4 t* j 
un ii CftTlcUu ; 1-1 Sfmrn'LNCuii JEtiiMi£TV<Tiiu VAn<!iiilB p, 

1 l^odmu Xmthiii*l n*tUfy, Xts. 73fl. Umpwn^ 1 fu 4|Jn. High hy Ilf tn. B 

tanui't\y Ku llw Jlitpfullu \\u « r niu at Vc ris.;< ; ins/-rtU?1 <KB n Cfixi/ttLii : ** FraucL^tL* 
M-iti li|fnrtfijll VriUCi I'lifii* p J 4 |T“ ti. \ r r-T/ui i£^ tUp. jie. | r fe r 

oliL *L). TIhj rjarto-jii fur iJib. portanlb, §jjuare«l tot ual, U'ito# (2 h 11 in 

by Jfa, 4) hi,)| ih in lhn noElpctiv-n nf Um Ambcjukfi ANurdij YJiAlIIX sifkUr the 
Wive of HtuiAiki MisUioi [* U i* hrm tifR^JiLHy Ajv^ibfhJ in Poj L^I^TKiTt. TliU 
tlkwiivn naa* luvh Im-u |uunE^'.l ill Vpnlty, ju r.hn * i i l^i U pp.- p < ■• ( by hi* (j^vn* in 
Ei- n. Xt ric i 1 'iri m ruiiur. tlun^sj-jutri k pf^hikbly nUn fE=c. *41lbur nf cJ.r ^tkaI 
aUiVE lU jU l*t TO Ihr rfgJit m SS, G\vw*tm\ v at Vdiicq; 

•a* Ihtmiion, igfr k tup. pi>. 13auii L \M, n |_] 

4 ViMima., Jnmi Ikrwdtucs wowl Eg tk right. WinM. luiiod temtjria 

Ufr-sm*; lUKritem! on a SArtu Mm It.ruil^innH 

Vnn P MCJOaaJHTJK " rim Vittfk'* hvmtl in ronc-roil, Um»g of sH Q&tfgv afui 

rttcrnd^ 4 bJin liu: Ji*r*il of tlir *iunii OH thFnrm,.-J ilm itir^tm to thr rL^t. 

Hid kfT U ^ of I hr liifiiul. ClirUt, Sttuugh | w0 wittll/*? ^ flSn3L 

1 t JEEB nz;4 3^, 
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but. thfM? dniibta arc removed in (be c/nrrrAjmndtj|lcr of UOiMS, 
where Ikmsigtmrt, as KrauoenLit <j* Verona, Worts in the new 
|»l**?e of GfMissftga, util! i* sent to Man < tioroio none Fornovo 
to sketch, the ground on which tile Mrirpiis FFTUtresoo was 
defeated by the French.’ Ue was busy, in I5 iKS ( m the Ln&t. 
Supper in Sna Fmoeeaco of Man tun, iaelndhig portraits of the 
Marinis mill tils family, and wont to Vanioe with one of Francesco 
UonxHga'* agents to copy a geographical model of Italy in thu 
unte-chnuil.ar of the ducal priln.iv 

A sufficient number of Bunnignori’x ti ium t it pi ?('<>• «1 Mrmlim 
lias been spared to justify the opinion that at tin- oJo*c of the 
fifteenth century be diligently studied and mint) at in~i to imitnlc 
Mantegna. One of Ihu most, interns tiug jmnf- r>F i lain is the 
lunette in the Unra at Milan, refircssinliiig tit. Uatije and 
St, lteniiinlimi bolding tin? Name of T(irisI. a c&nvns ouv<* on thu 
pulpit in ihr Fmtieiscati convent of Mantua, in the nrfwtory 
of which Bon signori executed (In; Lost .Sh]i|h?i\' Ills stylo, if we 
judge of it by thin specimen, wtte cleared of it* old coarseness ; 
bis figures wore drawn in truer proportions run! tanra perfect 
shape ; he evidently knew more of at into my ami perspective - ho 
dm pod ins personage e better, mui gnvo them n cnltnu r and more 
amiable air; yet whilst follow in-; Mantegna, uitsids, he pre¬ 
served a cirrioiu imj^i-^sv. -j,.. hs and tnimoluiiy, a ••• M". and 
accuracy tbid luako him of bin with Spsgnu nr Timm-o Viti, 
Several piece* of almtet apiul merit dime rule this second phase. 
Tin? bcM nr.' the Virgin ami Ubtld with Saints ar 1 . uly LaVuirT* 
IN Vruiiv,' UwCUinit rsiriyirm fctiCrurt* in the |i..riu Cjilkry nr 

' liayo, L mil n. .isf,-r. I J0*Arcc, ittUr \tu. ub.tmp., |L :m. [« riod-ifTiurl 

mill- ..r rt.s Martial. In Hie, a. it pnrn ! |i» n [wliur fj-nm 

hiMj, iJu'nliiftif-1 lij Bisghimlli j, artiiU, ri.> 

Him tuiwii I-rlfutrluli iUhx'mh m ia ilin fmbs*"; ^-=--i a fuii.tgnf [li flairs of 

l?i. &lia* bui l*j Obij-sjanirl ,N,i. INi ) - '/jam*- UniJitii ilf Au.-nja 

Pantm-Mio ■ (a!, f.jn- 

1 Vj«ri, t. m ; |v.\rc«, Jrfi. x. ST, and n ' &a ^ n. r&nwmnu. 

Ijffi, [\ ii2H. Tim ficifteq b ItuL 

* Milan. Hrvm. ,■<*. Ini Cum, tcmpqjx huwtta, ul 1-10 hl^ti Itj 1-7T? : thn 
ftpiTM H<IW M«utcgaM|.Tm, U» cokrar pUp and ool* Nutn liiijli finuh tail 
ft tfwd nf foriiL. 

V.'&toOp. LsiVj LftXonl, Obieing .xo c«UH tdr.Mr, »Kii El”u r- 1 ? n MhJi Offer 
bmU Iffc-sti*, (rfi TL» Vir^i mUrn^rn rn*r tfcri S*Ur in ■ KmfcflLLnp t\sAhm mb* 

pirfiSSflU lo bet blfLMFt. lt,i thfe U'fl Ik liilLp^ ft liar .trill fe^t-d inllLit , Lj lb? j, jf n I, 

w. Allan *fid a 7 cninssi 2 nt With uurly lock* amt lliei ftklm -if fil irtjnJjpin : l.ntt- 


TfiE YEBONP^F: 


184 


[or. 


Hi line,' and replica* hi ]KiMeeaimi of f’oruiti Paul StrwmiofT 
at Si. Peterahuif 1 um! the BI surijtjin Catnpori at Motion a.* Tlirir 
chief feature i* a Leonard r,H<|iic simplicity of nhapo, a certain 
want of animation, caused lit careful unrJadng mid outline, 
anti the ubHeiici? of strong a hailow or mialulat&nw. We miglif 
aasn'en to the same period an ttiiemtiajf portrait of Isabella, 
Mliraiiiuness of Mmitmt, under M note pirn's oama at tbft UflUi t * 
mil a profile ascribed to Piero della Fnuc&ra at the Pltti, 1 
in which l]k Moutognea^tia of Bonrigimri is combined with m*oje 
of the Mtftness peculiar to Loretito Costa. Gutda, we eliall we, 


k , n|ftKs. ftc* <|iE^o fme hm\i te&tmtop* ud r! HttVi hEllld In HrnM^tienca, Th+1 
imltfltkrn of Mantua n *mrj »pjornU in ibft »u.tni« hi rhi- Tight Mnl m thr ll*to. 
The mm* Erncujp*—uj other rtaiinlji (IlrraaMLuw, ftiftrU, KIIhUhLIi, apid aiHHl***)-.- 
*fi4 * Finn for Virgin anil Child ue in of Coaui *t fjkiriu* 

haiing h*fl ortfchjflj Ml Ihn |wUm> .-f ihn In H.intuA Thu jinn;*, 

Itirttan-r, L* mnnr.li rt|mLikiriL. Ikuril *rn j-jihiioi uit I,bat Li U nut rut oM Qupj r 

11 UntEVf\ Dfmn QnJlcfV, Nn. in, hftq«I p In oil; Igum a Hitta nfotn 1 lifo-ikm ; 
h)^, rib ilarl gtivntiH* with fife* Mm-r-tp-RLftrEi lulln-i yl, usriulli in «irfam, 

lmPi.1, untnot-jJL, nns l MHlIEhf I 1 'nIjj jniatfitL urnlrr l)ui itnmn of Si.uili usjil 

1 J^UTihurF, Cnniit hiril * r rogmwjfL l uirnl, o4 t «an.u ill* a* fmgoiiKg, 
HaHmlTi!-. Uw 1m v ffftanihnj, 

1 MuVitik, M.Lfv^ r-I’ C.jLif.!iirc L umler Bm^pri'e iimua, Uf--.-,j iv.-il 

prtw’rnnl, sfl tonfr. marr finfotcl, and wtlh ^<iiinrbiiiE rrai1% Co*?n in I hr 
tfmjth.i.rt. I* I’M- p*inlifiF h nut. uj ihr Ub.1 Ip ..at Milena K'-v-rtJl a.lbnr 
ti'hUaup f>f 1 hn 4i«tut oowfijjiitifin rut in iimri'iirX' l l r-sf f L Wat art s***i 

rnudni /of iKtibiig wme #i l<ail frf fom jHftnnn tq Oifinmni Kiwwww 
■lb 1 Hfctaut of l:fim ( \'t Iji I irgricM ahvMjt 1 Mlfl It'Aff*, a_ /■'* *. r{ ) |n sbh 

rtiiinfst!Iti lb Sr ni 4 _v n r - i .•■!. 11 ii bo*: -if t rn-in ul (|«rrbo)H IjckHovIdu 

iI i>Tmi.-jI> in Mit fr-isrrr. cfiUtriimi in Untnr, unHi m-rn K.irmsriftf ft* 

>tr Wiilmirr <.-J iUJu l^i^liin. la ‘i in: of tin UiJtLr.i^ r Tij^jun air, ll I* mf«|jra 
W4,tk !'■ n' i^non, r4n ir :i - j-in«# in 11ni bnHEi in (hr Sunnnnl GalWv :uiH at 
iWr^atti^; tJ-r KL^ttalmw " An. pins. *i;a: ^ --F latf-r dnt*. 

i't, MvmnuiH* tfa/. ff. If ii P :;ti ] 

1 Hf r i"v I |h. :, Si - il J 11 ViY-H, IJff-fliea. Ihmt wtlh tfcnt !awv in ^tiIa 

clfT^s, wiELi * '-mt-LLm mud Ik }rjwcJ: kh. iLu f iu?bcs*I. ..I, A Un^Ji. >jhe UMS-h--i 

in tfnlii hi ur nntl gntl] rlir-rb ^ uty ^”,u fc, Fiil B liul nul Liv ^latihF^oa,, 

tfi wlKim ir u at i.jttp'b Mia thskimor i > in;.: ihnl tt-T llamipml | n ihr M^rr f <yitr* j p?r 
plvti tin tin L i.ik r tin juiEial lhn m ntJ« « lititLc^* 1 -^.u llu UrutL^vMin rn-i;Hn 
ii< I 1'naA iSablat." rujiPiwt nv TAirn i i s ji^il nfruiitchitig- Thur fo pluidIi I^ta ■ i 
BondpiMrCa tKihJ nt flulrtit, (* Tltfo ia a pnaalt of Kl'iibiVkcUa 

mil-, wtv rmurfoii in to titilfEutvilbla t. Ihlkv nt r, rt.ipu> It i- :■-«-* 
lafofHnrt ,L 'iVmn*sH Srhool kf-- s'lilaH^ ilr.ia A’.Lrfiv iJE It: j 

1 K 4 n.i 10 r.ril:), So I"!. EVnrl. l*U*t r in <N£. Pu^h hf ; profile vLfifi Inft 
n fumalr^ t ill. ■ suotiua nnd jimrl, in l^Ei r|r* ■*. Ucr ItAir U\Ut^ out «pf . w |, 
r* (HT-r. iti ,n : rrrptifit^rl?; IhA wallint TrT> bur; veil, in , 11 .,; ifnnpcni with 
minilta hlUbcIiLELi^. 
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was ii Femtros^ tempted tn snti.lu ni Munimi by the Gon^a^as. 
Hie manner affixed Bonaigoort wiy■ KUUc-rinlly, aud it h to his 
inf!cipuce that we nltrflmte tlm Ja*t rheuigc in Boti*%iM>ri% style. 
Tim period to which this ointagti oecnrn*l w not eiiy to define 
*n34ar*toljj but it. tia doubt took place shortly after the armal of 
LWa hi I5HJM In a portrait of u nmn in the Pitri* attribute! 
to Giacomo Fmneia p we ob^rv*? wdl-pm^irttoticil forms and n 
melancholy express Jem rendtrwd with n TOgckrity of outline 
recalling the Leonard esrpiea> The spirir in which this hanct^me 
work is done is u Im&y re filled to that displayed lti f ho portrait 
of haht'lla at the Ulfki 5 the finish is more skilful, the tone 
warmer* but the hand mem% ihui of ttoiutigpcrri tindur the charm 
of (beta** creations* 1 A tn<m* striking proof of the extent u> 
wiiirrli the [minting of ono inn* ter may ulTocl. tbrute of another* 
h to be found in the Christ going tn Cal wry, attended by the 
lhim T iu IIip Mnnemn of Mantua/ whnrr Bnnsigned diveals 
IiiDUtdf entirely of this diaraettfriafio festare* of his yontls, and 
throws upon bis hirvila n series of arnall sh-uder figures, to which 
in uniat s ■tint's he gives a tender mid not iinpleiufnnt convent ion* I 
air, KOggvsting reminiscence* of (Jiu Cmbrimi bcIlooI trod nf Costa* 
Better tiseonted is the Vision of Christ to the? unri M/.amm, a 
large canTas in the Mantmui Mmrann,* and the Virgin and Child 

m 1 C^oitl [mhnhU eg.™ 1o Minima m 1 b-t 

1 tf&rtfficu. iitli, Stj. lOr* UuAp, wuu>4, «i.. t i' hi$h hy 0 17 , h=U, J- h ik™ <>f * 
m4H T full f^Af in fruni iaf a win&jw v in ii esp, Hid fan af n ei^otef cml b &iit 
ni^luicHulf tjpraulna, wifi U 11 nto I, whSi mitnh blunsS Lh|f P Hat wHtant ludnLatlonj 
! * I'ljlf 1* a InlTtr.i;1 o£ ii Ijirl^Ulhti} I.. I’niLi >?f frfbknfk. Ls iJiitinUn. uA mr ] 

1 Mon mu fiaUiij, -in^iELuljy ux OnUorto dllk ^CDdU H^mui (DAh* s L flT)v 
Olflifli, E-al ; tnji»’*'l Him aii'.L mCoftn^. ifrrlrt hr** tallrii Uhslur |1 jj w £ ^lnl 
M Uie nnw*, ttu# Urt^-lflTi'n -upjiort# sbt? irah*-vLM< Ixhwii. In tv ai i}lc Vii^b 
in 4 f-aj nt I n £ ML 'ftLli i * u i.ii r-.n* sii bisnl |url u in iuta ruj»> ! mi: ri [w Anting In Me 
AQlI [K^lf^r Tbt lAstouaii i u UJjItI JUmI ■ Ul»«!lf Alii n4 UJ UlU in 

A twsuilbl \mm\ of ta fcmjili- naiu! ili tl « Mu m- i JVliii IVuoH at Milan fSu, f&H i. J 

* nUill u-> flaLlttr>, nritftbfcil? In T Lmpia , I'^nviUL.nlL Hjfims all hnX hlc- 
hliA 111 Ilia i onlrf Lhi: Iron with hot futti all a tDutMtrr, aiunuclwl bj dv? bmltRff 
mTnpantrgH. <hi 0101 * 1 ?^ to 'he fijfhl ntirl lyfl of ibo oeriEral Ejjura arn iTbrsii 
hii< «4«'l An ann^i wiib a llljr, Tlu- li^nn- ari-- -.r:!! jmyf«ictMiOEsr| nmi 

ool DDfiactifjl. Tbpfu ti SnwUilDf of IUh S p leJ 'i "r 2 u : 4^1 u 1! nii'I rtf €0^ -tallj 
ta th# ilri^fy^ Which fiiLli anji ajmln «p 11 y to jfmi Ltua i’lircra m tlm ITuitirmn 
tijUDiu Tho Sfruu-wi nil -con jxjitiaLll*. ilsH^, iti*l lljthl In lofw- 

In the Bamo raiinl -I jlr of tLiu Kniih'gm^iu) and CmIh ud i«Li -mall iuli|ftdi 
from ihii liiumph of La uir (ntnr, bolnnfin^ a« rh* li«tr» rtf thfl huninm 

fairiUj lit MalLtUit. [■ rro»cnL akurnalhrilL* [intn nwtr ] 
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tafwoea faints, delivered to the chapel of San Biagto at Verona 
in 1&J9, 1 the last etFurt of Bon signori pruvimn* to Inn death.* 

More atondimt in prodtuitjou but of the «ma etuff »* 
Kniwiguori, Ciioran Francesco Caroto fiiU a large place in th* 
mimln of Vflfoun, Born In 1470 amt apprenticed early to 
Liberate, In- was *ocm removed: to Mauimt, where he took an 
actirp. 4i»ft in tlif* later product miin- of MimtL‘«niiV atelier. 1 

Jit* is de«r.riLeil as *0 perfect on imitator that hi* panels were 
accepted n> Mantegna's own ; and this ia porfootty credible. 1 In 
a number of Madonnas belonging to CfantiaenteJ collectiona, hie 
mahnor dwelt resemble* that or iiis master, ami apart from 
certain childishly realistic fcni.nnea, they an* interesting examples 
of f ‘aroto’s youth. The Virgin mi J CblW with tin* yotmg Baptist, 
ui tin* Gallery. of Mixhsim, for UmIhik'*, repFeaentw ilm Virgin in 
a landscape adorned with Uftutm-tm;*, the Child on her Imee 


1 Yittm* Han ItliiFio. Till* pldur* w*# «nlrri»l in JftH mui jklltwrl En ibW 
{ffr &*n --ft-., **. p. ns). k*d a pmh lu tariff for k bj Ulrulnoui 

™ 1 ubd - VJi^SlL Jf in filr ftllh I bn Itit&nl t 'hrnrt.; I^W f S*. ILi-^iry, Sest**, 

rmn f *ri Jnlaam^ a tiUld m St Mr^o'-i h!i±l- tmLfr On. .i*H. Camm#, «u, ‘Hi. 
iT-r jpnnitfnJ rmonE;h j th»rir&hj«rv ami iiula ara fait: ihn wiIuut. tlioimh 

riuLirid bj ftJvUirlns, talti£ wing mi kd^i-lni W* un nmtiniW wt Cl*!* 4ml 
^-.inoia rrt thdr Ttapbdir [r^jim piiivE. — Jii Ilm prtrm. nm^,f M-ijinuii (ufmj, 
E lilmi -Id ft- El i La ZA bn* m-ml fc. t 'iinvjui ol 1, T^ttMUKfaH'. Hi. 8uba*dj*ii, 

flll Mi Ufa-nko* haf numb by p**;!-h dono wilts \h* Mp 

ni tn Low 111 tfm ctwux^^r cr the : Yrroau, JJuqmo, wxm^Kt. 

Ht. Lnwrema seuJ St 'i. r.r- : tnl piling too i*xrf w bo hf R*m * \m *{| 

[* AH f4,f ^ l H,rl »St l.j B iiwifftiorl lt» tlif, tidlbm E^-i.L. w s -,= 

^ tOH a n. 2u] 

(0 cl FFHrtai-li F%»rt-h!^*xa ; Jt.rUngn, Dq^ of VimSfjf; 

Fr^ncam Hf« ra U d ^iixLuiiliiui. Ibtkcw til Slllnr. . j£ui ( ^. T l^rlmilUp ‘ KnmU 
ViiyWi, caititna}; Mrin : litovtin Fnrimc) Gdwia; 

Awkirm HrfAnUyoi.- Co ant Jejb.U- ^hmil (V fl <ji H ¥| ,vm :«j7y j w \ Kir-’ 

of fltoon ill ij. r^). (?) Vir-En n:ri OltiLl^ , V*^ F J f . S!irp) 

B V a ^* ¥ ‘ ^ &am%wirl dJ«d in l^ luu! m,> brutlim^, avctitaJ to 

rmn <1| WM'-m i Vim Glnlun^ Ft.ri.*s.^rfc J i, * (tw Vlmln and Ohm 

-ini from (fail W*\l, mm m vhr* Nutirt, «f Hart Buntnlta at ttmii^ T |M-r u (| 

clmniictar In iMi wurt, wUlih d.ins fra ,|* ftnt ol ah. 

SgJ 7” 1 ^ = J* lu T' w ^ Bnd «,-!wt, tl. k w 4WS piulnff, 

«■! Ute «u»ar,. »fL Thu l>iiutmri dm^tor m [glH U «,«,„! trf * 

! V f* ™ ... tb l .o ,, t ,, r <if Ht HfUn (VmuI ,. ;*JC, 

.1 *.<l> [■ Ai 1 iMUi- Ml fji -r. K.fl.l^or, hMl („« «q wb, m 

**•? “ wtu "* f 1 " «>' T.-.1, bw .'if., ML IK w 1 

lh r |rl “ftjjj- \ 7 *" VBr ™ pmrn t|at O. It. (Wo wm tom 

jvr a,o " o,jo,,r * ^ ** in 
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raising her veil One of her bonds, armed with a thimble, holds 
a needle, ftc which she to lookiog* whilst the other grasps a piece 
of luUrtlin- There to some mt, perhupd tons much apparent art, jo 
ibe arriiugftrEH5nt; but the moveittunl*, sagge*tiiig study of antique 
statuary, and the dry deader proportions of the* Ilgam a* well 
as the drawing, drapery, anil modelling arc very mfcoilb&Uj 
adapted from Mantegna* The Infant JWmnr and Baptist am 
quarrelling for a rwig f mid grimace in ihu true Moaieguesque 
style 1 The stunc ftiibj^i is repeated! with m<m *aa* t fa 
MyJdnrtt at Budila, the young Baptist being omitted 2 ; neuI 
simpler forms of the Virgin and UhlId illustrating tkfo period of 
f'mrotoN till ore in the Hlaedd (j alter j at Frankfurt * mid iut.be 
Berlin Muhonm. 1 The treatment—cut which the beat rest is at 
Frankfort*—is hard in tiesh and g&rtoh in drapery, the faces being 
of a moeutuiiunfl rod-yellow with little Im]f*t0£ift f the dmrtes 
strong]y coutnigtod aud confasedly frittered ii* fold, W'i- may 
believe ih at the painter of these pieces produced works uu Meu- 
tcgiiH> deigns ibid might and did ju-s for ManttgiiaV, mid 
Carota to possibly the jLNstoUiflt to whom we partly own Jus* grand 
bid gayer creation* by Muid^guu, sttcti aa the Noli Me Tmigere 
and (be II minima with ttaino of the Nattoiml itiiliary, the Virgin 
wiib half-lengths in the Museum of Turin, and Un? minbUire of 
the tUreomdsbn in the library of the tome city.* Uo hto return 
Lu VerotiAi which took place previous to I&US, OuQtt^ auuiiior 

* n !-■ :m HalJr-rr p *>■ i". L i' ^.,•;! m. (Mtfl hi^ll fcj IHHl fn ? -.-n.ll 

VL.i- Ihtaiit Clirlst'i ai tu 1 L l':-..-,.! *. Cli m-r.... vn * ::i i i. hi^ end) ^ i f tbLi 
i»t#Ucne uni ^;-4]rt5i i lire ihu red Unioof^ Virgin, ill* lariii«’apr wid IdtoHiKi 
[* *U|ih 1 i j j Uli- wmt ilvkmiwi t^lunkih^ ifit.h«ilu« EttUyu S4antWTJ ] 

1 V-unm, r ’i*!-u .viuEiJma, Ofttn^ dSl, El,aim^ Mini auarnff vl wtutiF, TJiu stotUmr 
ItMrv UjM* * pair of -■■: ■! “’ ■• | nv.■ rUjivl hi lii* ftghx - Ii*. t\ Cija^iTti# f." Flt,b 

rr-ci i.i ( i J -iMil nki UI mu. ! .ih Lij tnri-.'-.f enilfen. [* i'Ul- |jl lueh? m lluw in U^n 
A '■Atli.-my ■ ( Vi i.ii ^ (-4« liJ)&>] 

* Fttmle^ri riUMiltiU^ - I U «d, od, i !l loitt high Lt i it rtlu .3 Is .^4 

■ LL 1 t..i- pti£?«|tlL I.-SL i.LfciiJj t!>ifiilL liijjil-. : ** h\ fUrnilPiit '* Si.i^|h « ! fJlri Og^*[U:Cbl,iii 

b* rt! h«qja dnuta«UMtl by THtOfla^ Tiii - itTn in lh# I’dUr^ 

* lUirlLi iluKiim, No, -in. « n 3| In. hlgii I'v * f' H lh TS^' klld 

cm ^ pumptt * di'ili «.i| ftujt ijftiiT Liin U-Im-.-, ihi< puia[Kl Lvi ■.! hnll^l'>n^ilii u-l 
Angvlii j^Tinn iwtnij]H!Pit>; v#rj UEvint!gciiiwiti& in utr -dju qu itif id upu^iw u t( 
}>AHkJur! t but liiill&J Ly TrvniLut^t [* El ,u*-t a* litriitiihO whslbcf LhLt jiii'-Utr* U 
hv ' unite. 1 i.»::re U a -treuK VcudiUn ukiaeal tn It; llorcili i! /H# ira/, r s ul 

pf, p H |y>>,cnb. : , || tr, 

■ Suttuiifll (J . _StH. GJ '* LitiJ ? 7 l- turtn M tim. iGi (jhuI .u 


tile Veronese 


im 


frn. 


took n local tinge more reminiscent of Libmle'a and (Jjolfmo’a 
Limit it had litta brfow 1 : we shall find thnt his heads are broad, 
niittid, mat high in forehead; the ch eeks being full* ■ be lip* thick 
and t tun id, the nose protuberant, the eyes large, open, and distant, 
the hnnn high and arched—features conspicuous from the slender 
character of the frames anil the weakness of the limb*. 

Another marked peculiarity of Car*do's ijrawing in a friHpieut 
abuse of curves, exaggerating the projection or depression of 
mnsolos according a» they a#e prominent hi tile calf urn! thigh 
or lust in the joint, at the knee and ankle. This tendency gives 
hi* oatline mi artificial swell which is very unsatisfactory. This 
and other bah its of ( #wt« might bo illustrated with great 
copiousness in the Virgin adoring duut and attended by aaitite, 
a pit'tlire with fair modelling in the He»U tints, mid two or three 
other canvases of the same calibre, in the Museum of Verona ’: 
hot to judge of the painter morn fully we must examine his 
frescoes in the Bpolvertui chapel at Sant* Jiofemia of Verona, 
where he produced See tie* from the bonk of Tob it with some 
of tho power of the moderns. The composition* are skilfully 
balanced, and Llm pernoiiiig.-s are natural iu movement and 
expraiinn, hut the notour especially is emit led to commendation 
for a warmth and hlrudiug distantly like Correggio**. Three 
archangel* Iwtwecu St Lucy and another female on the altar 
enable us t„ detect that Uruoto was not muiaiuaiurcd with the 


* Tlir nuOi'-T ,.f (fi* Hre* a. ff’orr f.r >'tt‘jrns« twlwetn 

*3, R^eia tau} tJatfll Lfl££, m Ibc tihimWf -‘Niiiti i riiu. mtitiri lo ihp 

U ^ bwht] (™ FF^Ifl) VrmiilA iKX ltd foUB, [K as* VmVj'i pcn^ihtu 

M VitMiua iii YMM ij pavial li-j \kn U4ic» lrn<w at that ilala tia Han 1.1 irofrfUO 

itoCTll-i ii “ Jt.U Ji.u im t.r. ('aMhi. ft," wbl-Al li-AV* fml trt-«l 

WTl 4 f JtaUwVT*. p i'<HiifWITi- ifrD tihei* MVChIh, ill ftpffottiw 

t, fiUK'. vlL | Utimu, i-»>, ihn «#. tabu* tun, tomh. **l Jab In TVjuuuiuJ 
CHimuiri^nH HI VrtoftA (Llul pmo. |k ami ftafiiwtmt, ^ ,. r# fyg 

}«&lEiLif.£ Lt H-4 III Car^i’J IriI ffolM&|^ bf tfitvildra* ifoj Zakin, ] 

1 MuiH-ririj, N*. «0L OiHvid! aH VirjJn uJ VhM Wlwwtr. 

Vmiicit, I hlM, urn) Annr : m KO llltfll ft* V3& -ijf m ]**** t Ltn ^ 
Kimiii.-u Sfl fWrtumlittv, Ajilfcrtnj, usirl CMnrx vrUk Ik feow Eoma in * 

S atomi- l jjlitt*. all. m- l%li fr. slu iuv ICbittfcfra 1*, ^ dedk 

Kn vif* # Virgin utmI - liihl tt4:iw«ii ryi Jrri«pb jmd Matj l|^-.liJjt,ii_ 
UJ - 2 -V ijy kijm-.l Irr m^nmr c» tlm tumfpmr 

Kt> - ^ w«whiii^ Uic F. r! th^ i^re. tLr VliKih 'l5W 

IfciirM lit gkry; fnnTi ibe MiimnSi-? ol I-4k dailft oj h !W liluh bv ii iS 

IbJuithI by d tintiitf. 
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manner of Franc! a and < o«tn ; the attendant anmta recall Fern e si 
and Timoteo ViLi 1 ; and the prevalent* of a certain mistiness in 
i -he modelling both iu fresco mul oil, reveal* n new |>1iu*e in the 
expansion of hb pnnaire. In t hie, phase he remain « for some 
years, and shows ti&Belf prolific, as wc j*oreeire to the Visitation 
and Chris fa Parting with his Mother at Pan Bernardino,' the 
Virgin in the Hrii, and seven) limi'o^fmuts at Verona.' Wv are 
not informed an to the time when he visited Milan and Canals, 
where he executed works of magnitude for the Vwotiati ami 

* Vcrtuii, Sint' EufutHNi. I'.Vifth ftpoLvcrini, ivaU !ti I3lil left fE cntra»&v Luifrtlft 
hftfe. Li?w*t omnia : th& n how* tha Ijjj: tu lult'iut h& 4 fpbk« Wslb thw Hull. 

LiiUlQt <!rjm-*•; Tublik* T^Emiiii t)U IlL* r^tiawF BihJ U'-iLa U\j bllndm -s. Ttt# 
Umfeftfif the figure* ycnvfiiilii aie -numb. A Jtovkl lo llm right nf ihfi 

f.nUahrc U *N> birlvdimm bj lh* r.nhP bund. Tin.- Id a II that iTifu^ij^ of tfr* 
[f^ctnb ftf lit n wiiiii* . L nil omii iKi r«miaiii»L b Iil b*r| ctfi tuUl Joil 

Thr iliurjiiccfl, omrin, oil, t* alfrned : TT K. (tornuf, p," Thi* fj K=bl« 

In li^n, wUtali *ti uls’j ■i:tliiu HutEr by ih# petti i’* uf itofroptcip ii*m Hm*n v»smi 
r. 3-si * £* Thb julnting li Km* in ihi- Huwyj CIyIbo of Ymm fNfi* 3^3).] 

TUo mmnm* m-fCHrutual tin* m jliunrnitiHl Lh i* Ohtltfrfnr, (oU-iflnfffh, 

urif'iimJli eii Hie liifttlimii* <41 tvrm In Vmfoim Miuumti, JliK ±41, in, 1 

Vlifb hr <)■&£, In whbltwn Uhirlc n duJFrJ npEnU-ring ot tnuinufitM? UGlkai with Hob 
s^Ujiirinv,- allfipmlm* - nt iff the* imniw«■ f TEmpIr*?* i> in)rcfxwi by r^Urtir-u 

B Vnutti^ Haii ik rtiajsllitiA, K'ap ilolLa LVav TIlb juiiliu^ cf CSitList (mm Umj 

Tti^ it: i ton fw, 4 )J. fip if ~ Tifis -nizv. 

r^ui dJrorr I 4 , «!»]«-] m*i ihn rltai*. Y-^iiafL,^ mnA n pinlit «Sn 1 fifitytb- tSi* 
hidRV. » fri- -p ’w lrli iinihk. hjiif-B mini IriuE i nP krtlML^. much, SaJUTcil Ijyt 

of hojrhl nt:h Knwr. fSH^Ynitf .Imvm urd Ttm dnpvrie« rtiU wjuiii 

MuifcU^ne^juis nkilltflgf, 

1 Th4H iif& wIpulMci tft Cton^u, ami might in? of Win |MKi<ni uoJsif c*4ica. 
(L) Vc-Miuk p in Win* Si. iSN-j. Ytrgtn anil <'Mh1 Fcwo ta & mimil. 
lialWrn K th, lintoJv rttul botiJl) ifj k j. it M, .%u>\ - uH priipUitkHwd} dauau+fuJ 

4 N LUILCL, yl atS.J 43) Yin dnU4 S& 1314^. llBK&M-ttonL, onnt tbn ptn^rnl) CpI 

I'aJvritHit ttf im-b.-.mi &i IMtm, Thnrp mAHin 4 frftiMl i.- r i lsE hltMU 

inH trt'iM’k beiwt*n Ujn w.Lnikjwn ..■: tbo Lir-..r n, i-r r uml sjUih r Li^un-i; nelldimnh 
ptml rhUy TOlummi fS-nui.. 11 nkirl I2_j (3) " 711 * l^mnn^n^ t J ™T#i As^m 
Httfii, Su, 4W.CP, nrfn^e&ltny th* a if V*mn* i» tb# V^n*!unni 

iu l&lT ( Sril'.iiJ* pj, 7 ami 8). TIhh- ]uivi; btfim uriignod Uj tnil Umli 

mhin.F li-an^ .m Lrt diiabl: tludLir Br4 hui nr CoinBtQV | * Tti vf nf» PflW He 

Ui^ Muwiji Cf Ycrun* (S+j* vil* nm| 4Y^).| 

VmiTina. ^*ncji in OfguuE>. In ft i Min s.if LJh- Et*ri: *i* y.<y iifitflf, Uon? *fri fuur 
n-cni^i fr^tEi lh# * INI feM^Enttnl, ;lul 1 fccLr njtmil* ' in tb* raJUl* ■■? lb* i^r.brt^ 
UftlllFlly Md* tti^timui? anil i ,>b li. a jil (WV Ebu^MlM tliilh., [i-t*KPTM 4JV 
ilttuma* fwwtlj IrtAiiHk ih*it« mhU th tin: Eioir *bcntIn b* A*M^ri&d 

tu CtontM ilfef ifctT |uu|Ka^a tn t ,|l aa S r F e 4^ ' -, vKi^h If ntrt by hhn at* 

Lb Kkiwl. Tluere me irnccn. U>:j. uE j fftrcd? tf tilt *uislb IluhI tni iUmLeM 

IfeBd-Ein^ ty tlili nfn prb j 
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THE TEHOXESE ^ 

Montfcirttt ’; lint in lo2£, tlu ihtt»? of the Virgin in Glorv mforpd 
l>y Saint* at San Fenjao, ha .niters boldly iuto the wnye of the 
eixtotmili ‘Tenkury, ami produces an cttkiTve cento of the lUjihaej- 
r«tjde and Michubngeksju,^ [t would cost too much apt™ 
tadciscrilK n,! thejdetwsof iliis style which Gil the galleries of 
Verona and Mantua.* It it enough to afectoh llnj career of 


\Hut ♦.282 Mg. f* r: f.Camiv *niit tvi'uili! mw nnw bolws In It lil«. 
*™» itir »i.n|«i i GqtfKItan «f MimremtagaTo him w kml | U rss.watttmi „i 
■" 11s ftniuwtiu; r»if, i >t m wltbonacd a tlfwnmDit at fAw-ik'. Tti* 

ir>R|ii» Oofflmluiudiwiln I(ttN, w bercu jut» Canto,scronQ^i« Vmji. j ( .j ( OsmaJe 
1 «ra,iv r t, hm I. itavod to fev* fwbjltd. foam it, I ttn„ of hi. tint o,ltwa 
Si .Uic-t a flat* la ill* erdi.-ttat, „f kIstic-t i knwan Kimi*„ u „! Turin, 

Hjat i vn ilm back "F. Carotui I' mukv.* 1 a* JUortl 0> la 4r*ftm* 

if. , 4r.r<tr«r -n 4. *<il i j»p. is V. t’woio It aiMitlODvil in tb* 

*T' 1 * u 1CS “- ,4tl - 1W*. Uc marts i,i. Wi n on April *6 

tBS °‘ «w| 1*™ (hosaoMi vwir. in Jr-UJ n« Vwii ti a ic*. hlhumuI. si. njl , yiL 
tf,— Ksf.ii lit*; -snie 4 >aiirlrv ml tho Virgin (.Igood “V, Kwto l© 7 "j in 
lh» Frlnanl oollodlau al Milan am) a Mmo an* of It* Itmomnis lath* flatltria 
• '.inaia at liorgaiu'S (So, 1 : 17 ); tbuj (wnwd oriipdaH; n fuaiiaila oi.,»*. 1 |,„ 
nf rile I'uiQjfegeiA ilflU Jfa.lunha lit .San BdnuinUao at Vrfimn, Sui KiUioni 
U ftsttrrf* MTAtsAmU Arm*. p, :«,] ’ 

■ Vr-i™. San I *01* tappclla ,| : AicrntnOUlil. Virgin alii t .1 St. .inns In 

ulniiiln i rjinctii futtr boy^Tki trluf, S'* Jrilifi t.be It^Hlrt, IVFcr, |)h!,, and 
■SuNunj*!,. n,„ lath* and Lcatj t„ the Mlabi<Un«r-!-*. J i«- u.« n a.-r‘ to- 

i** rUiw|- H M2* F. Kr Th« Onvwuig i* • Unix Barbni uml uiiwo. 

innisun. Ilia am aiitfltt tUfl ibctfamitis the t*ahnar *aa*rwljai row. f* The 

nlltor midunwiuu from t*r Oemla llrnl a otut fja(«l j.i,.i,are j| || Je (4B , P 

year. ihs Ammncrttltrn. U 10 lbs Villa Aiherto Mouci m Sail Wotrn 

ioeonmii. umt Vwon. A Il.rty Family m tin* I 'r-^pi oalh. tlon ai Milan i. 
ln*^ilic<l with * larolq'. quninfirtilii an,, tha dkle iWO.] 

*liw U.tl. aaWtiw.- (I) IVr.Tui. Tal*«.. V«mkitI 1 D , Jrv^i c h. dot 
U»iin«iiag of Laura*. lo*er1b*.<it sill, Oamto'i luoa^nut 4 , K | iho ilate 
" "•“W ‘ * all, a Heu? lujirrd in tlm Lte *nu B rai 

Ilmi**m Unit F'Uiuly taUie Mn>*,, a»l« af Velum life lU. ., B q*d«Fr ! 
unxxxi' , Anoontin^ t« infomnli* girwi me Ity Hr. Uoiula, ihnn* u a 
ami 'Wli.d fdvlwm of IStO. fspfr'-nt,„« tha ilmlrmno and tioinU. In Hi. i M , r ^a 
4in,eH mf grtria <11 Vbqnm, n»r Voturnt) (2| H*llt Awwa«U, fooni, afar si 

Jhx rltfhl l*TT>m«l r an raiding to I'wnKn), p. 17, in mi). Viivu, ctilid In air ■ 

***''' ***** *** ^Manin nluiHi f M* cMt ltaehwm«»oi thi- ... 

iliac Of orm lij.n man iu his old oar, hut aiitl E .i 4K a_j ,j ttTr , t„ m omi „ t T . t 
'•• ...I* Tami l-. In th^ tadna.. ami ili'jrth D I ira lo #w , tuuf a j.nidJ ot k»W u „^ 
*o.4. a-romponto Amain,, i^.ta Ul^ita .. . (tl , ^ 

^3^ .%*n iJai^bx bn. LntMb 4i.i| n i*| tfck* iJrtfihs. th* hr*d of 

Wdliaid.lMihoriM ■* riL^ 

Afcm tm, ravlonr in ^ Tin: lni„ T j. Uhs a ,i S nm O Fa^iTS.,^ 
fwhiil « ^tnrruof VllJuBil J'flmaL AH bm nha** «*** - ltlft 

W |n U r. I^x la nml ^ , 7 ..mnng ^ scpoT.!^ BuTSl 1 
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\t.) ciovahki fKABGSSao cabOTO iwa 

I Wi»t<MVUli IihmiJ liiii'*. Hi? anil llie tin 10 of 1&31 

arc on » H*#nrr^r.inii of Idunrnit in the |jaJar>' uf Ui<* Bi»lioji of 
Verona; a Virgin hi Glory at. Ban Giorgio in iiucril*fd 
Hit) brother ami fo|l.*avr, Giovanni L'tirolu, and Antonio ft re r ton l- 
ja»t dowirii tu h* month)tied.* 

wnm] lh{im>b_T Oamtola u*« s*. Sobuaan »wl Boefc, witv. alnurti* 

I'I ilinTTauiteiiinn.ift, »int a prafeltk With Ih- ... I tie MiJCnl, ll.i* tinb>mb> 

IAmT il, l|i?i lJ«'. itrri i.g 1 1 lei null oit'E j-tl JfILujiIji0*. Ijm: 111. 4i Ll uf M lillnijr 

Hm\ m Ulec IliKimilili (ft'lwliilu*) rtf tfcfU. Tlifl if rawing \* m llw ctimThalflf 
frf Jliitttnttihi, flijtfi Ml* rwi flip irall Ihe iOieilr*n! 4 !*“ lwi* u|»L JS+kft* 

nixiE EUiuftii it* jl kuw total 4 >r mAmt TIm-w afi_« i IJ ftti-y.lt iy rriifrSJy* fart m^\\l b* 
juuiiifiil iltbriri of the pamtar, Tlitfj an not tny tivw tifrry. 

■ Wvi •&! tte- Lelk- iUi ttic MlWfatf: (U Verau» U*uiHLiu, Xy. Itfk 

Oaliv.i* Dili UL 2SA bivli hr JO Yhyhi uni HW14 fa«tw«0ll 1^. SUnA ftfiat HotTO 

Mimtin, hifiur^jInifatr hflijtlfrfCaflatglls5.Irc»rtliwft : ll . , I . . . Ml 

Juuinu pmiUli Lu jin 1 limrtil IIH „ . uji 14 04 " ; u plrirnu Vt.illl a ftir^C*l ■ j^ZiUlilfV.. 

IS) Itmtua, Wiutft* Hiri* MU OttfJA r*injw p m. Flo h%h bv |-4|» Si, luka. 

Ulrh&nt, *iL Juhft Aft'S AftttUn i ±*lrjt frtrv-t, HgfltaP ui *™U 

Dlinni^tK, vakbt Mit..mr. 1'Jjkft [Muiti Llflikhor faj C'^wtu yJ an* <*I 1 l|b puikt^ft U, 
nu4 ikmilU Oil din I VUL 

HaIiIemi, Yalfcn*, Arelwd MfrWa wUH UJfr+liu- CU^oe >, Tb* VllK^J 
CbLJiL JlMltiw . SL Miry K»i(diil«] L fir, KnuiguM WiMoq un lii» kn##, 
m OiuHrrii. ami « outfit in IrVflbk'X LUii iU fcm-p^ingv m f *iiuri 

ujrb fc bt f-u-|jLi a| •-■j 

HL IVitn vbuiL', ]Jn4cbJ0llbl]C^ ftt- AftlbOflt *h* .^?bnh britw^H 

Itt. Bacli qml fii* JUaf^ t ft ll. Iifc^ fc v till Uts. A^iwi U 

l i:nUi r Lml Lj ^-juiu Tulbjirttjr mT Cijuji, fit:: liiij 1.1 (jiioktblf Ju UiHln!. 

jtbi-rfAi, US ?5Mt. * ] 

* TSi-- JirUi.wknif In * I'll -if H^FA» 1)V ti. b + L'nr r.. rs*^. nlvwisui’.^l Uv 11»^ 
hue hui> : i \) Bak^Llutj. linJlrHa ]ArcL:Le. Xk-. I*il> Tl m A(Lueme:«m uf th* Mi% 4 , 
iit]p ttL'Etturci" iJj.l.uTkH Utymillp XV*.-■ fli* Jftnjpiu'iilBrt Sotmnii, L3j 
PU'iaiiM t]ftJli-F7* X-. smf. st 'IlkluutL fi) M. &LuduF l^liflkrr. J i >u 

VLf^tH kLknl i 'hf]4< (fl> PftvSi4% Fi- Inn Llaiklj, Xa On. with |wo 

tojjtiJ-s ill) Kbfrhikri VkLlft Pi'pcfiiA* c^jtkwtilnk of !4f. 1L W. l juiftiflk. U S L>+ 
VtFfitJi ami UiiUjl witli Hi. JubiL ^ *1 FJiHfflUiUt Uihllli. Tim i.ltuiuuninJon; fJm 
ini■ • ^)K ; 1 no 4 f&*diwra yf ctn 1 hruk^iIkl a r ' L iir.un 

V, l**); hi, Jnun^ih l.AFlirmrf) Iwi- Kltfpliri-'K Lb* ntjur b 

nl S.]jit li '-julii] lhC Sail L'oeiimi nL VitOum I Vu.'-iAri, t. «^0.l. i^r Uuuki>Ei v tul 

iui iill iT. L >fuiict_ I'm - Yirglu pmt {Ijjiilkl i)|!i .ni t l< !i:ii {.-* • UlnilHtiH 
i.U'AJ 1 l i.-t SlAxaik hjnisds Vcfft ftl&lfckitrif, Tljy jjj 4 ChSUI, 

(]n,r Trent, L ftiEinlm:, Xlio Vlrgiq aiul rhlE4 wLLli iitiiiitn. F. K, (U> 

VwlLrri*, ljnina t'jTitr.i Sot Hbj ^ligi n nmS wJlti Xt JuKti ll' *5, 

l-UiLy, Ko. Il2 r T|lu TdniptiilLuu -j! E Ju iJU Nl.. UU. Iho Virjzu, am] TbUJ, 

Xfi 1ftl t Yi*o Fnll ui raciftiF. No. ail. feafainMt^. Vwiifi*, Slaisjt* Tiiclmi 

TEifl Vll^b AlipE C^JIdL 

4 iSuifp Etna ei u iLilu^ nf li llptililliV idf- Imi lie *nu uvkWiJ^ an a■ . tj j iL !u !.i* 
IjrrrtS p. r, [■' Hu W!ti Tkif n ulust 11 I |ao h n,El>;i >L1«-1 U p - w■ ■ n I f A>2 »Lul S Wl Sn- Trei^W, 
In At til Una* l(V f ’iiM b it. HuJ ( i) Vtrniitt, 'an Virgin dlAil 1 litLl Iwh- tncli 
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Wo notr dlnwt our attention to auiither wi of Veroiu^^t 
headed by the Moroni* dompmiJig rjirriliujio cImi Jjbrt pad Paolo 
Mornudo, 

Dfimtinicft Mo roo t* by hfo inwnsmta railed PoIofanG p beamy e 
his fnEilirr was a tanker, wm bom nt Verona nlioiit 144^* tie 
was registered m the list of Veronese htirtp^seH in HQlj and 
waif ijijc of the master* recreated in I4ff3 by the mnokipULy 
to report upon die merit of certain ^(^.Ltje-h ordered for the 
outer tirnainritit<>f the Council ILiIL Ho pointed the library of 
the eou vent of Sou EJaro&njuio in 1503 p and Frmwn which have 
perched at Santa Maria mOrgono in 130S, 1 In samty projection 
to Ui&tu proof* of e* is tenets are the picture* which 

he fartrflLiErcKl, There i& no Venuiene of name of whom we know 
so little tiemimak of frt&coc* without rbae in the Cnpp*H* 
Stmt' Antonio at San liernardino, ironed from whitewash some 
tiroe ago, were kid Out m^ortiii ng to Yamri for Niocolft tie* Med it i 
by Domenico Moron *, 1 but the fragments hardly ilfuw of u unfit 
sn. lUul and ivtu f. OUtfRtt^tMcribrtl 3 r >\ 8 J St Jguinea *" (i*tm«a}u- 1 I # Ai 45 f.sulm? 

to ffiftntir Tn»ca |«4 r lop., p r Iflfi) tfH? fMrt'Vflai* »lwwi uo fiflir villa iJjn CnJQtti 
Cjnlh.tfmm ami rtti iho OthflT a «lpi ($ ?> *™1 iba in*rcip&htr " H&£TCT-I0Afr£4 J 

A biaiy JLtttJlulioij et tidtfvan TnuiWtO CbJlito i* limra lu |» hfllitM-J; thr**: h <*• 
DMchi ^mec In ihi Tiffin and AffwUUmi of » Anns*r Iie tha Child, The ftpum 
Mg Solttanl ansi fmllj niHllMjvtL (S) Vitreiui, Hift Otcrrotml In Pnnto. VbifLft 
41 nd (_?UlkI I h! liTtit: □ ft. 1 ?. fet-njiliun uiid Au^iutin^ wiili « fern-mlk .- juflUru. 

luvi-ribed wq « rcruU ■ J -Jctfuiji-!*, I kdiiiit[* T|hr ntpottirti ocirnr* uih a 
i=nil bfhlmt ibu Vh|EOk> Ij«A, mjjA u+ MMUdir^ Mr. Kansu {in TAt Hwrhn^i^ 
xniS -12}, tiiii^if “ lOASSEA.-] A^ tOll ftafciani + i|irv|^w to alprnp.. 
aarfm «n>TOt lkii Tirana lilt™, Ni>, 30^, OI, | T ?0 higfi hr I ] J, f-ram Sniiia 
Wojia io Obkrfam, Vlt^a and ukild, invi J mmm Himplr wu* 

trailed in tbfldrn>mi^ K this VSi^n dbtantlj life.’ Ba|jiu>irt yLidun lEI F^LlfLHj. 
fwi Qiteh with 'Lot <4t t^nur FurfAm*. * Ijym nmti ThlM fe-twr^et 

fen ivtar aikfl AOiil^w. Oatinui^ fljfSUiti ILfc ^iro. TLd» plffluir U Vi-rofi r^r % Ik4 

qmw m thr muwir of At fnfv^Ldn^ fcarjnf brcndn forms &od a law-inunl rioh 
ka? mlmi \ Ua^ irroo^i^pmlkoi Jnwin^ dmr ^lW ^ji f 4 I J 

Virgin and C!hEld with lit. Ntoblio nqd nuattior, OflaHalnJpf jM itmiti vl 
rarotoacrrt b.n wiffl. TEii* pkittrni li nuwing. f* A fm^mcRlor |l ia |ii. i Ik Miuu^ 

CWeis of ViireiLi ;!vj, Pmr^u, ti*. rtf.,, p. 43 ] 

<K AntniuQ Br»m£uoe r ibcfn in In iju* humuo ai Yflmp a Virgin *o4 t-hlld 
U;twB«s tW, .romciD ondti^T^r in IliatfiK (%HTvii hM IIillKnfE^d E M IR33 
Antonkf Uivojuoa," Tlw l.rtiitiutnt u ihrtf. a dlKfpl^ of Pmn>7faqo UafOtiK. 
\* Dr, OtiTwl* peini* mit thoi.«ijiim U oa^ptmtit" aOcr ' AntosJ^ liftman../ iI iLk 
bn lh« tubim- of ihi- 1 1>■ eu. r- W*> Uir nr- twtemfli of a |ojvuer ef tbat namt.] 

► Per lb* IncU MU I hr prggfc in IkiTmi^^l, j^_ ^ Pj *. (- 

pitrff aUc* ^#roK In Imw, Ul, Ihl iKjamuii: I MofoO-j itor ill LI 

UvtiOf Ifl 1M7 ] - v, aas. 
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oftn ion. Four Evangelist* fire in the ceiling, SS. J^ni* mid 
Bnonarcutnm in the pilasters uf the inner arch • the front and 
sotliin uf tliu entrance nr<? IHIotl with inouocUrenw relief, oraanmpt* 
ftiid medaUjoint, saints in uidnM, ami a Virsfin ami Uhilii in nn 
ion titled pediment; five loamte* luatAiu scene* from tin- legend 
of St. Ant hour of Padua; all thi* in in a 'wl state of decay, am! 
in » great measure renewed.' The decorative plait » n good one, 
Kui overcharged with florid detail $ a strong Umbrian look’ 
apparently ‘Wired fn-lit the W.k>| of Piero della Francesca, mav 
In- observed in (he group of Virgin and ffhild, recalling Fkreiuo 
dc Lnrcnito ; puffy projection in flesh contrasts with thin scantling 
of the joints, brood flanks with narrow cheats; the liguron are 
short, f ile heads square, am) the feet large : at.might atid parallel 
folds in the drapery close with on angular eye, and ball-hiit 
they fall. These ore all features that distinguish Francesco 
Moroae, Otralome dal Libri, Miclude do Verono, and Mnmmio; 
o more modem ond fresher spirit is to be found in the mints and 
angels. It is not uiilikoTy that Bomottico wo* assbteit by his 
son and disciple* in this vast tinder taking. 

We shall find a largo Ulurv of St, Bernardino at the Brer* 
in Milan, catalogued as by Mantegna. An illegible inscription 
a ml a ihlw date leave U* in ignorance of the painters name and 
t he Lima in which ho labonred. The treatment is that of a moil 
Ini lowing in the footsteps of Piero drib Francesca mid Muulcgnn, 
the figure# and architecture closely related to those of the IVm- 
gion Konhgli. A grave and diguilitid mien sail fair proportions 
ore given to the saint, whose slender forms nr*- pretty well 
rendered, hut t he heads are square and of a -listhurt type, It 
broad high forehead, large eyes with round pupils mid curly hair 
in the jits [lion of Uunilgli and Fiaraiueo. Tin: drapery in sharply 
outlined and cut up lain a confused tangle of folds, and a heavy 

1 fwana, Sun Keranfiliiio, I'sppollA J3*ni‘ Anfcinm. SS. Unk'b ml EHtibrib. tm 

tll« fluftl |.H:i»tcr a, juu *ttb r. an- nil I mV rtnr US. i'ulturins And 

Vr-Iilw, »urt m ills spsn-irils luuin-dironu-H uf Ataahan kiwlliq; < ■ . — Py .| u,, 
KstiriHi’# I Al.fnlmm. N Hut mi 11m cuiling is Ik* fci*t injnrpil of lli* four 
fivnngielM*. 8V. Bin n.vt obtain dm Its |i(!aAl»r ..f His liinuT an 1.1. In*: .lmrmmHt 
of it* pnmiy. • inside tlm efabpnl- at*l n-ml «*» II • Fmii Uomur. of n«. 
suejnt'i ,Mltlw iuu■diet,«m nil,*.Cun-.-f tiy. w uuilsrCrotontimh inw)ihI, 
niwa ta:t« »f Ol.t Work remain (la sum* uf ibe kumtlug IumIm*}- n,,, 

Mlf.--.-lr nf Itvr A*-, m-rr. Ibe portrait nt H,e knotting jutmU b Stilt ibUiki. ft* 
|a*haili*f la tLe woii. Cnlilnj;, iwt tun.rites b a**, 
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rod flesh tint of m* broken eiiriiM* h tftcngJj relieved by dark 
groy shadows, Thr* is it clever compturtiott, probably by 
Domenico n? Friiuresco Mrtotie, and UM dissimilar from the 
wull-juLijiC inj^H in ihi^ tihapel at -San Ilenuudiim. 1 

Torning from the*® ewofiks to the frescoes in lie library at 
g*o which bear ill* date ! W9, wr are ted to 

tlint, whoever vho may have deigned the sabjectfi., they were 
exetfiU'd by journeyman sudi as Michele da Verona and 
Mtmiidd 1 

It is apparent, therefore, that wo caii only judge of Domenico 
n[T[imximativdy* Looking m the remains in the tifaipd of 
Sunf Antonio* be is a fair neeoud-rate representative of fifteenth- 
enfcnj art; hi* figtm of low atalore with broad aged ffltt l fri 
of ihe stamp of l*i*ro della Fran met. I t we measure him by 
the standard uf other works superior Ui those of Start" Antonio, 
he is a Veronese* with some of the spirit «'f tin? ll(mtegm»Lja» 
srnl Piero della BVnnwsfflw 1 But taking Domenico in eoniiection 


* IIIImii, tttm. So, tea, rliKlfinrpfcf. nti^ UL?.l* 1 * 2 m W hiutUii 

fimf flng^ls UijmlI• ut lrin»' uiul tiuU ; a bir.l tuid Cl mbblt aro ffl* 

fliLtl 4lia p 1/u.firllO I* am fitaElbla imwrtplii™ With rNo data -if Hiva 

I tu ,«,!«*■ j umenil i-r niln ranldk- *'■ * *' - , ^ H = ! K 1 - " Jli 1 L ^ ! - ■» ,1 ‘ 

tfimtrrtr.- ■ L ~ l - oj tbs oteiliwIou™ ul Sm fttmuLnlimi* i.e-u ih*i In Uwi* w* 

fin, I Lc ntbltliilfltoir jHwHi'im* l»ruliJir r<i I.Jbcvplt* (rfw/fcarfrrt,) [* Tlir pfclure 
|J4 |he Urrra tf*II «2 1* iN 5 » kUHt-.: 1 Jfr*JrfftP J- | 

1 Verm, &a itanuudluci.llhmUt blteiwant* wfiwturj. t»« out of *». Afaw* 
p^t bo«i of i >.- - lnj!T***u four )m-SallliilM will* 

mcinixlli^inr pm-A In 3 own* d-.' + JJ ■ii"l oL r^um iLLl.u.e* fmm tin itL(l« of £&« 

■maw., til'..I AiiLiil • erwi; miili, ibr Vw A in amt tMmvi h- 

Un Bsifill. (wo of ttIjuOi pre ^ Kftntd* op^I €'U^a, ^nvirRlIj 1 ei —u! Mii.- » iiuU^ 
rttj S 1 ftualir , ilw *L>k^*f*Ub *iainii in &iupLc? <m i^t^aiwJ inuk^Ulp, »nJ 

ij Jt HtMibiiiiL Tb* |p:iitiaLit* «m pn ; ifcw tlmw^g uf i..» titrtruit lam \*v- 

IjSbUj u ., n IttOSiy. tlii- atn ■ sitlUinmin Pin! »lrjf; U44i y idtnW 

funu^sse. Tlw pntiern, um r JpnwkWftH t : ^u wWtt ^uU nmoikL ThP cumhil itn'i* 

ISiiW U|il IIj 9 dif^Ct# Wfi ivwt UOlMl |LtiJhi/ till* pp^ri.rr- hi-Ii: ft 7 HM¥H|: iau,*k--^f 

Mictwii hi *t» Mfclmt** wUll ^aluU, of iloniiiJo In thu utlw?r pi-oia™. 

*» W«|wvbc^ HJiucthfmrtn«Hltil* wort rtf I*.j!J*j nifru Moron* Ifh 
itrlfi ti ^frtWijfiT 5^]unr^ltnriLt« t Qr: Ln * imi- ilaul-tLrb.i \u Vmnlrbtl 

Mu-r^iii 41 11 MS, uni. n.i.«/Li i. H 1 n* 1 -^iJnink ^loeunUA 

din ajcTtill April!!* «<v^itiuxun^ Wilii ihU work wv mrnj MAfQute 
piuebur Madouna lb I be lis^erLi tU l^v^rr, Tb^ sn .at ^pt*d j^bllrtl br 

IlLhi wUMi 1 m- to hm ijm.1 i-t td m in i siiTH* to P. Ci^-pi 

uf Mjlin, " posnimnL* Slat^iut Vi’h.iiigpIv iiitnit KTcntJx^mi " IliJs 

plntyrr. whlnb **> twatf#*! lw «-♦ MnPunLi -I Muni™, Rpn»vnU Ik- ' i 
titiwn q. clLr linna^i niml Hu I’gHtimoii-L in iluulU tu 3 ,iii. 1 ?. It u not unijf ul 



noUHS'ico lionoN'E 



ituiit nitwcxif tm ooxkao* axt> tax poumocoui 


























tj.) DOM KNIOO MORONTE til 

with Sits son, of whom WO 9ha.ll inuv I feat. W forms nuo of a 
partnership which >,'nve tin impress to the mint iuiportiiat brunch 
of Veronese [mini mg. Ttotwgh the Jr industry, and under their 
Iwd, u utjw uutl powerful style wm bwtw] 00 the precepts of 
Mu'iti gtm, without auy >n*rvile miii-nH<in ofbb [wliliai'it.iiii 
Fnneewo Morou* wim Ijoiu to 147H, iuil if veil till May 
Am a draughtsman Jm studied Mantegna, a* n colourist 
Montagu* 1 but be tempered the Wlnm* of twth with r cold 
Mjftuo#» acquired from the tJml>rt»*Ferfafase who dwelt at the 
Maul iiiiii court iti the sixteenth century. For some time assistant 
to bin father, 1 and afterward* an itr tape orient muster of Urge 
practice, he gained n rmm*' action il only to rime, of Moramlo : and 
be finished 11 multitude of [netting and frescoes of which it would 
ta superfluous to describe more l finti u few. Thu ear lies), is a 
crucified Saviour Iwlwcen the Virgin mid Hvaugetfei, tui arched 
panel dated HUH iu the Gapjiclhi dell* Croce at San Bernard tun, 
with attendant saiot* now in the Museum of Verona. 5 The 

!nl!4fb*t botiiKF^ nl lian nabjocl, Inrt al»> Euimbra,hh In Hi- qHrii^il (htr 

tat Lie. Mil hi! lit itylc 1-> it axu Iwu ttHttUntiiflqt tcaon* fori^iiuJLk no >hmh\ 
Adorning A »rL<#j^.rir) Kn ill* VAliiiniil ttafbtr* [Ho*. 1212, 1313). Tq llli’ Tr ^iarqtOO 
wscrfcH itv l-H- a *ll Man HLn^in ** N tcUOaCllbuDt 

to f-|r. 110 i. LbuiiM.li fra Me Lictn.liL-> t-> h^hI^ti Iti- him arty of the: 

JBCll ILlI EE£» 111 tllLLl Ctuipcl, I'wu ffWBWIP* MFElii nn&tflly III tllH Ikttlu ctlESf^U "f 

tfn.il Ntourftt 01 TokstlflB lit hkluimt, rvaf *ii*fc ttntf Liv itm M ■ 

i-iiffiu vt llinl ti>friE. an 4 hurnBtl and ilnto! Wqrto h\ Ipotuciits^ lit 

IM#; I tier qomr ruiy dw T - rbfl ff vkmo in fir- Hlifnry t 2**J1 Hrmarfll nfr 
(ttL HJjiu.'UELi, in Ifrwfef, 111. <TT A* aimulj nmntkod 

p. 170. n 3?. ?Jr« lhink> IV ftfitlttkitv tltAT Mohqm U fciknl-^ a! 

iFiiti l^caicM ^4?" Mursmt^nL 

k Kou ihn |rraa^ Lia I kmnff otiL &t*JL vk, *up„ |ifci. £.?!>_ [* JL won End In 

proktblq ihat wai fcH>m in S&J Uef■ 11% let M*d '>Aaa I ftoik, 

uL im,tL i Ami m *f.j 

" T A uf ili^ M iiLanun i-iwd $H.lai 1 ■ C»npilrtllf In fhc mtsnEwt^r? «f SlIBtJI 

StiUU il i\\ft (Ifiaic at AiW aj\*i ttwK Itet ir»t* itTUs-ribnij 11 EksminiiintL >bpr«.tini *U 

Vhosh u! tlihu i ip jt^a'uixKVj dL xn Aj lIIIi '* (UceuI^ 

h». **p. u iiL my. 

* Ventni4 H tfnn ftflTtajliiTw, CkM Ai^bud ytmri 

ftpEinpjf. Tbn SdirliKtr U un tint i>roiv in n I**t*n>r4j Virpiq und 

K^nngfllitfUi wJth A TCmnwtd inpcrlptiim a^j bthww: " I'nftciPmu 

Haft"; thri Hull tnuiik nri life Vlcptd Ow fLrtU b.-r r^inucLdnn 

JlIIlI by liindi TtfOlklilffi—A B-t l^+rt judocMD w ari! » Frnxudfi-—ni- is 

yte Tim WE£«juiK b Xv* S01 iod 2^ fr.^d + «, Vffl ItktfK by M"*a The) ^ 
baKer |irttw^ and >i..j'^ t!nr ^luUt'a j> . nu.: djAl p niul liAJtiiah oeluyf, — Thu 
HhvUmr fr*hhit^ * tic FixA oil the Ap&hik^ ooi.vt m ihn »nmu mm m>« m 
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n<*xt ts » large n,1nirpti.'d(i or tin- Virgin unit Child between 
i$t. August tin* and .Si Martin, commissioned fw « ebftpe! at 
Simla Marta in Orgwo in Iflllli, 1 A similar picture at the 
Brera was dour in 1 SrfThese are nil large pieces in which a 
gnrian contrast of strong tunc* in drena gives additional 
frigidity to an even and unbroken flesh tint, tin 1 light of which 
is ill blended will, ilnrk porjilc-gtey tdindhtt*. Skilful urtatige- 
(oeut is marred here and there hr florid ucceft&arira j figure* of 
goorl prtijmrtioti and form, pot undignified in mien or hi action, 
Mini often appropriate in expression, product- a sense of Httbru 
hy tali slender htamre mid paltriness of *hade ; gentleness is 
sometime* carried lo the verge of me an ingle** tenderness. The 
ciiuterpieoss nf Francesco Moroni? ore in Hie sacristy at Sant* 
Maria in Organa, where the walls and ceiling ore tilled with 
incidents freely adapted from Mantegna's in the Camera de* 
SjmsT m Mantua, Tint room is Ejoadrangolar, and divided into 
aoclkme with Innet to* like Punifesi'a in the Fame sum; the centre 
cum|«artQjont of the ceil jug representing a weltapemug with a 
hnln*trade hi perspective from which angels look down, whilst 
the Suviimr in hem-dint imt UunC in the heaven, the timettos nod 
the cmiran heni-mji them cmti taming half-length* «f popes, 
OlivelniTi im Hits, and ft I eh if i! mints- Till# rrarristy is one nf 
the grand tnaimmeiile of land art in the Venetian pmviiicce, 
scoond only to Mantegna's creations in the display of perspective 


t( " (SB.#.',), Him . . 1 l\l Viswri l,j MWQHC ,i 1101, Imt i* l-f 

Umumla ['cr.ftWc*, p. So*, a !,] 

1 VpT^fna, HftOo III IH^piofj. * umn« r uil, %unrt rilllQat Isfr-drfL Ytf^[h 

■nil L’1 lH 4 b i IUmaim t'linif, bs-isn4k ■ tawtr wUJk tinttn. 4t Imt H’hj lvd 
»p^:L 4 plpmngf, ami t» Ho* fiMoyroqmi t.bp iw n «4nJ* to r^EmtiptlH On lUt 
&1 thr nrpifi * fralt On? *wJl Ll ^talUiUilne ftijn- I m riu^Diua ■ Ip Jlotmil Eh lit 
■ Util" A JiJkCi- ka-1 Ueyi 31 tirStltVl I IS I ilr* i/ap-tiU nil ■uiilTliL TLe tf z.hn: q itnjjJ i Ifnf-J 

1 Milan, Sinn* 5 £S& Uiitm, is. (*T HIjh Iff hiKrttwl: + 1 Fr. 51 *mp 
F.lilin Lhrnicnlt'l >lo hi III Ann, Dl u■):cm.x!! , „ , * nfl: 

h Vwi3w robnun & m thikLu iLi-u^ (Jregnfriiu JhmiHu hwc libE rtiiMu >;^iu% 
AhuhUi: IJ-Oi* td»ja:i/tU (jI&Tb O ntt: vEvtl i|? Mrf^rrb Mila tabcit* A\u, m The 
f«eM itrt- 4mifc*r in nnwfci i«n I *Un\v lu %\w*Q at faiMi* i[nrla Li Urg^iw. TLt! 
L-rij.fon ur n iltii 3 ijS (’1 mi i lilikclcm*] tlim-, 

* Afw (LiriUni; ' ' ■ iT, Maln^^Vsikrl di 

131) itiri ft io N mm \: "Fntuidi-cnt ilnniMiti ihs HurMv 

l*iu Annn *\Vri am; . K (I5U« t> pi - ♦ oci,. ,TO# piciun nm- or^tmlSj 

lis liuiujyiiKj ltd La L'jjilii tL Vi-r-jin 
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science awl forcshurleiuog, ami in die geometrical distribution 
of die space. CharacturUtie is the Umbrian stamp of die 
decoration us well tin its chastened design, l-lean outline, good 
modidljng, and individuality am eoftspiciKUiJt in the slender 
shapes, ami dir fall of the dress is unusually free and graceful 
Tinmgh we are ill the dark as to the time in which this beautiful 
sacristy was adorned, therr- is ground for believing that it was 
finished in the tirat years of the sixteenth century.* At a much 
later period. Mo rone and Girolamo dai Libri undertook the 
ornament of the organ**butler* in the same church—the latter 
composing the Nativity with two Saint*; the former, four 
figures of SS. John Evangelist, Benedict, Daniel, and Isaiah, 
How these shutter* rams to Iw removed into t.he jtflrish church 
or Murccltise is hard to say. It is clear that when the two 
niaslrn* labor) rod together at these pieces, Moronc bad enlarged 
lib style; |br liirt figures are more firm in position, and their 
drapery is butter cost than of otiL* To confirm the opinion that 
thea« am comparatively late productions, it i* enough (n cast 
a glance fit the Virgin and Child with Saint* reproduced in these 
pages- —a fresco drawn by Mofooe on the wall of a house near 
the Ponte ddlc Xavi at Verona, in 1515. The graceful ease and 
correct drawing, the mild repose and softness of the personages, 
and the copious gatherings of drapery, clothing form with pro- 

1 Vptvtiji, S*ntA If nr Em in <lrpjTLftDt It nuij hit tbftl t&e f<uiTj uf ibbln Ajmrfioti 
fuqn iciTfi'tLtrft] foi Moitu*© br ffr» fjiuviLiiiii of Yarvirjm, wSm tf el bitted I ho imraift <nf 
th« &hoir blitt. Tb* Umx& nr* tn pun rfrrtowi, **p«wUy no m the tight* 
of itur fcbitfi *f> 1 miti'Ji -cullng nr ataukri I* naU«*iib in tiw mum* 

cboaln afit! oftuimtiUt, 4,lid i & Um if u* h A pcrtralt, *aid to t» that «| 

KfS (rinrttml, *bcrcv atiUtadoCff, j- ollhrir tm by Mgrufli, 01 bi nrpainU-A 

a* w ifc*mme A mtw ch&^r^r, llae tf*Ui In the maAHj *iv r^fgwl by Va&tH 
to tlilf trim. 

■ Uurndtl^n, Dtn TiinuuL TVo Oflatiw:. ^|th ftflft* fl| lb# 

nwtiltmjo-l uinit iu ecmpErj. Lis UinlftOAf^L ituit ontaltitag tbn Iwu 

poptioi^ iwo iLa&Th hi nifht belli * lab Im btf-wntn Aim, Th* fongtiniff wm 
ifilhn titinli/" hundi whftn thp fitflftwhlg wm# tn ol Hitt liiluifiCH 

oi HkgJUDE' OndtllEUi II1 11rt r-*j |* ■ pH iLf ISlb 4 st I Gift* M 4 Fru-nOQKi? 

Vmt Ahil U' (iE^Uiso ihn Ehiniftttirwi apio nr fib tfw ibtkJt ctf lb* iwdomi^ry 

of Hurt it In fttgua* to -[ttlnt Hte 4 am *f iIlc orffs*—f-r, liable. ihr. Kiihity 

aellI tmfCr prophrU: nuiMitq, fatti Enroll ttgiara ; iirio* Gfl tlor^fJ- Tlroy ml>o agn* 
la Jwmt* pii-tura wilh liv#r Hid oofi^noL i* ilgwd by htith afn.1 

A|9fMt»rn At ku|f\h In *f*e Ms*. *U!?iv ilt k IVbil rti s LireiljtuH JbI MfituJinfo di 
Huith ilnfii iu Orpuo lEl Verqfii; mlgn'^l Ek, uHueDu£ ibo Taarm 1510-^0, ijoW 
ha tbt> Ufin* Mr lip* ttnf% dfl p. I W* 


THE VEftOTTOSK 


im 



jiriiity, indkaftt it tang nnil Gurefbl hlihIv of tin* l/c*t ma* l prices 
uf Muiiti^iiH. 1 A* a LtilucmnE. Moron© f aitumm Uiruti^kuut im*- 
t'linugciL 'Die ktoat ill tlm of hm works at* those of layi*, mi 
a caiiTfle of Urn Virgin ftUeotlod by mluU in the Caftan* *inlWj 
M Bergamo*; mn\ of 1523, on n frmm with a Mtuikr Mibject 
ntitaidr tbe jatoml portaJ at San FVrtrm of VenuiiL 1 )tn£ i lmre 
are a murrain* flfwrtiiiDcuet ipf hi* ekitl hi rmriotu* parti* uf Verona 4 ; 


* YirTOttH. 1 vjsU- hU'lit* Saift Th- ifabr 3 * *Frt a Iqbhii In Iho ft^tpon 

mho** fchfl Vif|?ifL> Ill'Jid. wtlh «n iHN^riritScm I* ikli dflt.rl 7 ** Ml*# snlri* Vinrtuum 

uurtri tMwiVn-. WpXf;** tliu h\iml rtt Si JbHftjpii U lU»*gat1 t eliuI Uw 
Ijwp La ■y3ll iwiu tw apail tlua fl^rtiL tantllb tbr ftdfH-ipu? iHhjpfrt 

is a vUm of iUp bridf* and iHwjitp oia it, Tha utigbu) drawing fut ri.l> tre^n Ls 
b the tTffiit mfff Ihf r&inro rtf ^ StollifiL [ # Tli” frcie^i nf trie y^donnA ami 
in imiw Lis Ur MUflWPlMtsrti 'd Voniom (Su, | 

1 ■ ttfran (N<1, tWb r<m^ with }ilr-iil*n isiitf-ltinylhi of Uta 

rif|^ n, CId || i, S-S. JI :wpia< vifi I’rlit-, A a|w, uml Frwmi*. i In r bfr hirm nf r h* Vs j [ L 'i 
bodira - '■ KntnoEM, Him" LftWur ifoim .In tk rifblJumd oofium 14 Fwifebwiu 
MiTiinm Ti*r'« I MO |pjii*U " Hum picture ii muaJj Jhjuml atji$ liktffccW Uy 
rt#Lnt\u$+ 

* VtrtHKi* ftwi F<?mro Vi F pn u cl, E Chilli bdtvcwft 33. Elikaljeih amt June*. 

t u fecplJEHl KiuktIkq# UfiTflim 71iw frvlpo la all lint p«j 4 
l> Yuruoa, XI mmu* F €a |ij.iflba. Kiu |I||. J'jurob of St. J n icku n p 4 fit John, H 
thfl foemor *JtJ+ * jatran, cntfarvawrHMT lijiimn but t«f IXuroa^'s lioart nm% tmlrty m. 
mftmi j H^rurtJmM falwily ar^£T>t*i \o i'+t-An \hm ^ Vuaji, t„ lid). 
tarrr lag hi# t'j- -n, wkii-nii f • um i - 1 L liio o.nlro *4 I lie a.t(aqiii: i ,*i in wUrh tlw^ Hgttnit 
t«hm^d fe U no Uxng&r in th» ch*pd Vanina Xo> 2S1I. cu, l A^hlMi 

IM. »*t. thtfltwffcijj* wilh m fiaroA. rii the mvill*? ef tlrrp i-mtrra.ir* at MArad]E m*. 
lio. 330^ from feaoin Jlfliia ijcEl* Viiinfin KwmL Tbn Nifc-j&ijr in ^iofy 

th- Ylqiiu HimI r-’i-ai^.niiii'tp amin il, I'hta p!irtum% Hi^lldii I ti Morcint, it JrtirtiflW.* 
hv MitfwtLhs, It * -‘IU'1 out Hi n tiJmjt’L wlriin? >f ^Idnh irnnurn^i 

IfiH iil^bCHjfe tl I Iril tli^Ara iif MhiToBeIh Wy »hm\\ flOfi LluL Him utao OJf i >7 

MrtfanJn ™i Min Im h >U Vtrant { ■ U 1 ^va, p. n . L] (ii> i nsa TtornajH-atii 
[* nij* Ujui nprtCLiiM^Xrt- Vb^fn and I'LiliL catim*, In tho 

mtud elsaroiw nf r J - UtmuMt (4> Four nttMt In miv x nri^OnailLj pari '.it iL. 

iiTpaa *t 3 »iti 4 rhlwA wr v^rytta. J€L S-Esft^Ur, an>l ^cintb^ naLil, l?t AmhntQ 
lira Alilj»4 mid nmxhnt 3l„ ifkirnanilua with a pair on, ami *L CliLata | ttn , 
|Htnnie»^^ Th^+ pit =s iIotk; m Uan&K't AfoLieir. [* Hun arc now in 
ibt Mum lutihi^at VtfnH X (Sj In Btist Viumaa, fblbknfitli Vir^mmi 

ffHM ntbnwit FfL-fro by Monpne. in Mi ™ty ttMiLiad;, (tS) VU S.%n % . raLtJlfl , ^ 
XSKL Trill It j Iwrtwi^h -t. Iiihh Lilo ^apf.Eit andHt, Axil hunt, Ftmm t fw Kiad 
t^jLL. by F MvTuiiil f* This fn mo b uvllu iiw-l ntSji^L ftWc it rho 

ilunkipalD 1<l«lll« I3rtm CiciAixUa F«obfa Pt Yuri**; a tirju, 

TWlriert, in (Hi, IL nl aL lA & + ] r?) ^tnuU f^i 

No. :isc» r nuw Via Xi mtvwhw). Virgin nuil ObiErl Ut»e*n -j, u ,/ 

ftft-rthn «sbL Thp.ro ^TO but ffnimrontN of tbli but Ui*y om.jij to J» Uv 

M.m.puj. |B> Jim AXutcu E*p dim murt. of a frot^i.E Virrfu" 

fThUitp tnd I WO EwlDU, Uaditlimall,* a^cribbcl tu blvtauc. (^) r>h..B. t-’-joroutic 
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a charming Madonna, Imll'-h.-Hglli, in the Museum mf Herliu, 1 tuid 
another in tin* Nnlimuil tSulla rj. 1 

Contemporary with Hornne, but bred by bis fctlff, & Vcmneie 
miaiitnriit «r whim no viwtigo ha* Wu prworwil, n Gimlnmo 
did Liliri, h*ri» in 14*4, d<ad in The.* first picture which 

lie exhibited is tin? !%patltkiii from (ho frogs, in the church of 
Mnlcesioe im the lukr of {inrdn. executed nr Lhe aire of sixteen 
for the chape! or the Liserv family In Santa Marla in OtgXun at 
Verona, The annex eel reproduction of it will give an idea ui 
the character of tins ctimpttdiion, m n-hkli the Saviour remind* 
us of SiguomllL The grouping Is good ami the or lion well 
intended, but «*riuu* drawback* art to la 1 found in heavy outline 
end excesaive dot nil, n* well a* in *|jfT or conventional attitude 
amt oveMibiintluul lirekrii dmpery. The regular shape and mild 
aspect of *St. Benedict, and the soft character of tlm Virgin, ure 
exceptional feature* in a piece* conspicuous for the old type and 
si rained movement of the figures ; the distant view of Verona 
in the background is an appropriate illustration of QWanw'a 
education in the school of a miniaturist, commendable for patient: 
detail but excessively minute; the colonOt are n gay iutortresa of 
Intense bright tones wiLhout unity of general effect, a anil as a 

Ka. 3>;. VE]hI n ami Chilli, <irtuina l!y in the C4p» li 1«UU '‘l!%ilr>1i,lini-t|h ih 
" franjiKin MnraitUf f." Tlirro ion twv brikin uf utt !,'*]* iti tin- ttppsr cdtici. 

* rlJcr MiAfifjitiQ, Sti, bV Tlir * iiLS*! Ur -4 na lb * 1 ii jtd *;hF Ui+- Vi^in ael>£ k>;Jut 

si ili* wymtmt w, ^snu, i ft if m Ll^h bj I U. ^ fcn-, K Fmietata 

Mftmillti p '" an ihf linen ■ ■ E lip Vli^q> iIfgbs, TElIa Ilf-Llu jliCiM rrcil]i Hnni^. 

(jaJIt-ry, ^n. lilit Virgin bin! i 1|IH bciwnrtt Hh> HJnt£* 41 m • In : h n ahfctmclrr 
flf irmitA^GJK i^jiu JLftsurLbthJ;. ** Krtmjclicaji Hfflamilp/ (talLVW, Gfrtfn* tbs vtt~ 
qUAfPlTm Of IJfpL 

* SM Wtt ? It hltfli ttf I ft. 5 in. Virgin 

bjiiI CEiili.E. IlhI t -ItmjjtiL | * r Li i : fs-llowi ng arc itu w-rr-ki by FfAllftKO Murom- ; 
tl) I-M VgflrtHi,. UaTtpjiu MirrcrUL "’0. -rj Tno Virgin acirl Vhi\± Ci t fctaara (mimr 
V-srozkJL), frrblj C3iwri!jk 1 ’Jj*- VirgLa U»t Etilld Uvm Olisl Jsw&Ijil 

O') Vcmiw, Mii+tyi Civ]t-4j,No. lM a fc-"mtitm r&i'Giviiw: llw* Stl|^nn4*v (OToviia 

* 'Naptor Wall \'\m Ursiii t'hiliL t&) Vnnma, .^mv IJUam 
TU-fl Awuroptlnti uf Hfcrr Virgin, —-■ +|#o 4 , IJL LJ 

Ii biu bctJii tai.l (fkrnuctooiil, SmO |}^t tban wan aft ahirpiaro t«v 

Ifrirtiilirti 1 ft lEm tjf trr nL Thli nrn>* bar ft mUtatai Hi*" muihta <?t Uim 

■Lati?flketU Ikftvin^ iMobubtT in kt*n in t i Marritin Uj* aUnipin.-.* «jf VuiJl 

J ViPiil 147 + (t. W>| JStrtm w ,rni y. 1 W) HT 4 , Utkins Ibn 

wUktcoknlil fham flu &wra* ut l . I w-jraji i, in whblJi; FmxvmM& i|a! 
tuny, iltrclaJT#* bLx rn>o OinjJjuyo to be tk*ieHl {t&mtiL liiila (4J V- Lu 

cMJutbcr rovun <iitq 14TI10 gUvoi bi< own n^r u Ritv^our 
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yoatli might produce Who had tint 9 enrol to infill at mite p here 
into the scentra lie endeavours to depict, The tieah is without 
modulation, of u rosy with purple fmsting to mark the 

treotfitfon of rKunikmc into light grrey shadow^ 

Ijttr.I+- time elapsed Iwfarc Girolamo pcTtrcived the advantage 
of ii broader style, &wdi struck by < smto^ art an applying certain 
rules of the Mrafegnca'ines, fell to imitating that master* He 
did nos carry imitation to any prohibited length* but he used for 
Iiis- faces tile lint oval ume.ij with Hie high fiireliejo! and large 
tearful eye peculiar to fkroto, Tlib wc nee to it slight extent in 
the PTatlYity ai the al Verona. which war* don# fur 

Santa Maria in Organs, ami in tin* Maduiinn with Sajul* at 

Hunt" AnnMit^ht- lu &m fifft, however, he atilt remains n minia- 
iBribt in finihiliitnti copbu* detail ; hois imf unmindfulof the laws 
of dletribtttion in appropriately setting the Virgin, the Baptist, 
St. denime s and Ht, iJo&eph in adoration round the recumbent, 
and foreshortened figure of tins Infant Christ, lit* cleverly 
adapt** the tn aim In ten of hin landscape to those of hi* groups 

ami model a the j^rts* with great carefulness of blending and 

polish of surface h but ho wjihIa fn-shuCAA ntitl light; end the 
aged nit produced by hard jirouituoiu!^ uT bon# iu the figure* i$ 
n* dbagr^abliL e* the dull uilcct created by i unit ml tiring strong 
Lintrt hy jijxtu^pHittun, anti nlmditig fiesh with dull grsjv 

At Sam V.Vei curt uftia the subjH;t, h the favourite on# of this 
time, the Virgin enthroned between two naititu ; the treatment 
kddor and more skilful than before, but the general features the 

SfllTIf! Ort of old. 5 

A deeper study of the pure Mnntc^Eies-pqo is to be found in 
the Virgin umi Tin Id with four saints, a large uitarpiecn now in 
the llnuiiltou Palace near Glasgow, warmly praised bv Vasari 
when at Sun Leonardo of YtunnaJ Her# h tho form as well a* 

1 UpiioHPirtR’. rt-linroll ftl Cmnvwd, nit* li^u* ■ lif^ise, Ell dty b mad 

1&1nrI ii* all ih lilutu, ic turn?lied in * unr htadi, -nj—isljally :hn: of the 
11 ihgi bi tin kind tins main trimr h or. 

r Cfwna Ghtlr?. EMI OmvsK ^ flLt'I* high liT l-if blMd. In tbe tan* 
ttrutiiul 1» y ftbfeiti nitit ibu IhkI ji tSun., (Sw In ItmStiL ) 

* X+ntH, ft*oC ^uiu'iMEii. l atkriui, fr»(, fi^ren ajfe^Snr T&ylti iLt4 (Tl.iE.I lin- 
t***™ Ainr«*ne vitifc 4i kititc-Jluj | rE iit4tti a»S amitLar^hiL diking sun ai 
Uh? biS ku» H Urn jmiiile* naaV null tBUJ4lr h <jf ibn dnmil*. 

* Uiifimt-.il >-ib£c, «.nnrjj wiis lifc ^nj ; eri^inalTt Ln Sab 
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tint spirit uf it greater art: amt (he Infant t'lirist, standing nm rim 
Virgin'? lap with a carnation in one hand, is npnihic«l from 
the model? of Mantegna, with dee intention to hi* firiueiplcn in 
giving regularity to the human proportions, oarefuj arrangement 
to the draperies, and n simple flow to the outlines. The load, 
scape itself, of tho rocky character peculiar to tlwr grtiit radiums, 
is enriched in Girolamo's own Rammer with n beautiful tree 
immediately in roar of the Umme, ami distant spurs of bill* 
finished with all the patience of ri Flemiug. And yet, with ail 
this, the first imprison of the piotum U unmod hr iht* flare of 
colon?? and I lie leaden purple of the flush. 

Loter again Girolamo dai Lihri win rbr companion of nnother 
Veronese, tw< is cJenrly apparent at Maitollj&e, where the Nativity 
of <iM on tile shutter* of the organ at Saitin Marin in Organo is 
scarcely to ho dfctuigniahfid from a pine* by Frauonsoo Mo roue,* 
Till? plmst* has its illustration m the Madonna and >a|nts ni tho 
Museum of Bettis,* and in rim Virgin nud tihifd between Lorenzo 
trinstiiunoi and .St. ZeuO at Sun Giorgio of Verona In the Iasi 
particularly (jirulamiJ shows Ibftt sorin' rtf hi? uugulnritw* and 
Toughnesses uM worn away, Ills personages are tuure planning, 
more composed in fare, and better fins pal, ami Murom; him self 
ir in a fair way to be diatmieud as a itoburiht ami a iuiujsaapist. 

LmmMS (V«nH, t. pis iy, >, Vlofin ami PlilM tflthmftc-H in ffmii r>! a im, (in 
the bnumli ol wIlEi.1i 1b a p£*i?ock ; illitfitcv, » hill* lutdia^t; bi thv nldts uf Hu 
Um*w. til i "ncti^ruir, tit. Ltcuri" miti ih® mnmu-Jiw, n *l..I ris 

with lb* ^nc htjjr* nml |4*j btaizntunuii thin fftca, 

io FiiTf gnsLtiirt a rtick. Hi* diflU&rmrim ol thm ebfasi ™ may b* in jmtl 

iltft to cJwnbv- P Tlitfi (iflturr b rtlLE At nmuEEttiit 

* BlttelliiP, miflj" Vcptmrn i*T|, llf-Mrls; tliK ^vjitttr m Ilif! 

^TQGnrf fly fared bj ifjn Virgin WHl for Jgttpli, in u l&trifrif*, with dtgftt wutvli in 
iJm *ky K til. Oltrfirlnv Ami #t Mary minrrh cfa.mign.iL * n^ y 

ami M dfif/n. - 

* IbsrlitL Huacwcn, Ka CArnui^ -C, ft. U In, lii^i by I IL 7{ in. : fxmn i to SuHy 

cnlfat'tbiiu i Isirt tfdgimdly In h n ? nnltn I Ht ^iiutid Ilartu ip. ' ‘tg&tia (ihal 

|i ilr';. VlTpn ■mlCiiLldiietwneri E^L IttirlJi> j 1 innnw ituL Si. wjs n ibJn 

hnll-kfOgtlt- nf m^f-b HtitrriK^ ii ib* f.^T nf lin- thrnn^ Tbll p^rLEir^ 

I* ifljitnil, but l* AimtiMi iu h» «9nfitatnl4il wtiJt a work ul F ^alow*- Ti t*- atgjfr# 
b to wfctfatl in tM (allow ing iuntute he tinp (iiargkn 

1 Vpinttt^ ^tfiTirtu '‘itm-, nib flswta liJW4*Pi In^rtljcd: “ Xgnri. Mm, 
M*I. Xl*ms. IliEtnnimLiv n Ubdj Viiy.u t’hiljJ a ihwn* id fnift- 

of n lumrta-tnrr, Tli* t B hl3iS a giirflbi |o Brfaw. ihrc* an^h id 

hnk |(-3 irttgi H l dLftl-Hnc*. Itm■ I# wi 111 i Ur Fu-re n i i ni d|t*rw|tim tT-pntntrtU 

Tbn Cbllsl b pskltry ab J iuip!it £□ nbit|m ; i ht: VJt^jV IiSjlm MmnLSf* !■ ^iom^btL 
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U i# ool improbable lliul. iotfon* when Hih ntiurpince of Knn 

ftforgiii wna punted, Girolamo iVlt the onpriority of Moratldo, 
whose premature death in UiSK into *o great » Imsfs to Verona. 
The new hrightne** which he actininsa liccoiuee conation. and is 
accom i (Allied by a minium freedom of treatment in every branch 
of practice. 

He din pi ays thlu superiority in the conception at Kan Paulo 
of Verona, where BL Anne utmost reminds uh of tlio typn 
fiuniJiar to Momub: and the Virgin, St .Toarph, ami St. Jonrhiia 
<uv presented in dignified mid aiUuml tnnthiit art ion with a sort 
voinjKtttd air, and in dimprift* of inituttmlly simple cnel, A broad 
|«mliw«|fi> of Hues «d>b to the interest of die scene, 

and harmony of low is est nearly attnim-d a* can be expected fmm 
(iiroluWe h now 11 habits as a colourist. 1 A little Mow this 
example is that or the National Gnlleir in Loudon, where the 
Jivetin*6rt of contrasted tiotN mid the grey of the fta*h almoel 
ikiHTv.i to be qualified ns raw. 1 Other specimens of the same 
period are the Virgin and Child hdougmg to Dr. Beruaswiiii, 
mid the pride llu of Bon signori’# d tarp lore nt. San B burin, dating 
from 1327 A 

The culminating point in Girolamo in readied with the 
Moduiiuu and Saints finished in l&tii for l.lns church , 7 f rhe 
Yiitoria Ntiova, aud the Virgin in glory with St. Andrew and 

' Biui I'ff-rtlo. Cuiw.u, nil, Upiiui .J arched. ,li i],„ ft,,. „f 

* tomiro-lror &. Anna Willi llw Virgbi-Oit ChlM |u front. OhiCMM prt-MjiJu K - » 

imixih with tm1 1 1.» ihl «n th» ritfht - <m tin. loA s$t ,ii.. , ; 

Iwillmsipc . *1 the eJg# ut fits ptctnni ■ ntuUi jjul I ,J„ njtr [ n thfj 

rlreiti' t.f l Ui- inner > lit'lo ■ciiitHl, 

f I.iftdMli, Spir Mini f.slk jJ, te hi Snot* Msiii Simla at Von-ru. Sr. rts 

• kdr«d. h It. S In, trv If 11 1 in V'Opin mill CHIJeI an l Liu injj ,.I JO, Alims amlrr 4 
Irmnn-lnat, fin-1 Ik™ anfixi' playing imtnomgh Thin [ijolimi j.„ trtmlinL tr.fj 
luach in M> iTtjujo'i .r.iiM Li r, c V|4 , u j , v J"H _, 

* Vanina, Dr. PunakMUt, fttftncflT belonging to Htitrar TWima 

[* Jtu"' Vena*, &liue>CUtoot S>,. Ms] Viigtn ami uiuMcu a amrliki r mt ia ■ 
UlHlaekfMk, dgnm half 33i* tpiw an* a litttn ilmfi .„J .malL^Ln I hr. 

•inuntflo: Vfir™ liallurj, Nro (jmfM.m. ffitS hlfh bv l-IJ. Vinria*jr4 

L-ilUJ twtwwii itt. Sfiuuihro ami ftodi. TMi >■ roach In the roaaiwar F. karoo*. 

hul W.L vox? pluiOu*. So. S3Ii, IfoptUci ..if Ok rill.. LaiiTJu.. m |-k5 h(gh hv 1-(U H ‘ 
Invlils (Sf V.imia. San Ihocm in r,*» ^MniCtlb PruVlU nllii ii.ng, 
fltiro tiL Bing*,'- lliu Haityhlam t4 Jit. St&uluut. an.l thi. tJ.,n,(rlntian of 
«■ Jiiinnu. ts«9 Pi .ti. etm, p. ng.) T; JU awipuaUioiL- 4 j. 

{* Cl. HO* I V), fiv, --I/., it, lit t t J 
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SL Peter ftr'.Sinf Andrea, bath in the Museum of Verona. In 
these ahiirfiEeces lit- HUiiiai* Ids greatest hrf*dlh of lumJ, his 
fullest ft v-fitfom of touch and of drawing, bta utmost (KiViLT or 
light «4id *bndi\ and tuj uttractm* nrliui-^ of tone, 1 Beginning 
ji miniaturist, eimduting in iQcnesftbit the MantTgur-aquo of 
Curoto and Moron* md ihe modem Veronese of Mttmudu, he 
ftTwetni* to a high |dac*- amongst the [jrufeisorii of painting in 
tin- north; nod fcbrungWut hi* long career he never incur* the 
reprotoh of bdag n plagiarist or w servile copyist,* 

Jt wii* YuimrTs opinio® that Paolo Homnrfn, hud he lived, 
would have an|tuM grcat celebrity. 91 He k hub known at the 
present day outside of Verona, and has received but curt notice 
fWuu historians ; and rit he weg one of the beet master* in the 
school of Verona, iittril Paulo Veronese became famotis. Ihr w** 
barn in l-PsO, nud is correcLly described a* the cotnpauiua or 

" Vnfnna Mqjtt-DBi, Jifl, ffmp Sant* Tllrtris dr I La V^tltCirlii \Hovjt_ Craym, 
u.3 d !Pi Ugh liy l-BO; t&*rrth*4: “ tv iT^-ailcm* nnttlinrihJ, cic. . . , IlMMCEikhaa 
a llkfM Vnronftiis pilir UXEUtl “ Sfi M, fjutfi 3*M* Amire*, ArtX-fJ 
ns ;tl h high 17 ! r 7 G. tnnriKcaiH% nn which in tin* Uaptltin of Obfi*L 

* {l| lU.ujvtir, ii|i. dt. UwriAgr .4 Sx Cttilu i\m sn 4 < foul, with r**n.rmM* 
htiM^ wf th» dcflUT. hi# wtfew MUll twa cTEhlitn (of th* DvIIhl Torts famlli 1 ). V«i*h 

rtgUTtr >1 lillhr 114 nil” I'hi# jiLrn 1 hi putsch 1 iPjurs 4 * mul Ijiw ■ dffflidt^ is 

Jmtifyiiig ihf mm* eU Ulrolattui 4u Ulid, t-> it U *p*Lcnint i£) QairUe K *\ii. 

of f’tth tii4A, Unit, V&^io :»cut CliiliJ Ik Ewr-r ji tEtei isxjFijj: md KvaDj^Hi^faweriluJ: 
H Hub. Viijutii, Faidit* hiijim uodli factor ilk iiTnitfi jct^ ■ uih libo-mtinB lilruvi^ 
It- 1 *." Tliii# pMaci ii- jjjivni rn Jni-f |l.i fe :■■ Ij taH 4 uai 1 tm an air ot liiraLmiiu 
LlhrL Split In mwh ilniLiagi-'l kj «L:,tiin^ A I. • I roj,vii3 niinir. 

We Liwir MtWflg ut ilirsluiii'p btii tli«»N Ip & KuchEml mf ih* 

itiidoon*, u €hul 1 L |UI 14 JE \\i tJlfl J^I ■ .ir J LOlU'jtkiil Ell ''fc't'ulcfl (caitviLP, ilLl.v a^i^nncl 
Cmptudn, w+Oi h »(m:sjip iVjiii; m tliu paiuiMu rv HjJ*- Hij n:j.uhp of Lli 

aluiii^ || ty.Ji by tilruibim^ UitL- |J, [* in 1 JU 1 -"-lie t34n pifluif Lit 
ttyi r1>*)kkri% 11 kill ift C^kr|UMaio ic aJfciw u^ iu mlciIj Uuu to OirUiJtqii or 0 * 1 ^ yf 
fUhi-wp M. llcii the *%hvt iotflHp ll^ntn Ain nuntalnn * by Oirtf’amn i«" bfr funuU 
Eq I he )U ,|, v i'UEnti- nf Viimi.jk iLihj J Ei i- w J n n- Ill tm *6 am 1 . h^>-. u^hiluD 4 
toLbfcUiK Wh.lL ri njf him am twmiOCni ti> xt.. iniliCH ; (ij ttar^afiWp 
^ ui K Uh Nlfc ^X J I ill ri} L . 1 . !■ m. vi ■'- ■ t i^iL of tbu ii*i* Hr, I*. Jfi;pv L H t. Ivtcr 
wiiJ &h -Jnun Hu w iiaialiJi^a nrmEJ Frj,iuy.»i>j Msifusifl. P Klid PLrc |jCjU*Li] v— ,^ 
t<: ll.iAiiii rp^E»t^XhmlhsLil w:ki in- jiiuULm uf 1 tih r-*-mip iuihI* iniPfrlumi'il by 

Viuuwi tv, 1 < ini' fiji 'mihIa Uiiuji Ln Utniuu n-i Vejnw 44 j«J ALXiJbubd 

bj him tv iimaq Ct^lneHon T ;.c Nailvll^-dimliaiL^ ts uio maiUiWMl 

t* BulkM1 u‘a fiiitrb, IE, X.).J 

Of OifHjl+p-iMijV ivSall.-i; w]ut ■*.n if [mi&icjT i.'.Ltr ire uuly ei^iIIlvi. <-■. 

llcnKUN-iunf, >Wi t fur <.4L4Mto iLji EjiJil, ^U-, Cf. 4i in Jpf< 

p4r«iu * r + 4# WJ. hi. iQk itl,J 

1 VuWUTi. I* 317* 
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ol Frameset) Miirooe, when FnSQCCsco was the parLusr 
<►!* Kiiv father. 1 Thr ran vase* and frracnes which he finished iu 
edtiKuli'nbii' number* ut a very early ape were all more or l«ti 
distinctly impressed with the leaching of the Moroni ; they 
occasionally recall i/urotu when he was JtantogsMjiie, nml they 
reinitid ire of Girolamo dnj Libri lu the rkfmewi of t heir land¬ 
scape#. But Morxuido, or ns Ire is more usually culled, < avaxzaln, 
hud an untuisUilteaLle Individuality w hich gives him a distinct 
stamp. Ho may claim, and justly claim, to have infused new 
lif^ and IipiJiIi into the \ ••niiiM 1 nciiunl, especially br u novel 
system of eolnaring. That was a disciple of the Boro in is 
ptoved almost conclusively by the frescoes of the library at 
Ban Bernardino of Verona, where he was probably employed by 
iVmrenirvi with Michele du W-ronii. 1 His fresco of the Sibyl 
prophesying I o Augustus on a liunac in tire Via del Paradis » f,. 
described by Vttunri as a youthful effort; ft has been reduced by 
timtj to a mere ittaiiL A Virgin ami I'liihl in tlie iwllgcriuu 
*>f hr. Bertift^coui in stuil to Lavo butiu dtmt mi tJie verge uf nm ti* 
hired; that abm is not traceable. 1 TJ»e Anamination and two 
saints of I-iJU in SS. Niuaro e Olso are thcreforv tire oldest of 
hi» fri^cre* with which wc can Ireconre aeqtwiiifrd.' In r. Irene 

may m|iuiHy commend tire |»r<>|jH-r distribution of ^puco, the 
subordituition of the figure* t» tire lows of j^rsjvective, the 

' Hr wv> Ihe -Ml (if riuililtui Gt.u:»[n, tlin h.ji ,jf , ,i„ Ift ppu. ^ . . jj,, 

WTO Wgl>tOT »1 >” in- f.iln:, III (In iniuilt'jf«E rejttini uf IS] |. hj,-j lu . tj.il 1 1 jiiwl £U 
. thtmaqut. »nJt. 4 re-., p: « 4 ). II- *w frgniAreit m I ho bnbhnhiiwt ,,f -inin 
tlfcm 31 v. 1..1W re UU (rtnl„ up, 10i L wa> Hr dfe>t lit nwv 

■ Jure 

* Vijnna, vin Cut PamiUre. le iL- ul-u,- ul the- frr-o > Ilnt esmuYi™ 

<•' ii re in /u«t- Jfrwrit, «r , reire, VtHiM. Ian, |jiutc id tre im or reu 

h irk o h i AlHtibAWnll. Sir fikln Ijt tionniiMi tlutt'iqi. 

Tire Vi rein mtuS ChiM in „rui;ait<i lu ilir amt wmi, jkif i n lfl vin-t B (laiUf- 
ten^th) *!<«■ btirrei o. tbs Inf bui noire, whs Mils m mrerekm re t,], Mi 
tui^L A iuiwn»(iu « lrenWu|^ of hill.; Ir«riim1; - tfumrelu. 

1 ‘iUilUk f Inikini.' | ■ riii. picture I. mu In the Uu«> Vlrhsu -,f Vih^u. J 

1 Vfionre, -s s».™ r#pj^!l.M iia fi Kugiu: nuprin,] ] n Atmnll i,; t ]j 

Tl» an nr, ul dm aid* urn 88. uiul Ilnnmllev Tha frwo , u _ni li uok! 

. . i' ' ** * I[ -WJ W, Kmi. mi 

UtJfc s t\* Wt^imiwd i ww. Mi msjth pi ia,, iK oi 

i imt- BaiuUoo .1* Uadre. hneriS**! t "is "minim. I’uato Vcnninln F 
[* Hu. pk±nnr now lr. tW nnfkviluii u| [Jim Unltlu C-.rUnlu 
r,*u SMBOt-j Vuhjku re nm -'.utui,,- ireou!* i. Um Vir ^ n . ( 
“**» *=*- ^t- D ns»J*inL Hid Si 0 eeol[i:L re |, J( , j r sHromt 
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regular proportioBe find contours, and a certain decorous culm 
ift nttittwlea and wtiniiB wait suited to n religious subject. They 
are creating m the modaU of Fmcoesoo Moroni?, better draped, 
of greater breadth and more pleating air tluut Ids; yet utiU 
wit bout election iti farm, uml coarse especially in (he extretni- 
tiuu ami ihniculuthjj$. A rnhiiAt, und h&mUwncf [uni-Luii-^irl 
may create an Lmprewion <jr health nud vtutth. and vet be'ill 
81lit0d to topWWJit LW Mother -f Christ; the rawness and 
fthorjiuv.ns of \ crones,- ^duiir in Hotuudo’s oontenpnniriis extend 
hen: to Morando himself, and Iim treatment falls short of perfec¬ 
tion by lack of rtmidiriff iu Lhr light briclty flash rim and its odd 
grey shadow. Mniuunii in tin - l , 'iun'ntioB school, Tatuagni in 
the Umbrian, hold the *nnif position in comparison with rhe 
first-rate* of Italian art as Morando occupies horn In a djnjd 
contiguous to that of Sun Ringio, fie painted a large fresco of the 
Baptism of C hrist, iu which liis manner exhibits mud. the same 
aspect as that, of f he Aitiuiii'iniiub, There h wuimiJiiiij. Umbrian 
it! a group of spectator# to llu left of the Evangelist, omst of 
Them wearing cylinder lints, exceedingly like those of the present 
day: a company of angel* on the l«idc« of tins stream stand in 
soft attitudes of wonder und sympathy. it tuny he objected that 
itu conception and excciilHiu an? cold, mmmtenons, and ronven- 
Uoiin] ; tlio Eternal in flu? sky with n trituigdlur nimbus is a 
revival wf nn old and disagreeable tyj*; but the landscape i , 
wry char ini jig and sunny, and in ip roves upon those of iJimluiiiu 
dai Librl The Evangelists in the ceiling, by lire same baud, 
have lunch Thu atr ■■) those by Francesco Moroni* 1 ; and in this 
re*jn?et are but counterpart* of others done nt this period in 
Sun in Maria della Victoria NtwraJ Dm ih t . influence of Murom; 


(Alaidk pi. «*->. In Uk> i*» knlur. uf Ute . niilftr „f ire i-i.:i|ii-1 ,4 '-.1, IJImW, 
f.,- luui Krasgvliil* ill! b» Jii.mi.l.' [* A Virgin anil <WU with lh„ tr.tnui 
™ John la l tin «gb 4 Lsa ire Urtfc*,, Hmjirtor M Ben,, 

W_I».* lm.li Oe- Fittlu, M, I'.*] 

• Vurw.** rtamm .• .v I*.,. ( T ieaf.it. xj*. ami M»U,1 IMV,,'tre-.v-, 
barew* lwttitw»ttei«t i„ tre E™»titf.,^gl Verm* I«MD 1 

• **«■ *■«# Vim.* W*. Hurt tnj um | In tart 

MXjynL*-i| d *n4 ihfl He m unnUirtwi ~ 

retiree itmt ttwarulu palroni ire ^ re, w , „ ,re, mala and 

fnvqp;ji*r. ci:w* in ilib ilium h 9Lud how Xtt, Mu ifo V. * i iiu^ ||F ., 

tfLk lMJT.r -.f tl *- qtlUfv <!>!• f-M cef | tl■> ,J J ■ 

•met ia iiniJ. BttAufiJiiit4 wwi vt wtiiuh nvrw ^ 
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'* 7m . U ^ J ** *UM (tower i n a «*** ^ _. 

i-j. ^ nf FruMSeteo’* U^ ffijtJo6 * X *Wh 

tf^SaS at Sl * 11 B * n “* nIil «>r and ft CLri(tt vrasliino rhr JLL „f 

v «~- nSfUTti 

W rot;! i It * i aR j rt WAS w M rttrthaied to Morons 

„t J S%- v Ia " l<1 nft,u J' “amplified in Jlfoimitdoi faaooiM 

ii 5‘J5 t e ^ *«•» c^rni riiss 

SSftaSSETfT°‘, l, "s ||l,i '"”-' T '«-—■*« 

|!.«ri?“ 7 bM f? WOIEI ^“^S 3 

"f 0 *. P^tauto glfevfa** AfttMftrt U goud Lt ,hr C||Et 

22- ta lJ "”’ h ml il,. ,,L ™J 

m. 8» Mr ««i win, n«« s. . ,>,« „ a evM gm , 

^TmSTSI It 2 £l£ ifS/iS! .g** ,*'• ■»» ' 

tro4W*»m Horan. iui| 1^, Paul,, „ . . ' f T 1 "'** «W l>r 

■* ns* r.,\j * w m . rt fl ; uHzssttr* ° ! . 

llaSc:rE;ic > ut nuu Ib ,. H^twrr oT SK l?* fn,Ct “ 60(11 U >i “ U* ' «i- 

Wi,,t »'-i«mU U | lw li!<mti*J trill, ,| K TrJL» IrtHA' T™ "* 

* IM*u In a atuijMi ii>pxL to ifapi <,f 

II m.j * 1 „ |* point*,! nm u,«, fcwirjSSrtliSiilT' 7" A ’ 1 ' ** * f 

sasHsgpsss^ 

“J Ai*. ft paring jy^rj. , aimV^lV ^ '' tl,iUl *- *" "*■ 

ftllwi-lMk, *rf u», Nv- m, Hmolluu Oft P.!!^ tTnl . ^ “ *• 

Tt ain. urn! Ah-anit, pi, atiU 1 *), aim* a ^laruji ( 1 r 4 wiul h 

* ill;,-M,IB, ;lBt, ttu 3 . 3 ; |,ut 1 „ i-ge „ 

■axrit,' (AUkiifl, |>L 14 X.) J “rflW: " J'.mlu. M. 

’ v«w Siwium, Jiu 391 . Ill, *23 L W I . . 

( A Hj pL Jdt.) * - tlri > iS»crSbun:i ; V, p,* 
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posit ion'; the Agony in the Harden bit attractive from the 
prevalence of old type* resembling those of (irroltimo (ini Lihri ! : 
the Mage] I nr inn excessively mW in toot-. 1 

Throughout the scries Monuido'i) power as a vomjKWser is 
considerable; lie frequently achieves ancojss in chutettft) form 
uml w>-ll-s ought movement; Inn lnude«if**fl are aim pie ami 
spacious. But he Alsu btt* defect* tint cuimot he mud‘served. 
Models if not vulgar are utilt cot king more than models ; anil 
Mnrjuulo, in gronpiug two or three of these into a picture, 
invariably reminds os of fho aind«n>r r he sets them* figures 
in motion, ami with realistic skill copie* what he ie«; hut 
the nnwli-ls an* not under any impnls-* of their own will, their 
nntsidi ■* hove not the tension of inalnoT action, their laces do 
Hot express thn thought. of a moment; mid Slomndo for this 
rt*as->a ptutacrv something ale in to the modern ttihlmu viwnt. 
His men m * 1 short and mi select, and by no means clean nml 
lithe in liui.li or joint; his masks ore often rapt-aicd, the sunt- 
being used for the Saviour, the Baptist, or Sl Itoch : his 
drapery, though broad and ample, is gut liens I into multiplied 
folds like (nrolu’s, and would bo disagreeable but for the 
delicacy with which it is occasionally treated ami coloured, 
lu the Savl'Ulf earning Ids I’rui-s the cold and eiinkt-like 
bright m-a* piculinr to tin; Veronese is combined with no 
mtdotiinble riiduie**, the vehicle by some means giving extra- 
ordinary polish to the lUT&c*; flesih of u broad and warm msj 
W*e in light is facial into greenish gmy with a purple semitone, 
which biilsnuii tints of opp^iUi effect in the scale of harmony. 
Strong or these shades are in themselves, they are deadened 
by s’hll stronger nuns, which, king mom glaring and sharply 
set iu threes against endi oi lier, act as comiLerpoii* and give 
thorn brilliancy and truiLsjrarenr.y. 'I'hus scarlet and emerald* 
gmea urn uni led in tin* Imlf-Etuu and reflect bus by a com¬ 
plementary colour ..f (quid threw, blue akina of the purest 
ultramarine serving a* foil* to the dresses and foreground*. 

* Yrwm Mawitin. NV &*, m. 1 ■:& W#h fey I to, MSwwll, pi. *«li> 

* v * >njn " Ifa*H*‘, rn, s*to tedi by tor. iui*rib«4: - (auto* Uuntala** 

(AUwOt, }J. *iU.) 

* Vriuuit Otomiui, So. J«|, m l ;o alieh b| WO, lurnu-l ■ - J'iMiint t* * 

{Alranll, fJU rrtlhl *’ 

VOL. tl 
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The pictures usually arc fnll of light, relieved on a pare and 
limpid lu>man« with miw of chiuosturu both ttfmdftcu* and 
well Huddled, and a correct it**< of linear ami aerial p«vp«Arve. 
It wujt nu common gift in Monmdo tint In* should produce 
fininh hj *ncb subtle iiidlirnlp. It in m oommoo hominr to 
blip lh*l be dtoulil hnvi' first illustrated the principle* on 
whidi the art nf I 'atinri ts founded* Of hiK great jniwor in 
t-bi n reBpevrt wr have an ^xcdlenl example in the St. lioeh of 
oar Nationd Uailery* m mu* Ur pi clever in movement, excel¬ 
lent in proptH-tion, rich in tone, ami most dfective in diiaroHiuiro, 1 
(Specimen y of almost tqflaJ ml tit- might be died at Verom T stioh 

as iht 1 ! Incredulity nf Thuinflii s <md* at SauJ-j 4 "hiara 1 : I he 

Adoretk® of SL Paul, in the moristj of Swii p Anas hit jn» R where 
On figures are nit usually free from the fit nil of ttliorfm-v* ami 
vulgarity; tin- Virgin and Child with t\u young Itaplkt and 
an auigd, in the National (Isllery 1 t the none snbjuci in ti 
grander form in the hi] lection of lir. Bofnaeconi/ recalling the 
Madonnas of R&phad and the frescoes at Sants Maris in 


* Itt&iu* Hkiinrutl u>akf?» So i“3fl Gum A &it> IJIg trlqch hjif^yjrln.i 
111 non bod: Vxuh-A Jlimkltui V. l\" Tli# i!nti- h ■* MfiXViU/'i* hi ..bHUr.nu^i, 
Ki nniTLj i.]j Saj-ira Miria ti-eili ‘Vftl* At VufflUi (AVjLrrli, pi* u.J, Mien In Uiv 
l'aIiIjjijl tavnwflld udlwiinu. 

* fr'njiu sLltti-j A viutrailu§r IHUo MiJuuni ixi tbo Friwui i!i»’U: ^ 

at Mikii, P-Sffdf=ij PnEilu. Ytrmit^hH |v HEJatflL" A Vui^ wad iThlbi ^rlclh 
ul Ani:d m ti... ilu^uiuu jx FnijifuM (&%*, m&> a* ihi^il j xvam ' 

i.r* lilD. 

1 lurntai Its#*: :iati, >\U'JK ; nt MO high 1 »t I-CJl in a1li< ilm-nu-m fim Dun -rjit 
ij-l iIje Holy 8jtim mini Ut» Aktu^b lAkuMi. jjL Xtijt lit u,* .- l(nf 4tl |,. s 
& '•tebw-in >r. Ifeni. ft. Itor, aal Hit fftpUct, Not JKjflt attd Mr. UiOf-luiurW 
lAlfiuill, pin. ba iinl 

B r«m, feun ArLMlwit -ACliitj-. be l^ul m ■ ruin. at* p^u 

aikI ML M«7 whw pfcwiiwnd (1i* Mdee Atni feni^la 

a rrkljomu wotw. (OaiMi Swart* a1| \w\ LUr-iit^ {Akvilt, pi. [* 

(flA, x* tfe> *ml ilr, J^ivoiwa (yl «, #Pt ^ ajette Uiin i^ictaoe 
kp Fmnwcc itrranr j 

* Njtbilml OaOkty, n?j I- EESMirlr bd^fotf Uy C«t* UkLttIco PorCMUipa 

Vfmoi, ^ , m«mlB9d m a ]«urtMitt in uijl--- iwinr to 

1 VffonM, Cui [* m>m Momo Ko. * 5 ] ftunrar, 5 

mui^ibrn! impUHtVT V> right 1 +K f^lhtft HomndaH V r p" ( AlcurtU,, pi w .}. 

In Uj p ^ i ^i™, Ut] 0 iomrit^ 

CAIOW. i,f - ^ri Dwii^L i«ekH ISAM! Ul lull. ibr twm llifl 

dmir- r mlb t«me dMD«aj|«r T nfflifibeau* finiacik iujI 
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Q return. 1 Id the Sfiulomm t?f the Beriiaaqom cotlci-ctiou. parties 
lafjy MnmuLln rim-* above the Ortlii tmj le*d fo coticepthui am! 
ttmngemmkt whilst keepfog to his uwttEij rtyle in tile execution* 
it may \m that at this time, i.t. ailxmt Ifi20 r ]ir? imil freflB and 
studied engraving* of HaplniuJ 2 Ei# latest d Earpiece, tbs Virgin 
in glory with Stunt*, datod 1£i£2 f in the Mtieentn of Vetooa, h 
the [imlaction of tbii *ehoo] in the first ({darter of the 

sixteenth con Lory, being compared ami executed on the great 
maxifiiti of the liaphadeaqneg ■ * juni it may lie said of Mormdo 
at last that ho held the same position in his native place as 
UmoEalu ami Muxzmdtk al Fernsra* Gaudeimo Ferrari iu 
in hard y* mnl Giuliu Kurnano at Mantim. 

To close this chapter on Veronese puiming we mtint revert 
for a while t a an oaf her iicriixl than that id 1 If stymie Morecuks 
or GiraJauio dai Lihri. There are Veronese artists who deserve 
U* he chn>uided r although Verona preserves hut n few of their 
wbrita. 


p Visfu4±^ *uiiLti MiuEd tu if7 t'r-H SI. MiiiLasl Aiidj Uie 

kagni mi\ TubiAii ; mmb cnjiiwl bj duEUp, Uni iltileuIIv null. o^Suitrvti: flit 
mtEd LEjipIiM mmprnMXj (Alfttfrli, pL m jk 

* T«nKLA.iwhtf Hutela.ct] the uuuhU^r iLdi.»|«i jN^SlC, Vk *wV JCefeailji). 
An An^J Mail TViEhem lutinsr ttirr J*±Eii (AlcurdL pi. xiiL}, InuTtod ; 

Ab^eII II J3t.fi ffnHl aviX." Tin# firrico t» biat * #t&m, 

1 V'Hlfgim UlJJM'[|ui p No. lOtl; ffUttl Kn.ii Fjj- fcin f ill mi VtfjEfifl ILLL-J I-'LlIU |b 
H fcaVim iMUEilflt All^'Ji kp 4 V r mJtm f nn. ! H/fr™! b> SS, Francis uni .vmh&tiy, 

Knli.iW* SS. KlitftLwiJi, Ijini-. Iv■ ,- a I ;hh* ^if T ml hlm-. *tul KL ixet; 

Ui. 4*0 high hjr =-07. Ai. (Lifer btKtJUi a jn^Uc uf I hr CmhEcv, Oalhuriiiii 4i 
h4A'i‘! *- II. J.hn riffhl-ljanii ixurusT thu iLwn ot i; t -2z {A^futli, pj. Th* b&tt 

pw-E sil this pkium t# ih* Unn f a lU» upper liftHiatf Ih-h fin; slim I rn l|^ itftEiir 
liBii EmaPtB^ 10 mind (h« wurk^ of fkfuamtallix TJsira' if l%hl lljrtli Urll&I 
In ih3* Qiik aiiil fre^Sj liAiiillrfl jilotm 

la ikb mm* rt)dit im *. ft»wa, UI/Aetuatii uE Bemaniitia (Akjjd^ pi, t«iL) 

la .Sa .0 ^inajwiijEHi, iijov. ihft Amw of thd oooji. Not «o: Vmvcni, i^JEisctiou 
of tif. (Uttmw * BrutkAl, Jidsn ih» m ibn WUdanM (AJptrdi, pi ap 

[* TiliJ piiihtre twhuiirod fulRC{|uRnii; Lo lb» lw. V fn^nn ,.f 

Viwm (Bmuai^ JI# , lt p. ( ti>,**-Th» rolloiffti^ work* kj C^rAxtAk rvtn»ijj 
1o be Muhttooftl l (1) bjiu-.im F Hciuni Ui4J»rj^ Xa fii. U nk p^n niL pj Milio, 
KftiH ’ triTiiido. trhrtrt boufaig tlw Uro*iL « I* Mefjin,iu. 

(3) Miluj h Uamiutw Trq|iLB« tgkfh-o. I'cftrlraEl ol 4 ■ iia Lue iionciipa-J 

A pupU tpf CiiviiiiotA tor bi n.Hlw-ilr by mhmu A VSrKift jmu! (^Ui Ifc ih* 
poKej*,oo yj h rj Hp.Tiweofli, IjcsafP (bo 3 u»cH|iIIq»: ^A.iL V-mlrl |k !&!«.* lib 

sI^lu U lb*! <j( Uunlukt in Tisindiii^si [ * Thl* jiictnre |. on -a- i.a rtm Civ toa 

ftl {No. lsr), AniuaSo dn Vi-mUi i^fm ut-,ui i i^ntnl «;t* alii living 

io iWtt, rW^j wdk Fiw**m ui Fmm p. ar.j 
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Girolamo Mncetio. beer known by his copperplates, is one 
of tiiefte. 1 He was journeyman to Giovanni Bellini/ and perhaps 
to one of the Vivarini. There i* something of Htmolotnffieo 
Vtynriiit'A character in the abort m|iiiik stutmr of the saint-* iir 
hie giaau windows at SS. Giovanni r- ['nolo ©r Venice 1 ; but 
iu I^ctisrr - swell ii .1 the Virgin and Child with Swims in the 
ehajuit of Stm Bbgiu tit Veto da, the Madonna in l lie gallery 
uf Vicenza, and the portrait in the Modena Museum, his style, 
vrtiihn keeping it* own stamps varies inconiintr u* it ia altered 
hi the example* of the Udliniyi'jiwa anil Anloiu-lh*. Hie i5gnres 
are always short <md broad; his drapery is cut into angle*, nod 
eowittftnr* crushed to a multiplicity of folds. In San Kauai© 
ho displays some of the g&rtslmea# of the Veronese 1 ; iu Vienna 
he is Careful m drawing, ulid shown u nice sent© of proportion 
a«da good di al of Wending in rich lint tows'; nt Mndenn be 
Ima Mime of ihc brighters* and fn=t<- which distinguishes the 

* 1 Ulfvlailiv MuCtllU VM 4 It tUlLllfl, xml rif Vikulin. fciSK of Mcirairr, Ifo 

at ri llt, iLIjs: 1 it r ffitrfci-t iw n j£kfc*Ji]4ikejr P iJirclmiLi wrt* ham Wen* MaivJi 7 L 

^ be liTlnit *1 Ve&ww tit lAM'tai) *tuki* hi* *iLS In Ihil tcrtu (p Ifcm. 

Tlrtfo PXtfcLenl a] nO * MOC Htiiii fkjuily it Vvto ; tlujr ujay liAvtt lifL'h fitluLcti to 

Ui.i- lliifim-, Jittrl t: jjBtftinp* Ibrongh r»eu> uf ijjimi th*i Cflicfcioa 

gw L Lj com nil bsHiiJtL#. hurtk ^h>Ml (N* LtulwJ^. Ut tk* Ptrllll Jmkrhfpb, Wti. 
ttaftiliRnt, [■]■ W *y* i II it v/** errmiit U*»| MirtttUu fe tlm uuiW '..I ibu 

nlmdi I I- - ■ i.rfllP'.L *h* fltiru s*l » (intro*- nnni th* I'nm^ Acxjtm Hurt* 
Hi Tun nfl (m nilttri, IM, Pa. 3, UDlljwdrti. t i. 21 ^ it. I i. iW li wnut.. praiwJ 
Ihitl Horatio tai itml i -v m til cr « I unify ifn r J^ST XW ho Vcttma 

JL>. L I.* ip t. p iLt , r jiriJ-Ufct!* lor vliipf tvj^uiVr 

* Ym * fi IlRf) J ■ HootntH> Wfti Hie BiilhoS tpf rW aJ i ClirLftl, 

mn«4 *ltSi Hj-lUhV* r^trir-, m >r,n l rtihr.- * ; -hOIii VlffUa m Vtaiicv?, »nd 

la ImviP {ttuiiictL n m iiniiinl P 

4 Vibicv, is S'-. [Ilotmm a 

1 frnsift, tel ftW <AiSp ftgiirs h4Jf virgin nnil OaM\ 

SL Tuu-kt mill m> CUuHuJtn . Ijl h r t’nii■ i■ xiul- a UoWi^n^ y. h a .. ,..f tlni 

; B 1 Hill I SMitsmt-: > ' HviTU IWO tcH’Hi iltfliPtHL • .1 .Jd Inp^ftld^J : 

lfc Hk => P:p uu^ ILi CJ.lltJ .- j 4 mn|> mui IWIlD^inr, >r. Ui^tan* 

licit witlionl ^utictsitibu^ Tl.i- Ik-h tint- hj.- |J| kIIhikpI by 1 i r j 

fill- btip! thi- nliHip r.ontfjuM ol 13-jff ilnm^iq Inm} L-j tim ty 

iI:ti bt^i GtifilUDub iJ ill* erwtu oUnnlH| -iJud rrtitrrLii^, Oi. ,-]. \ n «y.-<-\ 

titm aiLCi Ii.dv Ilxt uKUJimti ha* n»u titling^ and - iiirii Uu-t" ulxerwl inkp 
“ *«*-“ Thtr «U3<^ id 14Si^ -Jt ik‘ wull taUul tba ph-rwra w«a laLcn by Uuii foe 
tLat uf Ebb t^rturt liwft (LMA^ Ik 107), 

' v Ie«H* ^«k,ry a “nl. 1. 1 it U%tM m IIIf Virgin bul*L. LLtt 

Child on k-, ktxcu, in frtiui if a iffMi hm^thr |„ ibr Left dm wl -ximW »vfi 
nttij » lliiirmdinsj M ■ ■ : - dr&jwrr j,„ fl1 t* bmicff iltait 11 Y*rau ? ii^ 

in * dA»- t^:ra, t3a Bpiiim and AnttiMlio : th« IhldOii bih id mi tout Hcndt-r. 
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of lhe fifteenth century. arid recalls < Jliaju' Two dutra 
give us the mcasnrr of the time during which he labgnred, that 
uf (490 on his print [>f the Calumny of Allies, 1 that of ifil4 
la ilia Latin history of Noln, Id which he engraved four plum* 
uud view* of that town. 1 

Wo have sn id that Midi nit* da Verona was perhaps a partner 
or Cat-asuib in the dflOWWthmii of Sun Bernardino at Vermin. 
The proof* of hi* ftiau-nci 1 an 1 in fanvmnuL and frescoes bcarinj; 
hi* mini r, 4 one ni‘ which is it va»l Cmdfixinn with the cipher* of 
lAhlt once in the rpfwtiitj 1 of Run I iintgid at \ orodv, hqt now 
»diov« the portal inside Santo Sfefano ofiMiluu. Previootl in 
the completion of this pirtfire he doubtless composed the (mm 
of the Virgin and Evangelist with ant'd* abort the first Jiltnr 
to Lite toft in Sunt 1 Anastasia of Verona, tt piece in which the 
personage* have the rtldu situ pc and slenders loss of thane hr 
Oirolains Bemiglio. I In soon emlinjigod this man nor for 

lt« (nature* gimitf&flT <nml], rttoi (Jri* l-.rzih u( fl ruuurl or*l. with « high trunbosii. 
Light Bin] Nhnrl,. mi* fftii-ijf tiiiilnod 

1 Mwlma 1*1.11 (if t. Xu. Si**. Mr'rjod. m. i> 3 J 5 high by (Hit. OrtglsnHi i> 
CdljMt Hunt oi * dtubivv-Tariirl boy *rfl ]. lung hnir tjklJing fnun » lil*ok o,( Jr 
lo * ml lui'.t prr*H ('la* ; trfslin,! hi m; ligwl “ tlior*. Mf«ntO p/ 

Thrill in U AIEQ.U | I EL OlE 1 Lilli JIa ill.l OuiJUmfH *L IVutup k'-Jii 

tii ■ ftT Hi »"a[Jwnimt.fiti! luuifth, in it I ’ 1 1 l I %nrht, Horn wi» ham M-H-rEf./jp 

mSxftnre uf iin* Yepmu* «jfli aiiiI ihs IklilEU^Li* *f Si j*iRXai 

-V 94 riza m of Yrf»i.<i. tltiiv is .. in li-c-n^sh Vletf* *«il Child 

Hti L'gAiwrlfi* mm\ fiijfptnm, wvtgrwri h$ Miaih t ( Vtrtm. /Un^r-J tio Gtorold, hr 
o<lii-rw io Otalmnu iliii UM fUr**L tffcjJ 4 i, |i, ! 2 t\} r Thla si*. L* * p{cn 1(B1 

mtltmtv f)t rfcr Btilli&rHfpiA anil 'Tiihhhm TTti lUfi scffitK claim Ut In? 
Hitt niaLkdi of tin 1 frwM.-'i . -n thr Ikmiic V-s, M'Wjil mm Utafflhftn, rvmti Arwpui 

in Yrfrthiit, thmiL’ii Is*. iHHita Lhi claim with farotiX Sn. j>. |jtj t 

*L. dt. I 1 Thu tv^jsr amt f’ t: III' 1 r .Q 1 h i -H j^UILtingB eWlWpqDll !□ tlfllW 1 ! flf • ii_4Ttr 4 1- 

I Umii T ifi in, H 4 ] 

* p Thiifftii ma *uch rlntt- un iSiin 

* H Aa-Jjl"4 ah m^rwrw^r * Ma+^unfn mT tnm>celbi b;- Uncftlo (pi 

TJjii iuuS 41 dompulim pit,.. lim b J fc «k f ^K T ii- tl» 

trllbm, S' - IS*, 121 'i.] !?/■ . I Hl n Kniitk 1 S 5 P, f,u m 

“W" K, -r- r.!-r I.‘}nvnm ^-HIL) 

* * IfitfuMw <l» Vsirtmji wsu liurn In 14T(I„ m.iJ ttinih. hki vrQl Jj# |kw. h,« Till 

4!^rril In Ifrll Wb«S b rt/rtiifpwiM * - - u, V, | 1 71 J ni* l*jy h |\ 

* V«t rtUA. ^siJtr Ail*Hv«.Jii_ Th" Kb" flki.—| tAMiHI ft ,-TTL-liftr 

of wcmmI. vmm Uih kpruU ,l uumln t^tpowl ko tmij: iitftr ihn crnoiiS^, 

Ttu? VirBifi ft£ii.| EvahprrlLal aEn;.«t q|iS !tiiniTiniL Th^ OtImjii di^ ^mII, ii:*: 
OUliSjSfi* OJllfw. rtrfialLtnjg Ujlim tf Oiii !>*■«> *241111 o utd (^r.i lam^ ^1 

BcutinmilO. 
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aunt her, ax we Bee nt Milan, where the Crucifixion is a copy 
in many resjiceta of Jacopo Ikllim, without skill m arrangement 
or in drawing, but nut u» successful in a distance mjrtrentnhng 
the city of Verona.' Thr; somo subject is almost literally Tvjusiiteil 
oil a vast canvas done for Santa Marta in Vsujbo of Padua in 
I505 1 ; but the background, in which a view of Sanr'Antonin 
is preserved, is evidence of the pn;*enet! of Michele at Padua. 
It is not unlikely, therefore, that be bud bomb shaf? in the 
series which adonis the school of the (Santo.* In Jiii'Hi he was 
agnin residing at Verona, having finished at that time the 
Eternal with Angel* and Prophets ami i he four Evangelist* in 
the church of Santa l’Liam.* A great improvement how mani¬ 
fest* itself in bin raodo of treating subject* and figure*; he 
distributes space with more effect, draw* holy pc nonages with 
more nature and in better [imfuirt ions, and comes near Mornuc 
and Invanzolti in freedom of hand as well as in a gay tmiis* 
puna me of tints. Of this transformation there are specimen* in 
the chapel of the Vittoria Nnova * oud in Sunt’ Annul at to at 


* Mites, Mato MfaM. emmw, m. a-M luph by TttL The mt te iI^HcIkI 

m |( flillJp thwart ti Ike nl * ftsluml «rcb, rm thn pljnlliu ut which nnn 

marim accccci <tlc n. Junli. per me Mk-biiclcm Venmnuen.'’ Thi> iiim it 
bIki'iH irnltrrlv rSJlolurtcl ; lIlD ftpilCTm.m fwllrv Hnri U 4 I 1 , dflpCil J.Q OW t-.L'IiruLmri L 

Aw™. K*|*'-ulJj Lii- Jacopo'* %urc» la 111- i-Vih'iEiIhb -if VVwnn an lli>r j^WUi 
*M ttw tbtem.a tnl,lint wilti bit httu* (Hrtutretoheit in fitmi nf tJm L’uoiml hm, 
■art th* taint! na Vlijffa with U* Mary* Tim it >mn-nu ■» *n „f hri^tn ijut»! 
[* pldlttr b auw la Um llrei* (Sa J8C1). tkt inrfneot, „f \ t 

wy DMlcMblt in w. ] 

* fbdna, kwit* Maria ta V«wa. C»nftgwe*i ifUi' -■( rr, atau«t «| [ ntwinUid 
l»u| i»»i‘rit*’l : " Dir SXVI1I Sfartti H«h,*WV cj>. HtoiwalJa V«»B ' 

* Marina, riatalmfel ratio. M. Anthony ajipcsir, to lint bimla beta. B^llnrll 
Cold compii n ki » . willi IdBK, trim. pnluy fisant* uf Ul-fanmritl appaitnince. Hal 
dun rilip|XHlk Vciiica miphi tot *itH I hi*. 

1 Verona, S*nt* Cblaly Christ tn lha Mtnl&niHi rjJ ih„ aflju k ll*, that 
of Fn 3 n*c«M Mar 1.1110 In S*trta Morin In Cbyiuin, iwjruij. in n, r twr. 

iunptial*; in irni nfaft*. nf iiio interior*, I he foot & vangti! tit*: ami *bo,* th« 
«*»&*. *h» Ktsmat butwcea two stiyclj; laaBrflwd . ■ |]| n Hi c i u , fr |a fn l[h 
fll Au*a» wooCDCtrmt.' Tht tiniio^- .If 111, work 1, tb, PsriK, 
t«r. flrwmnl fmoi «it|lt*w»Oi. 

* Tataa Sanln Marin rtalte Vltloria Maun, tjaaH |r with Ht^iiin 

iffima c| itn* Etomal la wi otniaiiil.iliiiprri (fiorj- belwctn .it utonU iilnriw 
Inrtttuuciai. s fi-ur AiSiWU -Miicrtniv Unntpn+n anil an, with « B-mll Till, 

ftwco la nlM injuiol hr tinm and writirine* tnn h»uu t j ihs rtatoiM itsnt 

of riaata i'hian. 


vet :nan;Mtv 
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Vomim/ welt ** in a mmaxj fllimuh at Sclonv Tin- tio&L 
expression of Lis powers i* la bo found fn m tilt&qiJece of 1523, 
h cmwn* of l Im? Mndtmtia enthroned four sttiut#, in the 

chiirrii of Till* di Vtlln s near when? he display* a not 

smptefcMUJi misturo of Moron*, i Ima, mid BiiomMttrigfio, 1 
Still lower ici tit a aerate of Veronene art* am imitator of time, 
of f he tifaictp of is Piiipim da Veroafr, whose panels 

anil wiiM-pamting* art- (o be seen at Turin/ Bergamo/ Fad a*/ 
anti Fabriano/ 

1 Vfn?BS. Hani* Aiukslnma. fourth altar to ihr left CnnitEfl with the Pwr«m 
111 si/ aii^sM by differ* Hi wiiUifi |M l !!ljcta5h,lv. iPridaitu ilnl LMirrl, 

Murone. wm\ Ukhisk 

Sipissne (church nT), Eternal,, An**!*. fuin F! f AOgfttlvl*', :- J Ei-no. *1 Bon?, 
unit A kitfscUuir gabtfOD , ait h Imtftp&iMB, erne of thrift m«jL*Led, ib* oLhitf to thli 
affijot ; « /.nnis ■ Fnli|io a fmrfeTi dt tlati m fobs fjir ijui-nt* opa p toGa e diuntfk* 
aill X LV,t*brlo Lai 7 "" Than* fr#-wc^n* &fO l ri l niJl OkftvJatfto itnl Uhfl 1 hut, m far 
a# un* w judg«e tmm till) tetualq... dra by Hfobeta 

T Yllca its Ytila Virgin amt tililM wlih an nn^ol ptejlttg ilu v\cA *i the foot 
of i!iji tlirain 1 , between Julm 111 * Ibijnjjt, Aivta-w, lAfrrrtrr^ f’nl*r h 
riutTiLi jLn-i^fl lEfi->>ii«-_ iimcrSt- !. ml i X\hi dio \l AmatfU VlfabMl Vafujjrnii* 
funiicTI j-" blutu artf nl™UH in I he *kj and In tbfi Vbym'i in mi nut Thu 
Viniiii ami Cfclht nuulml u* or Uvnw, ban Un* k'roirp nxalk JMSJni uul Clma. 
Tit- tokmr ft dull, lutrmjicrnm and gr** in Mieufoiv, Thu too* fl^uutallj 1 in uf a low 
olive liJgn ihat ■■if -mr^p GimLiicr «*. of IIcmEAifannm, «f -ti-o < Arpninrio. Ii u !□ 
Brtrtjpfdoa uf tJiLn dial wi- tuv^ tuuiLcd Minl^lp rU Vncjn In ^nacoikia with 
a Utad Swiffcrw muter Mimljegna i nnmr in ibn Cm 0, P. Ckn&ninJ U FnrtAfl. 
fVi aM in t‘«rr»rcki, 

* Tbn loLMlg worfcji by M LcImiIc fin Yckidi bite fitft IhPctt mentJuniMl br thn 

nnrbmnp : <1) l^ndyn, Kitionii tlilWy, So t2I^. Tb* Moaiinff of rxiduLmnfl widi 

Voltminiw u»J V^turuk (2) Vprun*, Mistsw b' ► Jpf. Hi* YLt^eh ansS 

CbUd < ben tin i: tb* BiRTmlur^ of Vaj^ mndoj. 

* Turin. AcfLaalnittb doll* FUitJo Aiti Vlrfift iitd Child frith 1 tkirit, ba jxtij^tv 

UaJJ-Sou^iL. - inidiWi ou. m ciut^llo - “ ptiiliptii t>jm« ,n p/ Thu w 

jm*r and dry (d ft™ iml ONiSino, nntt ww in ioma. 

■ Si^fgiiinis No, 18*. lUfUiA of ih^ fc,ftt|rt.kt*r. EtumJDMl \ Ji HiltHpn* 

TflofiliEtl p.“ 

1 (I) Jhuiun, SSantn, VugfojHUt tlilM Mid r- fc : t'ettt pF™uiiu£ a friar J U L3w 
apF'dl* ^ildis Hi. CaftMrrint; 4ai*tl l+ fetdtxwvmi * i frt*cO itijnnid Uj 
Et^untf ti abure \2) Siinsc chutch, fitti pSU-ituT to tbn right of hi^M |Km*l. 
ATsmmrllititm tmd imi tnare botitlTJir llrt Oiai of Ctmti b* tfroeo tb* Ytrs-ln flon 
trijjisJ. T Li b iif iliixf i'ibftE re fnintcri. edifice, third d*isler P Life-^k* 

figtirea of m AhUnmt ami Lim Harria^of st, Catlwna^ A boiurr ami braulsr 
fraa» toi trciimirnt tlmn ib# ligbi bdok la ttub Hat* and retailing 

th»- wcitka nl foLliJwi-ra uf itarptiooio. (4j EkJui, SlcmlLanl, to lliu lift fif tiigb 


Fn# Dul* ? ^cr nut page. 




THE VERONESE 


■Jhl 


[mt 


Viteari relate* of PmueiBon Turbid,> Hint Ua went n* a youth 
to Tunic** to »tmh under Giofgkujij, Having quarrelled and 
romp to blow# with *rime adversary f lii?re t ihe withdrew to 
’Vunuu* «mi gave up hir jind'csina flrftogutitjgr for n time; imf 
Whig Mxm after indioed to rasncm the pandit, he iltij no under 
the miuimd uf Lihcrmh-, who bred bim ami muds him his hurt* 
At»y on© who sees forbid..'* fn-neoea will hbv that hi' wn* a 
VuTDite**, but not umnistakeablj * pupQ of i.ihuraJe. Be it not 
fw * from the astirtaiisM of Gielfimj, and an a uuIonrJaf hi- lake* 
aftor UoftMMt and Uirtiliuju. .|,,j JJhri, hut we discern the haliita 
in Uid Tuiietiao In Him method nf turning hnJf-t.jjira into deep 
offer tbr fiwhfon known M Gio^Homsqne, Hu imitated 
various painter* wit limit being nMe to cnttoml hw ludiviihialii v ♦ 
uml throughout hi* career he aoeiiw to till the port of a mmi who 
annuitu-s n line* to which W i« not untitled, mid who tint* 
deceives tile co4*tal spectator. Whet) he i* mui-r urjgimilly 
VermtRw hf- h but u second-rate : when he imitate* the V«mn,iuw 
lie rivals Pomponio Amoltoo, or other liisiifjilm uf Purdem.hr, 
nr rrunmU ns of Curiam ; when at liw hr work- 011 thu onrfomw 

of <iiuiit> liunmmj, hr is UopliuL r jur. J« Jilt «> h*- htp* ini 

impetuous stylo related to tJuir ,.f Jjibieralc ami fliolfiuo, hur 
he poorly CanCftak nudur thi* impel iiusity * .no* blend, I c wham of 
h mil low net--, h is hut natural That the fate of souli a mans 
[.ictim-. hhoBltt lie to pm,, under other names than hi* ,m „ ntl j 
Hiiu we fltid in especially the cue with Xorbido’s or 

portraits, or rather with Biicli as may on dote examination 


Tw„ ■** « the -klnsf a Ql WJ of lie Vir^lLi {h , mt) . rfr|rt hua<i)i 

= 13 =ne;*** **- 

■ (■Vlrrinnu, Kan .VJowtt. I*mri. remlirp U, Hip tafirbiT, W»| iW^. ill. 
’JUS!' SIL hitat Bad NictiUtL, at ftuij 

iSSSSSsySr*"*' “**•• [ * ** ■*»“ -— 8 1, 

’ VnmaiL i. Sul 

• Fr™ ««Hi in lt» Toiidm- AwruX, ll -nr., Utalj fh.,1 „ w 

ntWilu (w - UriIIt inriir m> Inriii,; wsi t-mi ntoni I o-i i ■■ ■ 

f Cttlca. hr tetllcil la Vrttta itoal U00, suit cwniiai.r,] tlJ |j„' in ^ ^ 

cs g«^ 5 . 
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be assignee! to Tori lido. Tim re i*. for instance,* Woman taken in 
Adultery a! tie Hermitage in St. Petersburg, of which we at 
once iu*t* that it i* Vemneac. Tin? odultcrere Maud? before the 
accuser, and in front of I’hrist; two spectators looking on from 
behind. Nothing can 1w limits marked rimii the types of Lie 
Saviour, of tire arc user, and tie spectator to lire ripliL Tire 
latter has the dry mid prom in o nt Feature* c)i«rsu;teri«ti>; of tin* 
Martircin^jHx ; thu accuser its in Lite mould of iIjom* by Girolamo 
dtti Libri; but the ulultrAsi recalls ttii»rgi.oim mid Palma, anil 
tin man looking over ritmid 1 * shoulder ia ‘liorghmi <ipir ulfo- 
gothef. The treatment wviitii of Mon mi* and Girolamo (hi 
Libri ; it is careful, *jiiire, unbroken, but Venetian also in this ; 
lights are brought down to the texture and glow of half-shade, 
and there are no ludAlioU in thr picture.* These trick* reveal 
an imitator of the Venetians bn» the tones intend qf be lug 
brightened and deared, in darkened to n dull opacity by glaring, 
betraying the tore «f a dirty p.dvm- : ami here we sec that LVirbido 
is u stranger to tire rules by which Giorgioueai]tie depth was 
united ro rich areas, ami strives to attain affects without knowing 
tire menus by which atom they are nt tail mile. In tire same 
style, and with a forged name of ti jorgiune, are a laurel-crowned 
FlUte*pJayer in tire Gallery of IVIih. with a Vereiiese landscape 
distance,* mid a portrait of free handling belonging to the Karl 
of Warwick. 1 In Munich, where we hnv.- Torhido's* nuirre with 
tin? dab- ol 151 ft, tire ilcsh in It**-. sombre thau in i lie above 
examples, but the treatment i* still momytnnouh in tone, empty, 
feeble in modelling ami ineffective in relief, and fails to produce 
the clearer glow of the tliorgtoucSifjnesd This is Lbo case again 

1 st reu!»tHinr. limuliitt®. So, li* stt. i(k hUfh by 3 ft. 3 in. (tiinx« 
Mtrrcml fu;r(inUiiv in |tr. Woltgea, fffrmiUj p>. ■ it>. r *]>, p. 3U') 

• IWitELO GulJferj. Sir its. Ualii.n Nil. Ufr-Oov; as t watt to lit left IN 
went* M KniBln lit," Tilt* iKciur* Mae in tbn tdehpp* julue ut I'utiui. 

1 Kiiri at W'uruVk. CiBim, Inlf-kngEli, HluistK 1 ! withoist a uat u tie 
Dublin liitenmtKiiuij JUKI h i lire; ltr]r-.~w r ut# t nua wilt: hie rt||bt trnwl <>n • 
bw* »n n WON t*t.N, hi* left on tii» HU <rf hi# nmd. if# is dnml It. yellow 
*llb “d ■#*!• * Hack H»p und tfiri)? hair. Ilh iirpit*>lnr< il pramirc. Ill" 
f.-atuitr ilrj utul Imnj. liNteuon, ■ luuilerj#^# rltU euxtuint^ » <jtuUJ 

onJ| it tarel. 

* Slumrii, flunk., »e. tm ' Nuts., I re I I tn. high »•> I ft. t ia.; toNrltari: 
"Q'lOii "tujmt# i’ ... Knu 7 u» TctMiliu (limll #«Caa»l.'' lluit lift | litowu 
grfltnui; B*,nnJ and liighily ghwl up try # nit^r. 
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iu a Fiitu>.f4eiyer and iw^ Listen era, cal led Pordennnr, in t|m 
G«i Muhitjtu at Padua, where we. should waver Iwi witm Torhtda 
awl Parian i, were it tint for the recoil wtfon of the Munich 
portrait J At n later fieri ik! Torliidn attuned rather the manner of 
Titian t Item t lint of Giorgione nr Palma, especially in hie likeness 
of a grey-bearded nmn in a far coat at the Museum of Kopies 
htlt in this phase also be puts ail in half-tone with slight substance 
of colour, and leaves nn impression of dullness on the eye, 

Judging of Tor Lido from the various sf^imons tlml have 
been described, wo may assijrn to biru the portrait known at the 
irmri up General Gattamekta with hi* Entjijirr, n lmlf-length 
in armour with liie right hand on n thm Mr-handed sword, end & 
helmet and mace on a balcony Indore him. 1 It is needles to 
point ont that the catalogue ii wide of the mark in placing this 
piece under Giorgione** name; it ha* the don hie character of 
Venetian art sngraflctl on the Veronese r the tlfsli tint is raw 
and dusky, laid in at one painting with rusty dark shadows, 
to relieve the monotony of which u red touch here and there 
i» given in half-lone ntid re fleet tons. the surface dirty and without 
light. Tbit is rho nmnistakeuble work ofTorhido, illustrated by 
his strong and nut no mannered outline, dhativc enough in 
chiamwi'UTo, but sharp in contrasts of tints, regular in prof^r- 
turns, and in this resembling Hotiatgiiuri, hat mntbg tin- power 
and modulation of ibe VennTtana, 


■ Mo, Cm* Usiilun*, Nr*. Si. Cwiw.ftlL T ]» mna | a f«, nt |, Ht p , flclA in 
M« W* h »Tlit r Ilir- Iftfi * in unn'wr, in fetid JJfc., thll tn tin, Inn 

“< Christ Lft lb*. Wrfflie in IWtsntNTg feilt*, n K Su n m.m in 

m hm. with lit* ijps of m nmlaito-iitim, Tnrbkfo hlm.df. „bo ^ b , ltvf 

.*! 11 «*....! Hum.*, ... Injtnvl mpainmrl Thru j, » 1JlJiVlt , „| 

He Woman l*ktu In Ad nit err at Jwltui. in ib„ CctttetHmutni 

I,.. Ir*»» 15 Bill . . -I, fnmn;a Tin* .'BTfju* u Miami ht t*is,int iiw |, a i -V- 

l*ieiuix* qnuhl 1*. lj Itirtra llnumtU, *.* Cawpl l*v y~ H*T v 

I* Tta «U«>r lions fiat *art"f wimtu Uw twe U* .mimtinn^i pfartwi* , nm at 

V* bfi fnmwLJ 

* Nnpiaj Mu-urn. Bwu VUL. No. AS, C*IIW*. ^ itiV-iw; ,* * 

maa nt’ elf a r*m|H r Willi A frucf, -tuci.uoK Oh ItiP tu wf <rvU- “frW 
Ttir+Mfi* iKcll^h ml Muto ^ fiKliihiu " At Mfrnxir- Tjjprit Hun wrunil i* e>jeixI to 
■dim br l 1 . Aniilttlh 

* purant, No. fl-L. Cwh, tiatf-]upgtb% lir«^Ur, —» ™-a. 

t* ni ' w!u "' wl,, ‘ «,. T.aueJAM thi* plrturt,.,^ 

mxiij fwmioli to t\u> tufttu tai.1 lbo k-etiniijUL oi Uaifjuao]*, t« wh ,«) ,t , *x 
gUJciaJ^f M^ribDil.) 
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Conspicuous in pictures and frcscoe* at. Varan a is the 
resnilnrity of proportion already uoticcd at Florence. 1 In n 
Virsrio mid Saints at Sati SSeno liir figim, 1 * are drawn with 
freedom and bohta ess of foreshortening, but in the rentier 
method of LiVumli’ and Cio|fltu>; their colonr Spate and fn- 
ha mi onions. 1 In tint Nativity, Prea ratal, ton, and A^imiptioti of 
the Virgin, frescoes done liy Torbido in 1534 in the chair of the 
Verona cathedral, the drawing* of GinltO ilntnnim nr* tH«I with 
an energetic earn *; aud in the mime way an he take* the 
rnrtcKiiH of Ginljo «t Verona he a«sisu Romani no at Trent; that, 
is, ire mnr believe to l>r his the ligiirr of n man with snake*, 
a female with a child, an old woman, in niches on the great 
staircase of the CaStelio.* That TorWo was in Friuli ahoiu 
I olio, wo know from his fresows in the choir of the church of 
ltosaxo, where bo painted Fetor and Fan I, the symbols 
of the E van gel ists, the Virgin and Child, the TransHgnrntinii, 
Peter walking ou the water to meet Christ, and the Call of 
James and Andrew to the Apostloshtp. He Lad evidently taken 
a fancy for the Raphaeles'ine from its ancceim the year in?fore at 

* * Pr <VmU Juui dlwnml * w^rtf wWdi wmrrn i \i&% In ifiSilTofbU^ had 

lifjl j'Xvrtiittt I he •linfpJs-cff whltiSa, lo Vj^rl (r. wu* 

oniflSnfil ftwi him liv ^natiiiLiiiEi for i diRfd eii -Mrim Mini in * rrpim'i 

tt Vttftmft, lifl! that \vt ihp ibur* iuui vMCTiplviuil 3 ti Ih* 

mum dupql Of thaw, Slwro tLill ii'iunSrr I hrt* S^iftl mf 8L i^icr Mu? Mnrlji 
■ml fit- VtAtrtifi. tl i-r.T¥^t tbty ut prpsfllit nrr- hlrtflnti bfthfriri ^tttbh** ,,f * cmr" 
nwir ei i per ii.n1, 'J'Ll pnf *p uiiwJ 1 coral by Vhfdifj u "«ti - ihs I tiiwttp h h I ■ ■ |i 
cmwnfrdi it b*lrm|p new la iln> Atj^bni^ GaHrn (So, gT|>, It raprmiitit* tlsr 

yf ChiUi 

1 Vnhii, Hut Ztftft* flfSl *lL*f to Ibe right tit pirftnT. S T ir^in. Child. rtf, 
Hebnjttan, tit, I^Lfjj3i!|jhlIT, ikml wmtis niHhi ■ml fi Eiindu ('navy, Itfrr-rrtti. 

The ficflumcliyh np4 t*o iTt^linh *tn fcbtrtY tUh + *r:S Mi* Vlrtdr* wlUj iboir 
symbol*, thn Iflim foa hcgli lo mtwm an ojiSnlyrt; u l.i fbtlM Uwy an? bj 
Tiirid-irt «T Ih Hldli'Firifoiilii the Afp-irnipt I ■ iij af M ttoifci&rB p* aftolg&acl to 

fErrttljlft H hat Jl ftwinp khr« work uf lld amuIouI. 

* Tvfcnii Enema, fo*crib*J; ** Fmourai Ttarfeptra [k nmxxmu* 

Vittri, l, 

1 Tmst. t'j|*teirk Tin* taw ol Lhfl ni^hi.i uv Ilia tasucift-r* mv 

b} Hr'iuiyiino. [ 4 Tin' |»sutp? who i* re<raTiif*l tm fnvli^r nct^Svo) jpyytinijjt 
for tL-# fraAn Ihr ^tt«I afaj™^ *pf th* Cvlhltu Al Ttrrtl Ip 
thonph It Wd Ifkulj ISjbI pUntilip? Eti p*rt waft* fJ£oju[nL bjr 

hU fti4rtatiti (SUihmiJItrf^ li\? >Vrfi™ a |lw /§fU 4*t A'u™ fjivr^iti, jrp, 12 
It iroalil. buwciTt*t h be. ttuprLdne 1 m fimi TfttbhU> sUE'?ns.' Uafi butvT ju J*l^ w About 
1^42, the ihltc C»< th& IU f|CL&*tliKi, 2 
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YeroM, for hf *nr again He Is ulto^otlier to dirt elsametor of Ghdio 
iiojuLMi ). 1 We have proof LlitiC. hu w«4 =dill alive during IM% 
in u tetter of Pietro Aretim 1 


1 ft- jutai, Throe fi^v-:fW¥ Mt itlmml mEii - <S Ej;r ro|ttl4iUsg, « 1* liStew? — the 
Tfiuuirs^miiim,, pfobahljr bj TrrtiSdo* in a m-ighbciiartt]* rvlwifnrj. On ft sjim'lb 
in Ik Tl fl W*pn*iittl ■•? tlw *1H* we tt*l£ TUftidtU Ekzilmba-I, 

HbKxtV." 

1 Arutmu k bm*r* t tU Bt*. rwift Teinanja* fjT/^ qf , p, JSJ, 

* Or; .Ian. 2, iMl t y» Sutittbi iltUn TrinliA ai Vettia-* ajUJuj^l iJan-^ (Ultrtiojfi 
Train Totbiib *; *lx moa&i Ipicr I buy were VnEar-d b> Pb'lnS ftfigfi Ir.^.uiimli And 
IIihtti| ii«" iTtc« PJIrlrt. IhltiHil Uili ?**r TWlndif w«* eaiiumL*i tnridi S lr, nii^Mta * 
/o'liLLj. |mjnl ill for tkm saou- SeuaLi ililiI In IfiZJO lm icfAiml a juiLniln^ In tbn 
Jioiiiae of that tweiJwrbfyHi, (inn of rbiw- pietHTO* s rap rawirtff Uhi l^nilKin of 
ihff (iErdi,, Li flow In lii« dept* * -I th* DumJ IkWa ml Vriijce fk* In ihn 

Bwiio STrl bupiilunniiil, p, 103J * AtcIi jnJ iaolia miJritefri" In 

rt, l-UTi **•/ 

]| Wotdj of Hit ffgwrinl#T y of Ssn btiuumlco *i V«rtru 

ihm ferbifle ilLwl 1 b IttU or 1JIC3 (d^ndfc. «*. Mnp, w ct. US’) To crlibttnu to lltn 
vrfu bj" tin!* polnUr fwitb^d hLihnrm. I be Moving mijr \m mvnllnmvl 3 
(1) J-VmjIu. Vyib Diiocbi. Sir. 1£. W. <. l assjiuE^ Nu. IS, Tins Virgin anil ^IliIiJ isiLb 
AligplK, bt. Aurbtmj d.e Abbot uxul a. [JHmmr (*) London- ‘<tiH*faFL of Tki tale 
t*r L Mtotui r;.TEr4it id ilfn&u^ Fr*r^it%>Tu 4|Ujib k &&&* Ko, M*!n 

pottny^ l Turbtdiif f hjl ietjal.* Martino (Jirur 

v«nu), ftui nbMKiluik iUil Origintu% t'lm VTtsdti nrnS l.llllrt belw^u St*. Cal^prko 
ohc! Jjihikh, iSgniMi “ F, turbLdiw inv* (fl) i k iHcr.. No, ^ TIhi 

Vlrflu $,ml CbUiL No. iE^ Tbr AxetaOfal iE^|ibaol ami Trabliui No. 2lLi, TEl* 
Virgin E^ChlW nflib fc*taN and i^Einn-. (fi) ^RiM, Fonno, .OOHIJI-I altitr 
to Urn ridht, Hi" Trinity. ibe Ffqpli) an J Hod f^nti. (T) Wntin, II Tk 

fbotl^ Kichmm -jO Uh' liun^ fronts 
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EBKAUA, tilt' seat «f a (local mint, wh- well attended by 



_L> paint,ma during the wliule of the fifteenth ami nisUwttth 
centuries The dukes were very strongly poesmed with the 
fiiury for building nod dec orating palaces : itml (hey reqoired a 
boat .-if crufts wen to carry oat the plane *ngge B ted by their 
food KOKH for display. Sdjilaowh, Boltin ro, Itelrignnrdo, the 
Costd Nnovo, Migli&ro—town ami country real deuces of the 
reigning family—wore to the lull as costly to the Estes as 
Mantua, Goito, CavrUuia, Marini, rulo, Sun Selmstiuijo, luid the 
T{* to tin- Gmi^agaa. Bat Ferrara was not the cradle of a school 
until the dukes hid tailed to their service PLswui ami Piero della 
Kr.-uiijw.ii, What Pj»nno may have dime to favour the progress 
of art apjivarti n* be infinite-mutl; Franc etna's iuilmmra was 
more UsLitig, mid taken in conjunction witli that of Mantegna, 
which was not the less fell thdugh it wan more distant, contiulled 
for upwards of hull’ a ceutnry. 

The Fcrtorefie are very like the Veronese in «nbic respect* : 
they urr not first -rales, and their punting hits u strong northern 
stamp; hut they are morn independent in their roggedtaas and 
more jwweifhl In the uxpnssiou of paasiom They adopt alter- 
i lately the African types of Francesca und the grimacing one* of 
Mantegna, hut they add to these soineihitig of the Mil need and 
dryness of the Fteadogn. In tialuao these charaeterietiei ere 
combined witl. the eotuptitalive helpless uvm of the an in putted 
Christ ion time. Coma and Tun, though hut little younger, an? 
abler and more spirited in thin path, altering ihi- technical 
[Teiuinoiu of detail and (list mure after the ImnsidpUift fuliion ; 
it in not improbable that they were struck by the originality of 
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Vais tier Weyden, whome vinit in fVmim m thn mEtlc]of fclio 
renin ft b now placed berofid a duiibr } With Stefimo and 
ilmth Robert! GroucH, w« oetutt opon 1 ’admin feature* in their 
strength snd bittern es*; (Wa :«n-i Ercolt? di Umbo Cimmii 
hjf.ri^dnct 1 u yninigH nod fre&hcir bh*xj by i initialling the X J erugin- 
esque* From first to last the Femwews are oo colourists* 

(.tuluKrtO, who Em 1 1 reds mi Vasari with a false idea uf age/ was 
the bo a uf a shoemaker at Ferrara, Lib name appears in the 
HL.-c.oimtdKMikd of the house of E^te from I 45 U to 1463 ki cotiuoo 
tiyo with tile decoration uf the jiuhtce nf l^drigunrdo , 1 and 
between 1460 and 1455 he ooiupunied the Anutitoptloq mni 
flubbed a portrait nf Cardinal Be* n a rim* at. Santa Maria in 
Monti 1 of BblugM 1 ; chit fit* «a* dead in 1473 we learn from tm 
urigiiiaJ tenord , 1 To Mi|qua# with Bmnaldi that hr lived in 
liftJM and lulKinrcdit] the chun-h nf MezanruUaai that period b 
difficult; and Bmunldfa statement can only be explained if we 
assume that two rocn with the same paTronymie existed in the 
fourteenth and fifteenth centimes** Yet , t.Jalusso may have left 
lome tresdoea at MezHirntta, for there are fragment reminiscent 

1 11 K a <U XXXI it* i!iv;uii.I.. lLni ki il'cTii per }*i 4 rihp|»^]n Aiilhfiltnj tit 

oompi#nt jut ownr* ili p*uW 4 a pV tmaza \mr altii tnuu tilj* r| u^to ^wula 

a M- ttuzltm d«>|im-..r. Ln luisss |i^r jMJlt da «rt* lUpdhnt err-- tie In Itln vlhi* 
lumre P* rLu I u t inuc-va Utv n\ 4Hu >J‘ &nlmir aicilo J*sr uuuiilur^ «Jp |* 
iiiJm tUL^rdtritii u< rvi'inlm *ki U ihifihi d* 1'ftnDO preawto* Mmbrial 

..[ HiU (E^ivtKirnd ijL ilic ili&njLLi* L'iuafv>rl) ]■ ^ - «!■>. i In jjti # 

purm^ri* *U* A7f. XV;r|*Ii»E^Hli ift tf.T-ii ;«ifrn* jmtf / B ftmimb mwiat wfnJ L . p a/ ., 

*™i fc Hf. t?L toL til p, fllil] 

1 ViM/hiL iie^ 

J Wm StiJ anSebtfuJ i irttiir- briu ihr* Marq^ip Tumpod, i™ wW 

iiHTi’ rrowd* itt lh* d« 1 # k iii=re c-fc-Liutl - - Miujmtg Uc 

llailira Gallf«ia,“ 

■ '-Wlu!H}k>rmrT iir.mnraiml* prow liiM Ijiu cu. 31 Ti/tmc- U >|j J'un 

(MM A- VtffitttEl Ju ^(iNlu, L OHJ. Fiona tt (oJkrvn I tifll 

V-jEdfF a# •rArii; m Lulling him On Jiff l and till* ih* Iehm^tsiii (Hi, 

<KvixTtnj ur, i~i.ia: jurtMio «i m h *SIJ t H r r^tbEiJ tol&w tzmuut be nMfeldttl Upl 
in i« * 1 *A Vidatiui in tli« Berlin u, U> njul C*mpxi t 

•ouH. p».nn,wi n«-m. ui atuaiwi, n.r, / fi *t tM3 ii11L 

p BttB- 

* «<'■•'**’ “»*•. l»*>, by r., s. Cittmlnik, P taj 

* Uiorrmil't IK .. lit liiut. AntOuiil lkmajili, (S^ llV|1 ‘ 

1 M iu WW 11 U.H 3 I Ihiu there U u paihler ,,f tliu j.jl.i.v ut .j^Uj,, fl „ 'Xootlihe v t 

W, "“ .. :! ' A //rt " r y ■:■■ M i-iL t> 

U UtfU^I^I. tt! stl tfe 7 
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TH_] GaLaSSO *23 

of him iti that, bn i hi in g which otwionslj have no earlier date 
flian 

A great deal maw luis bean made of Galasao than lie dwrves, 
That he felt the inti mme of Piero della Fruotieaca, na Voa#ari 
ohurn^ 1 will be confirmed by a glance ut balk uT the 
Seltilhnoiti; Unit he ever tlvml in Venice, or even that hv maj-u-riJ 
i. iii! u dmhn of oik, k doubt ful. j Iil \m fim jjmudn — for ihfttJLBee p 
iu the Trinity' nt the Mnsfitini of Ferrara, 1 or in the Ivnlomlimrut 
find the Virgin mid Child with ndnhoraiid patron saint, hHuiiging 
to dir Ouftnili collection *—the hour *+■verity of the fourteenth 
century and n vehement expr^nmi art- nmcoiui rants of kul 
drawing, affected or apoAniodic- action, and skinny flesh- In 
later pieces traditionally assigned to the same hand t such an the 
Christ on the Mount belonging to Professor Baroli/ tire TmcU 
lixioti of iJhe Marquis Stmui at Ferrara, 1 or the Epiphany of 

* Vwmri ill. H4> rj, 

1 m. SHX 

* Ferrara* rtridc,, r^nla Lit Umpfm %isr*» o&lMaiml* of laf^, «m 

irr>bJ gruumh w*tk th« Hi£)ii*j££Bffl ^ ~ v llubjtct, Lbu Etamil innAiwih mmA 
tmlihrur Hii- rfcaa with ihv d*vl honour It. 

* it) Femra. CuAiiklatl, !Ml r.ms-k, %aFt^ a llulr tiwlri Ufe-^luL tlirfcl 

Li 3 *e ahwn taLi* tii* Mffilglui- in hi* nriuchlug-^hiRfr hv two IlgBEi-*, in pefcte'fim 
uf lint Vrr|^iu t IHi F murin'. ril. i^rimnEin \ mu I otlscrv ^mi. fumi* gri QUinu Like 
lIn 1 -- tjf HiittiilJfe Tti* kn.'Upl'L Li jiiiw |nmii.-J y^r, Aii4 tbu <- mm L 
tujurfi! bv litiEwiMiL (2j rthtmr ttafttry, $tk T*L Viijfin. OhiM, 4 unoT fe .weuI jvtfoct 
*ftlM forad, tampAra, nLw-iut t-U'ithkd til- VlEgin nu'l ChiU 

jfil, J-jUu flat: Mg|JOl tiH-1 JbJUUu? iu thv h!E tlO Oil 

ilortuj U* Ojahwmh olid i i u r ,T,n^i m ■ladil btf U'uu ¥ Ih l>> feiilO lU Hmro of fcUrfrt*. 

■ Th=t> IWaIiIU rul^tW <TtLlla bn tangi-t. Nft 33 t* *ujp- Lfa iiw Oiilhrrj uf 
Furratu; U-u utl.urii kui Hot Wu a5i)^ lil t«Ri ihdi oihis lws> pictdTKi 

1 r»lMiiff Safflli. Ckcv^ ^apqi, H|tJm ill bu 4 Ll[n-*lic. Ty ttto 

Irfl LuiaiJ rhcial 4>n kilt Iuibm, oImI Oh* Vltlt I 4 mp »:ujj %o tin' r^jht H fh^ 

il.i ---. upt/fltkt let a L±lli bHZKpti frith hi esL-, aULiuiiJjL iiiid Jl-itMtfThfl nwi-al 
on 1 1 J' ^frviom i i row r ni:kti;i iE.tr- Tqih :lowu hit bur hai> topm L* «Lail . tktu 
Jl«|WTj 4 tid 4 raw:[|u£ *rr > ib 11 m VkiilnJl miMLluir- thu fl-fKTt* Kffi 

potisqiaui^ totijr h «1ry bonj. "FftP outlitw U m 4 e«ui nuifyjtu, th* tuuwi- «ji-3 
fr- s 1 ‘ummnii nnil ont of >Lra.frin,.-. *n i;imr T ^ ihfrre m eo fapMiirc of inj klrfut. 
llio plurOn Lu uimir Ee-* aU~nuptivu *LlU bj tojiluti* rtunUhlug mnj liinan HrloachLuc- 

- tlin ^rrtti ifolirt iLoji W3i fii3it*t i|af:)nl> iu the hand* of l.uinh&rdi of 

Ffrmfa, o ei = S i< !oft^v+ bow 1*3 liiu ilua SI ;i H-KAVn^ib ihfrl t«irrj 

4 Fn irarj™ M.o.EcliL'fr SirciiiL Fauxiin, i*ui\ friith Jliruji^; uii a prtaiiiLJa 

mud itsds-pLErMfJ are (t>0liriit uu him Mcnml5. fS) Ckptiu*; (S]i Oh? Fin^tUm- 
tlou s < 4 ) DnUi 4 fc*il «pq hia Moihttr fl tUur«-*s Hula Vrunw j 

(fi)ltiL ; ( 7 ) tho UviyirticiJua, A MeiIc beltt£ thou iLu 
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Mr. Unflter in Wntlon, 1 the some defects arc clothed in ( lit? new 
but not itttut repflUive f’nrh of the Flemings, 

Uosimo Torn is not more iittrnd.ive lluui GoIhmo, but of a 
raoii.' consistent fibre. lrrcnactive of urt lie wn* a miui of 
Weight, mill wnalt.ii in the [dm.v of hia hirlli . 1 llaviuiy Wen 
employed from 1401 ujiwimb in some of flit* iinmcnuia prclorbil 
tunkrl sitings of the Unite of Ferraro, in* rose to a fi K «l appoint* 
moot ill till lined nervin' ill 1448,* For twenty-five years nl 
li-HHt, If not till Lhr end of his life, he tilling to thin service, anti 
tumlc hi* fort tine in it. In 14:"i? lie furnished patterns for arms $ 
ifOOiewbat Inter W worked in thedncul studio/ nod when Borao I. 
visited Milan in I4(U he indmsd Ginn tiislemiro Sfanm to 
apprentice -me »f his depemlenls with Turn . 1 Under Eroole L 
Turn lust none of hi* repute; he diieonit.'d the library of thu 
Finns of Mi run dob/ on miiien Led Lin- new clmpd at Uelrigmmlu 

uKi tiy rlw wiiiifi 1 mill i, in Umutino cellwiticti uui >LiiitLur niumir, & iBaa.ll imncl 

41 1 « 'll Hit fill lUw MVlUltL 

* Til : adluif L-innot Wi|h Dtaublir lbe**yU lu^* Mi «On* pm nil - 

(PTTc-urf* nol-tei*! jthjt/i, ji atfl, b+JJ, in %n tw found *1- (iiraM, Tliitt mv* bd in ihm 

ttillrtHLuii uf LLt VUjfcW 4|. tiliutiL . ( El'jjfjLfit, wfcio |k i h* trvnvr uf i.-rou pijlit 
in*!? mntfooAl try s iic *tUTjare nt bulunpuc ig 1b? Msmhnm Puniai oj FttnnfiL 

1 Ijui.il..Et. Ilf r.mwrSj in tb* < WiT»M!t li- -L.cm. SiiulII w jrb 

t*» a'n inlidWri u ilJflj rant iu.jQCKj.nm, frost, LluiJ , m M ul tHnil-i in th* fU\Urj 
n( F-™» bTTlfl l* 0*1 of Ilift j.ir.EMFc *. fucnplj^ ^4 uk* 

Lfciiil *1 mj of ptw-fl Ifl Ibr ilfwrafAllan fwalflUAhlf nj f+ fbt» 

pifiujT* yuin:* rthw Uk Mr. Jr>fid BtogrCun of Tin- wilmt InlsriHOTnnnt 

af tiro tiV i& so tit tomd am w I'lmi’li mprwfrtit.lim St Jufta tto Efcmlmr tebisih 
With it- lelkir, Sl rH*-r P b, C«|ft*iiU iljOlt r.^iLitHorw mfrnm 

of BMli^AAi till*. In.irvvtiT, ir 4 moro work Lhjru tkiii of Mr, Jtoik*: 

* " Wh 4 ^ " T Hi I f liat tun wjL=i iKrrn Ijefon? tlwt yemr bul 

tluii Ike wan : In :, unly ik eLtlil ^ru A. VqmujtI, In Jp^Airtu imri', frer. k. 

vti Til pP-^*f - 

1 MH. n'-'iJMi* f4tc , 4iutif*.l bj UkmbaM a p,} cJ^ Nu-arfi 

M*. p fi, 

* Utr Aiwnu w+fkb tho an tU»t* pfa Qt Taft - work io tin, «f Lbt 

.J Fcrrjm Ileu l^-a bu^lj «U|ptll«mhla| by ^ V^toiL in :bu 

BefHll JkkrbMtA, |ac. A 


* m* 



* L'ftpprHL 3 ik Jf« * ****** Hi Ifa™ w 

*i"i.u"ip r. irnrrs tr r. 1 jrr.j^r* m 1 2 1 tin is s\ ‘ti-r t* »+# - 


*«W,u tuHJiHnC,, ii.voJ.iJ.ih SIM ) 

* lljrrftlili I’m tor.. Oji., t.ui>C. ffftt,, IJjSd, IJ. 
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it) 1471, 1 mid jiaimeii the IlkeneM of tile Dnkt- mid Beatrix of 
Eutv, n* it prison i Hit Lmtorico More of Milan, iti 1473 1 ; 'taring 
1-ibl tin eompttKrtl picture* flat ErcnleV amdin which were 
afterwards pm aside Cur those of Bellini, Titian. mill Pellegrino, 1 
Xtiri* had also private eommiftaians, The standard ordered of 
him m I486 for the guild of tailors, the Nativity done for 
Yineotwo do' Lari It, saporinieudent of tbo eat bedrid at Ferrara, 
the frescoes of the Bauratu chapel compiled before December £0, 
l4dS, in Hnti Dotncniixi, have nut been preserved t hut the door* 
of the cathedral organ which ho imislml in 140St arc still in 
existence, 1 mid afford a dear jmdgJii into the qiminltitoso of his 
mimiuT. Having Jong triune betui diverted iVora their original 
tint*, they now hung on (lie wall- of i In- choir it the Itaoiuo, and 
represent the Annunciation tUHI Bt. Uenrge discomfiting the 
Drug on , L 'flu? scene in the first instunirt' is laid in a linublo- 
afehed porch, the audits am I sides of which are jewelled m 
marble of various hinds, jointed with allegorical iigures and 
embellished by two largo festoons of fruit. i ba Virgin on one 
knee looking down with her hands jrnned in prayer, parted from 
I bo angel by a pillar An iron rod ruga aerate from cornice to 
cornice of the don Ido. a roll, and on it are |w relied a cat tmJ a 
birdi through the arch we nee the sky, rocky hills, and little 
figures. 


■ ' Turn »» mannimthLad tu pdm this cluipet tu Hfiti. hnoftly «Tt«r im iu v 
hogmi tue wurk «» asuua i.u tuiw K n e' w brew-is te *n4T how Omuib ,u 
KuLxtMii. hint cintml Hint * huhlm u=*. It tilt the iJilniiftifi «mt •mew relit I* 

tu Mie uhupo) si ihilrbjtmnle were suite 4 hr DnhUiuiafu Kitcuwof Ite^alo amJ 
Alifoflup <Jrsiai «»f VimiOC; |pw pilabjralr ilis-d oJ ufi(>mi«uuimil uiukiit it pculblo 
lor uj tu {arm w Mn -jI lb matsri.iU■-i>ur- IKswhid l.j OioetU)v l, Tb 

laticc at Ilmtiiguardu w<u dtstrcyeU In tbe kMgtnutufr of the w emeuitl li ecnlury. 
ft*o A. Vent an. tr*. im/i , ix 1 (i Vff. 

* 1 lit jin mail lit Lb UuVr , alutoh III UTS, a»4 UuU of tteutru In 14K6 

Hu 4., |i]» 21, ao, 

1 MS, ii* . mb t»uiii|.l lijr !ifnn|isi* I.'uiijkiiI I'lw poltil inf! %A llm .Ludiu 

wiiro " null..' IInun* In uU," (• ct -V- 'coLun, *A, 1*. as*j.J 

’ riitarJulJji -1 ftbenti, PP St, SO | f*tf„ ;fi, 1 ; /*>,'■ p. J I5; .ml Handbill}. 
IV* df pvt. JJi^nwn. teo. Kcrraru, IM4, L *4 and 1L Jtlt. A tvoaM of Jnnr U* 
I ItlH. In t he latter WDlt i atm Ibol Jlaf taler CuUbe iln I Tartu * tea* paid 
111 tim fur ttir [MTiH Ih=; of I by*. d(Kii* 

nie llW«* uf SJOI DuiilhaIoo ll N < liwmU fawit? I. 00 U lire. (U N. Olttn. 
'talJu, Zbrurttrufl, *Ji nip, |t. Ufi.) 

‘ f'ermru, HiiMiin' Ibnel, u* in pom, ot llfowls*; tbs Anauncmtiub 

nuir'li .bib-.yH. MjH'dnlJj ic the Ibdi, I he te, ihuq;* unuih slmulwl. 
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rtiere iu no fack id feeling in luru 1 - moi& of treatment, 
nrtitiCLiil thongti ti be : but he sacrifinis irmas f:n detail tun! to 
Hii eompositioii of tlie daughter zi riding 

awrii from dmgoti seem* a atneul.urc of PoIIjuuuId- k-fibnuitti 
riuI tuJhiw* ftre- mUUniUj uuhed io nu liwkw&uliirs* wlikh miglil 
akti^st be culled eonprison. 

In h grcal u mu bar of muhn-umn* «f this* licui- *cHitthhipi mW, ‘ r 
jl. n^Ht rl to the vn||fufitv of Van drr \\\ yiis-i^ uml dmpttry or 
oil'll]r remind- i\* ni ike tfuistegiie:-}p*4 and Flcum^** Tliene 
features trtjaniirterkc nu allegorioit iVinnle ligur* cnlied Spring 
tiijw in th^ Luyimi colJeCtion 1 ; its ccmipaniun in the EYi^.ahjli 
f^lh ctinu milled Auhiimi - ; Si. .leraiEje pmkerstp the Rihjt^T. of n 
piece In tile National Gallon" J ; hut w* |^*g over lliens and 
u£hoff i’lUnlU impoitud 4 ro tlwdl tor & saomrnt om (fa* Virgin 

• \Wer Lilly lAtiinl: furtliKly m LSw <’uataljSlk -rakfa-tiuii. I'flmd. luliod 
Cl r-.|.<r : •«. 1'i^im- mu In- LfijJrtu ni-shc, tIim hulls .:iraBJunrt<Vl nil r t*trmwp dlijphinp- 
Thd- drably t« IL* ( 7 OliUl UJ^LLlL, lit I^UalllMl *llj£u«iQ. 

1 Fvmui. i u+Lhbid italkrv. Vmui), tl^mci with a h> *- mul 4 * hunch of gripe-; 

r.UILi] iujnrr-L TWp i^Ur - bLn^l rTtUftrrl ta:lll|U l>> tliri ilftETjlill hln^ll 

* l]je lr» hI^t! iittil 1!iti e-L pli.iun-t i:(-w fitne (.art u( Ifcm eoUtetTm ui Un itirchr #i 

H. 3ttam .it' Thmmm. Tin y hi* ittuOjr wt H-eble for Tiira tumult, runt cab on It 
t»i» rlai^fni i** fc»r Imaging |i> Id* ^ ! 1 l m J. The AhI.uhjei 1* *4 | Ift ita Kult-r 

L’rJtdrijjb StuAmifii vf Berlin <Jiu. JlfiA). Dt> U i« i h** irltm -iXkI rcsi ojj . Eur 
ainrriijsnft it Kj FraMMnu 1 ithf IhnSin jfvi, ^ ) 

1 liOhiUiLL, Nil. 7T\ UW1, tumjJMfH, 1!L .!) hi r !iig-|| Uf 

*> A. I>ir|lEk.; f.umsictJi in Ifei lI Firrrarji, Itn ii m tlm l^H-lAhUI flolllttlkrfi. 

i i.- t li: r'ii nf Sir " hi*f 1 - ^ l- -■ J* i- i,\- bisfl'lliiK iii n hiiJilsrajM- 

itli it nclgS'Wlillmr ^ WIMMliirST: kt t ^Hil utW SiSmJ.h Vary uUdfjJ^H^ c-ilis Wt 
or I I forint; «ftlt-|rrM'-ru-d '■ i i-i« l» only j.^rl ..f Ij.i. gs. inpo «rU-3i 

rirtpinjiiSy ™ ill thr 4>fli*Ai AulrU.'.-r fn&gttMUIl «-! Ml, r^phr- ntlr.i: * i'rui;il:i, 

bciLufi^ to iliti I'.u. IS-, ... Io tti-j BubtCLijil rjulhictluu ^ 1 . 

C, trittwItiUo, utmi'fi. j I ft;irulEfthlL» L 7^ n J j 

1 fj ^ FrriTtJ^OtHiliblltOldkfy , ^ in n Jiiohn iStticni 

of liii—ise. fchjuroi) iM4 f I' ls >. '»• ■* fitir Wi>!k [■ l"h. pj^ -i>r- .>ivnvr cif i:.j* |iktur» 

ill |‘j■ r tnoy-Ti : -ipsi'l -Tflre Itn 5-ir linr'i i.- J ]| I Aii * :i 4 ■] t-Cl foim put it rin 

,! ;!< coUrL-ilaia. Hnrc^n iii iha Itorlki 1 ^ ^,] (jf> H Abllicifij 

knftiikl^ amlfclUHhop m hcafldlalon ^nmil pon-l^ rmu fl-coII EmuIo 
itwN rli i.rmiU'if InilAlhut VEsiStMi:?!*. {* Tim >' Amimr titiUngi«| hi n» 
l. i i-vtii nif iLllati; L .1’ tSr !.i'it I ii' 1 '.' hi Lt.i: IIL.hii i t' . Jil LJ.J5 ^p., §.i lt i 
(_Nhi t Iambi Ni #^T.. Is. A Virgin AominI'iuln Ell Ihuc -^nJCilton irf 

irlftcir i <iUtn4H}f ii- tiluluohteUj lim .mmn mtupkEfl ft* tht±M 

jiliHuroi A, VolilMlifc ui . I .--.-A ■ i- tn C-priw Art*, At r. L v,>L nL p. Wit j 

j-ii. ol tl*f «iw irtK i* UiifN 1 In pcMtliHi of Mr. Barter In tacit os* vbfi 

Lvi ± -tpJS ilifltmrl .vud iitilf.lLiifih Uuliitiiia im \mr f* Hik- 

lliutgDiia ii «' prEnsnni in the HaTltmal OfUtirj i So. Thn BL IkMiign cul. J i hi 
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uiirt Child in the Locl)ie Gallery at tWgiLiuu, which exbibils n 
von graceful bo Mucus of movement for Tom. 1 and the small 
[kurii'l iii the Cornw Museum, in winch the dend Saviour is 
represented lying on tin- luj. of the Virgin. Here TimiV skill ns 
n composer, or in rendering tin- anaUmtf of the human body, is 
very refrp'vUibb-; he lilts rteiinrihiug of llnr gcnrled strength of 
Dtlrer, ami mure t.tuiii viu.iijrh «f tioarncitcss in ;Mtliriun.‘ 
Sow here, however, on- the muster's peculiarities more perfect ly 
displayed than in the Virgin mid LTliiM with faints at the 
gallarr uf Berlin.’ The Virgin sit-i adoring the Child. her blue 
mantle lined with the brightest green; St. ApolIonia to the left 
dressed in «n emerald’green tunic heightened with gold, her 
mantle of shot stuff lined with scarlet; fc?t, Catherine to the right 

Ht Hii-Kwl nn Jnnk^r b* traced J (4> frVxiw* Qom* Gimuiil 

Cuoflld. Hali-Lfibflh uf llkmutldiui iii ,i nichr ThJi t- the nlil typo fainiliu 
til cl+ HI (juEeuio, I* l J nj«int tblnuMl rtjikrxnwn.) |6} 4 + «rm. Sar* (lirtilninq* 

11 i jt(i up on m frail ilt t !* v *m> - Uvy v( lUU 4-humk n life^eiaod Sl Jffmf iu an an:h* 
wnyi wlliji tin? tsnn *t hin fwt, OuriftA, kljmh^nMqoA in look. [* Th\* 

pictnni fan rafiw In plane In f]j ■- Furtum frail if;} I rhtfa HI )-] Fii"pif1* U Hilary, 

l?aia Uf t*t. Joiuum lu ounliuBi'" dr 1 ** Jn tm urtihwny, Flynn twruk- 

ciimlM of Itfid-iiin, fif ci mll^r iuiurn than turn. Anri ■q^ra-riv* nt #Mnp t.. un(j 
^iduwirf nt ht* n« ti&mnra *?r Krtoiie \U fitoUu UratniL. 

■ Kof^iuat> r Lfldicb tii&H»;rj, Na. m. Virgin Mini Child hi A i^-RKnEl chltil, oti 
flotil tme-pko?, U- Giuum'u-J cwl-wv-eu * ViTiih fl nil Htutofra. UuT. with Uif 

pctmUm TVwtiir*» iJ Thi’*s Fahi^I tampe?!. Jetjui^i by ir^mltti wnkfc!ft&. 
[■ ferfe^Bfldt CL B3od Ati^c«bl4 Itiiii thh pJciure— ^hh-h Uw lovnirr jutrt Li UM-- 
■i ViHfruj-ii^uy H 5 Itaiuiitir in n i UftlzS- (Ktt. t&oTh o FranciMran jwurjt 
Bt. AnUbflfi^r "E ftti'uai lu lixp (jm J***lr*. IX tmd tlu* y* 

nu.it ChrisSfipl-iVJt In llcf: Kui^ic Frictlrich ^Kuerjm af: E^Tlih (*« jpprfmr, 
p. 1T>. u. rt) H ftnetnuMy a po^nit^qb m tW dmrrh at In hnpti 

KtrfmiiL Sfti ijfdiA'^rtd J'dfif, f T 1 IS if.] 

1 Visnuac, CkiFiftf. Shin XVf . K<i 1». ,<>tuili juemj'i, cn, 0 I* hhih hjr 03t. Tru- 
S^TipFi kb rm iho fTiftthk tn liUtam 1 *', * t&mfi ^itli a ludllm, *tirl 

uf ■vn.Kni: fnpi lu if n if. thi 1 U ^ b iiidfe n| Irtijgnt^ci mill the CmpSllthiti ; mi H lav, nil 
*[** Tm raiJtmr If hlffhky hhmdMS ud AtTmipifUiii, uml ilm rtuijliti^js- in wcimSsrdnL 

rn It# Atylfi Itl TnrsL* Um |l> U a flL VII£N#ti£ lk+ 

Dmptl-t pfiaftil 1 ‘AEirl In th» hciiiiH* id tbir CuliE* BIbIIh ll ' imlHir. It tony Jh 
fiy mm |J ? tm** itlfoliplttii [ f hi |inswm,t wbi/naibudU in ui fc L tniiwn to I her ncUlnr, ] 
Vwku Mmil^lUiV W UkvwL— l!v HsJhiwiniJ FLjkww, iioiliifuii l K Latw:iLillDljJ r 
rwci uniAlt lAUinlii Wilfi Pit. duhu lb# JtnjdM amt t?s. ll'lirt. Tfctfy am Imly Alani^. 

tn rtylih [* tte* fHkttu™ banki.-^ n*rp to thr< MHfnjqUtkft iliw>cmr P t>[ An 
nt Nitntf York,! 

' lipflin M'LHTAm, So. III. i'aiLi'ad, 10It tlfcgil I-I-T til. rtjin.: Cii-Pglnfhy tn tlw 
«if Sat, UdBcura ■! Kumn, &ttrti¥Bftl# In fk^lUis 1ft iiuii 

Uiwii i, lAiij iicfjikii nh. Jil in. i 14 
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in n grcen mantle turned with grey: lower dnsra ike foreground, 
8 t« Anffiistme in *pb'opals wilh mt eagle OH 11 gl*** hull at. hi* 
ft*t. JGratae with a aural! brazen, lion near hioiH both hi parti* 

coloured drereea likv I lie fetanlea. Tho throw li one of the 
([Minted of structem*: iL rr-tn on cry slid pillars, nud bns the 
fnriu of it ulnhe ctirvd in ibe riiupv of a oodltl&^bvll; I he 
IiiiinIm'jljm- iff hud through th* m^iul |n|[ars, as well 

through the arches of the edifice* In in thv back¬ 

ground are Ijaa-wlfefd of pnijjbeU imitating sunns, ufchet* on 
the thn-Ein i mi taring gilt mrtal, re prorating various hca^a 
from the Gcni'i^- ntirf Mir* life ■ >f Saunoio Nothing nan hr more 
strtfciag than thb prolW tomnre of strange flrcliiti*titfirti, gild¬ 
ing mosaic, gW>, brume, and gold ; white ^on) light in I hr 
Iksh is <M>aLrasted with rad-brown shadow p and there ih a 
metallic rigidity in the km xbipe* nud papery stJfihemi in the 
draperies 

iti t liifl liiul in a]j other g pec mien h of his ort. Turn H 
coiudateut: wul ther^ are few ptiiutent in whom such coo a taut 
IV i mirth recur, Bred in the i«ut m.'UooI an linlasso, be luul uo 
idea trf *alrettan; iMtsoe^ dryness, p a Jtri n ft*i » overweight of 
haul mid esaggeroltd sbtr of feet mid hands, w*?ri* idmuM invnri- 
flWe accompaniment of bh pictures. In moat of them it would 
seem a* if well-fed flesh had become withered by want of 
rnitrii ion* und kid fallen ttigdfar in wmifck^ the iif»]riiiA of 
which are unfathomable. About the unhsnliifciaiia these wrinkle 
arc stretched along the bones and indicated by line** und iln p 
buuf?A themedves remorselessly obtmdc - t nod yet fhi* false mode 
of reprtifletitirioiu is worked out patuuitly, carefully, und with 
rrsuriidemble boldness. In hia method of iira|H*ry Turn muitids 
nn of Mamina. of Frauottca m& Dftrer : i>coBaso t though hi# 
folds are broken *1 tvery ituffl*, mid awn nr. a right Angie— 
width in the strangest nud iflufit ungraceful Mi he can ho imagined 
~thev never predtieL? ihe unpra^iou of im^rreciiii^s in the form 
which they violk- ;* tbej are altogetbvr witbodi innplitirile in 
order that thi- under form may not be coupled ; and thoir 
icatitinae add a to the dryness* of pnonagee in them snivel? dry to 
a fault, hr diatrilmLiug n pace a* well im in rnpre^entiog the 

■ TIh', 1 in ^3 lut’Ec 3 v tfcifi funa a1 i* T ut tho 4 iinr. jjad ijutkiL In linlt 

\$ c*itwl Xtw 
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jtiiETi within it, Tom Accurate mui HvicHiiific, and hIiiiw* him- 
mli *u*pmintHl with the law* of geometry and psrijpeutivi- 
furailiar to Vhw della Fmabei^ ; in some modi 1 * uf action hr 
foreshadow# the pnMxrpt* of the high art of tfat!- rfUtrwtith milun, 
and exhibit* omsidemlde TOhepiMiee of octim : bin uo Inuring in 
gnb*UMif euI» enamelled, and of great depths hot wit.hoot bnltfeum 
Of Fight Ooe might utmost suppose that he I mil been at rad mi, 
uEid ha-l seen that tigurc in I Ur Baptism of the IVeoselyte hi the 
Emnitajii which rtaoda mailing with i \h hack to the spectator ■ 
ho mm have dem^d }ih peculiar and nut vrr y pure tasitfl for 
urabifocture from tha model* in that very chapel—model* which 
recitilJ those of Jicmfigl? anil follower* of Piero ilfilli Pmiicuaca. 
There too lie might imbibe the principles which rcgolaf c htn 
armiigemcpt of tifcitb* and lenrn to pit I he Colour* of ]Iedi p of 
dresses, and r<f archirrctor^ agonal raoh other* tu* !0 present 
flometliiiig like a lien frill whole. Tara obtains, this result by tile 
mmi violent enntn^U. treating the figure* in many effees as nu n: 
pruperttu*, or hits of touoj* That with satih cfaarifltoriBtica as 
these his work ahoald §omcdniej+ bo asgigimd to Mmitcgnn is not 
remarkable; we have instance* of Ehis in Venice find In l^ltjrcu 
in tbr Museum of Berlittp 1 mid in the oolkcLimi of the lulu Mr. 
Bromley . 1 Yet tire*- arc nut gtmtritic production* of (ho 


* 1 ,V r,..f.-*Li‘ 4, Veami;cujMb lie iIn l-huIJu hi & It nfcitL- 

Eilirtjr I luil Tula nkU4l{^l ynt m\j la PwJku, bni *Uo hi Vnaw* ■ for hp fcstipiraii.nl 
In J \H part nf lib- In itns \*x*r c?f thill irJty. amt i.lil-« WSttht (*itH tot bh 

hguinj. 10ijji-:i. |iii viiuif tJcj 11 IV'ti :il'<.r knuft 1 fruiLL tilt 1 Tcoordi of thit mjctii ui 

tkn lair that 'I'm* «onaliiD» mni n- Veolr** from V«aixn to tnj notour* itf dp 

nthrr inutnfr.:--: t ..-■ t .M n- II, £2j- A> * U • HP A-rfe**fr li » *ith, 

Ulti lm.w tlf V. M r Him Ihlh nlinti Tbc LTlVtl lElOT|lkT Hi lirtlln. foU IllL *1 «!]!.' IL (ft 

morktitl;- ri'HliJiaCHDiiT. uf tlrtJ Viimraip.- Tlii'rr flii« IW n-i e^Ik \iwimp Inra** 
fTSimnn at FnTtm In I45S-C, r^(ta*t?r Vramii iknloo Utai bs: 

^«ut jrv in* o wbj fn 111 j bln luiiivc tflTru, purfcci iufi Ediasdl ia U» art 

r iwtai. 

* tVNLii N' 1I1UA l^fcl, Lt-ieii^-ra., -.'is yoW ffttyn-l. ji ft, II tin bi«!a 

bi J O,, fniiu l) i n TSoUj imIIcVE iwii tmdef Jf4Jlt«5SA^ Iiiirnfl, St. IkhiehI 

rill i'IImjw* ii> m triHj N'^. Lirtlc. HnwiJi «ipa. nu lfbrilitOjife*T. Tllr^ aif nu 
kl^iOii pfj Tar* m rniifv pr-^U%J:4i L«J tti^ fllsl. BFrp^liiJUv iLutk^ubb an? tbu 

OftttLOiiJ uiilNik - JMWl cM^gf]TAto4 funu*. f* In ibn srsirTfnE fmtn.1 f^ai- thoMs 
IM-ciE htcs uri lihurfcl psI tif Tnri. Nrsi nl m mnA s , f« . , ft. I. j 

' Urmlrtft, kL- utClFLiloai, Uikllljrhi^ Lik Laid WtlJll. brrLftJJ 

fiAiuib ihboui IS In. bv Ik.of Hi. Jiriiuaft^witoitiii n finv* wOh iTw 1 i--n at hi# 0 ^^ 
tLu ' n^i Iji hi* Cufli bftJjrt— 1 Tttra In - nf llm^ - -nt-rtimlril w(lli Itap fw, ** »fwi ih 
lli» Hail isf S£kT!^w >. N. ■ kWiU *i- i S’tii 11iLml Oullmv. Sw nn.^u. p. ft_ 3. 
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iDJinfer-r thiui this vrtHi lunette ut r4it- Lose m reprfseutltitr th* 
Deposition of Citric, or other pirJuren, 1 to rimoifenito whirh would 
m ml vo mu eh anil nereilp** repetition/ 

Tamil ww fi Imtgi imJnisf rimes mul giEca^ful life. Having 
heen launched with sufficient weana to accnra ini to politicise*?, he 
won tdckr afteriranlH in securing tits fruits of his Inborn-*, had 
n hoflHi?™u proaoiil fbom lln 1 Duke of Firrura— in the Cotitrmj* 
ill Sttn Pietro, others In She Cuutnuin 1 J 1 IWniacarmfo amt {ho Via 
ill OgniuMtintij ui atelier in a tower near one of Uur citv 

" Fa*h. trc.L^n\ >'lv. i&5(L Lufinttfl, ff^ ( m. S-i2 high tre 2 AT. Th* --n- 
m bid in ■ f*uHiHl iMtsli. Xuto thi- iejsu ; *lvnpury. flu* nurtallk flenli with 
wJilti,- a oil frarplo ami itut h^It projceMimi ut taim* Mi Uim iMug, Hlp 

fur»hurtiniilng> UJv bnbl «Eiil ilmlli^ A lotus fjiUi Ibw pU'iiifQ hufUiJUr 

taltj, TUM, WO AJff Ul]t\ m in till! Inniltlc’ of ft Tir^lo iwwJ Cin \ TO in Mw 
fffttinliaj tallHrj* i ‘tlnpjgfoY |oHiP mllfirlljvti "If ■ Tut fin ISaaHuIt 1 .. H l 4 

Til It in LeeIl b\ ;UL I In.j, In wLjrtli \Vi ! li&rl iln» imnl i -Vititaii isu^inii ■ ^ #.i| 
jifcyiiH-MvnO and qnuinurfltad (i-iuiir** in ih*» nmliwuT nnri cliroiu 1 .. Two nngrj« 

pjnj miJ^iLftl IfUiltfif&njt* ut IV Vlmti * *|iIi-k tunl 1||r twit™ ijf lh* nUffw fcwrr 

flCiqpjj pb|> mi II pwiable ertmaj "II Sin front of 1 I:m UfFW*, St !■ Mhl, waji lb* 
''Iffnaltffi (if Tit™, hut T hi■ cigniitnirr <h rosiUev^rJ 1'ln? liLiirr jin ii %va¥ forvucrh 
Lq tht Vwmu Kriaxuld at Ikipuffii, *ha% Jp a v*rj ftuuiUnl pfflraloiii 

in eIms ^kmri Hugming llio m** nf mmi ■■ ^ildoli* Tin nnjrtbi juu 
O nrnlrT, \h* Virgin iikf iSiut of Han-"infum* VSyiHiiS In hn V nbSc lnh- j^nr-l. 
INrrhApt Turn aIIowheI *OctH' rnipll in ]iALnl llA* ii|t>r?Ltrj_ vihlch, ut t*Ji riiinta, ft 

HUMli bft ritir M Mm lunpmr ftlwm 4 i'*cnSmS, | * ."In f¥il>ptTi^li ..f wliiclj 'hi ■■■... 

pJ'Aant# Surminl |wlt «w Me l±w chtffiUi ci T San iHui^dn 

hnjrj Ii m:ii:o 4( F<mir» : II b mi|ii:ttlT =•■ rET-* 1 '! ijv IlArntfAlril., ■ 77 jv V . 

To th* lij^bt n 1 thf- nonSiVi nc™i|wliu*int. now Eft Ivuriuit. waj nr\r 

MsttfiolleL* a .'1 1 Jlml mnl # tniiP^mii: mnnk 1 tbb i h A \ fF-Hnni in t hr. 

noStrailos i>T rrinro rvTwm -f tan. fCi A Vp-ntnH. In .1 -eM*i . j ^^.1 

JrlT *rff b Mlh L Tli. |l. ft>; Uw I ILirJi L |# bf r, .iTTPprir-niftlj HlenliRnd ui Sin 

blfbd^ Ttm paticl to thf lcfr.nf ibi? Slaibmui U n^w Ia*i ; 0 

r«Ukr HoO HEiii thi" tmu'bn^ I/ji n;-. t^vE nslhi, tiMh&p kS Fpitiimiif In 

lirii. TiiM ftluupfji^ fftnbffttFi"ni wtUA»Qk4 Iljftvn,, rp? £*l ^cnkiftin and 

Tumirdlctp Ainl h limdnlbl rcpwwtitlti^ ffdfn |]j, life u-f tbe tvt-«D^|]Llimm1 

aiSnU; aillhirpe owpaTtiraifit* mrn aUfi \mt -fu, n bftir-lpRi^h «f tbc HwlonnA 

mild Isiiata Dhri ■ &m# «t>w Itghrwr^f ny ib* v«nfdi Aariirmj i#i\ fi££V 

ihm of SbutiFiJ Mtrl I'nkW Okinlj rr^mbSej IIiue in li,, !ru ijal jWfinl 

ht* UctvrmELMi WiiAiWA} hi tit* S^trrrr. N-, IBSf H m (hfa hsgli h\ o-fll, a *jtia 3 I:, 

fww* orprwiiilnf * tmidnun nwni rewllw. an ^..l i ifrotrmb b» by Tirrt! 
InjMr.-S Lift -I.- n»^nA f* >'f SE7. ri. S.-Tb,- feUiJ w'Ufr 

tum my u.- uiKDiton^i h*r~ lJ; K-.w-m, no^ni,iu .4 M-t .1 1 . 

Ifrnllttr. TSir nrcaincifliciL Tlib Only bmtAi It JW ji| 1 ■ e t.p tfctT 

VLl«rtsH..N ipf lb* »IKI ftl AM^it anil tbn nijfbl till ' Eg-rpl | n thr IW,n 
colkctlon ^»w twliiwfQftnn, iJd Vilkk s liu«£a llAOcai bt laqa (*|> 

(li.tiA^. Fosk UaHimnp Thn AiIeeulHoo of thn Mmil U\ jr-itata. 

Pktilft oiling, tela m Jfwfrllu brfim- u.r Jnd^: ^ MAi^rdmn of 


fkan< -m o cossa 


vn.J 


m 


■ firneH tn-inn and ion! ii, miuh vjinr.tm^ in the tiuji r nnd 
other nude*, ■(ltd died between UW4 nnd HAS, 1 leaving liufts 
leKnrles to the ponj af Venice. 1 

Much Jew is known of Francesco f'nesa thud "f Turn. His 
iintrtf: Hr^t apjicaT* in u record ftf Mod, from whi.'li wr learn 
1 jut! ho was no assistant to his father, iYistofnno del fossa, 
then charged to Illuminate the carving and statues on the high 
altar of the bishop’s palace at Ferrara, 1 lint in later years he 
irmisfernd his residence to Iioktgtm, where he is justly cole- 

Sir: iji i-L’f f* -' Ll, 1.. 2iE?, IL L< i-V.-i E-^HlUnj, I IS" Hun li "'Si. I; 

T|i,i i light mum (fi) I i ■ u'. Ciallisry. M \r. r J my i i 1 Vi nn 

I’alnM* U ki{ipBftrrt f In WU VWntri* \ti i?■ ■ I'mIm It ^ ^ >: 

‘liJ. t’oi Irt ikiti tiF tJLi Piwlniiek OiHii- Thr Arnmndfttdtin <see.L ^iolk 
(8> l^.rn- 'lirm of rriitut OtfanAB- Tim Vkifni win ring !■■■ "ShiSd. i,:+p 

Imr-.Tl,:' gfl&0, lT-nk-An VTM U. Ll-i Vk.^_i t -LWlrjij *| 

njjfi ». nJin^: tlitr Du|KMlllto' fnr- tbi* 1"NAt, E- utnriuiufj r-.m-.S fmni 
it bjp TitmJ 

x FrfTiWfc, Miirrjllh *110*11. Iu IkU ^JU-ST ire « cHJlVrto ■ iii. ii in iOl n 

dill.Liruk.il « hfridfrgf a fbScjcm rm hi* wniii, to»r Ini* wEte and hin. in it Hrtm with iwft 
windowi Tb ' rri^ur ■ * bi n i 1 1 t^ri j r ■ a t:- I ! i <m U ■ 1 ' I' 1 i* nili. H Vf»r - ■ Hr rina* 

r |, r y* , Ev.L« plow Lin# hut it* Eft -bur-^i [f iin i.ntisiiL&i. Imt Lp c-i* Hriiibul 
Hi oukUbo rtfl4 trir&lnirm Tiii* ffittj bo b> ttu 1 ^ m of Tim jtorth - >r taronxn- 

i* rf vTif- 41 , ^ ia it. es ] 

Ftiril, y Itt'cuurlaJr mi rf?i , Tim S'JjIIbIIud. i cuivih \n '.■iL nmuL kijum3> ii 
t« Tin a, n'ii nifirn tike n filW T>y 

!t U a m^Uklw ifrtflj.pw Ihai idflUturi*. ir& *llk nt lL* IL&ici Clunr I* 
Foilw HU- 1..1 I'iiJ.fc -Lflil di 1* mhilniu^* ill h r fUC fl4 ^ bad i-ceji ynnii.^cd tfm| Tuca 
huri ii pbfliti In rbcw’ i fc f" iKochcTiJi m nutlfcm^ii tif IVirftT-vn mil *4ryl s '.m 
ihftP^ art- |-Aivnd I'p Ik trtiifiF hjiii-V h 1 ! 1 Lui^l h'ni^Li^TLM i LlL*'billi 

IijCjlv ttntibmo QitifdJiiit. ep Uh ol 4^*1 ttb 

ptnUraL 3Ei'* rm^LUTli, Eli ilbntondl. Ifr ""F. t! ju 

IjitUf UMi- 1 -r 1-kE xml lillxr^rr-i (a Luiv- Ihwu di n, In fiun ,L It V) hr III 

HariLffnldi, ut>. r■//'., !, r« 7 - 122 , 1 > II llmlO b l-Ml k'n =i fc h THi \pmy Li! If. null nr tui : 

bti annulflltif tn lim -hIaim ^twtn* ct (kdlbtfui U» iii*>ttl «id 

e ! Li IriLitiL tip E IsJjP fiiMiHiif.nf tins ill l j 1 1 1 1 tn' ,i \!. k «TI^ iif 2El5. ll Bfl ll 

* * li b dow iwitoinM iIjai lit dltd In April I4Q0. A- Vtntmii hi ibi fitftlia 
3U 

■ OlliJbMlB(AAr.mll pp. fl Ifi, ftibl -Vrttfi:«J F p puim^l Mplum lh» U^n-L* 

Il> itm j’l-'-ir i f VtibH'c TiLTTki nii vucl; 1 th* j * " r F-^rar^ bisl bit 

/. dlht ■ * Fit t fur !• ilil!L;r. r A film V: "I ■ • [ m * f- ; I- -- 1 - 1 . fcl : ! 

1 cittorielb. v,-f Uinr, «k MUf*_ p. Ji— [ p cut«ii- !*'■ tnm*( mm - tlti* -locnnuot 

i’i tort, rjnll* ganvciE ll r«ra||i n^1tin)i tI.M, sn prar> itto>» of an ki ;- 

oLaJnd mi I b«:ljii]f bv L# iJlE^u , - ^ - litjIJiirf‘,i. FsiifiLihioo lei IL..-L Tfal 

. ad dfrv-raltid |in- vid\ acnnnd Ifm IlLajcIl ilbbf nf tr^n rtalh«ririll ciE F«npnk with w 
r o pfun i i ttflhm of ihi I h Nt4 bjeuI with ^ntPilnR^ indtoiin^ nwrfcte 1 s d ^ s-ratEtri, 
1 b inif jlnr totoo 1- ji, Fmni ■■■n f OCwal vn prnbnblv EtjfH bhoul l \ 05. 

tn 4 ilw ilgtecmih dmimy hFli i iwd fpLiriiiiisB on Ci4if* , « iknOi, 
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hrated for two gnmt creation*' the Virgin and i'hild with uaints 
mid in donor rupfpduml iu Hi-^ page#, mid the MhiJoeieih did 
Barmcspa, berth nm*u frpicoes of one period. 

That i ij?safyl from the a&me flchoo l Tora ip evident 
from IiIh pictures* which closely resemble Tarn's in searching 
milling correct diitrUfiifcm of apatxMMul brown rmjze of hm-pcnij 
bat Ub art h of n hisrhrr and more derated rJagg, *-nped&lE\ in 
nrchUeCltrml and uccttHmml detail'. Severe ^tuinlear juid dignity 
of miflii dwell m the iftotes : u Miuifum-oJ breadth diduipruidies 
the drapeTiert, but models of utoiw «t in prdorirux" u* 

nature £ the outline* are dean and firm, mitlermpf midt- and 
*\sLreiuii,it^ with Mwunttp iwr^nartite and anatomy; relief in 
obtained. by correct alluding, meddling, aid ouDtrtrtod tints; 
nod the foraa* strongly marked in the irvdiiin -.if Fkro della 
FnmL^esf4i, art" of a nobler tibrt than ‘Pttrn But even * V.^a -.v^ 
tiert free from northern of Kefherlimriish jh-oj! Earing; mid ihuds- 
tbl-ciy in hi h air or technical treat men t recalls 1 tourer v*ti dur 
Weyden. Wtmt COssa rosy tauve done nt Ferrara in tinker Led m l 
[] i> Madonna ai iWjloiftJiL was painted iti 1474 for Domenico 
df" Am until and Alberto do* Cahamd, and ia remarkable for a ven 
Bne kneeling [inrtrail of tlie latter perw>auyi" t in the i4yk - f Pif-p* 
Ui'llu Frunc^ca, Mnnlegua, mid Mdo^o, Nothing ean Iw more 
effective than the drawing nriil tin- xjulshsy,- projection of shadow 

iwrtnUnl in l-od-g^ioT !hEn^niitl tn liW), U l» wimprl thin i!W* tat* fortf'- 
Ewu y«£n obJ wrbim he itLnJ; nml mliiov Lbat M> iimib Np?--3n , »*d In HT|. 

, p» 101 * mhI pr/ii. |i. a. 1.] 

fc Fwaa fiillirry, **8& til. Hi-fi- --.c* tir>* intmtl aimbc | uncii nodn-Ottsa'l 
nalDift, irpMjiilsHK tb» Death ruul I In- C-imi-iti if ilsr 

pnailSOE# ■Ft' lively, ki ll tifftllT* ISfci: if Tam. Ut wEkHD Uw^ pi. ^ 

iMittflitrS by IbtruAOU < l 77 > ^ r m-lh* t: - Lafv n | fnnrl 

tn uaiarJtBl Fnrarn* !<- wtihili Itir-i® LW'i raqijKpitUxil be^ii|^rt|, Tt«4y ^ ,l «hK 
Ilka Ihfc twn panoi- {Sr**, fclMin wiH IErt>^) Tip.lgr th* mmf\ of HAiHK^na. =ti :h 
p&lUrj uf Ibuiln. (Sm mtm b Ti a*.} p Ttinw mm, fadw I, i» na nE^br Uatt 
tlrtu™ Ml V- rtnrm *n- T«uti, b. wit-m ifar y :|-. r -,, r . Lucribed,] 

UhdiiO^V hJteLH Ui^fM *-nml Hulls tn tb* Uwahili ^iilc^icD, 

m.U Hi tbirih UnnnUuUlEl^Bf-iHj. 

* ^“j- 41-11441 m-$ {£*&**> |F 13 ih&\ IU.1 ftt^Ktr i-.u ttw fiMi Will I,r thn 
^T«iE bfcLUE Uw Se hlhHnfc . 1 j i Frtfltfh an- i^T V— -h u i=.s iliEy wen 

lini-ihcd bf H70, lfn?a^i Tffrturi (^ta ^rr t jgj) tbU 

4I.-K-.I t r Bn i.1,-1,* • ■‘■■I. i ■ r, i I v Mm- ; I.r | H yim! P r win ill her n^i'i-E Ivt 

4b'»^ indnthv urn l *t Bur*/* l. irmn i t L r JE , A murB A(l 

AnfttLiu-mlioa in thn W il«lt«i ha V &tmra » » OP k bi 

IdllnftH 4l Owu* A, Vpfftturi, Hi X H j|ffri fL l;Wpfy r J. 
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b r,ln> head. A very dignified amtiiiiimeiil ii dbown in the thee 
„f «(. Petromu* to ike loft, and lie modelling tliroiyrhotn is 
U'FHiid. We may object lo the m nr kwl fleshy type of the Vi rein, 
nnmisiake&bh derived from Piero della Fnuwciuu. but its iiu- 
posing gravity is linden kb lr. Lest. realism would improve the 
Evangelist, but the truth of the realism is very great. We 
admire, too, the - Atvhing olmnifter nf tin* drapery, though we 
feel that it in too tortuous. Wn see . verywhere a pare ring of 
metal in the work, excellent relief by light and shade, and a wry 
delicate play of reflections, 1 

The Virgin of the Bnrracarw at Bologna is a sacred imagr 
concealed — except on high festive occasions— from ] ml die ciue. 
When Hu M? miciisioiis present themselves,* the wall is found 
covered «it!i a Ifresco of the Virgin and Child in a highly orna¬ 
mented throne, within an archway o! similar architecture. At 
dm rtjrk's of the throne angel,-, itevuliounHy hobl candelabra, while! 
lower down a malt* and fell!ah: look up to the Virgin’s lii*C- 
The story runs that timvamii Beulivnglle Instructed Cuat'U lu 
restore a miraculous Madonna which attracted many wn*hip(wt* 
during ilie fifteenth century, and caused his own portrait and 
that of Maria Vinaiguarrji to be added at tin- Issttoni of the 
fresco,* It appears from ox ami nut ion that the heads of the 
Virgin aud Child aw all that fJoasa thought fit l« leave nntonehed, 
mtd the handling of lliai fmgiiieiil proven it to have beuii done 
by Lippo Dalinasio : but it appears also that some third person 
siibiHsiuenfctjr repainted the portrait usually supposed to be 
(rjorimtii Bon t. i vug I i i.i, raising U above the level of that, n( Mark 
Vinstignerrn, and transforming; it from u bust into a ktKk-ptwe.* 


■ Pki'giu Oattiirs, Ka U, Ikerra*, flfmw*i bwHW ■ ‘6,AlUirouf . 1 * 

iVtuuiEji* j u-ilu dii Ammliili n^rtJUiUii d< (of l 1 !* 1 ll HJl 

CmbF ncmrionjif r Iwp 4 «f AUxirto. bet nhutt otiUinUad 

w HK&fiir Alb, \p V*Vti\nt. a *Rm »kjr li -‘lllKNud hr 'raJttii'UiUJ • nU^blcit, *kn 

Vkpn'* lire. *, * Ami ikut «f St Patteato hi |iuit wt&ofi ar^i *nrs of 

(.lit fte*h art? nkirmlkitL 

* 1 Iliin inUiitim! i* fliiw pjwxj^ou vlctr, 

* Sec Arthirtv jmM* f m»§m$ H-# mt***Z* ^ hj 

filuwptw flrtti, JtahgpHL' lfc&5, 

t jiilji SIihImi na t|i4. Sarnuiunj. rim pisrifiifL ol IJv iiaal* 1* Kit 1 L’lti- 

iEihi si Obmuol ItantiititfK* m GmjA ynJuninttP of Hr*, m JtnnpQ Higghra 
■i Unloj^iii. The hhbiS* *nt ibc trawkm **t tW thrum *hMh 

It -™ i4i/fin;Uihftk b^f-rtltraiM tint. 11m? lorn -jf Mw wmr aa^l ul» *$\mur 



the mtKAimsE 
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(,"*!#■!u, therefore, is tin- artist to whom we uWe tins frame of the 
Virgin and Chili, the angel*, Uis |inrtnjEt. of the female in profile, 
end tin* nrchih'i-uire. With (.he essoqitfon of the Child, which 
i'Wi*» its awkwardness in the preservation of Lippo's in-uiI, tin- 
whole frtwo is chnmctrri/CMl lit precision (if mltlitic, JirtUw««* of 
m(•wit*llints ood *11 the ipin 1 hies provimudj observed ; the musk* 
mot dresses rewind ns us hefor<. of Piero dell* Privncfteai and the 
MniitegnesHpies, though HHnporatxrdy guntler and of a mote 
vieldtng aspect then Ixjfuro ; the architecture is highly ornate, 
loo much Su imbed, (md ns florid n» Hint of 'BuiiftgH ill I In? panels 
uf Sun Francesco at Perugia. A now f uture is apparent in the 
distances. where twUre are depicted in tile shajK 1 "f overhanging 
tobies perforated wilh cave* mid crowned with temple* and 
cities, It wan this feature which iubseipteflfcly received ■■mlwllseh- 
uente from Lurenzu ('u*ta and fJrundi. 1 

tUr-mifh djn liltt- iln'rt |t is CiJtDly (hat tlio urigiftlU (nrlmlt of Hiatlivogtto *»• 

fitiTHl (imll(t Ukr IhftS (jf lhi> fimisls fit t'no •bln, urn) IlkiUllw frar, 

Hjlilnh 3 « mup]) blu^JuiKiMi, ♦jfcH dun*p id.i 4 .c 1 l luluff ilum lh^ limn al Gfwftft, Kltil dftnfi 
\a nit Ttift itfmipfctflfh t00p wbict \JQtpOtt* to 13* " Beiflll Bwwobn rfnjni- 

Rtoi. iv m^lvm i-tni nP a 4f(frrCnt duamatei Inm til* liattn t Uiffl, rnitick I* 
fcftniirt Mtu\ tn IH #fl . ' tJptifti iIh fruiCWtiWr tWI Cn>tu <!■ Tvftjtm PlUOti.lu . . 
Ttfi iliouiil \+ IiT^ h ui i« itovi J hj rf-Liiiii * JHvfWflLf tfvufc iii i/>4ap in*. 
tm, Jjl HU; L*trH‘llL Pit !-.-■* F^e*r**, ^ f>rr_ IfeMW. p, Th« fl§ttr» 
ajt lEfo-rftc, ilii? «ltMar in jarl-h uluwlml- tTm fitmftlr Id Uj* WU km QKvd. 
EJOOTlIfo* futdpa; Uw build* ju* tn ptr .rhifclisia^di Thl* jnirtimiS tafia l« cnH 
•ifiil m If til* r^pltp ui'J tbi Urn* *«i IffHi fimn ji titnulu ntijpw I juim nt it-e , 
Ii 44 t by It HI liiiii i.r Um high ad tat >;>f ■ lui Mra'inintm dal l^*fT* 0 *XK> ibcro »r-rr 
t« tlh-miP R,RTrrd* Ln friifi:n nf .-i?. tiWj -ml fit CirtJtertftli fcj ! ^ ^ frt^Jfin/ 4 , 

► 

* ; Wf! Cfam irvui l iU htUm ot m vunii'mimwntj ibnt C Nl *^inUm !■’» ihi 

pli^n« whkh ravxj;TPi I 13 S 4TT P *hllL‘ Ivwsi cti^o4 m |4!!04ai|f 

in Liia L ftit.Fhlia3 nttamL >rl San Pit! to . llm l balcrii^l Uj tU-p GuT^aut'iLI 

fvtiUj P « pTTOTFfl lij- Lgm^! f J5l. \t Ihr lltni tile iloittj, Dpn^i 

huiil rnmpIrUHl tlu* ffee owi nf ibia f.wiliuc (rtf Fkeili T ic Z^rtr T HI my Tltf- 

liAliUii^ tube inn EiOtptr : Uw «ti by h|, 1^. V««iTi*ttrtbutflii 

tbfm ihmiEph A flnfiFetiiufl to OtMti <itt- Ndj 

Tiiti full.■mlhr 1 -auktiL w.srki bjf TtWifti Tj 4LV' ■ HOI ^ nL tertmi iuutil tailed . i IJ 
KtniHii^wisG?* Hw***m* iiv* J in Virgin ^nthr^urd g\at*: 

fpSHhprf; At \ z> ttnjlALa^i a*%*ty r Nt«. m ftjfrt 10(1 f ivo An^i* (lip 

Ban CM6W41 in MvnUt Cinmbj tvimi-fw in nlmu^c wall, St John ai 
Item* Wtiddiw In vnitLh vEik 1' ■imVip^n 4 mlwiih Aupth (|t l>fnwiru, 
|i«tuni Qdilbnr, >V. i-l 'Hia Annum Lmb& {m /iftiiaa, p. 23?, h. It, (,&} Uin.Ji-d, 
NMiumiLt ilAmrff So 5iifT, A ihiminb-nn S»tfii [pE^tubl> tit. V 3 o«a 

r#jLl.ml of A (nl?i*5£b |kf wh-liij th* «|hut fart* mtifrUttl butmn 

tbr Bun and kh* VaUrjin Oyfefy - trL p Ji | (0^ Mlbn, 
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A page might lie filial witli (.Us &amt!» of other painters 
wiin ufjjstmte rhih jHbfiwi nt Ferntru There arc fsw of whom 
picture* nffi jjraaf'rved except DalddMare h-Ntn*. ol R' ssiu- 
tinhia^an 1 in aiTpiWMil to have been an illegitimate mIou of 
thi) lioiifli; of Kste, Infitftiiws all mention of hi» «ire waa Otuiteaii 
in eonrenifionirt record*, whilst hi; Imre the title of Ehrtttwi-S anti 
nweived anttfintl pratnotiott in rlio eer/ioe of the dfjln*.* liaviug 
taken a likeooss of liorso L, be wu* oniarwl in 147 i to 
it in person to Uk Duke of Milan.* From 140® t" IS®* he 


So. hit Sli. rules mul .i.-mi the L»|«li*i fT> Van: 1 . »iN>h ii.ni •■! M .1 l>}nriiWwi. 

*» ] lU c> suit Mbmik sM ..Vat It «u OulJalr- Miinclm of » Ii-iuiWmo 

r*lnt.—Tl" I’ltidlt of * bo? In tlin .j/ilkBllM of Mt IV. Vntry-hor^ «t I «:tw Arts 
■taint* Ckl anj tale Tiimi W (to«a. 

i Onn alhit Ihtjf I*. AtUoriJn d'Ampula. of whnm a ilium [»*li 1 

r«wt«<-atli v tin) BodiiMwr ami tn»crib#d with the UM«a <<wtttcn fn» rtf Jit b< 
li-rn, uod ibt riinu o( Hu». 1« In ilm O-rtaWli ■ -41i-ntir.il nl l>Mmo. [* 11 'mbnE* 
n ,t& t; i ht Muni ,( r f I tiatUiij ttt flint ii.™ (Aih IN >.] Tbuo t» * iw*** 1 of 
llm yi iif 1-10* nt Fi'ttnra, tn Wilid) AltWttl i« band mat In V"<T fir* f«“*: ^ 
imsun»r hi* trite (ff«J CttwWla. A<«i:V, p IK"*) 

* It? tSuH iittlnlsf vn luvt, uiMfiHi'i, i. *l(irirr1 WdIwIib ln'Vivn* i; ft . Ain i®J 
anil Mldjinl in the naUrTiitfAfinniDil)- at Cornua *n4 “ putriAyrli Ja *>** Hilttielj'lr’ 

uiiia. S.«.T1i1 BB a.fflnJlt 

L yES. -u 

Wn kjurw rmni «nturniKi.rtiry wwrd* ibat a minu* f*' 1 ^ Sfbilwl® Uaifafo 
tU i ii ii M impiriirtl wirkil* ir 1 (Vim. tei'v«n U1& .«. al »«*>• ^ «®’> 

rtfant miHtlnff bj bn.. mm tn bo n flgum .it 1 frs* ln the ImNiiir m 

|h»rtu,«al (Sn 101. OtflVHl ’ K* M-:t,r.elr I 'aim. mb-}, thin **»* •!»•*» ^ 

tmin - • M ill MlMnr ..I ha, H 1* ... . |.»*« tn Hir 

hjinrm LU 1 1 1 fi Ijl' ..iil «ille.tuva uiid ill" AlbcwtiM telmania 1- th- 
Btr.rni (df, (lari'.!, p *»> r-i* n.nv™. «t ihl* |w.n-.»«», «* ' UtaJ. ILi. A.rfirL', 
»u**iTrj,«i;l A Vtntiarl. In IU- 

1 [ndaHhi Pttt. jflrraF. , [>, 3S; rimulciJu (E- S.^ .V^it**. t». WP. 

* 11 |,r,.nv i b; a doeWMt of lift* l*-al IWiWin *« ibr »<D Of 

Sim !■:, Ill . f K*'U (.lUiil id nil! Sm A Vsotnft, lb Jn'lfw djrrttrv toll'«rt*. 
w. I. «it, L p|i, *lt**j. 

' (awnmH ti? UaMitli lAiJit'lt. 

* *M rti.M L’daipoti. in JKI * mriwnr Mi* RH 

If Jhytittrw Hfsdtntn * jwrfnr.Mii. «u. Hi '«!. ML FT' BtiT *?.»and U'All*, Itt J «W * 
i(«'w> an, tl, toL ft (ip. (llf tf- ■ 

Dalda«wni luvl Bietiamljr llvwi Tor cma? m l-iantiamj. ami **J “’•‘‘t' t“ 
i Hr tsTYipr -if rtm tlnkw nl Milufc W. n from llm rutn.in v .lm f.ml 

In MfU lit* n- i -L 14*^1 hi ft ,IU Mon*, Ii [ ^ Ikieei 

JUIrh ki Wwrm* irbli * trttw *4 mmm mtaamandafttm fcw MaiS^ 

?iftrrxii i li Unrwi J. li'Hiri* whir* rit|;*Ki4 him. A. \Minrtl in 

.Iffi K iPirBiiiW^ &i*4i It. Depirttthm,* Ji •frfijt ptifritt jvr U Mflin it 

«#r. hL vuila li {ip, KrTJfh. and \\r.u* v *K *«!r li rrf fi \*fK 
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jbn. 

was a salaried officer a! imrt, raiding Iirst in the c.Vcd Stiovo. 8 
and afterwards m tile Oosfcel Tcdaldj, of which he was the 
governor.* On- of hi* fiauduls with the date of 1472 has “been 

preserved, whilst hie fracoes in the Knfini itbopel at San 

Domenico of Ferrara have pcrialicd, 1 Hi* portrait of Tito 

Srrmfti, doted 14*3, i» *iill in thr < OHtabili rolks'iinn, mid lii- 
will, drawn tip in J JiUU r i* kept amongst other* in the archives 
of l'ervara. 4 Tin- portrait of Tito StrtRtui in a profile of n mail 
lit years, of jwfly presence, m u black t;ap ami coat, lunch 
liiniingr-d by sealing, abrasion, and vnrnisbee, a tempera on 

canvas. «f good outline and flu lull/ It i# the on liter part as 
regard* l.n'iitiuent of tiliotiier portrait of a corpulent man. of 
olive complexion, in jm^Hesniou of Professor lli-rtiui :,l Milan' - 
a profile with some luuijulonj of -:-i>ui.iqr. but precise hi lnuch, 
mu! of n good mid welj-niodidled sprfaej-. From these specimen* 
we might think ilftliboo-Hn 1 capable of producing the likciu^ 
ascribed t-Amoibo da Foril in the iVorrer Museum ai Yiftnic*/ 

Ue : u.iitvl u cnLii« fij? iJti Ci :.J Nuu*u m liif.ii t-j. .. n,? tobHiL, 
Juvuurwl by M*fqilii CBlli^irt ) [* $*- Cucn^nr* W. fi. fr'rlj.] 

3 CiflfetokK .jV-n 1 .l w. pp, £H|-1. 

* Ixi ] 1T2 Iti! ll-ttflflBJll'p fl LJlJi Wrf,h : lilLl siltl'd ft: nil. till- kin l lit ltlll MltfuHuii' Injt 

Em ocuttiuu^ tfi wrtfjL ftv- ithi r'likn {Campari v* sup. Pl\ ^ 3 A. Vuiitttn, 
rt. **jFr, P- n * 1 *11 h - r - JnTfltJjr wmi to Hc^iEbl, viliufS' wr flpdl hllEi In ] 4 iU 

.LEirl nut! wlistt Li: was (rovTimot yf tlm Port* riutdlu (A* Vtafini^ w4. §#p r 

]!]>,-V<1 jqr q„ t faiiui ArrtoTt# timm i-fr. I, v^L 1 jip, In HUT fan 

fii l mi a 1 IftiTvtiL* aifcJ t'i- ftii jwMic *w lu* h Iem*Iju1wmI Ui« 

idfitwljt CxmjEuip i'af. riL, P &7i» 

* Hin Lrnn 1 met i« InillUfutnHd. IU*e*4* mh k 4»p, p \iy, Srt B "T, 

1 CittiuJulW, A’anf^v, p. E&2. Krmu t&fc l* appear* llui j|# yrm Af Mill 

Hwrx'fiiJv Wti 1 1n i.k Ihtii nnlilB^.ii' <M itf «i>m» rotJitts!#, heli| BolihxUaii'A 

vt'lLrU ITT E^TrfmlB fit til hr* mflfil* 4 U‘ I’.tHf finrvm. 

1 Yt drmfa, f.wrtJililkL Clnraa, Lctupcm, on iljult fnixunl, wjxli |hn uiliLLU 
” U.Tr,- Mill en Ihr. town f^nl*r; ifc .an . B jHx c, K nip ius, , b ^ 

II it itrrf*«4l^ Ln4-'rti!il P5*il Lilli ilalr m% 4tid koainfc M 

(* Tills 1 r.iLi j t Imp. li nuw III ihf rr( Hr- ] lcfcl wti 1 trrKsk At tleliLir. 'The 

ilmtc f, an lie* *HJ ilocapbenrwl TJkO ilatA | fc 5- :-r glyL r ii in i h« K?X{ tn prolinblj M 

mUjirllal. Jn 'A * ui. 2 iJH 

f Mikn, froT^KSr prrUtii + I'HTjhI, VpmI in ■ tow kpy ill ixinc wirlxtml 
nji'MilciLci 1 2 titi •« l- 1 | * flvi* |r- 71 ttl|| fn iitoniimi YYiih fttjfi 

m* UitonfA to lbn lli.-«o IViML VoirnU ill f ciaT x 1 

T Tmiw, ^orwT msU XV 1 . l S'ti. fi, V^i, lauifM iiL m. 0 4U hiah by 

iKSa ln!|lkdutw« tk» bM liJfc*i^ljM AH^ p , rf^r nicli fw.a bean, iim bm 

bomclm 4 .k mil] ^ t^rvani. C’tmtitiflllijLr iln. luu.ls. ¥ | K , to |^rt i h J;UtlilK . 

■™ * |*Tmivl, u tiwk mif a Hna t ilw> qggiiisuu^, w« us 10 ( 1 ^ af f. 

iUxtoMii |L juul LkililU 1 = DiififlmJ H L Ibc *Llr. m .ip^toKRl, "H ibn 
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BALDASSIBK KKTKS&K 




WIiAt WB iMtmire in flti» fin- 1 crtali.Ui in 4 slmf* uf F ranees ca's 
gnttideur, a rett-ain catmewf wni dignity in the set of Ike head 
and its expression, oxtnmrdimiry pttdslwi ami fifWDW to the 
out i i in’, out! a gtpffly Mr ruling of silver light Uit n Uw-f*? 
shadow. The mode of indicating wrinkle* in the flesh with 
lemmas lines in fa miliar to ns in Finfteearu apd MeJmtvso. 

The nuUiowbip «f Baldae3are might Iwj confirmed by the 
iinteriplictn on ilte upper Mer* which has hetm mutilated end 
retouchgri to suit the Venetian market. Another panel by tin 
mi known hand betraying Fertnpeae elittmeterintfei akiu to these 
b thi Anittihi iuticiu, diwWitigly ascribed to I’oitaiuoiu. in the 
Mnseinn of Dresden, 1 und we ttiaj ulatt in tin? ftatur catalogue 
the St, Dominic attributed m SChjh** at tb# National Gallery, 
nitMFlw«W; -v rrtta remar...wWub ®*7 orieianllT Un> wad H flaJ<!«- 
mi Hi- ln*rr liiinh-r llu> laui* A. V. IV f Tbf rinp nottm* » 

, r .i P ■ mnMMMr- Hu, I* IWI ni](i»™l wlHl Hi* <imbl*m»Uit H ■«-» 

of tfM fern the A. Vpintiiri, in «k«w *£’«** m. L yuL 1 p «•■— 

tVvtmor gamut gtfe- ?.*•-» n»nmi* < * ibtokiej Uwi l ho fc-aU> "f 'ta 1 '"«*■ 
u, lid HM&ari'ZuViU-'ihi’ wiloction RC Fen™ U tilentlcel WfU) W r*4a» 
mutunmg iti» Twitt™ wlralli ft«i !***»> n in a letter u| INK *t*l» hv liotf 

nnmttfit filt ill* trafte *1 Mwleii L't JI -it**. (J, ;ii. D. It] 

nmattBlJi ■Mwoom* Mmmil irfetuna bf g a M e in ™ *liliih *nt n«i pusmtoI: 

~t Th«aaM>ii»» -mi B* lli L> '" olMmh lUr *** 1 41 

For™ lidcifl'Ht ■ llnMunnrl* K»Ur.i*ls upiu ”: u w ifll -NlijnGt l » ««ii* * tj ™ 

lUdle Oon«l**iWM<] Rad R Fqnntal (It JI ‘lien ’In F“U-' f 1 ' in|,yl ***'"“' 1 !?f 

lh.. Mamnnlan Wflm*nnl lLifl Will) In hsud* *» Fa mil*, liiwdMri nw, 

& f■ ^ 

* HnltliJSHarn w.-i k iiHLliculAfljr univi- j^iT-r ti: ['•Lmr?, V"* of ilii 

piwvmSi*, H5H x *■“ 

A kirUf f#F . ii 5^7 A L>, 

• OAMdea Hnnui, Ka «H. fwl 4 ft iMa. k 7 ‘ ,l “■ *“ 

rurilur. YTM. inanlbed lot eww daw »t«i lh ' *««■ ; "Al.rlrtai, 

liictl. an KuU"; ten Uui ifttrtiptfcw m « >(«*»• 

rqniijtnl tUc pteUlf*- i* im^Jor I h* funrn uf 1 NiUrtlfli «I■ h *1 ill ► < I, hnvn^ a **• 't=«n 

ertrwl V Hall lilt .. fh- -»t L‘ |n*l uf „ j.. l of 

Win. iLai lit & bunJol J41VHK fuiiabET. tlm mvvm«ht fhi: I- lu™ 

pdii wifi, bpr fi«iirr bos«7 uraf orafwniiiUfel *Hl- : ^ tpi 

ToFa'iPUnl L'om'i mi-Utd, vul *k»t Uiuctb at tbi?rJlirckl»n^; J 7 ' 1 

La caBLiI emuiaft# a* of ITinta'- tft Tllfl 

tn < i'hi* -rill in Jttn *4tt w L« ^ LpcIIm ami flMiw* ab 

Deurti, Tlii* t-iitJti Jifti ^pf * tcrldiii haw kii Pirfinkutl 

lotcbia^ XInd 4)uuSr -1 wuSl IfTMfn, all l»oMl*d. «fttl tbc , f ^ 

Knuhe Th* fwmlt im m rlmr rapmUb liuikimetti. thiJ * n&f> [ l< riii> 

rm)CTyt» uf i^tiJoA flnrlcr t'mb* wnl ! ni- 1 r «"* v 

ll;p tint- .Lfii n* qaaat ihttuy in i:ontn»*:p {+ TJ-i* V " 1 ■ '‘ ir,r *** lutmoT i Ua I at? 

t'llii'-m Xlfcll" Ut ItQlHJ 


THE FEBRUIKSK 






with iu (tro €um[itiiiiiPii flgp** in Uie B*rbi-L'ir.tj willirtihu at 
Ferrarat 1 But of limit it would bu DRiMlfe t« mcrrc shivrr 
that they aru &I1 simfi&r, mid seem doe to an nrtiat who follow* 
in the footstep of firm uud CosW nnd resembles liowta And 
Ercde di (iiiilb Grandi in thoir earlj juried.* 


* Inaiieii, K&HuHaJ OgJlary r Xu. ft'}? „ rrmn I be 0_nUblJJ eeiicsctltUL. 1‘afiri, 

frpfeMfllURg tkm We? «» II Jpetle-ila^ wilh l'Un*l in ■ ffkH£ 

k^IVTrh tLt aopili 1 1 ; tlr* iltJV- Ki*t*ra* Hlfm limbi < Ilall, nirmfo lWcii^nain 

■k Bun Clii.'Llciju^ St Enter ML'J Ek. .Jiibn iKi:- Uajitifti. 11 ■ ■/!. [OJlfel, Tim 

nmftlnn U Wp* Pfttwt: IP# *t I FicjhIlitj* UEkt nt n jftlw t^FHIII I'F Ihn umn # 

v-afwf. Hill b?iU£ UHUP lUpEtJnv^l and i!.i , irif.!ri^r i I rm I > UltLA 1 1 f I a i rriunr 

■MISJILCII IJ.MJ t ttm itatilowi more prrclvJj iMUnmL 

* Tjtjii pnnrt ■ " flrj hj Urn jnHmn kn thw BurbHJnii i rdh i , n.m i« now tti inn 

tliun i Sul A i P Bltili bpiueffiti^ t.i *«,«. Vwl'm 43jtile>rj *lu;w* rifc'Oy Hi* 

*«an* vhmCftiTTtp|i«i s-t itjla qa tUo (rictuitrP In Uuutan tui4 Ulbm, unci with ih™ 
fid r i\il1j‘ farrntut »ir.. nlUrf£raL? p >i Hi- Frtianioi wap thr Eii-t w* 

ncatnuui /uf A-a-uf. *‘.p. |_ v-| jiitr |^. T!rf 

[raW* In ibfi VMioan rarm-’-'iiu ™rtnin minota* of a Dornix:* au mUrt. whn ip 

t>tivtEA*fr liSi:li!b±Al I hr «ilnt in Mm SaijfmqHVU^TT pninllnfr m\M\ 

• •cCui'ldl Khf. *il4l* '.it II 'i pkd^Kh J hr-M fuLnk-.lrrti iL. iJi s*“ i I. v.'ir UlUhJv ittii-t- 
|.r.-vivi3 hr nitiilEH-i U* Ujk li'i-Hud,* oi E{)-%<im|k nr w lfromr or S| Yjohous 
K ittntf. n M«w, IkPWW^Tp iu^ibw HlbJ Hl tljfiifclHiSi b* frpnsrntftcJ in thin 
fcll, ■# iiti uiKJELlKid wl J iu 1SS*. yvi 14-^n Oif: DomluLstn, Ixitb In ItiL- 

L-^ntjni j jjid 4m>1 In the f^nUU^, a ... Y\w -f \hr conlim] 

Mt*I hi* attlitajji? I. tkc opciiMtl birfjit; jh% auf^tr. pajlii I 4 fit flncziil 
Kvfj« in Itnlinpp jft&«M!)iiA-oentury mt Hr. Ftiuuu] Siiri.) tlint lU±^ 

ihtJKfAm-" Hit on- sin l4|t4Y,‘.| fo V|flunk; n'flinI VauiiT! jiii, H" *Y.| 
dltmlii 1 Ub ci.i Ijisin^ kj 1 Liai^ UrLAoikL i.luL|.oJ 111 S.lj. \tt Si!Jiijiii» h ikVftrUHn^ 

th# irtvdtElH to SrctilD leqlwfti nml tbu n»i i>- f :inuHi Cwk w Li«n Vj.-«rJ 

in tbb W|Al«tllj nqttfiH^ wJHi OriH. If it t« Urn. ma h\ 

U1L btf.ui4tr> niul fiwUtenl«m! ijtem? -Lr r •. h . \\ K u Ml i n n . Vns^tis-i 

{ooklhwm tK^kgtil limfii tlu* AlrtmTUmll fpmil.Y tin h in, ^h tt igi- '"nQ^PittUrfB 
tK nil Ik? miM* be ^ -j rr• 1 , fu* ** tn 5 1 1 . 1 .! [foe, nluipinno jjf 

nrtir. -HI CEftilie MiliKiianitJHr int^ Ihk.- i-j^- l-m n£ mo A^!Mi:,-uhlk 

fmllj b-’. FUtitr*, Brt artSUfltM *y di - j l!*;! 

* 1 I&vir* Lif Mm oLo-t iMmbUiiAi ki btlr.k tii«a tPU'Ttn* - ■ ^ t,> n- n> 
unwHl voffcp iij Frnrtct<xj %hwj*m nnw ^ brim; by Mm. 

T Berlin UiL-iaim, Ho. ui^ned Ur a faliffwwr nl ttrm [ » nrm m Uir 

Kc fthh-'h HblwoL tbool IIW>] Virgin und CSiiM iMtwwm Fotn I r..:„i., 

Jdpjehiv Brrrmnt Wht fii-ufWfc ^ood, fl ft. .t Irk hj , r . ft 1 t Pj ] b ^ P!l ,! 

Jt uf Uw bwl «f "till*! bm -• >m- i.sne a i Wj fl f ,. |( Kroo ' J(J 

Rob«m Gimwlt—FerrvF^n Alw, but ilia uf ,t Fainitii- «Hw*n munc rriwai.H 
fil«mrt + ip ttt Ii.ir Unn-ltfii Mntcuti. ^ Sr- ■:+ a . » n.tuiki mm. au violbbln n 
?v^%Uh cIm b on Li« WL [ l MnnpUi n..jrlL*-l t-J h pkrtnrr 1 ,, J aNfHJ d,-' frir 

bftn f^VH in w Ml, |L ^T>; a P 4 tia 

i* fnIJj bora* ttV by Lt- mmuranti points d tmoiafri viih tLurliari^ 
h* 1 b*■ il«ign # ttf fylil* of lln- klrpt[-ciy thu UcUt i JF ^ f m -'aikd tint 
pinpcjtliCTD i oT thi* tlfiTirr ] 


'«■] 


OTBPANO DA l lillHAHA 


n* 


Hal Jit'-sarv wtiH utterly unknown to Vasari, rut he is now 
Iwttc-r known than Swiftao lift i’emifft, whom Vasari rm«iif,iouB 
ns Mantegna's friend. 1 Slelatio tilled the Wall* of the chhJKti of 
Mil- tSuutu i»i f'ndtm with frescoes in tins latter half of the lifteetitb 
ceimirv, hilt lu coiifpeq ueiice of the renewal ot the edifice by 
Andrea BriosCO in IfidO thvue frexcoc* were destroyed* 1 

Looking round Judina gal lerier, wu find nothing ossified to 
Suduii'i except ot tile Brero uf Milan, when* In* in the alleged 
author of two productions of different uduxds; one of these, 
howevrr, in tVmuvm-, and has a Mump of di*fiuet originality, 1 
If represent* the Virgin with the UfcjOtt on a hexagonal throne, 
enppurti'd by pillars, und Hucor-itid with kropue relief*; two 
female g nines on the throne in the Virgin's sides, lwo nude* 
in the fore ground, the architecture and Lhe landscape Been 
through tile pil lar s—all in the maimer of Turn. The figures 
I kernel ve» n re much like Turn’s end fossa's—bony, dry, pinched 
in fate mill limit, prominent in U»ue, and dteJiguied by large 
extremities , the drapery, loo* b FcrraKei’ in cost; bill there in 
juiuotking Maulegnent^ue tweaks, a brviuler sweep nf fold in the 
dresses of the mule saint*, m, (Uisier pmc nnd imwcmcni., Ira* 

' Vtuuuf. IJL WIT. IliiMtiUltU <1. Iifilj oUw a i*£i»frt of fefttli* st iMMi 
whEfJii Trsrufii* i|,i itaili of Sisj-'r* tfuliiul F&isagMVw," fi^arl lib Nrbl in Inin 
m PbM A|^Shfi4Sir‘ Lif Ifritam, Thai* U, *>t wutt, EL3 UuaL !nb L* IV 

jiuLjjti i m (ml] mini by Yas^rL 

* H. b*TflUJiinsla* ih U*4. Fat.. Ilk I ™tl. U4£ AHC& UltA* ift Itardtnn, 

7-f . \M, nl#4 Ali'iliLrrji--, f- L> „ tiuiiml, Im $)uM\tftxi r L &T-R. lflJV-7- Ywid 

\WL 407) hitflgEti tK' WwUm tint “ MtuVnim deri Kb^to* Sn im l&m<i> At l^rJun, 
1 lull if ■ ti|iLTi-y«|mi tivKr) of trm VilKiti Add lltiiU VjIwtwJ* Hi d llf& ftl* 4r.W, 

im |! - hi IsiL-^L |n Lb-- uf ttn. ElCkjeflili dblliurr, r.Jui itailmilli uul by tt 

|Kiinti!E wiiii eouPi Is*vi- boffiti MjiMqjua"# frfrcd* 

* |l .ffffiH tllcnjj thsl Vamfl JUitfcnu « A fiblwl al 

JjcuatlM I., ^u.1 m-i-l In Ltih ftuit iL A- ik itiottar uf icv.il, ^«Uui> mufl Jiav* 

bekagfri U> « HiHOii 0^V« nijmLkn HiAEi IfmiH-fisii - Havyna®ulii fUtttra ttb 
trv* «■ Sn lh-. tVf- i J I Ik StMH in 111* f^ten«JEri ^ Uxtfihm iVturE*. 

wliitili wai cdiu|nj 9 uJ nV-ot 1 IIItickil munlititul Mill tliftg tUIi AlUmtibro 
4«0p|K» rl'Anuxu ( 47 ! *nfAc>. UurooKf, Uw ^ aVti? kml to ho 

fateful by 1^11^ Cftbfita In I4T1K {w 41 .^^. p. fL lakinx lli™ pul 

Lislu cofljJrLit'nitloti, li hi# - Itdlw* IluL FabagmMutii cii tiii-of poaiiilj {m 

mvulirnl with fSiir uni uor d ihi* in i|Tirtlinft, Ct A. VAnUlli^ In tb 

Beilin i-Lii. 7<3* 

1 Tli? ^ 't’nur y^-coltal M tofu no it th? Ilm So, i&3—Ytrfin aitrt i^ldVil tafv/een 

i’atcr, Sk ViaA ffeha IL *|< 4 te.nl ffisttl lixulSa^ 

ijf BwilufiUtv 


THK FERR ARISE 


oTorch&rge md exaggeration, & par* tutii in arrliitccinrol detml, 
iiml iu the baa-rdiofs a n?ntini*cciHw of {.tie enmity nf N‘ icxot,s 
md Oiavanui Berom dlt, rh,! FJunatiuM to whom w« owe the 
i'nidfixtoo, Virgin. Evangelic, *m] St. iSeorg,- in tk Form™ 
Itnorno.* Tin- Montague* [tie here again Tjl fica from that of Ettol„ 
Robert! Oramli or Bonn ; it ha?* it* own peculiar ini tire**, ami 
"•nitron. the 1^'lU-f that thi* Madonna at Milan is correctly uttri-* 
huted to an iudejfcuufett (.nisi, who may 1 h< Stefiuto, a nun. ,>r 
J.*as jKiwer Ihan Tufa nr i ossa, hut ditto ring veri* little from 
them in form nr tadmicnl kbit*. That rack a printer should 
® Te "ft •" behind is CBriuuss vet there an- few thing* 

Jibe the Knar* MndoDlm to which can point, at hot snrh * 
jneee ns the small Jit. John the Rupbint in the t W, |«tmifi- 
tMoginiu iVlua catalogiml «. hy Mtuii.guu.* 

The Kerrnmse seUeol, we it, involved in obscurity, tm.l 
!*°* n ' *i M, ctxaI shadow* like tuauy other*. It receive* better 
liglit, however, a* w. proceed; chiefly through the Umndin 


"i" «#nr» in in* lorr«io«Bd h. 

lhu 1 ». IV'ru ‘k|h 0 «~.tt. Ilic iwt. IrnudEf knMhur 

■ .hi ft r n id Ik'I I n n .. . . i. .3 L! ■ ITS ' I. - i 



■ .Jiirjijrji-fl itRiltit nnllci 
fopfE'writ St. An^upl(®ift 
mz m fifcL iUir- ihr 


Mm&mn&ntn sl Aodd biud til fttimbuih 



ERCOLE ROBERTS 



M» irim, 

0T, JGU* nit HAirri?rr. 
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241 


Them weiv two aitbtU ritJJeil Ertoli 1 Umudi in (Lc Fonamo 
fremcft, 1 of wtufto nkill Forma Kail Boh-trim ptttneM ftpectaiend 
iik divergent HtyJitf and nf vjirritig ntmrit : fn*r Ircofe fe n ejuftt* 
follower of llie other u dbripfe of Cnntja- Vuimrf 

knows but of out?, vift unwittingly rrmuimigfe# tbr biitorr of 
both, Whilut he alMruis tlmr Errol o j> a Frkmd mA pcipil of 
Costa, he only ili-crihtr* friec^ without relation h\ Orefa in 
monnflr, 1 Dh? IfttHit niwftfthit* madts in tbo archives of Ferrara 
and show that Kraolc do IfM-fcn-rtalias (jmndi,* and 

bi& brotherPotUoro entered into jtartDerddp with tht grid-butor 
OtoVauNl. dih Plttfceuzu nt I'Vmim in 1471L J H> wuh naI ariosi by 
tbr Date of Pc mini, mul fru|in-nth euiployed m adorning cilESt^ 

bp built n triumphal ear, decorate! tfw DuekcWs girdeu-lodge^ 
blulL Amniifnl n view of KapW in I40UMJ3; md took in 1464 tlu 
UkwoM of Eofcalon I. for Ifiabdfe of Manias* 1 fife dvidh 


* " 4 Tl.nm ci 3 i"a tinuj, frl *1 l*\ r pictOfri jumlwi JjkJUUEil-tSlUp 9 tiivrt j*Ij Uejoallif 

di^lcj nftownnn'Her On K^eiiciij fnari! itpsl >■>: irti* ■ Suutmr* h iin* _ nr, ilm 4 IU s-u Mjita 
■inhljcix." Rtachabll, iI/h vmi/ie *JL iw^. fip r ’J 4 i! fcf- 

* Yus-t-L, tii, [)wfl olf 1 . cl K«nm ■.mi CqhUl 

* 1 Aorordiujg w? frafc A. Vanturt (In JrtMwi* nrfifp wr. i. nol IL 

|L MQtE. t J k mil? ili^LtttlWWi Itiwlilsii ibu finally iclush GriMl U jtlvrli n* Srada 
Itofcfti date* from IA3C. when ilw wrtiti k*4 bore >icm\ tor iuon? than thirty 
yi io.; ftlmri' .i in Hi" 1 1 iiefpmphem rmsida^f Eiwly ilaiLu^ flnm lib Etallmi Rm fi 
n< »'« c4Ul<4 0hu 4L Pill L* it 44 d.it ers-Libi tfcuJ- I ha iocutdt df IIuliIl 

fton? U»ii E^knjoer ot & INikn of F«rmni (o “Itfneip do + Hmndl “ ih U^O .itui 

nlf&T,, tint hi Kpole lErjliftni. nut tc Ktrob ^11 Olulko r*-**fi! m(,. 1 

* k S utliukLIa, AiPfi£ if; !¥/!., p|^ d^-lP ActH^Unp tu » r^oird tu 

iKvevmsmtt £mti + rt^ , |i. I^5X b> llw auHuk of UtW .AWiii*, IU>bcrfU "iOwsill 

w.iB I Liu *u3i uf AulunSu fc M cilia l?Wrt*it n 

* h [inivptJ in Itbe movnl* fnbt£sf:wl bj hut C Hidm. ft'r= c*?.* fr liT, 

liuul lv:'.aj]i* Btibeltl diun^ Ihv i^iikisfj - ! !4lfL hUsnBlrljr ol iUi ■« i. rx j-, 

Mpi| Hud Pmnu Ai^ofdiKi: ill Knitiu'llii Ikrlu:. 4 wi 3 l*mjHjnflry o£ Es&tln 
lirtbeitt. tid* artist alsp Munignrj llaick. in Hi* Jl#rtLL d JalriiwJ. 

* + L34 

" M3 nvurus turrotH bj |l 1 ju Majff:hF 4 >c Cnm|xiii. Re *Jw oomnwiii in h;b 
mww rnvi f«r im AtittittMiatioa :(--r lti« r.hmnrh df ^nlf «plHlh of Ftftmm. i U ^ 

Er 4 PurMmj n»t4 mmji . |l t^S.) 

* \ fan pj^uen of Ib» W.oti wkfcii"^ kn"ns3# li-brni i xr* uloV Tm lIlu |}nkj* 

uf ^dfTflLi^ H cj A- Vauiiui b ^rfJko-.K mst. L taL ll 

|ip. iSlSP 1 >j* artbl h Br»i uidiiHont-kL lb I hr ii>owcl# of lim* Ferrmr^M cM«rt 
In liWS lift n# lo 14^4 rfbiu!*N- s froni IlIs nlmrc* *t conn fdf td/fibf 

iirr/irn pin I in i 1 I'riniL'i. .tltiJilAu (ill tiiij 11 %r+im r L ifppt li-* by til^hl. L niiSj i ijs 

jOrtp+rimlmt tL M? 

vot- n l(l 


THE PEKRA&ESK 





previous to 161ft \* provvij hy ducuinnnt&ry evident’ Ercole 

Umiuli—Uu! mm, aceuflihg to Uufinlk]di t uf (aitiLin ifcttara 

linmiii—w&* in t tu- Harriet uf the Duke af Ferrari* from MU* to 
Uftft*; he is thought to hr the i&amg whto& death m 1591 in 
iieftified Ijj an epitaph in tin . 1 chtmili nf San UoEDttjicft at 
Ferrara , 1 It might he iattiraitfrifr t JI i*s:erUuu fhkh uf the two 
Umudia k tkn fciJJower of Montego*, which the dkcipU of Vmturi 
it may aiippoged that the Jailer would be vmrnger &ml livo 
longer thou tW former. We tdiul] tbr reform toStumj that Ercolt 
ItoU-rtJ Grand] is Got the dkoipk of [Jtata ; and* startiuft from 
the&tf prtimu^es, wu *bal] he able to lay it down as* a fwd. that Brook 1 ' 
Unbvrfi Grand! i* ihe artist o!’ wlmm works VlthmI tiMinlh speok.O 


p I. >\ Clttvhriltt. Xtfisb, mb. ™.p. r |.i 5!^ ami al~« in Ptwummtt <■*> n 
P% 121) by thil «aiu* CLilihiTT’i bent tooiu ill Fanil fcu ftwiallfmoil a* m ttT'T* r\ mu*;. 
IlmulU Oh lU.bertU/ 

* JUioola EobcrU ■ till thin# umnol* rtwi aod Af llEfr l«n ui iwirdmt 
4 i df»#l w Jtitjr l, I 4 ;'ifl. A Vtottttv t»c ri/ \H r *t 

1 MS. Fftffltlfltl nil iiul SiTjiJYpti* I)a Jh (Jhsli. E. y. OLlElfoLljJIii, AwYkia Tip, 

Ihi* jflTLcrwitbw in/Av«»i^trTi rw^ ruj p MA) prim* ■ lntEor from inn Pmlii^ 
WLi-Hilor uf to Ibr Alii — * -if th* Mirmt* *1 - ill I *4 tp’rmwji, 

K«v. 2. l4W t In ivMcli tire latum: rvtiiuuueiiiii “ li -.uuIm pintum- j.ijctore i^iitt^ 
i 1; If Lit H i^inf\ H| wto HUi^mjHub prlnt-i fnfu-nrin * Atfuu*4 vi r'-Tran*} to 
ll-ijiti kl %iiOr fiiUiitil* Wlkm llil* ITrflmJa to b» Umilv 41 i Hallo 

* Xl umv tnoru jjrtrtwtoa that ha w« E*w4o Enbnti k w|m ia known to Lata 

iiiwr- a fTtat fii^nfiTitii ut ^hiotL Irf. A Vi nlurij, JliV ri? pp, .iSS ^ ■ i^riifi-j-^r 
V'cniiui -.m p Jif-V. #cr. L vul, i pp. KU p^i,) rJ \a.i hiiulti iU 

■ "iiitio sb i< ■:!• ii‘1 (4 tr<> il m rt:nfitifi fwjrimi i fwm ilw osahfifiqcj of tim TiiiLii oil 
hVrranilft Mri!P. NWH ilui JuSH .-■■ t.- WHvI a*!. It ti) In JlttO 

li-rot.il* CL Lii li 11u i'^li lii.i.h i LJj. dL'flLirii Ivt ilMt p^ -L--uL ol tlm ^ipn. ft.ruuji juiui uf 
Itfouli' L whhdk HA# i^bT’ Jit bVimru. (Cif,ta>Stilly ft 432); ami tir 

M ti>- dmlM kUm kirU-UrjO with lim “ JJ, Ilvr aln 41 GruMl " vho Ln ||U£ «TipplM 
niriiKOi ilvtipm for Hat etorch m£ Santa SJaHaiih Vu,bat Fwiia^, Z^a^jtlY. 

pp. s'H I i^,). 

' SopuiBWia nyiqNH ^ Huh: till* OpunlU jiliKul* d* K^tmrii^ ^ u i h Llii i^ 
mow Jaiio mcboccxjpci ' Baiuffatdl, a# r anjr„ t. ms. 

lit tlm tilt* prf mirat rv^n#i4t n ^ebiiib' V™n oonfiim ux>c EToot* 
HlU-fM ami Ki. .L«- di LtLiiH 1 - ImV Lj^outu f.Vi«la tmjd I ^xx, 

Uf ilntci Itoi ^rooits r«TWfs (:=i;iU of tojqitao t':o»ta— m th* Rnt 

flltliii^if ihp l.itf- tat m*\K of toftMiBO I hit thn rrra-t(T of KttoU- 

WOlMvl iht aJtarpittW df Vn# Oriffnni Gftknpal at Jmui l^lmlb iii JtalutfUii itud the 
fft,iifH>« -*n iba rtdfcbwr oi Ui* Ciatijab.-Jll r!i*pq| be SS^n Pi.™ in tha£tL»* r o, No*v 
!L|4 lMUtr puLmtllLH* ara *E firnwHt praval tn iiarc hwfl *mtk i»f iiUQson 
f'own («ni f *3HL » 1). m*'t UwUriflLmi mllnlptatPt torr Ufe-iy *1*0 by 

hLffl {ai-^ #a i i-# 4 1.- 2^^. I: 81 !■■• liH-tit I'jtlatPdi u vpiUttPIt fll Ikuii^nn 

Uial KnxU IEitl4f«I * < ■ tTw |iUpa of Kranuew CtL«a; l lvei • Umo ir. 
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Pietm Latnn, in hi* .jiuiinl t.l.l Juti gunge, Edl- u- tluU wlufh 
M.iclnjliingd" wm» tit fh>lti 2 mi l be went Id m:<* the ftatooen of 
tCrcolc limtuli in the Gargnnelli rli&pd nt San Pietro, and 
wiis heard In uxdaim : "Thi* in ti little Hooil' for beauty." * Tile 
f hi nod during which thin chapel was docoriif.'rl mi gill 1 m inferred 
from nn entry in tin; l>it[iti<<uiiil refijlew of the cathedral of 
Ikdogim, in which Ereole of Ferrara, [min ter iifid moulder, 
n(i|>enr» iiniiu I4»a f tw godfather to I he *tm of Bartolommeo 
Gufgouoili. 1 Ir t> n rniLtml ptv:**unjpln«i that Kn:<tli-, who is 
reported to have k>n Lin uwu like u eg? boride I hat of Domenico 
fJnrgnimUl in tin i:lutpci of Sou Pivl ro, ; was on friendly terms 
with other member* of the >niin family, ViowriV dirfcriptiott of 
the GargandJi fr.»«i»« in siTjiiimn it ml lively, and mate? ue regret 
f.hdr total deni ruction ; ‘ hut hi? inito*ci|(iftJU ntatemeut that the 

-n me hniiil produced r he (inddlu of tiflatas ill Utrpic.lv in the 
i 'nji|n-Un <initonj and on the chief altar of Sim Giovanni in Monte 
at Ihdogua, IIml tin* jireBflrvotioti of the latter in the gallery of 
Dresden. give ns an invaluable dne t«. Grurnlt** oritti-nlinn.' Wo 
«ee aL once that Emde ftoberti'i style war bused on that of 
Muntegim, ami that he must, have spent tits youth, and not» little 
of hi? moniuKid, tn slinking Fudnati music r pieces. 


mAU tfruHerU, y, Jl> " <U -.[*1* n«l» On Jit* uipetLi E IW- .Irpirla it. -*i 
dr l Jf" dstr.i i ti/rmra Khr new* /fjmr tium 4 /Oft. (O, til nincO dtil miesth) 
Ok Kir* it - its |i‘*mir* dl'uliba non t ran i-sciii V*** Ca K.Trat*), ' 11 k* (tfutjjilily 

Itla InJMiiili uhirlt Ansli ■ ■ inline! ekjitusilMi m ViM*rk> jmp *. while at 1 J 111 
-atuf titin- he miOlllr* irr,ij wwln (/ Cl*=h»'ji to l.'j*r-* Al> l ; - l ‘ 1*1“%* wtni’li 
ViibhH m-!Lilmi:i ni Ipiiiiis- tij" B.votp of h crrarri arr- (it KirtiLi* llirlv'iti, will. lie** 
1■> iLm (ittiil&Ua U-f I Jjj (rJ ifliHlf AltafrylUCU., whkh 

N proto tty lux CtNHa(rt. w*if «h V- M, it )> It mm* Uiat Yvml kIvii m oiim 
Tthamnw tp thu tiogmphf at hjmff tU 

* Iaiiil., 4 i n t !«j* % p~ 31 - 

1 I'SiiftlqOiii il/flriW, Hf. V. 2W, 

* v«d, UU 

4 At ftti Inn fa-jim utxivi? (p* S5M, is J). Flailtn-gftia i)\t ftf 

lUVa clwpfllt \mt IfclMi Ijfllj llns fntpcptlff 1«( ttin wl ^c hr- -tlihl of 

Ift I*77. rill- sk-unciub «^a MfJHinl. Kutob* 3-Lfhbnrti VnMfi 
mM&w* Ocwa* fur whm »lt3i tbw" Ireswi (111. 134 F 143 

mnirt:a p ft. 4?. 

* ' A .'li Lt! i. .n iii a | + i i n L j jlpslislifta ty.f ti*e lieanti *if tLifi l/nansfijElhril til lu \ b-^ Priftt 

Hi-osi. at Kurils j •Ongf nf* poitiou of the «ku» piimli.fr .HsSoiijeil in t?*ii .<■ 
fir. I I* iUflblrt i. V.-nhOI. In 4rvitr<r W *rh. *vt t lot II, 

p- MS- 

* Vawi,tltl«. 
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Al Liverpool we have a niualJ panel exactly like thorn of 
Draideii* iii wiudh Uisj Join! Christ lie* in r.Le hip of t lit! Virgin in 
a JiirulMaipr full of Mantegna) tie mriilent—the Savimr, & mer* 
tawramjr Uni n itturikrl mid*, the Virgin kinking over him with 
inteudr grief* and holding him with n tauadotia grtap tliut 
display* the very ukalobm of ln*r hind* The fleeb seems Tnptdly 
pointed with iptkk drj^rs in strata, the result \wmg niiifnrmit} 
itf toiJv ami a fciofrst tnihtfpnr once* In thu dutimra* which i* but 
* film of eoioofv the figmv* fcm pni in wi th spirited rone be* nr 
the lost ; the vedtizitMit* glossy and rait-ed in aurfhee. but of n 
rwirse vamiahy mhatanc^ heightened with hatched or stilt 
light* of mt; fiueugsgJ 8ti!l mom ITajatfegii&pqiie Ls 

the predulk in the Dresden Mnneum reprinting the C&pttim 
and tin.- PriHngi&itiii to Golgotha, BrcbIo*s uim here hi to control 
Uin perfect repose of the ftavumr knotling ou ihu mount to the 
Left mid the forectLOrtanod npo?tk* m-h op nt thtt hi I Moot, with 
the raatje#* actum of Jodiw and hia bmrd ■ fleeting t he capture, 
ihnhi* liimiidf embrace* Chmt, whilst the guard mu in with 
neveb-lengne atrkfc (it catch him; a noldior thrown n over 

bis Jifiwlp and al the ^iitiienL Pel?r smite- off the ear of 

Hakim*. Nothing mu h* mote obviutin than the imitAtinu of 
Httctegnij capecbUlj in the lintt of iho»« episodes* which recall* 
the masterly foreshortening* in rh*s Christ mi the Mount of Mr. 
Daring'm colkurinQ/ and Bellmi T s eimilar stihject in the National 
Gallery, A careful undine of great tv unity, but of a broken and 
cutting character, define* every part with nitrprtftlug minutoueea* 
i'ho principle of im pul sirens i& earned out in union and 
predion in long, wiry, and vulgar ligates. The beads, of a crabbed 
and often repulsive form, beem the natural prernrhum of Ihoee pro- 

' LIvrfjKMjl, WttJkci All ilAltiTT/ h JW-w COL.iidlioic. No, 38 f liiid. c ru- aa.rn.vaS 
V*IjUjm + Hi whetm If *MlL amljputl by Ot + lYnogwi* Wood, 1 n, £ in, Jrfgfr 
hf L It 'Dm CmdUl2ou U ta Unr Mtufi qf Lhq J^-un * aUnj^t chill train! 

Ttfef [xtiskniii. |m ri:*ymi orwti n> ih» wliltjih pm^natluti. 

- La*** -uDcs I**.' ^ T l m ?li*t 1-r^ltvlLt i f ; r i.S K p T i Iw l in 

ttftuta nkmil Mflfbfttsji iMth the dta4 Chtiit In Lut um, b¥t>«n^ ih# 
mu i tlw f^attr, ut i hrOt. MV iSicmrfoin uM -iqmi 

tb* I'ldn he iiirtpEWl tormri |4LTt al I k» tmlaUa An Ifcw 

ml Whi Bocun At- =^r!ln pom *3ic» a ptuily IW thr 

^ i4jfljl hi tlw I l^lA, tl w« IwKll la th* at H*ft A tq* 

{tfcr A Ynotufl, ^nf. Bit, p 3W). 

* 1 \f.« la i jui hViboxmi o-iLIbtt. 
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by Costa awl lUnzssolino ; the scanty drajiery, intended to he 
in motion, itppe&rs as if cast upon a wet mould in tie shoj*‘ of 
xigJuuDi ui.irl pnlyguiia, Thu colour, uf red and dusky hoc in Hesb, 
of jmaitivo and i^loring tints in drones, becomes oeui,rallied by 
juxtaposition to a dim twilight ; the disliiiice, a thin wuaii of 
varnish, UhiaHra!?* a theory that tone lose* ‘abstain? as objects 
recede. Tin: cost iin? is cuttle up of the onthjue owl middle ugea, 
AH thtrt yields a 'piiuui mixture of Paduan dryness and grimace 
with the vehement’ uf Ulwrnlii. 1 

Tlit Procession to iTolgotim t> more markedly Maiitegix^pie, 
particnlurlj in * soldier topping to give one of the thieve* n 
drink In the right-band romer a group of wouien and children 
of plump and even bloated roinpiexiem supplies the contrast 
furnished in the Capture by the calm of the Saviour on the 
Mount.* Of a broader stylo with dniilnr features, but still 
more remiuvcertL uf Mantegna in the landscape, is Enrol?'* 
Christ <m the mount, in the Gallery of Huvenun, to some extent 
a iotuAer[m.ri of an episode iu the predatl* at Dresden s ; less 


t Dnadeu Humid. Kc. tfi: otm Hi sitv Oin, in Monts 4T I we tt^cari, 

tM. Wti ilf, aw 1 , anil Vufcri, ill US) ■'.<( Hitf* »■? 4 «- ?t* Th*<lotw|j-.,; 

iA il"- c|.-b- *Jtr of Ctudsi >tin %\m Minml k* In tlw fbMiiob cjJkctta at, 

T>re=.lDu [* Dr, Tfvrftfc oamMm t!ia u* n oCFpj firm tfjw ptoterb. **>* it" Htnftn 

/elrjhnl, r. m *4 J 

“ Dft Itb It Liiiit iiin % No, 1 1>. Awnf *±n" ^ lln* forag-Oto^ Am ol 1 <-opy iu 
ik| jiBfl fc obftfti, tag ttutnlugnm) imdtr Huitogna^ 1 U*V S* In ih* wlltetta 

of tlmwlpg* ±1 tti# !>srto fN(t ££0), 

* A tplKtito itotoh for ifj« jfjnnp of tliriir + jEylam.npt tbi- piNtrUApr tahmi 
twrtat 4» in ftps UAri. R**c!=, k #**, ft 

* fUmU34 Oillkrrj, NV ilN« wJDuMjl im ailtllCM * DftitMl Tlic ?a\1uur fctuw]* 

|jeiwi>(]fi twii toll Irumnjirtrk* fin » InocUaupo wltf| tnr* md 0 "ilj tbn ritual pin* 
titrrj 1 w4 4h* Iklul »f Intif* I* Iu iW dUtottCfl &uJI |HUud T tut wh 

Injured lirr nl mutton. Tim Isn^nrAi* 1 t* ttrfitncl littln tilitt of Ifrfi fcraiUfUjlJ m 
ttuUtgfiH H i;«UI of .Iiluji! p mad AwftiW l-p tSio Apmltohlfi Frurro thfi -writk wf. 
•rat stir,i t!fn. lull fridniMl ll* irllb iMu bCtkHif, util ntifcdti mu fill urw of tlw 

irtiiitn Th« |I^j.MId tint tiw w roticbt-i in ruH 

* 1W. r Hkni (fin /^.rr-ptii sfri^rf, Sr iw ii* 1 wcrlbwl lJ il* i^nittr 

li.- DurnstiiLr^ <1* UotupUsto : 4ln 1 U fHtlalnlj tflfl ftjlfl qf Uaii nuut^l 

vfi7 wtMzh In tU: fujuineT In whif^l thlt f-Uapf IDi* 'ii-stfln nP itm 

tkadaiMpcr, iA fil I* tt»p n,lil«r fim u> ftnfcKW 

HijU-rii’? 4 !>Im ruiU in m mdoli mi fih# (Ikhfw- uf ffiirut nmi fifio upwib* 
fc|<c4urq liJUMt ift pwplaqfr from th(» pfftflofifp cmcr. tft Sirt Dtirrantd In Mont# 
*T F|oki|in*. ATsi JWt» in HitmIpw 1 ku' ttwjt uxLi*r p c?f ^ulw, fitpvri i^h ,, i ps^hJ Li» 

IksimirilficH^ 'Aft < -HjjiiwUi N._* 1 ? lt» wiltei Ptnick by wij puilculu f««m. 
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powerful* hut of nut Iras c*H&iin fieri ration, the frneifled Sarkur 
between the Virgin and Ermgeliet in the Con-er Mfisemu at 
Venire 1 ; n sfl-eallod Lucretk. m the Gallery of Modena* : anil 
a naai little allegory in the lumao of ihe l^onte t'enliiiiuirio 
t tevalli nr PttEimi, «ji re Hunting n akj[» crowded with peopl* ne*r 
pi roc^ abate mi winch tluw horsemen atend * 1 TJim* me fclJ 
shoiring the gradual expaairtion of Ereoh? ItolwrtiV art, 

blatnx brum'll Mi- Mlnlm.-ap*; hi Lb* pMur* Hi ttiwimn tun! thv CaiJ r,f St. 
.Tamca !ji the KrcmfctnnJ. Tin* Agons In Ihu Goffttm i* dw hI^ nfficinJlt aitrf- 
famd to HcnuuiUim rta (?Qt%nnJa- 

1 Vifliw, Cnffpf ^iihiuii, feila XYl^Krt, fe '%nt, tit [►DS Iwr H'^.1, uohLuj 
th* iiauEE of A vrrt fkmgr pictn^ fie-tly iwwhW, and full of 

iUtrf^fwqrao grimnOT, fcifk * wr Ite* rt UfrafttT anil ^mrapi 

* till. odiU'r Hifr™ ntih DfftfttllJ (to |k Hi) 

Mini the Cbmi Of thn bpLijrb, thr d»p*rW- th 1 (unW’apr, Hint cllin [wrlktnlnf* 

prrrvp ihH primer* to ma mtiy t«y nlownd ‘WlJitsL S- fry. 

//rL.rrjrt itj Jifi.. 11 

3 Ho&fflA Gantry. So SO. W<w4 h m fil* liltfb i<? njnt^nni So Mjw- 

I^Ri_ Thi Lstirf^iU h hratj of baud, fthil *qmi% In ibo mod* tiuW^uvuil/ 
rtpinmon lo MftflttHbft ; Ihv imn&Mp* t* Una ]rti bitfttJ ttiazL nd in tttfromtml, 
nfjih ipintlbi l^i [ in fitt thr* lils&mT^crr nf I* ; ih^ tlfrib mtoniiS 

*.U mm. wl ut * mWUh nmr. 

* i^itia. Offile y^ lnjwu ia s 'ai.iiLj. teat! j'<u3et gay in tono, unit full rtf 
flflML 

* Tbl* p|nto it, » V| 1 r.h prububiT raprnmiti nil imi-l'Jlt rtf Mi? t'spiol kina eif 

Mitf Ar^nianla, fa qnti in thrt Cmon rtf l^iluii {b'rt. 42-1) Lr rocjljj, no 

iI rmbtp to a H?tmb mn-tii Rref.V bm- *m i L lu who!* [t i^irns-* rnm-l| 

dttei? to HnnLn.nl! ila pMWitfno—noU\ fdf rniinno*-. tbfl tha IrrtLntotal 

of itu thq typfw oF tbn flgnrat, ftnfl itta dmMkf of thii bnniK Wo may 

per1»|u t^efelnm ta&m aaciiln it in tbb juiliitm-, wW w«tii umort^mlj iiaflmnnl 
by Brtbnrt.1. 

Tli*'' folIrtHinEj patrtlkn^ by Iwil^ Hill n-nsiaLn li> : 

i 1} Ikillt, ELaL- r FriurtHnlj Vuiraum. No, 1 Tlifi Vhrfu ami OllUtL US et. 

Si, Jproraiv f2> HiuK-otom ^t. IFtEbwri I^A«h>i r . f«rp-i i ■ i ei n-1 

MiiUertj Vi, ||-?« TI• - l^ L 1217, Tli-' hta-Ul-nt l h+r thf- 

Hanna t'cf. jwrtfM. p. SCH. iu 4). 1 *11. Tlw ^ntMly 40(1 ■'hiiw s* Mm 

trtinb ^rf jpiNtfrHv |> n I n (4) I -^LipPl. coUifitlrtn fif “Tr, lU>bf n !WmciTi 

^ Jitfaci^ irt-J n^oiiur (5) Ilcr.MrtS Galinf r, %>, 1:4 r f», ll|: ... 

(fi) Mllnlb COlJectinn rtf Out A Ko^ajfi. < 1 . Irthn !rto ftapfrl uxirf S}. JrTCrtiir 
(7) PiJlis 1-aLtTnr N"e, IG7T ft Hp-AmL inr3 Ap-• 1 1■-■ nia .;s, lUrhuvmil, 

nrtLlcelii .11 Lif £if rrede^li Crtoii MnLb-ii, (0) JfcrtttLri e ooiln^tlun Of t ^n.i y 

LflmnncinihL Pluli. 

Hott-UI (j«# tfdhrir* .nt-T -. |T#i| fcm| fir. Ij- V«nV! n 

C& iiH^fHf jriKnrt wiwfAiw, pjx Jaat^ nnli timl J*rop o Hj*U1h1 

^i-n-hn-ft 4 ^c&rk«1 Rr-.ilt El-lnirtl, r*. in V tmi< i:I N'T t Hit Artec, 

frrtm Mm Innn artJ ileniflr flgnrr* trt nafiiij irt b. vorJu. 4 i!Ml teL'jqi |U 
rtl t|i> picnirp of 1 li m LirinviiH- rbUhHhk Mw nrtw in tin- N.rtjguil Mhtli'V), 
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and proving that h* retaifid the name dixtinct pcenliiiritiea of 
man ruer thfnoghoftt. 1 

[i in not tin likely that toward* the dose of tie- fift'-tith 
(SMnry the majority of The pointers we huvfl named 
under Lila d flies of PeiDtra in the npp« hal! of the pnltwc of 
Scbifauim. Tin* two face* of that halJ which *ti!J mntain 
frescoes aumt have been completed between NT l and HU3*j 
I hie the Hinnbi'f of han ria employed an masters ur journeymen 
i in no longer In- iv- curtained Gulasao, Zoppo. Ttim, I'ostsfl. amt 
(Vista are those whose style is most ^mspipnons, hot the iliiiri* 
aHHipnstih 1 to mnli of them is wn-ipm! mill variflldr-. Tie plan 
df tin* decoration wiw dm 1 to hub man, it* ex emit ion lo many. 
The wa!1a aru divided into three «»iir i i-e. tin* short side of tb+* 
reemnglo into three, the long -id* inti' four, tjijiwiriiiictiliir 
aecrioi)8 i in Urn middle cnnrv the tight of the Xodiwj al«»vr 
eneh sign the heathen godi of goddess prodding. and M-fim-h 
incidental to his or her attribute*; bidow ends sign episodes 
of the phlilitl anil domestic life of Poke Homo at earli of the 
indicated seasons. Thus, if we sran from the right wide of 
the short fare wen from rite principal doorway, we iind tirsr, 

1 Wrran. I'mtem SimS Hun) \* 3 pintunr tfljirwrntinii tho i*‘ OS ol ri'fl 
Virgin »Jii.'h HM mor to ha Gtig!i*!m u *i Pertiua. «i"l ■> a.*-riln-.l tn» 

Jt . .Suk, an, Thr Vlisitk »«•* mi Him Wmi •iirt-.mixi” • hj ll.« ipwaliH-, 

•nr| on tho galil gronpil ibavo Is ■ glwj sf unffinl*, V.iWa whlrit th* *ml goo* 
..i liafTjm. Till* 1 h an unit ... full »tiiiin BrUtuiaiiu; with 

■H i tit (unit* -|( It,. l‘irmWT=^, milt .ombihiuv (if 1±K1 m«HWP linorli 

might li»« liwl in tili mtDwt p*rri™l hot qtHTf U It Vjr Wni «r i|h* <'>“'4- 
nr ftia (‘iaiidlUn11 

■ nj,nr U no iimct ttwl till* fmtsiine,whl('ti nnw trlun^ m (Vi.rEiWurt- 
ZhtielEn Of fumua. *»* hi ft»n (IflfiHrlMc ht thnt tm. Oa tbo irthe* 

,i. s. j»iwf. - •! A v*t,mri tirn pi"!« f»J<i nsmn f'JJ Ultnting |iu,[ i* nTiyrimiliy 
bml il» ]j|bco |rj Santa Ifaria (fall* QnUio^bn otun''S (I f Sr. nimA of Mt.fitvra, 
rc wtiintl m.. 11 hxup lifer It th*l sfei- ill* l<leOnr InntoinilW U,r ]'-*«!».• 
Ajmtlat whkb DaMavJf* tiTtlr ]«Lritt:d for tlv'MI nim>, ii± «t ll : Afri from • 
|«Tl«f wrHun trt him in lft«. fs-f A. Vantmi. In 1 h<« FMrtln AJnlhHk. rlH.tn#t 9 .. 

amt In I *f! - «»rv **Ua K drp+Unia** sfl Hvrta prr If ytvriiu’l* di 

Il&MMjtiA, -rr. ilL ™L Y\ \V -S-H4 

1 f!itE*tklk(L y.K yfliU’f. it* JTWjPVp 13 k 

* XItft nanhi whifll ClttmMli Lerr HiWutm fm IbrjKltijJ- Lb44 fir*ki>x^ 

lh qtifMTttau m>m rsnedroi beturmni 1471 mill ||^ W* Ihtlifllniii; •« ^"WW 
mil*” * IPw^i 4* <b#lw T^nr.liaVrXutl Ilft-f-'L 'i- ih- llnrllp 

Vi ||;|i #|i_ Hdf^idr, li j+ ntjMy [rroTnri (lint sLs-r^' poMt^ wt-m rrMn^lttp^l t*i 
Umzh 14?0, ^rr p<uU^ * 'm. n ( t 
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Aries, or March, with Ufoeiva, drawn by (tmcxmi* between 
twi* groups iiltistmting the •deuce of tin- I wrist ami iho tMnoiiu 
rtf wiring. Bdnw the dgn, which ia itadf is also a display 
of pictorial skill, Borso standi! in front of a triumphal arob 
giving judgment in a cause. and then go** on a hawlring *. x- 
peditiou. Nest comes the Ball, presided over by Venn*, 
tbo deities in every case being ua cars with teams of animals, 
fanciful and real ; find LxuuiUk, Jktrxo making n present to hit 
fool, riding out hawking, nod witnessing a don key.race. And 
so we pnHwed round the ball, seoiug it) succession rhe tlcminL, 
(.‘Atjeer, Liao, Virgin, ami Balaam, the four but being on the 
lung face, lighted by windows looking ont im the inner ( « 0 rtJ 


1 WM*w*xh r .i in Kw niid.il,. of (be wlmr, 

iwowod ta im Subject. and amt.mim uppw eounc: Atim; * ban, boC 
It. <>. «niHT. Ilali fnltiy piwrrod ; V«an* with it art at ho» Ilimsb* ,l, awu by 
'**“■ £, n«»t bank, tic til Will irfi. n. U p1 R in dnllkaot. Ibtr Htrn« (Iakb, &,v« 1 
rtbUl*, in.) other r-nelto:, of (htmijji: with rrrrwn and flit. 

tin * RM with few Unn*,. Kmoiu tain tag tlw titan,!*; irenibot. child, r(1 _ aJ 

" f rott t > (l I®** tCf '*»> *kjbt anJ left tOir <W of Aurora pjn«,v lp(ilW 
Mwciu: tta corner anel tb« fim «nuj**naeiu on I tin tone ^ I* wan'lne 
1 UetlWT drawn «a a urto Iwnrogi,.: al ItaWdcJhoWun&lUMmiiS 

<if nm.ic. •bnufiiinl lifc. Mel Urn to v,-. .^,111.-1 m tk„ di iM w,v' 

Tilt feqegrm.. fiptf. t„ ibn tigH «f tba «i,r. t».i (be .fcape,, ,.l a ... ... 

the ItfUburi fcrtentrwiia coluitfUiM. Utm: on m (|, 0 * H bv iwa 

tiling Mb Wedding, to bo llml of Hiuiuia iffi.li- wnJi .ai^.. 

itnlln Minmlela, rafht, rrtat. pla/ing cymbal, drum. «iio TJj« u, . 

Iiutn veriiip «WWt Vtopni t-'eic* it ., ocj, intulmu . , ,|, r bnr.ni J In 

llm , 1 <*UIU> rt[^ o£ t'Ur-rrpim-, in fair (Wre-otrtilon. ji],,™. ' <l( 

.1 fnmnlH mi a -.tr drown bj spo*. taft. iLn ,. r Vulr tin witl, 

lh * ^P* at 'b«r r «nM>: ««bi.s «iu ( d... on a e»vek ■ la iho rtiMam ,. enfanU 
(jniMW.vij. UnhUe wmiw, at] in ground* ntm blank, hat orii;iiu>J- . rh 

ilm.n of the Virgin in Mn- -l^w -J UuU hKbw rotnurilaw. Lawnreoblv■ Vrfci 
P„™n gtibjc iwlsrmont: eoW of In nn«t tbrttM T d Kttrr- <m 

brnwlut'L m .ll*tun L r Tn.no ,int|lin:«j fifiy of Huraci HOi] Lh„ , uu ,, 
drtsi before i.tni Ini'in.! EUill iboe—, .| til v-lonrod, U n f tin- f«,| ^ h , . 

,d 111! -in,*. sbro/lud| (itsnrHns. iti-r, H H -n' rr-matn hat „„„„„ 

“"i * *■** -HI. ngam, tmwih £.TZ 

^ We w nun ( , 1 I 10 e nr cant-r, 1 tr-up nr with iv,- 

trim nrt U Hint of a - 1 T 7 T f">or j-.Ti.or>, TbiNi'w* lien no rrUftn. f T „ ni 1 u -w[.Ut- 

mUieil St ^^1 n ; "ST,- s Zi la 1% 

mvltllr of the fumgroerod oml nnotiiEr la ti 4 t.nu^ r. ,tm titht edimnu-t L.U 
**at. Li„u - Pot*^ Hi front of » nohlt 'Iwwaioii mcU,-,,,, " rJ ,. „ |t , 

In iho firta.'iiUr .if in* .. . ... h .„ .. . fl( ^ 

a *«7 iafroiu W ; tV . 0,1 awa, drow*,. aScijL v ^ jSl 
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to the upper .-ourbe of Aries, the Boll, and Gemini wt hove 
already had o*'«'asi'>ii ic riots »nra« affinity with Piero della 
pminTHiL* In no other part of the bill it p|muv mare no 
enrstely ilitichd and tilled up t the £mli|* are well sel, the 
form* anti movement ■» clever)}' rendered, and the tieatmtmt own- 
{■amt ivetr free ami hold. We olnttre tJtn fleshy lip. the high 
ch^ck-Wie, the if uf tonal nose of Francesca, with a brown tinge 
of colour in flesh, a deep dnlbisn in the similes of dresses, 
and a rusty darkness in shallows. These and other features 
point to the anthonshlj) of Cossu. assisted perhaps ill the Bull 
mid Gemini hv Galas so. Cancer and Linn are very different 
huh oil in tueril from these : thev are lirm ttractive from tile 

W §1 

eingge rated ebamtar (iud rigidity of the form* and mfl£fct v 

** trdl aw from thrir meomtot dmwiag and *oajIhv urns*. 
This h tbt- mindnb^ruMl nf GaIiajmiu. A hHle 

tocUifr, and therefore jserlta>ji^ by {'omjlui Tom, 4 re the Virgin 
sdril lbs Ruhtntt, tbr latter ohrefly remarkably for the octtifhe- 
&uk of iU allegnriml allusion*. Hamming to Alios, mid 
following the *anit? order for ibn lower as for thr- tippor rouree, 
another stylo ie apparent. In Aries, te have Bomr giro* 
judgment in a cans*, and erarts on h hawking espuditiou, One 
disadvantage under which the artiaL latHitirs in reptioiieDtlQg tiro 
arisen from tiro iiupictitrewjutr fil of tint dre^j*. Met thing 
conM he invTv diftlienrtfjiing fer Uro dmugh^ujon thmi the 
light bone* shell jackets, mid ikoHM-a; ■ d thi period, Yei ho 
duvibt with exktw military mltrateiie** mid patkrHa? nn tlidr 
detail* finiuhltig every part with aodiiton* rni*, mid giving a 
wry decided ]nrrfmit-idmrttcter to the heads. tlih 4kill in 
arrangement is mtich than that of his rival in tin tipper 
coatee; Tiie poramiAgtia nre stiff arid stilted, the architecture 
poor in tame and defective in perspective, t 1 ie= tone drill and 
dtwfey ; there at an obvious overcharge of sobordinste incidents 
Wo adruini the detail, bit! miss the great maxima of compoiition * 
liiiisb iaikJ uccosEuries are. ccm*adored more im porta nt t han nffibcl 

Hue f3#ht Botha, a&cBtfcl Uy Ms court. r«!tiitpi nil fltitfn fror, lbs UnInjfnfFP, 
Mid 1r« i feii? U*ti go*i out lLAvfkitip ; ilm msierli tnpuvd, and tlap flgflifi at 

Fk^i im l^r^bict 4il \mi ablilftnUcH : Br.rw\ ui Lbs l=ft 4 rtmivn* 

n T qirtftafl umlu^cfrkir; ti> tl ft ti^ziL, p mil l.awkinit? mtidi lujuiwl 

1 ^ 1 -rf Ipp i■ /rdf {]vt x |j r r%H». 
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by Hgbl nurl abode* or briUbmey uf tint ; Tnra*i nri *si!n$ 
modified by t.bn hand of young Corfu- In tin* must 

ftv«cu f eIIiwt rating r.h^ sign of tin* Bull* where Bor*o make* a 
preseul to 111 * lbd T tht* portnit-dmnirter of certain figure* 
mtdb Benoaso. Throughout tin whale of thin lower rom>- p 
excepting i» Uftncer, Will in fftnnll ponian* iotet^dm.inl by ]n*wr 
hands, fhr maimer in that, of Turn and iJoaTil* In fhr middle 
course Arwn ileuI jun-hnp* the Bull nre nho by Turn or Costa; 
the Gemini we by Gkran : Cancer by Gfttasso j Lion by Galosno 
or Turn : the Yiigin and Gtdiuicc by Tnmor Owri* W* liaro 
itjp bull of the ^L L hsfjuifn 3 a with the impreemao UinL tkc Ferrareso 
school yielded prod ticth not on n level with ilio*# of tfu> Ikhi 
Hecond*m^«t certain ly wftli no higher cditiiiin (o rriibU nlu*ritiu;i 
tlani* those of BonfigH uf Pungla, 

Wlifll dwlhfe- tilery may b<- .;■« tn L*n*nr.*y iWtai'a t*arh 
r.nreer rdflt* cbittfly to ihv i^m ^>n whether hu went in hi =■ 


* In t^n ct?IV itafKJ# Ofjmiu-isj* Im IUlJr-iu itf r Jf*nly n-Trrfr/3 t-y rinlih !I-. 

minciznij \:n of 

* Tin - hr btithcinbtp ^ <h pr ™rfaiu ' in^rr* ■ ir. ibr \ rvltsaa Scblfejmiii 

■at fbrtl* Uy lim oapiim o> be oarragifU on poinii p-^ |£ M ^| | 

by whom ivT luiv, mi i iaSunm.- mem >{p*|>b <m Mwm> ^mh—- ipahlUbMi fa ibn 
Etofiln f r im *ff,> tzmd after knugih^r lsuW)|itlmi» |d ihr friochiriuii 

thati.Jinljrittif ff&m ihc irtMJiLliiirlllM i.if <1 ikMir frem-.** ilealt at*rf» mai 

In ri hivM Intothne ntmlmroipt: (tj ih« pnintingg* cm tEui -burl or *au-t waSI — 

Mtitsi! JiEI t 0^ fl-Ctf-.n LS::' affalEi' vtirs—|!inalmi*ijr thrn nrti» rr Hufl S,. 

*ivf &Iav. jui< 1 n onomo '.rfn* oufujuiiinriit 141 Urn nortb wujj T s|W i%fat-linr»rl 

S"»liHjH -if Kh^ Ivwrtl fn-JTlimp. ill J ill' ; TIM JllUn. tj](l Up|^-ra]:iH|- h^tb'U yf July, 

autl ibs- JoTi-brnfl «t ik& entutw! ihr tAMw m-mlKi (thr —i- Iohdw 

«m Ilj* p<wn-*f nl nK in ilm mom): i tiij Au^uri nar| i^ip*,-ral«'r. Ii£d ttpu filliJcS> 
ftnm-r nf .M$. Or Hw^t litelqfbt br- n-^nnv! | H U|pi fiwod of pt-iji it) 
llw ^h?]i-iif F.raiKW'Hh) i^«sE: heleL Lhn pol:«quma at * sl.r^mnn T 

•hirtra ttoni hi WJW Ilghi wifcli i- th^ -.-n U>p ™i Wa u_ 

fvmrA in n»t«iI 4 H 1 It * k*llLf wtiLi, 4 l .» 4 ..n Marnb “ 6 , HTb. JO 

tkino L itfLrf Mil ill* ferae™ fn itm luall of 0.. •^hltao-.iia V*La j- h^rP Iwi 

nonplvkrd anil taIdiiL JpcUith m kJlim Il:uit (kl tm almu jiAiiitnl ilhn 

Urn* ^tujaTt™nJ> tU. itn llw modi Wflll)—wbloh mnn. 

-.'f uut he. iutctrpc^eil «p tm ruing; Uui IIki K. e J go . m .| 

HWw Ihm A» rr^flVp Prn«.-jnhfmUim hf hw pm nn. n wlili tkr nhrr 
pn!nEi?ip «Ln buJ wnefc.-t In Hit' fit™., mrnu, Wl rtatmtl-Mii- tauit ^,^bti1 
>™wyann in Ferrara' r^un. for » AdwjiiiUr nawji-u* tv, 

fiiii m^ptiuE^i Uj ik- fPultir n |. A, Wsttiin, In 

I* ISv W*- Jttk It. /^ d t,W. ^r, ^ ;iif -, rn ^ ; r 

rfi -r r, L1L lib PH !P#| ^.> D* |U fljkn ^rgn.jurtti^ f« 

.Ibt-tjnins tWJ we> (1BJ ^ '^Mfim-loj-MhoHKb hfc, pqg^aiikn^ Orf 
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yotiili n> KioMNCi; to wtndy Liu* work* nr Lippi and Beuuzso 
Gunaoli, nr whether bis ivppreotirwliip to art was with Turn 
or OtMtJ Of bin birt.k ih nt Ferrara, im well ks of hi* 
tniiicatinn in hi* native Unite nr- tatisthetory pro*-fa. 1 

We nmj (. herefo rt* nHjitiiiif. tbiv! after be bail spent -n.ru> jdltrs 
in local lUcJiirns he I--ft home utnl wondered to Florence, re¬ 
turning sqhawiuuntly to lake n jutrt in tin: frescoes of the 
Scbifuwrib. where alone a truce of UenozJto’f luflnenctf can In* 
discerned.* 

It ii< <|iiiu> n i u-Af rt ni r« when I sc painted dit? martyred St. 
Sebastian in tin* i ostubili ijoltectirm at Ferrara., bat in uo other 
pradui&bu is bin treatment *■■ defective. W- have no reason 
In emitonl i.ln- oi-iiniri‘*m'.^ of ilia signal luv on the lifts u of the 
pillar to which the *aiut a bun ml ; it purport* to be the iinnn 
of Is iron sot C<i(Ui in Hebrew charactcra, and 1* ndtnnwlcdg'isd 
iin such, bi [iirstma cornet an t to give mi opinion ‘ i but if this 


iilltrsltiiff tkin lint hit'm s rv opnrr *i. frif.5c iwm Ml t 1 1 = — (W*:■ ■ -It ax mnrti it U-i* 

«i .■ c4 TutmV style, kil ms\ b^ii thuM* nt iirnap <U L» wfrtlhj of ihn 

nuk 3 r himvnir, mu4 it it rtfU U** pflwfota to ucrib* to him ib^ss of poop (ii), 
Mdivincri wt: t|, ■ il.M -Ur. w> Imflj -nf-agwd storing Hip .vw* 

iie*Ii 1! i* kiMaliu'Iji llrurue- n'CIf m. M-t-il VVr Jijiii LtlUTI fur* iMrBuiilETT ffTimp- 

<H5 *m\ (Hi) □» work* of rnriema nr Tura TT-nt fttenw nlw 

bail h mo «Lmt Lfj thn- 1+ pnifi-'l !>f *« tin! jl> U*4 Of 

|..lJ.llL LI it ■ a bit 1 1 ill. mill .-i.fi li 1471.. ivj-crt U k *AU l 'l tl»l fr 

r i ^-ULcSin! Ulinr4i l«mA* of ir:v»o mil, »HhflT jhwIiiiSU m talrftonpk o L i,J.. 

p iu- Crr>.sa aiutHit kw like atttkrr oF mj «f fr^s- ™ *, i\ i?y it UftkLt.ii 

lb uro, wfhiib Un was mi ■ 1-ttiEiJ- At tb Zappu* liim «u>» HO T4cent jnrorinp 
filar iw wmi Kmi^L:»d t»urt - T PcTiam; twit k tiw BtUtor »rir.v-v 

ani lumk-bhll bfMKv W S&iji^V if7k sn llm [yttchsl cuur-w ^.f Jttl/ -Wr? maY 
■jlcl 11 ii bul cwwct 1 hat Oulj «4J!t wful tlin north Will- ftUJI 

ronriLiEi frenw.il; fnj tbfiTf nllbl^n ce f™ fmgnmbf- til DR Iht ttn fllitt 

1 Vuaail hrt* (Hi. VM if,) IhJH LbTfsnin HUm-vt foi *fWP mbnllm ih« woitt 
of Ulipl uml B^mxlvv 

1 j1i".ii1l“ ir WilfiihiiL impE jliiji Ifctt imiiT of thu dcailh of C-oft?dio 

Cotl« of ftfirT at ihn peo* a# i*iremy-flTO m iiw yvnr 1 <S 3 ^, f * h * 

Jfetnr-'pw. 1. it3.] 

• 1 Cf^ j iciv»'i: t ct. m*tea r n. 9, 

1 Vi-mia Coilal^ MfkUsTj. WwhI. IrmpHTG^ nlnlff Ifejerflasd \n 

MlkWow etaftwirm : ** MuKirt^ Uurmtiiu CwuC" Th* oolynr li of » ooVdl irtn- 
Ifinj, flint uu>in tike Utah ; ilia t^iriptia Is jet flnltheil with 

tin** bitehittfr 

* I'll* tTiiiif ij'ai (« wow 111 1 hi L r .1 s. - b j 1 Si 1 1 -. i'.Ni.’. Ill Ah An :-ikj tifiltil liv 

tba nuibori, ii wraic^ vetj cltae In hylfl tn Tier*. Now f nwfinimir to I'nJwjoj 
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be *o 0<rata vs a pupil of Ttiro. unit not □nactjuiuuted with ihe 
works of Ercolr Tfoberti or Stefnoct, Large t'riimint; faces, 
witl* broad ahoddan and hips, Inigo Httuoin and ftet and Ibndi- 
Ifim luuIn*, broken outline and mtHduuucml ovwt of drapery, *re 
cli»r ev blind- of Ferrari* u leaching. vr Is list in the poise of hit 
Amo«l Holdier in the distance tmditbui* uf Mantegna or* pre- 
*i«rv*sl. 1 Another pit: to to, <|itn!ly Ferrarcito in appearance, awl 
“ v "lively tin crrwtian «f n young painter, ts the thitridon 
d $t, Sjelautian so t in- Mur>.<xr:nt?i cbapel nt San lViniu]» uf 
Bologna, wlirtc the saint is drawn on a curio mt antique pedeaitd 

-nnvui ruled by hit* execution era. 

Jt !* not YLf absolnroly proved when Costa was ns Hulngim 
tor the fir^c tinif:; tint Italian bisiortain xcou iiidhtid to mimil 
thar ho was employed there by Uw ihtuHy of Btlillvugim «?. 
ur i'ii-k in 14SH j they oven Htjid* (hat It" paint ed *uiica from 
the jR tW and from I: i. ok history in the Bectirogliu P«j*ce in 
1483*; lie may therefor.> Lav,- hni| tmiueruiii* cnnuauiijoit* nt that 
period, nud perhaps lsnv,- tlm^in-d, turning other ruinpoaitiona, the 
Martyrdom of Sr. Sel*tM.inTi tis thu Mtm-seotti chapel.’ 

In .1 |»ortrftif of Canon \ imi-Ui, who wm put mu of the altar, 
> 0 ! wrJl an io il.< martyr and his torturere, ttottla repeats the 
dafetU which make bin Sr, .Sebastian ru Ferrara no i to attractive, 
and again «0£g^u runiiM^c^iKHJS of Mantegna. Du- jlegblos-s 
and angular character of thfl personages, their uni form tint, and 
light shading, ail betray the youth .if n Fernrac aritst. the 
draperies alone allowing a tendiumy to iralixte the Umbrians ; 


«-b*n»ri«m«>; it. *.u ,iu. m \, fl „, wirn , ( , t CUfl , MM 

•bon).! be inl.'fjKitsU m - ElnUlwr' itulcnd at - iln«v,o, t .- if 1*^,,, Sr,hol.dti« 
l. n«rhr, -PT mar witppim I hat thin wurt tar tbr nirvi tw tt (atcnled to Thhn 
■iml tin! tiuitfc uufy paw lta liiLuJbttij;- tinirin-w tn is 

’ t'enam. l*n»(i>*iiT SwoiL Jl Bitty be iawIbV, tbol tin l«*u, if ||„ Vlmfa 
irt Ihi* MlMW i aturnhl !- «, 4 ,ri y I Vat, ; AdwlTtih* Utt^CMU woubl 
l>j Iv] n discipln u/ Krenlu ILul.wml S..n 

* ,iu3 anttnfcbw in Harnflalrfl, i „ elo lpl JM 44 , ^^ 1,1 

*,jj„ | Vi j 4m1 Vo-iil, HI. V- ; ‘-. TTi* u,; vr.pit,. PtLliinr. ■1t.,tr OTV if [, jijoi 
[•TWHV^aw la . ■nio^' -.1 lliu UnaltrotfUl la t«KI t. n,W umv, S if! 

Vistmin, In Jru,i fr M i <ittf ■rf*. Hir. L, %ol. \ ^ oj] tL j 

* tUitupcn. flu I'tlwiHu. Cw»|la Cton^nmin Agawt aa«w 

^ r™ " 111 4 1-t aver* u, in- Ur^anti. 

; * ,,:bLr 7^ ** h “ Bnm ** rw , * ** m > -« th« mmvoi 

isliAiuriijf E Jdu.1 liaVB nm ;rl hxii ih-j;jpht(rt.i 
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but an yet (Jofttn would bu a uablr U) produce what We are id dim'd 
to c«usider Ills id thn dneoiafjanf of iJm SdiifaaoiL ta eubte- 
■ I no lit jean lb-.’ MareMCJivtli chapel again the seem? of kit 
Ittlxmru, but not tiJJ his atvls; lift! mid.-rgnop great ami remarkuWi 
changer. Hy whrd 4 tops and mid Of what adviOe these trhttUges 
look place is Hot ijiiitr rserUiu, but Lite record of them in ill rum ly 
i Irat in tli«‘ votive Madonna placed in 14- - ' on into of tin- wall- 
Of the < 'nppeiln Ikmtivoglio in I'ltit Jacopo Maggioro at Itologim. 
Thu Virgin here is seated on n richly onmmsjiited throne with 
boa-reliefs and ImpLies nn its pillar* and base, statuettes oil 
crystal or in- nt its sides, and two angel* playing iiwtrnmcuts on 
iu | tin uncle. At. the Virgin’* knees Giovanni Benfivoglio und 
lijri *poasr T mid im I be iluor below their family *>f eleven children, 
A great improvtiiitiuE is hem apparent in tin- tasteful arrange¬ 
ment of tin- ntckihetnre and skilful com'cluess of (he perspective. 
The drawing is miiub inure ^atisfauUnty th*tn that af ■■tirliri 
example*, tin- proportions are licit or f extwmitfea «ro more in 
keeping, nod the tiiidiru-h arc clean nnd free from objectionable 
breaks ; tint (he port mil* sire Ferrari -i’ in air, mid -till recall 
Tnim or lJam*, Much dignity u given to tin.' Virgin, wboae oval 
facie expresses serenity ; and the drapery i« with something 
life.- ease* The likenesses are individual ami very fairly worked 
out, yol out.be wholt Lhe alt&rpi-i'e is not without hanlneas ; if 
fltisli tones an- dusky and uniform, and tho shadows haw n> i 
little depth to produce perfect relief. 1 Costit wa* not confined to 
the more furnishing of a votive Madnmm, be also composed tho 
Iniubvcajics which ittmiiiiid phi I'niicHtrlan statue of Anuibah- 
Ekatiroglio on tint wall tu the riglu of the WitratKe, and in I4ln» 
be finished the Trimopbe of Life urnl Death on the wall to the 
left of the doorway. We shall inn attempt tu describe tliv 
ininutm of allegorc 5 wiiidi wen: invented by some scribe iii 
ibe pay of the Bentlroglji j it wns natural drat the mention 
-dioald be represented in the one, and the car of death followed 
by kings und beggars iu Lhe other i enough that Cotta carried 

1 Uolspn*. k*n JtKHipo >1 auuirrrt‘, Vwv. IruijKiu, <m t>K wall to llii- risrti! 
(it tta«r utlUJUKe tu lbs 0*^1 tell* LEciiliva^lo. (M lbs |cil*Mol. IsMtlli n motis- 
I'litvmr t^BwndtiUto: a sacnfta, n uulri iwur» ito wot4i: ■ Ms, |*inoin «t dvlev- 
earn gam w m p y> nutn- nfpfri^tul preeCbu* Virp? brsl* U0». tOmiWIII 
1 jM psmHrii Otu4ll Jim inieil TllE» fS^fUtCb Ifl Jl.rft HllQfL TLtf (JifUdCtf Hbl} 

tliir Arcti 113 which lhe lltrcm* -C^rDlH arr llcMtr?, CrtJl -«F liurmocay by resiririep. 
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out tlu'ie fanciful ^objects wilJ i npprojirinti; power niul dis¬ 
tributed tliii parr wfth jadgniwtl. eschewiflg «Uk« confindnu mid 
extnmigaiuv-, nod giving to fhr human m id to tbs brttte farm 
lb* fait proportion.* Though still Fcrmrew in it* impress, his 
nn already begin* la aaaiutifr the steadiness unri softness which 
finnlly breame ita chief charactcrist irs, and which in n still 
higher measure wtmi u saroroc of iiitraecivetMWis in the picture* of 
his friend Francesco Francis, Some cun side mbit* time elapsed, 
however, before- c.'osra stdisci Luted the newer Umbrian fur the 
older i-Vrrnrt;e habit, In l.lir Aimunetaliuti which he painted 
between UIHt and 1493, at the siib-s uf lht> Uaitfldnu uf 
St. SeUistiau in Stiu Putrouju, his imumrr gain- breadth anil 
bed'lues* ; hi* figure* arc fairly drawn with extnuuitte* of -*el«it 
shape, hilt they still remind Tin of Mantegna by i« certain kind 
of regularity. mid by their peculiar cast of drapery : there is 
devotional tenderness fa timvetucnt and gesture) hot the tfash 
ffatit an? still uniform and dusky If at the same period <W.ii 
had the commission for the Ajmsi fas, which fill imitated niche* 
in the chapel, it is not unlikely that hr loft thnt [ionton of the 
work to hie disciples. 1 lie wan busy else where in more into rest¬ 
ing Labours, and especially in composing Tin great Madonna -.vim 
Saltil* exhibited Hi 1492 on Llia high altar uf the omfcnrv of tin- 
Bociooalli at Sun I'er.mnto 

Ho could nut have imagined anything Mure -oiinplnoiin l.huti 
tlir florid d ecu ration uf tin- sanctuary and ihrouc in which ho 

' Saws afawnb 4111! lmp«L Tii* budKBps tin <nm« aU:ul ilm -tjhuc .it 
AimlllXlk UFO dlkfitfDTcd hy niplimc^ ;mi tbf Lnpnnr||iLiuijj %it Ln g-m <htUltHaJr,l 

Tim rflmn^Li# |ifi> tt'- . Of: •• JUIV...I fafiiS, II i "OOTfUl^ KC- IA Ellis, War.. *ftlm Ell MflO 

Tim At* yjxdi-r JU*-sLm. Itrmifofite. p ftlt) 

* A filtitDIT uE IEn: Virgin and CMM bdUvcb S& m 4 ltab*jiUji Lit th* 

l 1 ) tut m torn at rN' f fcn In*Hfar! - [^m<mim# (V-tia [ q.. ■■ 

paLtiiu%" mmtfy trnJJi» Sim llttLs \Ln imij-_i h* Hr- . )* If.Inti) fa Sni^T 

^riirflHoh Miiamm ft* B*ritn (Nn UZu). 

J &*Ji PtlKrtiH Clfl*Urv Mamnolii t^nf^ tH* lEftHrr- nf ife a 

Virgin uni m.uol WKL 1 b from uf in urchviity. ah in ^ikhI Jtm 

Al»MbiM r in oHih- n>cicri) mi: uluijfl, nCri ip £,hxI wniHUun : mine :.?h 
yll™ .v* t**UXt*l in Tilt T hst wbnk rliajftj mn * t SmT(I IJWtlj 
b&f yt* ||9% wImth Ouqd OMMd iba fulln-ivii^ litM-ripaui tu iilic-ml 

I'm th» fTi-viUmrsl ^ a iTif »H; M ^mtuia rujumj imtfE •milt 1 P-m m n 

liamtoi sin \Wilh batHmlctsali Jiu],to r^«3n. etanrueBi 
»k£i*. ..jkttn rmlpeflUf f s fmiffl flblorti M AuvuiUnl >li VlmiiK 4^ CtcJiui 
UnJuUmt !MErTC!*uxvi 
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placed hii ponMitugiu, Ili< is prodigal of atone carving, of 
uuirblc ruflrf Lnlsyin" nnd fro I si gfOtmcL, balancing the coldness 
i«t L the out? against the flitter of ihp other, projecting shadow* 
with i-tirftfqj idlcutbii to r h*t tbttUB* uoUtig the reflect toon of 
wtmmiiiding ^bjwt' in th» nt«l armour of « Mdiii t *ml of 
the mttnnnr fhwdf on * marble pillar* Agnimt rtiin di-ur and 
variogfttciS soomd he throw? the K»mbn* warmth of deeply mn- 
misti'd mud of ruddy tlmh tint*, oven in the hitter pitting 

^oldish light ug&iiift reddish half-tone ond high nurface shadow?, 
fi itf nietiiom now is oil of strong varnish) polish; the figures ars 
more mini, nginpoMuh nod easier in motion limn Iwsfore ; I he Virgin 
slender, with u round oval fare of gentle aspect ; St. Jerome* 
Bollint tqne ; mid SL George not unlike * ettmtitm of Giovanni 
Smith St, Sebastian i* hard in outline, not tjnfae cor rent, enjped- 
ally in the hmnl.% lint boldly net in the Infr-hnnd corner of the 
picture hi the fashion of BvuimotiHigLhi ; t hit draperies aro aluiont 
Onihrinn in tm»i f though still overladen* In till dim rtwtn 
iip|rrn 3 cimnU> to Fnuitiin, btii reinalos Ferrates** b) 1 he aharymi— 

of hi* tbit* nml in the ovorrbarge of ormunuot nod :nchitectYrraJ 
detail. He recall* Mehnao to three graceful nilgai* playing 
instruments lit n 1 1 matte J In a graver mood nkmi ibis period 
r.lie rtirtbig Si . Jemima iti Sun PrfTttoio was produced, a pietnre 
oil nuch i Mifse? nr nil LLluLl the Murlotiua id i!u Undotcbi clnip l s 
but of stmli -= -niiu^ that if mkUS entitle Cot n \-* W eullifd tin 1 
Van Eyck of FermfaJ 

From ibis Hior lorwonl iWa b-enuu* mure completely 
I jubrturs r mini crnmitick-d thn breudth of Ms own style with 
the AoftneHHi uf that of Franc in, yet without Fraud*** careful 
blond mg ami HniaEi, ur hi# delicacy nf tone. He thus painted 
in 1 101 tlin Virgin mnd Child with Saint,* ur the Sr>^ni dmpnl 
in Smo Giovanni in Haute of Bologna, and xlie Glory of the 
Mudojsitfi on the high altar uf the same church—two pieces 


1 Eacui 1 i:turi;h. CLijr.1. 1 >L. Hi11 juculij, {rjfmmfb klfl 4 ];■. ni oil Virgin 

u-ihI CbM eufbtmwd bvtWHii iSB* Ealitulian, Jw< Jn'Omv, mtu\ ii«np (lin- twfi 
KlUfli IpkiMLliag), AArJ J " Utrr^Uii* ut\rxLXXXXU? 

1 i ! Ufipciv UEI AJl IblEfl ,-f Lilli < uti-LtL j. ftiliM I:. A Hum 

Ofl4t*rr a. Jr If l •>. hi uO'f^ wtUHIl- lO l liiVWTI »1 IJl min s.i r^U ri± 

ibue ol life-site. BoifM? tuuLwtan Lh pinitit a anil Irntu |K» middle d t be 
natHil ifl honr b *]mJS en, TJje Uncul* bor# an? . botiy Juad cramii^i; 

I hr- cokilfj frptijjh ntiii In m3, .i r=i1 not frei Oym ratu^Mag, 
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which '.bin in i^hmjiaity willi Fruncia him self. 1 In )4W 

be fund* bod the fjrablb lo Fmticin’* akarpbc* at the Munii- 
coni [a, mi Amoral km "i Hie Magi, now at the Brora ;* ami he 
produced likewim* Hie I (incite frestiifts in the Bent jvog Jin chapel 
at &aii .lacopo -Vlui'jioro. whore his breadth of treatment tn 
* citing and draping uurueroUH figures of the Virgin nod of 
Hiving almost reminds uh uf Ferugino,* Tb> iMmrsi* of Costa 
and Fraud u during those t ours was to a curtain (.-stout parallel ; 
fusts, ire think, wan of hbl- to Franctu between l+fcli and 14Q0 t 
and double*' gave him many tisdnl hints mid tufndi inslrootbo. 
Between 149tt anil l.'dill Frattcia rivalled and uxcelted hw friend, 
and C-orta willingly followed where ul finrt he had been the 
lender,* 

1 JJ<*$U£ 7 ui, f an Uiu^ nn m 121 Wwiltr. f^pjwl!lii ttadalLl ■ Hspilh flf old Oinrilvi > 
\£m* to V«Mfi(Ui 130} la NUT, Virgin OMU stotbiBari. 

sy. , Jybrj ttan unit iwa <itkuT fei&iutt; ofitfumltT * ^no irurfc, 

but ilimmw!! bj timiM flitii Ell IjiphtHil, 

Isiiii.- tiiui u lmr rb tillaj r 'Thu Vjjj*Lai btiDffttm Ilit BtrrnjJ u»d Chdit, 

with ■« vflii Miguli, wr* uf whom Seuiu' litr nm^n &txft tJw Tbifrt liftul: ai iftn 
feldoK ft* Hdtiatfttn* ^fihn fhii 4t»M IU» JiajUJii. Vfctnr, i«nl 

■ fidH In r nhiL YhU aWi U * brown pMnn wElh n rftfh EiituhidJ-alke ifSitaiiraf, *L111 
UMB ID fmmldii limnim lluui w* fur-goiiiir [* ihv ftiiimolthiip |niiBtiqgnr 
fitifcTfiil Ift Aupkft l^(Pl {Ofliiis'h, (ft fiWi^y 'Lj £ art. tII. l*aiLj 

1 lllljiti, Bbwa. Nu IS*. Sui. 4 JI Iiituirt ni.OiiT Ltl^fck Uf 1 m JUr VL^nn lotlu' 
hit tn n ifliniT,, r\. lemi-ph near her kaninj: m hi* U*Jf; itiscriM ; - fjHKfuti&ft 
1 '-tint* L l##k n Tbb prnldfciB wa uuoe In Ilia itWnuorril* si *iud 

beli-NCr-^ I'- Frofiaa'* 5ii..uvit> Lu Hi.eU dimth (frttr ^.wfr4>. The ouiuut is nlU»\ 
Ibu 2r/m amt aJmrlif, l! hr LafalM^ (huiiHiin [4dnfrbl kn 

fill# jTrwicliji, Hint .4 n \.*Q luJltdkn (Pitf. FiTT-. pfl -IG. *6), IItf C liO 

Si2rri:ri|iri^i: io CfpFlEALR Hn llUiiPiue i'lMii J filing nM^Unl ftf Fnsnri*, sruE ttP 

mppoi&^ih/ljlli^ '■■ Si- tl'-if JrF--iil=lk uf l In i]Mr ^LniKlTits^ 1 - f 

llik-f im. TV|f «wi lAiii- fciL J'cLrticlM* EjijI vivuj, tWw »4EJitj, Tilt' AiIiHuUon Isi ltri> 
St+ Ttirnmittp |i an tinlun^l *m «in [nliudi^ of ihr vlfiiuti 

< Ittih^^R, rtfti', JiwuF-, i'.Lfk^Sb EhjtcLlri^Ilt i P uiSL-- 1 + -a (IVTnll^ 

Ie:jL IjCiej , --E «jntmc^ W!ul at the uf -rin winduw, &\> ^i;tj. j;2> Abdio !’ln« 

■tijirfili!- !' nf Trumi'in ami an AnhUnrsaJ'inn hj illpTriifJ, a VWkta id ILh AfftHaljfpa 1 
!-ijF O.-i*, *llb tw ■ t 4 fiu» Um bnlid tuldcii hr <” 4^111 sll tkm 

iPrtflnEli cunUiry. (®) Vi-Tiin atnl Ohkhl bdwumi *l\ -tint,*, mu^h injmfd sati] 

Ttmklkf1«fe1 r ji|Q,|i .nt 1 i lot rrttfridjt ftl*** fti hv i’cwia, lint til «-TTlCIIDimfi WCT* CCHu‘W il’d 

|jjr figiuciL Tin ;sei jL-iiitinn. 1 att »<■ laiucti In Fnrifia'a iplriR tlutli fiiwi baan 

Mil l£T 1 011*1! riini hr Ku^rT i ifaajhwk. ji 5ft5>, JTtr riu-.> j|tf DtUoubt^ilr CitfU » 
“■i.a F:K-4II= l-a- lfj*: lit* Vv'uv,'**' l;> |-a -mtk ^lE^itm^.1 !r. hi* r-jmJInrfA*hLnh: 
due to noLrrisr tin it Is c;jt:■ i p n tn bis a^i, t.l,■ frurfoci Iwsij^- u» u had imlp uf 
in^orrnticiri 

• * Thutc rxkrn m iwfd prorffif ibM C«*t* Rjpm* bi iflOA, tr.Qititl 

IK. |p^ -y> 
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"‘ft know of Oft Mtuilar change of parts««[)( in ibc rdntimiA 
of Itoj.hiK-l to Fcragiiiu or Trmotcv Vfti. The master in i«th 
cases shrunk Hi the fl«»ud place, mill Jfwi norm'ihhg of hid 
|K)wcr hi tiding no. It is Out to be concealed that to the slender 
nod diy figure* of three or foor nucroi pint nr*:* doim by Cftstn in 
J5U3, liiDi, and lf>Uf>, lit* fell to n Iijwit rant than he hud heinte 
Iwld-' The Vitgin and Quints of I fill A m the KntfnnaJ (Jdlery 
ia neatly sfnutjLvl, graceful iu the movement of the ponuntigiH, 
mol lively in niloiir ; it rvdliiOLH n t»v of the greutneBr of the 
BdltoeHujOfl*, but has out the miiM aline force of the Madonna 
of im 1 


' ***■». Kowwitaai. So. GS; ffifeinaflj Aintlwfiuk \i\ n*iu*.tu of Rut«M. 
Cams). Oil ttgutvi. 0(11—of Ilf—llw. gritl jfn.umt. ?*t, rfnfimo— 1 
Xmmm s-. Franctji ami Dnenlnit. *m lh« .<r ihii throne * tB f %\ lv 

AiJ-jmljort (A Hie Magi; iMTlh'iS: **UunmLltti foPCA Pl 

m ynit iiicl rii 7 . Ouj Hitt fuunllf rlafJt *Ui! irt£>!l»li. I B kbit ptftv Cart* itm* 
hstir^ twMili Multi! \n jQQznpyniciti No. M, l.uaritn 1 of Christ tup portal by mngvL 
Ln ili-p f iam ! l Tills- |.ii-«—tp rntuSc'^nwl In ibrr ilsjlltr i F :?iii l"‘E]jiijion:v.4. ju bi iVi-ijf 
[" Ft it n^'w luLvlkuL "Ksli^ tif Lonmin CWl"] 

Wfirliw My*- 1 mu, No, Ilk frari, fi fi %0 [n !.j^h b * ft. In. Ch*M Id 
iii-i »ib4±UR-elLt^t, M4l^l bp fiimnn, Ss.-ikSithu ,, frmt thft Mar'«- hucrftffj: 
“ IJttrtnUto 1’i-ta. iRjGGCcriJIl," NI PE fren !: L r eci r^M n-'lrin, but ri^eg^l 

1 1', IL^unt* ■himbr, Jiik ill. f J rrwfluiTUtn fit ilm 7tstip^ a VYoati, Si IL [bln I h 

l, 7 & * -IW-i i*tJCrlU-i. " LailfGljtUiit L-»! i | IfluC ' HrtlfiflWbfit CCUUSa; %wt 

rr-.iHiaboJ, but in irhaEmLci uf tliu ft i*$jtring. No. U4. V n-,1. i fL iln, |ji k |i 

■h? -ifL ] in thf F^nu'iir. TE>-nr !Fi>S and ftvriljFr?, [* In r ho fM-Ffc nl 

catnlij^iHi if t Utt KoIht FfuktrLcLi %l mugia till* jttomfit U »d£ri!lPcfl Mi a 
l|U4>t#f UbuUI JW j 

: LMinli.il N-ii In rial llalJtrrj. Vft, G2H. Wft.nl f riiiip f i ifftii \ *,o amv;tH Virgin, 
i;bili,l, nlht ttflfuk IjiitWni iSl fcE.ir mbIL*. OyutL-r fi Fl. fij 111, btifll l>f 'i f| ^ SBt ; 
■ l '1“ 1 ft ^4 lo- -ind 3ft. Tin. hijib bv I ft, Iel ; itxHuiiUurE; jAumthu Ca«u 
I, Thy [itulBir. lh Sin- u-.Lirnrui itrtll* ilmfai ur Ffhiih*, 

I-IJ t—, ■ |U | I| til t_y Lie ttu. Bf-’' uIhKeI EMI lrtl"tjhlll ,.J lEolu ^i. i |. hijiI t Ell- 1 IluiJp of JJjr 

^ K^-m at Kcttcu-, Mr. Vi*ia ltuyrk\ uni >L, tn-Fim il paint Rr.^L'Uti Eiuimlpu 

Wh ni.ij mM l* thi* iij Mid ^H4* Ann^twLn^ MorTta^r- ihm 

Vlrpitt, oii^ HifiiTiw Jiail ifuarlbetl: H LAiiififitiiiB 

>v[ ia ikuh i^nr, i.ni) mui h Mnw thu tl.i Inm-.* e4 Hjp ^AihmuHtltEiTrV. W* ar t -. 

Imrt ot Usttatl, CUtbdaial^ wmt Amido tb»- FlgttrB b^lsf ™Li 

f3) flirty vi 11 , 1 . fctuku adiyfflh. Tim EbiomW.«| f a|x 

^ - Isii'.■ i ty : 1 ■ •i„!Satl„-r fi:i,fr, Bikl '■> Nl* , 

iUnrufif JIIHIII ]hi.||1iIi, bs the /.miiif Mn -oUdm, I uc U|jm. s t.. nL -j r -i 3 %l«-5 aj*4 

nilii ir.-i I 1 ! r- : * fiiPtuTv* w» non tic ttw j*t&iujoi K a .a HohijruA {Wi*. strfl 
will 1 "1 ] C3) Buk rtiih. Nat .Mm Ilmi. riia •». 1 tshmi y unei, wit b a|fur«* 

to bikl irt tu Kraui m> mittiwr |n -. 

Siflj- with the ^.Sitaiic^ of Jirciftlii llmwli nr Tiinftii ■■ VMd. r.,. r u 
of ^jyn.rnL Ltib. ^ork iu ^ trt.^ ft . 
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lij tile oratory uf Santa Ciedli* alone Costa keep* a fcepeet- 
able level. Like lh> Bnucacci hi i'lwaua- imd Liu> Ertimiiuui 
at Padua, I Iris dm pel illii*.LrntJH mi entire period, Alter iU 
rebuilding by EHnvaimi Hrutivogltn iti 3 -iS Iit niin tfaeomted hi 
succession by Fraud*, CW-n, Clijuijarola, and A a perl ini *; Costii’s 
share consisting of t wo frescoes, 1 ft one uf which PujNi Urban h 
si iow’ii instructing kss convert Valerian in presence of the Ihirh- 
fttl f whilst in the other tit* (Jed tin distributes bis wealth to the 
j«yr, Tbo eomjXHdtKJUA art good,, animated, ami telling; tk 
injures well set and expressive* of slender proportions, and not 
w itliuui reeling ; drapery coat ui tbo Umbrian mould, Co-sta’tf 
art, in fiul, is to ilmi uf l he Bolognese hi bat I'intiiriecliiu’H waa 
10 tin- Perugian, He Is second only to Frauciu, with Jess 
delicacy and Liinnony uf tune, but with a more piwerful 
Fftrmrciu? key of colon r, HUmmus are ilfiforttuiately silent iw 
to whether during bis stay at Bologna Costa came U) Ferrara. 
When wt: consider that the two dtie* nre little more than 
twenty-tie*! miles apart, it seems not unlikely that Cost* should 
pay Ferrnrji an occasional visit without giving up bis usual 
residence nt Bologna, 1 tic would thus hare constant ojipor- 
i unities of performing the commissions entrusted to him *t 
Ferrara, and so have liuished at di&awnt dates the frescoes 
at Lbi* 5 'i'litfiimiiii^ those of liio choir at iSan Domenico which 


1 Hoki^en. SijiLi f'fctiia. (8*t UuulajuU, tinU.t Ji ]wtin, | :•< i 

T|.= nrtlitoi t '1(W ' I |u« Saisi. fn* i.h[-l l r. rerlanv!!!, Pm ijik-K uf 

■wlaici.i aw ditkiftl mU' 6v« tlsilsl* Tluefiwiti fUtlni from lias «rAir>nra on * * 1 ^ 

* Li) Oflut*. B J ’ -f tiw rre-.?M 8 1 km injured ^ d^mp, ilnJaj, ime dtul ■ l. . ■: . Utd 
iHodwap* dJ*tAlit:L* ; mid t!m ftpre^ mz* nJifluni uf b lm ni,^ nf iLf^ r 

* * W kill Hfftrd tv tM dpt# ui i has n« mn> ^ Ihfri Anfmi 

UlkAXW BuilfCifUn il*l« in * IffCtni M 3mL H, livA (toife haa Imw ftt 

ta-jjIs tv* wumr limit Ifc Shi? • -*■ Cirri LL* ■ Latin, tn 11 Sfifft 

IIUJULSVET, J’mL I* wllo imliKiuJ iLf |tUfltiUu» ip. tM* dilIj-1 III i L ei. 

ilkHCK^mUiu tiIT* vf 1W w sf.r pm. I 'I III fhe mhuiU dlrtpaat tin* CanrcftJun 
art *u VrtJrtmii (WwiiL ^**<• ^p 3TU). 1 Wh S ie,» iShj 
. !i>H. ' „ Ilk H»^3* S ■ hill! U\h. Inf Jitutun fiff | L!«1U. b. 

' 1 nn Mimiti :r„ 1 IS’*, ^a* armn|<^l ifeust * |js noujaiL ■ ttin wills ntficr 

tU lilL- ntmiilLnu- ■ ■ ! tliV uUuJr irf tllr atiicrLtflJ W l F-TFBTTI , 

but It li UM wtfllTusr Uiii i^irenui w» i^mfrij L U1^ tfWi tirLnll. 

wr*f i . prpk ^ Th |_ »Ti IJ H L • H?Jii E t’OfS V(N| JXt^- 

I,, ,.P Iran tht iHifcw of S-ViEisr- fnr ■ pbMi* 3 A, Im, r fl . p 

^JtUfH, |5. El 1 > 

* - ci |>, JC541, 
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have perished , 1 end other* uf which the lucidity ii now uncertain . 1 
We may believe that his* journey* to Ferrer a were frcqnent and 
irregular the more readily an hi* pictures. there exhibit the 
Name change* as those which we bare *«n nt Huiogna.* la the 
noble Madonna etiihnmm} between earnt* of the 1 a.-a Strong, an 
allAtphce once in S»b (Mltofom degli E^piwti, hie broades' style 
in displayed with a strong Kcrrurese tinge of surface And that 
mixture of the Umbrian or Veniginc^iiic in the lignres anil 
drapery which marks his manner in the first years of the fif¬ 
teenth century, lie re, too, in the Fcrrarase habit of over¬ 
charging the architect.')mi parte with bas-reliefs and mminis . 4 
Equally good and of the same time M the Virgin an a rich 
throne attended by two saints which paused fmm tin? t.Wabiii 

* Vdrtrt. ML litu 

* t>nmi Aimin'*) ml-itliK pirtuf*- sr* (J) IV*lfc*it of Alfut>*n rtf Furuim 

a* ■ oliUii. i 1470. (liimiBaliii. 1 MIA.) I* Till. MM juoUblj a w«rk tty tun. 
Hw A, VtRtnri, 111 tbp- (3) 8i J’LTfrmi^ SIS Wifi I* llaifjt 

In V r i«k (/W£, j* 1UX) (4) A 4tm4 wills &% S^baLim, Jtmitftf, nhil V^ittr 

ifsntjr in AnjZrb. of wlifctl it in tulil thm put of ilia HL Atmmv 

if pwtrtfiA lit thfl H^rTil><.-cn3 i flflJ Iraytlfm* f Idn1rnTJEft H Jhtt. frrr* jk, Wg f» 
•dbflC lUws Utft kfrt w WhflTi* Lliia Irmniomi 1 j Ui bo k*u*nl M (#p A If^tj 

l analjTp On IV in Mini'Antonin, (fWaffu^i, I. If! ) £fi| T^i In -Shu Yiid. 

</£M| (ft) Two Virgin# in Siuvta <‘*frnnfc Horilrr. (Jfrhf.) (?) Tfc* Unb-ccihn^rjr 
III Hanih CtiifrHiu uf Sic-nu. ( JM.) (b) A CruuHLuuti rmJ a Virgin *ttul OiiH Lt 
Hut! 1 Aipwtiwu UAiJ ) <3) A HcilAJn t™ tintosAli, 

1 Jl La waiil lhal lie tinted Raf-eiuft, wWe fctrdWi la him nfry *$iowrn 

Of u34 ill San Prawnkq (IltinjJTikli L 12 a.) 

* ffenwra, UaseWii HjnawA, Wood, oil, «ipmr* HU-wiia. In tti# ■]^inin^ of 

I Lie strah MiLu4 Ihu thfufw, iu^liJItai W$Ut Ibv YLf^Sll auiI An^nl nbniiDdntfe 
beiiMi 1 which. In IluflAlKl mthsaSc till |ftontul + ELa- JwilyjJLL'tii of tktluaJi.jn .ui.L 

lln- of Alttmlilim j on thtt Shroio'-jiiiisi h liun^^mn pf Aslniii s^| Enj< p 

Uli- MftMftJU* gf tin? Imuoi fuli, Mil* iV^wa-ttltjji, lit* FI^Sil itito Ikijp{. s *L‘ Tbi- 

WlNifi *M Usf 1 iiilf * am JiL Q«|j:Tiri[ti o fc& nrnwnr eumI tiie Sinoili ttm 

|“trt =4.11' La-k^n frihB: h4H Ctktofpm IE hdf I Oft fumh Pf tf* ^34 I in Iff I, imltua, 

[* TMi puAMag, *hkh in lu iba Siii.^tuh] iJnll^f* m^l, dm In 

fJm Helh^miM ooWiyctLiKi p. Jl>l fc II. 3X fr#-rl«< n U Ul* 

"MW V* * ED th- I'lkUnu -n tan, nti 4 * i.nlt-tfi^nri 

df pjfl. Joins tlit! Ki ui^L'Iiha in LHh li^llwrr (No, ilfljj tt.rt 5 ill bj 

ihf -qmr ariP-S TIhvm w wtk* stre by fcl tiLltflh HJul Lirvaiillt 

-jf ftjln IhAl II mu ia ^H^bbL «mlit i* Hi rit Mitbpii Uwj ^nr n^iw 

ycn^mlLy ^-critk^l td F.toIii- 4* tljulh* Ocm» Oratnil. f L -/ wLodn ill* NhUoiaI 
ll*LJj‘rj j^iti anti the fru^M:? wem fint rlulisnifl bj ifonUi 

{fiir m i \i *W J(H x^p,), ISm iriwTn *n? IT* bi La it 

for ft du* Lv Ercol* -U Qfttlli/f +tj ln if mi nr» fwt W iu;e*(it »■ |>|i work lb* 
tiojT^u In ih* Ihtlftw Conitil In Rome fJ 
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collodion into that of Un! Wlmbortte in BtiptowL 1 More to the 
Umbrian mode of Piutnricchto are tb« mu all pawls with togeud- 
8 tv incidents in the i WmMM IthIImj/ whilst the lunette i ieth 
in’the Cafin Enroll is in the spirit of Freud*,* 

It was Coflta's fortune after the expntoion of the family of 
Bcotivogtto from Bologna, and therefore after the loss of hia 
uii>st powerful patron, to receive offers* of service from the 
(iotiaapna of Mu tuna. The If an) via Francesco offered him a 
lar^e salary and a house in 16Gl>, inode him superintendent of 
the painter* at his court, and employed him in Trituupb* and 
portrait*' lto remained uninterruptedly at Mantua till his 
death in Iftto, and produced lit ere about as much to? Ik* hail 
alreadv produced in Bologna and Ferrara together; but in the 
conrse of emteriu tin; calamities* which befell Maoliui were 


* f«nr«n> Monnf, [*nr! WHnhsiiir, fotmtftj In lb* OnttafaUl solloetUio- Ohu- 
^ ]u,L*h mlbni h\ iiuj wewinl of turrinlw* and mnute in Mrojmnt, 
VirRlu Chilli llO-riir, wUh iwn #ngi:b pH? *n£ nn *to *m=* of thu 

illirmfi, and iwti oUm* Urldod OufiMi W4Ll lltu ^luhlMixitiifKuntEttirniw at biu-milef* 
J w i fliAiiMiltJi ThJH pfciun WHB toaxwrij in Orn OdkfliMki WmL Tto EduntUi 
U fjtaiimtfl W It 14 ihuhktar frtlli fl broth* rrpmMUHJE Uus -.^Ir ut |J^ ffUdfr af 
lh.’ 15 * 1 *** ThiiinuLT ibcirftjte to * auLtu,. \vf fto Duka of F*ttmfs in 

JSflT, u/ vbklll UwlT in M UHl iHOT} III l-jimfflflft. (IE ft. [*¥ 041*4 bjf 
UftTto data rtf th* atajvte f«u*4 l* tm r A Trtuuri< ita A^kiru 
J*ir*Tt* r m-f- L i*L i. p. 34a, J Td tbin iwL+tire. fit* Ulillil and ilu? talm lu 
f^p Hgfefc lihhd laitvnvi und l to** tmih« in hfa tafid ore 


t*sn uiu! Itnte^laJf. 

* tVrrara, Co*UttH «t 3 rtction <l> A CnmbsJ 3 ftj a fflfl(Ul)li lull W the pjetiefle* 

trf an irw4 gqiufe IW, -vra nwl u| M in MitatUiL la th# ptacf, 

(iv, AtLatl Afui YbpiN AtinmiL Lilf. wr» ^rui-fiFuJ Httfe pkfltt. Krocti thp ^tiiirt 

bi r#J I^twI Sr Vopit c. thn Aiidntliua of 1 Im 

b*nU r l* «dil t Urt* Hftt hi*** tble to loict I km l^iif |trthftmhtf pirttihwj 

* r<:mu^ Pruimauf SmoXI [* wnw Pqc* FrpadHio f* Lta- 

ddtUi ri^Fd, on ^ni'l haJM+ifiHlkd and Kmiidfi u i i r 

cwnew ^ 1 - 4 .L 1 I Id to * part ■ I tb* ftkuupi^ Ivikp^-nz tu I be uti 

ml tore tht UwUfflflitaiUi Ipiill aw no* qf liut ■flfflu pertiid irf C<*t*'* whi jm 
I bA jiKitipi-mi in (pa^^i bin. oi>l«n* aid Wy ghwj, wid wtll frtMrrrwt 

* * un KdV- i+ r . a 1 KHJ. OClW a ft* ‘l*Vi afte?r tbn UcdIIt^HI a. v || bt«it abiti-d 

in) from Bob>fl—i iVEpa^ltothioiiM nf VIjjiiiua, imku*l Onto U/ oqnw 

ft! Mrnnim <|jUibp. in xl 4^>, Owta vM W Id tempi lag thrn 

LarUnlli n ; in April 1J5«7 w* finrl him tl wrtik ]& Iht paJm df ftsin KeluuiLuxtu u 

liunllU (A. VVlStdri. , 4 nririr.^ !H?J |, mL I. p r 3 ^ 3 , n. $} h WJ 4 lo 

iIIUa i tlriWt* L^wii luul betwtns IMH Jind IHMl tXWttd * |»>hij EL ^ fot ihp 
pitldkMir I be Marc^wnus* rw? doubt wt<inlc*1 wjUi ibn Vortfa Otflrt u! l^toLU 
d*E<a mt la ito Ua:r» ■ ■— p, m 5>. tf. Yrian*, in tfmtts dr* 

fittiMr A fU, trtr. ilL voh tv PJI, tf»Q ud l.tukv rtk, Pfx safe «f + 
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peculiarly faint to his pictnrw, and wo rim altnoat oortot them 
now on the Buger* or une hand.' One of them, the Virgin and 
Child between two Saints in Lhe Unit err of Ferrorn, whs pre¬ 
served because It was a com mission for a Veronese church ; 
another, the allegory of Isabella** jx>etic court, reproduced in 
these pages, was purdia^l by Cardinal Richelieu, and passed to 
the in a ten in of the Loom*; a third, a small diptych, with the 
Nativity and Christ in the Tomb, hud if n lout rearing-place ID the 
collection of the late *sir Charles Sutltkt; a fourth, a Madonna 
and Saints of 1626 , was presented by Costa hinntclf to the 
church of xSant* Andrea at Mantua. In the first of these *e 
perceive n mix Lure of the FerrartCh nod Mantuan, and some- 
thing that recalls Bonaignmi *: the Court of Isabella is a 
scattered compositiuu bulf inspired from Mantegna's allegories, 
and imiiHiing in a certain mcAanre his classicism of attitude and 
slenderness of form, but Umbrian also in tiu ailed at inn of the 
pwe«, and some what monotonous in its yellow-brown tom?.* The 

■ >We Hoi of bi< n pi*d nr.nuint n* 4 -Jury “1 6*0 Hi* «»l noHem of Wi> 

m i ymil'ii in ii'irao. MU ini i ^2, ii, 1*2- 

nlnl Vijutp lii. |ill AnMnUlilSf *0 1| J ' ^ tf r nn rhnr Ihft njbj*£te nf Ob*u % 

pmlsii** inlh^fnlmmirf Kin tfHmrtlllft" W tulUm*. <lj <h*t M#r«HiLKiM» 
E-atoll* by nim-id*; ntnL |il*VSn* \mm» at |icl cmirt j, ( 2 > I to of 

IJbUinn itvl ||ui fn-** : ( 3 ) tto Hofijuip Uni hj ItMfrmtn uti tilt; rmi 

R»f M tln» ; (*} nUMMSft nu i *mtwuiaS&J by lii* <a> * i* fillcHs U> 

JI-jEiub’. (this pkanM: oonLaJntai of FmoBfwjo (junwEP 

nWu Mh *ru\ nm* t*); l«) th« Uw*|ni* ** ««#nl ul ito 

llfilX t’ltmrob. li u awcum* mwtoJ itoi ito O^upgu po.****J **« 
pictuii". Ml lndilwni* Eq til* «*->tY Of Cteriulniiiii, ■ Kt Jutm in lb# fos*-*. a ^ 
ftlljl «tg-Sai w-R'iifrH fit:tu i hr* tHd J'= -^‘-ihtu to * V^ts*. i in A?i’o r u^. **±p rT 
il, m ** . IBS. ||H2,> [* Tto ^iinjr of tto Mnrqulp Ftfiirioo » tonoul - f il» 
Ohaifih. ligirthl^L. f;«*» r, MMXII/ 1» nnw in till' tmlfercitan «f l^rinr* 11^7- 
Xfdlrfiftisim nl tbc <^ntS* qI tofiliu. ^hwslfirf^ iu M«*t***f?* 

l|, f, j ^ | IT'diSl Jr jtf rf Jj 

* K^fiara Vm\hw*t min it- Ipn* 1 l« 1 I Ufo^ir. Vir^H 4 ltrl fTkkll 

bviwfwit Bt- siermnn DOrt lb liiaSiwpi, T*'li*l* ^ ^ tol1 Bci “ 3 JP lfprL A 

|iSctu 3 f In the H*l.i ill- nf Ek:<! mtuu n r pn»i«ijtin|g iTio Virgin storing I bn 

rsilttl uft Riim*, u not b^rojL*. [* fctt.I. A, Vinunri fen* •fcown fv^mFf 

piijnfiti* Lw by SvlIjijfKni- MhJ M htI ihf ilptiwa* WlU ^ U ^ In ll™ cluwofa 
,pf Hifti* Minis <MI* U*iv« la Utii tovrn. Mkgtinr^ Jitwfi, wIim nnntlcinri.1 
Also by VshuI HU. <M 1 » rti^i in LE^S, «- i 

wt. UL tqs, J3M m i 

* Idioilf, No, 32 rtJ. Ifl. J'UM hlgte fey I'VkI; iiUMTiib^T " L Co*ln t m 

[* Tliis Li nferLcnanly Jbu plOiUfH nmtw -1 I'm** for the stualko of 

d'Mjto liiiwiMm l&tiHk vut ISM (cf. md** t ta. a. fj, Fw no iniBrfioiaiSoo of 
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diptych is it jirof.tr little miniature toubed with great firmness, 
highly finished, nod of bright iintl jioiiiiiiw] tmrfncc, bctrujiog as it 
wo ft.* come passing impression produced by the study of V met inn 
art 1 ; the Mritlriniia nf Sam’ Andrea, though greatly injured, still 
shown bow deeply affected f'o<dn hud boon by Umbrian models,® 
W* might almost conjecture that be liad a diurr in cert a jo 
francos in Mantegna’* chapel at Sant* Andrea, 1 nod in the room 
colled the Rchatcbnria at Mantua,* Wo ?hnnld reniemlwr also 
that he may claim t« hare been the anther nrf n portrait at the 
TJffiai which purports to he Isabella of Hantua by Mantegna, 
and which we hare beet) inclined to assign to Bon signori. 1 It is 
& likeness which certainly dues not bear the stamp of Coeut m 
iL-e iwa rtifster la iLi- lUdla Jerttiurh , utiL lit if. Another |«talln?, 

dim n&» III lbs t^em* {Mil, J3W3) nnij formerly is Um ilitdio tif Iiml-nlin, wjm 
ntnlutil; I'-ffun Itt Miwi-yna and ■ lr'I 'it Hi*I* f««e aniM, p. Ilfl, ft OJ 

* 3 4 4 ziuEcru. «d lection of khn laLn h\t (I|i*?lr.» K_™Jb»k 5 r Tu « \m Mi Jji ib« 

tfaiirUf r i fim 3 lux In ih# - cowl VhtUt in lhf< To r nb hctjh 

pciit«L lij Aup'-i*, wtilj Si Itrnam ^ i to ih* IrA baud. r+Ururv mml hi, 
Franck iTw<dlgt tiw* fctljrnuiiii in l!*e djitAow. Tim Vmiff* ora khlti uii -1 ikminr, 
I rial i it twin** naiwt olaHiT.-nur-il raanfirr. ttm whirt j»TTO#q| ftM bright. [* Till* 
jjk-ture nuw bck-mi* to llit> ff mtanti i No. Hi J)„ wtttJU U U u^riUKd to 

Erooto Eolrani ■ hi tins <-]riiiiQo irf t hi* HhtiT iht rvfrutfin#. Um fri-u j» (note 
wpfeckUr IH« km*: tiirb'" bttlirl*), aidd Ihr |Ha|n| df-oMihiiir to trim iumi not 

to ilorfft ju thn ins! bur of I lib work.] 

f Mnntnw, ->nnt p Andn ft, ffitminx Virgin mail Okfld hetwron 

S& jvbiMtJbiti, BIH«trO T Hwh,, *ml imil ulls^fp. oU h jilr-^rrj tnK.irilPMl i 

h a, o, MDiiVf L f\ml& femit «t doiwtiit, M Tbr rampoflitijc-.n U tuM triLbmti 
KfiTTwIfTrr, ami ihnrr k ]\U In Tim laoJftEm ti aw toui IhaiJj- fr^bmiFt 

nnd *ti? arti# Tttrir dim. 

1 MwnnJS- Sui P \odrw. F’onr Knwgvlku in ibn mn^4 M f Uie filing ■ tsu^h 
Infnnv I. am I rtcmlHng lit ft ut« C. i#ta, i ^ n *f^i r j 

k Mutiny Cwik-Lki, Bcbftlctmdft, CltlUttg with Lnn tuning 

Ci^ r:r_p,yxir^ 3-ri-t fmiudfeife ftmi fH±Hjni UlU’iJala n^ i ironic With iuddunbi of 

fluwi hLo4TT p mJ« > iwwa willi latfu" ^ iru| frerj thi* fublii of 

ntuiEi. Tiii**ii*rfi w*ll moir Dior* utmteual slmj 3 iiu? wwfc uj iiSuUo 

|M^ to whnm fhrT no* eikhaIIj <aiibii*L Ttjn fkgoru* aro oJ^ani and wEpa-Jei ; 
Lbi! Acdlftding li wtfr, uiiilon tbn wholf; BFidklii a enmurt. gf tbr ntjlf* of l^rQnio 
r-x-ii and Cftroto. 

* OfflO* -So. nil* ThUsiililsiHt^tijr ^irlr^tKKintto^l br i| kL - Annniroo w 

kiting Itfm nuit |o VuniL-c to th* Mnrqnlj Frukitt ulum U* ^ l=h * ^ v y nrr 
lin n- That pflitudE a inlnt svf ItaSwilajinal k#r dioigtiim, It Wiu Ln lha 
Anudktio 1 ! lima In r**4 J^roiiliutfl Mnmllo (Aftnniittn, | f?r 57 ^ .1 [* Tko 

Anwiiwu'* woTdfate mmhfti -W; hut )| aeud hj. kttk^ mtt*t U tnu*r- 
I'lfrir- "i U mtAEilag Uwl I*' f j^ftndr - wnn t</ imitrta.panl 

MAfTjnk, one ■,! lab vilv Kkd 0I1C of bia .bujbLK, Wo ku ( ^ t nm r^Ampmrj 

rw onk llmfc ki ^i-inted to bsvp a ^.pj u f ^ ui iloi ^mimi U J ^Ik 
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UEUnistafceabJy a* tbe fine one nt the PiUi, In which the *trdhsr 
brown tone, bmml treatment, ami tweeufa) tnoddlitlg of the 
jun.'iier'si beet jvsritxl prevail.’ 

Cotta, ft! his (loath in 1535, left ao entire family of drafttime:a 
in Mtml.ua, some of whom served mnlur Girtlb Komano; wh 
H lm.ll not dwell upon their Hvee and works, which may he found 
registered in the local iiMLwv of Mttiitua, It in of more interest, 
to notice the pupils whom L\n>in left. Inthtud on his retiritic from 

wbiob tail Wt) MccntMl tiy CnOtLt In I.VtJ (l,uik<. Itf. tit , pji 3JIR ij,). tl wtlfJ 
poaathlo that a port ran itrawii t« ih* ColltOlTO «t Com* and SI Hal* *1 ' Ibusb 1* 
a'fK|mxhH»tnti .4 lIwi paint Iur (»«*,(*. »»)—The ab^r-jwmUoeH pSetnra in 
lb* u(nMela m w Ijnvfl istn {«!«, p Ifsfl, n. *), KlimW.1* (Hung*, 

ftneh^c* oi Wtimo,—Tim fallowing wwlt* by lowfa ttmy »!«.* iw mtthwil ill 
Until It, Kw n ffw fff m a.lUeMmi,jtiunir (8i Utidin, Wewntkinel collection. Ti» 
Molt Family with Batata “ U (Testa f <3) notnewt, f’lnanoiww. So. 215. 

Till' V ITU in nml Child beswiwnKS f'd malt* and Titan)*- tlripiui.lt? ta SaJUaToMa 
at iMupiui, (4>>a<tspe*t, ftpium flaUwry, NK I2L Venn*. (D) JHihitp. Suti»n*| 
(lullrrj of Jralliftil, So. 546, Thu Holy Family, tC| FtHtniwt, tfftrt. Sn, Ifti' 1 . 
SI, Etonian. <7 J Hampton V*niir, X**, S95, tVirtn.lt ..I * LujIj. (,S> L.*iifuu, 
Sftliimal d tilery. No. nm I'arl rab „[ EtsUtrtn Pitini ut Manilla. (0> London, 
Sir, IK, flensOn .' Thu Ib-a*1 (Hi rid j !h Hophm of l!hit*t £■»> Mf. It, Vain 
Twi* SftliliiltflT* In Allan I KlSUll] 

1 «. iMiii, Sir. tu. Wood. ». «Hi> Wr)» by 0-tft tlatf.tnnKih nf n (rum In 

a red Gap, with lulling kinir, nrltRln, Hill I jjiwu itrTM In the clitr* mill 

tutlll, iwctlM ; * tail ml. tint Oil* I." tUilm (>r>rW»Jl Ift ut a atons tone, * 
lint* »w in tuaoli; tha farm* am well ileDiiH null nmrtnlM U i* moefiinn 
winrtlii'r till* 1* not thrr MHtalfeJ pnrtrail nf SM tiaHtllMIBlin, <«« 1(1 Due 
t-dani twlledilou *1 Ifaluguii. hal drueriM by Unci a* bavirlp I he Hgliottu* 
“ tontentju* (tain, Frufti j;ui <U*ujnttu*.' At nil Miwi lb* HiUtiua trf * Fimu-U* 
dbelpnlui * l* not *<n the jnitnlt at Iho FilU, ami land ilvubtH it* (nigiulm* 
Id it** patnit 111 the Ionian! cuilntlulL 

SVr Tuay cntitliJjrna n* not M*rri, ’ir mlwinf, Itnr ftillnwiog; tit olla 

Uimrinanlia. Si. Kil^nka. In 1.11, ilaU-r! lfi"«(i). I tabus GrttttvU, (v tl.) 
p) baa Tii msM n VJruin, Child, SS. Proeiilai. iJartlialuiurw. and otlun; < i1d 
ISS5. tttaxnftnlrlJ. I IIS.) f.'i> S*tu» Mari it it*U* Ma-Tnrell*. m-nrirv-dua. 
(/*y > (It Sen Jditrr,?.. Ir‘ dlirflttl, Virclu, CliiSd, S&, 2,-rf.ain, an-t 

an'fI*. </Md. V . lift) (5) San KraMW* Satlefly with S3v .lumai oiui 
Anrbuny ut I wtuu. (T«aon. tiL 135 .) (It) SlRTtar TV*1», tr.nn th* C*»ta* .it 
ISffiW, rh'UL t tlnnidiiiiil, t. 141,> <7* WWiutec.* detr lidiblte II Diduglia. 
Furl rati -if Uiflm ftentivOKliu null Kioiin Panlinlli Ml wan- (I.itlit ntt. in 
onto* to BainftnLU, t ISO.) (B) ClOpt, Han Siroolh. and altiKwnnU In tha Oulleo- 
tiull ot OtitU Teodutu Lnrht hut iM there MW. St- Anthony Ml I'aiiitn. It* 
twenii SA, l.'alhminnAWl l-Inula. (Onai'iiiil /•*(. (rte r, .UtiK*^>i. 

I. 37. and C*Kl{KH, lit. mlUti, p. lift) t»l Mantua. Kunt'Andma. 
AilurmlJuu ut tli.r Mkfi, and Xitirltr; twn lints plot Win. (lloiiotniiiin'li, ttf 
JCN-irt. 41 #4*1*9. UK vi. So. 16.) (10) Oomssf% ■'““ Pnuipe-.o. i| Anthony 
ihr AhboL <( "Import, HU*rti*K IT- 


IM TitK FERRARKftK [ai. 

Boiognn, the rarmt in tercet tug of whom. no doubt, in Kwok- di 
liinliu ft rand L* 

Wi 1 tuivfl already given uu outline of Umndi'* Hit*, in i!h> 
attempt to dlsliiigainh him from Krimlf Roberti Omudl. Hu in, 
nodoukL, tin- dtrripln of Cotta ; iml evan it* nrich bn inherit* ibn 
art drrirwJ by font* from Frfttteta, and not ihui of Cost*'* 
enrikr and man 1 i*jteltmivt*lv Ferrari so jk-n^i. There arv two 
piece* which may cited nt typietd of Brcoie; thr^ are thu 
martyred St- Sehaatmn with suints and throe trace liny patrons in 
San Paolo at Perron, and Si, George lighting the t dragon in tJm 
FuJokko Cortfini *t Heine. At the side* of the ST, Schist inn an 
used saint leans on a sualT wnt St, Ffthian halt* in prayer ; lln> 
martyr himself *1adding on a bracket bound to the inmk of u 
iree in a luuikrjijte of Vouerian air, Tbr pnoriptri novelty in 
this jifciure i« ottrlbaluld* In iU rimjbrnutiiirj "f Cumbrian ttnd 
Ferraros, fentao-; the iiright sharp colour with its i'iinm<! 
■mdiutv being djiititiel ly FcrmriHi,, whilst the rt1i)iidnruu»* umi 
uwitiii<M> of the figures with Their no ft look me I gentle movement 
an 1 1'migirtriopift in tin* mode of Colt*. Thii* if very noiirrabk 
in ihr St, SeWtiati u» w*>li aa in the (wo n landing quints; the 
|WT miiK are id ho Hinall end dry in tha]* 1 , lint well made not and 
*itli » good portTnit-rhamc,Ter, reminding ns hy pr<rise an times 
nfTimoteo Yin's tdtnrpiece in the Dnmnri of Urbina.' 

The St. George, on the Jammu* of whose here? JJreole pWcd 
hi* rm'i ring ram, in ulio Umbrian in the cold goDiktiesH of it a 
aspect*; and yet brings tip reminiscences of Filippino Lippi, Mr 

* 1 KtoqJ# t\i ij i aliu CWsib GiomH dFrn- mL (trMint a ntjrj JiJUcm] r j ,3^, ln 
mt^rtldcuti, tlm ffahuiuft *f vliich mm hi left. w tmnrn ir^tn h. IP, ht oottuiun 
wiw nil*.! t:v|ii|E&u*eJif« IvhUj;, pfdkltfit Aac«14 iti - ^ i*mr$K In t\rn Vulaxta 
CkHn-iul lui m wnrk 1 j? «hJ" iuhhietv xhtw it»rv J» sir w iii.-j, r an u? 

fft tiisn wm OQ \AUJ «Tljl4SBi r- mf ilr‘.ii:eiiii!(|S iJ4-i m idannc. 

1 fm IU [Wk J- Him Ciidk-t^ ^1* VI £. 4 PH3L. firm : undti 

lirivvilci; in Iho aiibum ihi* ini* S^ifL HU\* pkrtutv Jh 

in HftuV 'Ifnmii. W« twh l«l l^w Itb# -.lot, liraniths mu UU |«bn. \mmU % i} w* 

»Wf ut fn^umlfdiA Tks lutnt^.n^, |» * rr ,, EL r. rifllstlTl ,‘ tli 

Sfllifl, 'r&N voilKAi ^ dLiu^ITh] ^ (^g| 


* Ktei* PkIhmcCwIbL (JillrrUi Sf^7l2 P «td» the tmifingrro Q 

OQ tlcri 11 lH “ blMl-Httrtm-. ismi.it, 3 fr, IJ In, li^lt hi I ft. dJ ki^ wvJL rt «. 

Wr ihnfe UAifi^ Ftll w *tnr. in lv nj , wli ^ 0 ( 

* Murmti UiU iJtctcre IU F/aitck j ii j ^£/ ffwll 

tau fclkrwml ^ BUknj MtO Ifcn UlnuU^Wt 
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gay ami lively la the play of its tones. TI 10 borsu is heavy 
in shape, but grace dwell# in iht* kneeling female, and a pleasant 
variety in e lu- liinw of rhtr ]itridfH\rkpe* Tin 1 finish anti jtuligli nf 
t\m JUtte miwktnre am vary remarkable, If we inn Id tJtmmvo 
Grand! id *omr. |n-ri'.j-il nf hb youth t** have beau niarv ibatiaeUy 
Ferwane than he apirtar* in the wnrk-h wo have named, It” 
might In- niHstbued iih p ml wide mtC-hijr of the Ht Ikmiimd 
ascribed to Znpjm lit the National Gallery, and emu pan i mi pieeea 
at Fermm and Otwflill* 1 Ur may nlrt he the painter nf the 
rnnall panel at IJndlev Lbm-r p it pres earing the Oatht-ring nf 
the Mantua nf whirl* there is mi eld copy si lirusduo 3 ; hnt in 
his late manner, uiul when lie imitates f Vatin. his style is easily 
tliathgnhfhcd in a number of small pieces which have coma Into 
itm 1 l ll eli3.i« nf Eotrlinh to E lectors from Feranur have remained 
in Fisrmra itself. 3 One nf his Mndoimas we have mm in Vn jv 
X nrdiu tit Fadna with a forged signature of Giovanut Belluif/ 

II Vi*« bnrutnij|^*tofl that H kebI^IbT "Equri nFtofipri' h Ih Ihr ■ ■Helnn qf ffio 

«ltM>r T Upb pfcrtntQ under nwtke differ on rnimv r -.ml Lai palnl* limit 

Mm -IJfliK of FlKEraia t tfblkr H ■ ohm* 0bi*ft to Ina lilMc ^ativLci &Rrrtbi!tl tft Etrafa 
in thts Vamui iiAllnrjr (Tnl* 111.; j^.^va, n. 3; 

1 l.uoduu, >'ei11chui] Oillerj, KOj &3.T, l^arum* 1 ‘lm Linifc-i-Ujul L Ihcwilcn 
Vhi*axo p Sn, 4 A (floii naiiM in IteJilfeKareH) 

‘ ( 1 ) I*rmlotu thMlIrr Hfitim. Small f^ntrl. T« H» l Lrfl Umul Sin**- wstMiL*. nx|, 
gsultrrioK ilm iiuutlut in nml huikit*. ■ nuniun fclUi * OlilfcL 

eIipLheici' 4if Ikhimh with TOftliy fl|pire* Ini' j^rwusag ** pep all Wl'11 fm nwn^ i Simitar, 
Jiwl Ui i I hr liW* 4 IIU3* ™ xl I lil^ki in twhvuA-*. Fvmtit*a 

]vi-ytfiiiily; tfo* ixftmia iliunt h anil *tuu|» K hljcblr-ftvod tiutl u Eum^ Abo m tltft 
rUpr*n?ro Horn v.i- » f v n ndiP-^Mi m ihn ruaVumat nf i‘|n \+ Iti- 

ptctu#i 11 ft 04 » ill 111 * NaMviuJ UHJIi-fj {S*K JSiiT^ AluteHi i&ir fral*r.m ji* 

.IfuPfAj'ii und /lrtr#J>p h ji IMJ aut-HtaxS It to EfOOlu BciWnt, *cil bi» ^inw 

htri* |g bfi fnil^ juiii^ihl % I Eli. tyjim mnl furma nf rfen fipin r, iL^ir nunvAniMl^ 

tlua c^iuiifiiif, at«.J (5) Iji> Mlim > b u. i?. Wood. I h, hh$h by if ft- 43 jl 

1 {] ) hDDclDm Hr. Jfettua. St. Hiuhurl witb tlto Walter. rtn:l, m a UtndKCilH*. 
ill I, npirr^ till-, St Frarj^it chl:«, iLr lallrt i;4lW in ll^k, 

[* ItritfiriLL sisL.fMi.1 pmim unknown.] % 2 ) Vijuu^i, jjtlj Ijijlu.I. Msujdl |m!i^L oU, 

Viigin simi tMld tactweffll Sk tkmtiniP »m.\ SUEgtinrt-S In * Lumlvcapi'. Ill fmil. 
m lUl.’isktFn^tti Mi*t Coptotllll ouik^lUia* WiLStn Ui wsl thu*trd wilti a 
OSTtltia raw. (3) In IbObAitwi cr]r.vtH!iiL. Uim-^ amt Lhi^ LH^OUtw^uiiitnf uatn f^-vpr. 
-with HHUO ilondniE ti'Hiali™ ihnl EHpH ihiJWflt EdaiitM^fla. JamnlMta ^mlhcfrin^ 
Unu UttMtta, fln-:M uv ivtl. *jiimb k**w Mip C wtab ti l raliwilua, 

of which frii!fir Itei nil fMiiupcimuu j-ioc«Q pIIIJ in Ittai n*prhLin[^: l 1 , Ibo 

MS el AtmG S*i the Exrrnkkm; ^ tha Cnriuioii ep! ** f ths teEnpIsEkm ; 


For tiwto 4 ku jb^*. 
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To Panetti and CtiHartHni, the Iwt of Uie Ferrate of whom 
wa shall treat in this place, but a fair lines can be devoted. We 
are told of the first that bo was l«>ni about l WO. 1 He died in 
Ho vra» a contFHiftorary of Ceuta, and net-uni tag to 
Vasari the master of Garo&io.* Ilia earliest productions betray 
the teaching of Bonu Fenftreao. As be progressed, ho came 
nearer to Costa b his Umbrian phase ; bis figures uro dry and 
hour, as wi ll as rigid and stilted ; but they are outlined with 
extreme precision and carefulness, peculiarly bis own is n 
varuuhy surface of reddish flesh tom*, hardened hr the nee of 
grey shallow and a minute finish in rich and varied laiuUca|«s 
that gives In these {mrlirois nf bis picture* nodoB importance. 


n\ sirfltritfag Lht Rrttik ; dud (>. (hr Lfittf MppCrjirtOfr In Mow Willi tip" &attr|i- 

ilon ol lb* tiilsr, wUfri *i-i’iiFh tis U\t hrim ibmi 1 irtn^ hj * impi] d f■ ■>-- 1 rn 1 \ 
ifrtw *¥F fJL It Ibu elmw^Pf of Grand*. AiUuo la iUl TcniplnUun E* injured, 
[* Ai jotnoti! No 1 ip in Urn (MZtcrk Marctli nt Ikirgsmci; tfw* Mtmg Ln 

ihn Slrir; hr>r> V^mvH.Vwfirpite nf Rjimfi, whllr So* fi t* a»ilnu™blr. i'rof. A- 

VcntJid nuji^Efl I'A'J/r,'- in sni ( dipt ilmtu irutk ilj-ht filrtiiir^ uf tubjfcut 

fwnv ilm> i*M Mlilwt t»i iWi in th* imvrrmiy (it tbf wmlc ml art 

I*! mjfilihf It* lb* nf SfiuUiipL In 1 W 5 S |JVArm. ii- ***>) ( 1 ) S*>n*n 

Onlkfjp ffcdo IS I* Nativity, BinmlJ po»l, Id fliU TiiuChlW lira ufl thi* tmirujiE in* 

Ehmlithtp lifltwtMm I bn V itkin xnrf h ■ httfahflnb Si. Jmdjiti Ur thn lixiit 

baud scaled Lu lliuH^ttL In Lhc «)f tm thliw Tlte |i Hks ik| nf 

tint fuTc etiuxg, duit >if tjrmarii «pln-tiftrhllt£ 10 Him f*f ATmi'dino : iba colour* 

|ivwIj 1 * tiilil kIo«J l* CVt*-lilj nil tad In HyV to 1 lain iiitrhrrr is a Ifirtfrr Anium- 
I'ialkiL Eh the allwitan til 8lr F.Coofcaf llicllfkioia-l ] {H) ^ Siftiifij FrlLci'h.tj 
U avTT. Wanati uah)y, \n\ml\ [«uFid + tmt litre list ih< plural and Sn, Jn**>jih fltnniL 
* (l) PMdttm + S'cuJjUi r Virgin *jud i.ldld in fmai «rf a (flu u curtain, 

Jcvi'plt iwliEbd to ligUI Ibinl htifl, biiJMrngtli; : M JmrniF* 

lifltibm- V iflif “ E'lfTnt r • nmtdilrd «if life. Thim- ^hrr MaiiYuiuip erf thr ssupu 
kiml i * $-i {%) FjmIiiA, Om Xm Lr*rn LwrinL TJin Vlr^b wllli tlus i^iSStl <m l^r lup 
fl€irriTiB A [A*r^ ni fruit, He E?bitil * I'ild ; dlitBflc#, hittdwia|4< friilt 

hi. sl<njKir In * w* to tbp tacd ; luiir.bni^ih, fctalr-iia: rt f lift* frurabaMfl 

froSH the C^iiii'cul «d tb» f^Dailfloli!* til IEojth* lrt thii oirtirlcoiil li rwitnrr, /#) tLome T 
ilailury uf Itw L p «pJ|cti Nn N- FpOrtlt portrajl, io ib jit % 

jmJ drt'*i mill kUjba^ liar b*ir in * laftl v Tbii ia«i eo b© bj iw ilmocll, ib^h 
aK^ilwi lo ditM'pmtl BftmnL Thin fictTix^ U now Ercula ill i;inili> 

ijrandLJ ( 4 J 1 SiktiiEfal tllAlWlrjr, Nn. 73 . ThAi Ounvnriiiini of Paul 

SViVfl T t ft 11 iu bl^b by 2 PL 3 itL Tliii lEwkn ulni..^ lexj m»h>tn fisr ICrcok. btrt 

If ftj htm mum titt'-n If* n c-fiii ol Id* liwt f7cduutkt». {$} Nn|jt s., Ejiguor OsciseiO 
Elt Two 4tmU |m^l» wlUi ilta^Jti^ *nhp;t± m ^ht tliwm u lUm*: Ea nbnih 
nurtm fflitfM itDd fiimuEc# wkc |>un- Th™ ^siijcU »ffi it ft caiwliill^ Artlnlirrl, ntiL 
frtn> froftr n.-tviMdunff, nud TTcoll HE ilw aaEHH^I* ftf Uanrt^Qji ntid fmnuki. 

Th* iiutfliteit U Uitib Ibst nf fid BttiJjL at-tujNjttuul u» th* tiH at tbfl- over, 

‘ t, 131-lH. 1 Biv ceilr* jpnfAl, 
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In this nod thu tob of strong coutruats in dresstBs he recalls tho 
CmmOBHft- In other rwpetfta lu' may remind tip of the Fataatfan 
flcrtnori+ or the follower* of Pmhiricolifo, One of lit* y^nitfeet 
effort* in in the MCTi&y of the Duumo uf Furntfii 1 ; fch* only ntis 
of bi* works in foreign gall^ne* h the Hem] Christ Ijewttiied 
by the Haryi ha the Mtu^am of Berlin, 3 Of Cnlfjrliihi wo may 

1 FrfTiwii/DywwsiarrlitT W«H, irH. with Pgor« rms-thinl of llte-sts*, Virgin 
a mt\ t'bilil ipolSaffTiHatt, with two ■mull figure of tfraiccp kraMtilng at tbn iid«*afld & 
UhlL 5 >oh|v 4 anUiu'e; lrajil*d: 11 Jkmliilpsa hwjtiu ^’ 1 liip-ioaod dnli piciyre; 
njpiy roe*JU&£ tiifl Fleming*, 

* Jttrrlln Mninfll], Jfn. It3 W«d f Gfl. ft In, Mgh hj 4 ft Ttti , m^tfihail? 
m £5an. .tilcrok of Ferrara i tawtHhul; ,L I^Kuinld hiueiii upm" Tfen? fclMuH ftg 
ri^srrt tQ the hAtvl i+ ihnl of ihftilDhrtrj iliiUiiiff, fbuiKipfi iwiit Lhn 

f<d1@vjng ■ (l) Fflnmfa (lallujj,. Hal* 11 Onlim, Uglifr* MIMUl AncLiinrljilb>r^ 
Ltutflhml s * fo itnitriLcsEJi Ifemt.LL* pingehaL" TM* Iv kHLE«r llitn thr trill hr^in- 
abnUrrt now m itin ctulr of J^anl' Andrea n| Ftrimm,. rqrrramirtfr iho Vitkin. Ibo 
AiecuS, fit AJiilfrw,ami fit, Angwwtinii( cm mm b t* TimUur?aw m preswar at*' Ib ili« 
Fi nnift Gmllri? (fialo II.).] (2) Itamim tfalbry* gala VI, Vlnltrttton. Hik L« an 
Unbriac DDm|wvitjfli Id lb flihkifi ol frfcx (3) kmi Fit Hall Lrn^tln 

of }U- HoAui amt fo. Hyphen ; fetav* IjipI *rrj Jjjf and iltihb*d In LtaaUlV but 
manner, (l) 8nlk V[H- ftk Alulftw ; tmcrL I’onrrl, oil, lifit >3 fO. Thi* b Uic 1*-nt 
of hanfilll'l forttp of twftpr form and fnn than rm^t ; IrtwflM 11 tKnn\tiinii 
I’aDfliui/ <5) Firrmni* Iklkrjj CuttahllL llcrc air rl^bl pbw h* hiiieU Li 
1*, TmtiMl otltin Virjfin* can ¥rb t fi(mn3 fiflfi-qEwrUti'if Hfcmh^j :jt% frontal Emi in 
l!«f Tcmplr; 3\ hatf-tongth* *4 fit* Job, Antilogy* amt a hlalnip,, faigtttjtirt j 
i\ 1 >rpofeKiii>Ei, imAlt jKuinl ; 5 1 . Viipn anrt Chltd h ibn injnn^l. 8L Jictromiv 

tialf.NiTiph. onti fu»r l ane'll ; T, Virgin amt * m hil\ tli* MTur holding a cblliw, ttm 
fvinupf a }\rrtk i **. Virgin and Clilld, hal l Wnglb, lidstud a j^nepK bilti rnifclj 
inm. [* Tlie (4*) UclonL> tu*w la Ibo Fermm OalUrj <5al* 1 Il.> ^ 

tlwf ollsnr Of the Ift^t-menthfiiri! ]alatin^i bti l& la fnr&i It pi-wnl 1* 
not kr.nmi U\ thr alitor,] ^S) i '&ni* Maw* y J*. Virgin Atof C hllil \ 

Viigin amt Cliltd I hr Bapliil and Etta Saint*, Ji?fyJui» and thrw 

Dtlnr ^aipt^ fragmrrn.t>„ [* Tht^ plKtnrM can fin topgrr bfr tmmui] (7) 
rm£fc<-»or Sanoli now tinea Miu-■ jliI^ ili], |£om 11 uhid, |S) llorlgti 
y<i, NlccwiinTiu* bnhllng Ilia ^Tnin m i Rnpforting the dead : fin. John 

tha f’aj - 4|f.s anil Si hui-fr iMTnil, oil, %tStu* Ivall i\U-Kitt - th* 'rjniiml. 

{W[ iMm, Kn r Uul. KaJirlty ; a eflld u-oollliti; ibm nyltH nf Frajutia 

anil (\iaia, a Hitk mom mixlnm in air ihan I norm 

Ponuirtbui I'aneUl wma ib*t ur (lu^an» H rlir S^insiU" of F*rmn; ilate 

nf bla btrth li* FDoertaio, He tnatried in liJ03 g this jrrar in wblctu locordliEfl l^p 
haTiaffjih^ twp ml j, iKf, lbs\ bp painiod a At, Jnb,, biHortW^i ^ Iktmlnkn* 
i'andii^ 1503 Ul* Aprfll* ” ; amt a Vl^io «nl i*tP*i* SS, Antbiwiy, Jtjb, 

I^ Ef r, nmS VitA fiffiKd 14 ikmlnionj Pantm- ocjnt amav NatfrUaik IVaniitl 
HDtft. Kntftndk AprtlU" [* Tbb pirtnro In iba ftanTfiranri cotlfl^thd ak 

Bciiin. Hffl l[«r«k k In Arrii^ *£rir 4 *u, «ij-, I. mJL L p r iO^ T J In 

I50S^ lo iJnw orrlor of A llcm** L, bo piinhsi tbs frraraa in I bo «bapat of Han 
Uanmlloal Km {E'lnRgh* Mtrt amra* cif Fcdmla, In Jill (Kept-7. J hn Tpqai^fit 
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tint in' t.hr Christ on I In- Lap of the Virgin ill Dresden, assigned 
to Sqwwione, in which ths hard 1*i>ay form* and broken drapery 
ate almost Flemish in aspect; the dwtitnc* of rocks being cut 
tip into -trnngc and incongTnntis shapes very eh arm :te he tic (if 
the Fermreae.* The oldest until en tic panel by this painter is the 
Death of the Virgin, dated ]& 02 ( in possession of Cornu Mux/a 
at Ferraro, A quaint and unattractive cento of the Fur rarest*: ami 
Flemish.* Jti u Madonna with Quints, fin in bed four year* Inter, 
at. Sant* Audrcn nf Ferrara, his style is a mixture of that of Costa 
auil Frnndu 5 ; and in lo4l!, the date of a Virgin and Child with 
Saint* in the Ferrara Gallery, he is a follower of PamEti nud 
Garofalo,* 


f AvmEHt for 4 banner Trprps-?iiiifi|r + oa mre iHe* n *NIi*rira of on M=e mint 

a Virgin 4U A Chilli fin: Lhinsmr wm thmr fot ihe t'mhinhmrtl drll* Mnrt^ *) 
farm**. Ill February (17 th) I&T3 b\* widow hw.1 mnnrlmJ A^aJll. (feeItin raidrtU 
fco I- ?>. iJftrfciiloUrt* Dtomwli tA iflMt-n-wm U j^wn Artitltsj. 

ifcWWM, FEIX4E4. |SJIL *£-&> 

1 Itfrartan MdMtifn, tfo. HP a Wik^, m ft Sin Mgh bj 1 Ft. lOim | * In 
tK^ enrirni oiUl'itfUb ui 1 ini l>:c-teti J lh\* fcn el mm Is borS in an nnifimw, n 

Ffcrrttnc {iinlfi l4 Lb fiUtmlb rsmlujy,] 

1 (1) Ftlttfm, C^ntn U-lei4 \ raw t^ 4 i-d dry pn*:*, wJlboflt irtiiof, crown] 1 1 1 
itt H.Mh p U>* dr*-^n Lu ikrwp hm*7 tintft t Uw «iaJL*t+ rtpoNirtlr fifijr; 

!n*nrfr*il: ** "Mtatw?! tit E^lmlifrilf. hmiccoii/ In Ih* Oir V'is-cHti't mini Li it* 
■tm* ■'hH*t HttmJL (Mil pThi- painting frdangtd s (a £%nor 

^nlLni u( PomnL ami im mjw bi iba I^JiwrctOca at liolofEU*.J (I£j 

M*j^r LUb^in fignrt of Ht, Wuw, TjiopI at timve, 

* n» U*H*er Ftftdrkli Haw-iim nt tolka |- j 4 E M !n Vhiin 

lotwMi fanr ttaicuta {Hot HMfaX ■igotfrl - Ulc&AttlU Osm^EltJ upti^ howceij 
p«ti» tvnrporo* 

1 Pernuu. skun' Apilrtik Ttio i 4iid CblU Urt^c^n ftK Mklittul, 

Jofafl And J«TMQ«; fnft’dbcd i ” >J D’-'-wt'liis tui 3 H DCvcci I If II - ls ] * ThU pitii L| f ^ 

n# |T 1 IP 03 in H*! Sindlsi ct .1 I ljcO km *i FmmfA, which him bE«n 

It* [irHMHiL whtrmterptflt It m./t known to Lim mljlyf U it In t*\lrt; u . 

Ti Hl.j— MnrniTtlils ranviiwi h MurtjftHHa M ^t, L4^n>ni^a in iM* olmmli, ibtitni 
l&tTt KiiioEii lw jumbtsi [t i&Sj. 

* Kimra tinilcry^ VC; crl+rilmHf ih Saol* llorim il- l VaJa Vti-sriu 4 nd 

Chilli nnd vnim^ li» r sM t wHlb unit |qwtr lowp 

and Luc?. dasip*3 -MMllt" iTiiJ pkltafp Nr* t» iuaiq, hor tiiwi t 
wall he bj Cotwittai. Art aai^pb Innsniaer of Uw dfeati which Coboliiai 
hUiiiufhtcf 4 » H dtFtirft in 15 J 4 txLrt* Ln iN ui^bhr* of Koiiam {tit 
AsfWt* jk +X-1. ami ft* noih t> al Cutt^HiniV i4mi]i + itm *%tn* Auibnrs 

nic.^ mb. r*p, t 117). 
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< T’UIU)lN(r to ft sixteentii-centnry tradition, Francesco di 



XX Marco Jtwholini, ronirntmiy know u ua ** iJ Franc ia," r «fti 
bum at Bologna in H5d.* Having been Apprenticed to a gold¬ 
smith, bn .-lowly rose to eminence iu Ills profession. tnniriciilaUng 
in 1433, and steward of guild in USS , 1 Appointed muster uf 
the mint to Lin- reigning family of the Beutiroglio, lie gained 
a rtH|MH!lable name as an artist in dies, silver einunwent*, and 
niello,* Al who) period he directed bis ntt-mriim seriously to 
{dinting hint nut been ascertained, bui be was probably no stranger 
even a* n joiirat-y laou tn a practice cmimiuou uuotig»t Italian 
goldsmiths, and familiar to enclt, toon us i'olbunnlo, Verrocchio, 

1 Btfam lrcttlii!|i of Frahcin, tl Wfittlll ffl onesBarf Ed Vwu U nr Aottwmi ifn 
*f wfuHa ItamuhlL {MiwtfmhA. hA. rt^,, p. imj IU *ihM turttei. 

hr 11.A* a Liiljls.C ssf fndi Ahli fltVt!T5., elf- I ftvwL *:*■?* ife* RUtllwr <|UOU“iL 

ntniriiE H*M X Th> MtMi upttii UmIuiecii wlLh th* ChIEi 1 cm fi punftl, \$L Jotnph 
Mini m prott* flf ft 4 ttawr« in lb> anUrrj t*f Berlin < So, 1140 ). U uni/ oft* of hb 
pictim* *klt which ** orv ioqiui(moL ft i* >i^nd: " Opift to Anemia d* 
f imbiD (4* a* (103) 11 in ftjk JjfTV It nett uriLkn lEtht uf |ii-ni*riilrur nf 

* Ywaaii U&L &f®) «l*Eu9 thb fti ft Ikat; hot further in. Bn'iblftUll COtrt.E be 
4an3 r-f fab hhIM hdforvr tin set. f.f thirty I'rdnHft twil-1 iM* uiTIm |t. I I’M: 

tifle p*iU* r *ujJ Win tiliMJ 1 !ei1t1 (J, A.), Mrm&fiit* wtL*., Jt /' Wvo, 

toja, p. a, 

* / 4 bL Hu ftlettard Ol the K iiUliTnLlht (Ulltfd) lo HU* H* 9 . IGM-ft, 
AL.J lull!, mOii l+ iU'’ET4Anl of iho ten- urti " tn 1SI4. 

4 lit! vtw w«E iioly mml-umMr-T e 11 Hie Hpftli vutflln, ! ;if uJ>n |*i JuT'eili Ei. 11 
VftMfi, Hi. IWnbJio pat* Lj Fnnu’U* 11 " Ift tbr A'-Aii'-iisj 1 9 I Ar!i 

Bl Ei 'ltiiniiS ^ i3E wftfl MP tn I El 1 m. kui! »td tfw dir^ Inf DulE*gn« »ici bj pnumA, 
Uft^tAD^ on th# “ iJmnj of IqUiu 1L M 

it iMr iEi nirb ftj - i i BoltigTiJi far IN U. 
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wid Boltin dll.* The gflliiiisiith'i) atelier was never exclusively 
confined to works of silver, gold, or bronze, ami it was open to 
every person who was free of that guild to be a sculptor nr a 
painter. 

Franoia, according to some, may have been taught by Marco 
Zoppo, bin if we compare Lite stylos we s«>e not)ling t neon firm 
such a theory.* It is much more likely tlmt Frwicia was 
encouraged to the study of tempera and oils by fjorenxo t'osta ; 
and that he Owe* to that master bin first in* mitt ion in the 
secrets of colour From Costa he derived something of the 
Ferrnmse <|tii(JIty in producing ruddy llesli and glossy sharpness 
of (untrukil tints ; from the goldsmiths, polished •nrfacc, clean 
on l tine, silvery reflect tons, and chiselled detail, A short interval 
of pro Winn enabled F ran da to eipial and riieo to surpass Costa; 
and ten year- licftirr the close of the century ho was to be reckoned 
the moat able draughts man and composer, not only at Ikdogua, 
but lit all the cities on the bunk* of the |*u. From the day on 
which his name first enicnrril into notoriety, he showed a distinct 
Umbrian character in the form of his art, and it hoi I we n justly 
said by Vasari that Lis prmcl-> and tliimu uf Fvrugino displayed 
a novel spirit and Softness,* Of the mode in which this new 
spirit expanded in Penigiau, we have had occasion to *|*?alc,; it 
whs the triut of a happy combination of Uinlirirm ami Florentine 
habits. How it expanded in Franc in would he a mystery if we 
did noL know that toward- the dose of the fifteenth century the 
pictures of i’erngino wore carried to Bologna. It tuny be the 
fortune of future historians tn prove that ties of friend ship united 
Franc in and Vann tied ; at present wo see m> cause for Fraucia’s 
adoption of the FcrngineMipm style except in Francis,** study 
of Ferugino's works. But the Umbrian in Fmutan wu* not 
an early impress; ir came some time after be Lad began seriously 
to point, and there are two ur thw« pk-re* which very dearly 

■ V*i«t «;* ttwl PrsnciU "WliiR Vn-wn A. Mamina amt <*!,« miatots 

■l»t»TlBll-.r.r lo tij U hm otmlil mil Hiccwl With OJlour,.' lt„ cI.iKmm to 

UwutlViiw h! ^rli^TLfc. mh\K, III Ws* fcllU*, Ti*iT*d lLft| rftV in M*£ 

■ UnJfiu^ PUtrt*. l W) iM:l* 04.4 )k m ~mmib*nm*roi 

«ml ifaMjnui a:I *011*1* ihm en« # whkt L b* Wl amririliJ bw vulwt 

i p. x. J 

V tiifcrl, I'rccfnicv St, 1L 
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iltn^ifflle his pre-Perogmc«qn* period. 1 A likenf-nn aligned to 
Raphael in the Northwiclc collection is one of tinft«! s ; the Virgin 
nnsl Child with St, Joseph in the Berlin Museum is another; 
SL Stephen kneeling in democm's dress at t.hr Borghese Gallery 
in Homo it. n third.* The two tiinst «e peculiarly interesting 
proof <>f the intimacy which existed between Frttcin atid 
Bartolommeo Bianditoi, * Btdog-nese senator, not unknown in the 
sixteenth century to a col lector and aContribnttn* to light literature 
and poetry. In a Lite of Codnu be etdoguca. Fmnda’e talents 
with the fulsome flattery of that age. Hu in represented holding 
a letter on which hit ouu appears. At Berlin the parapet on 
which the Virgin snpporu the (landing Child hears a motto 
alliinive of the friendship which united him to Franda/ ft, is 
characteristic of all those pieces, bat especially of tluw« at Berlin 
and at I tunic. that they betray the baud of a goldsmith not only 
in the metallic surface, tone, nod reflexion* of tha flesh, hm in 
lilt clean liens of the contour*! the hairs of the head might be 


■ nvnODA. tiffin, tt top to™ ora*lto WsIgB to Viwxl* * wmnll cmtoon.bttlf- 
Wh turttsll „r . usjui la L, B*¥i is »M) Ow»n, C om. fit, SOT. 6<3>. 

mud a i.inlutlitn limn, I Mi, ton tom gtwn to it; OB a tohlsi to I to Li'fl linlut of Uie 
tooit < 1 IW WSrtP : » SI' Ak* Antldiln' M. Mill.' Tto dtawio* fa Haiagu"*, tot 

hM «r.l the .inwiiau. Mnl Broiniw* of ouUUn 1 Wn bon I'rsErln Tim 

tjljlul mil Ita inscription W moilfm, *ml ' !jj ‘ ■!»)* I* * laws 

j-nstumpiwa. ^ Vorlb*trk toltoitiun, THOPi, trtMii l U. a) In. L^uul by tft. 
m fab' r'rnwi. to tto nutit, mltr -1 by Hayingi dituvm, toutospt. 

t*TW» pinion Is hoHP to Ito NaltomJ U*Hn? illHTl.J 

* Htiiiii , Bomb**.' Osll«>, Sr. fS. W.-rfri, rtmrp i-.IIC-tt.ar -1 of ito 

Mint knm.li is profits in wopon* tot—" »*» *» h 0 f*T 

iwmif. lhn titmt* mut law: anr n UlLUs nLiiulrdi InKlilmi M) a rartellii 10 ifco left 
« VistoUtll tferideril Tt-tum FiflHft toprCiPiuii •UfDB f 

V,„ onU . «Uo lii till. spUtr*. to«ilt. Ni>- ti. Ckll.1. |*brl. MUl 

yt a 17. halMmiti. 1.1 Ht. muhaoj a mils un** Wo-wn,a Agon 

—M.t t.v FmuMHMM, tovrtiom it l» iPrip)' ,l| > t™t by CUiwottto, A t bgtii tout t bll4 r 
also adtol rnuMorci Frantss. Li Lrj 111* nislJ-l!*r at Boslti rl 

* Ihrlin Uy-uiu, Ko, 12fl, Won.I, oil. 1 ft. Din- blgli by 1 ft. 3|ln., mrm its 
Solly ooUnrtiuiL tto Vittjis bobl* Otf CtdM -mi to » Pteup l^*l* 1 - ^ J “» , l it ' 
y i t,(. f ritfai [ dtomL-e. * billy lniid«*pr r iMuritod : " UaHh-jlUrtH'i illMiptn ntaneLiii! 

y.-air.,,. ojatnmj. Ilio vi«ll uumibiii TnHici* I^ow tnUTbn ««hto* “ » 

tUnnnp Psattiol—jH;rfi<ut jissn-mt!tm, [* Willi tto»» * J ilf “*•*> cbni 

a I'fiarilUlto In tto Ulmry of ihu Ajwhliitiiitiuiii at JWogua- A SiUlvliy Is tto 
(lliwicow Oullorv (Xoi W!st>r wbirii utioiw ihe wbto «tUi in piiKf^ito of wij 
mfetotorwd po*«™ Old -tS4th indtoin 1-1 h t'wnwH “Mf* 

nbrio'..ily to ■* *n« naiDar Hup of bin c*«vr.J 
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cdiiiilrrl if otte Itml Istrt thu pniicace ; the minor is even and Oat, 
without transition from light to shiule, stippled with all but 
impcrrejitiliJc streaks in the prominences, and fused to a varnish 
enainei; the red glare of the flesh betroys u Ferro rese education. 
When Ilia experience became enlarged in Fnkncin painted 

in n vert' different stylo. and the Virgin enthroned amidst Saints, 
which he finished at that time for Bartolommeo Folic ini in the 
church of the Miscrieordla outside Bologna, shown that ht< bin! 
mastered tin* art of religious ootnjttshdoti, the roles of architecture, 
and the science of porepedive, 1 

Whal be preen lit.< to us here is a ipiiet Umbrian scene nt 
worship { the Virgin on a marble throne with the Infant stand¬ 
ing in I nun-diction nit hor lap, ah no gel nt her foot playing the 
lute, six saint* on the steps and foreground, lief ween the topiare 
pillars am! beneath the arches of an ornamented ]<orti<x>, a 
kneeling patron devoutly looking up, Lti the distribution there 
m symmetry and order; in the figures, comeliness, regtilnriiv 
©f |‘reportion, and plumpness of flush; the forms nr<> gentle, 
well if not searchiimIy made out, aud of -Nome elevation ; they 
are fairly relieved with shadow, very fine in outline, and softly 
iDoilrdled; and the drajjery t‘f Umbrian lUtiees, here and there 
overcharged with folds. A reddish tinge in the flesh, soma 
abrupt lies* in the lmu d Mon*, and a certain sharpness in the 
contrast* of tints, predion a metallic rovraess that recall* i o»t« ; 
the linndJiug Is flint of tile Ferrare**, but of n smoother groin, 
producing -.uri'ace h d*extreme polish, It is a delicate and somo- 
wbat feminine stylo, the devotional feeling of which in much 
on the surface, and wants life sad glow, commingling in mpml 
part* the teaderneci- of Perugia© and Spngiia, the sntoothire*s 
of i'nedi, and the ruddiness of the Forrarose, with a veil of 

■ hokum*. IW„ No, f*. funn«rij m dw lliM-rlwndLa, WotwJ. a)J. ^u» 
nui Tb MULL* J'.to LL- 1I*j IIH. Mimlio. AujnutflQn, rrawis, 

rmsHltH, anil (Manias; inwntui “Op»i i-Um.-m, Amim-u , ««, r .“ 

Tbn* i« .mnp<ltwbi wtedwr «- h*w nut i.i will toot c-Jf-lirt. tn Hu am*, u. ., . , 1 . 
IIkm la fnlat *«>:■' “I tb-M Ob <b* •.unirttmr, Out ike) ft** I*** !»,, t wldwt *t 
a l*Jrf lima, mid v***ut UN* Una ttm |iidufi' wn> J,mu in torn ^W, WT). Tin** 1> 
m reUOh wait III lb pfeatir*. In amirjMn.if wnW. ««4 p*niol m*feMta|i 
1'klT. *n. * t'MitfM* 0» «* *ilh 11* .vmirllj, ll* IWpif, r, of ilfami 

m ■*'"“*» **'WW»S III- Hkm«» In tbr mjijm snuiunt w*.aclufci uii*«ni 

AlLjaiiw. ^ .hji,, pt J5-J 
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coldness over all. Fraud*. in fiw*» w to Pemgino wliat 'lima 
was to Bellini: lie In At home in quiet scene-* where tie intro- 
duo.*? it pretty pleas tint; Madouua, n kindly Unite, and saints of 
sin all and elegant stature, hnl he has neither the fervency 
of Y'au novel cor the power of Cunegltaco. When Raphael at n 
Inter |v>riirf declared that FmnciaV Virgin* wen- the miwfc 
beautifully devout l hut, he was acquainted with, he was 
indulging in finitely When Michelangelo mini to Franc in'* 
«>n that his father** living emit ion* wen* better than his 
painted one*, 1 h<* gave vent to the same scorti with which he 
had nlreuih treat tv] Ferugino: there was ns little cause for the 
exaggerated praise of the first, ns fir the excessive abnue of the 
second. And yet wo Can millers mud why Raphael should rind 
ranch to praise nml Ummarfotj to Aimin'. As a port.rnTt.tst 
F mucin excels; he frequently introduces n kneeling pulruti into 
hi* altarpieco*, nnd n I wavs with capital success; and here the 
praying profile of Bartolommeo Fidiciui is quite lift'd ike hiiiI 
well rendered- In technical treatment Franc iu is a 
per fect ftUwter of I lie method of oil, raring much colour tempered 
with atoiudaucoof vehicle, laying in I lie parts full, retouching them 
niter words with semi-t ran spa rente, ft nil finishing them with glaze*. 

tjnoh was Tils art in ami such it remained till the 

opening of the sixteenth century, 1 We see the annuo com¬ 
bination of softness and strung lone in the U'autifn) Virgin 
with the (1*11.1 mid Angela id the museum of Munich, which 
King Maximilian II. obtain'd from the Z&mbt'rcari collection in 
Bologna in 1Suit 3 i in the Annnmuntiim at the Brcra, which has 
something of the spirit of IrioYa&ni Sunri *: in the similar 

p Vftinri, ▼*!. !?« Tb thH ftinl Ortitfmn of Vo«ri nm mmn very *hup 
PTprrr-Uin- .itfmtinj Fmtihn nrtrS 0*1 Ta* t-o Nutw nlt*t*d by 

L; jit!IbciTill Hfi *11 re wUlultutrc tU ibfl rJilLdsilL. 

* 1 If mini Uu? dktoc ■ IfEulunnjh with an Angel in llm* cflEIrcrk&ti ih« bi* 

til l.mlwig M-hJ f 11 H|wi4 Frani-i *. ■ 8 unlink *CCCCLilXIIITte? 

^i^uii-nt: uf \ha Mi at Ike no.! CIAIA t-i tlilii pAlrLliei^ clytuljr iIijli in 

*lsr slUiJfiHMrp juit iV’ult wnh, 

1 JlnultL, H Su HUM, ciBxb utiiy m Ukk>^il^l «a UcniUfut. { + Thi? U ftp 

Unurt liut &*'] Wnf^l, Sft, high by 1 ft iMtk Tti* VEr^iti n,i^|Xrtin i)ur 
•I Ihllifl Tifi ft ifthk ; hiv l\M* * Uln'l; i cr uibt litn m^ip, 

1 Jbr e a. SNi. UH. Wtkqp t usu?■ • i* ■ I t-r . out*■, in *-3f h[jl l bj t '27. T\ j r 
YifglM muwU n* tlm nfxtivtrt Lbtr uiswiq^ frvrii Uu» ku^iLiijf nutfvL fi«n 
tfan* af» mtmebci- 
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snlijfct , frith an attendance of monkish saints, belonging to 
51 BrUoi ill p»ri“ 1 ; ciitd in the Titj.Hh and Child wiLh St. Joseph 
dated l -Wo to the collection of the Ear) of Hadley.* In 1400 
Fntuciu pAiulcti the trreiit a Ei at piece at Run Jiuiopo Mujrgsore 
for Giovanni HamirogJio, in which tin Virgin ah* enthroned 
u'i: h udorLti!; tuigelH ur lier aide and playing angeli al her feet, 
by RS. FlmHao, A eg tin tin a, John the Evangelist, mid 
Sidui»tian/ Thi* wn* the mo*i itiijHirtoiit ami the tiii?-»i 
picture that ho hail y*t completed, exhibiting all the tj na I it it;* 
d hi* prerioii* out 1 *, with n d*:-efic*r fueling and a purer harmony 
oi jiriijM>rti-m>. He »eeuied oh be proceeded to militate to some 
ni''ii.*ar«; the glate of hi* tarn:, to emir hj* drapery more effectively 
&hd simply, to gain fimmew m the flow of hi* outline, freshness 
in form, and ti&jp in movement, anil to Idem! hi* light into 
semi-tour: anil shadow with a clearer luul more silvery wiutuUi. 
He never imagined tip to this time a mure dianultig group of 
the Virgin and Child; and the I’liild ispvdally it the most 
beautiful that he luul at yel crwtUfd. Ho hud not ion reived 

1 Faii* a M, Rd- t. IfOIu tbit SWihw L fuillm dim* WomL, *biw- 

qmMUTiv ipf itfa ill TIfip Virgin t u ifo rigbr, itn fcxriifi] In ihv , ky j *m I bn 
i 11 rVfpTiiuiil a nlvuiim Ui !* ■im4i tb*p* h .l Coi wiltft Ultra friars atisl 
ihfl i-pfr&Jn Hitt liLl wvi] mSlufrpcA Th« Fnrmn*-^ Im|rxna3 U *LtU 
[* Till* giLirtufr 1# hsr* lh thr UIseM-t- (WW lit {'tmiltilj, Kn, tf,] 

Of tom aLUuir |r Hut but JnjaMil hf fTPiturii]f£ u tho Cfbdttrd i tAUtt* 

btiiwuKU du Viigin nttd KmrtgHw., wilt- Jofr Yflag ,n u in f,*,i 
*4 ttwetw, fc Fmn«l* Ai4Eifa^f.* TbUl |ll»tiK lut tu .^uu 

Dl lkiSdRmu, uni wtui bclit in l A&i m rfJLJi olhm jiii tim n LeAu^Mr^i i r tViiJe 
LVw iJiuiiJiflllL 

1 Lotnluu., Uudk^ U«u* VirtfdL, iMi, an l , 4^jiJi > injcrll^J u JpiwtHw 
^ ! ninlifkfii» Bnnun |*r Ffttnricfu >»d fal u mu btM irj ud fitti ^invEi 110^* J|jw 
Oiiutfc-r !■ * Pwml* *nth J*w * pp 

tiuilb 4Lnt itio^-b:Vti al BiplL^nt, *itll Whma bi llte cbild. \ti 

u inrtliiHl Bcquamiancc in ;; lull ihi^T- 1 w*i anntfanr fJujjjtmn. uj wbeuit 

Bsitw4?ll «|kiL* | B Jfa*.-mjJ£» JJ-.iUjf in HUS «f Mcgrat f.lTiiwrr.* 

- ft- 101: K*s *i«* V+tHwi. CtinhJii Tiia licnui t>f jjj, ^ tu 

the yrt-rlnro U-fnn> tu !■ In tbn rrsi^iHHl In a Vij^io am| Ohlkl Sit 

Kruuk, fcf *t;Lu ami clwir in&e, tu tL. |^JuL-rV lalfir iimd mm» urdinur'v 
nmmirr. \ * Th* teOWl^Wt |*tnlin- ii o>r«r in fliO &ftlkfdnu^f I|r 0 »II 4 
uiiij m Wa]llngtsit3 ItoU S a oiibiiruiicTtiKi4); wliiJ* tbr |(utt 

KattiUj of Hy&at |fFe-».*l3t btokGijp tu Cuitiat Jsaa lulll^ sif Hw.iKjrtf. t 

1 IkOfipifl, rturc Jilc.i F hs MiNJBUirr* - Bppn|l|i WothE, «U. toi 

bi- rli-Mj in m uwtdbl; - 44uwtnl [L Ifrand* Aurifi a 

pltiiit : ilufit i* im (lAadk |v W|; wi.l: em4 Ib Ibr ut r wr i^ti 

i'l IJyr V>kmF» t4 * ImSr-Jtp^U. Kcw Huniu, 
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anything finer or grander Him the St. Selwiatiait, nor anything 
mow naturally innocent ainl fresh, than the mice I*, ingeniously 
combining iti tlirir production tie type of Pemjrioo with tin* 
thought of t'iitju anti llollinf. For Franck the th>atavoglk> 
Madonna may justly 1 ms cat fed a picture of style. Yel it wo* 
not a,, perfect in iln way but that he «ni* enabled iiimiudktely 
after to compose a btttw. Hi? rT f i' |? * !? * al tltii* liitie, tudoed, 
js |.Le Nativity extent ei l for the tshtirch of the MUerkOtilfal at 
tlie request of M mi signor Anton Gal it auto Ikutfvoglio, proto* 
notary of Bologna and red-cross knight. This yuona cbnittbmin 
ivutl iiie retinue of saint* ami angels mv placed with threat 
«kdl in Weliitg noil standing attitude-. mnml ab"Hl the Virgin 
adoring the Infant Cliri?r, in fr uit of u mined nfch in an 
tiqittsile landscape. 1 On the lines of Urcdi, but with nmw life 
and breadth mid gfatidenr, he pive ■* to inn pertiunogea a omre 
ftiHj '.'iilimk character and greater expPWiiTenesa Ilian he had 
t?ver done before, shining a* tutial in portrait. yot not without 
unii-like or monkish ruUuvjJ iu wnm part*. ntnf as yet not 
free from rawnei-* in hi* a:■ u;«'tiltatints. fo lhi« [lims, which 
was followed by equally beautiful otifl-i « f a at the 

mn't-niii and of the Virgin ntni ('hil.l w *th at. the 

Misericord in of Bologna/ Vo*U runiiakwl the |iMslella with the 

1 1 ‘lmm., Nt. ft! - WiVkL oll^'di.HrtrM Ii 1 aH«sn wwl Hurt 

(hit pletdej WB» rfnji.i Ir.mi t'.HiTivnglln's mliim fund Hi* Hair t* 1 *'! 

, Vann IU S.Tf (f ), bill Oil* t> jupireJl Iti bs uhrmi> by L'uttL ■ *. »V. I 1 19- 
riw virgin kneel. Ill ffh‘<Mntrf irf III* |ii*mrr oti ti Ilw llirasJ »n ill* n»w« 

hridfu Iwr: (O ttm Icfi. Oil' VniMttlr - fJitMn, iti linvl. *' hl 

Frwsn*: to llir riil.t. lft iipiiilf, ait HBV* I, *1 I • | »u. "at S^.H* k<uitay nn 

a iUB, Thi* pv:tiiru who owriei elT by Hi* KnullTuglH * lh,,T ' *W Wrr» *tp*ll *4 
by JulU* It, from Ikfegn* Ut Uilan. *wi 11 w« Ixuiixitl la It >wl| in 1*HK 
ti™ feauplna. J**W*<*m tttUa /VHM.'/fl I. - it. H, I. <■ ttflef.) <*t. a 
rwiilnir Wmh tlw forcfimLwl r.mt rrr.-. ■■ t'*'«n»l> tut* UJ.U, OMHrtta» 

tJ*kfljL I* LL llcwUimil ^ Tifulni miH 
tbn italA al Hi# tfei hi.M l 1 m A ||m #har|*i^-- i r >n ih h 7 |!h * 

WmW*m of ot IIHH, ^ 4W *1 llu- * **** ) 

* Ihilc^iu, D Wmirf. ii* ypjiar!i^ * ^ %Wk ] ^iVw^Si 1 . 

t tin <«i|iii^rx«n 1 it rjn^siw^'i ilidrt in ir^ fmlJ0.-tl.1H tit she tftunluii, 

totiA i&Kt ptr**m iL 

* Ik^Fut, S<k M>* tmm the SliHtUwill^ r \' ^ r *** ih * 

JUriB-iui funiJIf. tVifltl. IH. !-«*> ^ «.> V^it *mA 

wlitUfLiiimJ Hi #■ 0ttt Htprmiiy; .ml ft hmd mti 1,]p 

Ih4 ihroiw ; hif^SL Ad!^t*ll!Pii miA Til. ^iruti; light, Hi- ii>hn Ih# H*li*li* *m\ 
t-t htiiphtm, Ww4 utt, t- y t 
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Adoration of the Wigi nf J409 T wbiflh r>n the ctimparutiTe 

measure ofihfl im men mid UitiSw to t\ mum friendship* 
It in u pn^>f of flio popularity whieh Kmsudit hud ik purcd 
I hm hr* panel* an- Aim tut t\3 umnermi!* in modern gel]orie* 
n$ thoni“ of del Sarto ■ rr Penupm Even of those illnatmtin^ r.he 
period on whieh w>- nr* now dwelling, there are xtrcmorougi 
tpecunoon abroad or v.-.-U n* in Itadj - , The Virgin adoring Hie 
I iifatit before her, a panel of in the gallery of Munich, 

affords a mre example of di-rnity in [■Vanda's work*; it h $1*** 
datingdisked by a morv tender blending unci tinrniom- of divert' 
tone than any we have hitherto met with. 1 The Virgin minmiduEo 
alteuded by S&into iu the Sautiasiiua AEiUEiudatu nt Bologna, 
an aUarpiece of K-iJO, uIiIUIh hi# more tiaml c auditing tmd 
coldsiMH!- of inatmenL 3 The Madonna with Saint* und AugeU 
ptibill'd in for Sail IdreiuKi of Bologna, keep* it* place 

1 ItcmtoK ftaOn » um Wwl uil * B. 4 m. Irf 4 It j tourEM ■■ 

Aarifai 3orm. It in* •■ncitEfilty Ln thp Hunt nan cnllbi:Tjrm r nail mmaiiiiiri 

LUirrp till ir^fl-CD'Atecs, 1L tH). ft beUmjnil hf ih« h* 'turning tuf thr aliMt^eth 
^Btitntj itt Berea >*1 tapVirfn, Dwhluh nirwy nt Vkfratm; it aftri-weniy v*m* nun 
lit# iraMn't *4 thfr JhiMphln* ** Malm*!* >tt< end «tm hmtqfti tr am uyu 

galkT? For Uulch In 1&15. T\\+r* 1« a oopj vf li {>!&, j^ij) Ut Ui»r Mn^iiu 

of Berlin [■ unw <m fcoau li> ik# (iatlerj Hi t **niihnicitJ. viOthvr oophy In ihn 

gua. 

1 TSotogm, jSentbtiixui Anfinuii&t*, oatatia ihm rort* San ItumtuiK w^i ( 
*il %ntr» iiMit Thp Virgin in fcti* omtnr -hf &Ew pfrl&re, looking up to 
tbs *iuH In the fcir, whilpi ihn Ihfinjt < k hrl>i it» ^iwiiattiai .mj r|Mf*rs In 4 d&rr m 
ih» * 4 ct Ar the Yit%\ n'» * 14 #, •Mnvlin^, iw. ^ Johc Lluv t^ucls. 

BtraHnUfto. tuttfl Or .ivs 1 Ow * sswuiUa t*n**t£» +hbch ■* rtm wmnM mm &f Lbe 

rnDt'ifeCbtM. h nqd two ann-tob**, ohm ronEln: ^FclelcLe It. 

in 1 bit Tppir pwrt ipf fU frauiv, tlur Vt#n«l Till- pleturt Iup Ihm 
UXeci Id the li Uu:,* nxfc ! 'iiiflL-iO-: .1 (Sa. 371 . J'l i? 1* »t|ti & Litth r »w | um 

tiia iduqfl Phigrrli, *nt\ lAkni U Ibr It, Mryn u Pitman h- 4 ; I.lipi LiU- -t two Uthi- 
pI=Htm=* ( JT^nnila: It IJ.I- Yirght yn 1 i ^SE I untiln>naO jjl. fntjl nijifc 

ttt„ Fmjii'Li with tJn: yrniia c bulilll^ On rht,« m lint th^H. ,4 ihn’fgr^ 

pyqatj, Wo^Ml. oil Qf%vu* Hhpul SifMli#: tn*tfrib*.1 ; ^ Tuillii 6b 

Inmiiitynuii LJr’IJUj Elfti U-liLtUm pU'tvu^itiw bee Vgr^ rt l i\ i^ulu — 

rili^rlL' Tljn }ikors vtji* o. Fhc «flf*Ejd ofapri : U i. imteli iu 11- r^uitu r r ,f tit* 

VlAhliinr.a anA 'Jifttf V F irmJi olpuiic to I- dqeh^l hut Si-* #halv 

Wy» t M > and piutwb'ii iUin# l»trilT U* cl FtxhiriH^ lhn fim*T9 tpf tng- 

iiolilt' r cm.I -h>,Mr In ^t"n Man u«m3 TIm colour U lj,^i ^,, 1 ww 
** !•'«* I" *f“ rLi - ri fl ^"' fcr: " Mu CmnUad thvionv wiit. tho Ua^t.^u 
-li tl« f«it 1-f lb# cw thin VirteiH Hittl Si 1* Oo- 1,4, - j t:fKmim 

hEhiWlizv Will wHtll' 1 't mhit .t #ml I elr- 0> Um- l.niul. Wood, nil utmue-L 

lien: lb? rx^tiuu Ij, | d ^ {^ h| frf 

lh» za^Titttion. 11 FntofiE* ip &I dohE^a* HULhitniicOj, 


VARIOUS PAINTINGS 
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amount the tuft tor productimi# of lh* master by freedom of 
ioudj tuid c-xpiuidod farm % in ipftu of abort pmpartioii m lb? 
iigiircn, 1 It eurpa^fA in many this Virgin in (jionr wit ti 

Saint* ^xetuled two \mr* litter for tin* uhijrcli of the Qsd«rtifcum 
nt Mod win ami now at Berlin , 1 and in abooi equal U thi? 
Mo'luh tm mill Saints in Sou iFtittiimuf Botftgun. 1 ! n tlw ] denying 
pHrngimrHqtlti tuiiUH&r Jske^ i>o wt- huve the Virgin nctil r liilil 
with St- Fraud* of the Zftmbeccari collection at BolopnOj where 
glosjf. and ftoi&h ar* e*( 1U united to u altghr, rawness Tbi# 
ahinnitig picture Imire the date of 1503, and closer, so to speak, 


1 Sl. I'fle-nbor^. ltbrcuiJCjgvv No. [1 Wood, oil TJbe Vi^n Oi ei|i timm:il wiLb 
ihs HtiTil in IwTHifirtinn- to from fjt r Cjiwtbtk* ami Ft. -.Tatmo* anrf lwn k ilnvimy 
•n|Pik; IwwrihHs h [f tm1h?vi™ +in <5*14** Ibtfiftartl Ife-inc i^nuruffl* o. p 
IttHL, mlllb iiU.r yf 'lomtin ct mtinnt/ir Imiju Iv-Ii^tm fft.al ttari p emu 

KrmnrEtm urtloi Honoii anno ■OfpqopT la ill* upyrr ®nmr. iwo prophoia 
Tracing. In miKS^dtnrau, Hit orioni l* mlt .4 iilH* raw «tnl »lwrj> In lli* 
imuUtoEi**, TEtb [j|>; turt> wm ta&JWi to Rom* It Unrtitaal LudorUh il 
mtUirmwU mut ihr Eruotafp CMlkoMua *1 JAihnota (Oalrt, «A. #■*#* y In thm 

iniflf-' wjUuvMoti, |fim muuh Injun*! In Hi* tWi jufbr WMnn^ib of th* Virgin 
hiuI tlilie. In 11m dlfUaob oil imn i|do iUf\ U>i umutioti, on iht olbrr Iba 
'3>4ni ItifuTU&Hh. W ( bntti ibfTtai in siara*, with a vitfSAtim. 

* IWlLia iliuit-iito, 1£2- Thu Virjftu and Oijl'l in tflort wilb ati^uL- taHtcon 
*>. freraiiiianiP T Remark, Dorp Hi**, Cnlturtn«y Jumnin, rtntl IjmlK 1* * InSHj- 

Urul~**jnx WWl> 41, * JL 4 in, high H tL tn.; M K'fanqii ,4#n^f 

I^ES&Fi. S^CSC.' Tint tdl A\ fnjiliLn Lhii.; Mi Em |iL«:j iiiU UtHltr^ponO cM-li^r-* 

II a WTtxlf eHmplB if ll# mni'.cT. Jl 1 111 ltli r^rl fnr SjilIa (V^IUb 

f>F after in* 1 I^Fiii.hlltiim ut I lib dittreb. la lr-17, ibai 

at -Sunia MprxWii* (Campoti. Gtt Art. or^ p. du-* M>c aulhnHMi» 

!in f lH=wi LulUl tn Ujh ihoir saEIrTx we h»Tn liui Mloaiiikl ; No 1*1 | * iwm 

ilU |,mji so Mi* KaLw ^ritulrb’ll Uu»qm |l tLv tW ud 

Uih Virgin'* taiflitij a Uumtlp. cupj ol Hwi, Mio nlfurpic^r, No, |Wf fc ut, Ihii 
NfUJcmnS iittilcry No. IH^ f* nitw in thr !-'■«1 nurjilmu--Jim as llam^imj Virgin. 
Ollilll jIU it irinfi h fell i*L . cl J|iii4l4#l £j,4i4 U^Ut’.ici trl fij^.i by m .«bullLE of f^ rajtnln 

No, l*S [* CHiw ilk Ilia Ifm^UDi Jit IbuinbiUdel. Virgin mtnrintT '‘JiLcbt; mjnr 
ul N&, *£ ^ttliidh, N-^. Ul* f* niifrln Ihr IW 13 iblhrt dUsltt*iTflSmJ. 

Hl Jolni ibiii ltj:iit5*.l mil Nl. ^bopimkii aJi.i (Err.^OjSf &. MdKhJl jrtKfl. [* A ruLl 
bmifisi Et|fiin.' *(t ?-t. Mmh wlmjt iti I»l 7 wm in n privai4 orjlS^R-iian u± S’wplft* 1 * 
■Jgpiiid, fnoiclA a-tnUbrt iOxtWtt" V^maiUk, m 

t, 

a H^lapa, httfl iC.ir;ir; i H emuI, aiS. Virgin nulhnLMir l urn! twn ungul* fha 

ft>ii’itTfLLirtil d iwti. Sr^Uiiiflsiii. fb'ErMCiini:. Bid AwlWo *1 I ‘ju|iui_ Tljroopli 

l,h<l bofl oJ Ttlf' Ihrtin'i uJajrl at ei,ji^ odti ••>■.-= a LinjliiH^ i fliKtitt, CbrEH in Ltlf 
tomli I to-* Itm-Ihw. csuT^m^ hi* op^ ; tn*QTtbs^: 11 KftOcra 

AuiLfi.i. p. r I'Ill • tint] w.ifk In thiilir lM‘lnw O...I , ,f iUe UentUi^tLiJ oh:i|wi moil 
osiieji. tif that pfrl^l. Tlw jUxtiiTi are mhet too liian, tba ibutfliW* nr« ilart. 

Wfralj Oilak tbal C<^in ittixrt]f¥kl Irrr wiib Ttiew*- 
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iiti epoch hi FmncTiV pictorial development** Bat that wp hare 
ne warrant hktoriciillY for supposing Ihnt hr now visited 
Florence, we» should ufjniwt ATippo*R thnt lie did Bn> when we 
look at the dramatic fomptmLbii of Christ, <1ojKWH:d from the 
Cron* find bowatkd by the Maryu in the Gallery of Farma. 
Tier? we sw lift Saviour in the lap of the Virgin h NL John 
raking the lifeless head, the Mngdabn cmbrariup the ftnt, 
Mify Bnlnrcie with Otitatretahed am is looking down, Nittodemn* 
in pnafiive grinf with hi« hank to rhe 0 j*dAtoi\ the whole depleted 
in a liuifWapc of varied lines.* Tho Perngtuestiiu* bore ia that 
of PrrtigiWH grand time whim h* most rnutbmcd Umbrian 
pnfrttf??* with the energy and power of the Florentines. The 
scene in rmdcred with an interne erpre&tdon of affliction tmustral 
in Fraud*, with Considerable facility hi the gratiplng. wilh grant 
nature in the representation of instent action, «nd wiih little of 
the frigidity which i* hb jimiontiiniiii feature. Powerful colour 
nod gloss ■fitiJJ lifitflj the' Frrriin^v origin of Btdojuiese art, 
ah bough the Umetf are fused with capital snecees. Bat now 
ernmr forth » new nnti ntnmgiv contrasted aem* in which 
cjonn.'fitbu wo# regulated by most engaging grace—n grand 
Comtietinu of the Virgin in the Dauttu* of Ferrara, which remind* 
m of Fra Barlidoiniiic(i k with killing ntiri fltajjdittg sainte in the 
EiintUcnpc below 1 * * IV ; mi A^Kumptrni nl Shu Fraliuo,* n Mftdnrun 


1 Bolefmn, ftuNboewt Wem*|, cfl K flgurri lianr^l ..f llic-*iva ^ 

linrrH^ H S" niDT-in I^Sn Xartllw"■ nf*> |iTB*Jt « 1 ?tOCfTtlt * Till' Virgin bohl- 

iht iThlltf In tawedMiMl ber lap; Jn liLa Ml lutnfi U 9 l]ihl j neat bln», right, 
hi Fnmni- with | 1 » «*» and 'Hrt»nc^ burti™**, Tha Virgin hvt* 

tinPTTiMr* Iha; \\t Thu tiw&lttkiti uf 3%tu ffliip halMmi 4* «tlt| w^mtiwhHt 

raw 1. I Mil *ha« wrilllLt; UtitfH w* flud tile [UOiiiiv luu Ih^u litiilj. 

* humOaUnrji ^ 1=3^ cwtfbwUj <1 mid fm Fttnn» fVuarl, tit 6*1) 

IV *d, uvli^d. 1 * 11 ; insdritwl - Frarn ±m Aiidfri Ikbuiii. t J n Ihsi EnhMl^ rtf lEur 
jjit iufr 4ft 1 1 ihn gmup 11 th»- cn^ 

* Fcttm* tHKrtliO. Wwwt uJit 1ml ml iEuwh *1 inp, jin«J othcrpriPF, 

tijloJTTil ihi I hr fw^nniud hf= S>iT+Jtifr hn-jitvia. EttrttmUnijjiw, meu! lha 

fViriH AWtHrtImveAl < ^tueit Uht uLirhlhi of iho ftin^maul 
Ibt Infant 1 u?:th hi- btjul e-# t Il E i I wttmm tho 

kiu'i'llns ht. CaltMxifift amt Huathar female- mint. 

1 l.ar^ rmU*n/\ H'^nt oil TTw l ^in In glity «rltb ui^elP, maoiviEi5§ 
the blE^JUf CbFinj Ww wi<S i^not* M. Aumhm] UavM, amt 

tpHili,in?no. ani^ et JUidicUr icnwllne »lth tiu hwdc l«i ibo apcgiaiof k-f^m tL-u 
imab. ifl * |M*4fflla four m&ODckr^mt*. 
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at lions!, or Lucca. 1 In iv Nativity at, Farll * also Francis 
illnpIruU's n mil tier treatment end lone, fintHiiiiiL- with extra- 
ordinary r-iire, losing nil rawm***, anil producing n clear bright 
light. and movements and espitpsbttH attuned in the greatest 
perfection to 1,ho height of religion* i-omposure. Following the 
sfttnH sweet vein he prodnre? the Virgin wilh the Child and 
St. An Du enthroned amidst saints, and its lunette Pieth, in the 
National Gallery; rising to a high levol m a composer. reminding 
us llh ever of Fumgiuo, Lot suggesting n: the same tuoinonl 
memories of Leonardo, 

This, the time iu which young Itaphnel Itoouno imbued .it 
Florence with novel principle** is* also the tiuic when PnutnaV 
iinjuifnomU jtjrts display additional rcpoau and noble Henliment, 
when in jmw. r fan unites exceeding harmony, wh«n his hand 
nrijuires a running hitherto tmotfnined, especially in the skill 
with which ImlL tint is used and subtle glnaes are applied, when 
a better tense of atmosphere is conveyed, when modelling and 
contrasts of light and shade yield their truest and best 
results.* 

By what cause*, we may inquire, was this last ptiritl cation of 
Fnmeia's stylo brnngh! uhoni ? It might he cutisidered dm* Ui 
his sindy of Hap] mol, I ml It was mott probably owing to the 
js-rstuud influence of iiaphaet himself, in 14Vi Francis wanted 


1 Lace*, f" r « bH Mmiifl, Wrwtd, ^\i, Ftenrt* half Ufe-rtis*\ Vii^ui *n4 TOt'ild, 
Kilf-lf iiijtL In ■ IjDii- aj*- Hid filers a tilf Ln LnUmiH. 

1 Farit Uu*em.i CH^LatS Xfc. PH, C3tof ud aiL'ml by Uws VlfifUk Hf, Lins 

ftifRi'I* and tWft nbf’i iSif n|r- Til in U & pi^&EfTC arfrniiillr gMinud for Vw\<> 
{V*mt i, Bt Jf,>, Woort *ft llE-m-E—. MF 

■ lAjflilLPn. SnUt-tuil Oflilc-r 1 -, S’us. 17^ Jl^l Tin- flfiiL wwtl, .Alt 43 tt , ti| In, Id ph 
by fifo; j abort "Wwwfa AnTifni IVtfiftVM£dH |i ’ Orr^fliitly tn I be HuiniYlii 
i'hxprl iil H*H KmlLubo . 1 ! Lj -ITlrt> it etttbftawil wilb Hi. Aim* util 

Lb** I'ljlbt in fniut «f a iililiir ttciwfMm two lfbIkrl thru&Eb which 1 |eb *ky np^ara. 
In fi-Wr at Lhn r-.imw %\i» buj Waptuit with iIp ■ OTtn a pctbnlifn>r iiT'Wiirdi, at 
l bo »ideK S£- Sk-bdjLlutt. Skul. LafrrtiLE^ I lU.utWihlgi, lliw mkm*d 4 . Uil, 7in P 
hi|fb by ^ fa,, lBDUttu + n-ticut itE3. L’anLalnk^ ilu- H^vlutir m ti)fi Vlivrin"* \n\t w*l 
tw.1 l* Tin' .:Li*pnl for trLksh this nlwpbfcr> wm Ir-ik tu 

1510. i &J I dl 1 1 < . ri Aril It :r«ni piK 111 *f_]—ibiw ii-uhirjaUj Wb. Intf n . 

S-:v r!4>. Vifjfm un<L r'idiJ with IWo SlliDtJ, Mf4-'Dgtlkr. Wi^rk|* ml, : ft, ^ in 
bfj 7fu I {LB,* Ffuin tlw ne*WcTltlrtLrt nrUv-tiiiB- flllft t'l*--* wai# «rl^itadlj iJ a 
clear Urfebt Luihl hat mu rlrtio-i in lb& Nallvlsdl OuLSetj wtth * fftaie u l 
huplii ■iftnniL* 
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anii'ibgHt liia disciples Timotco Viti, o ynuLh .if twenty* who hurl 
coiue from Urkiusj to perfect himself in the goldsmith's art.* 
For mmiiI y«w this path Ranked at ftuln^ua. in NiJft ho 
wetU homo to tuarn mid »ettli! t with the Mnairm of Franma to 
ihnor him in hi* progr^s. 1 A tiorresiiondenco wus probably 
k^fji tip between them, and thus tio doubt it kupjieiied thnl 
jiicliirea of Fmnda were ncnt to Urhino. 1 

V iti mart tliwij once, we are inwardly as mired* cotwersEid with 
Rrtjih^i of the hind ornate r at Bologna ; on I.W other hand, 
fmnrtit mar have heard from Timoteo what promise young 
Haphaol was giving of growing talents and £unc. H* may even 
have rmnu rounded his worts to tbu utteullou of the Ikmtmiglii. 
t ’ortaiiity Giovanni BentivugLio received a picture of the Nativity 
from ^ ansi in,* imd lolU'rn wore exchanged Imt.weeu Raphael and 
rends. Writing in 15US to Ruing mi, Raphael uckaowturfgee 
tilt! WivfitpL of Frunttiii'M portrait, pruiafou* lii» own, and send* 
the drawing of a Nativity* hoping that, hr may get in return hint, 
of Frunem’s JnOitli. He stale* that - Moauigmire tl Hat* r in and 
1 ardiual Riario were both eJtjnnjting llmir M&dnmjas, which no 
douU would U a <\milly l?<-niilrfiil, ctevont* and well done ns 
previous ones. 1 ’ : li ii- clear from this that the two tons tor* were 
tm friendly terms, thotigb it remains uncertain whether they met. 
Vasari suggests that they merely corresponded ; lint, as Rardia«>| 
went Lc IflUfi-fi from Florence to Urblno, In tuny have taken 
Bdngna on his way', amt we are the more inclined to think 
that hr did so, ns Frttuk then became still mure atnuigly 
Ifnpliaelesmo than before* itm! muck mure so than au'- jhtissibh' 
from a mere floqiuiLcianeu with Unplmi'!'* n'urk^. 1 * 

s* had [Iftlutflil tmuierotje decoration* hi the houses of the 
Bolognini mid I'olo Zaiubuocwd/ and in the piface of the 


’ VatTuU. fVI, in* iW„ „fr. np., t. iC. 

1 lhid. Bad hn^twinl, fffry* Merit* Ji Timelt* FitL , w . 0#^* 1535 

P# ^ ' * 

■ Denta*! for tho Dtto or Crtto* ! lt ™a ranHn *, **,1, u^u. of 
w!j|r;|. liinit l> fii4 * inu'N r*l l Mb ihrnf i Viwi, U| ,Vf{ 

* in Pii-wr.-nsVi utt* />*.«*.., ui, 

* 11 ml Vumri. Com. li|, S51 

* tW»Ul i.j, iv ,, j. 01} C^ftlon m*L f 111±tclJ . 

licrsrmsJV Jii’i}us4llt(nj juul mot *t Uulott&B ill lific-.,- 1 
' lit US 
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Reath dglii, which wa* dcstroYnJ m U'C . 1 Btrt hi* only extant 
fn?HWS* at the prrwot time are those in Lb*? prato/v of Santa 
c>dlia, which wutb dam- before Cotta's departure to Mnnlua in 
15Q&* They reprint the Entombment of St. CfedJiu and her 
Marriage with Yafcriaik 5 In the one, Sr* (tadll& mviue in deep 
tin who ties onletraiftcbtH! m the ^ mdin^-^hcH : li^r furmH rtfgrtkf 
and wflly yielding, her youthful and p facing bead crowned with 
ru9ih, and her hands and feel beautifully fanned; sbr a^ida p> 
have gone to a awe*L rent unhurt by Ilia batting oil in wlikli die 
limbed; four ymttbi hold her aaipaijufed over the opening of 
the vi mt% two of them tieim-st I fie *[wctnior *Lreridling tbs sheet 
between them with mi^nlur exertion of Jimb; to the left n 
<'&rdiunLn youth with a ttiruli glancing upwards in the tmo 
Ombrian style, n Fope, n female, and m nged uiuti Jonhing dawn 
at the saints face; In the right two women and a yoipig torch- 
bearer : in the air an angel carrying the martyred uoal ra heaven, 
and litbeh over a quiet lumktn]H.\ Tandem e-t* ami 

affected grace are carried nJnin&t to fixces# even io the figures 
ment strongly engaged in the uc lion, and Mmus OGtx-ssiiry L-oldness 
trieee from that cause; thr kit-hand group in nkiJfttlly 
arranged and composed of jier^otiagmi individual h iifi* fating, 
whilht that to rile right b it) hahuued ami throw* the mm- 
|n>fdtioa uni! nf focna ; but r.li** feeling eviiusml in «vsry jwin is 
of a very nalect kind, ami > wonderful n^h'ital rmt and in' kti- 
chalj are ipfti^l into the deader iwtora in the scene. Great, 
perhaps excessive, rare is displayed in the easting of the drapery, 
and the drawing in of a pare and finished out Jinn. Opposite 
to thin St Oodtkj united to Valerian, stand* tinrlor the arctics of 

1 E* julritwl purfnftt tlsHf* T -*ti IrnLUiitan i*t * bami* rcJkf, *to4 * J'rUth 
hberm n> tlrcnpiEmt* Ifotopbr rmt, Ifrli. Usd lIuujAlili w 4 jw/j-,. p, 233, 

* !| Ui* Iba f- ‘traiii bj Shit extairt* quot l-i| in Umoald^ tifpvflf X& tuiir bfrfit 

dune In 1502. 

J For I CV.iy md 1 Wi: «m Anaw, p. sm* a, -t. [* Q]m b tij* 

I '.a Lsii :■ fc OiilutfLLtjJtr ill |ioliiif?H* A f it «»-. • ■ T Ui^ Vtrfia AlarK'hiilil tribal r [ly t 

mbtah WAn ^IciqnleiJ Uj J r mndA In llrOS In fullllnm i i!. a Vijw miAt\ t^i lhc iiuL$:^ 
iriti.-^ I5rtlci|raii dsmn^ ifi^ AuitUr|<cp±i wliioli doviwaicni ;hi! mwn In tSm. 
mttp M iIlja \™. Bte Ma'.u^-sju^V olvic, I 4 ^nw-- *rff t *he a, ,nl I, 

p. 12^: 1% ntirj, in /nd t'if^ rrt^iiirf, i*rlir, ntino III. %‘tj 1. It 5?-9l lr/v ] 

J Or*tnfy iif ^tiU 1 ontia. Fmmrin'a tKv * at*? At 1 ;iu Tniiitirn 

ftf tSati akij>et rial'll jjijI l,ili 1 . 1 I iliu taLOu. 'fluiv ln»%o Uka i ! U^;!iVis- j l fitr U ; u 
Aruittlirl ISockitj. 




FJ 1 ANCIA 


[iff. 


ft chapel opening mit on a hilly landscape, the liiirh priest between 
them looting at the briik benignant! y t rmd u U-vy of hatnteome 
women to th fi left and throe men to the right wituessu^ the 
ceremony. TJwro w something mmt engaging in the modesty of 
SL Cecilia, as well as in the timid bearing of the girl at her aide 
looking on, whilst another holds the tuuuj on which Valerian ie 
t<l pliic« the ring : a charming nubbin* ** b in Cased ink' the mien 
mol movement of thme immev, and there i* an nimsnid variety 
For Fmtierin in riieir *xprcn titan ; fine htb the pmjiorttafirv, simple 
auii Sowing the drape den - one or \wo of the malm hftv^ ilte 
modest hearing and honest. look of lUptmelV creations; the 
tnm posit ion is hatter ami vwt* masterly t han in the Entomb¬ 
ment, the drawing U mure |H?rftsrt m outline. Iti compfeitig s-wi 
enmring nnl bmh a work as this, Fraud* cannot but have Iwen 
e aided by maxims derived from pereonal no|iiaini4itico with 
HapbtioL The- IahIl is much i,<kj pure, the style much too 
eh listened* tlm colour much too ndft and barmoninii*, the feeling 
much too genuine, to have Wit netful™! withool fame such new 
and subtle in tine nee. 1 

Even Frauda'a portrait# in the first ywa of the aixteenth 
century exhibit a gradual change from the tVriigimi^fjiic u* the 
Uaphiu.'W[En.\ looking at hi- fine liken pks of Vangaltata S^ippi 
at the Offiah il ia olmdw that Prmgino wan the master whom 
he then admired and UnitnMd. A pleftning hand, well furnished 
with falling locks, rnrcml with a *Jik mp t iho veel t the doak, 
alt blftckp the disfance a landslip* of ("m'liriftit character, with 
the mtontiiv only suggest#!, yet without, mnrfi atmosphere ; the 
face self-compI w cent in aruiile, uf ruddy tone with transitu, a* into 
greenish groy h and good modelling and relief; TVrtjgEn*Htm* in 
The thonj^ht, the treatment imd mechanism, but Ferngtnes^ne 
only a* I'riuirin roiild be* ami withuiit Pcritgipo's. power. 1 Not 

4 Fmcbif ulmialbu for nuphiu i W Kq^rwEnl m a wiuk: in whkft Lu- 
“Til **>i n 4 (imm II cM iScjiap tnf.nU 1 , 
ri u e^fik’ irimj i:*wik\ fi ■ ‘in otm'altro rogna. 

ISrjter • .V»L* ■mJJfiA'jHi.i 4 

Oca ■[)Liii iiri mm Ail in>[(’ i^ij jijfusilr-’" 

IfftlmilA, Frtx, %TJ| (. fi 46 . 

f-!ii-r"! i- | rt|ij, r S.i 113K Vi'iJij, ii[j, tl-n3f-ar;n^l|^ ti'fs. ruuu.E 

sieved; Lbb nub* land « letu-i lril|| -l.r ^ Vou^ulkl* Sqn[ifkt.’' 

tb.rs iv au[po rt*L 43 i oij^ in 1 tuj iluiuti uai fiotli* kit. 


iin ] PORTRAIT IN THE 1 IHCf IT KN STEIN i'OLLECTION m 

^ howeTsr, the brad of u man of forty* with it dfatnuee of hills, 
in this U&ebten stein collection sir. Vienna known for ft Itfue an 
a Raphael in of iIn? Mu r *\nits Bovici at. HolugrtiiL To 

«ay Hint i:ki» (mat in not by SoMio owmly to echo i ke opinion 
of critics Efenondly, to rail It by Fnmdn f s 3 tume h no betray; 
yvt> it iimatftti Lhfl Itaphadc^pte after Raphael, under Uiw 
intineuce of Leonard" nud the FJoreiitim 1 *, begun to * 11 m* inter 
this Fernginratjite* If «#- rr-mrfidier that the Bovin* arc mi old 
Bologtiesa family, the picture may be cutfimied to mpr&eent s not 
tv Duke nf Urbiim, but a getirtcimni of Bologna, The treatment 
mow* reminds up of Raphael^ in the Madonna of Elm be ini, the 
Madonna of Vienna, nr the l>oni at the PittL Tho ludwaap in 
fall of llaphaelc^ine depth and vapour : an easy composure and 
lifelike roftdi!jefut f Tory truthful muddling, and rich trail ^parent 
mloor are pfoiuiririiii Ppiuliltps ; wind Wrap Frond* Ihn 
finish anil ndtmteow of the hair mid oilier parts, in which Hie 
dean touch of the goldsmith i* apparent. The panel te T in lkd T 
an much evidence nf the friendship which united Raphael mid 
F misnia a* the tetter * which they mtarcbftttgrd , 1 

Tbo I mu which Friiacio lucuri-rHl by the ufinkimi of the 
IbintiTt^flio family was -everne, md Raphael kindly oJhuh+n to 
it in l.^h, whi. h Ei lie full* hi* friend to ^mice courngr " and 
a*snre* fistn tlml lie frrds bin affliction as if ir way hi- own. Bui. 
Franck speedily found favour with Julius LL, n* he hml done 
with the previous rulers of LSulc^mi; lie remained master of the 
mint, madi- the dins for l bo Fojw’tt il« w money* and pain tad 

1 VbhftUp Llf'rli t-.littTJn 1 tV'ixiJp nil, >■*=-', amtar lUe-*l«\ It* * H - L 

ct®" 1 I, W'Etti I 'Mil.' ho e, n fizccti vi'i l„ \vwi l-c^icurffl brawn coat, tin 

ili^ tLirlf nf iIilk jnnr' w<: mari 'HivUaHa il«l I'.-i-y ir-r in IV.ilf*stu* ;ft 

^!r:u,s.i Sul McLuu-. MLltfUllu iJ I ULu thiCfl. ill Ul iQK ill J * :. ,l i. Lh**zi dl Bfi ' 1 
iU tfrMjto,”" All ib* ]<■*■ r l ■ J Mm tew mini part irf ifa* .lUwtel hilt* to tins toft 

i* nOc.r-i 11 - S WII AlMnl 1 - rt-ils I.- r™tdi L- *■.,'! Lfi 1 li» I 12 -pHi’! ■ O 

Ft .iliHfurl, tmt rHr Enjun '.l Lhm [Jji.i SihmJj-. .■. btrlmr^ tLn hjLftU - I' Ki'nur.'lik, 

ttwrrn ii[fci-uilH«>u jMinriiiT, rtaiil U> b* Itua «| ttiU3*«'li anrl 

Ij hf Ili lim|kh4k-i, lfi iSir ttafimclii* Ufiliii?T j 4 TiiJ-ia, iml 

ttte jiirrt 11 rt* bur boon A pdftalJI i" ill* ftjjftocitea of S'aH Okl*rp«# 

n: J l nnHi:Mi^ r L*« U*iu OiilKi^l Lew Him 1 ul Cni^yirin {Iliitffiry f*/ Itmium 
i%imHrnf r IJl hA, ML 2S5y It -* 4 pi 1 Ijinj^ nf Fmueii'p inium^r. darlTed, Uun^vor, 

fr -fti httn hfc Knr.i.»-i:i) Trou':k. -i3t. nDtnr^d In- j m In .j -cinih^t 

uj iibulamir «!jwr>Ljjn (fmtvb ji. &|, ihrn» lead (mibse: of 

poitiilii bj FmoclUi 


2*4 


FJtANCESCO FRAXGLV 


[<m, 


jiiclqres os before. 1 From tills time till hu dealk Lis man ti er under¬ 
went nu further changes.* We udiuire him in his fVrnginrrfuiuo out] 
Uofitinolttsiint pliore in tbe Aiiuaneioto Virgin I«tween Saint* «t 
the Manearn of Bidcignii; 3 hi the jiredelloa with atene* from tkn 
life nf the Virgin and of < ’tirinl whir It dew rat** that gallery and 
Che Mut*eittn rtf Dresden ;' in the ProMlltaffcii iti the Temple at 

CVeeirn. 1 We nWrve with what teudernee* and m dan choir 

■ 

noftnos-s Hr ttMlI Ini*™™ in 15UG* ?rhen he Ii ms lies the Baptism nf 

Christ nf Hresdon, »n>i it h coimtarfi^rt at Hampton (fpnrt.* We 
tirnl him frssbJe in a Madonna md ijitiPtA dulcti 1^15 ml Parma/ 


1 hf»r ill* mranl for dw\ Nor*, SI. |(HK In burnt Hr£M»n |. 

• Tlurt Ffutmlm died in itn. muior d««tN 4 by VikuuL, ihM ii-. traiiiM 
f.Lfrtl > R. t'rtiHii, which fMftt in m convfcne<*i him of hi* 

wwn m it faln't-?, [a how rrj«ied # wl fn^-fly ity bfdt&riarLi 

1 tSuli^iu*. llmur^oea. No T$. W*:nkL oii %ur*Hi lEfo-oiw, Tbm Vlfftit iSnml - 
In pff*jwr ^s. Jaromc emit 4o[ r u llu tfnplifrl Iti a tondf :iqv , lisa Virgin of 

ti-nfle? a±f, Wj rrtfa LulwitmL of Lku Iti tbs. Imusi al K a nlrt ^acilk- Hit* 

pictftr* wm tiatmd for d™ enrapaj) j of tan Oirofurnn m Bo]p£n* (YararL, 01 ftia), 
Tba tta|Al*i i^nii* CmCi: ih* antri* lUrlrrtin aid Fra Ba^-iLcirataf 

1 <1 j Btihfu, I'lnflcaborA, Nil H2. «k41 ■ jhihIi-IL n with ibn Xi».t|rLij, (A>h 

Riling tbfl hreiiii in d*3 raflwr nt^ndu'! by udnii, and Ihn florbesn^r 
fTntfitUdi, Hv* Aj|fiEi« mft? gm^taL |4i* 'loluttrtag UidinuvlbrEi■ udutaat (S) Dfr^itm 

31 No. 4 [I Wood* viL I fl. iu. high by 3 ft 1 in. Qsiko !n Llir ^dfU t: | 

OtpIlKl 1 * yimth, *#i4 rv:albnf Mt priMinIS* wltb itrn iriuaji Hii l.ijpr-t (JM> \n %hh 
^ntltf:ty of iht V in loan hi llr-EiLo, Kvetjj bi do ji> *uj^|L a tiling a* iliti. Kruul* 
mutt Uti! motfl tlian cmuhM/ srtmfy ^nujfli wtirki Thm U a rapy cl tbl* 
M loratinn. So. Kclildjaliidm, uinlnf Hattie ^ DaUunriiftil [ * h -cn 

oinciil Vbkfp of life* feUtiiHhdmCJftilrry lliU pjjotnta i* dorw^ilj a* 

H. • rifiT fliUT trcin^ia. | 

1 rartm, 3 nEBla| 4 l OiaUfify. W^khI, will fl ft 13«, b%f. by 4 fl, 7 in ; inrcrilMi] 

H KrtficS* AuTirot" Virgin in tha-itun|jlf i» aoootnpafllhcl by ^1 JuM^k 

tLr dm* s«»'l * ! 'n jPmplrdle^* ATma ; -iiii&Tn ti> thr riff hi ftr^cmapnniod by mn obi 
\nAn wilfe a bc*l(, TIlU li“»o F in tka flbflnuaei of ih* A-lorail'M *4 i* 

rtuith mmotf il ? atmi tTEtorbifr,, 

■ ( 1 ) btewfen Unpun, Jiu * 4 - UWI, 7 fl 1 f* b, high by ii fl; 

Ll t*ratipia Aiiiii i!! i$oo- f m. villi. 0r%jiu^y a* it lvtij,. j ij> tlk¥* 

buml» i '.hn^nt of ^n^i**n iq !*•>► (n Harapian raart, frnm MunttiJj. JTa 43W. 
WfK>d + «il ; LhiefPwi: ^ Frauda Aarif-'i: Ikil^ " *itb woim- mrlcty In tfr ^im-iajjf 
of t.hw jpyaLi amf liaJicapa &4'Hi iiii;liiia® tloar nii.E idttjij. It: a jiuil!* 
drill Will lIn- 'CHmf ■«hjncl whinti l^rLcrog^d to the Into L-jnt Tiumion al Tltoko. 
tba lelit^.l ^f mi iioui In tba 

T Temna ^aUoty^ ’Fts l 30 aiT. alratar dir of nafttnsi Vln^tn nxn l OWliJ 

wiili ih* Inf An: fatto*. fi/t&Unfl ttfrwririStt - pi tlia itdoa, p?S. Boandioi, 

JtvH-i-Jj, Soob^ika^ anrt Ptu'^iiLi - hiiodbod hl Pramta Aarif-* W noakii -;!a f. 
1I&XT “ Ttiara U ttnmh fnwknc^ m tha coEiah timj tiimimont. bol tb' 1 £LnLff!h in 
tt L-i *o dratf and abai p u ili Jal. 


various painting# 






uml dill powerful in the HelA of the same Tear in tti« Miweuiu 
of Turin. 1 H* died hi a» /ulranced ago on tlv &tb of Jiusuary, 
1517, kwiug M>vtfrnl wn* IfliimI him* 

1 Tu fin Sa_ 1J1S Wml, OiJ. vi HH hUh ^F J r 30: iaawrStwi: 

M F, Franck Aurtftx l*gDoniGi3a2fi f. MUIV “ b gold listen Till* (N n Una ons- 
positiun of Oirirt nuppnriftil hi tiie and ky ill# 

Vir^u In rear -l inunkLih saint *ith a Lit/, and Slaxkbihh Tin: mlcmr wu 
Yicfr ri(i|M nn d&abt, bofar# ft wa* allertd bv 

tl( rribitr worlti 1 Nj- Fraud* m *1111 tn*j untie*- tfir hilntHntf, (l) Lttiukti, 
ftunrir roliudiya [* now ooTKiKitioi] rtf L'lfL c*E ScfrtlitiFfhCjk]. 1'h« Virgin, Child, Atld 
bE. AtithnftT of I'milt a, Thil plr'iir* witu n i marnf^ion tMUF» an utd ImlLaltba: 
Kuft in^-riplLnft, nisi* ** F Ftwtiei* Airtfa* «*EIP WX-lh* (St) In th* 

samts ghboTT. a Unlf-iusiiTtEi of LtaordU ■Tfiliblfl# EwrwrEf, Th\* if a(wb|r jdctmtr uf 
Franc I* 1 * mbwi A ^usiut; Iranria rapiTwinUibr riuji "ulijtv;* U raid to cjmt in i 
rrml 61^ihp«_ p) lAil&dou, H f* frtfLEtur Julm-ln® *(- Ffltiwb {vih% 
ih$ fitiuwamU. Ttl ti» -e^ini a plidunr bjf Finuc t»> pupil TtuiaUfi Tbi. p * FT. JfflrlM, 
p. J dW 4, n, tt.J ( i) farR kw*fl, Sol Lias SatItIIt ; a hlUr ftiiti1*tirra t 

wlAch uUfhi. hul uh« to tall Framib the JjtoJtaii (3) TjriUia A cadi a m j„ 

Hf«L Tfeffla and 01*114 litrV*#e& two SainU ; all remrired wMi Lhr tKnptttq? of 

ttifi Vjrgiu"! Ifrtd, Th* lb*cd pTtftfi, bxt, li Miw; ■ Opta Francio AwriLklb UWtm" 
(il) Vkmujtnjwfiiil Onlki/. So 47, Vjr|ih, 01 1 134, St. Ft-ttu E#. nJut 8t. Lci6, 

and Lti*/rtiiD» tUpiiirt in rim f[rrfi*nn&fld; dfened^ H Francta Aetri Libor figblV' TtiH 

Jiktam li «h. upiLivIt tfF[MibUKi ibal no - | 4 frlii|j tm H - original 

il.l ir,-i3Li-i . Ko. Lttf. AnnttiKbti4&, tEn-pnol* tiiui LhU fn.'taira I# 
rOt lij I'mnrnw (,iafr,i, p 7tf„ n. 3} (K) 1 rn rr i. s ikjIi■ |4i-torir of IK1| bi the* L\j m# 

IV-U'-Ali a! MUa*-- Vligip, atm! iHit mi.^ *■.•.■"g itoJ uJ hxl KteiiLaJ, dated JG14, iu 
1|iu Hfcnlanl Uh|]e.^ hK nal^Ok^ (ant ««n) (^) iTiiMiim Vir^m, Olijnj, 

sml jmi c;^ ISttfdlft; frfildif prrrtl Knitifpb 11 nf a tuiifmiir ef VIH or Or»*if> A 3Uni 

* In ^iilRuu lu itr b; Fmiiiila. u.uUj.wi 1 tboti ■* Mlh? HtitEili'me 

thd fwtliLWi&g: (I) BtfrgAiu^ Qnllnnt “21. r'hnni farrying til# Qnm 

Rrcwfrin, OhUirii Marttncrtifip Tbs Virgin &n-E 1 5 • I til with *S( Jrtlin lib fta(;tUL 
fjti EJ[i..nrLi, i4ab Ulunmm £variKuJl*ia* flmt olui|i#l to Eh* Itfl. Tl» THhiljr wlHi 
fibar SiinLi. (4} ftmtiipcsl VLrtyn- i^aiUr/, N-- Tfi Tbn Virpiu un»S Ohl'i:J wkih 
H Jnbn S) LNiepnEaSirr bMstcnUbvk lSl*#n^n 1 ‘jjiL. ot Mr P 

A W, liMliKa iit. furttail of FiHlrrlrm Oonsairl a trtj. Sbini^l lu |0|IA ^: rt 
€wk| In V 1^1 (6) LapiwegiCi^ SHlkmt tiftJl^rT. Kf| J .- 1 ■ TL 

FkfL (T| Lofitlim, ^UeqtLon nf Mr Keu^tra, I Ij^ v ?rgin and OttlH 

SL FnuLl- CS> Mi-. J K. lAflur Tl^ Vugin :*u>i OiDi! with m 

Frau *■ wtil Ul, Jrnjiuu {Op 3 jmohIhei, J. Wi-rnh^r Ul4 Oil Id wilh, 

&L JbIiii «u4 Virgin Ututjm | 111) I.UUcb^nA, 3Mmn Hprek «M SMati11f ■ 

Tbi* Vifgijj and OIlLIU. ^LgiiwL mid rlatxd Jfll7- (II) Miulrid p OfeBU FttflMb Kimct, 
£LSrhu*tt.n. (IQ MRm Mu-on L^ldi-1 Vanlt, Sn, WU. AMbni*? of tHulu*. 
1 L3|i Milne, iltoipi ’tjalkii.-tiuCL fel. tUibiLriL ^L^od. i 14) SIIuhl. 1>t. GlMtuto 
fribemi >1 FnflliEin! LI T'ujU, cnilodk^ Ilf H- H Iltugisl Fun rail of 

Hrmartlino Vann||i) Irr^llrrMlfm of LowU 1 -* dr Pi^ffrtuS^ Thm 
Virgin ami €blld with !sL John hm> 1 x*n Alitfel (IT) ht. IV[lm Su*rg H kt# l^tH'bien- 
hr.r^ n>LSfit;iion, Ti« Virgin anri Olu* I; frill. Sn Autbou; aud JUrbara (fbprb- 
dui*it lb A jtrfr. vi |i| fv'Iti g p ^)A). 

1 S*e tbtf authorlElbi Ell Ytll^ Atiniri., Eli. fl 4 T r n. 3 , 


39(1 CLACOMO AND OIDUO FRANC!A fen. 

Of lhe?»? OiaKiino ami Giuliu followed the pnteftml profession; 
but though their art had n nat ami affinity to rhnt nf Francesco, 
they never brought it to nay very great, perfection, We limy 
believe indeed (Fiat b*'th (iincome, who wna bom before T4Hfl, 
Itud <1 Julio, who WHS born in Htjt), were ttfafettuitu to their tinker 
its long as he lived, anil that their workuavusliip improved 
certain pictures of Fmncsseo will u ttump .pf omiparativc infe¬ 
riority* Giacomo painted kfe best frescoes in the oratory of 
Saut* Cecilia, ootoiug thin! ntYer bin father and Costa;' he also 
finished mmtrrotLH aUarpfe.i-. : and portraits,* At Simla I . cilia 
his lignr-s ati nlmrt, oatmoly onttiiied, and comparatively without 
life or expression. After l.ViO, <h»4*to of an .Uutrpiece repre- 
fltHiUug the Virgin null Child with Saint* in the gallery of 
IMognn, he strove to keep pare with spirit of his time in 

■ «1IL13 < •icLU*. 'itteama Fnuprtj •• ‘ubj®,!*, «<itn {***,{ (Prututity liy 

Ffaiv-w>, :uv ito hilhn <il Valwisn «nl ifa* .ttan;Hu.u of h VOab in 
I-Kijlinj.’ -ill; Iwttj mtj ni ll-.-Ij litj iittw.L uijiJi jii*4iJjltuif<ail, 

* tat. Frisrmfc Attf tint imi Jri rn.fwWA pft W aj.) * (Ucj* 

lo i-tmw* rmuLiiit«jwlm, ac^tiwl 11=^ b> Jaiiiq {tjrufL p SA^ 
winkihl in rilfctm C* otti*. and hy Wlicmi UiHro ii n *khcd (jicluiE Irif i\w Virgin miJ 
iliili will* . JuUta thn R&pllrt in ffcn Wu»w I'tihlkfaujli m \UUm (Kc uCI. 
ltwrl J ju..l H C mi T*oj*rw- iun ■ j whhik Kixtilbitv cl**** wuh, thn twr, 

ilwvr-aiinliooftt Jt ■>««. 

* tl \ ■itfftH by MnlmHn f/Wiimi, p. t\J) to WrmMHteXi 

Ttnrn i«, Uni ^tdjjjTil ijy htnh ■.« tocnhwL to U**, jauJlj IUf^ihf by 11UK*.iEfth 
Thr -rnhjcct I- rfcncf «.n tf;i- it.i-i tntWVH) ^i,. Jhtocu Ulfl hi. KrtHii.k with lh« 

tw BUmraa 1 * mt h u mh]i*£iuw -.t 

llii fiabiif », T]w cutuku ai ■mlltifl in tomiv fmrtw, Ws.K-1, vli, fl^jufT' til but hfa- 
*tisr; \md±eaim |JJ Flojcriirr. UAllimi. Antu'ft*. U^jilu, Sr rij Wiwl 

oit t il-fui-rp all but Ufib'bK. Vu^ib itj -l ■‘liikl wiUtrsitikL t + VHmn tin- ^im-ieiiK 
£K Vnaw’t* Und AbUuniT of PMm, tu ft Lui £a- 'S.pt Ttrti faiHtia *|ni**- «nd 
him*-. Itw mask* lEfe irn> m ih* and oabmr linrd and mw, (a) lUiJ-igiia. 

riDtac , J5.I 84. fwm San VIVkhL uij, V^ti nfuj i'blld anrl 

jwna »tut.ikMi trv K-i I'piuiikp S*bk«UAE ti D .9 o«urv«; 

liiwriihftl "fc Tnuwk Aurics Hcilmil I. iipjciTi " cThcrrt 44 » nui two I 
be£fkf- liiHi wnird J’fuiK'la. thn u? iriiRhfirtftlfrn t>r Viuii: [||^ ^ { 4 j 

^hui- ^iirfT. \.i Afch« «i p-inH Viigfin in tiiofy; bsiiiiv. p«i*r l 
*"f acij ti, mmbbm*. II«= Oi# Rpfw nnt wn^inimp „f 

gnuvdflH. Ukii t4d<i Cblacrf *e mrvll k\ewte<} BBd mmdZlid (£> >’o vir^n 
bctw«-b 41. rani Mary M^riukxv. hi*.| itm tnavg 

i^l VijiTlii mid 4liibl p ^MinjK St dolm. 
hr t JctoiAB, A>iA»rib ami ih*> Ab|x*(. 

Li!*™. (*> Ka laT- Viqflh HUM, L*« iw.i h 4 l.h* in ftnncuir, 

^ J'jflih, 1 iirtin tiin^ m-M tout V&m i lltr.fLip, [.'elM 1 I . 

p niaum " Finn tip.trii, mat i<a wbloi tw t*lmu in tbu follvMng 
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free handling and rapid ^eentbfi> and them bis an Aunhioiaed 
ir.pr^ir prettf nnti'h. after that qf HAgtuwm^iJn. 1 Ho died in 1557, 
There arc idfO e^tdo extant pieces, thtr pint production of 
Gjappmo and flip]io f J tud \% Descent of tiivt Holy Spirit nt 
Bologna by Giulio alone** 

If it wen; worth while to dwell ul any length on the lives 
of the tf»nhampflfiLnea of the yimagor Frau civ, we tin) id d Hud 
fcfjuit* i led t lament in describing the uceentridtita of Amieo 
Aeportiuj, nn tidied who was bora id Bojogu* abonf 147® und 
died in 1552, il<» vim wan emptoyetl in San In Cecil in oJ 
Hfdugim, and prodtieed varioiia altarpuscei in whirih wit iit that 
bin manner wm derived in part fitdcn that of Smite Unherii 
Urandi, and from that of the fooPad-rata Umbrian* of 
Pipturkdih/* school* lie was a free ainl bold third-rate^ of 
n quaint and ffentaaiio character/ 

{£) Mu^l'jlii. >fti 2JJ [* puft lift 1 l 44 IA tb# W*Uttf Riduir; UuW'imi a* 

Cokigni} iSninlJ nBJi-tf’.ir? nf Ctuwiltj. p> No, SGI. Virgin, i'liJM, jroutiu fcptbt 
'llfciy Unuptaltiri^ Ag&>r d [him Into:* oml Fnimil*; inattitml : 1. Frajcb * 

i 101 Nu. 2!d |* m>w iri tin ftilLcv^kitt 4 tli* ttalvferutjr J| T GttHllijpjit], Tim 

ViT^-in with iho iTndd i|tMii l live on a praptt, and Ht. Frciiacbfs, ibgiuH! ; 

M t. Fntnl*-" (31) H'infmA* llitE'-a ■ I■! t'ollfigici *Je h -p^ffimnlL Ml blan-m-* 

WftUl Sl_ JcTuQii JiJJil fit. F nimi iw ^ Er-otile r W«» wiA% ill hm JiLfX'ti ul a. ptmllfif 1 tiflLi. 

' KkifTiow. rim, N•> 44 ShEiH iit * l^unnnus man hrtUlitt: an 

A lluti' ntm iu I’likBir, Aliti rt.lsUv kul gifB£b* m ^.i9 iLi.u (mfcnjaiivvl V 

(2) ,Sy. IIIS, irfiftM Lh ItoLHjimud.) 

* i ‘hEtmi ■ I ■ v ' !!■ Vcj. *( + fttpmi 

4 il » Vlmu i Xit Ae Ui^il |uutd d with ft* Fi^iuu?^ Jamfc-% hw*j. 

oniii Ureal*. uid * portrait itLurrfimi: 1 I. E. Kmiu-ki ™ (S) I'Mfntn. fbn Uiu^iiitril 
hvaa^Iljiia Kndiiif, i L1 L l, Franuto I4un ttDxnxt H ^ h^nrwl bt 

truuj-liud. imt t&trlj 4oiict. A mini ir. ^hnr^ P with m doJ. ±uui oc^thti mipnt 
reading: -> Jwph aivif biker %um m<] partcuit\ "t T Fninrs* 

i-ie UllXXmL* i It* nUfeTltiiv wmib* a Antumkm- o.niljiln-ym 

ou tV. Ijm.«i. HijunO lioIMur^tlii at - ±mi*. Lk^iiii Nn *Hi. 

VirKSiP ta mni| imirtu, ir,^ ribul: ' i I Fmlacii, Anritl y mm- < W MDI3CV + " 

towii, n»«Sa in IN mil' at fck>|qgfia 

* I'- Wj ej-H tmj Mo HUtlmi: (4 k \lfclctLA Ualkn J tie A^ iniufilloo of tlir- V'ir^iiL. 

“ L I. Krancn n. M jj siu Fwnrlj nbora *tw high litEaj nf ^antii Murta 
ill 

* Uokrtffiiji^ riHiM2^intiak» Su, SH d uf JIulv %kkt wSib S€< tifufutw um! 

IVEjLiUillFi ; fittErtTllfejiil, 

VfihflH ILiia, Ti L j jtijiu iiu* LiO- uE Amk>o Ai^kl (t. LTW ijff). and «uti» iLui 
tm mini Eiiii .-ifE L,j gfrfntf mmut paltiu ctliui! nap aup^inf msfjxhmjg ki»t Jen 
la Mi *.\t IU* «%flkiE Kr-Htj aim kn !^4 Ti:n < WlUn t.( afli^r wkkJl h*+ 

fit'-'iyj-i In gan Fn’ilintUi uE Lou^qi ^ iSOfl), In UjH |ni| a ttO tbu 
f™i nit Eim library -4 him itivtm'M ki. BM4 t which wu AuUo;|itiiiiJ Jj idfaiackd 
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f’hioti&fuln is the rtome nf tmathtfr modern Bdlogtiefitj wlm 
worir^ in a feeble style, iraustfmg fche Umbrians an wdl m* 


hj €adviL Hr frlMJ in - iMfuS aw n- flttilftnr Xu nmlrj of P^prdi d] Ftrml, ttd 
pruda^J Lbr IWil Clui-l lii liic Ana* of KI«m1wuuj ai >-iuj Pttitmiu uf BoLofmi 
in Tuen- nr' n-Qoldi of WterV* omfcrlafclfi '-j U Itoiogua ill !E2T iar Aile 

Annibale ftnnnAltil In hr mani r»i> and h t* d!*d In t£SlL having thown 

umciipfcakBabtp \i tuptUtiM nr tanmxdty Hi* Irtj^ow^s ta tbn CMppalk itnUft. frier it 
fjdn nnmnif3 h HR mil mti in Domination Wllh ftigWAWhllo bilrl IlinocvTafiO da 
L ctuj I lit, ziA\f perL^hinl, m * Trrit u Ml- d NrarnttUm* at -I’kwal hinrmr-Eroriti. Ilf 
c<i J-JsiIm ii=Lli«di It'inf. i?*** Yinirf. v 1*1? and Nil!. omd OtinlAildl* 
per. L .::s, nw4 iii. IT*-’ T^if prnml f’hnwrSPr^f hii fit it tSufl: hKi cmpcwilfinu 
at* IU fnt lOgltiM, wilb Jpnf ui>! tki5 * HT^up *4 IUI i-*f 

uTEncfiiuftiU Tin ij fr&ciCul tin rim clioko or tunwrtfc'*, an ho iiw* 

i’ ui i. ..iii hit I- HriTori cchta. \U u: »* * rujt"- i-a Miti hrn: H of hi* itrnponi-s 

wlitd* ru-e btitfeltad ob-I ctinhiffHk* Umim of t%im oarRur (frnmien*. HI* %ura* 
UNi in notion, m* 1 Imr kirh-jp of 4h-^iii ills inug faoo cthnift'd from EnsoE* 

tioherti liramli hi* try-*-* ar* nifty, tnl#nr, Ami trit* in tfajnrwiintt , a* a ndmniri 
he Ute* aHr* tins Ki rtru-«o H br«Uig rrd uvl If fr in ilrnh tona. Hb fracH«« m 

K*n!i* iVkUIh— it* Ftmml of &&, YuEnrEim and Titraniuf .nmt sheLr D*n*|rtt*il*Ch— 
nr* flinch lojiin-it ntul In part oYiUirrttiioL 0# uwjMwi fn^'e in lU-i bohip- 
n’pfrfwirlhiir Ri. C-cIMa IMbto Uj* Muporor* It M link, iwftoln nhothor Aanlno In 
Ihf miLhur | ’ FrlmmE mp\ m pp. onTih- i liah |lhEhtEii^ io 

Dhlmljimltp .\ Tb*? «ab>«lp v4iHi tw pAkiled In tfat pTih^I of Sant* m 

3hui Frrdtuttri of T j-in cj. m- : l p , Uio of tin- VoTi(i Id *htch Eb r« 

fft!t IZTunf r r.f n ir-ttti linn^ltn^ l^ffin B Niinl ; 11# ft prrvwJjf#, ftiiJ] 

LLIII.-I. . H3ik< . — Mil Eli nf ivtAI siofl iinil IJtLifr Arj.W*if|H (k£fftll(j IhJu.stk|>‘ L^ s Iwilfl 

:* i. 1 l. Nil. t m Clin«! I it I'D ii-cn lliti ftioMf l p . Ss FrnNimn Mm cuehtmi 

irf i!ip ^ (hr (»!sj t IWUiU- mu! tflHr,h ildlrEibi^l In donrpt i 

IliEirftr wslli no vijlEtnrati'iI It-ilipwl; 7 *. ncflioij. frith ihr ami 

nugw'h, n-mtOrtlnkr m nf WonriTliio'i 4it: -T % J'llUini'n frElhj JUjLlui^JtSh^un omfl- 
eei'' lit. i-m lit which Ltui implied imrniN a| jUtiertlHO, *■ l_M^,Q 4 k J."*: 

lolftl of mi hi Jtfith imw-:' Tfiim Liu- fmu, And ■: n-incniUutr <i* of nine il*i 
hmyibna-l"* “UrtijM*'1>1 ► ^«>i ^v!,^"• m^n -f tli> ^rtwB 1* <’hitrtf «rn Hhi V.;t L ut 

J i“i FTlLjilJr 4 || 1 >EI onto IKIfclthm. 

sTjr-r I UAm wort a nil' fnllnwlii^ i" s lmF- ill Jlnriiu Virgin B 4 ■ Mil 

NnUklt^ fe^HKh H Alhi 'i^ ... -M Woo>l, IS fl, V trt. 

Si i i: b hi L! Fl 7 En . [r >>r. ' i; • S' ill? coHr'-sinn Ah I'm brln i l o i m m n wi ? h dr y M pm tsi 
trnl 11hdpui f* i34H4-:l-i E^' EEmln-,1 Uownnn k No fiJi hA|>- of tht* THihiSi ffiniLlI 

fwiwU poilittbd to Iho fi(W whtwl f* tuw to ibfl Umhtlan Khont i^vriliar 
■wijSj |Lf- ^m[ , ;ujloi‘-|i:i i'-\ N.\ h-ii, rnpr^dnlSH^ EU C«j.i:tioaiuW of Boijnu]. (3> 
foiluffiu, bin nr,, S-. -'^7 Va.-I m) bkr^tn *ml MhlLi, .lr>hil Ehr* Ifnpim. 
JfctoaEu*. FrinJ.'io, iiioc.-r mbd "in] two ^'rtKtlLn of |ulnrUI. 

T r. ul j:i U E'an i nn if ill fllmnwtur* i.tiil r. i finite Mariiu in $ly \r f W ach injure I } 
■ d^Aroki ;nruni« ' tk.fi.t:iflEnus "3 M ftikhipiid, -. 1,11 KTartlQ.. Ms^ic im-. 
V ir-Ln iikiiS i.hiiL b l . l'";. ,\':p'iifliiit»'‘. n iul JeMmiIju (fivLng Ek'lr davr; tu tluro 
yrnirfi^TlH (ft) F*mm. ^:a-vii [“ tjow ^ Euivdco, VUla fiifmi, Marcbatt 

1! SE-> .*j!.J jn-iniSK wltti Lhr, VltltiM-y, KalU ||; p and Fjm-dUio r 

rtrttilriiMM&t of KmAm OfVtktIL [* For futhtt rastlm of Andco Ar^irtiid, 
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l-'nincm uutl and Boaleri is a w<M\lt artist <>f the 

same cla.'ts*, 2 

WMt bonoo* mar Inure teemed to Freni™ fmm the prr*- 
of hi* ntimeroin* pupil* is tin*' in ni> mull decree to 
rimntet* Yiri, to arhotu hr- express?* an almost paternal niftriion 
in a of hi* journal. Timotvir wu» the son of Bartolommeo 
ift'Jln \ itt- iitul tMliopr, the cfctaghtcr tif Antonin t|» Ferraro ; lie 
wns bora ar Ferraro in l-Mt?, nml bnwghr up u* bo a goldsmith.* 
In Fnmrina Welier I-tweeu 1491 mA U9G b* l*nl to paint, 
ami ntnnntd a master to U rhino, 4 Tlmie nnj f 0 w men of null* 
ordinate rank who** career is more dear!} tfttc&l. Aftor bin 


CImmLo hi TWitiu* Ml IMhEai, AUgt **Jkatlni >tr- MJmJn 

XwHttiJT, 11, 1 on Jftt'I 

AmltTo hik.1 *i hmthoi wniirtl at wfemn iinvn m* friclimi in iha 

*£ {H&'jitiwhitoMMm *1 Uiv U**M 

in Aki i- EEUklinor am I ^uHuhivi! iu raiE-h Fimft'Xi ifola. 

1 Hf IIiijTtni Jllurift l^hSfflffcroEfi mi know uoiliin^ bu 1 cliqi iAvm!tft£ %o ttn-Uf-luii 
lit, jiaiilIi.hS iijjb lit lUu fr&wutrA fcn H*i*u I'nfUljk, of iti^i^ipn— Ai-jwtiintf 

VatoriM Atuf *£■ (Vpitfrt Tljtn- uimrll itijEjmf w,4l-fw,Utlii]i;. mailing ift* hvIm 
irf yi fl l BlI lMill! I V^M a fii'I* ill* 1'mhnrm lit HntnjicrriJj'En, |p> ci emkUI ih ii- 1 f^b-h 1 «taffc. 
la Hi* mUkP 4>fo wu ku\^n ilii Ilk IIsjj fiijMlcitfliht mi Uulo<fii 4 < * Wktlf—ft 
w.jrki.r il fuMiiwifr -f KnkVL«jhi an;! r ,ia, hut tt* to l>n Uy jimhic Tlmuirti 

VUl fcUL by tfjiWWckx 

r in uni* kooirri bj a link 8Wik io tJitt Pi*tl «i Viorut* , s'h ;i. : a 

fc >■ lTEhr r 11 ■ *1 itf! Bw^rU." Thii In mi mtaai. imlliilub of fnecliu 

fibh.1 iLptu l* EL ociuitecfurc thh Iihimv fmiln rrf i t n . Laiiei ... 

^ aiir:i iK.JEi^t|i>n nl I_u. >MMl hi FrJuJL [ p Hilh ,:n.llcelEim ivan n.,W It; WLulu ^ 
J4ilA4« w. limbi I&. IHMii,] 

* ntfiLryU ajirfri 4 w?iff* J* FsihrH, pribSUh.-Ll 

w n V hpmtic? H T>i Himnbr lift. nud 

bt -"■ itAt-. -if I tTH iTpromVE VT t I,t •Aji.'li I 

* IjMilcTGhl'i iLatrttuanL Tluj-tix*.. V L u i*n* l^jn, *i r^mirm lit ; 

%U n'imi H|WI5h Xtorn I* rra«i« to think t\mt lm n.i« Ivm r( 

wLrpi UMh r^ptHlpKAu^i th-lLi Vilti aluJ Attrtifiliv d* *Vrrnaci wim- living; amt if] 
tut Vnuxl ujyh bn wn* n^ial |^ql|^La wfinq bp Jjift il+u u 

Kra^ricp—ij*. ta UhiS^lhaii khu ijiify fit tin 1/5rth qboul |iKV. 

* Juitaslu» ^ III- luiKi murlc- |^|-| J> n _T...arPcfnl |,/*M»nr. 

utplt* Ilf UnpiiE^i Viti thf fsHuwLtijj iJ) l^rirtfn llaJJinry, N:ib 1'IiI |7 L k 

Mmj of Kisyfrt . ™f HL ftotipaiii in liw liiu$iKsp» t*W r 

in {nujs' Aiiilreti iit Vttlvvu TIiEp -'LiflJI ['alsrl hn* *iMiirJ|llfi»; o f Kf4h^Ei iajiit 
l mlfl. nEjrl ,a 19431 w«11Im 4 Kn. ffl In yIh Bob.^rtia Oiilti-n, a-stuu-'L 

{rtMtari} to < !]ik4itik4u Zl in ¥kti 14 jj kn viih iMsr anil nthnsint 

iwty ntiTOfijliy M£fiflUl*d. (Sj F™nt, ifaia [■ iitth«Bt|tvnUr (o 

Njr * 1 - jnru, ‘ ; nr f™i-L < N| so /-'-w, vL Ht2} rrueltol “a* four U riu , ,' 

to Vila 14. ^4.1 JlwiiBiuML ia>Fmrfan* Fm^»or himn f* s .;,iv 

Vvl ir jB 
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m&mape in IflOl he practw®i with bur little interruption tit 
OfbinO for fifteen yearn. Thera wti« not utt (KTinitHt fttr jiii'tonnl 
display that did not give him an opportunity to exhibit hii 
tnl fui ta When Ctesar Borgia trcachcrou.-dy tnriaed the city mid 
expdJed Gmdnbaklo in 1502, Yiti designed rise scutcheon of die 
usurping prince.* In obedience to the wilt of Gitun Pietro 
Arrivnbetie, Oblmp of lJ rhino, who died in l*V f i. ho tm in - 
Hirud’if iij net lip nn »]t«rpiece in a mortuary chupel in the 
cathedral, the wall* of which Were covered with lYedcoea hy 
Uirohmo Uengs *; b<tf h artist* laboured together ot tlie 
t n he mar I r- «f Corpus Uhrirtt iti the name cathedral during the 
year 150IJ.* In 1500 Viri took part in the adornment of 
triumphal ftrche* erected to celebrate the (arming <■! EleOtiofu 
i imijimra with her hridegrtmin, Francesco Hi* ekition 

to tint office uf “ priori: ” in IbW. nnd to that of li prime prior*-" 
m 15J3, are evidence of the renpect mid eatenm ul bin fdliiir- 
Co u n try men*; be became the professional adviser of the Duke 
Francesco Maria,* and furnished picture* lor hi* palaces at 
Urhiun timl Urbania/ Of all hi* works' the mod important 
itnd the heal h the altarpiece commissioned hy Elizabeth (ionziiga 
mid Alessandro Bttggcrf for the chapel of Giam Pietro Arrivabeuo 
al Urhino in 1504. it represents tbo bishop mid the Duke 
Gnidohaldo kneeling at Lht side* of an altar, whilst above them 
i>l. Thoma* 4 Beeket biiiI St. Martin nit enshrined in a ruined 
amh.* Nothing cun exceed the pn-cuiou and careful in* * of 
finish in the outline and modelling ; there is an husk uf pro- 

Ihica rimnemM Jia**ui 4 C»nmM VUrflU. OM 14 , uu 4 yuting UaptUL Suiatl 
[m»L 

* Tim cinrumiuii'-p Ulil IJfaaiita VXU wa- frrtnhly ms* \sy ih* 

M tbc>h_* nmtJTP yl t crnii mik™ it * piirH lew Juea lUctf I fort, hu was 111# 

Mtfcw t}\ zhrsa Y0(k* ii**> A* VgntiiU in L-irif r jl U] *? 

* hoinWnili .Vrrt-, di t n ft U\ 

* IhiS . Jt t i J K 12. * M ^ 13, * VaEBTS, tr tft*. 

1 PatitfikHrtH. wj>'* (ftt, * fjA * fr. 

- Up ^ *15, inti LLi1.1 -r► of tburo ifUib k»t, mail fiutinulltl) w 

ApuSlv villa Ux Hi!***- {Varan. \t. W, atari in PaMiTiini. tfafu#i t i &,) 

* rdotanr^ iM* **£&* «I» V*** in :U* Valatu- iWml at FtorttW* 

* Si"j ; uriJ^m-AjBlto (Sa i jimi Tli«lla (No. uf?y- *tm by VLti, 

II11 Uibur* bi tJiljiunaii rtdaLi l alffiui, in L %1 iL 

M I f Dtr.o, iHiJirELk, ^ i'41, 4 (l, U lu. Lmaad 4 IL iu. Thai fas# 

.jf Amt*1 will* Ju prciflSif, atfint fttooal miziy, is bjutu^ Jn jiirt bj alifiuioa, TTi* 
|iicinii wv yxEtared u« tliP IGltl <*t kfti\ t IGfM. ^ ^uniilimai, ■*, rt^. p 
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iTTffJ h Uie %u ^ b<i fmh * *» 

nfk.lr ™ 1 * Ty ’ W !' ch 19 01 UjJlb ™> «* i M the ddiC4iV 

«f tha whole PM» Ht COM and (JlflJfh* ; it revcab ,t intern and 

y M * ton . fa >e Vf* »* «*t of Suwfonita Wr admire otl t , Io J 

ftf the v ™v he ^■*«- 

L . ri T 1 ^ 3 * Kt*T of ftp flbadowA; bat nr si 

in r ^Ni* 1 dwnppcars, mid emptiness (g revealed We 

iw tvi It the I-Ofiifl frigidity and precision of treatment in | tt £,. r 
ihe Uagd^n ordered atom im for the cWl 
"v wnlonmr -AmmJmtJti in the cathedral of Urbtoo 1 -ind »>„, 
A,_ Virgin , wr „ **,. . ’™“; J**J 

iJjlea* The master* of whom w* arc reminded in every in M un« 
«r t maciu and Piniurlccbio, mUy tlmi Vftf » mpeh ben eat li 

4fii 5 jum ^ ***** ** £3£ 

t.on mndy rfnog aWe the lev*] of ordinary tqWi»i.ifcL 

Il7r\ y ln vRl^arit^ and jUur* 

hi. Jh ra, ij Si: T tl he h “ » •*»- rf M> natural to a mao of 
i ,, , * ** in detail, bat the very richness whfch 

■If, pomifleuw n> the emptiniwa oheertabte in 

other je«|M!€ta An ha grew older Viti Copied the BaphaeWna 

1 'iii"*! * ° f f“ uhat^e of which we have an 
amp , m the n e im of Sr. Apollon k at the Santwium TriniiA 
of Urhum t whTlat in the Noll Me Ta..ge» and Saint*, fc£2 

s 

* ‘*rES - s 

•« «pri, <ttaa* The dtowU 0 f ^ i'£ u ,„ ^ ABWUijn. -vh.p 

gtfsajsa jjg-aag aa s*:»■*■ 

sysnsa 

# . . : 1 4 fflnn 0>-*»UMtUn bck^ml iuM|ni£ Tl.l- 

°* Aiumnciaitai alnarb li.nl i (1 |te U *' , ™ 

to Itah-al -a.,, aJlJ e.. . 0(1 ,-S *" ^ 

■hen mtek-L inert .. :' JIU , n r b ^ 

.Mil-chilli., Mid thwlew, T!ir ,:irfK* j^ h , n "V*|2h f ‘ f U ^ bt * 

lft itu- jit jl^huiiac, * llU:b ^ 

1 Orbtbsi. chmh uf u.« Tdnlf^ ju , 

^aipt uwi) lo 3L kndflttij |. hoUHpg B ^ p ^ * ! ** U ^ 1 

—i£& Aft"*' 

t* Tl‘« pwtem i» now In tin, u*U«r ul L ri-ioc-.Jl 6 ' ^ f ** ,t 
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in IS18 for the brotherhood of Sunt* Angelo »1 Cagli, he unites 
to the Baphaolesqun n tittle of tins IwtJiiesi 4wi cun rent kmffiisni 
of Santi nmi PalfUL**jiaun. 1 It wn« alxint this time, or perhaps 
jost k-fore, that Tituotflo proceeded to Homo, tunl Wnme 
Haplmel’s asd»t*nt*; and there is not the slightest ren-oia to 
ihmlit the correctness of the judgment which assigns to him the 
execution on Sanxiu'B cartoons of the prophets ature the ftihvla 
in the ehorefc of the Pace, atul e'en the draperies in the ethyls 
thmnselve*. If we bid space to dwell at Icugtb U]K>]i the 
grume U which have led criticism to accept the authorship ot 
Timoteo in that? frescoes, we tuight prove crmdtutvelji that, it ii 
not Hapiiael'n hand thul worked out, the juri* w<> have men¬ 
tioned, nnd that amongst his disciples- tto other than iiuiul^o 
could have completed them as they are; but therein no diftep- 
ene.it of opinion on the ^nestion, and it in therefore sufficient to 
state the fuel * ; whereto iu another wt it Kai not yet Imeii 
hinted tlial Viti wtw the painter. Thu panel iu which we 
hvlii've liis hand may he found is that of ht Lnkc ot t.he tasct ( 
painting the Virgin and Child in the presence of a youth. Tbo 


' i Vli, l>jv.(hi*rh«id til ^iit'-VisnliJ Vlinj)it>. Wood,oil Sr MjntiAH tmnp- 
gs tin: P *ed wm^Vriufl stii* aiwl Affithfraj lliv 1 AMh.t t U fftibi 

fl f» rviSftL-fi iinih, thfMtfb MhWh* hm*±**^\* J. In Ih* f .r^fuuml &f M* 

luiMbicmjw l* thi Mai^jalHb fcim^Jins mul JBimuig furlbw vwh r>f the t*mvhm r 
Who Hdn birr briM bark Vhr -is. Anthmiy U VL MJdnmL w-piLk II* Ui 

tbij JU^talidii Lijok* eopltrl frudn Tim cuJuiir it ft litlle »W P 

ii,- haianofr *>t lijtTU beii! i&r.irrmit. md Chi 1 * ufl .- -:--1 arH 

c ,ignrfitinnal ■ tlim U Lul" ■ i ni> Alttm*pluEn>. l>n lh-; Imih-uujuI ttl tta *r-:b. 
aqiJ beixrwii thnin- fibres cf *4 sjhi ©h? tend*: »TimAth*Q Ylsi Urbtnft tiptt*. 1 ’ 
Thin work »'M ! i:i.r-'l >>» ih«. 2 ftft at M;*j. ?& 1 *. ** «■/*.< p, B» l - > 

- r-iEi^n-- -: ! I. i • ..f 1 ' ' -ltti iiiui*illn. bju-h a* racblfiL' cukituv. i. iL^. iL, ri i .jnLfe 
t x/_ tif Uikil. re^l*Lri» kit (bit t'r.tLlifirkoqiLi of Jlkm 
which lh* fnbificr ^ nttmlwr. thsl VW I a. tJrfcUu lb IfiOl, IfW, 

I an, ltd?*, i "i 1C. 15 ix, JliSL', mill It ■* ..-ibS? Hid ho ihijuM h*™ 

bs^u L El JlmiJi- III UVJ ^ t.j, 1 7, hr 113 IM‘ ! s5jh- .-i^ rtnil ■ .n:- 1 .vhiis 

i^nfqMi Llf* - f I'ntaiiiPi-iJial, •«*. fervjyr tr( tho 1 *-l uf Iha-f -S*i** b Ls U t*x 

|>c tmu& thnt the thfl]*-! of iitiftiil^iivil m Ifiiy, S- «; Ltve ^ ill n^f 

Agoitpifi iu i"4 '"untnl. /^;^nif t t| t^ih 

M Bmrii% Uu;i_i Lbdi^ r.trt< Vttflttrt enjtitrt^hiU him»diJ wtIigu si ficukldi; 

ot Lli -»* JEi‘ {lift -:rf Kftfiwdh Iy, >U) tlir hihyifl ntnL -Jj i*r* 

WVT? th*‘ t' lrii-r -..f ih- nui^iirr , i (Jfr irf llitjsjtjA* VlM. lv, 4^ thut the 

,|i i | k VliiV .i,i Jusi asLi• in tU'.2 'XhChLUkl iljtiru U codnul.-i |J,..L iJtr [iri^ticti 
uaii ifhfl- :arr Mil rfnilf Errmt ELsk]-tj im«C'- fin- . |. I r> lumuir WlUtt'lj, Uif LibUT 
ti> Lin-r hj VJ.ML I WnTUd, 77^/^ L lU'i* IL Itfl, 
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ph'Lnrc {*f in the Academy of Home, ntnl (here are two versions 
current respecting it* According tu one class of judges it is nu 
injured Raphael; according to non} her it is partially |»y Static 
and partially by one or Ids disciple*. 1 We 1 relieve the anther to 
ins Timotco Vitf, because in Midi part* of it as are preserved 
TimoW* tu«k of colouring is obvious. The vdlow lights, 
the [marly half-light;., ami t|ip grey shudow are as clearly 
characteristic of bit style as rbe enjd and careful finish nurf 
gloss of tbc surface. The heavy forms of the Virgin ntid 
Ohild appearing ns a vision to tdt. Luke are hi* os contra¬ 
distinguished from Raphael's—They have bis iismtl rot nudity 
and plumpness, the superficial nir, without the life nod inspira¬ 
tion, of S&usria ; they are of tee as compared with such elevated 
creations os the Madonna of Saint Sixths. The action wud 
muvement of St. I,nke are as cold and lifeless an they well 
cun (here L ait indication and surface of nation without 
life and strength to carry out that net ion; and it is hard to 
till why the brush dots act flip from tint hand <if Sl Luke, 
nritl the paUit-pot fall to the ground. In the cost of the dmperv 
Haphotd s manner is imitated, in the motion of the fignroH 
turn i* aped, hut the result is timidly iiufrerfctt- Wo tuny 
conclude, iu fact, that a a ketch of Raphael wjie enlarged by Till 
to the Ufe-atM of this picture, ami that, in thin way, mid will; 
Timotoo’w knowledge of Uuphael, it false air of the great master 
wan produced by the |wurer art of his assistant. A more gcnnlne 
Kjj'.-ciuivu of Viti when under Raphael'* fafLicttm: is the Madonna 


1 JUm*> a| 64a Lttck. r^rCmor Clair. Mtimnilo Canvlbn lm 

Wifi Mm H j: Llli! t i»# tWitilV-E Wty iv:[iirii [:wjn& !o U f?J [ L±i l\lV H UlinTlHciiT -1| E !j | j. 

pi+"tiiri r . li a™ pUrm %j htjunj rt* To Ttir i-linn^h djf 1 * 4 x 11 * tfunina tn 

IkiLzi', irtfhkli ff.iL- j ’r IkJ El ItH* Krlhf \ttdlb-rilV ■ • f ^IqIeltx Th* ^ryfif-iqj piwn 
wl:. niuimnln tnmu^vil i . Th a Avaikniy. mi:J a i.tip? w.- pW>4 u tLa ritir im_.ii 
if. 4|G| nu Vitl-sti, rI iLCmI. the ircffli, fiiiwK ai*i foe*, ih" Trttijw 
njfinlLr fltwt #rctu ikhtd uJ ^ 1 . LftJjgj tu- *\l lit **ur lwi:J* iW B±»fci I*?it* 

Tfl] [fyW 1 ■ El 3EI. tigbv -ATJliJO ttf ll!fc]f-1.ni-. UR*y j LI flj HKHIk mlnllllHM Mllii 

ici ?ur* Tiimaii«* Th* hmt -if *lt. I.irtii Ufi£ Sin- ywtk IiwWi- In eh, wIl.i 1 tk 

nusj oc may but lx ihw of |tii|jlaiii l, w of ttMiatlmi iannr, wbU m*j bt 

Tj*Ltk^ Id fEkL rx»j^;au» mmirtirn wJnrh jitatttfr f iuhi ivr..t1 Noilti uf lb* 
u*r^- ^-r j,*ij lk* g3TVi7iM J«iup r« ib*i (rnsi \a.w* oi pcntpc^nl, A E^ntrLEfi 

m ihr * ]i (i-hiRi! mmvf J- a Mink wilh Jk Itoils: 11 Iqlrvloiuil Uifin- 

br Ni’Sjpiiiftn r*f biuSll t A rifHirj.pT Oj“ 11 J L fc 1' rfr: itf,E!iJlJ| h «l4tur>\ Nb -RI SUM HT«p tlJ fur- 
wmll unudd It)- JVUirl-Luj Znc^aiit, 
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with SiiiiHa iti the Mnwmjtn nf Berlin—n pen soft, formal, hot 
kiiitJtv mixtarc <tf fhr 17 tnbmn of Saxraht ami his father, with 
Timetco'’. own pcnlkr niuraeiioss in the size of the extremities.’ 
In a similar wuv we rfatoot. bin pecul lari Lies in the thin robbed 
tone of the Penitent Jerome of I he Berlin collection,* and the 
St Francis Muniring to Mr*. Butler Johnston m Londtm.* 

After UapbadV rleaili Vjtj no dotibi returned to 1.7rhino, 
where ho died on the Iflib of October, 1623.* 


> Ur Hit Wtwmm. N.1, ISO. ttW.tril, 1 ft. ft} ( Q [tiglj, by I <1 tOiiu; fotnUity 
calnlogiiMl w bj teltl, Wtth • fat- inscription of - Jo Kamrtu. tFfW J.” 
SU!)J«ot, Urt TbjfMi Sir] 1 !ii 1 1 1 ,1 !ip Jnniiijf iiaplm, afjl m Ihjv ,n jimjitr, lit Jkmti. 
Lht^ Xmmgtii' wt'\ St. JaHiiK rtk>: Ehl V r 

1 Micrlin Uuwtuii. Nu. |Sf4 A rah*!, l rt. :t| in by Ittj in, m. Jeromn 

kn«l* Mbfe Ib« Cro-k [■ Xhk it fi rite rtfi hflfi Ir, ibfl VmvmMMmumrnuw 

nr MhlutiiT,] 

* kw-rlflo, ^ r ' RdLbr Jfjh:niL.ju. "nuil |»nt J L f* IkWifffi ml ihr Hunrr. *itn 
in iX7§ bj SJt. ChmlfL j 

• ft U pra*«*I of Tfmrflro ilms Ip U30 t» mi****™* iq *£rat la rtuwim bj* 

■ft ' 1 Kcibrtiao K^-xInll n* r^ f Bmdi Or hU p^mi, 

or r.lferm*? lifiJu. fe fur. 1 Kr- ft.Uuwm^ u.<t JtW v Im .|;*1r (J > Urhlm. 

Bh« riJ ****** VliBin ikSit t hii.Jp St. rr^wdiuf, Sk Vfmlt itruf *n 

IiU-iht x iit'l fVtuwU*. IV! > I’linfifenni r ft. 7) amt Fumnipt Mteftwt, 
i. 171ft tfate Hurt tli.1- tik-uiM wa< La Ilm dmia It if nn-i: ih*** . tt> Ml1 J w * # |t 
f M. rGftlutojjij. d. I* 1'itik if pm ^rrr r Itin plotnnj in qmsetim, El&, bnrin ai tbn 
biom tinu Jill, Ubu^fa, U *** hrrt < h *-j,r«r f,* tbdfl It i* nnir flxblb&tfift 

in ib Sfltn XU %»* >V - F | k J {1 1 LWnci, Sme 1 Akinti nul Cnjt(nftini Hobmi 

tkr. 44h|Frl* Of tebli J -1 r.m pt g-vm ! Vu,*-in. it, 4il7, m. it F-nnLHletmS, ** 

JLIT), Ijfhiun, l.itriilj<rFhiKMi akf €an Ostu^i^jr, md .ML Jontgrti 

{| > an^ii<fQn1 T mw v« j. v\} r IV,t cr-isscs, -h>no {h (I'sn^wtri, \k HWk 

(4) Mfticbllk, Twv 4nnn|* [ ’ay^ Hib t*u[n (M* ji r *1 (A) 1| OU i^ 

s w™ C\l#riJfil dn na. J Vrwtw^ r uti-J j ttliii-li. h*.ter-Tnr, im akfr. 

la Iflrrun (Vmu^ It. 4M, 3pfi). fft) R.rtnn Mbrtatkrt) uf ATulrdmnIn 

^ P J ‘* — *lMry ft Atari. Z^f^rr iSfl), fTj piQianv 

Sail Hum r. Holy Fu-rtillj diul tii Vrnud^ and lo Um dw!*ru^ .1 iVm^kn 
Ihn |«. I !* l$an Faheo- I), wEih ritiiipa. ,\ obapfl 

etiPlaidlriK liie -itic-p dflilmypil <^^^- 41 ^ 113 ^ is. |4> a 

t&> ilillft di C^ftfttl^. hoSufw^ (TatHTj, \v t 

• Krtat.i pmitling* t»r Timpt<» Vlu hirtw.m unmnabute art: (i> Bargunvi, 
tlAltnna IIi.ftIU, BO, hi M -uaiei (S>OaVbl» Caifat.liaL Cdronarion "f 
Mhj pi Formerly Hitfh Uyh HbD r.Ktmlaftml, ChwWie), au.l illtr- 

wanlf lo Ihr Katin ChINh-Ueib, I'm,,, «Dd b „ w Ihr .l^-ny in it ,4 

llurtlmi (KfinKligi.wl In <i<*a*U in « f , (it 'nj. naL ?. !Hr>. (4) 

Witnn, ISrufs. fioii, IV Trinity Miami toy Bt /ntvft* ftml a Hmmt. Formetly 
u, *S.Ti!alU« tS> VtU og liajbry, (O, Sohawtan. >». Jwr.pl, and Roeli. 
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PAJSTKFL8 OF JPAJfclLI AND BOVtAGNA 

P ARMA, we may belief was never without artist*, but till 
ibt twtvciir of Correggio they weto men of acknowledged 
mediocrity; And yet it would be unfair to 4 $«hdic thut they dir] 
not dm re to ffrtino rxfeni ill Ihe progle^ of Lhe ttge. !t is hnrdlv 
drahtfln) t hat the- Ctmwxi. who became ftimrro* &I Pwltin, Kiul 
cnmdcfifruble inihiciLO. 1 on Parme&e painting; they brought wish 
them Kome of the qualities of t he MftOieguea^^ bat they i ciim- 
rincrat also the trick of tarsia, and it 1 * curious to observe rhw 
pictures of the fifteenth century look an if they had been executed 
under aJJ the dk&dtf&uUiges to which the mod-inhyer i* subject. 
We have spoken com uni hr of Bernardino I^ncJii as a man affected 
in. hie ftyl* by the Canos si mi by fWu. This Remufdioo wa* 
the »b of J&fcopo LchjcIlI, wIiom name k in record* of 1449, end 
who died nl Carpi in iSAi 1 

He fort mint** enough to mmpi» for the Kerri at t Turpi in 
l IDA a Virgin and Child famous for its miracle# : and the Gallery 
of Paima still a very fimUtn^tire Madonna hy him 

dated 1471, in which we observe something like the formlraaneaa 
pecnlmr to the San Sever mi or Guidocdo of Imok* There is 
[Hit I dug characteristic in \Uh production, if we except its ugliness, 

1 tfirarpti it'llIvtr- L»»eb 1 jialni.1, Hub^ fwr Zkn ntoraaf et hustt, a iiuaiEaifl 
ami rxti nii^Ejdvn ifAffo, if, ftfit df#.' 4i*w Parma, I "Mk y, e>; y*lno 

m I iba tHinmalitna Virgin ef the Bbrrl at Carpi* still cxhTtug tn h TO 7 aari ttnw 
. k ttraiUnnad fti Oirpi in rwortU fit Jan. 1, lEn\ and Jtuw 3 , 1 fUH 3 la nnU>d Ln 
a nsxrrrl of Jin. MS. i.W 4 . 1 * «kiul (Cacuf***, tflt J r?i^i r *A ji?j *ftt-1 > 

1 KlUiui Cl ailcjT. tfn, $3*. r,inflU f^ncjWTa, figitm ttoflafc HfkMiapu Two tiD^ftla 
al Ihr VIruinV *|ik p|*j vinlj* twn utter* tn £JKJFT la * ifmAnl *nit nf tetetalf*; 
in tte ikj tb*- ^*TiooT fn ba&adlaEtm; inn^ItvH: "Ouu» Jun-bd 0* Liudbla <k 
paratii MOOOCtnt lib XVI, Jonh,'" Tbia piaul 1I nanplj mjuciHS b¥ Ikcitt and 
icUmoldfly. 


Mfi PAINTERS OP PARMA AND ROMAGNA few. 

Inn the length gnil s leu dentes* tif tsi*? figures, Tliey are the 
|»nXutr|MM of auuvrMin others on wall* or pund» in dinrein* at 
Parma. conunMainned wc mar suppon? of Lo*dt( and M* father* 
in-law. Rttrtolnlnm<m Gmsai. 1 

Rcnmnliim Lotu'hi^ who continued the art of hi* father, a* we 
nee hj hie alurpieer of (515 in the fralkry of Modena/ w«-*> I mm 
at Parma before M&S wa~ the anther of several plotting and 
frescoes in the churtrhes and rust I r of ■ arpi, and died in the 
service of Alberto Pin of Carpi in 1540/ 

I'nntemjiorary with Jacopo Loschi was Filippo Mniszitola. 
whose birth is itnceiiaiti. but who died in 130&, n man with some 
cluim t<> j it leu t ton, it only because be wn* itn father »f Parmi¬ 
gianino/ There are largo ttunpositbiih in his no live place which 
afford a [e'rfnei insight into bis style—the Virgin and Child 

1 I'jiima Klin Piaart-w*. TVte joe nowh• * |(lt whli'li pi« ihfet Jmfittfrf 
|,i .,cirl Aii-1 hi* ii"- Iim-izi -law pain t<ud in Lb I* eh nr lj. (W« a i* i>t)titf«4 t« Sigtn >r Citlo 
:inr> for ibtN nil il ot^r iutnlli^rntH 1 rvi -tilItamra* piblwn ) 'itn 
Vnkti***m t* nnw * fnlhGfl> fl,n4 W* W- HUtlind *um* tW prift£|&|pft Him 

(/raJidii /ta'rtflnp* «lL Pidgin*, 111 . 'l&k i, D- I k In Ibr rtftinsnt ■duirr.ti theta i* b 
Virgtfl md ChLIil bfltwmni SS. Frannl* anrii John \h** HiqitfcW aji?Ia k ftfwlillf,: rirf^iw 

H fr r --0 riMtc II Jt> l.Jt-i’LlV F-L-aLUUrf , lb Hli* UUUW (1 \ I'limui^ r-.if ri|-_a J ir Lufcm, 

Anlto Li ad Hip ^trRiu pivin^ thv Mct^r m Dm rlpfbl; fffliWj wfUl fl^aarEn nurfot 
I44n Ha (fl> J'HTnni, frnil k km* Trthli*, ffrrm M*n Bnmnhii ViTR+!?^ 
t ’lillit Jjixdi ‘ tW'1,1. Himl {tmlbo « all, (JgmtT* ntftlrrJlfr‘*JiP S^hlib,. 

IbuPimMLli chu|wf in Him M«En llrm njt In --.1 h s *nh inrvlr-ntu from lilt 

h^IPimli ’■{ lib, KbMjIH iflll Ui^ljr ro^irri ft, in, w)|JttfWUh» ioftf af|*T 

1100 (AHA, iSfnrti* lifiViif iff* pft |'bLra-id. 1 7 P 2 )v mUn’Il r^-liiiirt. ^ 4 ji Ivtihn 

olior^lvC*pj5*’lia Hn^Hiirjjlii, Iwillt ^rrtmna, yuna 4i 

/4arw r ^^r„ I'ams. JMT-j 1 ?-. (p« ii Hi* Uiba HirtMr*. 

jitKT lui'.l CsUbcHa^. BTfrr imm but m-hE-jiviI |twv|ilnft to Ihn 

whli^rwiHnlbVlkf aflai «J fi^-qfirntll It. ISkwt Kip tlitBprih iitu JinHi^rsl | 4I Uvibt ;eh 4 f itTfij , 

nwil ih« Ziyi's b tmlp i-lxAt- wf I^moIjEV EkiMr|ih[r j ii. 

r tftMlvjiA flilltiry. S,i t7T Wood, HL 4*1* Mph br ( i^ Cbfld, m* 

Kfehokp wirf AnthirnT. aehI tmu brndMl " klb*rU> l ie piinMp* ^jwl 

B#|riAILtcl BaTlBAliHjLIlH LUWUh Cwp«l. CkUL 1515“ liNinr- fill liiu S.-tlijU «ii 

B PfEi’calft m f*srp^ J QUmj **rt i Oii Artuii, pp.^4 

* JV* lit* *4 UW llwBOflli in HutUinllL *A „ir. »i 

|k !i h i; [* Mu- uhtbtraL uf Y iUp|.. wen* buptl^il mi Ma-i ■ n 

l Uhl Bill! IJV^ It if tmtln™«i- Pf^rrfil^l ihim tifc^ mre nf Hj# ^Epi&r Firucniro 
Ta^JiI i f LtuLitiiiiiij (*tM5 WUA ftJifici*: El ewtnE fm i.>iULH Unj- uivt^nU tht uitd i±f 

llm SffcMDlii c«miiirfj mivftvd Huiimotii uart lii» wife hi farr EiilMren. 4 ml 1» 

IlM wbtik rtf fru Ilium* H\ t # w h^-^nr.r, flltrntii hvt wHI Ul 

j vm. wbfln *\.m ocifutUnJbri bur *?wn ►hj Jbou|mi Ta mn bnt bvk. $*m Kuxi, 
in .Vjjiwli %H &. lb™ rtinH hI«> nrlwriijiii au tb«f art 

LrfAHVPU iijLfAtf.iJi* JUHl Tnocoaii; uf. jwjtaa, ^ 157, o, 4,] 
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between two Saipfa in the Gallery of Pima rlutnd 149V rim 
HfljiTi^Tn itf Chfir-t in the llaraio of 1498*® The*e nud the Dead 
Christ on the Virgin's knees in rim NuptfiS Museum, which wsm 
fixiiHlik^d in I5uU, have nil the amo chimafttr. 1 The figures arc 
u> l i : y flv Jtsan mid dry, rtml cnriimily -hI i IT P at the ^nciie l.itnnr« it] 
drawn uad short in fcU&Eurc ; sometimes iJjl-v have u gentle air, 
they are almost a! way# regular in the division of Hie proportion**!, 
Hon rnl head hi, otirt extremities mnl Htyldc*s draperi™ are like¬ 
wise recurring features. We are reminded of Hi* *zhwl of tarata 
by the sharping mul abriiptoeg* of the audi-n^t between the 
lights and the Ijvnre durk shaduwn Hint ditig to the contours tn* 
well o* hy the mapping nf the dull tint* in vestments Maz&n’da 
wad no t»torrrf§t, and 3 s 1 - tempera sh iimmriJih raw iuid of fi sail 
grey tone : he was not master of any rules of perspective. His 
mutter thus far is n. mixture of the local one and of Hint of the 
ctimOiisj, with m flight approach in lliuiaV* finffl* improvement 

1 iVLfrna iWliT*. Ni. a Oi Vi^ln nail Child, tttfjtnrint So™. - n Ml Krartd* 
jirn-l SL .1 i•■ h i t tlsii BafilLit: ImoibiHl " fr'IEipii" M.jijjlisit Li;U “ , S tu■ o^ln iiirJ fm c 
nf Tin VjpjtlU mnt Othnr pSIt* tnjtmdJIUil Fr^ruTOilj rtmunri^ TVll« nmT l>‘ 

tlfci- {lkiltifv hEitUiriL l?f lb* AMKinlmFF «n Sin Hi.•iiii'uko -if * rrJm^fU (.Ui..ll- *vl 

MutvEIL I', U), 

* turns*. pq^Hie,fnrtnni \y in ihr bojitlocfy AtcImnI |»ih>I p ’P-idi \ifa ■ *rap %urc« 

*rt 4?(ti|il ISUil lh» ilSflitiL will I flv.- U5i.r% «l the -llW ASiJ lliT ElVKUll , 

te^firil-rrl: ,fc Ulllt^-im M ill->Iu u_ M ajhE ■ Tnn|t>ifi iL KaMiIS i|« Itucaml l\ IV* ti 

pL Jnl]l rlii d Mnn'i itn u"it£“* th L Uudfi^inl dw uitUl. iL Amlnif i]m Vu-1 i . 

lM[itl*ir rlit Hoc i»|ib* fl^rl ri n^Suii mn&ril Jiu'ncrt U+i-ll*- 

IWtS riunjrnitii* aO»i I>k Mr>.sen ,* \%%l ]! " T\w Hinin - ur- |wi|f utu'r ilrild^r t*u»1 
Hrl'*TTtl!rr' l llim mnrJ'j tniim*! bj ^ .£iJln^ uni! rfirt ;. ihifrr ^ r+ ■ pLIt flluTr^ Sk 

ly.Hjf Mlf tbr jiaptiiiil. aiwt m lomduen iu olJiitr pcurt# r 

1 Vnj^IiH itoMfim, T\mm Ka. 321 Ffciioi. oil, f%ccrc« Visit tin? *b« of HTn : 

tmmirifiH >,ti n pwrt«l'lf*s “ Ullpi:- M^tnU frlumlt iS00‘ \ m Vipplo"* *.-l.^. Uh 

MiHfdmlrii. t+a. rAthcrrlnn, MihOi r., Ai-jllmitii. ind ttri^riL ; thuijun^i,, Lbji i]»Hi. 

trr ili^ Kairn* jmUcrrj ( ItiXim XI , NY SO), ihn VEn^o winnow iba Qnlii 
Wfl- AffMRk Soil , ibit srr liciti’-r Ilian 111 Ui* tfUfritHf | , mlmki^, atni 

fflflfP Id thr 1 of ibe m, JierSLii < pctt ^r. H8fi i. FJfOrt* Si*]/ ILTn- 

rtiP; a oar^Eli] cm thfl forrgroTirirt beur* %m Hlginitiare ^ FUfjK]* ttaKiU* [ly* 

* 1 fbfltt ip Twrni to ihint ihiii 41 unties in Vink? fur utn heijp, 

pni>iaEiLT Before Hfltl W* Iiai'i' bj him m Erf of B&Vlisd'a EEautm-iltia or 

tlulu whir.h oti^irvritlf tfn In VUo^In ill {m^ i | iplT, ft. 31 y 

thhi c^pir, *lp»tl ■ 1 Et? MUfrajj* u m* In ths Ssiiu-ahurir dsllerjr 

(Ha- Tlw Hn&#o QrEtu or hi.Saii p wiwm * % Martocto hv Hnuoi:Ca (Ho. 411), 

t«4fi!W 4 mnlilal#! StrtM+pt^a whtrh mwy ^rttf'1 oftJEy rrwl “ MkEtud- 

MmoSh- Ith. J«Hlfl UrllinK jt.'* rit!» ftkito Iir-H.htn. I El Criittjnuili- n Uy 15-h LJimi 
whU£t iiSw> ipptiiiCT kn tbii AlMlanTlft Sh ihfl S-nJrt, whvtlbvir tbit bt Sfi iiil+jinnl 
tomk hj tb» Wflotf? w ti-n t, sitfrA, i ihl. n d TIm louiimtliiL^ hjcaLsE of 
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may W bund in hi* Mwlmiriii of \btt2 at the Berlin 51nH"nm T 
which cviiu^H snore stodv rod tUnpt&j* Wter fornix ibmi the «M 
ou^.r * In ih hmi of the Itedf'emer of l^fongiop txp the 

Rw&vjiitki i cillertion at Bi*rlio n the regular mask of the Bdlin- 
in reproduced ; ; and in two boat portrait* at Milan and 
Home, rnepectable power is nercakrl b drawing in modelling* 
iukI In light mid shade. 1 

Wit?n: j ’!a in nac^i bur nnt in al3 rc^pc-cl* i- ftFij, hnw^rar, to Slave b*tn Ffutefco 
TftTpj.rei uf |}ye ^nt* rmiipr.«4tV>-ii Oiiw a ci ih* National Ci*ttisTT ®E), 
<htol MHO. (See Moiflhltd In it* M#±#* Ww* di Padmt ,*, |A| 

lr - p-inrjiiP wtd lit ik* pqeNra tif Chrit\ »l Agnai [t in p-j-ahiln r* tfn.- n 

liic lnftupiu* of AfllflflalSa, 

* BttrtSo ftlwram* £fau 1100. Titu {* In, Ugk bj 3 ft 0 ln_; JnirrEW in % 

nlWtr..; - I* M 1 OOTf J 2, l b hilifvnK nmum puturniip jp/" S=~iihJ*rl, Mf^in itut Hi,Id 

“ jIlJ “ u *** I*- E^twn 'IV. . . . ritiara ; mjii|( I h* 

chining, 

Ld thn *fctnp m||nctli]n« Jlo, 50^ h^M^ngtb portmil of n rnakr, _ In pfcttii uni 
tftillkfl n p-*rttaii (S™. M ,i Ln tfe>-> mm o tffliUffff', sipHtf “M* Ml KWH En cn Aft 
* ''nJOlbiWp nr n Mu li>nnil yf 1 i»0 lij tlbi i-amr Itanumlkiiii tn ll.n Lwjliin iiAjJrt- 
4jf *h|p tat mwitifliiH VUlnr.i :w mi>< tli« CTliild in n LuruliiCApC, librn j* - -rfttica 
MMki- OMtrfal-.V J.j,mf, <NV |1JS m til* «»ll« 7 ■■> &*:*!.. Mill). | ■ Tito p,< ton 
'• nrT * i« tup -iillrr;, 41 Aug-iut^ (lit fH-flra. |i 39 1 ) J 

' tLdUn, R* v.i.mi ollioilot, ! ’ nuw in it.., K V p-r ¥m .Inch Muir. 11 in m pineal, 
Hi\ B7 ( Wood. I fL 1.1 kti. htitb 1 fL 1) in.; bu.*t. in b«o*rfk$livii t ar *(» iwaj 1 *i 
p mrifll.. ■ PHipuP Ua*j|« p.Tmon.i* p, iii.l’ [• Kfoia the fj.uu: ynur 

.li'ri 4 |. Mur- r. nres!-j!lin« tli- Ciimrenl n *1 "M, IW, n’nn'h m ln 

'li r Ho[iBui!fiTl 4?: r^n I'rjircjf'MiLft jl. Con n111 inilB jjw iwlnRJn > , .j lr i"e, n 

*i fema (Jf«, 

■ Mill:-. Hn :,, V., (IT B».| of 4 CSKFt !■> ft hla.-t ca? -mil I,... .-r n r -^ft 
“ iij»n«' hrfWr can*Ik) on too pinijwt: ■■ tlipa. truoTlii* fnr- 
cwtult* MTikkI, m . CN* hlffh (y IVSJt Tblj p.remli ti maijh in the *tj[ B ol that 
«i PouilffTV'trri In Lin: N a!IImill u.lkrj. ibuu^ta -4 . lu^.f 

Him,,', I'hIhud Uticta. Wood, temper., nil hnl |ibi,i, 0 , IkW di a. mu In a 
tiLiuik uM^iiml ,..,i t.. : - mill 4 ituflle “ . , Dc«. ot ,n f D ,t . 

111* BoPu. »l)'l uc till |om r «i “ F1IL ilei« «MnuU i. Ln ihc fulh , f 

ilDlMut*. I hr prniftl T* ihwuWoH bf clraiiiug ntu\ i* (iwtl^ 'Mn in fnmptaiJun, 

• VftHuduir (witikJt bj Miiijijiilji U hi in ^ View™ oollnr.ift* A) 

Hrnuawvil (itucril ii ! • *tes. iln Rm1w» K ,H. I'or. t v~ , >tr JUni, In 

sf.>-ie» -i* I tr-il HI |. irui. ,\ ponntil fa tin- a, r ,to U .fm 

fel 'III, 1,1 it iw&lpanii.) by blit, ,-h, jw,a, , 354. mvl ilnn iii, (fatM* i* 
BrrUm w fv 130 ). 

TU ("Lii-fe « 1 ... ntb I- MW*..,. (0 ,v™m. ... i^iwtion, 

hi Ikn Culuiub (.JgT,,^ ' KlILpn. Muin L 4 p. p ( Krim til in I Irf.- tL- 

< ;;■ *V (Hi 'an Ufnnan, lhr r lnt i B , B .| (JtUd 

(Iltntimbcnj Jilwi. Ut .Y*y,U *,<-11, p.„, rt, 1 „ (Jt% 
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pnptt, i'Hslnfofn of Pilfma, raftird his livelihood 
as a jonmeytiian y Venice from I-UftMo H92 t l imri painted an 
nlfc&rpiero in 14W5 which *til\ hung* in the sacristy of the Snhtci 
FtvrimiB to visiting Tenim he no doubt completed the. Madmin a 
with Saint* in the loyal pal lory of Pamm*’ The figures are an 
improvement on those of HnunoJa^tulhl, thin* penile, and not 
without a feeble sort of praoc : ami Crtitofbio MdflSns to exhibit 
some of the tend Pruetts- and emorphiB which smirk the works of 
Frft&eegco Fran run anti Bam tine] la The action of bin personages 
is timid and embarrassed „ the draperies? art overcharged, mid the 
colours art' odd and uoutruL At the SnJntf a sabj^L of the *nme 
nature in represented much m the »nui- ituturmr, hut with mnrt: 
•ombre shades of colouring which recall Bthiucmndgho, rout with 
change* in coupon* that, prove the infhhm.v nf rimn ami BullitiL 1 
In 140$ Cmtofnro was a muter in kb native place of Pinos p 
where he was known hi tlse ^olmipiel of "if IVmpereli© 11 or 
CiL^dli * Hero ho rfutv fo grader dignity* Thr Mints and angel* 
round hi- MuJmnnt of I4BSK in the Sak del f'on^omn dei Ym >> 
dei .Morti at Parma, have sow- nf the grace of <=ima wuli mi 

1 ilnjT, t x* 4 .- I 7L ; bp lir^ajj wilb a islurj ut tbnsr iiui?nli a ninn ill, which 

**j ln*mi*nl in HGi 1*1 rbfbi 

* in S|s'} r’ri-iLjf -i»- r snftrih^r wfih OmtU* MUm. -i,n n r 

flhrfcnn! USRinf'ir* Wlff*<ien LacSwijr; in lh* F^rlltl Jmlrhn «’*. rrvj. Suppl^m. i,r, 
[i. *;])■ lit ti mHMluatd Ifl /if /Ntril&tJ Wiu (lib li £t{L liij.J. 

wh*nh i™ rlr -i f^bltihoti iE t'smixi sbwu Hnl 

1 r*raiii flaJUfT, X - 50 Tttfflpeia- Virgin ami tifcMil In as- ar Mwm 
&S John sJsjp ttapiLM urns Jennor; figure uulw Sirr-^iwi, 

1 Van if f, -Santa Mitik » 3 rSI*.^SutiT, *u.rn*E? . In tiannlto, ^ 44^4 

liii- Tb* oolfiar, 1 » uF wadi U iajureU Lii >.b. tw- r 

part* of thfl pidnm 3nb}*eU Um Virgin anrt t^ik! + wSih s hiafeop SrtE»hiiir ■* 
hrt aiumi^l rT 't CtffUtnplirf nttfi * iilnlir^ r inwnis^ls M Cfiiu^.^n* 
mfnsb ^niimmocuttxxv "'r itfait* liiti Hio ibaL I * Tlait irijK !i S u *TLt aloft 
fnr eh* Hmui tltirk^ 1 at thararm. Ctihj pfrrnj nt^c^rr | min I r ihr* 

i"! cipmi u| ifrtrU il«l * JLTtnitkFi Vm&lvb n-lib >:i«* %m- nif 

iho Vit^fu ADUHaelalir. St. Ombdnt. ftHjah, ami M Al^nrt fE»ct*ifiiwK Vmrtl*, 
r- ™ ‘ Hr^rryai £ # Ifi T^rr. r>*t FAD , |t 4Cl r ^ psiOiBIC ■» hw»T 

Tbr ”l~iw?d pirtisjir &f Hl IViiff ntboiupri Lc. t>-! r:tiLin.’S_ of AJnjamio ti*n JUrtnv 
liiiEEiai^rn. &*,*r Ikpp^, al^i itnw^ Fmim |h« Mn* of f. niujitoroh *i*y mi 

Vrulot.j 

* Tfti b miiriikiaiyi u H Criitufimn Omtem ‘ hy ^ rL ftM. [* Tije CsmOI 
*£Hl iha-Tsvrpn^U ww 1=1 h Parmfwi famlih*. It iirT™i li*: fortlU wm tha 
oitgiRat family naicm of ih» tiaitir^T, aorl fhm lalEf tn kb U£o b «a* aLni 

Trsnj ^TfJH, ttiwl. i# A r/df^ia dt Pm* mm. p. lOT, | 
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Croesi of t*i>r|<nl>'-lit - **, and lire fre«dj tut-etcd! considering Tiieir 
pecnliar Htyle, The withered Baptist mi the right it; also cine of 
dimn’* types, whilst the lira hop to the left unci the bust of the 
fits mu I in a lunette nre of Mftwoola’s leas demited stamp. The 
"Virgin and child ulmie betray lame uctpi&iutatice with methods 
of contour common to Montague and CmhhmI ; anil indeed tin- 
wlmle arrangement prttnpposea CtuelU's knowledge of Padnitu 
maxims for distributing sjuine and hid awing the rarintii* |iurr>* of 
a picture: the colour, far from being treated in the fahion nf the 
Venetian*, i* without raudnlatiofi ami 1 full of glens, and preserved 
in keeping by lyminuu nf light and shade rnthm than hv con* 
treats of linte> In this, ami in the music* and shape of angels, 
wb see the germ (hat rupanded folly in t’orreggio. 1 Wo cannot 
ascertain where tWili Acquired this novel bread ih, bnt there are 
two panels representing winged I »ts playing instrtranmU j n if ir 

' I'arnjo. Hads <lrl CtiQ.-urxl'j ilel Vj<l« cltil M«tl, acrijflissllt In lb* Dunam , iur, : . 
ti.-nr I "Hi: \ ,.n - lij Vs-aii, ir t»!t. aix| i.r |. , i ,.j, tbo lOlli ■ ( Miuvli. I (|Hi. f,.r 

i hi Ik.- 'ivhrtlral. TIj- Vif)jln nm.1i bill! nm huh tnyli rlinn.i 

ell jiugnLn pla;.in r T fMlrmlHnfe- Jiml ali* iitlrel I.. SS ISatlu . . ; j.,hri rL- ■ 

uc tins &f l( hr i tuff. u L" nn^fci in julorailrra ; ijntcirliwd " ^brlKoi lutn n 

CttwlUlH^ .ipi* ■ I ! — i ■ * - * -<41(1; Ih 11.- kv thu with ih- ill| 

hi a u: L-«rr uf I’hrnlb* Tbfc pii^c uf ihn pinra *‘j.- ££ Ju. i L i> gufrj. : - j| |S , 

p i rnit j i i now it * In Mir irolliiry ax r iiniui j 

1 Vm\uu h Hir. *iJis\tt!L(Li SttfEl-lr, wfimfi, orir* |xj?r of to lyr^wai mwfii 
iq)o»d »nii hJacfcrrLr.l pnnplr wx 1 irot L-. lhs> UjaUc-rr At 1^,1* 

(Nil*, 

* t'arrtiti. Du .‘■mo, ■ into™ tnmsejU, 'Bwi IhU wjm tlirtic fift U*M U | n 

iIt tin s irtnarr *t( ririon.tl.fi. 

1 I 1 *™*, K.vMellila, rtin Vir^n cdl rf^SniPtfi? In IIlk 

i.f I Itr! JllclliPP r Ihfcl kfipilfl Lis tllH Icf'L- hint hit. .h^.^h lo Hr- tight: -Ifn-iPnt With 
■ JWW Iftgu*t*rc “Chn^i^F 1 ^ 1 ™ - W ’ Thw Bgyj-, B4T f mmU «n! 

iMatrjn tU» Ol fun fluiiO*^ in ihu *)w\rm v ih» tim* 4 

■tmupljr rodlwtv^. tLip ounijyjiftkKQ mttuh^I. unrm f ufa], jit,! \\' w . aju 

rnnuruHl lt-nv Bisnrtifld nf Vwnn acil TlTwrb, oi w*|| a< of AinE«.lt r *1*0*0 
ijr?sco of t Li- ViygtiL. ChUtl + MsA Dotiur i n tbt- DuiMliri ctf f^rma hn# jiittukf r. 
fnro work Of rnwrttfi. l£ fl ihhfTtfoiT uni umltkrl^ timt 111 IfiiJi |ijLco 43 Afnlsli 
i ■ri%t-fow. , a !- r-r 1 ^. r ll.*.] 11 3 stit witra El|i»i- j |: , |o Li 

* Vtiitodxio in the -if Lho eimujir .iF Uio Ulu.jjk, flj . n| 

ofii # wtih %m of half lifn-tlEr), iiiPcriExO: " Mi. CitrMo kibdrla f s f." TIm-j** 
li olh tlo Mb ¥tm*rw vt U*Lnp- a Ur>|* Itvtuluri UtidtU « laEi^^ni^ Dlt rtidpd 
bt Si UrTTWirdtOrt, Jury mu, to ifia^LiSt n .lutofij, uni Om* .| iRT 

“inf'. KrajjHfl ftn:1 sroptam In armour knoelhih; Ut to py«i, i,r wLleli 

oin Bin wrLaln whether tn unerU* it to CW.IlJ qr |is BiOnlkn^tlo. |t btiuiu tho 
fin KTripticn fa fttged one) of H B|ib The c^iu|-n4clr JB t* and 


dUffTOFOBO CA&CTJ. 
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afliimt v of Sjhi Giovanni at Pa mm which nltwm condusirdy 
tlmt lit? Iiiiiff have been jtuptred by l he grand freedom ami 
ftchace of Maiiicgna a* * how ii in the work * of the Mantuan 
period. 1 

Of fbe same yea r, 149D, we have an Eternal on £*>!d ground 
la a diajid to the right of the choir in the cathedral of Parma,* 
end a repainted Adoration of the Magi in Sm Giovanni, in 
which we- are reminded oJ’ the school of Paluie^nziD end tka 
Farea tines. 4 The late*! date recorded of l 'aselli m LiUT#* Of 
his pupil Aledinmlro A raid I. whose punch are exclusively con¬ 
fined to the city of Purmut we au only any that they sdiow 
a decided leaning to the Umbrian models of Frimoesca Frunem 
and the PeragiiieJtilw* of the lowest elusy, ami that in hte muni 
ripe produotiow lie mvisl Mnoitff muoh \ rouble nud thoqgbt by 
appropriating the forma and arrangemenlH of other mol greater 
men. 1 

0 , 1 . irminLsiranr in jmrt i hf rial id VlvwmJ mid Jfmimrffli* ilia colour Mall 

ami mmbxm (wjurarl mnA npoutd J in 

* HU jimnilUK Is by Ailiheuu &jUriif„ ate j**t*m, ^ 137 . n, !L From LSdS 

q. plciiifv ijf Oit tit d^rkart by OHritlf iu *mm Morin el Arqtuao, 

mat klr-r-i, li k fttrifont* j. l 1 *^, j- Ntt*. 

* I'hmuji DiIIMLn . JLiiJinJ, ^IH nifiliW LUil Lhl 'limit Li I Oln Tuinh bt-O.lf’-li Iwrl 

aaiTcr Uhi jrjjlj of flip nmmiun'iu WB^Wd m J -V*' ro llait Utmtuwv canon 
1 4 in*! i.}F.MOiJk- prul-mijlvy. 

* U c kmiw fru-ijj coiitvmjiirJir.v tlONFtttMiO UuM< f/juutJJJ w,v* cOtnmtuiri n njj n ? 
WKTHW THlI'IIU wurtl uf lltlli? ImpniUHi'-i' lAitWOtG 1 j 1 ip ii.ruL iilil. tin iILimI ifi 
J ujjv 132J tikati, pi. , pp. ItfK, U*-. 

■ A3i!? luuilrn Ami 0, aQGQrding U> F.&Uk (A. >!<:*> /ifirw-wfAj dr tSiUrn 4 - 

A^i.-Bnii, |t.\ rri-ti.ni-v 177*. i l<J0) h mi> » fi'Him «F .V3ft*r^nri- hut 

t m. j_, sni ujmr. Ii.i itMunliiii! :■>« I’rthi Altij i . Lifi ■«/ P*rvki$m lc wan 
|jurn 41 JArnu uu.ffl£ tiiiO. iff* nm jauljijo wait (a- «pmp utu liiCnnuml ny 
kuLiOy i«rRi*li-4 Uy Or, Uitri UouclUIuI mu\ >L_ r n-rf fitriu M jJuripiiiu.J 
ms.j. 1 u.iL iiaarpl.^L Lu^j; La h■ '• ] Jif I i"h *> for “v-h •j’aiiiso nf L"(ueIiji + Eb |M>icn:ut uF 
wtui'H be wthwil a *iDkiil *n be »wnt i» t*t i;Lipthr-. IEr- fstlrtiUd * U***-o 

ii t tbJ ^'irsia. bjieI 'C'LlLIA 4Usl a 1 M?ij«^ Lti ttia JJuuimi ■«! 3'uftWii \i* I.VfJ ; iLir LiwI 
ihv Cn|iULni T ftUlf lah^r penw* frCHB Uj t iti U;# pficnr or l! "~n« I'-iiilo 

1't Fftmu in ifill^ utiEiih havn llr;l Ur IfiU Im SrtUbnl iAnn cl&aeiUJaes 
11 r I Hi' ‘ i ' 11 1 LEXi a 11 w In 1 Kh [J Jiifip. r ; I - t I ::: ... JELil iu i l a £ r ])f fTlWi ► r- 1 1 H f; i if. liT, 
wrnr .i hrt’i*: raTrj 1 OtH, fi>r ;lz, ir »• m Hip Rm mudr n witl in 

itiSfti mat* fur Ukfnmfipujj ni Saui-j-ulnvi«■ iMnUAcaw^ 

Ui tb«l oufflpmij Ijv litH Mi. IHRpfW In W^l J a»- faHy^nas: ^ « Uni bu 

l int* ■ OJ Lhuiiua hwoft, Viju*n ami ilhiEii f0+ u4 i bwHuf 

niiniiLjjr mlih the bbiLm|f h 4 inllr- ui li£t>*lii i,S- Ui.«> Man aWBllis ut ibe Vljyin 

|yad t|w ... . llHBlfl at: H Ajcx<™Ur D. AlnldU 4 piiuto. \% a f * 

Tbt frr- 1 " 1* tm ^*Jl li# lint ritflit ** rt!*f Ibi- OltOUHj, Rtnl Ls wlaafty 
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East of Parma and Rologtia, ami chiefly iu the cities of ForR, 
«*« »*• 'race the influence uf Gfoviumi Bellini 

tonimuigb-d with tJmt nf PatmexzBiw. the chief representative 
vi thifr dmx$ taing Kict^|i 8 > [toEicijuollci, the mtwi of 

Jw* in t, ' > - fi«t years of the sixteenth rettterv. It w*» 
fortunate for liomlmelio that lie was enabled it, his youth to 
attend t.1iu schools of tho most eminent Venetians. ’ He is 
described—and, no doubt, correctly described—by Vasari as 


, ' tr,,! fl>m " ,n h " hB “ bd to* ikm* of tl»* 

<4 Krnna.n. t*tt <HtUlt«4 amr* Mnvtfy .rf>H to a. mum b*mt» »MUT, tUr tnm 

Tn ?, flnd «*“** tn tl» Umt*. tli- ^r.j. rr at 

ful,l* 1 CWlll tn tltal fa? hum or Itio VMM onto, Urn iZotBHV tifcr 

J e * )dM i:uiclth 'tiiil mill ntf [* Tilt tnma r 4 ! 1 ,i|. to 

!Ti. pfeiw z-™ut in UM *S. ^. p, iceiT 

Ok) U'M Ulik<n, S<>, Aimoftikintlw. W.iMl. ..Mi imcritn-J ■ - A linr^i.lj 
***** IGIi f ham ih, Cumins. Tlw VirginIt aflh««l - ~wt.it. , in l[M 

o.r of Utr bunt, fhi- oulour much minded, raw «ul hint, th. L«* t=rt 

°? W «*»•• «**.»* “»>. in rh. .. yHlrnl Sfcrtho'nS 

* uioraaok telOuj. a Cbrfit ««l n, bonsdlabm wilt a inA.n* g „, on d. 

.So* !alelf*f Uoceltk, (f) I <|> Forma. s^, to tt» 

Sf wl ; lLl1 url ' "•'>>*>* t,Vin.kif Mu gnnnd, *„* 

OLkkODTBr*. augid; playing inutnanmu,. sad mtdaMom mumtmtljNe liir a,™,,.— 
Woman mi tjn WVU. U wetirltiK lb* t*uy., Man. u*l Ew. a nub at imiu- 

lioli from Kaj.tkm j alul Mkbnlimgefo, mh 4 iti- fia" title* of Aiuahiirn rrhnHiu’ 
a .;.,mpol[trm of Kaui r tn i/lhni tlMwfon*. JiWtlth d^apitallrn? 

(runbib aui of Con tat, teoarf Vml, n—a.i.- af ih«- 

|f{n«Ioui Prai.tlit ol ^b. -, the Hurkgn fr*t,a lfl r. m tll , 
Jk^lflUW.! «l ■■> tn ibr- jiorle- uf ibu touaboL „l , ailOt-c TL- 

luru'i lr- ooinniik dWnnry. ut ,a nuSaJjig. Mty ouoponCL boi- h»n|ml 

1 remmiuaiu .- bffcra. »|»M. . . mtttiu ’ (4) FLukltj «. U 1P , L ^ 

-^Sdk'P^ tr, AJTH1A, Si. ITUiW'.Lt fcKitWWtl flita MicijarJ ni si t7.nl.e l 

*tll> tlw vt^in ummoiiilH unJ m l )*t» to t&« (nliim-nl; ■ fn=«o tn tin ('^nt 

Sft “-*« r^™ ftm Il.lt tnvo n4r ^ fa ; ^ 

IssWk dm Psnna. a Joor damndtst in art nf Aiukll. tn wh,nn « nmyoiv* vbt 
fallotiii.i’; •: 1 t’Mfnm. ti Parent -4 Snn IWiSo, i llla4i liaul,. Ltti-mL,' 

rtpreHQtiog M. CMbiriM litlnin MailmlMu. r. M |uu Oorrodo 
ibu J*lmlng an.l tin fljfunsw of Si|, Caiberioo un i Jttnuc tu ih, 

Ar»yi ; «, /. U-/W. t. „ * TSmt^r t: 

t.. tb<- inrnu Hrtlfir in tDiiao ami BuO^r, A»nl^ 

it 5t v j C*l Cb«wvl» of tain I 1 K 1 M. Iwooath Cm i™, 

Virsta a. A CM Id wiib St. J....L.h i« u,,. ^k, j*n * .. . rft ^° ' ,f 

** '«* .», ni» .wi-TJi “ y:» w 

W IHewMrt. At. Ii 3 .!»«..«», ^tt, 

**>■ *«** iwotalnl*. rath-rtm anil wlnaiLui.... \| |r .L^t h ‘ ,h * 

Bol^otw .qbool k„ lb. Israt nf 4W»t 4 ., ; ,<>itoww * llje 



njccoi/) rontukello soa 

having been otic of G tor non i Bdlini’d huh! iiidmrtrioux 
wits. 1 Daring bin stay at Venice tie contributed to the 
production of pictures which Bellini did not disdain to id! 
o-’f his own. and paiuted Madonna* which might well jm»* for 
school-pieces oat of bin niastar’e atelier; and it (a not without 
interest to find ainrmgst the treasure* of the Doria Palace at 
Borne a Virgin and Child with Rond niello's signature, the ex not 
counterpart of A»ut)ii>r in the saute collection signed by Gjomnni 
Be Hi tit.* Snrii a striking rtinoor. lance me thia won id not l m 
explained liy the mere supposition that Koiidniello copied 
Bel I ink S\ e junjf preamne that Bellini employed him on the 
principal pint* of the panel to which be appended hie name, 
and that Rnndiindfo used the same deshru sullen muit.lv. Tim 
two picture* are alike in workmanship and composition, that 
which Bellini signed being leas correct in outline and in 
colouring than it would haver been laid he done it entirely 
with Ilia own Lsnil, tbs! of liumliudlv bcitij tnore paltrc in 
shape and darker in tone. What di»titignisln*s Bondindlo in 
this and other prod net inns of the mini* sort in a certain help¬ 
lessness in the setting of lit* figure*, amir. of breadth and sue 
in the figures, broken coptaan, and pr*,r, cornered or ton no ns 
drapery.* His linudling testifies to no delicacy or subtlety 
of means, and his colour is uniform and sombre. There is 

■ VfruttK. Hi. .». iwi. t i. asn. 

* fcotu*. i'nlaati iMUu. N*. Lac, Virgin usd Ctllhl Wlf b fil. John the a- pOo 1,1 

the 1 -lHL! llULll. Ltur rtlwl H+tlW " [iiiT-ilinilU'/' Cr,|, ? (j; v tej) w 

wiil,oin U* jiifun' ut dpi' Itbjaiin. Tin- i.liLiit U vnrtut h. rhui mi n rt umi -,f , 1(ir 
■xm. and hoide a hint fann-nuil lij a »imifr, TJii> durum UiR'3 r - ■-t,i j, H ] a „ vaiit'd ; 
Oil a p-rs|NU‘ ”KtcuUyj Uoinitotlo"; ««*!, oil, l*hi* JUr-ilre; mwfh lignwt 
by sstrorlnjf, 

• (Same nlktr* IB. Wood, oil. uSmn*i illo ilK, VLnnn. Judf-Jenjttli, wni 
dill (Jbild Ob tier lap: fn«i« greand. Till* picture Is usai’b dftEiia*d t»r time ^n l 
pcxforita. Tbc itaiuo of ttcusiiiaelhi» Bid to 1 m aouctalid by ti* beading of tUi 
trail LU_ 

liens wt oitwr enpim -jr IfclEltil j JUdulmA at l lie Horn (Vise* wiki 
11 »/ 'V hr lMwiitailn, * 4 , tl> Kongo tialjerj, No. 3. Virtrin mad CIlIM uj rrural 
</i * gl«ea banging wiki iialf <tttii<aaU a lttiultra|ir Ho * iiartsllo foetsuntl 
to tbs {terepei. die fake tumripiioj,. GoOlliii IlcUtiiu* R | M . H«3.» 
(*) ftareima, Himjh id Oftltorr. Itlplir* <tf Um> itnrr, but pfotalilT a copy 
fiuaa ikniliuelhj. by one of tbu litigants. I * the MlfodMt <4 i nmal 
rtrdinand.) Ka^tai ol Kanrmw rrv *oJd by hctcCtiab at Kavetllaa u» Out 25. 
|StKLj-acuiuiu«u( ut Huniltasllii m tbs Mbool of Hi^tcul t> a twJf-Jima:h 

1 Irffift Obd I mid, ipglaeii doiutucf DoltluL,” Lu Dudlr^ jiuiise. iy^ii !oxi, Ltaecdiin j 
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evidence in hi« works—and tbiw is uii advantage in Mia case 
of a man res peed ng whom we have not a single date 1 —that 
he Witrt patfieukriy imprest hf one elas* of Kdliue^ue 
models. In tiellixii 1 * altar pieces uf HsOS* and upwards, we 
observe a marked breadth of bead and u, vigorous runapfvsgkiii 
of the horizontal kiciaj |mc». Thin pL-culiaiily Itnnditiallu 
took with him wkcti he [oil Venice and truafemd hi* canid 
to Kuril and Knvttma. At Ant hn preserved ft grateful re- 

membratice-of the le«nou§ leu rut in Venice, reprududng the 
nf l limit anil Bellini ; btil hi* earlier impri-^imih weh 1 
rapidly fmper&odt'd by others, umJ in the course of time he 
became as modi ui mu tutor of Fatmojcamio os of the Venetians, 
In a half-length Virgin giving lb* liremit to the Otuld u( the 
Kuril Muslim tie in nut wanting in foe Ling! nor is ho forgetful 
uf the law* uL appropriate ftimpusitfuri imd pmpurtion. 11 ia 
principal % arc ha* a broad high fcndmotl, which Nttg^.vU 

nuniniicemw of Mima : his dreary in call iu the Bel ling no 
ranhiou, I nit the colour, uf a deep variiLdidifowii and frwdy 
impregnated with vulddr, i* altngerlier mibrukeu- 1 On the 
same r to hi dud principle, with the mu-k peculiar tu iMlini in 
Ifrnfl, ho produced * sxLftk- portrait n scribed fn Qiotglotio in the 
gallery of EotIV, h likeness in whidi u nr tiro i* not enlarged 
liiitl eminhtal ue it might liavtr been by fcho gonitis of a first- 
rate artist, io which tnflaotony U created by general Muting, 
bin in which a hombru glow prove* ai tract live.* h in ebanu*. 
toriiitio of Ituoiliotllu*» progress from thin Uiue forward that 
fir genua more and mure freedom uf baud wjibutrl altering hi* 

* 1 W> HOW fcllijW mXinlH fHUKlftg tfMl UfrlillllH.jLih Wife ul Vu|j1i:H in 

Htffh lu lltWi vt*r titr BfTjt |Bt4 iTtiqUju Ifarr* 1 fur IjIILYJIIC ROmud W||liiH4T 
i+J-—nia^ vlt Ujr fur*iu4Liie> by ih» Urn, ry-^ I ,i ^in-J |f t tfi IM 

kivi BupfiJiOliaODl, |>fu « r.^j 

- 0*l.lfflfl (."{ajJrttttt 1ft, Ni> 131. WfKst h «Uh peihIit 4—. Vir/ln 

ftiid t'liiljJ la ifiwjL of a gittb tiuiilik. m buiii uf whSflb ^ iU*s 

Ua» ait! ttJE rr|Mihtf.i.) Oil the [^0*1 ■ <»lw, libCrttrt, mm\ i^ntnO-ij 

*UU<!h Hit w»^ii » ariiu4?Jm* Vh* h4a4 diuI hcudi m i| m- L%JIU ait 

laiuiwd. 

* wrtw gollarj, So r 110. w wh nfl t I fu a in. bitmiJl 1^ I ft. in Ou-i Ukeaq» 

ft a JtiSOg tiott In * Ukcb Itsja, tofM lhf[ io a liferiv^r, riJIrrl 

^ IVTtraJt O? it*^ IlLikr VriSiftatlllO"' tJT HiflJWiWrtL Tin' OoLiiUf La ijna|j ULkl elf IllLL 
M/i lifiE unti ruins sail highly t nt_ h ^ rrt c fraui rtsiarlng, [* Till* 
l^cirna li mw ot&tially iurtTilsid, io pal.nwimj, 



mooouo Rom>tXKtto m 

technical process. His flesh is txnimioiiJy of a ntd-brown tiugc 
with alive-brown shadow and little or no i run si Lions s it in laid 
i« with copious riob-; lance and vehicle at one paint in? with 
u ^weeping touch, then scumbled with haff-trocipirmit* and 
fLui&kcd. with %hl glaxes. The htimixli thus attained i* dark 
ami tint ran* parent : the vertically coin pruned farm nf heads 
becomes cuiud, and is (ICO) in (tallied hr pltiinprnnw and lies bines $ r 
tin* eye is OOVcwd liy n Jong horizontal lid ; the nose bread in 
humd uitii tuwtriJ. 

Tl»' 6 r»t example of this treatment is the tft. Sebastian a! 
the ('obtain in tile cathedrai of For lb where, however, the 
in tincture wielded by P&iiucxzano is already noticeable in tint 
head, the broken outline, the drujWTy and atviiiU'ctnral disiatjcv. 1 
In other pictures assign aide to Bondlaello at the Prom there h 
nu obvious mixture of the sc hinds of Venice and the itomiMruu, 1 
lu this Cushion tia» we have four Angela and an Annnnci&liort 
in San l’ietro Mart ire of M tmuio, 1 in whir:!] we are reminded 
of Pier Marin Petmacdii. 

' PWtl, Hbuhmi. Wood, oil Tint taint it bpoiul to i nilitr, suit .load, mn|.. r 
lUt Mail Ml Mi MteffDtutt pmlr'iat IHrtmirt, turn*-* uni UortscajH. it,,. 

ill-twins I* btufcmi lu Naittiiiii't Lulaua, *o4 tlm *bi«rj iitet la h^Unattncn's 
m i nrrwr. 

1 (I) Mttau, Hf"Fi Kti. Ww 4 . t?ll; ciisrH tn " ^hixj] t?| iIhj tto lJin ^ ~ ■ 

in I TC| feigfc I-7&: otu^wIlT at Sail Oiovimul H^MI^IJbIb <if Har^cma 
(V****! r. St£rl>^ Si, 4 n hn Ew^Uji in frwt of uu altar, on whk.h * 

^klt iril of |Jj^ VJf^iu 4„i| OjlUd LP JlbhiTtll, St JiLktlft iV(clrl< fl Cr CSrr E*-- ipf v'w 
IWWlirig^Hft TMtlk Ar^Hv tnEulHUjr nl itaijli ubtit T^iLpJjei 
H ftlulr h y Jin&4la*4lo, ccloqml m lil tlitf l*H; th» Vitkin hk| CUM 

BdUlDt^uin M Jislm tfamio^bt -4 %[** La Brllld* 

ui * ^*Llrt U^Af.E tTur mgriU iif mimm mid -hurl In littwl m* ilwnbci. 
c-l s'nbii^niirEi. SSo 45J, ojtata rti* luunit of Otirfouo ik Ftrrara. WnhJ, 

tii + iu, Klmsfch I 17 2-£H. Virgin Kulhzvhwi l*-t***-ai Ivi^r, iMIiriiMMv, 
MohuliiK F un«i Alnl Minsft *D$*U Hi fronl p\nyiug Lu il jul[d«j E ■ Sin J 

cW*j ^.4 ** lil* fofokft tflii Lr,d4tr Ln Itrotraffnf 

* Both lium paint Emv £n atn miw ml^Jogttni mi-li^r iiaudJucU-.s- Tbi L Rtftra 

tp*Sl#rf^ alfj- r-mtaniyi ti piirsnre \fj Ku^ihiifilfo rrp.r^tqtiDg Uiv naltiia 
(Vsi. ^51). wa* In San UisJt^nail B^^plihtn at Itavrnn* 

i Valeri, r. 3Sf]u 

* Wum^Ui, Sun PkilfO ilfirtim 4 lint imliilo Santa Maria 4*ig|j An^li. 

Four pafir:Ja. Lip r oh t* ±u i ■ ttr?i pL*| hiflirmEkt4il«. iwo am m 

Vf*J**< iri MjiiiftilivU An«C"ti m pxmU bj Uw team ha&t 
\n tJ+p 1 -^uiu4rtli line Kftsii an-h vt uatvl TImfj 1 tbn Vbttin ui-J 

Lhv At^tl AfLlniudia'k 1 '. 

VDL, 1L 
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3 M PAINTKRS OF PARMA AND ROM AOS A [err. 

Ah Kero din elln ^rows older he Ipseit more and more Venetian 
dm ranter, am] in m-verut votlrt uluirjiieeett at Ba^H-ima ho botdij 
Uijhinuirs t he manner of PalmittxJioa. 1 


1 t E j fttVfruniL liHiinTf! Nu *. Friipu ■ i ■ k CkiUT. TtHflllF'i ■■ si. 

CUilwrriiH?. m-d lbpt 4 -r, nrnl iw* a n#*U qilAtjog hutoimimtx • injured la [**n (ntm 
• ii ftblldk hi Virgtaj. Tldr* Hi whir-U thn JiaptinE e umg ty remfml* »• 

tif L'lilnivxwilni, fcrlulijni- tu a ndkl^Lm cirr\mrfv Cjjju ( La 41 L'ndtl^ *1 

tUtcmUk. WWL lifts > Lu\ *jrj JUfiiniti, ftcuu fYooP, unnurillT Id. 

fiftLrftu OM, i, S61J. [• tiattwj, N-fc M VLr|f|r,. tlrfiflt, «nd ^ Jrrom* 
anri CiiliariK Krwtiij injured, (3) Ijjruiidli. originally m Gkfr*md 

limulrt* (V a** ri< lii 171 *f,). Vffpm uiirl I,' h a Jtf, -<* A] bun fluid i™ Ew^S SAT., Wixid, 
Uflwlw* toll jirtj^ib ; aaiach lujwtd Jtnd Unt virit^ nut** ,4 ha-ring kn, 

oft* a: l!nifliPH , Ho , h b'ililthu Jjsid action* <|i K*u D^rD^utew. i-hulf. Tl^ Vit^Lii. 
thr AugH itimmcUle, Dfttnkk ;,nd IWer Martyr ■ ;n n «nj i? -'pa.-iii-i chjittm! 
aim! fuprwwatnl «IadcILdk winter uralim)^ ; feiiiiiiw rk- f b> fUiiutktuMfct, but 

aimnMl b?^ mil! r)\n figure lif.-frlra. Those tutky l> um- uf IHJ< uf tlJv Aillir- 

!'§*** Mil maouc-l uv Vewl <*. ^I> T!,ii *il2«f of hr ^ain mutiny tfa«t 

H-i 1h- r Ir'Jt of ifre ll'i'li attwr I* Ijy Iknviir 1U i '<h 3-, | p The fuur 4 U»v 4 hiimiEWli i 

^mn-r ndgtelljr attend'd tfm - !lNE^.■^ i »f lEh! orpin .jl UhfMflloO (EiLr:-"; L 

lUieitt* &rtlrti<± 4i f .i_ I -j,, Tim 4i> trr 

RwHnUllA nA (1) liaUrrv, Kn, h 12;. Virgin end CMfcl wjUj two 

Sfnnl-■* ill Meuiiiinnfl [/mpni'nl *'f ii frr*CQj, (&} f'ji# 

Nctditin L-31 r>njikllnL. B--H. I 5 rtwf juiij Ji^ii.’t ija/j-L. n n. j 

w " »P»J uMiutMuii Lh-ti Cumii, A JHi]iil. vtr Mia**, ol raSii^c.uiaO' 

JUI’! dfcfi'dftlr Lif l(i..j!:l:v l£.‘ t lr- I- ; Iii r .f ii * l .iPjnftUon ot ilm Virgin 

Vr-itEi aii itti!iuiaiir« .41 tmEnta miuun^iL win no S| MfitL’iijIali!) lh’, u. th* 
i nm nine id. <ro;lr-ri u( !■ orla Vhut pi^>- |. tnnoriE^d < 11 F^iiht-BEf OimEi ! fnrtu 
liTicaH.Hp I unit Ikiijui. AL- M WUlll 1 ' || ■ntHluiJIj' tu 

fiaq Tmnroaan A>w!irto, Tbo hJmut |s*rt rocn]lp lir»u.8ini'lb. lUo k.wor 

1 h* ^nr F.hI I tiki f l|irw|n^> f|» Siiu^iBn. LE/t-^-iU 

ClailflTT [* cf. Aifj- i d. i JI. L^IH. el 111 MflftyriUiOT of St Bultakfiwir, in 

|S3^ EiuriiKiu Of -Li KiHwl of a ^34lft>s nnd t .mDUhibc-n-.L. a wooiul 

(iradditt jQ^fWEIttlltg llje Ibq^UHty ./f iJJiflM beten«ci fw nsgn I j (t> ForH. taA 
KAilofctiraim/Pi* [" Etijw i ^nirauB-:i,3 GnUriTn NlE. IOC] «j U tEjjs VS^Ln'v U|., 

^lEli (b .UjtiAlnim. Knua^itiir, N r 4tunju. and M f Alimaihcm. IWo U 

u i«j)Lk> M LbkA m Bevetoiwu ChW Cn,kJo f* turn- tta darreim* M^n r 
Sva JUk> «r«. 


■ TLt iwhail r&mri (■{ UtnnttUHo from I i-flr. anil Lit 1£]n Wt tebua' b 4 WW 
In uililiLiim to lliuJe Bictiliiuni ilie anlhum tlir fulLvihg T(IT k, 4n 

^ l 1 ?" liun: 0 > Ftrrl1 ' ni «' KwarWe lrr*t «lLapci! to I ha ti^hL tim UaptL^ni 
u( OliriH (IrngUirlil e! t tfrecu eiKitUtl in ItM), (*) Londco, «>UiH.tiac rtf 
Ifr BotetBiUMu. Tti« Ailontiin uf ll» Mjo - Malib^v Kt*rIhkiul 

jiin.,1 “ (S> l«r.«4i»» ih**r tlawimAh rowf Aj,a|Uii»rv. $| ApolUuath btstwuait 
8&. Batj^.ni.n «t, ( l Modi |l.i Shim, Umt, fi s, W. Hi* Viijfio aiul r,*hilil 
brt^iH-u ss, ilii- ilruvtf will Lormum, Bip^l - Uald^ai^ KmUkhoi-Ju 

f 4 **'*" in Hj mf A|*lhiUirv H UaTt> 1tara,„ h ,_F„ r Botj(w u , lblj 

pimiTfT, tv OtIeiuuI la 4^ * ,tori*. nu> ydL a,. m n Bn ,i in 

hWiiyrtyir-j dell urfr ifnJu.u, |. tyy. 
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BENEDETTO CODA 
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Beneitetto f oda of Ferrara, whose hahjttinl plane of re«iii»noe 
was Hiram,, la of Uie «umi« genu* a* Ito&aiudlo, bat of lower 
mat He >, JwUy dewnUd by V^ri u* n Heilman* ( >f * 0 * 1 ) 
might. almost wM, n Htedpfe of iiondmellu Bdng * 
^ermreae by blrt!i, a he iiu^ried into hi* style somethiuif of 
J'fnueiai nut! hi(t figtm'e may (kj dUfitignmlinl by Uidr regnlerltf 
weJJ us by a fee hie *ort of temlerneje. Some of Jif h " panel* 
l»r he Hau. o! i5l3.Jol5; They «o exclusively «o be fptmd 
m lit in i m ( Haven Da, and Fesaro* 

1 I tunri ILL ITS. 

■ Itod., t. ieo 

; * «J ^ ld r«ip«« ,: cn WMlhl. Dtt» BU L M„ 

*beu, th.FiriflB. , Htoi* Sim*, i^-ribed & ,cartel?., «_bane. 

. “ » ■ , . . IjuIiucIii (Ptfi. . uA j*.* ., ..m ^r.*, -g ^ t ,, n _. 

^'r'trl 11, ^■ t l : ,la ' rjjl ‘Spin*,iurludllr^ acuOpta „> aiaMielu 

Sg£ S ' * 7 ^ «- — ' '■'■ ■■ '■' : ' ir „.J 

w m ft if jss! 1 * ciw * 1, * eA *" u> i ° ***** 

‘'i r £mlW7 **** Caiaim ****■■* ti>.L»w 

“ C ^ " mb ? iU ■**■' *»>* ,S> Uimtth CW* 

. 'T.T ' V Mn*t.,| CfcJU is*, ft*** tuil 

an * rmru.11 ' w * fct * f ll *. Tin * f huftnunani, ti the to . pf tlui th row; Lmchtal 

an . MUfe: - UDXiri ripu* JiiiutiUeij &WM - (*> Tba Ufcnto j, 

*t***"*m <&** ..SKSSffij 

nT F'i - If 4 o^ 111 l jr Bp0fft> f rtr * h * «**■ lhl ' **yb * ituU ftlKive <t«Srfb«L 

SLESiT!; T ? , SJ1 , “ t,oK w ,f « iif — *f**m»m ,b. 
y**.*■* *i. "“i""-r».».wS* 353 SI 

JVtu^rttj. , ilwpnm pf«f ihlagM hj UoadiLta co4m. t+j Jw nl iLiw* ■■* 

** tl T Kifl,niMl1 ,IW dl I'oetid'ArliuJiil. An br-d pui,* 
bi?/ “ W J <“* — - Ct^nmL iM w 

Liwat Uf ^ VM, tfffij.Ttt, Ftnbfy-Bok,^. In vhnnwb, a> aiar* frrifo 

KjT f l^ ,t,ld . Ci ‘ i ^ SH - Jfrmtu!; M1 & „J^S 

„.. f 1 ^ ■ “'T J ' * UM| sit. KranriB in convert*!; nn a .surtelLa to uj- kfi . 

Jt te 7 l !il '' r[ ^^= •»* -»**■ mi* u hudtMrt be*prodS 

tolled tto i l,i- tr.n^ink , *ol m i|.« miin,, ,ty|a, „ ib, ltsyjto« u l 

at Dir BnHwsrse «uul ttl* S'eHrtl^ ,,f |' flSnia Vaocl.j ., ‘ ‘' 1 

P* 11 ™ ^ Banetleuo t’«k (1W|, m jm 

i ■ — % M ' ft Wnt » Mulflima brtwpiMi BS. 

^ 1411 -n l a4SI R|X>W ^nwhkli i.i-t DbnrtiMi niu du(? of 15 *h 

XU* Vadmhk, wfalcti <il]i Hinti, 1* by an lm[i*tur ut tbn fijipLu4r«uuii ytTi* 
-»1 look, llkn * »*k * **to. On thn «n*Uo l^i 

tU ° r tbo iWwnio at JLOftinl u m [teecm at tb. Hole Bairn 

ill*-’it*. »|-In kouwaiiallj i ft threflj, Biirjbm«il tu t | in Uib« til toalatt* 

I f m h lowrt tB l^Ik ]a Ibv ribwinh nf Du HailoiLim rte] Stu-irio, bslateu 
itrnn) Mill Ui»to,M a Vitsin anil VtuM Ortwoen SS OoiMv art! ita,], ^ 


m PAINTERS OF FARM A AND ROM A ON A [cm 

Of a more distinctly local cleu^n at, first wn* the manner of 
Francesai Zaganelli, bom at Cotiguola in the duchy of Ferraro, 
but * resident HuWqiieiuIy in itaratcuL Re was a ptipil of 
UuniJioDl!uJ but riol of Houdiindb alone, for m an d tar piece of 
1505 at thfl Rrcm + representing the Virgin between two saint:* 
ftui! a kneeling patron, he #]iuw^ himself acquainted with the 
trdnxd of Palttuijuvco/ In the first period, to which tlii* pie.tan? 
belong*, ZagiLtjriJi gives promise of ulemltr talent*; his iUhi 
dry Ibmi are drawn with a tin in bed ami cardht 00Dkmr f hnl are 
curitnidy stiffiiuii lifeless j tbfi dresac* are broken into rectilinear 
ration*, sinii the colour* lie dead and Hut. At this level war Irn^e 
already *chi Jtertuni of Fswmto, to whom ZngoiudJi at thin stage 
has eoine r^einhlame, and the tcnching of Polmexzano i* betrayed 
in part by the east of ilmperieK and in part by the arabesques on 
gold ground in the architecture, A similar rfihubn of Palmea* 
seano is noticeable in it aecomi drarptece at the Brera t done, 
according to ho sue nut hurt, by ZaganelEi in eompany with bln 
brother Bernardino, hut wftlttml any sign of di&tLuct treatment 
on that occouiat^ We shall that Rormirdinu wa- frequently 

drotiud itilt prmoipaj kwh a ft wueinafk Of SLIisi-ji from the liujkiL 

TnJ » rj; m iii of t'ljda'i «,Qhtw>L Itut frlsh rcifitn'nff Tu I liiP f;u4imp ■ < Lh rcunu*.! , wi* 
miL!f liuULr .i Hl-ueioi llnu ul Lauuiiis whh fyjre uf Ilf*’- ^L wp, In lla nbilf^h if tb* 
K^iABfN ul Knfti>, *%m i 1 ] nn it rairlf'it 1 " BartlidhirZi — u{ r\tta ** i-i (SLiu* f." 

Ai*>* vtniil*j mhjfe'i Ls I hr rhtmth tit K*rk Fracir^ -> tt ^Ifrtmrh iftAcrt'rwd.: 
“ PuuipcDi Mi MTCiiELt j f FiiLeitlilri l6i3.^ Tlhreo .liq alJ nt’.itSa.cEiuuj' et n ^er* wii-irLh* 
li»* Hr»il uiEmlfrtisisff Jtlirh iiur i* If rfraunli Lur.-u-dt u* iminirr vSifiilinrr TsaifO- 
L>pJii lij cO uf Folio U tilt* »,iasn l^mil in lift Jgir|?x ifuii 

himpi-lf SB IlattokituHJi - Aliitim' iiin, wuh the --u yf KeuivkiEtf OtaK tm.i h\ ol 
in IMS. 

1 Vasil L- v. SA-'V IV n i till I lire liul KuiMO 1 # imrrirt Vnii.v,. .Jj Jj^LJ 
lU Zppad)! th I |p 

1 VLUim. Nii, afl, I it bm 4 by LjBj onjpHBisj la d» 

MinOfl mitiroifttS at Vtrglj). CMEih fcit Ftaiithi, St r-H *.- 1 it ■, JJmui a 

fc«e«UjiK toflCTibfd “U *r op" J. 1 Prrlmn M^rttinno e\ KimnC Coiia$- 

hylssL^Lk ftui! foci A. ft. At lu4Jv. l’litf ^ 4 * waiiitr£-g;i^c clfanlng: 

mtouiLV. 

*-ft| .b!. lUn Ihil I 4JE*Intf L* ^ jnlnt ^nrir re PrAuowo /jgKDJviH au>I 

tiki bnttb&T ficn^iTUay WOdtAl F*i/ lbs ebur^a ul thu . . .. m t { Mi^ 

nyljt him k nii'ar Oif |JH«strfty Ihe tttin .>V inT]. It m^nwHEnti lb^ VifgiH iiutl 

ChltJ IfSththj^ ixyplm Mini Sis. JiJm. Itfcr Siq^lfl M rtT iftHTB i C4,.] |* ftffMll 

T^UUIHO- it I^martiiiLap lEHtxe H Oxinqakti tie ^adrfljulb fi^k-ban! 

ii»r 

ilElmi, Bitia, 'Su, iM. Woo.i + nil, m_ fflOlvu I Ut \to Befr^mu 
H dwl ttj. [* X*w ESEicaKHgiwiS uaAir >Vnu«i«re anil Bcnmutiao ZifunlLL] 
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an assistant, lo Fnmde&eo. md that when he worked ulimc* he 
was a man of small Attainments-' From llifse lyjfupundivrdy 
poor beginning* Zogamlll gmlnHlIy tiwiided tn a inure com¬ 
manding hoight by studying the nuutorpfcce* of FwmmhoO 
Kreitcin, Though still » feeble uriint, he produced two pictnre# 
in 150fl in which a marked improvement i* discerned. In the 
Actamrioti of the New-born (*bri»t «r fho National Gallery of 
Ireland, the figure « are more eternity get ntid better outlined 
than of old; they have a calm and kindly movement, and 
pleasant faces; the draperies are more judiciously arranged 
and the colours, Lhough Injured ffom vsnunp enusoe, arc in bettor 
tone. 1 It was not Hlnuigc that, uitor contemplating the saintly 
fiTui ions of the Bolognese, Z&gniirlU should learn to enprest 
a deeper and more gennim feeling, In the nerond erratum of 
the ftuiuu year, now hL Berlin, lie I'uHipoae* the Aniinn elation 
in the fan hi (hi of Fraud a, the Virgin landing on a pedestal 
between two (mints and Luikiug itp to the atigd who i* watte*l 
to her presence from heaven. In this a* well tm in tin; tender 
glance mid movement, or slender proportions nf both these 
apparition*, the change in Zugunellt may be detected; whilst 
in the Baptist atone aids a reminiscence of ftondmetlo, and in 
the arabe$(jne;i of the arching*, or the recti linear style of drupe ry, 

ftlgin and ChiHcr-tlimiifil t«l«iwn SB. Ji.S.n fho [Vujilist ami Kianci• Hu* swim 
IQ I # lh* a* Vr rn^ctro m\-A |k-raa rii iw ^a^andll Lh fteitnutiL 

ttoitim . . ArfJ trittk di IUr*t iu, \TK* hj I Msd? PUL 

f}rr. t 11 H4, HD-'I }|J J *11111, ilL 2G). Both ^ULhi'nttUS *||7W 1J1 *AJ in^ U PH* IB 

MLfcyjfl 0*3< ui JC-j t rJim*, *bi| Ihai jJtP 4fiK* i:4 i**eucUtli>r- wiui Ifr'l Ttw 
1 1 nUe Injured b]f ylffffng. Vu»r| cnentirm^ (v, if,,) ■ Cbrtf canning 

hi* CV^* \f-fl tmAbtihrii jTjkgKiutUL Ait nnfifj^Li. d jifTtnro wtlh thi* ■nbjr-.;t tn 
Si i - IfiO Lti tbr Bnmi (jUUp^, but tt uidya wlbcwt^iio'-'i 

1 L, % CUUiilvilii pnblNifli On fr*tr+u nt J, *ktwf* r \i l&*)o nranMtud 1300, 
Inwbtelt tb* Ifmtl'it* r* ■ and fSfrniaftlhta dtf K^gtuislji* dm (frtlgwdJi “ 

tfxirhuniftv Anikin land* for nth^ 

1 fikibUn, NultafuJ Hallor?, Nu. HI. 5fi. It In h J Tim tafuit 

CkriM odi ■. iUnm^h thr lli* iVj b w«ls H It 

ftdareil ifj vbn b¥ Si, Fjna«3i himI St, Antbimjr of Vimiu** bo Hiw T*H 1*7 lh» 
Vtryin nwi fll idrrrpb 4 AlWIliy ub ibr hu mwi kt U Tuinfi 

xned^rn piUf ft. hi* Ufrtii L-, i: iittfUln/*■ jurr mjwriat. 

. ■ nmd* p , , , ol join . nuat ohm ,t ]&Up. 1 Aptfti*.” Tliji |^tuie» oatm in ibo 
chuml) t fc f tl>tf Gif i ft naan m leunfa (Umi, iii. hA- tmn Itofih ihr hunt!* nf 
Mfr Vmi Oojck In l'*A\ Mr. Wt^entt, 4nd 31 r. Sltu^tiihilvi. At Sir- Vui Cnvcll* 
H wnf ciunafrim} U? e^riTiMi urul ihr *k% we^ r^maTfiii 'Hi* »]cur» m tolityl 
(min rfcsUwte^ 
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th e effects of PalrarjimnoV j irecepta arc af>flarent.. 1 Tin- writhing 
Mr, MeWti&n with bauds hound high above the bend to a irvu, u 
tifWaisa figure in the Cofltnbili Gallery at Ferrara, thrown nnitut 
further light on the progress of our mi«t„ lb Jit] thin in 1513, 
with firmness and roanLery of drawing ami cnmpararivp lightlies* 
of intir, felicitously w|H!ating ear of thr bold ]K»tnrt* [K-mliur to 
1W Bordoiw, Imitated in Wrer year* by Guido and the Caned.’ 
Of the Mine time, and Wrier, i» ft* Eternal in glory adored 
fiiijn earth by eonij unh’-. of -atij t ^, ok oJlurpicco 1 , 1 ml once 
whmietl the fifth chapel in Man Bbgio of Forll.* During hi* 
visit* to Rtilogn* Xaganelli bail evnkril ly paid sonic attention to 
the modification* wrought among** the younger dfoctptag of its 
*.:hmd by Raphael; *nd amidst she angel, who Bit afoot thu 
Etermi and snpjsirt the fkuiiug folds of hi* garment*, then ate 
some Whose attitudes are those ,,f Xnnotcoao da Im-I* i„ hi, 
Raph*oI«(|«e period- Where this iofluenre i I*,, apparent ami 
the master'* old habit ia pnaetTed, them U atilt some advance 
Mnolc; the Jhrm* without the amplitude of the modern*, thfl 
drapery still in the caattmurv cast, nr? hotbed in n fresher alino- 
sphere, and the colon™, if cold in the grey and purple enamel of 
the fli»h t or in the sharp tints nf hudsenpt', are lively and dear. 

But rhe most important mid most freely treated of all 
Znganetlfs **cred piece* is the Virgin and Child with the 


1 Berlin Mu,™,. Nr, IJSI Wood. S (l + 1Ti b, S tjrm ib, folk *M*m. 
Tl>r t. Ihr lnft ren HUUMiil. n killing pal™. SI Aalh.mf ,J 1*1 * 

USjrl,ij .u«,l- [a W-r. IW u*rtdb the I™| b il«M «i| oontai** 

but Lhi wnrrU ,J Jfajft, AjuILbr 

IH (hi.- U.FV- .'.wirr:,, tbi* ■)! ftorfin. anil .oiwirtat n-uiiiii-eafti ., r iUrt 

*•"**»* 1- “ V ‘ 1 ^ a ' -'1 -I-.*, ... ,| . JtHLitlHt „,1 

>l f-iMMinu:. u -null) :win-1 in !hr l ,,\ K i m f„i- fl . . 

Morf*- Wd, 4i CtamtUr < s„ j *" lp nn * * ' lm 

k -J^mO o**** *U but Ufeoto; Eu-vritwt: -XhHrtu*. 1513 
** /i ’ cWjl " Cbetu;notmuiu [UftiilT [Tin- |sktnjn In mm 1u , 1k M 

FoJtirt (bUn l L->. j 1 

• ran CNtey N<V ISa. Anhed r-n,!. wiUi iif.-Km Jlgm™, mnch l6jBrei , 

pj linn? 4t.l r, ] n„ t,(.:nui m hcoim. U UtOtodml u,. iV : llw 

* B " otu ‘ T «''“>* Jvte Slid * f.iuul. rtint, SS^SSS. 

p M). 1 . ■»«*,. t* rrm pjcturr * r A lbe Ur ^ 

^dtVj ^ ^ ,Uf et *l** 1 *‘ °* Wr. UiTid E^fcjU it n f , r 
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portrait* of the I'&ll&vicim family Hed in Iftlfl for the 
ehnrdi of the Nnnxiatn. crnbjid* Parma. 1 In none of hia previous 
porfviriMiun L -- an* greater bkiil in arrangement ninJ better ilrawing 
to 1 h■ found, though it cnmint be drtoiH tliat c*mr«iuifc;B* of nhupu 
null vulgarity of fe&tttff'ii or? united to freeJtrtn ofhunil Tbo 
drapery i* more eaay in (htd, yet not. id tether free tV«cn hard- 
mv* i the slosh lints m the portrait* are of n plra^im* warmth hnr 
§.!ighlly relieved with grey, and of n trad enamelled fiimii atill 
rccuUiog PalfflexmiiUn 

In the sume stylo, but Li+ouftrde^qaa in tbfl regularity of the 
division A and the model ling of tho jiaitu, itf the flu* bust of Christ 
Uy Zagmidli and His brother Bernardino, the property of Signor 
Mylttik at Genoiip a panel wliieli might give the art hit* a right to 
a gornl place union giu the aecond^mte* of t h< h Romagna were it 
not tin eiI tin? feat,ares are tailored down to a pinched -jujillm 1 
and rhe ftice worked np to an empty uniformity ^ In the latent, 
things of the master, which exist at Jtavmnia and Rimini, t liere 
are mark* of haste or declining power, Hi* chronology eeaee* 
after 161 SJ 

1 Parma, nh, flf Hit Nq&ifnLa* miM:ii^ rtf P -em wish llte-dm 

L-r ibo VirLt u.r.t'i Child U-T^u I- S.' IuIl- 'hn B^mktal. iSismiinimft, and 
Jnbn ETan®s1i*4 ; Lelht tilul, hen Pain tlw font -if an *&£*! pUrlnf a rial cm in* 
“Xh Inis tfrafir■'‘i-Jm da r>rfijmnla :nj illpitiv’' Th4» 

|wvri iat thei |itatute iu ^ Uul bdisi; dimin«! tiy Atfp jiImI llu*l. Eu a tiniSc 

|iii or Ihfi dfchiol Ihr pnimctf Two qibiiF jmapJfl wiitubr* nlrl franin urn m 

I hr <hxAr, thw Cuiilain \av*S ^rlwUiH ■•:( F,.4*fflUE l^llaviulul mid hla dniqfhUf ff) 
irjbilh^ Ik \nnik, and n lrj»l. Mkitm - -if PalUvkial r miiv. tkwiildlfa. TIim Hr-f 
in lUKliVincI " H-i : '!il i ihf 1 mjckhhI IIi rmtuSIjfi - ;-injPuJf," Ifl H 

ttlHe '■■ VjUUltf(t lUlMtjJr b FTtvilJi Oin-liUU^ Hindbcjl m* ewEU'fJL-la 

1 tteilwA, I *m l l rV-il-.Ttc'i illii- W-X-t EE:, ll’^H by ft-sut, s ':- a: I ' 

v||h liHijr cirrij hjitr. |rnnr4 dvtt; iibfPErllkiC ■ Krannt*^n^ Bfitnnoilnn* IVwiL 
CutiwT-ikuj t ' w (! u ! jjj.i-iiLOi ^LkfflsiLy rp-bltai iIdvil Aorewa uf atdfu 

M m ihcr t|Eni41.. ttnO ujij-in* u-Hi'i fall I luwn tbli nhw'** ; ll«r *4fnflin.lfe IA ihn 

4 -t*sli■ Jrprji, Whkb TV*ti airrr.^i i|,i- |> iWnt ^hfnrTilr-mi unt^Wi,] 

* fl> Ra^iibjl. tlalirfi* El.,-, ■■■ii i, S“ii ?* i'l. , . WU. n. JS.] Ilnlf !■ ujfih 

Of rhf ^ ! 3 fj:eij with ilie Vh\k\ iifPCt. H^iiiurin^- £■■ Hn- hi^m vt h- r l^jdkec, eu-S j'l.vylii^ 
wiiiL i liii«l. A duLfiul^ j'li' is '’■ El rr ^r. UilOt^lsI- tlmA Ib luuirl!| iii,-. TU* pru- 
partltw "Lnuiki t'fiUH-ia : n Eii_-ElEy flniihiTl \At^ vrllL IULfp Sfr-ilnxioitr 

fhfrlJ-tCf-’) i if) IfKTVTCtJt. %Hta. In *Ji rl E.I 'IT Hll WH’-bwl fUffiJrl with Pifjlw 
fifOltRE, njj 3Hii -y.-^fiLn, bC tl»v ^m-llUifc Oa Hsn?-!ali’u |fTwt|ilnn Lin- 

of ilift oftHK, ilm tm<| ihr n fnar. riL Fmoitip. and on- 

Mint. Hili [‘irlan, mucb pral^i Ia fv. tilflj,. j* mnrh eq-jcdaHy 

in tJlfi sLcBPB »f I, tidal, y« iel..-ndlllijp:; ihrtr !■■ iiaiiuij rgiii-j-nrait 1 * ill Olfi LUOfl- 

m*an of iImi Istin tainta, and in thl» wo lit nscriudnS of Iaikv, Tbo colocci ato 
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Uf Beruanliuo Zugaiit>i]i wp jKihJtpn* hut ntie tfonoine pfr- 
clnet ton, » Si. Sobutiiui folmtging to Signor Frfcxrmi of Bellagin 
on the In tic ol ( omn, jiefliitf originally port of an nlturpipco in 
the Carmine af, Park dtstnombardl at the rbse of the dghlecnc-b 

n.l.m .ml iltatp ) f [. TH* ,dctam U n.itr in ilm Kivnmt fi.llrrr, 

la j f3> iUvn&an, Ki-n f Hrr.Uinin,ct4l<‘«iiU- Ai-tini poML-itfa life-ow «ca«j 

•u4)l«ci.il» Uanfetfi «l Si. fa i Wm , -tub st ScUMtUn, bt John Hi-metet,* 
JrUf. anti St Booth Jti a prcdaUn. 8 l Itarilioluracw. ih» Virvim wm) nmH to 
iiy iwr, mgal* rUh ot rtt Y.nmk*, S* WhcHfio and Pool till. , Ah ri |, 
hl * h “I 3 * b "" J ,h “ '*** IXirtalaa-l of * .lull tlnifu ; ihn Infant rUrtu i* Work-myl 
1 >j rwlnnng-ipiwjilnci. Ml itlilifcii IU1 Wirljf on. by (jliulamn March--) ulikh 
ail^bl Id Omrll |)rr,t» 'fat* Wlmlmno - M of . «bbot Tit. marl* I bn 

nltarpn** by 1W| iii,. (t i Ham**, *-t. H-amU* «t titan* 

«-ri.tT kMORoeUon «f l-VAO> Anted Qanw. in oil, ill a«mpi..ol r *«ri« 

nial a*M I*m t~l fVonart, ., 2S3.) <« tUt.um* thw N1BMI& TtelvJt*. 
miiah injure,| aud -nalnrl. n •cbatiVpipM. (IWti, t. 355.) («> la i| Hl 
phmm» Ail In lb- «m® pl<u-H. bill onVIinllj in teat'AMOmi*. iwn 1)1*-, n* 
Hjjnwn (wood) at SriAiutliii an,l I'albe rta,- The yiapynntlun In itin wtun 
*il ill. %nni w ih*w work* t» ant nnUka ikM at tbc fs>-w- «U» l-ilw .rf 
»)jn>'re1li [• 1 tw ill re. fainting- are, now In ilia Kaivana Onllarr. No. 10-121 
Elia BnantJ mmmt w ham beta pnlntwl by Zagamrltl f,* ih>- rraardmau* of 

• ’tnmau. tb„ .Vim mi lino (at MorellJ) nolicio *m:b n .ubjwi dutui s* x ulclit 

V" Jl * r i ‘ 1 * bm ' A Owt-WK lb- light aanumtina f rn „, tire JafAi 

i;iin« (Areun,. p. At), t 7> Rom-. Vllb Allmat ,^.1 wilb ilia 

iMvUnir Mjrpnmai In hi* lomb liy Iwo an«r1.. patliBji* f:nt1 of lb. Bttlttl*ia 
<ir Ghtiui. uf IGii uHdimliT lx tku 0 [ V^ntUA (t^donbi wi j*hj 

p W). [• i f., buw».f, naira, |>. Sltt. a. A] Tim lh.>un> w half tbs tlm If hU- 
lh« Cltrl*i, Panin-wtl*. rim,.-Hr* in lb* irnibinii of Wiatonno. iA) Bimini 
Oalhoy. *wr ^te.i^l to Uvianni ItrUmi, ^ali. 

Imtiitmtiln and l oda, tun (« jiniimhty b. £*"01.111. TLia, bowtriwi, |. a i.n iw™ 
Ail p.n*|„ a Idmont nr *»»*'. yuart, (f v,M aai.o.) [* Tbl. 2C‘ 
wbfcb » fat bayrrail ^aarlli'* |„Wto. J» an*. (tulvv*u||t uno-JL 

t! 1 ;;* S* ~T, 1 T "* ^ + J <*} I’^lc Tahiti 

on ireilim [• no- dl^madt same «*M|tr S » rtlwo*.,^ t ioj Haula 
Mri-imni, Ho rn V|. f >o 53. nnd-t the him of Cu*lmo JJ,r* S.~ „„ „ - 
Jb^ Id taalkp*] nf V by ill, 

i r * 7*T uf 1 > > nCw ' c, f in Biidmuo ,o tW 

n-rtlml tilfi MlUtofl i™ mny *^ir, Mt l«! tbr MhminA %i vb ht - 

<m *, «... n. 

nn< luHfp'ni onllwicwi in iLavimma fa) lk.L. V i«. m— 

Vtrsiu and Child -tlb two bdata. (a, I.„n4i>n, ^ V, 

ci,fl;k>n|joii C*Ati* iii C'hFiitL4! J i + Why P, m] k So. SHi T!jr u • ,' ? 

• r : ,u. 4.. «*...!*- (I,W C Sttte 

nan tion:.*i,*. ia 1m&, <«> MIJbh, Hre-u. so. «8. j ho Kw.rabmi, tf rLrt 

Iroib Lbo orau.Tj .,f Kanin 3lni:u In Aonmia- #t JUailuL ,T, V. h, Ti uJ^ 
lift. Tim EaijJtDiwmnit CkfLu,] 1 ^ 4611 

Tb* fclknimf an mi*in K : lUtaaba. A,*llio*i* (T ^ y, ^ 


i*.] BKRNARDtKOZACANKLU^GreOLAMn MAROBESI HZ 

century.* It in * figim* alike de&rtiro in in character, amt 

iu colour, the work of u pari cut but unskilful craft n man win* 
might be a useful assistant in Ihb hmilier'H workshop, hut Im,. no 
cluim to tank a# an independent artl*l. 

With Ctirolamo Marrheisi of i'of.jgiioln, the pupil, we think, 
of Zugamdli. art in the fiuRutgriiix -'liters upon it- ]n*t phase.’ 
ttirolnmn began o* a cold mid diligent imitator nt Zngnnellj amt 
Franca. Mi* first altarpiiw* at San Marino ant a feeble who of 
than* master*, with a germ of exaggeration in addition : In* 
Nativity of tola in I*>rd Ashburton's coll- 1 etion show# (but lie 
dung for a lone aerie* of years lo thfn early at vie. 1 But having 
followed the yodng Bolognese, who luuJ learn I to worship the 
latent creation* of Saint io and Bntnmrmfi, be rapidly at^tn'ml 
the superficial breadth and freedom of the gnat, sdioolx, Jo which 
bo addxd a peculiar weight and vulgarity emratiflUy hi* own. 
In one form of III* art. be recalls ItmtUvriKO da luirila ami 
Jlagiiaeavallo, as in it Marriage of the Virgil) at Bobbin ; in 
another form, nx in a Virgin and Child with Saint*, he show* 
himself the precursor of the tlamed, aping the holdups of the 

Vi»ntn. CTi£M. OS. Julio Hie BOpUri. A pollinate, Jctamr, anil othm . Vlrsin ^nd 
QllW. Ri PMrt Mtrl i tshrnnir. 

* Ti>*rjir*l» thir roiI «t taiU ra#r'*i» /ii^aiiL'tU In * W'beigjng 

ta (ti« II jiuititt of hut Vitale «1 lUvrnnR tt is [jtwwI liy ccwinnponu? 
rwotil- tbal lliti rnnl r.w Shi. W wra potf until IMt, mu) In IB3S nod lltfl h* 
hi* tW'w <*«elHa. Sun KJeci, lu J Buvyud J-'artf, it. 49 1 JiMtteJU «rri«fn>*e 4. 
Bi If™, p, II 

* Cimilns mul Bnlkgkt Tht- nt tint <'tinninif - i • in Mi 

jmrtM ; \ha ptiiid{Jk) oaatm irj nt.^rniltm Latina between S&. tfUdmhu mill 

f AiWta" fha itp^p ixmn* y Uhruf ln'tw^-is nro aquaI*. iha Yiqtfn and ih* mntrcl 
inimpi'inlf. U |i tlEAcrfl*d fcr* Fim^ra |k«ri-->U ifi jVfif ai* d*!lr plitur* w 
vmitutr I tbim h it Aif^s, flubbed nl VimJi* hi 1777. [* ■— *1*> tbs uum 

flLJli-.MT'* Vrtfcfia dMfrfktm , . Utah*, ft ft*-1 Tiir *i > Iwrtiiin, mhW* w* 

to hn\r hal'Mlged tc the Hl»W, b Unw in Ml* Mln-tfrin-of Ftirmnl 

111krL, ^ ln ^ n “ !l \n a hf|M;loth nt tb* o^iLEiiin. UdBU^ 

A Laoilpiape will* flpim oh hmzBhwk WrKrf, bSI ? niurril«L: - ^T ni iLml 
Cfrii’lua |l* f* Till■ fnJtilhtL' _b iktu 111 iIk* Xrtlljrfcjul tifclkrr (>X JflBiJ, 
list ■IJurylrv?^ af wlurh w. mnv Mmnif ihnl it feruinE Jtirt wai nui^ft^l Iti S.^^1 

I37 tlm lisfdpn Ntu^ut-, ntitw ^ 1 Itt* fnr *U\t ahap^l m Mm CWi.n*‘ 

uui ^4 At pAftfl. h'fi^jSb i mud ildio vki, Vim&MZv fhpyit, p. ipi.T 

* I-tt of ihii ftminb 'r -lhs VraAftri, v. 1^2 

* * r<t ****tiw silDtitre hy Ujirrk ,^1 trhll h it Za^nlll 

lo I5w Mmllorj At llndapal {Kft 7S F -lotted » di* C o ^-Jii 

fulBbai "h U b * fnt itf H«lMiLi h R i icu In liw ration WOtor. 


BU PAINTERS OP PARMA AND ROMAGNA [ca. 

Inter lUjdinelENjiies and Mich elan gdesijni's, almost reaching the 
level «f the Veronese Francesco (’&n»ty. Bfwciaieii* ofliis skill 
nt this period are to lie fntmd witli tlu> iku-s of liilil, ]&(>, 
ami laiifl nt Tier tin and Bologna, Vaeari relnM's of him that lie 
was ohiefly kpuwn ja Bologna an a portmitHl, one of hi* studies 
of interest, if wo could lari discover ir, being after Gaston dn 
Fcix. when he lay wtminted nt Ravenna in 1.>1’A His will, 
dated Bologna, AngaM 16, 163 i, U *Hfl jtrvKemhJ. 1 Hi* J«*t 


^ jlfmewrM, ivy pl 11\ 

1 Htttr r'njliikktA Ji Buffett 1 tl (Hr«L&cunV wnrk» ft* mrJHUicir.l in \}» ttr-tf of jimk-H 
ttSsS^TfUDB * MB'S SA* (A I hrMr* olwlllffh Wt DU} fcfhtalc *dth ftllfllrirlt 1 . a ^ S.tn 
Wnrra-j, h«a I^Vb^ip tn pisrm in ft Luiu \ -rqjui. k k wiffJB m, Atiipirtiius 

mid &L Ari*e!sio n ftBrl nroiMUf a bepAJiistluu Itum ih* Eieftufti Ln tbs *lky \ 4m i 

n witffiKii £iml" ; tfgwr*i dnitrt Ufn-rixir. r. Vlxpjn uuL CHIU 

tatimi M, CAlbAfittfi, FrsnriK U*rim>, ^vl iturtW; two rni^ l* op 
thu ihroiir p^np p!tiT ImlrsmiPt#; wood, ail 11 P UJc-tiilfl Tin? liul-^P 

u oxroMPjmlT to rifnvumi both *w fcnrt comfe^ 

in ihH mmmer .f * dbidpl* i if ITnun:Lit i t,iifulx4L l „=i4 A4l Imran, twqt nd§toftl{j 

in Sfkntfc Hftnii LleUfl GttU Id i£ TVwjfp, Vt^ta adoring ibtf Child, iktt*rut-?d br four 
ft hMiop, Jnrmn^, und Iwo fvrriilf < - bi*-riljr .1 : * Jiinmiifi jnniji*ra 

MfoftiA junta ft anrito iDcvpi^ ra vvto pL Hgccccxiii," Till* utEurplfc 1 ? ii uid Ejt 
LftEtafrhi (Pitt terror, |i. 103) W earn Bin portrait' of Ulnnrra Htorn vail Omu 
H. bn *uh TV rt r liff-im ; tt mirtnm oP fratirlft, 

liocutlinello. nm\ poloilt, roil. elnar k nr.rJ ntn^rty; thi Jtisurp 1 piim b 

rctififtod tiT in w idEjOfPtlji'r. ( p I'bii p6rrnm u pnw in Banra Gmllcrf m 

WilMi-j C3J Ldiam. S' I3«i. Ward, nu hlftb by of iUp 

i^svionr H^ftTfyiBgt hi* «nwJinsrllKHi t ^Hinnmjfwuii Ifft^h^iiu roil^h* , , H 
Th+i -14X3- tflBO Lh ibr rataL i h7 iH' l> iloubtinL #ib1 tho of ttw pjijtiik* 

iluwi it thP Jill Cfcily ibili* This hi ft ]»un 4otktip£ Itliripi. fTTlb ft 

liiSs* of i-fliti s Ffc® <»^r i« dntl «fir.lM»itt iuuili«Ukip(i adi! muish mll^i 

-loMi Hit- hu i*J nrswkftlik Uifn$ l« ib» i winijm, wlifnli b iha ubnit« pml 
rttilflml. <4> Iki^-bvl. l1iMiJL h .p No- I0& U*i> Vlrubt And:r-j pann l 

with CELIU 4 V i:-:s:!,'. ;-. i tLN klEn lai^iC;.iion of l|in«v mi , Oh Illiiilm 11 :is 

Buffi - ■■ bm .»■!.!_ . . -r .HI. li|l!fB ^ |iB S1 

plkiy. No, ffw, f'ftMl. lif^iifip from tty; -UE^ftwL (Ainipany ^4 ^ 

Virgin iss^tojf 1 1.- lofftfll 1 14H, Iftij lb (J utar Mow. und hi aAfr,. ^ FnilL . 
d* 4JUJI.1 lbrfiii.fr Unii. Tbla U it ill matv frtmly 1 hrtn eFhi biit. ihn tn-.f 

,Sl John in iho Huptawhi-Mj&D wmv*^ ilw Vbgin aot tmillw ■ oiwikm of - ^.in^ 
Tb 4 ct^nHn^ t- <ti.Lt m-I t'wqil- m ibii^pr, thin ) H eojij 14J hira i*^ ^ lM 

III 1^): it bwis tuotif ttwlcni. Iu Ihit turn m&nmr - (fij toflu Mn^im, 
iblvnl ISU, i-jJUil, - ft a in hip is ^ i K 3 Hn, Mftnfusv Of Thi- ViEjjLii. [* Thi* 
pfcrture b 41 |tinomi CMI luu to ^ Cmamtioal Giitory □; Erfian ] ff > No fGh 
^5- i*-*rinifil .iinl ills t>!PHiip1- Lnw'iibfd l ■*«kivpv»uf r uubnTiV i’ Mb ™- 
Ww^i**- ^ I ■> -i 111 Him. (*) Hmm. + NU ^ 

iiLK 1 ,j ew JtovvK MJliWfr- «»l ™*hi into Kcy f ,i : I.i lf ^ ^ *nni 
F rr..iftUi. ii i> nipped ot ibit >iH.»*ibirj h nO p ree. thi* pr^n* ^ ^ lN E 
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flays were (tjrerit in vuiting thr- iioiiinn States amt Xaple* ; ami, 
if we lielieve Vasari, he printed a portrait of I’aul ILL (1534-49). 
Haring been entrapped into a marriage with n woman of ill fame, 
lie is said to have died of a broken heart at Roinr in the sixty- 
ninth year of bis age, 1 


hal baa*? in r.hc «bap«of tbaUp™. (Q) fUl^n*. Sant* V.rla tn Vadn. iunpiml 
MarxyiTJdirrv gf *r. hatlMtiaB; rant'll tllftltfd, Wilb n »|pimtttlW Ot wbkll lIn* wtiftl 
“Hkhmtmn.-," aino* »k Ifigibtu. .Vlt-g-rtml flppt., erf T11.1U* uml ^irmratF In 
ti»f Vatww (if lb Ik church w. b*t« out Men. Tb* jjhv» <i*y be m»<l »t tbf 

Virgin fMo* lb« limwn m the fJtuUt, menthnj In 6 *. Juba tbr Bajitirt. Auth-wiT 
ihr AbWLtuui . |«(n«ll. ntrain fiiaTi> ib1u*-> of k’txB : rrf Mi, Knur RTanatUah at 
«*n in Romm at Bgfagna (l.rnWhi Ihtt /rrm., $1 1(110, M tte-rae 

M«) N‘a|iU* 4 dH III mini northing of liil« palntar^ hand i* iq fan (ilwnfrA 

* rj» p*hmn*j. which UtHttlie-j oviiial ifl th- DniTOfi at tfiralnl fa i iwut 

1813 and 1818 Vnri* ileat(.>y«i bj an iiuiliijiiiilH In 167£ fwc tiifctoas. in L'-\r<* 
alU. 39t iff. 


CKAPTBB X 

TUP. KIT.ANPS* 

rpHAT (ravdlent Mionhl invariably, mill almost f idiMrpIr, 
X connect Milan with the name* of iVnincmt.- nurl da Vrn.'i 
is, duo to the lustre tvIi ii’h these great artists shad on the 
MilntiCHf- *rhnol. During tha fifteenth century Florentine taste 
Was partially inlr minced into >in S.uini edifices by Michelozzo 
and Fi hire to, but the under* r rupture of Lombard arcjbitsctiira 
was northern ; and the master naive really nek no wl edged by 
paratera was Mantegna. It was untier Mantegna that Vincenzo 
Foppa—the oldest craftsman of any re pub- m Milan— vim 
formed. It is to the influence of Mantegna Uiat we owe Ibe 
early works of Stiaidi, Botiooiitj, Ztinale, and Civerehto; bnt 
when the more attractive art of Uiubriw and Ffarwtme was 
carried to Milan ar the close of the eenttwy, the Manteg* 
neaqire period come abruptly to an end ; thcae who dang to 
the Paduan manner lost iheir market, and sneenss attended 
only theme who consented to follow the Iteaunt of Bmnmute 
ami Leona rtlo. 

When Cosmo do’ Medici sent Mirfieliraao to reboild las 
fwlnec* at. Milan he displayed n natural profi-rencc for modern 
forms; but his choice of Poppa to decorate the walls was n 
eileat admission of the talents of Managua. 1 When Francesco 
Sforza engaged the Florentine Filaretc ty plan the great 

' Tlw VodJel pilawal Mika *an i,» MseUuloiio in use «n5 m 

lar«iiliEM to th* family <if VtmnniL Kw th *4T^ , suj C*M iO L,k 

OVrtTK tafia *«* ' vrUMtt, „ jft W , 

!««», 1905, IHflUj ptlM Ui p. SO. 

* Wr m. treat I bat UktokwM <u ih* archil*-r otlhs Malic) mUmw at 

MISbjl. Bm Ffuulki? »n4 Mniwolii, Ffacw* p ^ 
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hospital -it MJkh! he al in dleui ift-Ktcfi a desire to favour the 
irttrodncrttoo of 3 new- style info hii dominions ; hot Pi m selection 
of Poppa proven that he cou*idereti a pupil of Mantegna captihie 
of the most important jriflto?f(ij enterprises. We Irani from the 
Hna*Hfttt< that Foppa adorned the M.nlid palace al*out !45fl 
with reties fnnn the tegmid of I'*njuu* with busts of empemrs 
and portrait* of Fniiiceseu und Bhuira Maria Mlhrasi j 1 w » Irani 
tmm the Marne «ourw that lie designed noma frettcoen m the 
poitJco of the liiMLpiul illiiMritiitg the i-ereiucinj of ito fomnkt.ion; 
wJjd we aft* further told that hr wins our of thone who covered I he 
court ii Eid umtit n>otiis of Francesco Sforzii 1 * pa lure ddT Arengo 
with mum! Niihjeet*. : The number and magnitude of these 
eoTTtmifiifiouH would alone te&tii) Eo she high est&em ui which the 
artist wan held- 

Ttnoetuto 1'ojipa wo* bam ni Poppa „ ia the province of 
Pavia* and taught m a Northern fteWiL* Nnthiug ^ruia lb 
U ttiiiLhl-cnl iLpwii respecting biui before Uu sd Lilian 

in. li&B/ and even then wo know little of hjh tawt Important 
works. 1 FortmiaUdj- *uui£ a moll gmmiU of a akcUihv character 

* * U ^icuw tUcsJy UbH IUI—^ Wm be^ntt Uawver, H&2 ac-i I-W4. 

FfimllCtiK urnE U*knxihL *<&. tujr^ pp. itiff. 

1 Trarl* u i-'T; tflDUkii^ /pjfr.iOi, r * #i^ 1K p 10 m; OaSh, Ajtfrii, II 
87, Wl r UJl. 

1 Tfemr- wftTe m M i lr* n in the lirt^nth AmbiogJii F'lfFjm. em\\m\ 

ilarail.unjfjitnt- Uivtulnmu U Fap^ a palmer, uut 'uiowii Jiv |ua wn ; 
mem! ViMmp. Fcppa ij m vllk^ Eft ihv tmtitory uf HUkB, Ut which 
h itlRtliKUj itaetidj mm\ it i« tmi uullLkeh that it vru Llmboiitv plunol 

M.m\ L\inifcirrt iBTuport, irk .1/ffcfi,. *£> wp, p ^L/j t with Hi4ulfl h 

Jfkrar.* 1. 3*1, :md (bbti, AViik, IL HMk Ib RAirtU ftf 1 i"i *u4 U7* p (tttMrrttl 
■U Obimp^ flpMSHl S# cnilad +r VinrtnUliM id# Fepa da Rtiala/ h-rr ^.vf^ 

* *bU Mftfr-lffTlrir MoJoeftht (a* ##jp. h pp iTT prtur 

C0ui’Lu*-i*iJi Ihot VilMlcrjo itii i ya^ii- of i)ia?rk 

* * Ol.dnlAi Ul L 

* Tb* hlit-wj l J i!,« tr^ntT <jt thtrtv pan c.f TIut^ok Fopp* - Ilf# 

trrraimi .ntmeurf 'ivaif niimr th« |HibUcaiiott ^rt Mj'" Ff nhft M.tUa^ur 

Unk^iliS'* RT^at work cm OOb vtut olr«htj MftUd, hr wm datiljc n 

hn+K^ji hj titrth. 111# fEafik-l |#gwl rWnnumt in wiileli 1» U Om#* 

fr<^m Hi’t in.i Qtem Midi be VV ill JkvU St Hunt iJnJu i KIoellttw tad 

ILo'weSO, farjf.* j, 5 QJ; trflt Id \ 11 -- (l^iann Uuui h fjinft nf htfll ■* 

hmlnp^ Mith liil fife and cblUlmn, eoOOhS hi thm lawn Ltf lb* ^tisl rwelv« jho 

p *' 4 - 1 Al **rwn«i*,tT 0 rifon^ in ctt^mnwuifoKl F'jpp# 1 ^.- tJw Di^o at 

°^ iJ * - tram Item'* -^rn txpBriAhi B, W#IT «kiiftii m hk art. Fflp|» 

BMMfcrilj Sj^vb iiu u h bajo# uwlt Stow ufock Oial i|vi#, pt^uuutliljHii 
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HPe preserved iu the (Vrnro Aoiftoj it Bergamo, which, in 
"pH* of the injuries they b|n received, tell with suffirieot 
Ortruroey Jnflw he painted. One of the pmjefe, without u dute, 
» » St. Jerome kttiieKng before the Cross tmd Wating Ids breast 
—■ wilil dweller ita the wilderness, with the mpuiro ln:ud urn] 
«twinitliS of a clmrh Nothing ran exceed the fmiv- 
fofoesH ut the . xwuiiuii, lu the rnidnt of modern mnn&tv nrtJ 
varoinb the light* it III shimmer with iMttcH In sharp 
bale king t the drapery in angular and a (might and ilngnlorlv 
wit hottt purpose i whilst the huff-brown tinge of the temper, 
.'veu where lies!. preserved, rej»l« th* The second punei, 

hearing the name.. ilit date of 1436,is Impimly nut tractive 

thoHgli it W jiI >m tmtferod from age and retanetilng. It r *. |jr ,_ 
aeiiht the Crucifixion and UolgotJm seen through th* aperture 
nf at) arch and jmrtico ; the Saviour on the cross between the 
thieves, "f pud proportions and nullable imtiou, in coloured 
in Wended liquid tones. aiednlUoua with profile* in tho 
spandrels of the rtrdi, the nrult itself, divulge u. taste cultivated 
hv the study of mitiijiitm, whilst the lambimpe . t f tititoHi green 
relieved wish yellow touch., in like rlmi of Bom FemtrewJ 
Filareto and Uiinpagimlii Unli #sy that Fnppa a dUcipiu 
of Square four -, I hero is Hu reason to doubt that they were w,-J I 
inform. .]. 1 Some years previous U. this time ijfuitegtni com- 
nwtittd I lie chapel -f the Enttnltanj, and eatahHshed hi* reputa- 


**“ Cj '- t,!l10 * T nuri u ‘f Aivttg* l'.ita«rt Milan ™ Hi ,, 

l*nnlnj bf I* » «K»I charming III tin Vfjtlu nail f kiilj 

wtlll ARy*l* It: list 1 - oU— EIdCi ut i':*\ l So^U i-r MU*H (liiJ , pjj "fi p 

* Is«.lu>. Jfo JS4. w.vnt Mmpnw. <ro k cjtrtcllt. L thu f(VW tttum I a 

qtwllrtw i toeripitaa «- t-lkm, " Ops* Via*** - To rb« Hghl line t toUf 
dimmed luili mil iwikj ^ 

* .p'b ,(1 11 "^nurr.1 KMfE of Jiructl?a lh fL 

fsf in ilwf LlQRll UAlfcfj 

'. ‘ *0 >«• W.H«1 Mwpera. ■!«»« Naan Jan the mtlrLUnt, ol 

a ONtala -► ««wlt * Via*, dr .; Ut. « * M „ ,„ B ;j, | . dk ,. 

. fiiBOnU li AprUi* ■ TUs Am b,b* ^vicaJ, - V^*J ai rU feir 11 rl 
Plata • far mti™, - Vtaaredre MM. pln S? 

util Hk qqUIiwifcw pottly 

‘ -r# hmaw. In prsyk. n<- mslatai Waif.I Vimtdto tlillarr 

h ttbrna s o^w iU WBU oi» 5SJKS!; 

patlaatio a (Lnocpalu iltUo tvjuar.ii.i.. (Vntari, UJ, <13S) b 1 > 

* it Hill UnrMta lb. .tahsn Mr, ‘aneb ^u piunr. p^fanw,-^ , 0 
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Itoti. IV greatest master (if the North lUtmcted dts^iptes fn.m 
nil parts of IjhhI.iiMv ; nod we most IwliWffl ilrnt Kopjn was 
reoamrounded tn the Bforam by the hSsiII whhsh he totted from 
the Squnreiathsriiseft^ Looking m Tuppa's Inter productions, 
<>r»r;inlj_v the martyred St. Sebauttkii iu tb.- IJoJIun ftt , Miluu, 
wliich isthe only fragnitiiiL saved from an I'ti t j n* lurlt in Sen la 
Mnrtn di Brora.' r we find ilia not Five from awiipiated ddecu, 
pnrik’iilurlt m the realism of dclaiJ with which <*xpne&?ion 
in given to Ike faces ; hot. ii hu tin* prominent pcvnlhirilies of 
11m I mi u tin -co In to J n* uluisii in the careful selling anti in ensure* 
nieiit of the figure* in their pbi-en. £&th (J f rhe pcraoimgea, 
taken "purr. appciir:- studied from nature nod cjje unique and 
movrtt With appropriate action ; the skeleton mid fleshy 
ikvclnpniuiit of form are correct |y rendered, but the frame* 
L.TV lot. long for {perfect proportion, and the sbnj-u depicted h 
fur fmm iiuy known standard of selection; then in ranch of the 
IhuEimii in the raw and runty lingo uf Lin' colours, in 1 1 1 ■- priperv 
crumple of drapi-rfe* and in arc hi b et u ml iwccsfuirien, Imt the 
dearest mnihluiOBW of Mantegna ura in the posture of the 
»uim. is mud tu a pillar at the month of a triumphal arch. nr in 
the BoUjif-r h niting on bin swiml I behind two bowmen; and it 
sceitiM nbviiMin (hat F^ppu saw Mantegna'* Si. ..htmen going 
10 Murtvedufii. Another remarkable dfcmntilajier connected 
with i'Oppa'n progress a* exhibited here is hi* acquaintance with 
|wrnjH‘ttive, Phe arch, which n.j much reminds ns .,f Mantegna, 
U drawn with mtiic correct tie ss of vanishing lines, mil the 


Uui'«u*fl--; i« I!.™ unmrt., n,oj' |nftltip* mf.n'flj.lly M< .-df.irifd la “Oirwlsun, 
CMup^pMol., KlUuut*, lu Hi- ae fKC . 1 * 0 * Ihiil firpm (mrsTinT.it u f 

r.qU*feioou (Ffimlbr* an.) MhImcIis, **, p. 

Fnpt a ' l> UiMltnins In ran SOMda ri'iiei’line •limn » clone ufllulty of tlyl* to 
I » work. Uy Ho w its 5 £mlu amt allied V-riiim ^Jhlinp; nUle Iu Ite 

bvlllttl. Oi Ftoulki* jurf fctwht »*. ,,,,. 4 m 1 

■ 111 Inn, nielli. Xu. so. l-’i J^tum al. m. 2£p h, Irj 17.1 Ml., fr*—. |» hwhly 

T I ,* d Brera. «il whUli tw» other noaban wars ta, Rnek vwiraj kt «n 
ffP* lam,,. im, IT m s> «,a* UUrty uf Imk 

L* ^ ■ T£*r (b*ui»i» t Mrs t tl. nr^i j. The Kwh mu tm.*ftnsv.l tu 
tAenu in ms last f»Urji n «... dtUilnf. !hn i^iMUUim uf Itie 
•I u» e™ |. UnpDrteet. the he*a or H.t ?ua! L la u 1c to,,, lmIh hleckmH 
fei* ^ lh# ” s " d,,in * frmbi'Bsd up lef. !■««». Kuutblmt*. 
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knowledge so displayed Ih ftajMctfullj toadied on by Lomar^o* 

wbu couple Ffippa^ tmm with 1 1ml of Leonardo. 1 

In llii! Cracifisha uf 145& Fiipp* tills himself if Brixi* 
end** 4 * Hr *tfj?EEin to have Jived at Bwcin ut two different [>eriodit 
—in jout h mid old agi\ He eertaialy gidtinl n nttpeeubh' podnon 
there Tiefiire Imitis: nnlhd lo Mil MU ; hut be liketl change, timJ w*f 
fitjdbitniti 1401 residing at Pavia* nit roared thither imdcmbt br thr 
viomky of the I fcrtos* it which* during 140ft, hr painted n diapeh 1 
At Pavia he iimrritnL and received nameroan rornmiHRino*. 
It wjiH prpbabjy an ocridoriT that prevented him from c^crying 
out ii contract: signed m 1451 with the HujierinioudrutH of liie 

cathedred of Utmatt* In 1402 ha laboured in the Cnumo* of 
Pavtii. 1 Oecadomil riaitu to MiUn gave variety to hia Hfe p 4 mid 

1 IJMunm (X 4 m, pp. Oti h fl-\ (Ml Italy fnlaat Fupja t iKOjwriLrt, u-m 

BrtVi 1 lull bs b:U «nU imENiiAi.ri^l fulii* hi Vojjpfc'i iiumL tut meaxurinj; bnlnMi ami 
tfkjuam |TW[wn[rai. iltrirhh 1 / r&rL, pi :'?«) thin LM&irr, in hki bna| »iu ■" Hi uumcl ri» “ 
WS* 4 liiur-? pbuElaH^L :iT 

a I^JtL ai. P^I > SU ftutH tw p 144 . 

* Of, J'? irLlii■■ ami Haiorriilj pf 10 *f A> wf Iiaty^ #«ci 

p. ^l? r n_ SJ, Fuppa a£U*'m£i Id Lave *.. UU il *L Ptvln nbmit 141 V). 

■ A* Lij IfopfMlV rtottlia#?, jh:* Calvin Afof iil# p II, tl£, [* It »e!!mi UXely ihM 
Fo|^h ^nic 4 il Brr«:iiL Of ^idl^DiiL Uiluocttt ill tap „ jijs. J* OiB 
■»*1 TLn couLr.itit (or fjr-oiKP 1 11 %]\m Dastnu Ocuoa li >±i*rHS Jns. 2, Hot, 
i --4 I s in taunt! V~urufc . Olmhiii. shiL 3 ofKrOtOl HiilUw L-nir lj i In 4 tti .j.-.:-. 

JLi* £j.;si'f J i |¥ r 1 n4- (■ tl»w -can tu> liuikCti; W uttyi thus hi 

tbu, Fmp(Lu m mu jmtaicwl innjHi ffi-rioih»i Id fl*i ci] iajju| uf Ht. Jt.ilin Ihe BapiLil f 
■ I- if Li hi Tnhiwr|Tnititi7 si|j tlpfr wuffc wblltb hn I b^ifnii, Hl- n-!jm"il |l 

Lu Hit Lilit rliiL nol Ki'rh Lhfiii Urldic Lt Np ju * t 3 JI Rt> LLiav bav<itlaue IL P 1 m: 1 wiwb 

HlUnml IIM ; KtiMllkc* V Iii^^hs, PiS, iuji,,, P 51K-31, H 144.)] TIJ rt 

in ilw* l^rMilW **i Pa^EAHf¥ 13 -iPW iiyiUMJnL ‘il.fy . . ih- in^sHplLiD, 

H Via;cmiu- I'mi pimtii r 1 M3 " CiRl^lhii tii Oulrl* A'rtfeL -t P^p., il tij, 

far N-i V. " '.uuh 1 , irii r_ ■ fs* hU'Twat*- ani frcw?tjM b H r Koppa In thL« diurnli j 
an tbup- »thrf liw.a -I iitiOUistfri il- JLl ~ 4 VLUlvvt 9 lh -i^nr,! 

" Vim>jini \i iim F^|iu vmxii nnno 1 f$£ li” nu-^db* Didli* Ff k «lL:. uml ]Uul-^ :Jit 

«A, f*p fu J 

* H lii JiiNfr 141 iJ I rtfWMBO Slufli tffili irt] tsj- rnpr_^ u+jilii,r :li Pu\ l* i,, tli(uI 
VIohiuo ^1||||» and mnnvUnlp’lj «irm| linn lo ililmi. Thu f.OUio m K miiwth | ..j ^ 

i K-j^ Fxtlii. Ijj Mfcfpb UIp.I Vm|J|:n 

•muDinDuil Oj Frulu>»ro IjQ whrre In ***w ali*f Uam 

th$ in Itir tlrrliol I'll... - nr. 1 pnrEAhljF aim tbww ill t’hn tlrtipitat it -Mini" 

tejumL aLPEibl I Lilit Lbii HKI*IW lijcLii Oa 1 h«bc| ISfiffB nill-pf t%WH Id Um 

WnttiK* G.jfeiOin [\IX Stott* *m« i ■ r iim gtmUap wHh *hkh Puptm Ji^lirnrti 

0 , W.-.:L-; ]-i!u* - , 41-1 II-' 1 " k J ■ -iii-'-'imSrni- r.a^nsLT hi |Bnjvrr iElme kLOminn^ ;jj 

Ole hiiiM ^ia 41 li.*- P*-RJH U a by ► fix lu« rrr- ■•;> iif 

Um Juila’f »jI im.wii In thu <uia fc N |Piifclt|ip{^ , n ^ rattl| r ^|^ w L btil 

Wi|^ltnn. (PCuuli» iWuelii. *1 *»j * A , j* ^4 h t 11^ Fupf» 


*■] nxcsftzo poppa ssi 

WFf *» strut to deliver a Piet& to rlio Mihuteu diojreU of Hon 
Pietro iu Gftssatc, or—in rlift time of OuJeaiao Maria —to value 
fnsHTOcs In tho I'lwtdlo of Port;* Gloria, He mar in tb*‘ ivittr^i- 
of those or simitar jonroayg ] ltlV g ejmiLed work* at Milan of 
wliich the ant bondi.jj ttutoihjiii-uily beL'an..' nl write 1 

Hen*we<l negotiations with the Genoene dragged their «W 
length along iittui 14.1 to 1471, They failed, ifor rinses «□- 
iuuwn and tiow of Jjtth- interest to its, but they l.maght rhe 
Bttiwi ia 4‘<j(iti*et with urw pattou» r and amoNgst them, with one 
whom- name » i-<»i|ilt-d with those of nluirwl all the celebrities of 
I in 1 time.* <ri ill iiitm del In Rorjjrr, then cardinal of >Sau Pietro 

w** Lr.| liuniknrj ■»! Hio t»*iP»ilirg|d f i f Mum Sfotift;. Lq 

tbAi ViMj |Lg wn*mlm uluru*! a did™ of Tu %m hm&ktmi U> ™;utn 

ff *"S** m Umi i'ltinpn font® Ui l*t*a ; but H * ifc* wopfe lunt mlnmly Imd .mir..*. 

lu iWniu Q 04 i£jU t l|U Nitfk^ Wr* art ni. $ikrd.* |> r 7i *{$,) 

' rii-r i'mtu 14 foil Llrtm iu flwaitP y.r Milan wn uuLfptM |« ^fmqni L nf. 
Lt! ftfTHEwaiiLM> H It U ^riiir*! mi lenytEi by AJIpl^p (US. uf Jjul ,*a' 

Lisiy ruii.Nl .Wfriift, IL ill) fti* K.queiV 14 holifl- m.-r Unf aJfur of iru* 

in* ch*Jtal fcp Uib luffr yl I Li i JMEtill C* flail JiL.l.ij.fr.‘ —fckijftUit$ 4r ViftiMlitULu ite 

tftatyrfJlall —Fr : 'w ji i tlJi.. lijtju.r FnHiidi Mii-«uta Of ilmHkii (Not J 2 ISJ. ]ft vrm 

goutwor hM liiuu frr .«3if^ &mt *1. ^^ jus w | 

hLibJak ruhwii tiv fren- ih-* -if ifr- CwUlLbJ mI Vmtt*. hJhutl* wliJj ib^t »l■ r^-,.....f 
H&lAliy a** iilQ k llfkti. M1 iie£ sjrf'ririrO. amt ( n*lofrm> Mural ti. m*. ^ 

d^aarciiU tn *4. ii. '21 7- |.i ^bli^ .bt^ .,r ibr 

;■ **' M iJHi-nal itolUT-'Li hut siikL NitL l p ]l is ADW l^i 1m. 

I 11,1 \ Alin L kl 5 il!i^.h^ tf^ r Jp, ^i>,] J IB liu 1 ' BCyUi lif Ebt? Si. >--Us-.tt:iCL 

*11'tm Mvfu 111 M Hfoddu il^uTc or a Ul«rt> r m *u *n:(p-l ->-»« >>i a htrum* 

(Liuiirf ,Tnut>tt No, ;r J'mim ^cm ±4n^kty, ils Mi tun. TtiP w,r^ i> ^ rc rt I J, aplJin-l 

JTLlii I Uidjllltui 

* M-iitPH. I-flick 111 Sail li- 1 , Vtf JI Js itocivt* j ! IW i dJ 1474, »jitu 

^ ^iTiiSpi V, <to Forjyi Ffir 4 L» ilflfuU in blVAflti-^qr ihi. 

i.r Jdlin Uu. !«• MTi K«t4|ri ,>r rhn urnII Ilm tn dwaw> * 

■S(!r< ibdji otifrhiaj In f T. cMiniirthuiihdi E<k i« i r 7^. 

L " iL.ir ^ivpjni t *vpt nnyiiLin^ u. it... . n.i^l 4li« a^ui. 

diLiiiUfjf- > [* li 4 .IL. of !!.. .lUiti rr ■ l! 44 E# lr,nu IlU f-f t* Kj.mSk, * mn4 t 

Miii.p-'"i'f MA. |I. :K> Kw nfirnMIUi. wurk dimn Iit tk-,|L 4 in Um.clu S *L 

1,1 - UtUu ' €l r ft. ^ (W rm. u.iTin..T -f 1 Vitvi.'OJd! Fgipi-ji'ls, 

ftmjnn&tion wlib uthdr juki. j._ >. i t.. wpffk ,.i flit- M^n.i v wttbnrhHi 

F M fclltJ wNNA*0 Ua b rJ ia r «J ttw CUntv IJ n M Tjii La. Aft^r fJl* 

ttaniJ] iif Hu [Fail in 147 ft Wi* ^ mriit *m % hof»uTirr 4 di^rFhtluuiML AlH,t 
IKP i ilJP lv> I ]lit fnS+1 Of the jlclUN* wJ.k^L I'-.fLjsi - ,CdM-u^>d tut i],J* d Ar> fm F , ^ 
*J J; L Ml,- f-thfr *n\it*at ^I. rk tn tm* - iiap^ in !.,h JiJu nt«« QiHi«took li* imicl 
HUfi^lvtiN^vc *iiH«*u[ Lq Ibt i^liulMi nf htiii (rInoamo |-ikvia** ^ W e-un 

C.Picil.S.lo.f Uic ,qM nt HI€ S l,m. i,„ ii^rj f a -r SX-uJ^* Jf ..j 

MuI.^dLi, |.|.- :F-i ,. r} .t iin.wiBuatod m... 

Uija pwjpt)k 7 b Lur iJmj h^b flltM vl ihr ft.mdi ui Si*an UaKadBibiamili ^ 
Vitfu ii jjl 


THE MILASSSK 




[ca. 


in \ incoli* *rh* »si; toppii ilulI B Ti\i% tti paint a piefciirp in the 
ooikedml iif S^vomi, in t iu± uidglibjarktMpd of wh* h Jj v biut Lu .-rj 
bom, mul of which he become bishop in I 41 >U, 

il La* nut Le«n itfcxrufriHl 3v whim K«>ppu rerHvcd ih i ^ 

ordcir; bntu 1 !?inr writ Lett to liim in tint whiter M 14 *!* in the i.ium- 
rf the dtical government, in term* of mm^^fuirv rmhmC-flA* urges 
the enmjdettaii of a juiintnig in t.lit) Liiiomo of iSimiim, jmd tk* 
ftkurjiiticr simr hav** Iwcw ^tmolijiloitcd iionn Jiatd v before . 1 
Sttitv iTh first exhibition, it hu* found its win in un injured con Jit bn 
iniii S&nlri Slum* di < Write at Savona* ihijeJ. bears* tlic dale of l-Svn. 
Wo 4 m accrnstotarid lu the nnmtmiuumt shape of work« of I in* 
hind in North liaH > ; but mom mate an d deliwy of ornftructil 
might have bwu ox ported from a fuftn of Fopp&V training, 
S^Yfji Enrge pan ole are enclosed in a heavy fniridug of pikers, 
the outermost of which ure sunk into moket* eoutAiiiin^: 

Half*length*—eight in uttKaJxrr—fill arched openings in & ftiv/.v 
nboiv-/ the Urbl course A storied tabor u Ad r ris<y from the cunt ft- 


ii- r whhU wt be™ iu N> * 0 ™ In tfcL- Hmra fXa mrj. wtitklba 

(fwwtor |Mfl oF thr pTraktl* U« fwul JU »aj to Our Vjtr^litii Mk-eihm *| 
Ar- 1 1ri“, mw (K» Ftattlku bail jMagcbh ji J S^. uel.Ij^mi k > 

■“™> u X} suL^p- i ( mh lU# aixUl n.-;. l.-i - j •. ■■ ir.-riLsa. amt Hktw i ijinpU u 4 

ir.i- Fk .■■•:- {a lb* diu+wh ! Sh Julrn tlhe BaJULMJ Ld the . ..■*!,liLxJ ^*! |;aIji 1 -•■.£ 4 , 
MHIW f^rtbir Kfimi* .rtmp I in Mi* cfcttfnh at 8bn frMvtfod tu 

tJial 11 k ‘ : "“ | ku tiu at t’ism iti ifHft, *tjd u, } 1r ^4)^, 

*E«rnl in MMftis, ft- hi- 0 jfi fosu* M»lBr >11 Brera, fUitn frutu lUi 

F^ollw* n-P+'l Ua^^i'hl, r„.... f . F ,. U . wid ^. d| |j :->.) In ISf- 

ciml itmiti^ th* ftnil m-ntl.i ■ uf H?P .- bint lu Ltguiia, evi,.-!-. U, ... dt «n{ 

%.iftnia* nluiEj-iiMUi wmil jj Ii K vi twin kmt. tmti f,L»t} ap, lot lLu. C.'mw L «f 

■:i:.u 2 .^* 1 ...-, s.,. U* * 'it i'Li i* u>Ji« in th- .:: - 1141 Wi , M ., 

1 [Li* WJT1C Wfld .:or,, r .n -, ..i y q April a, I+B'x A Jew ilrnt^ li th* *n. 4 - 

arrnVrj nl trnna al th- lhrtltf*:i><n '-n- hjF hk cwtil^hn j Im hwiTtr f 
«kn- -t iiuEUDdlalflj tbIiu^J, Ml - . 4 ihr 11 nuEmimt 

w hirh lir I. L t HiuKiair. :| l h lI »■ n*w irui 4 j(m hi < ^epMum Sa Li^fu tu^j ,1 
t 3 L^ L. p Saving lintfftkWd *lnir|i^p^ ^himl hLimU but-h 41 i»am KU >1 he 
Savunii At l£tvt»ci*. 1 ii\tni£ thu Nuunjjtr flf l i&J. hr «xwu!iil ^ lWU - \ »|n E l., 5* j n 11 141 

n.T. f-iftpiv* i b . n.i -ro »='-! -r ttiF- Pbuffl Oy HlMUIMBlit wrhE 

Ok S-Avla, mad itwm kfam Ibal In gmmtm irf Usm **mt* j^ mwwd tb« 

T4h- tram t:->' ]mu-■. .1 UlUll to telfatfmKAJpii^ id Ujt 

a* »t |L ■ ! F -iilLta 4 mt Mal-rh .:;i], ^ rw^.pp i^v ,. 

’ &**** TfimSxlii l» Vtm-nuj I’..,-, , So-. :t, bcW*!. AVfx 11 ■ - 
;* ?ftu " I- I. bin* or Hi but; THvuJu,j srL^«5 n,.. Unv 

1 oal lu> likiMldiujA hm* r^^Twd rnppa Em MiHtpInu- IlMr&tVfUft 

nllbJiliecc, ii b* wniLi- !■< Hti>id lilu^^h]* eui. r^oriu-c-, t;f, Konlka tMLd 
MhJ 1 *sdai* wi, . j|^'> It *,* J 


VINCENZO Ki>PPA 
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oT the frieise, and wooden itainta stand on th* pinoades. In the 
mitral (Mttittl, rh» Virgin sits vnt.lironed nmler a gn \ r ] of B ngci-t 
with the infant. Chrirt blearing tha bishop of Sarona : the 

ftidm are the Kaptisr mid Evnngoliat. In the second and thiol 
cviine* are the Dootore of the Ctmrdt and the Evangelista, V 
prdolU contains the Daxdlatton, (he Huh*, the Er.iidianv* the 
.V^fon rf Patnww, and the Evongdht fitting onl of (ho fWdmn 
I he Madonna and the Ljft *ide of thv allarpiei* Fopnn's' 
Olid Lt 19 a striking femme in thane parln that tbov display i 
*}> h m, “ :1 ‘ lJdjI u ‘ tLal "f B^rnantiu,, Suardr, Whume. am: 
/oiu.N?. Vot, win'ii compared with the Ixur oraatnme of those 
**« Savona Hlterpiecd hu*. a distinct original in m ,J 
*' r * !l|, “ r A iriiJli ftxpresmciiL'w. adorns face* u f s..jt im ,| 

regular mould ; mid the- t-.unts. of Jong and «| eiM j er ,.(41 nm, r,*«-«li 
WKMIi af Fopiift fn hin iuflAf period Pernpectlre »f SDa£4i§fttl 
B|i|»li™tifiij gives reality to foreshorten logs and ardi tlecture; 
and in *tich fragments as prwerva (heir old pctfiw, th** , ,d, mT 
i* light and wiutnjj- blended, Hat mtuuil rims retain 

tracts tjf vivid richness The pTcdolh is grimed m ifldbiJoctnefljj: 
hnf ivIiht we know lo be Fojjpa% proves that, in rhe coarse of 
ycflftt, hi* had ehakoa oi] the rjnghflch- of his earlier Man leg. 
nernjut* form and gained that general surf of mastery which 
iiicoropaniirj, long practice and oWrvatian. 1 The *ivle uf iht.- 


' ^*aw - \C. -JJ i iL>I.. Wf |,a,- »ltn>fc-4 to |Ilia ultupiKn t» im «Hr|rH 
w, ' lrt rM * na *«». i sra. « I). !■ Tutenm Tun .. (|i hU y.„, 

J. tw**:. .Wfsr., Ji .Sjr.^14. a*.. 134?, pp. 85 K it „ Imrtue 

It to Uni punter wvl h*rtuf, lr. ul.hl'ilt. Inn-r-rihixl liw inscription ■ 

; ^’ ul1 ' tlk Angaul, lai, BftOi Im. Oirrliii. p. VtUMla, Uiipmn 

«U»Bt -B . »l*1ti t'bir't* Uli pifirrnqrfl toils- picture ttecif || uuu-iit 
Umt lora-roh * iltullr ti^m tb, e*ua- of Una*. Tterv tm twn ^d^hh 
IJji- otHj oq ifr,- -;erHtn>| q- ff»U. 01 » : ■ . 16111 . Kaluu- u>^ ,i, _ 

A T rt i td| h >- ,vUl, ‘ v «-irulj. 5|tout vitttjttiu. 

- ,l ™ ! 1 . . . . 11 l ‘-^ k lfl tha paiod ■ aiiiiniait it. J. bn> the Kri*i™IjK i. 

*■’11,111, " l.uil«Tic, . IT >■ .... FiioMl Inle jailS I m dfa X uwiuU v ■ |-, a ■ 

^-eeodlifcn u t l'-ti»« |»iUm .1 I. tkk. in iu« i UUBtr » th* 

rv.L iwd K -loan f all r>!JMllt!<!,t—Unit ol <!. » lUntMxarv. „ 

pftixrrcil i bd( lb* Btfth d| thn SL I^Hntlrrii ti Inal ad* iumium ifnnu 

tieal^ im Ihn BL l ttobU3 «t,| 8 *. in ih* M |„w*r™ U r», 

Utter flvinw Lbcr* «re letnot l it* | tt n* .yta tilt *mhroHf,rT 

ul 1L<; (■ , ' , - tl f 1'*- HjO-i'i. jm- «y tc ,| Tim < M j U b „ H.Unulp,,] 

wm* iw nil now vu\ oquim.l. The h»l »| «| jUAuin. L. rutoached ™!| 
taure of Irw ti* wNulf of lilt p*ii*-|, nbicti in mui> pliKkw Jj 
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THE kOLAHESK 


[OH. 


Ravoiib Blturpiew i* in) dmlftctOTtsttc tbit it enables ns tu doss 
uniting*! Foppft'fl genuine productinn# picture* hitherto ascribed to 
Bromantino, &nch as the Ado tut inn of the Kb?*,, which wandered 
from the Ft*oh tun! Bromley eollmnbn* to the National (inilory, 
nntl B fresco of the Virgin awl Child between two kneeling 
Saints, dated 1485, at t rie Urura. BratimutilUl' 1 * tlorjres rarely 
possess the ntuu!iic*s which accoiu putt its lho«e of Foppa. His 
outline is iiiori* curt utid incisive, hie dni]ierj more dimply 
cornered ; nnd these an- null tin d life mi ices the more eeceaBury 
tu observe as B roman tbu took *o inching from Foppo'* works* 

the Adoration at the National HaIUtv U marked by those 
very peculiaritlM which (listingninhed Fejp from ilnunftUlica. 
Complied eh i lie pyramidal prittdple, ltd blooded colours ar.j 
light ftnd dear, and it* group* fire rnndv tip of dimmer shapes, 
like tluwe of the Snvnun al turpi ere. Fifteentb-iMnTTrry runti* 
appears in the slight embossment of the nrmiiwutid detail and 
gilding. 1 

The Brero fteton is still more in Foppn’s style—a fragment 
torn from Ice wall to wnn:ii it mus affixed mid crocked miserably, 
yet of wonderful stirfaci# still. Wo admire the accuracy end 
freedom of The outline, the blending of the half-tones and 
shin I own in ft-sli, ud I he vividness of the tint* of iJr*-oe*. The 
\ ir^in supports the t')iili.l on an oriental curpH. resting 

Iter finger oti n. l*wk. 88. John tlm Buplist mid John the 
Evangelist kneel on c*>m>ole» nt her title. An arch in fine 
perapoetivc neatly picked out in oil mired iunrbh- is inlaid with 
medallions. The I'resui is carried oat with grem e-i^ nf band, 
mnl fully imbued with Popp* 1 * feeling. His gentium^ and 
ealtu eapr.--.lvem>-s nr - apparent in the Virgin"; hifl pleimaut 
east of form in the infant Christ ; a certain dryncun or unmlluess 
disfigure* the prophets. The art presented to us in u mmiluied 


Ti,b bc,t.ptori.H.i pin* uu tie: WJV.K ].j4.vm K Idflrenwol, ml til* uunxit 
“ * llr Visin'* f«rt. All | hr. Ivu-kghHxwi. an . h *«_tL, >nJ 

,rrll [* till, sliU'l'ier* *»* Lfljwmi I.T rue i„ tfapMmWr ILKej. ^ j, fuiitef 
and liataelii In JV Ju. » r UUOi p. In.] 

‘ |j " ,n<i » <J " u * r 7 - Sn » *!». Weed. 7 ft. loin til | L fi_ 11 lu 

hmiptn Whole DP1HS, wutll Uf» *|«l Hm tmp»t „ tm , a ^ WHitL i, 
a twiiQlaal oariwUj *. not* th* rwj Atm «< tlm U» i h ™. «,im a 
Whom*. TU. BtfK. ft» »ml | iiiu 4 ov D . ml .l„ ilbbt* ujtkAda 

iUlenTAJLii t .1 lint fT.nuiLA: .1 tUf paint Jr Jib 1 hr ^q\,\ 


memo poppa 



H- l* 4 j 












nNVtiMZO FOP PA 


*■] 




aspect at Savona apjtcarn in Ills fblhicsst of it* ^tmigtli, tttul not 
without r toud] of tiiosi 1 moduru clmrtu# which H>lorri Lain! or 
iiorirogfiofle. 1 

Wbea Fuppftj in tire old ft«re T retimm! f<i Brawm to pluck I hr 
rtstTanl of b long find ifiditjdrnm,* In: painted frtscoee in 

nouitpjcnomi itjttuu ifiBifi ami m tmimrmii* dm tiAm. Mqrh—the 
greater part—of what he did perhlrfd, hrtt the fr<Tf EviwigHiftn 
and Doctor* if the rurmiim t though faded rra an cxtraurdijurv 
d«gM l ilinpkr the »tjle which wo artw at SaTona, London, anil 
the Brora.* 

If Hie™ (Imt. Foppji preserved :r vorv grateful recollsetiota of 
n city in whioh he hud specif Homo famioaU? yeans, of hjr vs nth d 


1 JlilAH Crfim* Ng 10. Thn fn^QQ fc* imHrx4 tlj n *pllf Eft Jhts 

*tid \>j ihw.m rtf Hu? turtjfirniml amt S- Ji>Kn tin h.ipsj ,r .. .it* 
wfoliMd tr fill] pfliin nt ^hIl un lbs utmuuUa u^n whlftll Mn knM 

*" ™l - HtMxuexiY mE xorrvir Trig fl^Kiw *r* Uhl link ttmi^ oil-. 

1 Rnjecijm—Cannto. Thiol ctimptrlrr tlm tlfthl aftej 1-o^Ti^ th- pgml, Khm 
*te fmu Kvia^c hpU hEh} Euar LK>cmt+ in ib* ansrlH uf a «f|jii^ t mcwb lajurnd, 
iiut. 111 IUL'4 pjiLfcll (wH- #* remain -.r A warm ndirttttur, Thft uruihtat 

Kuvii-Hr of ibv ■■.tcua «mtw (on ti-0 I. qnit*i rvdHnro<l (<$. ftldeUW 

Mam n t *31. utiiI O. Haul, KUy* Hut*'* tt Bmtimmly svn r Bmaij, tti&k pt KMCi 
Amnj^iri til* voiki at ftrwti *iA|^bcd U* V !mrnm Fnppm etn rwpmwnttaj,; 
s t- rniali mini bur itfftftm, 4lt*n4isd bj M«r un ! I'ntil, w «* Ions Lu (Wi* 
ftJ-Kl n iu>w Itl ih# hrraiw rtf t!m mtftT'il bmnEftiria, It ji mu |?y y ip^.i | 3C tl bf 
AftBOEEfft 4tt Mui&fti. (mi# om#^ r. St>* r^i Trial IT III rictTO }* .-tei Oi 

« owjwiii.n PfetEf* Ift Gnuti hy RL-^m (V«p*p.. L 311). iti k 0 R*I f 
h* T+i-fc), but !► nnw miF>liift. A inr;^ t#n-|i : '-' fpf mi«■ m lib; 

Vburpb rtf Sftn \* t.y the ? * Vla vaso [* Au artnt 

Vijn-L-nBo Foppn thfl Tiiun^or Or *Y 0 r ..tutod | fM* jjj ,^ 2 | r a . l | 

An-crtLs^ petIi * in iXjtf Ubtry til ^ippru— f 1 mutm*tmrj r\f tr^Ti BsmuK K vmrtnjf 
the ilA£* rtf liP'i, ropnHftt* teufkn fmrt. (bo liiftfl mE AftHoMtin# ^a-1 nsiiinb^ 
^rf tb» Hfrmkr lirdcr, li n hr T«r/ t>i4 eoEulLtkitt), iurtiauinij %m hocom^ y | 

ftirtdflir. rr-pomU, ti«t Un HP3t- r:iJ nh^TlMUgf of th* ii TTftl «q.^ i» 

ta joiiSft cii in wtiiibaijg^r iham to Fopf□ iuL that thn in* wmuf infutk-i* I^nnluiri 
bamla + x^rr.u^ hr AvriiiiAtii* trr p.ip^n in kt* rtbl ng*> [* In* mem artr.rnnd fcf 
tlia* (mmam* U nu* the ilarmilafy ity. i'**o*± Wl- fr^Lk*» unii 

UaOl%npr Malffochl (Ub ni, p|i, tBT hkHIju tho jadtliinp; umlej mill™ 

Olimpi^ru 4m Crnmm^ I» t]xw of tb*ir urtmity Ihr bj thki aitw, 

*-r^:ni3t iiiu imwn* Iti fewi &wa mt rr^lilw t«i^ t x. B 

ml naa Hitnnla mod in j t mt*. pctfaboil u«t by tin antbon 

^pMfAE. ill, U\ n Ik J>.J A Chflat WFTii^t bin Crow, entrtW.'d to Vm;iDDV Fi.piim 
Hit tlrfflf In iht rilikirrti Hlttluifeti^ Hi BfWllk lm p t E f h imt 

# * Ae t« hw tc*u [■, lit;, a X. Frtjrpi nrlimJJr 4l 


THE MtJ-AKESE 




At the v.-rj iitm of hi* «i|iBnSp]il.> nirit the .^eul* of Eliulimjai 
ddluHcivefe he in LreuU with Br^da fur a new gmul uf 
ciLi/rEsfllis^ h^rSii^Eu reside there perrmiruttitly with the privilege 
of decomting the public edifice* au>l opening a school, Hm 
jM-titkm lu flint cfP'irt fui'i the votes of the llrwcbu Council ill 
iii* favour huve h a eEi preserved anil bear ditto tu 148 1 : 1 iktul 1 J&ll 
He accepted a yearly grant of IMi fivrei dbggod ^ith no mons 
severe condition h than that, when he went agaLu on leave, he 
&h iiwld not practice outride the town. The Hot official work to 
which he wa*i calk-ii! !u Jtfinviuber [ 100 wo* a Ire^i-o on the *i>uth 
wall of the logvHta in the old Piazza which long nfnde punched * 
He died in U'cy and Wnn burhid in Sun B&muhn of Brvrrkx. 1 


WfH p* e %> Uio ilttfliirw -if Eitftorjr IV d» Fentfi Jtrwjjt a Terflrtl flute* l 
Kivi ir2 iCrr 20. U®*, In whkh V Y icJrn< iwleitta - * lhn nf jhjmuI (nr 

I tUitljjVffi dmji'! 11 *naf .t p- |_.l ffcs' ■ _ * ninrUlk part*: ' u 'Li *f tL« l \*fn 

VevHiln. I'rnm thr* *&nw KHTl^A l^nnj^prxEi ««f l4t* hn k nvmiL hi tint fan u k 
LJiaJ. r ill**- i'«i|EUM(H^ In l.hs irsi (Inst I I!j]ji-atr l Vi*i. .W It U-\ &ti.l 

Z -Ith-M (rt). 1/rwmH.p dJfr ' /j. 1 - *fi' Brc.*dm Srn.JTT^ 

p-atnd Unnlljf n |:m iLlUrn? CiifgHi l x , J I 1 *'. 1 me which asitJim q|r.[£rm 

of Jhltk pny for Uw pma or Ffljip* r * wEl«J ■:, ,h U* ni j^Lrkiit ajfii vwubt lQli 
cl paint Lt^ and ai-cliilocmrii" ftanibocti, nk *v/r. n pres^.fvr- (‘uppuV vjtiU|-h Ln 
^*ii Haitiaih* ** UsIUjwn ■ “ ii.w Numb -<■ trsIniLi VltuflhtliilM F4h^|;iE« r-j^v, 

finrir J I; p Wr ii&vt «• u: id tit *■.!, :• ICrl. h. J> !Lir. Pn|rpa i ii I |« j .i . ».... n i v ■ | 
frwMta ia !lw in iku hum Uag^luni ■! firww; Mwl In Oft^twr I4D0 

ttif OtntniJ *1 Bt^na r*--In-U n^i h* miii.ue tbr Utccmhin 

Of ihi* builliui; ( Flonlkc* and ^[aiocciil, ***- ^ iH*>. Xambn'iLfe hlluI Iw f aOi; 

*1 lorn. Pirc^f Ln n ^Mrr ihn :i ■-: I - ■■> ■ wl . . fuf Fop|» md- I h(«ci L _T 

dkltl^ -!k 111 J JLi2 ]i -.: E-i-iFTi I ui? Ill- HTdl a(Ut living -■ Be :tz tn\&\ 
tun dEtut in n tijfHJr 1010, Hli np2>oJjiL:iLorfeT In tins oOQmm^ltj 

W.^ -JifrNfl >ti I l!*a i^^.. pp 

hi in tr i lilu-M. iJui b a lintef woriu at «rUlc^ 0£»4> V4hint 

mw h# |ino; fl) Anwiii, ln«itpEJti* d* 1 S&. Fawtiaiia O^vIul KmwoE lb* 

ttir E’jumiou (Li%i CUu=jila T * u£j Ji ^r.-vitf, Sc, firv -‘i a. 17n0. p L ;i^i, 

OiralAma. ClitW do CWtojj f p.5&) F (I) %n Ktoed^k. A Mt-lj F am% 

witli Bk ^itibok* o< Toknitao (i*W- k ^ (4) A Ctiriit cpiTj^g lit* Crt™ mm 

by F- v «n*l» with itr.i Cloth («-irf., ■■ lk T i; (5) fi. rlautuiiLe. -.r 4 U.S. 

At tba *hW* of A *cin]pUrmtl hnltiw Erti lh« Cm p tZQ}. (C> BmiiU 

Uarb LVili licsn. f hmU»iico ap-peiubof In a ¥L*J"U ig, i^ia 0^ llgmi 

tl^i HlMwiri Ji firttrUmi, *ty, Bnod*, lOKIj JOU). (T> 0(ntwitl, CUdM 
U, <-*!*»:?. •> V-r.^L* «:iii "IImu - ..cIm oJhX.. ,s, HI i ( «) BwrjptlJW 

^i:u IlufU .!|'1> >l;nii--. r*wt. uij«ir, ... ... i r , Kiinl . lhnl(lJl4tfl 

(Atlfililnm,P<m>UJ. p. .W> j’i'r. «f,», , 151 , m Jr _ |( „ , 

►■D.h. (gUowiu* Alaot «■ 'k» k 1 >» k ;u 1^1* n ( ,t , ft ^ B „ Mll ,j. ,,) 

Atbinjjioo 1 ,L .1 i. , Mj.ut.h-nr, ... r?j 4 M*nia 1 kuwaj. iv ' - b.1 Clttto 

UjAiunn^urt, ..r Liehna Onnbtta VitimimL Thu Annawlation 
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i raid finite mocm&m to Fopfja at Milm we iromfwr 
Rntfnone* Zemte, «mE Kranmutiuu ; amt if li wei* nectary to 
follow a rigid cliraMJagy, we sbonlil fir*( sketch Uin Hires of the 
former: but ESnutmrjttao i* by far (he most inUrmiug fma in in 
riie i fifith of local Milanese art ; fab wnnrrtiou with Bramanf* 
in not ctw T and it ft itamlile to throw some light on th«ae and 
otlier pointn n^peeting which much confiMmi esists. 

Of BmoiantP h H ftoidmm in Central and Northern Italy there 
h lifpfle reliable inform nr mu. Elis birth, though njnftlly signed 
Ui 14 14 + im a mat ter of eonjeetim; hi* muster Li unknown; 
ami prooffl of hi* early training arc altogether wanting. 1 Hut 
trmiitinai girt? him a residence ar t'aenza in 1474 and a wavering 
chronology uflixea the date of 1485 to faded fre#c <m in Bergamot 

(3> Itat-It-, oMki^Etrtj df Hwrr E^olaJd SaTuMo- iVmrzMiry. ffiqgM Mini 

BaJlboloiivflw ( 1 1 &frrikr H Frtel^cb HiUttsia. Tb* Htgta *f»l OlH (£) 

MStnB. ftU&Ho Mu—uin, Hm Virgin uttrl (S) ifiUn* llw.tm. TLc 

MtrtTnJam cf St *c-tuiMiui (d./n'^i 4 f> u: a l). m UiLm. CWfatb tfuuum. 
^ *"nuii:(i m \ t\ John the Tt^iaSfS tfotturictr In ikt , burch of Sjuit* IJafU rU] 
niafdfisn *t (H) Milan Mimhu r^liINVsmU Tlr* Yifyili an^ i'hi]^, fOs 

MSImi *Uoefhitino iwllditjiMi. fin- ifiima-1Mi,m. (Wpj UHm, Cr^rf 0n3ktlir.fi 1>u 

THritn ami ClitH t j 1) Jdttin, wHoctloq uf Sipir BnuHttui (i*> Mihua 

colWiWof Ur a. Frb^ni Thu umi v'nfcM ( 13 ) Hilmpi. .-Mh--ikm og r*™-.- 

Tlivi ikic TW Virgin i«I dm ; tm ** mu. ( j 4 ) m&m* artfetfen t;**. a. 

N™wk. »L l^HtL (Ift) Nvwpnci, Bhdclii l±i*ijd H ooUrotion t£ ^ Th&xWi: Dufai* 

tlTjjlu mul Clifia ( JI h llrcfcu^ivi. D^ifjrio del M^rEi BfttltAT. 

n:> Faria, ffHiUeiJtku yr ^r. . Kr.w' Uomik <t-B) rblSfl-ltflikhli, ^IliwPkm 

f - r -Wr Jnbn JfihEmn. TV Vi^pi «Ufi (I3> StfOlgBin^ i^dlMtEun of 

Mi. B_ IfemnnaiL TUs VItrIii mml imt ( JO) VnaHU, Mn^ rt f w j/jtilK 

Ur^vn^, Til..- Lnrtai niri^r ^ <fciv Vtfjtfi, AA^frK uni L-lyj-tLHHji, , 

"^lUfKnilbe *\r 1 iu in- iluun vliH'?j K'ppn TiiriV hii?i- htwj In 

ihi frBrfflM Jn Um hwiluMi oiupta la iHm 1 ttovbrfb in lilUa, nt jptftrii. p, 

V.iiuji Iliv. JI r> ^rnruiCLlo <ii^1 MM J> ^ckrf Hrtririiiy ; In iUFt^nili 

t-M yeiiiii.i-.Hi w , v Kf» Caraonnik ^.rk nf hfoauma Hnoordii^ s ,^ 

hi* bjMgrsi'br*. r* ^nn.i Ifsirlik ik'ltu EE.Lt- uv.n,. ticiu UibAiiL-t 
t "t 1'MHtfUwls i itm**rv ItMt. «lf* wiim di m -a p n 

.Yrmen* prr U r itu A 34S tti %hr W-m-pUss* nf MUms> bat 

±ldil4l4l votv rirVmiiaii'f ccnfifuji our b^la^-f (| HvaLs ttamtfuml ninm) ^l.^i 
aL«4uIv]; olanciidiili: ef fimnmDin nn Hu diw^ivd m iJiii ilm^o octiv^n 
ft]*'. VftEk Uf^milltar, t. J pt i. JLp r K t -i*J (^.0 »'Mr ^ ijri'iixtff dt 
Jr |p. 

J !i ^ vu - :U! '- ^ifc-uii. W-. , | VU. ■ ahfl, «*. «<».. tl V Tb. Anmlrntt 

rii IlmyLi p. * 7 , rtgivUirA u hA UHuinun^ & | i. ■ j. lu. £si«i | i *iiLt?M|n 

flliLdi IV'tA l<Jli- r «! tr. hi Uj Lun'UJ!. I jrtu> (I 4HL1, Pilltrr Ji firry., *r,! r [, &t t 
Cik til Auwjj., p. IhL), o.p.l olii^vi-trat S^ftltr, - ,l™» mr.-j I l-r, > fn ttu Pulmni 
art Un lb. 5JHU.J Ikim™. ir. w the pablli: life™, . oit rt» ... 

**“*•«* I' '"' r . br«t-nl id w^el-nuglu jiL.llI^ |jm «h* tml 
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N'oiHiog is certain except Brjunantr's presence. at Milan in U*7* 
L iitjpr t IiftW clrtumslaLcAx we an* Unuid to receive with mt*- 
|i’lclot3M caution nil Umt ii< slated him a* ft lit'Eriiiitirf. 

Whim we *tonil cm the vunl age-ground «t raomh ws find that 
lie wan known a* an artiliiVvr and fugiiu&r; yet urn fimru from 
vurbit* -niireif* that he pmdiicd ux * jminted. If we had 
I'onfiiroaWiry proof of a ciateinent ramie bj CaIvj that the 
wiinfcijmHfcy of Harm refused in 1487 to carry out Bnm&nte’e 
tli^tpii thr ft upw DntiHiH, hawum its adoption won til have been 
too eofttly, we ibuald attribute gnnt iinimrtaoue u> it showing 
that At tins earliest-known dal* of TiruunuiftiV slur in Mi Inn hr 

was rajiftlilfl of InghoJ iin|jt>4 t-. which uti arch tied, of »nv 
jutiod can bo called* Of Bauawilv* rt-ii t*. Pavia in H&fct in 
con unction wilk Iko new Dnnttin we Jiaw tiihiincl. erldiuie* in 
Lhe accounts which describe his journey thither.* After 1-4*1$, 
BtuuuhiL bnill the uirrint) of Sntini hi Mihiii ; ‘ in I in] j„. 


Uw tiagmGftl !■ I(K< tumll tu Jiwlif p it- ih ilm<Tlr!K *J3:. (v1lift1IIIj,nflh a , t , [| ln 
>ulliP>f of Pin' pjlmlinx. [* r * 5 ' s untlio™ waitiii* Hi* raliuifl ..til ''n-inflil (uf ih>| 
fSi'HJi*} wH Pi' 111 ! !'ilar=--il-lin llsgirmn : il i-i (In Ltliip lpu(jil:ii:tf which j. ni. 
(.►nwi'fit itLO IMumfj,, wIlcIi* tL pj foiouti ttuv t!j» |q,^> 

AfinmniPi^ 4wro f«r Urn fi«nr«M k whtdh for- m'-tu*:* i - HmimhEr-, 

3rr l Er,1 i »rwl|ffl£ Ui * II III Mjirin ^n.i t.sa /f-ar-jn,' nf 
jMliilmirfl *urp FxifflssU'iI laitm .Nil; |m t wuJ. |ii«Lj|v, Ij |jk 117*7 h(l ,~ 

Ffl rc r I ! f ’" I "I -t if'tip*wt it I i/p i rj 1 ,P 1 ;ij i_ X\} ] 

* ' ILb «ut!wt ncun-ijrp^fT ,,f Hnn r »ii,N prmf* tli,n | H w A . at 

Vthft In ItM Vi.pi nosaitillvr. ipA r*;r„ f. OJ). 'J'tjtUr m, b-w..i,. r r -. » rT 

,r »‘ rl Oilftl *' -* l» ■ irniit,. i -snircirit; .13 .1 lmifti iMpliri i|„n- 11 , ( <r 

Rl Bcryurtn »ki[ J11 !k> »n<lf-Lnfijpfn.s! Anidilniu t j> Oj-ts.miO | L - 

^ '‘ , ™. wtciiM in 1 ITT; «wl it 1i «oi poAlixtiy otilRtn, ihaL 1 . ... 

. ft! .ftjpliw *1 Milan .. lira L -«. Kp-UnunJ. in . 

i 33, XI, il<! lVT>h 

' r*r* prti il fpp, 1SS «pil t*pi)u(ii‘> nr Mitimrjn [J M (nouurTHlH 

«it !iiK MUoiipjk AtliuuJu t'tjiiilcuiji, .» pp H-J, Wqtiaiu « 

MWTtoft.ihaAiiis iTftwnrmi ti funR, 4 >i„i aspks 1 ho •Jn.afttni a too w *,«, m 
nt«u4 wunth fi»rllw orlyiniiilli Pit ifttltet. 

" l'une 1 t«o&l, rvj.’.. p. * 3 . 

* Cowt*™ Ihppr ranrumml Uwthwny .if Ce*ar* Oettrkno 

iT\ m Z: ** bI ■ * ,lf ' AnaoiBs *• Moduli 

I', ta But tl«l hr .imcW dlM be ifct areliltcvt U ftka flatiro, U am rnorud l, T 
^ *>" Trvtmto, ,, 97 : Vnjuij, t |, fi | 3 l l!sJ 

isie, pp W-TO IT ID bit Life U htuiumlc U' „* W(l -n ‘ 

Ap-ieewr* rwupli.MlLls.pU.rr. of llli flWn,ttri Wriv*. wiU)»lt bdwm.’ t./clltec! 
b ™ lhM »™ B nt* w itrt •abltoei U ( s ilk J tll , rt.nuvvflmj 
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took part, id otm of the corunliAtion* to whin}] tlie tradimt of the 
caihedml periodically gave rises in the following years, at the 
re»iciest of Lcxforwo Sfonw, on wlnm* bebnlf lie had atreudy 
reported on engineering work* nl Oh win, lie liegan dm doiatnni, 
«r of Sant AuitrwgioJ fjator commissi opr wore given 

for building the choir arid wwrlstj of Santa Maria delle Grade, 
nod for monifig a covered way from the town ivaJl to theconntor* 
rmrp nf the Milan ritudeL 1 

BrumanteV edifices, bo far ns they ure certified to he Ida, are 
in daissrc style. Mis art wan Ihnt which received its first polish 
from I»wro delta Fraucteca and Lndrans, mid dini-nnil the in%ie 
of Ftfljgttid mid Itnfduir:I Whether it wa* nil his o*n before he 
t'ftiue Up Milan is hard, ever, now, to my. Vamri attribute* his 
success v u perajBtfUvc draughtsman and deritgnerttit.hr teaching 
of Bmimuii mo and In a Hiw Study of Uilinmc cbtirdi forms, 
I'Kt there t» grave cmtne In (lonM i| lv eorrertties-. of these state' 
nients. : Hi* talents wen- ccrtimih ircrigiiiic.ii nf iho dme of the 
Century hy tin- greatest of Mur Florentiues; ntnl the genius which 
tlie subt.,^ tie tidy displayed at Home justified rht- favourable Ofiini,,L 
of J*a Vinci 4 

But. whilst Em inn rite pmudsad us an architect a ml engfromr. 
he'Ini mu, ns we might Infer fiiiiu Vasari’s narrative, abandon 
paiuMog alrogBiIusr. On his flr^t visit Ut Home A 1«.taml.tr VI. 
employed him to draw his ciurutchism, mid then* is every misnn 
in bt Jii vo thin this dins of adornment w». one 10 which he wo.* 
nrci]* muled . 1 ll. Wo* well known, in fruit, that h>- had decorated 
the imnI-i nf several iiiiimftnnn ut. Milan, that tie hud made 

(in'T tv* In* a cliiss ritudj -jf Jtrtinirlrt'- «tj Is. at wErinh w« extmM. U*i m tu* 

Lu tm vtqn|iiMwil ifirlrpifT' HI fraant. 

* Rt%munt* IkuJ 4 c*uuWcJ*bU in Haw rebufcWmg ibU tibutiA. 

CL tMUtmins r kA, ftp, 

1 S»« the sit.-scts ts» m fctio ocrtneut* is dr I’s^vr HR, un>: fo 1**15 son f. 
H». t*jK, P|I. is. 76. nud ?&. 

‘ ^mlluiQ UlHiuin, J t Mr rt T. 1 1. MU *■*, Is. S73; \Jteiiul, *4. **«., u. »• 
frat tl. !i*v«pnjiH II*- 1st pint, I'tn.i , ftiirpnn f^.in Jt, r* d«- /ppevj *in, 
p, «B, tboiUicript flit, la Prijt.il K, ■*. ihinglltnllti, *i. p. SO, A^UJilsuv 

**• «■/., p. at*, i.v-. '.'.--umiiu I •fnw., mL, a (era- ■. 

* Vuart, rL Slit. 

* Lm Vim-j, 11 ] Ohs if tils ntfttuumrfrrl HtiintLl.mls ' ICdlOeii i|i 

JJruiLStilc Amrwttt, Hr* Stse. tt< tinshints *» tVsflf, '»■•, Itnsa, ttsO*. |i 79. 

* vm.ii. *r. ms i f? 
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drAwing* far print*, ami eten That he had completed pictures. 
Forir Kvimge lists in a Mi finite chnreh were long pj-esnrved os 
example* of liis boldness in foreshortening. ill* bust j*>rtraiti 
of Pietro Sonia and other capreio*, his allegorical full-length*, 
Democritus os " the langhinc pLiluHupber," mid " Herod it us in 
leonC were celebrated ore omen I a of the Panigarola-Prinetti 
.Polam ; nor was il favour, hut sterling merit that recommended 
him to the Pwitgarola family, from whose ranks nn architect 
arose io the sixteenth century only less known than Branmute 
hiaisdt 1 li i- n tonne of no small regret that of all B reman to’* 
pictorial treatimia nothing d*<e shonlti remain hot the smeared 
fragment in the I’anigamla residence of which little more ran 
In' niiid than that they w<rre originally of l.'tubro-FlorcnLiue 
dmfaiter, and that they still scent of the styles of Mdoxxo, 
fSunti, (unt Signorelli. 1 line jirint, of which two impression* 
giTes u fair tin of his tmuiner, It represents u chapel 
with a Biouiuuenr in the centra of the lt-ior ami persons kneeling, 
studding, nr on horseback in tin- fiffceetith-eeutmy costume! 
The architecture dinars little from Unit of BnumuiiJ'a Mi tain - 
edifices, and: thu detail is Hka that of lV™b*sn; whilst the 
ii^ures ura Umbrian or Lotulionl in ahape ami action. 1 

But thin very same class of amhltectttrr and similar moulds 
r-l furm im ubsumd in frescos or jiuiUtls assigned to a certain 
period of BretuiwitboV career, and thi* fact along tends us to 
■ tmnn, r»u^. FT tar. =re, 3*1, rttw « tj- Hrxmas,^ Urlrt«, 

loilf K >lil£-rllBL» (tlyw tllldDt whiuwuh) 111 SillL, y.UL> ll.-ll, K „| , .. HOna- 

ll^nr-*. ■ -n rho litft.it, t)t » aiiram m ;b* IlSnsd- 11*tom LI, .ml j|J 

1W » r,rul * 1^” 1“ tkl > ' »> *• IO »t Hurlin', hutlgitrots, tbn wcliitB l 

*T “ 0[1 “ H* “> rur*tu#l. uk 1 ^, ^ llu *, t.. Hit In A non. 

' .llUnti IWJ I'ftorul. finrriurly pnu^nfoU. W| W ! mmsta. „f ,1„ „,b 1>lct , 

. .. ,n 'h- o-it 1 . rnj.iCU'iitl inrl 'ii.*£4nH *ji|i nrnintici. Tj Je ,, r 

*“. . '" ll! *‘ 1‘ ,L '- V f ! •'•«■=♦ ■» I' 1 ' 1 ’ b* Mm Hire Usilc, {m .* (NH.-ai) 

llr^lullj. Ill I hr ii r..-■■!■' l>'DN.:fin.. 1(J ,1 !i.^ r riW .. . , 

faltlrnjlh Mjo frit afrttrM j( Brtma/rlt nrtiM tl. Jlrtm 

Ai F«iiam K i. Ojr CriunuU. »o CU*t *Im. the t'i lris t Llrr Column In l|] 0 

flb “ Bh " («, r wm,]..M7|.tl h at A ;|iu * m T! , nl 

iliiA .1 .Old pMOJ. Itnr r- r: r™u smsp. <9f««r1jr | 0 lh} . l]„w, 

in lttt» UiilSarj tti'fif, L S. f H, (l ^ 1 

' l' to *•“ O-T 11 1 «•" ■•■ Sfm.lij M |La,'.,i]^f„vW u 0. n. dnlV r, 

o».K^nsaaf «,S"X, s 

r i T M " ,J1 "* c,, “P cl UIU Ml n„r.|. “ tlrsui^nCi- Itr-ii In 

Vlij. i Sfe fiir.Ll. f tf g*rtp ifnii&x 
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wueludb that iiuanii, though he w«* first taught in (he loon I 

achix.0* of Milan, afterward* lannuae jnnmeynuiti to Hnuuimfe. 

RrHinmi! itm was ehrifleimd BttrT.ofnmmen by his I'nthfr, 
“ Ij^rolnn* ” Alheittta of Paha OrfatitqJe, in the parish of Santa 
ftahillk. a! Milan ; nnd in notarial record* of tliu sixteenth century 
tie lione tin- namci of " Rrnmmilirioflu*SminliV." 1 f.let Jived a life 
of mntijr vicissitudes, visited ninny ceottvs of nrtiattc rtnUurc, 
and Assimilated ninny ntyle* — studying limt in tlm antiquated 
schools, then with Foppa j purifying hi* luntmcr ai last muli-r 
the iu tl him i*c- of Bfftninrite, l/oormnio, and the moderns. It in 
credible that, prciioae to ISrainanl!-'-. ecttiwjient in tlm Lombard 
cnpitaJ, Suardi wins a master-builder nnd J winter. it in probably 
tintnii' tint Brain ante owed anything to hi* teaching. At a 
ctirtAtu period, mid under rirutiru*mtiees now ob^nre, hu b tram ft 
Bntntuite* itMiisntnt : We limy funny that amitcr* In tel in tbi* 
wiin*: rhai Uraniunte, being in tlie enjoyment rrf a mot l extensive 
practice, Wiy. nimble tn attend personally to tin 1 whole of it and 
ihiif he occasionally an but hotel j Cbniilosso when called upon for 
sculptural, end Simnli when called njiou for pictorial, decorations. 
The result of thin, unfortunately, was [hat gunnlt received tlm 
ifObnptet of ftnnmtittim, urn l .iiimkJisN learned t-> confound the 
works of Brkiuunle with those of bis Milanese subordinate, 
fJontrovcmy first took place on point* of anlharnhip, it aoon 
extended, tuid with great acrimony, to the question whether 
Milao hiul not given birth to mote [bun one Bratuauthio, 3 The 

^-c fwln.uf« ill * eonttikft undm »hn I'-lft,, pitjt-t, Tltt nitai* i-'o ji " |i&f. 
tufoumwri, d. n,. Hmn.iirtinrr Mi!.*™*/ in tauuurt i.l li. ■ ' Hi rthdLjth r . 

1,1 u ilhramjitsftfi " Ln %£ i ifw., ||iti J. p. mill.. H t ■ But i )■»; iir.imiJi, 
Hflff * rtutfli. mi t finanil wu known Ej* >.-.f n^n j (.Vi'fjii. J7&3, L 

1 ' ^dki ini -Alflii it ij , r ik ii ic V ^*^1 u ■: Bniuuutu 4liVicn.nAri> Iuhil^I 
is Znml* 41 Butitaigp* Nmu*htim. . . .* t lxxumtt, M*+ t p i#7) - L Hurt tUppa 

Uii (Bnuseb^) d-BtEip HtuusULtilifi h_lu tL •.■' . ifl, 

(I Jfij * rh(f ()o|^ liij [ttnnptLmt] Itfuisnjfttft (livanlm , «Citlltfnfi4 tii-iis' 
t\w |r yrifrt wchr - ItiitSu 11 1 ujxuk=iIs Umu qualEu 

d: lirrinmMSnj. " 

^ 1'^ in hri FrmnTwumpI IfTp -if i(jrima.nt« [ i\iulw Ifl fuYuiii 

0-r 1 Iiai «ftn- 11(50 ol ILJ. nl I iftfiin^UL.J III!cn, « Nmn IwnU- - * - nn ii Itim- 

mn.nl mi* Jlitasur^, I bn «*m<i fbnu^ li «mhMwu'4i1 Ur one Qf tins 

CHmiutr-LU ilM I.. !Iip u M,mcu*r ,rf \ i-uiV Bf» -r. =Jt>) wd by 

>' ... ij?. I. Uul *. L-n IN ULLtbim; l"i!n I'rlrtJI, r.fin 

I kit AgftruE infi rtd itnoAurmu ii ^ ^iptk «.f Siiiisn. *ad jif.^-i:- Cililinj dh-’u^.S.i 
"J ElHJhuMUlLiky 1 b f'r*ttrit-* w pi ? . ;7V &&t. 
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chief offender »nd primary raufti? of oonfnwan Vasari, and, in 
order to clear w|» the mystery which he monied, we caust listen 
to wh»t be fbivh in certain passages, Speaking of Piero del In 
Franceses hi the Jiret edition of the liven, he remarks that 
“ Nidi ulna V, took Piero to (tome, where lift den is; tied two snhjrct* 
in I lie upper cam* re of the pa lace* in c<MB petit ton with Brnmuttina 
of Milan — subject* which were broken up by [order of] JiiliiiH II,, 
together with others by lirawtntim of Milan, UU evciflleiit 
|nyliter of tlioce days, to wake room for Raphael'* prison of 
Bt, Peter and tuinwle of Bolnemt, Rut. 1 ’ h« noutimm, “ ns i ran- 
not write the history of thin twin, out describe hi* works which have 
jicmkrd, it doe* not ucctii to me tin neve^nary, since the occasion 
presents itself, to make note of him as 1 have beard flint the 
portrait* which p^rin hid with hi*, frescoes in the ctrmtr* ■were so 
natural and so line that they only wanted speech to give them 
fife. Of these a large number were perpetrated by Kaphnel, who 
ordered to hr copied—armingst others—the llkenegHi of Niccolh 
PorteblticeK Charles VII. of Framus Francesco Cnntugnnok, 
Giovanni Vital leeoo, i animal Fmooeaco Bpinohi, 

Battista do < at I no ill.—all of which were given to Qiovio by ftinlSo 

JtriNinno. the pupil ami heir of Raphael of ... by G iovio 

were placed m his museum nt Goaxu I have seen,* 1 he arid*, ’* at 
Mika, above t Ur door .if SnnSepdlci'O, a Dcwl M i r i . 1 1J. j rr*}|ortened, 
by the slime. In wbicli though Uie whole flgvre hardly ■qrpivscs 
our i/wid in eke it goes to the verg* of (htt pnsnihlt* ns Toga*!* 
fr«-r*fijni of band and appropriate ttaatcoent. By the *ume again 
anil in tin; aama dfcy arc camnr ami tagy in the htmse nf the 
** Marelienitm” Data reek, with many things iloim with skill nod 
power, especially of foreshorten in g; and outside the Port* Ver¬ 
ve 11 ins, near the Oiuiello, he drew on aertaiti stables now ruined 
ami destroyed, mv tiers rubbing (town horses, one nf which was so 
lifelike and so well done that another, taking that one to be 
alive, was constantly in I he habit r>f kicking si him. 1 

In the second, or Giiuitina veminn of Vasari, the words “ Hm- 
tnantioo of Milan '* in the first sentence are iidtarcd to “ Bmmuillc 
of Milan "j and this rearing prevailed in all ubsaqusnt 
editions. 

Knmmooa writers gathered fmui Vraatfi word* that history 

1 >"*««* IWtr h HiKllr, TvnultUJafJ, SS50, (. &Q|, 
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WHn latum! to ttrnuiaut* or Hroiuiuirttio of Milan tile 

coutemjaintry uf Piero della l’’minx-sen under Lite Pojihllcate of 
Nicolas V. i 1447-531 uud Dnuuaatiuo who lived t« the Ponhiticuto 
uf JultU* IT., neither of whom wit* in he confounded with H ro¬ 
man to of U rhino, the architoct of San Pietro at Koine. 1 Yet in 
that purt nf hie book which Vjuutrl devoted to the laitiiltarilH we 
Hud a iMiflhth’Ot correct kiu of hie previnu* a-terliun when he ray* 
that RramanHiio, having Iteen employed in the Ob me re nt Rnrae 
by Nicholas V., returned to Milan !■» paint the Christ above the 
|Wrt«l of San Sqiolern, ) thus giving ti« to andomtand that Km- 
monte or Brumantino of Milan, the alleged cwnpiuiian of Piero 
della Francesca, urnt Rrn.iuunt.ino who worked at the Co mo re in 
the Pontificate of do I inn 11, wore, one portion. Tide very 
material correct ion hod but one fault t it involved Vtwarj iu a 
glaring error of chronology', a* the name artist could scarred v 
liMe been in the pay i>f Nicholas V. mid Julius JL, who lived 
half a century opart. The real volution we may consider to lie 
■hi* : that Vasari did not In read to convey, ihniigh he may 
accident ally have dune X’.thai the pereoa whom he cut!- Brain ante, 
or R nun uati undo Milano. competed with Piero del to Francesco 
under Nicholas V.. the gdwt of kith of hi* * totem oath when taken 
in conjunctlots being that one painter—a Miluucse—executed 
fresco*- in the (!*iunit where Franceses had once lakiutd, and 
that t here frescoes were taken down at Julius 11.'s bidding when 
Raphael came In Rome, We ahull find the more re»*uu to 
accept till* explanation, Ixrreuism the pictures attributed t.i the 
Bramaatiru of Mibm ore of the dune of tlui lifireoth ten to re and 
are nsxtifttuMi’ to due person ; ami there i* uo dot’llmemarr 
evidence uf the existence of two Branuute* or two Bro maul tin w 
hL different limes.* There h> more apjiwnuit than real jihmuihitily 
in the proof Which mu« author* like Cajvi adduce for believing 
tn old IS ram out in I» of Milan. He nacrilwa to that fahtitoni 
personage a fragment in Sant' Attibn-gii) of Milan, and supports 
hi* theory by the n-sumption that the date on one of the walla ie 
1428. But fi*w will accept f hi- reading of the date in preference 

’ Tnr Mu of ih,v« autliON it Cato. • lm m .Vufc.V. it U**, writ** a Uf, c | 
vW lOnauuHno -wl Ilf tl.r a*lvrkh lot liiu life of t*q»nlJ. 

1 Vnairi. ,i 5IL 
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tii tluii of 14D8, which in flif‘ mote probable one ; and ivc ( n tt y 

iiffpa*> fhnl tbr frescue* in ijoestinri ate hr Zcrmk, 1 

Amount the curlier productions which traditional I y pas# for 
work-i of Ftmniafittuo ctnr; or two Imre ati antiquated air which 
give* them a tictirioiu stamp of age. One in u CrudfftxioB, 
much injured by rupeiiiu, in the church uf SaafAogeto M ; 
Milan i the oLher it a Cittuuodaipu in iuu[ condition at thn 
Litiri*, which once belonged to the Milanese convent of the 
(JIilttti. 11 s'uiilj bi' diftiuiik to knil two in we strongly 

itupresHiol With Lombard character than these, mid we may 
jlitlly exprw- surprise l!mt mil one should nccopt tin- author 
iii a worthy rival id the ;jmiI Francrsea. But we mar go 
fiirtlo-r, and nay that nothing in these pictures discourage# the 
Iwlii-f that they were painted by Hurt o loin meo Hoard i. A* to 
the lime in which they wore produced, the date (if 14P1 on thu 
Cironm vision gives nistnat decided clue, and ihe ('rudfttimi 
■was finished Imt u few years earlier. 

At an example of an art which, i! we mm- net admire, we 
rtm at toast direct, the L’raeifixioit la most valuable, mid afford* 
n proof of the low p. wi r-. which supported certain 1/mdurd 
craftsmen at Hi close of the llftfenth century. Christ crucified 
bet ween tiia Thieves is adored Jn St. Franck. St, t.’aihcrine, and 
BL Duoimventnm; whilst the Virgin faint-. in the nm* of the 
holy W’-nn-u, Jim I John the Evangelist look* np u> the soldier* 
dive for tin- garment. Tin- Hgurv-. &ri- coarsely vnlgar, ill- 
pn>j*>rtiMin-d. bony, mid Why drawn, The square and massive 
bend?—isoirn- of them with copious serpentum looks—offer a 
varioty of type which dtmg to the Lombards till after Leonardo's 
time. The drapery, of deep Jiuroi tone, is broken into tutmorDii-* 
and very acute angles; mid the surface Us* the rew and sombre 
ffkss winch distinguish <s the period of transition from tempr-ra 
W oil tne-Jlntu*. In the distance ul high. fadtucJ yik, giving 
room to a mere fintdi ftf sky, there are Humm «1 iHms and 
kmiuoi perauunge* Mid a-* *» seen in tlie landscapes of Hie 
Christian miniaturists ; and reiukii secures of the same ttldt- 
tiouul habit* ir, *tig«v..ri-.i by tin- lino of gilding on the dresses, 
biiitdlaga, mid background, <‘u- feattin* dinractejfecs this, as 
it due* all the works of Smndi. A cro^light reflected from 

1 ra2Vi, iVrfUsdp li. lil s«.« m Zaitiiift. 
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lnaJuw break* tech body into wdl dedned parts, the gmtesl 
lifradth of space being in half-tone, whilst light Aid allude atv 
reduced to streaks. 1 

With mote skill iu drawing and letter tudeetbm of mask* 
ftinl pnipofLioui, tlii 1 l.ircu incision In more resolute in teuch nnij 
drnwu with less maHw outHm* than r.hu Crneifiiion, hut by 
tin; *aui* painter ia a later pba-n of bis progress. It t» a votive 
nlurpme rejiTf.Hfjiiiijig tint performance of the well-known rite 
in of Hi, damme, JiL Catherine, and two bishop*. Tin? 

infant, in it* inotjtsr'n arms, shrinks in terror from t tie high 
priest, whilst Father Ijuupngumio, in die white mhos of tlit> 
CiaigUati, kneels at the Virgin's f«iL What there in of allbeted 
grnct in the Virgin'* pteasfire of the child scum* partially 
derived from Leonardo, hut die raw and dusky gfej of the 
wmiplexioDB and the harsh contra* M of vinttnetu tints an' 
reminiscence* of the older Lombards. Peculiar to Suardi is 
the projection of *ou-ray* all but jiaralkd to the plana <,f the 
picture and the coneei{a«tit predominance of shade over light. 1 

It is an know q when the Christ of Pity atjove the portal of 
San Sopolcro at Milan wbh finished. Lciimir.Ku, wlin copied it 
atui wrote a sonnet in it* praise, cpnks of the foreshortening 
■>I (lie limb* nf the Saviour as perfect, and soema jnstiKed in 
ljl * encomium* by the warm sentences 0 f Vasari* Unhappily, 
whey tilt fresco was taken down in lTl:j and sealed ui>:s iurn 
1 •* P llwr " tk« lower pans were >o injured that it wan thoughL 
ud usald? to remove them. A - the piece now stands, I’lmui 
i-i supported up tu Li- middle in tin- tomb by the Virgin, .lnim 

IIsUii. lufi* L AiS(0 I-I, Wocnl, Mn:h«l miois-r^ fijttow aoitfcr Utr-niit’. 
lajiimd Ijv OHhn ntiwhtl*. flil. CtTnifftsEf*, which hwul rightly etmjw- 
u " t - f,r u ** thiar4i {Kmnntivtt. So. Si. mum 1838| t U ^djfaed bt'c.lii, .Vulii 

n i-i..; iff. t in ".,j,i ln*nu*tini> j« Oi. u.mcj p, -ia:. a,i.j 
r J.UUVIC. ss. uti. YlV-t, ill. j.;ii hLgb l-v *21 frkumily W., ng u 4 r 
t- ill* '~ k ' i ' J t th« *'»D nice In r.iiLn Ntujr* «i ini«n injuiuanApl uit ..f 

ti^rtl. L.V .I- IW,.< *, ambr^iHBaj 00 Thn bwfwil psitL.UJ 

al Ulc Virgin’. lh„, u ,-. ■ Aliftii Hill f T -ft Ui^gnana, bcrmtl ™ J fa* 
lertt ' 1 *P‘' r » It* jhiusI. wtili:ii hssidui. 1- uiw,aat> nlvwl Allll 

■ i.A'.ini.tl, hj Oun llu. lnm» [Iiihhluh iiii. 4 TniiuiiL.uii. Ttm iltiujuWB jtn icn 

TsmcuLalj f#I »Jiii„l j, rulw ifl| , ^ 

twl war « U» ktw l|« K fc%fc jrtioM. awsinUa* to 4> 1‘agmr*. OiJj iJutan k*4 

“ c » UMa * * wljl:J ' :l -‘- «« repwscstca aowwa two uamj. 

[• Ol.jwtrti, fL 337, a. i-j ^ 
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thi ErangidM. mid Mary Magdalen, whilst Nfeodeiiuia and 
Joseph of Arimatb«* mind tack id tit* diameter of spectators. 
Behind tiii; 1 gruop* ilmtnikE Golgotha appears I h rough the opening 
of ini arch. Thii! form of ttmaumtimfs art* iu this as in earlier 
«*ftip]ea f i- not to be mistaken- The flunking light which 
remain* u client feature i* timdii more than inomlly telling by 
tie carr with wliidt reflection* itre introduced, wliiUi tuIJitii-naj 
M traction is pT^lticrd by U)tu& tuorc free from rusty Hombreiiensr 
than before A welcome i^pgiifratioB puf power k found in the 
dbtftr netting of rbe flgtirr*, in the ftow and ardent of contone 
in I be marking of by hutching*. hi shorten log 

is wel) earned out, and drapery of pii[n?ry break looks ^tndiod 
in it* detail. i om|uimtivclv eolect proportions distinguish the 
Siivtour from the personage* of vulgar cky, and flexibility is 
sawassfoiUy imparted i© his frame. With all those tin prove- 
menl * IjOiuimrd type in preserved in ihu mould of ike head*, 
in their homely realism of irxprt'sd&n, mid their serpentine 
tressesJ 

Thu> fiir exhibits the pmgrffl^ thnl wan to be 

etlniiied from n Milaim** urn ft* own rising by industry and 
patient labour out of the met of bis dtas* It in quite possible 
lb hi i mmi with the ft: ebb: hi lent * exhibited hi the Urtlriitaiun 
of *%nf Angelo should in t\n eonrsr of yeam tine fo tilt* r-mi- 
psmtiv^ excdlimce nf the Cimtmdflirm at the Louvre. Jt is 
ftliw pasitble that, under the [personal spperiiicendctire of 
Viureuxo t ,e Hj>pn > nr by n judicious study of h'opjio's works 
tinmdi Minimi the skill which we discern in t.iio PitOA of 
Sou Sender©. 

Wo ahull now itcootnpauy BnuimntiiiuV progress ns new 
wAllaluJL-B roauteJ ..<. Id> style* We shull *er that, wJtfjnt prr- 
serving hti iudlvlihutltiy, lie iM-eame jHisa-^M'ii of n ttuile lor 
ardiltodtmil ornament of n purer ntaodan) than r but to which 
lie wn* n rs-r. iuvu honied; tliiil certain alfeetntitii^ of [mxinre 
anti null i n rrt-pl fn in Id* imptfremiatiaiJ* with another 

■ HilniL, with flgufr* wt IKc^lii] f c|iu- fn>witii^ 

n| Ikp flif htMttli frrvUt^fT. ^ t T-'V urm'I t - .|iULLti> ( FrafMIdg p. 

All.l lid ^ E.X31I in Liu. lilt- I (ft LftS) Li- V.Avt I Lit -hj| | cn | Hie I’L; IA 

n-1 I'Johp II ■•: Sj.iiLS {* ■- 1^1- Oil- tr -. . -m.ivoil s j M - Itiltnuj t 

l ! ' ‘‘faviir!. j:i i- \ '■ 'i'- bftl I \hf cUtfncic . fi l||« iHHil- lMUl||^ fy Uj# 

Gijfi^ t^KliKij^prw. P- ^7. n I.J 
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failing. We shall (Inti, tn fort, tint lie wiui miller Uih charm of 
Umbrian jmiIEhIi— the p«lj*li t Hu tbillt, ofBnunamla, 

tlu» jwrkxl wi-si in 11 ii»Higu the Martyrdom of St. 8cbii*rmri 
In Ohj church uf Hint saint at Milan, a picture to which noun*- 
tiiixiyr Hus bnca added in stilis tnnca by rnpuinla, hut in which so 
ranch nt th» Umbrian is couiminKied with the Milanese that 
flful others me lined to oocwider ir hr Bram&ute. The most 
■ on* pinions jumtilutriTy in it tit that with which we ir« tnonf. 
t'nmiliFtr in Stianli, anti Llit* cronH-light with the narrow stripe 
of boo amt deep shallow which rna in shimmering linen along 
the frame of St, Sebastian are ecmtfiuM with moat carefully 
wrought reflections, The -nUul Maud* nn a pedr*t*| in front 
of the pilaster of a dwuio colonnade through which a landscapa 
of Umbrian lint- apiwar*. 1th proportions and pone are alike 
gootl; his form is mod died with a finish hitherto unknown to 
SttittJL in the four nreherH in stilled posture who hIiuoi, of have 
»hot their arrows, action is better felt than rendered; hut even 
in this nv detect the pamtor'j effort to create something more 
delicate and neltcr than of rore. Tin- q diver and fragments of 
koto ice .>« the floor, llui pi-destiJ as well ll> the pilferer of the 

Hrchwuy.till rev.mJ Muds ol’ili.Fwwii ns rontradbtthigaiabodIfom 

iLl- autii|nAtcd uiuheJlislimmia of Un- t IrtdflxitBi of Saut* Angela. 1 
" L ' may Mi«r« that Stmnli cow U-gan really to deserve the 

1 Mil tin, tail Siybufaiaiui, Ilf* -* I-■? ■ - 1 ■■t j —il flTf .j ^rn 

ic Ui* Hint Tlit ootoqring no raiealj Lw ju«!p! uf, fa hMriljr !■ ifeji piatnia 

rc|rihnEftl* bui U flaHj tflLttft frith ihrSe wmrm ihWtawv^ th> dmw of dimp 
<*™# ^ **»»*« (U 471*), miming Carla ?<tfm (iFttnu^ di J tu+m. Hia, |«:+ # 

P- llui picture (y nrpjjiLiai.d . Cfchi ii SOI .rb*. IL i j ■'cjM 

UimiLumiiitL 1 

* Til* jMuUlLp UtttJflf ibtfEiru in (joiv in ikr iliA^Uut At U^Uu . It 

hkff rrnuloiTtxI n. cwtvikn ini in-vt | ffooi thfl rcpumi- mUh frfrJuU k ui 

thri-firwl 

*H\ [Siati> |*oiiiEfc lln- m>‘ir:j4 whL l h Lht< mulh^ £tin rjf the b*ylje-si ,..j 

\hmv iiol :ihrr>n« wkh lJv» «MLtiUAKftnii surirfr i gt ^ rf.-^nt 
wStklhl »- x*him ibu SunVAti^Ju irnwlAtta u M r slur tdium kismMmm™ .t 

|IFI'»”LLI fi«cr|4i'0 ,,i* NMij; bjf ISniittifiUlfiu. Pt-ji ^ijLlS/i ^in I.!>tmik J.t' ^ 

EiJi) Miil ttfi \u fnrmeir pictimw liin work at nunc i>td«r tAifUlvird *rtwi, 11# 
tlKVUKKiftlriirti U □. tlbr 1 loZdiuUil L y Uviz r.m M»|U I HI 
T r T- " i: ^ Wr. rout fin 7% r. ISO?, Alvd i with il ijurry) 

JJr, UfciTU- 1 -h i S .' .-ft /hr Iirn j k , MK 7 >. Onjf Hjlll’l l«*. J^ h( p. 39 ^ 

fualy in ft *HJukf to Cm wJull^ piuf SnulU Hr r p 7 1 } -1 Iikri4. - || , , 

b 7 -Ci*t viHit. Ml peuw-Dt MffliUj, A* fot 1 he SL .Hffauftiui in Ib« LWlle 
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Nsmfl uf Bmioimi;mo r which he owed either to hi* for 

tlmujuiiii^H style* or f ni< we ala mid morn readily brilev-a, to I m 
apLit&dfi for earning om die pictorial dengue of that artist* 
Slore than ever it was die fashion to combine the sister am in 
edifices, either hy executing ornament, tdintikdng piaitm relief, 
or reliefs in die inula: of pictorial aiiorumeiiU. Bmimuita, we 
Haw, was one of tJuMe who accepted committsintfli of \ki* kind in 
cunj miction with others for ImDdtug and fortification. It wo* a 
iihiaml wn^in^tipb of hjrt rinmg importance in all three luancbes 
that he *honJil rmjnirr fittsklAiitA, and it rniglii up] nor Ui him 
thati amuiijjjit these Snardi wo* the b**L it r «a, 

iudmJ, nut unlikely dmt w t ow$ 14 tlrffc fieriod, of Su&rdi't- con¬ 
nection with Bramautc the designs on die front of the mansion 
known in olslen time as the 1 'a»* .Scaj'taI m n jzjeh, celled by Unm^d 
C?** do* PiirovAni iiml known »t die present day us the Cask 
I'jLrtigJioue* Tins house was suppc^tl by Cslvi to dire from 
the year I4G&! liecattge, amongst the (Kirtridts of the Milanese 
dukes end duchesses which it conmius, the latest are those of 
Francesco and Uiuacji ftfurta; bnt this* tfe au orgniuunt. uf HlU a 
weight, mm to those who iiuld—a* CaJvl holds— that old 
Brikmantiiiu really exist^L The building was no doubt, adorned 
wl tlie clwc the century, and probably during the reign of 
Ludovico UtrtOi with fpiHCW*. Of four allegoric representing 
Amphkxn, Jan mi, the Po, and the u valour of Italy/ 1 little or 
nothing fL-maiOH; hut an architrave beneath the first story 
windows in finely filled in with munoohrunie foliage on blue 
ground; end a friere baaeaUi the eaves contain* rounds parted 


Itr ilytfl u/ lbl* jjbtolB in LL* p Ft? act e^Lulltlen piAutm retfj iLtfinOftly 
Yuwmw* r&pii* l* ii* 141 htr/ S#* FfnuJkei in-] Ujihx rhi «+ pp. J IT 

Atfiut# BfitimwMTi^ tt«r licit WJirk* ire »i |rfrciiL dsvml D Smliwity in Uta 
AattowlnminHirttLon at Milan <of.jhvfnJ. p. NStvii i), mio Jspiut aoj Ucieatluft 

lMtfptf 11iiii.-nwie «4 ... hj tb* W*11raf*RidiEE(x Mu-r uasi Cukf;na<No 

TW A m bnreimm f&Um ^ ^.1/ if kiwi m r ^ an Huiinmae, ttsnafjli m o 
mlrwl^ lino inAafioa i^f IrtaiartB Uymi u« he vUiblia ■ la tlw Ouk^nv |jkiur& u 
1.^ iMdunlMAi- Tt*fl4 IkfeMtitt luuJ »ia4k-l ilWw^kier BrvaiuitH 

Uforc tJEceutlufr ih« tohllj r,r^lai«i t,»..| ll^urbiil Hu in n San ^j^ermrofty 
^ gnatod* tlwu^h n iw*> waH be tbit iim jAciun. Ju n.jn^tkjtuOMi^ 

Ja/w i -*4j jwikid n? IVtimar.m.e i An impurtidii, 

^ ^ trt£f » k Cb*Ut nt lht Stan el in thr UfteO® r,f 

(.\ufiSi Ijiorhlaa liH BIa-bi- at ^ n ^rilllii tt (,1 Tiimiuanli i x^LdtriiiK ef ul*P 

H£nu fctiUJfCt ul Ctiliiaikik', jus**!*?. 
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fanciful impersonations of deities and ministers lunt gatolxds 
t>f children. Medallion* in arch sjuhlIj^Jh inside tlia* building 
comprise bust* of (Ttesar* and Ll|c<*iie»(tv« of the Vlseoutl rmd 
Sfbrxa; and one of the roonu- oa the gwunifcflbor Jut! 1 im upper 
fnezc in which nymphs, ru^aiii*. monster*, fount aim, and 
“WWKIW^ nrc cleverly commingled. Then. |* much j ti the 
uiminer *>f this decoration L*j remind n* of lilt* Itfuinuiifi-Htjite, 
more to recall the individuality of Guardi • and it is not a little 
Broking to find a mao who began with *o little promise, not ouly 
producing dwigm both graceful itt thought, ud Npirited in 
execution, hut iigrireaeipndly wel|« proportioned mid foreshortened, 
1 hough form u rendered with drins dryness ami angularity, it in 
marked with oamdderable fane, and the treat meat is at one* free 
and resolute, Characteristic again is the projection of light from 
Ixdow wjih complicated raBccticm* ami reverberations ; whilst 
skill is shown ju defining outline* on the smut; Hide by the 
shadow* cast on the surfer* next them, 1 Au art is! at this height 
of lux practice wain precisely fitted to assist Bramantc when, 
wandering from Milan after the fall of Lodoviftt S for so, Im 
(■onmnl employment at the Vatican ; and it !h not improbable 
that, very shortly oft.-r Rfattuuiie had tried at Rome and 
d if covered Ibnt a noble career was ..pen to him, he called liis old 
di«ci|i|tw to lua aide mill utfered to share with them some nf bin 
n. w prosperity, lu their uncertainty an to the fate of Lomhardy 
limli'r I' rt-och rule, they too might have reason Lo rejoice that 
studi iin infer hiul Wii made. 

Ar nil events tlnrtoloutmeo Sunnli, who wn# now vtiff cam* 
lootily known ns B ram u lit inn, visited Rujue in the Ural, yean* of 
ih>^ sixteenth century and received tim mum* i^iiroaagt 1 an w;j* 
extended to ftuxi, l\ira*af t Signorelli, Pinmricehio, and Perugian. 
Ho was employed by -Julius lj. h, the Camera del] 1 Eliodora, 


UU-n, 1.1. ttwlfeHiw [* Ci-u KUipstrl, M core. TW 

***?”.•”* fc # *'*« (-V-rtsta U iPi re oM ftraiuumnu ttutj mirn. »„ 

m*]r fadioni, ijy BhhiII; amt. It Stiu*ll w«r* uUaEssl Iqr ut aw, it *„ U M tig re- 
linunanm ,>f fcifcto. pirn* him .fcvUAo mM .Uaijn*. Tint ^ «. m ln . 
M u- - ttoniin* n, tWi (,*. .-ri.ij at;(1 by u^,, p srij, Ulo 

Wh ° “ h “ «* tP 138) (T«r * L 'j.'ni -•. ■ ntn^u. ■ Tit. JL. *fcte, 

Artunrtton ot must, J tynrw In Llw nuuston art * 1 ™ hrtVM 
till aye, n I Vi. *bo It«* Iti, fn.rjt w*. * 11 .,ml m MCI ■ Hmy frtrli-, 

nf tn« pnonm c*j reo.u«r Umt tn,^» JJk . t , u rillJJtt ,,. j 
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ami, thutigb historians nogtoctod to deac-ribe the Htiliji'tU* of hi* 
frescoes, they told how i he jwrtmij- which tuiuroed them wore 
copied, at ltaphue IT* reqDtfst, before he tuok them down to clear 
the walls for the Prison of St. Pout and the Mirada of Ruketio . 1 

A sketch-book it tin* Ambrosiaim containing elevation* and 
W'S^uremenU- of Florentine and Homan ImijalinJut* h-.ii 
w-signed (■■ EruuuUltinit on naxinut of ito style and of the Milanese 
dialect in which the explanatory notes arc written, Vasari 
lunation* a !>ook of tits itatne kind in w hich Brauiunl ino drew 
many of the ruomuntnir* of Milan and Pavia. That of the 
Atubno-'iana induce* n* to believe rhu; Bmmuiniuo was at Homo 
o» vzr\r as the owning of the century. He uiJndcfl in one of Lhe 
pages to t ardinai tiinhanu del In itovgr.- .ml thds indi.hiutnJIy 
proven that Ills notes worn mride befure the dimdave or im 
wkWti raiiwl Umhuno to tlit fuij-ij diair, h\ ifiGT Bmmnnttui 
wtu hi if I m Kouie p th* divm of Br.amiu.its tlis 1 lUi-Miml w^odiiro of 
Otfcrf>H0 Jr Bi^ iiorel I i, aid I’innimvliiu* md it h hi^hJy improbibb 
ik&i be zbrnm lu&v-« returned to Hilm Uefttfg tbu Freud* wort 
eip ikd from L.mi hardy by the tfjhiimHrd* and by .Iditi* ll, 
W h1 1 nt returning in [|jp North nfi^r thuoucurrenc^ of tbn,t mighty 
tJ’rtut hi- i,k mbt|i-^-.t Eiudi' tbope frbet.rhf-k of FJgruiitiflB QKifttitueuLB 
Whicli ill ftotue pttgc-H gf the Ambn»n;nu *keu?h-fH>yk luid rgiicweJ 
actimiiotaiice with ilu Vinci* whmc itumo be wrote m out? gf the 
urnglmS 

1 I'unct, ir, 33 « snd iiL 4 U 2 , 

’ l.lwrsfj i f 111. ABibiotwiui Tiui .’wdlntl of fian F(*!io j u Tfanjll._ 

Lfil* In Krniuraoil :n 1 - snn ilallfm■ of Ks= nxi**! pojn n, B „ . 1TW 

•ktilufiiM flf tba Uiijrtlpimrj it fkr«oCa «i [ip. It uul 7 $. UtMtiU th» tfcvtdbM 

™ 1 ™“' l: ‘ tfoititiEig-J, Sec iaw (,'alvl (.Volcw, a. F>), and VignuC* Jujiaip. 
HOT if DwuaatW* Imk* if -Jmatiw, ■ ■ n.-* iti [*«*&, ,n a o uf VaUrfci Vlomllno 
(, 1 ft, et? <??,). Seeslwfrfiuuiw aVwfr#to,,(L IllT; Teuiniwa, Lift «f p.« j 

v »**ri, ru t^i, sisil i. (ifr*T., ufi mp., a ir/gn. f* W 9 uuw 

kiwi* LLui Uiiuoaultu.. weal ta Bums K 4 Wi*lm liliftbd th« millim. 
OintwpooMI pfv>T, tliftl La ■«> in UlJan ta Feluruart sail Jisp.a 'tWC’f 

(ffvkU. tar. nif.. I). A* ta in- »inlrb>ti)olt in Hi* Ambruafolu, (ijof, sJoLis, s 
\aaxnti I iull.oritj <m Biaminllait, iljigbff Unit ll L» fmin hi* httOit L « 4 , ,„xp I1T t 
SliJ ThttM is UP pn»[ Hint ItnnnsUw iw at Bomp In ISO} : bm wv bapw tlul 
w l*ww»l«r I, IW* 1« f> •4 vk 1 Jiij.*:.gju faf pamliufp m I^iiuhfl in Ul» Vatluin 
uiirf. r rm Aumjoj 111 * ww*a *Uah Btamami^ swmti .1 a j tlllm *t the 
Ujrmnlng at Hi* tiUunath <a:niiJi ? i» t nrt jif&bniiljf jnrtiQiid ia nLuiiiu|> the dLaiirn* 
fin a «jl=i M tafatrtw, jepnaeating slkyMt, ,tf tU msnltui, ulikt. b.W to 
rrine* triruitw ol UiJnii, Thaw it t-iWaam iUt thuae tapavuW uniiiii’ 
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During the bt yenm hi* stojr in iixmt BmumnTinn might 
liuve found ti hard t*i struggle utfitf]*? the superiority of Dumer- 
otis and very able rivals, Imd if not been that* in a dtj fteqneniitd 
by Italian! nf qnny province^ bocotild always reckon on rappuit 
from Mi Janice |*mt rr>ns fc We have a cinrfihun imialufre of Lho 
«readiness with which mini of f.lie an mu district* clung to *§ eh 
other in the relations which weru kept up between 
auij the Cistercian* ntler hi* return in Lombardy, TliefTsterdans 
of ITomo wore affiliated in the mmta^crr of ChianvaI Its m?ar 
Mtlnu ; and in ratiier than employ a Roman painter, they 

instructed their brethren to cott tract wirh Brnmaiitinn for n 
picture* A draught mitinl> nijd^r laie Heptembci 2b y 1*13, is 
it ill prcHFirerl m ihp? record office of the notaries r>f Milan in 
which tin? (^ercian< of I^hiamvmlle promise to pay to Barto- 
Inmmen comm iftity known n& Jlmmundno do'Suantiii of the Port a 
Orientals the sum of eighty ducaT- fur n Ihad Ofariet in the lap of 
the Virgin with attendant aniau* The PictA Lbun ordinal was sunt 
to Rome and filled a place of hoi lout on the high altar of Sun 
ftkWii being sub^pimitly transferred to Sunfu Cm* in Qnrtma- 
Isrnmu, &(W the farsjjilitfnn of the Cistereiiiufl to that church. 
At Santa Croce the Fbk lay forgotten in iheerypt till mall time 
n* i 'uniiunl Francesco Barber ini removed it into the Barber mi 
roll action, amongst the treasures of which it h m since been lost. 1 


ferfflhfl 1S01 w* i¥/, MT> l^,) Plot* 8u(ili WMtihl furtber hrj ti be tt* tin 

periml I.'.' !.h( dc**£fiii nuf lr hr I'Sni-jMiftOnw T- r c^t*La fmnirilr 

in S.iti ftemnSpo nl Bokmo, »&il e-** in Ssui norUiloffnmesj in Ibttum (*A. ntii, 
jir. U And the -4 nut Critic hr.J B t« ifou.i iiPOiaworVi I*- UmtiurntJae, ulitafa 

tiLP iitittiEUH OUmklitr U luii&j; Ix-bu eiHCuic<l *JUr l^ Um In JLucbv, iTj* 
b«fnTV It With rogurd is tho fTrrmot** wbit-ti Voflarl ■last* ftr Amatu t ao lumuni in 
Va^wmikir KUadurir-, iVtsf fcfdn tstnariri that tin* prrtisn nfprrifliM Inthtun 
IlTld In the f^iadief Iijill i*t thw rtlUMiilb wiitlltT, Etruuan lino, Llmtofcitcp. cannot 
harts knsn-n thom ; but Vihto /Ic-Oji Knn^ Wht«. BFCLPniiilif to Tlr*ri F Ln 

ti".- shush nwflu iftat nfiU tuifr lw! t* *t llrefiL, Munonrt, ifuHn* It, 

WflttSU hftJlDr Ime kwi mj Imrit*! In ihnir portjnjtiL W* ni^y tln'iirf attf iQ|r[Miin 
ihst UruEi.Ah! m r. Limpli’icfi m n uorr-:! tbs |mSFiring bj IHim dull* in 

thfl CiUtifin BhII' miadenl { iiid* *i, tr . ^mi Jfc, S1H5). 

1 roiLTum i> in Lmin, but I-hp Jnunr to frinl ^ u to ihti faEd or Shu lli^ 
dtf fiptA, Ufr ipf Wuatrll ^S^. H «A |ji ttir mini the iWfliquat uf [spuiut 

fvl tJie fitc ut IS lij» fnii ducal be Hinbutii a| iAlC, ['■ ]i *»i"ijLt KawtUBgl-j 
lUcuty H+fii lb n^vfj-mnmisuihl ]qptu» ft hlnUoil i \ih i.mt «kfcb hnw l#!«p 
Up Of . if- bwld»tllffl«,tiE M -.nlnh. (Saidl, ail rrvi !?lS?JffA With ltiE« 
ffoHs! Wf wnj uHiclatA 1 a 111 lit. A1 .idotum 'ip jp Uj^ to Mr V H ul Furbir 
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Wf are not without means of judging whai change was 
i)p#ira(fl(t in Brnmnnr,inn’s style by hi# vLsrt to Rome ami 
rifRnina, for the barrenness of rlmt, vkit to eriJ h* nr this 
*5* is rnmpOAKntnd by copious prod net inn# of m later time at 
Milan. Otm oiranrmtaDM, highly characteristic of (he m-difi- 
cfttioii in the painter’* manner, is noted by Lotmuio, who -my# 
that ill his youthful day* he designed drapery from models mode 
of paper nmj parted caovosoa this ayrtein familiar in Mantegna 
and Bnuuaiite, where** later, ami particularly after his return 
from (lie Nottli, li*i limai another method which made hi# folds 
Uni #>ft am! drooping. 1 This variation, which is but erne of many 
pmdnflf*tl by tho estoiudon of SmidrawspatfeneB, i* perceptible in 
several of his work-, and wo shall have ampin ocoirton to notice 
them. Drtriog his trasels Snatdl a Ido improved hi- knowledge 
of the science and practice of perspective, *ud we dunbikas own 
to his mature yeans those written rales which Lnuamt nit-#, 
where lie says, as 11 eriMis might say of the artist# of this dav’ 
that own class applied perspective wkmtfflcaUy by compos and 
rale, a second h*s sdentihiruliy by interposing Iwtween the eye 
ami (ibjert. a trel|j« of suptare# nr a pone of pro*# ; n third tin- 
scicntiii^dty—amt that was a imiuerePi alnee— by morel v amviusr 
nature. 1 ' r ‘ 6 

Tin* chief feature of rntdi work- as w r may suppose to date 
immediately after ]«1* i* identity of style with pining by 
Mgtmrelh urn! hi# disciples : mid this we find djspbwnl tnn#t 
pregnantly in a small Kpipbiny in (b, Uyurd .vrifatmn at 
WhlCt: the Virgin aits in trout of a ruin, whilst one „f the 

kings com- forward with a vase, and tin- rest of the dramatis 
person™ are distributed in various movements about the simce 
Wlmt reminds ns of an older bin- in the muster is the stiff but 
correctly balnmed distribution. the side-light and it# wompmi- 
rneht# of reileclfctis, the remtmur of Inmlr,^ j fl h Tfxkm ,trai n 
and Ore dntew in architecture or it. enp* and casket* of anti.iue 
shape Which -m-w the ground, Lombard tyi*, is still consnlrniu 

1,1 the dres* and mould of the human form as well a# in the 
ftharjt and angular line of the peaks which fill the iamWpe - but 

ao r H iu the «*“ ^ Mmyathe influent* 
of fh« Pmhre-Florentwo; and this is peculiar apparent in the 

' Utt.no. TM*. h «7. » /i*. ^ nts.-, >HJ , filQ JK) 
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attitudei* of the two figures that juris* each other a! oncIi aide of 
the forpjrruttiul : were the colour lets solid ami grey il would 
give additional charm to a touch which in crigpti&jd mid strength 
rival# that of Signorelli' 

Illustrative again of this phase in Rmnmntmn is the Madonna 
with Sainu which pa*fieri from the chnrcli of San Michele to the 
collection nf the Due* Mdti at Milan. Her? also the figures are 
thrown into twilight against, a dear ?ky and relieved by half- 
tints and reflectituin. The classic is enshrined in a temple of the 
the middle distance ; hot the elegant. mnaiEnes* and slenderness 
of the shapes and the serenity of the regular, youthful faces 
suggest study of h’m Bartolommeo or Hariofcto. (inure mingled 
with affectation in the gesture of the hand or the inclination of 
the head in the Virgin, gratify of deportment and mien in the 
kneeling salute at the sides, give interest to the composition. 
Yet there is something grotesque in the large toad which 
symbolize* Satan nt fit. Michael'* knres : nnd clover fore¬ 
shortening barely reconciles tin to the quaintnen of laying the 
l,muni heretic af the side of St Ambrose. Most i-triking ns n 
(vmM-icif. Tu Hnirnoratinr-'j; older habit is n soft; ran and metallic 
precision of c<>ntonr, recnllinr Piero della Francesca and Leonardo, 
a prevalent tendency to festoon a of fold and a silvery surface of 
enamelled colour. 1 

Shortly After thin picture was finished, Rmai&iituio probably 
composed the Flight into Egypt, in the sanctuary of the 
Madonna d*d fiasco at TjocttrtiOi » panel in which the grimace «t’ 
sentiment i« carried further r.I iujj we have hitherto seen it. In 
Atnmge ami finuatitral motion, the guiding angel turns and to sue* 
his head to heaven tu glance downward- again at the Virgin on 

* Vetil'T. Un l4pri. «u*1l poyiii! In rill tlw Virgin *rar» the hMibb?»> 

t* whlifl cldth) plfJljJlM 1 4 1 tmr In aII th« ptoturei 111 wMili Urmlnan lint* hftj 
Mltwff to r^irta^mlort hnr. Th® Child u imall anri Tile far r «- lira of liw 

UnHleel o? vulgit tfpw *rith whh'.k ** nt* mm v L 11 m? of A 

patwmwga (o tbe left t>f iho VirjsrSn itiiroilui^rifi om of iht Iting* nnd uf cm* eo tho 
3rij?!il flitting I., hrr Ant tntlmick-il [* ftrot. Mirt* Cvk tnp. r nr, IN) ihbkl lhal 
till* plolunc u tu plwiitJy WMr* IJiLap.] 

* Miliiiii, Dwai Halil. Wooil, thre^aiuiwrn of HJ^lxn, Tli&Virjfn mix* on a 

t limit* In fewsl oi n r«l huirgintf hdrl tip hnr hminpU the tATO itinU knral on 
A rbmpBffml fiwif Ai hrr ihlftii; Loup« «u<! *k$. Tint tejJuaf la fiLwnl fei 

a flu*1 mnni^l. tpifl Ihn Horfn?ip u chfl qrrMr frm (ram AbiMpon An A retniiahln^- 
1* pktui* a mm In th* Arabmiam oolh^ilim a* MEbn (NO* 1>, No, t*]k] 


341 


TH 2 MILANESE 


- .-(fill. 

th** as? behind trim, In an nf tirade of similar si min, the Virgin 
hull!* the Infant uml look* round at Joseph : languid iN-nri nf 
tiesil, frwi'lliug fl.eat r drooping foment folds ami biohe rimwihsr 
urn' feature uf Br* man tiro V art at thib tiou, whilst i n tb - 
eopimw incident* of n clinl nurr that Breughel migh l hnw envied, 
11)9 form nf Piero doth K»m:fe*ca is curried into t he sixteenth 
eeutiiq- with modern riehms* of texture and Wended urge u Lino 
tom*. 1 Whether «t the time of completing this piece Brnnuiitiuo 
m " fl! Milan or on tire hunk- of fire Lugo Mag pin.: we huvo m> 
m>an> of ascertaining. We rafy believe tbul he visited L- unm 
at least irt 1 -tL’* , designing with the aid ofJib pnmiey uinn a eerien 
of wuU-jjttititingg in the ofmreh of Xnuxiato. What remain* of 
thfwe frtmoea, u Virgin mid Child with saint* on out of the wall# 
ami a Descent of On II, dv Spirit, in Lite cupola, h rudely handled 
mul probably executed by vsbtiUtte; but thu spirit it that 
abieb appear* in 1 1ic Flight into Egypt, Iwtraybtg mure and 
mure approximation in I Iranian fitm ro tboM modem aflecto- 
i nine Ilf grnwt wliiclt wr (inti in Gamlendo, Solartu, and Mu roe 
d'Oggiome.* 

[wo or three typical productions *uffii:e to guide us f u j[j, 

nintAtiot:h of Bnnhuiitiini'y art between 1 ■■ I:t nm l 1 : wo have 

in, materraIs of eijuid valni- from which to truce the lielaujtddas 
of his daily life, Maximilian Sforio, after his aru-sdnti to (},,, 
dindty in 1 ft! 3, might have extended voine pul mu ago to ihe jutmtcjn 
’ E rtrai', lliifliiUKi I"! San, I. « ■ II..- friugn u nw j, f * 

fnm, Minfii.-HILO fBiatiu, an wri.a.f. t. written ; " Bourn,[. loo' Jl,., UJt . k . ,, t lthlt 

t ii^ih util I lillj nf H,r -.lift: nimiltl in flia Mni[,iiii:u of ■ 

.. If JlD —:| ui !, , Ini ■: lnln.W „*.• , U :, (1 . x r * , lv |, ;IT -,„ r | t .,,Ti 

4 .*•*- f .wUBelnml III rv,rS .iri-u..; >r 4 t-..Tb*rU»LmcB „ ttrk* a I 

I-Iir,. In I.mnd tutlW ... fiblao *11.L w-iHEaM Inn lit in, ; l>n t }J , tl 

Time |* WfUer fn tlld lUiiHlr grouxut, * bliiiitti tml .null fgttffn nl tl> ,|’,i 

fomri4til * •* lhtf nhntrh -if Iht Umlnnnu ilul StOOta lISl. Nga.I l<tl.n.nu., - r r i 
Sirnirrit riftnlO Jl fjn Km, Lewni\ lt}( a jx tOU. 

1 lAMdi r imri'i: <rf Uu S'■ rlima. Yrmio of tho Vlrrln * n 4 PMM 
ffiLhrtnwri in a Uin^„ Hi Hnmm to the [«fi nmlihU F«odj«,n 

SmSb^T”" ^ ^“*“ " ,U Vlr * 1 "'« tndwfol| 0 wht K j 

. - A, ' : ^ J ltl " ,! ™ (ft ttM In rotaries, T]» f,w> „f 

I.’- I "' t "’ 1 " ■ c '“' ^ ' Qd 1 - *■'. -V ' mat buui, tot* nod fhl , 

VtlKin I* thm Slid knv.wnisUKl. wltbyut rtnaticrK Hot Int-e U U^Taiiil lit 
b “ d ; ;-*> tM.nr.-L .« mel^onn. cf tb« HojTw Hu 

■*“ 11 r - *Ui 
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('t'th*' State lint for the trodden which niganliiHNi hi* reittn and 
die BhertoeM of bis loam- of power. In ws* n «! till FrantiMca 
Mdrirt [L was installed b 1522 Mint, fir*m*flfcbt> derived 
advantage from official support. When Milao win- Wegcd by 
llu* French in 1539, IJramnntinn di-otogtiialnd hjnuojr oh an 
engineer; Jir dkpbyad pereounl courage in exposing himself tf* 
danger ; uiid In* exhibited v:H'ii! in animating the MJjnrieaa to oppose 
the enemy.' In mammy of this Francesco Maria, io 1 S25, gave 
SnuTtli a indent v* architect amt .engineer, biwine hpm.:iul tMs.ni>. 
Ii»r remembering hk pnsi serve .<« in tin.- attitml of menace taken 
jnnif then by the impermine niider Liu; Marquis of Pescara.* 

Fmm that time rill after 1539, mid r wfb*t» till done upon 
1&:W, Bmuiantino’u practice ooutiaued, con forming with every 
jt»r mure narrowly hi the prevalent etyle of the Leoradiagaiw. 
Wo have loot tntteh that he did, in various ehnrvbe* and rdiflcea, 
but wi- mill have trace* of him in ntbera, Bin |i U m] « apparent 
m Santa Mari* dnll«> (trade, where .Sr, Peter, martyr, mid a 
fraudp With n burning In-art. kneeling, ore set tw auumdiromea tit 
the dido Of a earvwl Virgin within a innette atm>vt> fhe doister- 
irntnuii-e to the church, and, in a Madonna between St, Louie ami 
Si. dame*, n lunette fn mo otnirs the door leading from the 
eiuiriaty tw the some cloister. In both wall-jitiimiijir.H wq find 
Hnitnimi inn'r* miflent fixtures ami that sort of an which 
ehararterizc* the bpb uf l lie Cmtiglioiw miiiMton. 1 Breadth 
mid en*e of handling in i Le MhjJ.<uiui tuitttjl joint to the brer 
period of the master s career, that period b which we ahonld 
assign a fmgmonfc m the Ilrern representing th>- Virgin mid < hiltl 
under a portico guarded by two vmgeln, where, a* in earlier works, 
the lights are nlyed about a wide expanse ol semitone tu which 

* k Jnil £?, I G 2 n, if rmm&ctT to^it flier wUh O-Sf^r r [Wtimclh, wim< to 

Snw. by trite of lh* Henoch (z mrmuf, * huimtlu. , p **,, I i 

1 Tbm *«3onJ Mt b prfoifl Id rfltfnvif, Life vt HmiE»tttIliO liCL, u* n«i 

****"} t* *1*1*1 Sl*j l f im [- bm*im *fc *»p f x*n *B1 H .] 

* Vilfln. Switi MbfIu dtTJri: Gmtir. Thu t^a fre» ^ mui,ii-o^roittrt, Utn Id 

tlkP fljnswi. Aru fvU-ttn^bp tn Itm immoA hdir-ktqrtlj 

* M Balfl* . I..V 2 i).RUt« n.tt - Irw ■■■- ^wiJt tiefun 1 .V-fc 

&!■ rfra l«rj- Ifl eatrniniy urn? mUtmi ui n ,u the !hin (lp Slffl 

Wf work -r Pr*Lri*Dtih,i, 

Tn ih, srr^s <jldUl«r of Wxrf* ,Mi t . On-aLe. -in fikn^U pv P «, 

p-nthfi)£ ™aihP frost tba ^^iuj of >i l^ninic. mJai, iMcrit^J ti* 

MfitW (/Auf , p. if* 
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refli'ctions are ctutning’Jy playing . 1 The bread form nntl Urge 
roimd hi’ad of the Virgin eontmitiiig with *rri*l turns of ex- 
Iremilic*, flip puffy JUaHlucaa of rite infant, Christ, are all features 
pwoliar tu Bmmmrfiop's closing yeare though found in rniinec- 
rion with cornered and Itit Hcatf drapery: the whole piece 
rent ini sec nf of fjiiiulrtizio Ferrari hnl also recalling the Ciotii at 
Sou i>«*j*»IrfTr. rite Mmlumm of I 'asa MeUi, mid the Flight into 
Egypt nt WnriiK. There are not, a few htt* in Milan lliaf *eem 
assignable to the same time and hand ; fbr in stance. a Boy with 
(imjK'K and a Hi, Martin sharing hta Cloak, at the ttrera, the first 
LnifiPSijiie and graceful, the second careless auJ JcnMiUirr 1 ; a 
Virgin and CEitJd in the Veecovado*; an Amnitjm.bm and 
Nativity in Ihn Mnaeo PohSi-PezEoli . l ; a l'rmifUimi, scenic mid 
hasty, removed front the church of VHIinciho to the Brer**; 
and a series of nuitjor.hreiu-ft representing children playing, 
onec (iart of an nrgwt-aoreru at .Snuia Marin, and now in 


T Mllva, iSttiii, !?n 1C, Fit*® ; lljc-dn;, m if iti h%h bf J. 33, Tlln A k * l l \fug 
Em cmiIp* nftt In d»h mw'\ ilrw]*-rj willi bliipk line hml^hioK rrf mm* or {tan <fcr;t||y 
mxutAIhe iii like rvt|bJrvtneni« «mb pin, tU* iebe*- whlr_h from thi* 

irsiilme-nl- ruling- btiqlt r^L [* Koftawt 1 jr In iliu FaIhum t U \ ttralti \±i\ «l Mika.] 

1 alllujk. l-tr-n^ Nf. In in, iVGfr j^n bj itj^ Of flfrl 

to B LusnL €&ftUl with Http*, In * [* till* frmmv "*** 

i»t1*!H4i% in tin Villa Ikibtwm: own ll-iiiii, Tbor* oxbol* wvm Ufimpmlrni^pi***™ 
to It by Lfilftl; t*l in th* flirt* TUI ami 747\ imv m ih« 

l-omr* (Nfjt ia£7 juhE MCH), om tin 1 Itn 51 li*m CbikJr CkpriJ]; , Nijl 
drtc In WaJlfra cnltarfua. F«»r ni*ny ruuKW it not im^:>Mjb[n ihul a U-i* 

jmtfv Irnrfl J**T 7 rlibwJ Iti JJnumm tin-* #W bj l.ninL lv- t'rimni. In EAtU, ri B 
W Wj ^ . WrHn]i*n!t*quft mfcml* Wdotf, tn, 0.10 h[pli bjr [tfKtf, half 

iht J^-J Cat th* i*(Mf fh*n Iiflisr »|i|^|.rtnff about tin etlgt? nt pMflt 

[* Origins Llj In Ojd? IloDjLrDvm dnllc m miw Uj »—^ T -i ^ 

Himnnite] 

* V«ko»»4j. {• Sui» IInm. sv 275* 1 Virgin, am <piln> full baiph, 

will) it,<r CWH '■reel so h«r kiln* L'uiuli ttgun ■ nut in tl>« tUfluLc. Till! -nuiSl 
}M>rl weiOfAt Awe «t I hr 4lr», aim lu^linorr,.,, million of 1-iirin, 

IP13, rf>| Hi, ^1 AWvub Prqfttoe-ri d*\ /lr^^mr r pjx J.7J 

‘ Muwu robli-l'rDJtEL Sm *urf rtffi, AniiDUilMtiiHt sort Null fit v. Haull 
|wud»- 

* M fiali, Pnrji, Sa are. Cannu, ttltb litres at in |bzp uaiiMLn |h« 

ciunJleil rlafloM arlth Ik* Maip.lalfn .. km qf An . com Bhiwheu' (Im 

two iWvfre u stalel knrelum ft i*. u* fctr. A tend kn*d« Aidlatty to u,. : 
right <it t'-driour. Iti ■ tw J.irrgroujvi Ins Vif|rin *WMmlng in ihr «tma ut tlm 
Ha»v .is Itvabirriialf, *n l Ibre olhtt tlifHwx T^. qol^uim arc r«f) ihin an H 
tumllj put In, withered HJwViw* snrl doaj. tint,. Tin- hall in 

• Oh- tUurilratkm «nantrirelly«red, 11 * mBlta i, a a tarn *dnrireri from 4 b 
U nmuihwiiK mOMl^rn cltra ■ httiueui upi-i vacation,»riU. ,ki-Kbj, 
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thft Casa Sommni. 1 In cneli of these examples wo may find 
something of tin* powftr which was shored amongst I lie uiimi'i-nu* 
followers of lin Vind—the [lower of scientific dJatribur ion in all 
rases ; and btmides this, in Ifuj rauooetmsiuies nr Ctfea Sortnui, 
* natural echo of similar conceptions So fisrdaji* nf Punnii flo or 
the della Hobbin, fj**iss gmtoful us a ftiiaiuSsn’iia; of the puiiil'*r 
is (be liuIf-JiHiL't.li of Christ at 11 m Pillar in the uinm*r.tery nf 
< 'hiamvalle, a fignm in which ennr*p mnucokritv is HxWbjted in 
I in fash ion of Signorelli, am! a circling frisale of cogiions locks 
ujifwars caricatured from Aniem-llu. 1 

The general aspect nf all ttahr works, hngge^tiii!; ls t hey do 
some eon motion ln'twi-rn Bmitmcliim, (tmidnimio, nnrl (he elder 
I^lini, might lead oh in think that there vm some sort of 
rtrsocial inN at Milan ..f which ihese three jiMfltani were member*. 
Many ireswof* of a iragiuentaty diameter in the depot of the 
Ifrera am raid to confirm that, belief, 1 There in almost proof of 
it in the Lnitasfjqe air of fbr Unman iiiddem* ami figures of 
ptiuits whidi still adorn the present residence of ft on fr’eauwaco 
it el a i at Milan,* Under intfoenccs sndi as these it wu» possible 
for ftnuuautinn to rise occasionally to the ox cell emu* exhibited in 

ntv*lmiteHj (hawing. [ ■ TbLi pktttm wa* In 1W1 Jnlit In dir itw* in itm rtimch nf 
VLUiiwioo, tml ■e.t'tsimcrl lu I SHU, Klein when* It orLifiiulljr eatui) (<v||ib tlreim b 
Rl * lUk^noi Y*lrrfc p f k£ 4 l(Pjf^l/*t Jt, |x ] 

' ^JT£il*ai* fioin SiidUi Hut*. Kivtr |;:iuiri4 txiih BHattBL'lifoaiA: (tj- TJirra* 

plains; ilm vin3i (2) Thr« anpili hup L eltfcw, tluihiMln. 

AUifvUji* wemm\ 4 iswkM:V*k. f+) ito* ^<1 *□ irwiiru 

rarnr. ( 2 ) T*ia pUTitt^ ThlUKkjttb aihI i*m U«fciU±i tint mu*i* All iUa 

furim BflrUr llfr---«lK. r H'rffisPW1 1 :i3 dluivuml bj ng* fliwl ItjiiiVnl*. ['.Mr, fUftHLMlH] 
l *».#«>«_, p. UibJ* t^l ^ iVfcltlltiai ] 

1 niSvarafto &*>wh\ diupsi to ilir UK ..f th* iwirt: fnucL Christ t*» ii* 
fetfWp * Unit nmlrr hfr^nw; j*. km- wilb sriiJir Ai3'i Tum^jf w-rm i himkujfr mt 
fljxiiritii: |j.s fbti rMfhL, Hih Ofiknic U wnpUimutK barawn aivl ht. V.' - be^usti 

l ; r 4 l[TlUllhEir HU(] PURlH flK*l*lJlKl CD hi- #d 300 i [ * Iti T|cW *)T Ifn^ »- 

BEmbUiiDis whltili Mw ^frwi Itt till ffw ’■i-ino lw ir f ttm 

ftrmm w mn mhilf MOtttw It to tbn lntUT iJtUt, nnmuiUtio. CliHst |o !. ■■ 
nftpHR'ik^ of ibp Vcflt* lIaK UiTBci At fitment s» mt Eiuubi iistpr^ bj tbo ]Mi,ntiaif 
imdnr UJ.icii^Juhi ■ uni jnfj bu» 1l l« f] 

liiM fTtii-AltH'-iSd I I Vifthil autlmii jjj j*rt no fhnU lu thri*r 

foiinoily sii Ulr Villi ^livrc.«r- jr Vrmta, suin alprt-ir-nt ttn- iljfswn m 
illt Bram Ttfpy iirit I’ahlllrl by LmLtik hki (iU pu|hilit. ibr? litJU'-m« *j f 

JlhiTiiuiMd^ U ^(Tty nrJlfiabb? <n Ptmd ibtro. 

MJUik. Dun _Si- Fkr^^ Stitim. iHq \ha rtAfrr frdfil, 

'TTUflRii'n t i \ia}\ iwrnfy-Joar *rJtb rwiw# fr™ En^n Tj En . Id 

* * Iftfifttn wpcTWIlJlnji- twu ^umti iuppiirliii^ ieiI s«i»itnrig A 1*^ 
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the M Head of Sr. John the Ihtjo ist on n ('burger^ iti the Gallery 
of the? Ani]m>£iiiE;ft, or that. of a head of Si. Jerome in the gome 
collect!™, when? She in Alienee of LwatttJo b Fully displayed in 
precis oat line, d eap form fc rich blending, and effective mndollini;J 
That there dhoti Id be a tendency to n^igu to Jjrafuatitino & 
eotiNidumhle number of panel* for which no pedigree could otber- 
wiffe he found i* natural onnn^b when we consider i he variety of 
changes which he underwent and Lhtr tuoul absence &t ' hfn 
fcfgo&Mjre* We mmt reject frum. the liit his geo pint’ pro¬ 
duction rt the Nativity at the AuibT flfti a ft a Y thongh it ha* somethin^ 
of hi* manner, Lb* Nativity in the Cft&a Sornad* ths i rndUetl 
^avienr in the Ca*& Bommieo, the AllrgtHJ and a large Mud. tuna 
in the Museum of Berlin, and the Epiphany ip the National 
Gallery whhib, we have seen, i.v fimUitdy by ViiicttiiKn Popp&J 
At what date «sully Brniitaiiiioo died we cannot tell* We 


ipliEre (m Q flO otiBlljg)i Tin* tlOu w Ii mil^il b* 4e l^j^avo CWul lnth uhi t^ f* tl 
]* H*w tbt jm 4 t frf the |L Ar ra ^iiLLi gc&mbUlwLat rtrarm ] 

* Amhfr»Jafifl r K*l* Dp Sjjw ft*. •■■f l'i* r-if«| , t-' |t|riiPt'D^ ufi.i| 

T THHjiht-j| + With huariAiat hxik* of hair, colour ot TaU tan. arc, mmi *lim* Iiu^l 
- haim I'.. X'J. I Ti-.i*-! nf Ll ,, Jfrfrmir. iflchni^Lfef 1 ri 4 tl>l hj :; Ixtvti, 

* lliii |kflirini^ l« imw r^mnj.ihjy LcUl u* ^ * wifk Ip* luting HaUrffi, 
A- lot* wiffrii* Iw linunsnilufi poi sncntirtruO by th* mtLan, wn bane to 

t i) Blmto i U «r VIIMmnlnn iWtriita*, ,,j im.nl, 

filinpiO In iMwnica of rrim--g Trtv&bi^ tin Vi^ jU *m] (?wiil. wish 
fidafei* Ttittnutly la fitful* Wmm (Sul fjinniirvo, mi HUul (2) 1 ikiLu. foiL^k 
PpImo BamvEDro. (ff) H«s» (t™ir^ Klu . h p^ino* 

** Wtiflh). Uarfram <ie]t* Ohlnia Ptai*; th* Vr.nu^m ^n 

S^rtilT. I'M*. (A) MUu fl . Ottll^iuiq -f r,.,;^ f „ ' 

* th Jfitoa. An.bw.iwt*, 6.1. |>, S,, IB. V,-***!; j nppii^t llp lnlu u 

.tiH f'JTTO. uml Ewell ^-jSu.h^ hjr ' oli^i titn^iod ,;«kl lu fl-Jj-r -Mr 

tH.itn- n^iH tun ibwt, Uihmt ibHUHl^nui; wiij drjr—H. iicUnr, 

ilrMpurj hrataik th mimo roov-amiixitu Uwt* l» mtir'L Thii Ln a wnrk 

)c*^ < J Il:*ni4r.ilbi>'» 4.ei1rr Md rwhu^i in upt nturnm ht Dm Etflulj.m in Uir 
UKj.HwHwii-1. ,a»,B H t“i ilii**.,-*,. w. N.ii.j- 

Aic ; .,:,i pwml «rMk %nrr.< nniJhi life ,ir e is I be *I r ih,tr ..J - .... !, 

T -^ ; r^*** ?■**. w »■ ST 5 S 52 

.bjm-. iw*Hl tin! tchuol Ql K»miiAItm, Uni. ,t tin itm, r- m -, hatonwl in 

T ) drII, U.ttu t * M1W ■ :«t l^cnn,,., Cbnm. 0^.211^5 7 * J 
llkvneM3 of t*tronn tblp Is at s™ itnnJ.m m.k r tlyij, thq fur^cUif JUltl 
80 n,mrf ,l "' - A1| ' ,N,IU ' (4) Bulla lH»rt»r»ri*Jt7. 

J” 44 ""’f Tf’ ™,,’f L ^. hi| j! t *7 *“® itt* Sollj colkwUun. lb, 

Mr^in, -nib th« CTiH-i m bftniKihtiltta in W lip, wumb>.1 hj m, r flBfiT Marl _ in<1 

V- Ik ,r,Lnic , T,- .„,. ,. n w In t««< lllif! tM , , uul f..j,,:.i, „^ rt . ■ r! t . -. ■ r .„. 

Md fWAWlmd. Mrf mlgbl hq by * fcllmrw of BorptgBunq 

, oc h M 1 mnanni Awbn^o BrviUoiim. TJic nimba gUt - xo U 
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only know ill lit In* wds living in I52&, and that there are munis 

of bis heir* in J Sail, 1 

Bernardino Jftcolri and Bercmnlitio Martial of Tri-riglio were 
dlttiagoisiied by tiicsir eontempomrieH a* Bn ti node atul Zetiale,* 
a distinction tiie lucre accessary to remember as, in additimi U> 
bearing the some < hristiau nntue, they were portlier* in one 
tniainfiss. Hardly a fresco in early year* was Ordered of tin! turn 
witiikiitt Iwing ordered <<l tile other ; mid u wu'# run* to find either 
]jaiuter working on bis own account, Both an# described as 
Uisdjiiris of Foppo and toaster#, of eretii lecture and petanectire 1 ; 
botli, In their beginnings, favoured tbo an of the old gnilde 
imxlitieii liy i'udnaii I. ante. When Butinoae nod Zen ole laboured 
hi GoniLUoEi, Hilt in oh- ranked lirst, us if he were tbe elder ; and 
ZeJmla was bum in L4!tU.* 

AlletWJ fiw tfitr /Irfttan /’■i*foi#. 1st ■*„ |j. MO, {* Tllr tamer ]«««!*■ <■ 
Uw I'JiLkfhir i.itiw jl til lha KaAnftf KriodHcU Uiuuiim , Sits lali-f i, jt^e^nt !nh»iltia$ 
Kfll, nw tUi VprU ] ifi} iMtiim, Saliavd Qallsf^ S*u 7WL Bat *hi™t lo Fuftm, 

1 Hm Oi Uf* oi Bmnil, n* **/,, Anri VamuI, Id If turner wU €hm* t it 

Sf&L I'iiW wilts !■ " uf Killtn H*fLj;tu»d lO llftilii Mill ml- h n f w hf\J Hn 

furUlM mmmi. CWl I m *Uun; (I> MiEiW, Sp& rtJ iro io CfniH**, Qhtlft tikcn 

thmn try*u Hut Uwm (Lufcuzir, fVritai!#. tf), S7H--; iiw Tcm \Rltr*tt* 

ih -Viioi-rtiip aft. p. 31W] ti> j [ * Ifcth platan* b idcmitcMit«ttii Fupftfft 

I’JirtA. niiTi In ih» KaUat Kriftirii-^ ft (mini bE Berlin (few unJ^u, p, #S1 P pi. 

W ^ii PriiDl^^Etj, Sen LU il| Hit’ UJlLfcU ^«J. 4 |A. iifij, fi f rft ^hiirsg (d I ffa 

iladonii^ (ft) EtM NALiritj, (BdLtlnocoi,JH m r n4. ttjh, «L df imj <a) 

lint tie. ■!: i l l i h, whisun-i^fr! m lbs i.-eji.t -.miMj npnlurr. 

JDL& Hr iu«<ilb, M*. it*7, |P, i“; 4) UiUn k Etifutnit 

s llbut } (fit liiinn. Mill' -Uni.T.^iL^ ii% titfl VuLitrUpio. qr |Lllk 

Hi* Dssfflflt oi c%riil U? UreHu, (rtU, 4t*Q To-nr^ r*^., p. 11*4 swi dtt 
1^.) t']) M-Un, < Sierra I* pare* nil'iub-oiilr l» -JUI Lit Cr i^-a -M 

iSh » lift “Annnuiiati.* r^ animSJk a& t>. Sll ) (7) Wta*i Ontil* 

d**Jn KfM-iTa Ilp iiLiA ItLEtUUn, U NiiUtkli 4s Cfldti*. (Iklit ) , fj! UiUn 4 
I'- 1'nipiiP *-:it K n=, (niJOfl 1 e.b BiLllMrUy vl tild ^utilci) to Hnsm.isiuuo t-r 
Svafirfslbl* l^i ttbH [- fi.li-Tllii i:- rf I Fiji trupr^U yf Fill' gUjTtrch, pj.j-n i 

bj m iImuuumjL (MiW^ mk r>ji. r ll ttcii Hum m bj mi* 

^HfiiMLiisj 5 iJj;| hj Ani ibn .In rtuditu, ttw Um r, r * .■. jr „l Suit h* m 

•*U.+c ^iil K- I* a* 1 1 y Winiaw Uj ib» l>Tt43U i.f l p *m d 

refirc^:i11nir ^ U'EdIkwI md Hi* Ota^iM .»> Hlku, ^utR U1*IVs. -U on 

bl||h iiiAr, fif Ihir llm W nx.t^n t> rw*«i & Leqiwto lari (tbn«^ 

Jtttrmtl#' ml tmp rT [* Tltk yh tutw mm b*Um&i to thf. KB»«ir Fr^irkli 

I jMiium 41 Utiiin [Nm sieiij it. ; , Ja btlirarcr r H mitLBFi Mim ] . l-i? iJjLwi, 

Cufl.U|uri4!uiWEht4b Hramnntiim* ir-M^ Fftv*** ((^ihLUT . ^l^ p. 2 n | 

r * tncntii, the tiut u( whiiris !w ih ,pjt*ino) p 

yifwrfn St«. Ebiqjptrtni. iHfll. i^rk I p. Hi-rr. 

E- assui... I t--.. /j—~ ljinV 1 , Sfli); btit ttii* siikjiii 1 nuttmr, in Enin >>jffn V 

(v. 317 ., ■ ij ■ ttwfct ^Uik- H'sin bj £it4!f.-hL-> 4 V fl . . Ul - 1 

* 'WtI-, sVi 4 i;:f # |L 4 uutfl bijN 115 
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Mil abate auntl* only regUtcrthnw ffrtnra* hearing Butmone'* 
signature: one of them. u i-umll panel in the Ca,t*lfc*reo colJwiiaii 
•J Mdnu, representing the Virgin and Child between H. Bnrtwr* 
dtiu> ttM'i 11 martyred rfvnrrm ; another a Madonna Mniik augcl* 
W!f| i ht John the Ituptisf and Sr, 1 Tiu*rinri in flit* Bcrroraeo 
collection ul Wilt Bella •, a tliinl, a Bely FitiniJv, no lodger pre¬ 
served, in the Carmine of Milan , 1 

The Ciitelbitnx) Madonna tit eoftfddonsly Inscrib'd with the 
(late of 1464. It in so tlioronghly iliiiflgursJ be re touching that 
We ,-im Mttmrely iHsiffb in it any artistic value' Owwdght of 
JwMf «ir) .dirirtnes- nf stature iflnmrt*me the figures,* In the 

Hadcumii of foil* Bella, the i'udimii manner.jnirwl l.y Poppa 

from the forint a in-it etui, nee ms taken by Ittititinnc fri.ru n, |y„>, 
healthy nonrce. The gentle air which occasional v flatter! the 
me jj, wurreil by uiWuiTt.u ami strain, and con volitional posture 
r oi nc id s s wit h coarse ncio- of dni[K;. DmpitrT of nugnliir break 
swathes the lilidm, cnpimiA uildLuy atnl motto* purer betas and 
borders, and utmnjie design in fiiraituni betrays a grotcmtne 
fanny. Footstools with scooped aides r walls amt floor* of rhee- 
(piered patterns and pillars of varied tints ; friesi* in wlW, 
medallion* or Mlntnett'-A or ■ nn - u I i remind ns of the iSniiur- 
c40nr*i)P(*s l Zitjipo, Hdiiavnne. and < 'rivellh 1 

fiiwpire \ tmermi, a captain of note, returning fmm a 
siiecessful aunpaigii in Franco b 1404, si^ualiin d lih "jjmfil.uilt; 
fur pi.'f .snecem'K by rebuilding Santa Slnrta deile Crust it at 
Aii tun, A votive .Mu.bom adored by [linneeJf in arumar ivas 
jnttni■ 1 1 by Biiluiinie ami placed dn the high altar, Tire 
I kHniiUciU)*, who in time forgot their devotion to the founder, 
removed l be picture Into the clurir and subsiNjnently parted with 
it altogether: they preserved, bccanse less potable, Home remains 


1 FiiiTittti, i 1 «:! itif(cijvi,- T , lb ,\- t - a rii »3 i iwmimc‘ la Ot lrt. A 

l '^ Ttllj !>*»*“« irt * JUyfBUiituttis JUltcMito At' Trivi^ 3 tu pmxit 

• Kike. 1 ttt CartelU mtm. 4V,«|; ftgnri-. tlin rw|unrtorv lln, nig ||' f , 
on til* fuulqf tha tbmiw In a rajuinnui " BwMftlUno ilnttflomip .|« 

Ti-rviN-. llAl 1 ltd VM.n* IVnprlir lUHlt* an Ifbt .r»t of Iba itirm,,. lo in* ,i-|,t 

L * ;,u " ;l Us- Vjrytu. f* I hi, » i. iwio U:.: Brcm 11 ijlriy II Milan [ Su. StO), 

i»i Him tLn^ KIH 4 Dill «i rinlf nutlet nUt HfUTt - 1 

' K " u ,vlL ‘ ^ ' ,l " Huft-imv Borraaao, rima.ll uuoL lu>urU«st 

an tkM iDtrianKU ■* ilirnianiniQ. jOrtlmimt. I- irivliJ* pLi"*.’ lij-c/Ha-hi-l imr* 
M* ill* Inar instsfc Isihliirl ihp Viryin. tlw it.li ot iutant Cbri« mtul ih* 
LfSil uf UuJimwi. m Ju-lirt IliUl' >n 4 KOluuliu ren.li. » tuak '[* IIUmI 

m ij|t I" Hi* tfiwi ul tim UiHlcmrm sci s. OtMtltu , k*m,\ ..'f » i» 
iSiiLiii,,..,. in Us. Mniw.Hin r-f dm ,a Milan, s-* -<u[,|» w 

MrmUtkfAt/tf II. 
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uj -v; l£I-| f itiuti n ir» in the chundi, Rad frescoes in the cloister*. or 
Hie convent—the kuertt Virgin mid <?J t j|d m * lunette, r hn»t 
of -Sr. Ponimk, an.l medallion* „f r m , ^ U j,ju () y n )B o^tcr 
Fminni. to recent rettodjW Hi* cloister frescoes tijanbml wituii 
", fiif rtm« force that marks BiUiijnnu And ZninW A better 
BfHMslaien of united effort k preserved in the OrtfH Chapel lt r S*u 
lietm m Ueisate, jui nmLnry m turn c l abort Nso with scenes 
iruiu tile tile (il fSl. Ambro** ami mbiejMitl) white*washed. 

, , l, ‘ ie wb«h were scraped in JHU1 the [wimer-ti* names were 

round together beneath a oomposithjrj dapicEutg * criminal before 
ton jim< ojin!il Ambn>i>e. Unit colour should have been itrirservod 
ufier ,"iji r, t reat intuit wnn not to be expeftod ; there lit mocb in 
the sty It? to recall the SquardtHiesuue and Ferrarwe or Sitmess 
rt the period.* 

example k thru of 1485 hi Sau Martino ofTrarigHn 
—a Iwuberitig, monnmqnfd piece in the ehap? of a gabled frunt. 
inwtotl into fields, by cornice and pilaster, in the lower eon™ 

■ W!m>. Ifcnita. Maria Jdi* tlnulr \V!mt Htmiim In iho rl.un J, j* iwmuaU «( 
llgm. * vt taint* tin: OOBmb CWtI. MtkU, it. JOi-i Tin, hHshHc— nti 
ffl-thUdjJy jhliita) tufa* t«T, ,taJ« o I It, dkh H* (Umi * tt> row 

inmn'lu III IISUD tlra fteon.'i ihsfu ms- tjui»iiKil (tlntotl mlwnl. tliB 

rlitlfisibljMn,—iilwj „ tnsm in (hr, nlolrtw fwiail» ItjflNiUtf I.Knd Lilt, tump**. 

htliu ■ltar|.iiw4 is iWdwnsli. LUitbato-t t„ Itranuniiju tiurl giten [• nbeenmml 
dr Kumi Mnris (Jpilln hiritlt ii m> Inii-jtr u*ij m l^itacks- Kllcutvr tnrbs 
ream ml loti i inv> IhMelj UHH1U arM rtnf in il 4 ».l lu, the clwitih. Tlmj Lam 

f?,U|fLii lo UijIlc b larjct* Nirln« , jf fr, k%v . igntm M wbitih ffitu ivinSrlj'iEtlj lie 

n- nhxii to itutlnene (*.3. iiu? I^rm of nnaknuii tin? |jli4*[*m in u* dumnb) 
Olb- i, msj t* 1 >J ?MA\ n, .'InlugnBUalioi, jpittm ttm |i(). il ifj j ‘ 

^ ViJui., Sts* I‘lain hi UeaaiU4. Tluw lit thire <iln|.,« Jo ihi« chornli owi- 
lAhiLiL^ wtirfc 1,1 lb* ertMnih 4'nulvrv, Thu! ut Sant’ Aim him.. .»u.i Itial ,A Uu* 

, 11 »ii in* *o4jJ I** il«W> la^rn 1*1 1 al nr I |,y ItniijniiHf Mul /Jhiialfi ; but of lbi* a. 
wj I6UU. Vilial njiunia- In Uuj OrlflJ v |i4|4d lio* ht*n in Ihn t«st 

ili« hiCiifris.fr lift-.iilii tkiui-ntn tba thiulio ua whlrli thnjiljifft, .it. *u nmtrt> 
.jui . ‘Ill lilnl Ii,i |dl 3 jii» touislni nmiull fljnirta in Kirifui anltr.n, Tl*» oniotij. 
lr,K 1"'- "-rtao* J. nj B |{h, r»t», *1-4 4-.t4 } tun iln, dia«Jn V J to * 

UiL miv - j? sl.jti aN n wfrjcli vrn hIisl]I prf-wniSj exaimintr. On 

3 HBI« ■jdii'v bnnnslh lie tlirgu* sj„ t| M Un«»: -«p«B IbnunKal batlnanl g( 
l ™ TlJ ** ^EiiMsula Trurllu*,*' UxwTrust p. B71, « Li | 

- xtnur, a lor, 111*, [’ n,n abn.it MjpuMn ti srMv mm,li f»|cd. Tbt. 

LL1 fKMtnttjj ben, [raiMrtud. uul nu* [ifruist* « wthto «* m -: Istmndajh 
«*ri«i!H *Winll,T lojbrh.l hnw • Thu Cut* .rf IMf MtciiiKni U rot nbont H*ul, 

““ lur * 'J* 1 * TU* XmbTt^to (Jiia, in Hay KunimMuesil I’onrs to 

r“ ! 7 *!*® Whll;l> tlw latLl ' f , but 111 BBf-Kf smti ilfffsn (t* irrrk, 

„ 1 ;nH t« Kvt biio tu tul£| hid (Ujtajt Ntmnlji, Oriil 

n 1 ” I ' J 4lltl fn-i-M itj ivainiine sal tutu immi tuuntci 

1(1,9 »« lUtaKn-JiV^l. lit a^m, d- 4 rtf. lii, 
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Ht. Martin shatim lire cloak with the nuked tuiggar who bends 
abjectly before him Under a relies hung with Paduan few toons 
*taud St. Peter mel (wh companions, Sr„ .SchastmTi with St, 
Authony and Sl. PauL Li tlui upper nun re*. the Virgin ait* 
with the Ubild on li marble ihrono ser&unih.il by twn boys, whilst 
two unguis hold the twim Hnsporufod a! we her bead, iun.1 two 
eheriilH udnfe h«r presence on the urm-mripurls.. to jmrtie«*s at 
the sM«h stand St. Lucy, St. (tutlierine, auiI St. Mary Alogdalen, 
St. John, St. Stepln.ii, ami a third saint, partly concealiii hr the 
open work of mi iron purtijwrt. The guile eokainr a medallion 
111 the suffering .Saviour H'nr a long Lhiiu this realty uliruie 
rtnod on ihi* high alter nf the ehnreh ; tint, showing marks iff 
wear, ^Pis removed und md, tip in rim choir with careless forget¬ 
ful tie** t A' it# original slmjni, The ceremonies of the altar Imd 
gradually tarnished! the surface t subsequent washing only nerved 
IP bring nut the bleach produced by time j but nothing probably 
injured l lie general a* p cl more than the freeh and brilliant glid¬ 
ing of the limbisijin' gold grwibda. We mat find Hume difficulty 
in distinguishing the I mini .if Hmiuoin* from that nf ZeoaJe ■ but 
a. certain cimceni ratLftu of power nntl life in the same* uf a predeiln 
representing the Four Doctor* of Uni Charah, the Nativity, I’nud- 
Axinti, and HesiuTi'Ctind—nngiit. point t« the farm or, whilst the 
marc yielding nature of nng.d* in .ilht-r part* of tile alterpicce 
nmy soggest the litter. Wi* sli on Id thus attribute to Dutinoue 
thi* Padnan character derived from the Mouregnu*) ite# OT Crivdti, 
and ro Zniale n Tendency to gcuilcueiss in impenwitiatiou which 
il l I him ultimately to assimilate some of the feeling of Leonardo, 
Tin- work a-. a what* in tmnv remarkahli' for nrdmcctuml detail! 
peraprexive. aucl distributed iqume than for drawing. Tint* uf 
ireful blending, coiiLerar <d patient ilnbih. ami Vrn*m«nt of 
minute Application give unfortunate jnumuitume to casual dafimEs. 
Mate^ uf lair proportion and foniuhrs uf plnauuit mould would 

eitr i t ... rhu rnimiihh nf Scab and articulation» wore 

h- u. r given. The \*«,r rendering of hnmm, or equine nude is 
compensated by offi-div* light ami riiwle; ft i,d rich anil 
bright carinmit is marred by brittle Ibid.— (Juiitefisatit differ- 
ini'ps arme bctwmi tin- painters und their natron* a* t» the 

pru c nl this j'.. but in l.'tUT the vicar ur the nrebbiibMi, to 

wh.nn ilm urniter ^ referred, gave Judgment in Uvodr of 
tbd furuivr. 1 


1 ewL^li >, - -,r; ^arllhrf rTnv -irsfprr fi>r ih- lliAn^rv U iJnt.uJ Htb % Li^" 

(l„ tan la l^-i-llh .1. t to?), ■««, ..t torSSeTtts iS 

*££!«' ?**> ■*. te m-n^ZttSL 
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During their resident et Tmriglb, fintinobs and Zend a 
accepted onion for ptoturcF, (luiou^i which should munhef 
ibosic desHirilHjd hy Albumin Jit Muz tunica. At the time when 
Fnppfi left Pkvb they wero temporarily employed there; hut 
whon ordered U> Milan in I 4 IM to prepire the pthue of Porto 
(iiitrh for Uxiotrico fifora* they had resumed their habitation in 
Trariglfai 

Amviiget the production! to which olirantokn imign the 
mime# of OfltT artists, one iri a V irgin ami I' hi lii between a hidbip 
mnd St iJerome in Sant* Anibrogio of Milan. Injured bn. it is by 


tr.ni ihr tfano hMS 8t r PcLuihftevi ar^ i[u.in*jrc4 L r Atmiion; tho l 0 W 4 f etitiiss 
vh-IaLihh* Sl UutLn h faabfer lima tlw *fin^ Witch +«f tiw nnwunmt b hijm^L 
* we ikRTCft wiUi Lba dhACrijjtlmi of DutiMmi]'* tud f w. .. 

lufutkT li* 1^ auSbut*, rfi' rannnt mi luori ta e<? limit opinion si* 

Utv nuti^!fnliit» erf tlm wW pufU of tbs Ttv-fltfljo aiiuplwc, Wr flmj, if w* 

iry f.j illm ingnbli itm kIiajv rtf efreli printlcr iu tbU w^K lirsltf, that uf the 
tbnw puic Uk Urn rtfWEt lW>. ftt tlto ■ia|i« 4 tin* *t. U&ftin dirfer but- 

kldwabljf from i*iiuk otkhr in *tyb, TU*I to ilm rifltn—ifa blhiw . i ii, r twv«* 
"tf 1 * 1 * rpwdllf -wim* ciowlotki* iripijtifc by BatUmne in Om Erteii ; n xtnji 
1 lirimfort JUirrih* Lkb ipaal to link nun- nod I hut atlltcr to If thin be rich's 

Ow ItfWidr paijril. Ja thr. Upprr ffcrtrre, k hi uli mUodJ j Ly ^jjjdv ; Atui IhbarfUl 
w*) aIil. hnm lui.i i H-JiiKpr * I i.iLro m tlm riglii-*L>ta ^ncii htLJc2i in h muck fitmr 
Iikioi^ Hum Urn imf lUlibrapaUi- ft town; ato many pqjfptk wl cKMiaci 
^lib tlHT ]til[4ir [fllnUr^- Hid il -wllla likely t| stl t li m ^T«kl juit «iu 111*4 l-f 
Ihm wilt wihn, Lk IfqtiontriL 

Jik Ljjjp 1-ri.JfitU, Uui -VfttiwUf alHt Elm tinwiftrintt tsra le t» hy llutin)n.N and 
ism Brupmeeifem uad ih-r Foot Dotu^n ky w!ilp lintfmbW hIm Utp 

Ir^au> i J i btf Tlii Se, Tim a^rhfrn h iu iif Uih Hidoima uni the St. MnttlO ii ruty 
dilTtciill tu dttliiritdiifl; In nisi wma Um lucul of bk UmUU ^tSalnly ulb tkiE 
1 "arliuMlno by ^naia> r It i> ifdirfL^tin^r t■.■ noba IsuW smniiku&rtLl Lliin nlinr- 

i j .^- c ^ ..f itAnU^aaV rqtt v.^hr. triptych. < -f. v«n tttidliLL, m tf+mmivUr Sf+dten 
ZZi ~ f. «?4vtf4 Lalali^ut? irf litv tLiliUniLa. H.FA.O. 

I'- «Lil.. ItibtfiiaibVitaft, £»i4^l k p. 31 9#f a ; HufdA \u 

Ait Ci»k, In I'.V 4 t m yiV. 1 *D; rL- r^mon, 

pp. I* 2 ,i;Lrt 2 _ nuul l^s aiiiitsd iLai tbcaditwr U uqulukd 
witl» ihli work only ittrociffSi piLDtogfapb^) 

Aii^ni \u Ktyl* tv Fu-liaoiw'l platen* a- Trrvbljp in liftita tripEyrh, 

^lutkinJmf Ihirtam rtiblical lubjetb in ikn \t^n^ HualHpnk] oi iE eJilcj 
in /wu^p+rf (Ttirtf t jy, Stiff..) j and Sfof. Kuidu 
J*r »if'ijrr, cif, SflA) wn-ani 4 ]k» miJa ttw tolbwa^ 

Ji-'“!.ax 7 .*. 11ji Tin CUciuneulon 111 Ihu Cnitnm Oaijr:fy rkt ll^t^-Liuo (No, lOo}; 

^afrSiHp' At; tbn* In Ibi Rurroracw wlkv’Ooo M JliEaa (No. Had tW 

IniTraltiJlLy I.f £t- Xli'ijmju in El^ ^alMfpinH O&llftAJOs Al fnvla* ini) « k^nMiarT 
■nbjpftt m Lha UwrfiLilllPtrifl oolImSoP ac MiSdUdp, Dr. MnL^aui.Vilnri {MA r A**\ 
W- ^ fff4 “d pfot. Skvida (^, rif- F p. 333) IitrUusr ujcribif to BlUinL>nti Or 

**jm* biHMi hi a mntD on th* HOwvt float yf Jfan at Trsvl^blo. 

1 u 3 , rn^ , iL I 1 -", lift* lai, £l L 
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cle lining and munching* iliis altarpieet? beam the impress of their 

ham)- 1 

Bntmone alone iei BHjjroosed to he the author of n bmt portrait 
ttt rhe (,'iiPft Borrutneft at Milan, in whirl* u man of mature taut* 
fitandn in n black with long hair filing from bem-mb a 

red cap. The wolds on u Ltir/r/fc are all btit ilU^ible; but 
the dear p redd s in of the drawing ami the studied modelling nf 
the parte would prove HutiivoBeto have been capable of successful 
cdThrf* ob » portniitirt r and, like Filippo M&zztiolru able To com 
nullire faithful 1} w idiom infixing into tin* cop y the breath of !i!V. JI 

JhitiuoiiPt if, hu* beau statml t was living in I&Q7 ; wo loeo 
sight of him after that time* 1 At Berpumu* Lovere T and Pavia, 
we find panda ascribed to him, without tho true mmt-nmrk npou 
them/ 

1 Mlbtk ''.jut" A mbragto. WiXfel L II^Eirei r i I r o _li !lJ“ t »_r^ erf Vlin-f 

fimr I# | -aJn -3 Ijt pis infer.- t Ifi Ifon it. uxrv i h n V i rpku iiiid l IliIiI , to t Lh? left a 
tu mild fted, to tb* rlpbt Hi- Jofgiy i ' ,m lb* |tlslill’* uf 1 J 1 m pillUlei* |lpt pn«f 

Tht QdfAQn art dim* fTUJ ( and Option, Lately euJlvi'-n^i with 

tL^* TlnidojM^y of tit. i^rn^c In mft ll&feUwi Iblit rmrt mftnnf *cifrb^rw h& 

ounkl Lh^vi- wLllintdt fhilllilCu 1 . [ * itupir^lunHnl Ibl 'J':.* if* tiln .l/u^j: 1 .■ •. l. |SC. ] 
1 UUan. Oman Banumm. Bqri nt 4 parapet, ifea faoe cftnw-^nfrtm sa lb* J*fi. 
Oh * nr^ muJ ap «| mm fcMfifPllA l<*i!ftA*tlu* il* \i$* m 

Tin? Ue^hi-tinE i* brwwnli.li. hid 4 lltlJf utiifurci. I* Thett Ib mwnt lo Uu.ih 
tbt ihb t* tndi-r-il * war* nf t'JHjipti Unrxuolj p wl:n mi: -ejtJp, 94 wo li4Vf> 
if ikf iijttllfll %*j the- author? Of. 1L 29^, l.. JL] 

4 BsiJ ituim - liEekE 1 tinc;l WL»rt ii a UjuIuihul of IGQO m ^bjiLb ^ctin ul Mlbir 
(HuMi, Itj /Ur il ^ r ), 

* (I) Ciuw Ai|>iftE. Fiuurv* of paophcE^. JO.’ ordinal ,n,] r |, 

nrpaljaiid (£> Lodtill. Nn Vtr|iin anU Cbllil, wEfb 

111* fail* t>u M limpet: “ 9 iSBOTiffii n.. 1 n mjpdaftt mn^h ft 

liiuchcil. ( 3 ) 1,01 ert, Tuliei Cfid*rr»n, NathUy. caathn. nj|ah;inL mtd bui r 
llviaih« ‘lHi 4 > f.l KfilifiniVts. ii) ^llvhj. nimU r^nel. iJTHall^ injnrcU, (fij Pmrin l 
Mallfpltiii coIlKtjijn. >ifcll^kj r wcral; Etiln^^ 4uii Lit like* Jluiind^ 

l.rtftiJine {Mm* IT) * ir*!iiiBV no pCTspec^tv. ^isd{ 7 >rt^., p, EJS 3 ^ up 

ii iElatutfie dmwiog* fufitk- Imklilln^, whndi hmA oitiTt, l^loogcil 10 
C«Wf OBfinaim. *jiiJ Cmuilori*ju tWurt Ijglh by Buiimm* We uaiy <i. k aiittlT tut 
llf« tmn W- dork* txnlilr- tbn ialiMir* hbji^mI. h^^Bvatit,, JEmuffcl.. Ny, d^ p 
buwyi itr K **# tic* tfcaa n* •uj't .■> U 4! EmiLn 1 4. Iw^atiu!] 

[■ Th» tulUrwiitg s*im4EVff- by ^nitiynp*Fi! uffl to fee tbHxfcJcnwri: ( 1 > 

Saiket KrtaatrEtife tiwetm. No. 1 li«, ftetfe. ftj HUftll, Bm, 15 □, SCO, ffe e Vlnriii 
*cul Child. fS> wllm^iob of Um Tjimhi Ttin Tli^iu ami VLLld r*s- 

ihTMiwrl with AJiSi'il* (fit «»rr< 4 p i» ft *> t 4 i Milan. CirUuqtlon dF C*v. Aid.. 
Sup^bfc fwo -wnljs | round pfcluft*. ^paidaH tfmx* of on# Ul the lartcw 
OftUa^ Milan, Fiwwltl Ot*ndl {WO*), Hjh Comniliim ot iln VWti *llh 
{hw*> tifnnh^f in tU- aps-.tf me rba.rtiL of %rir d \^ A in u^ 4 h al 
l a avW rtproda^l In Mota^rtasE-Vil^ ^ |fcJ v UL ir ^ *l*\\*n 

»e,4JIL 
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We saw bow lUffhmlt ii wa* to timing ui*h lit* ham] of Zennk 
from tJini of litttiucui^ In tb& fate example* which In- painted 
alone* Zeitak sometime* showed affinity to Bargragnone, m wo 
jwwmW^ in a small Madonna ai the Ambrusiamk* Somerimcfl 
Ofi followed the early manner of lirunLuTitiEio. m we observe in 
^ fafruuler nnd more ijoworfnlly wrought Annunciation bringing 
to 1. 1 Hi Rorroutfeu collect bit at Milan. 3 A mote e^dnmi mu*- 
inti ion ot hU brut manner might bava bean focuid in tin* freiwxws 
wtt h which he adorned a chapel in Sun .Fnitsee*t(j of Brescia, 
had not ihtjjie, hke k many others* perished before oor l.ttne, 1 
At whmi date he begun Id* labour* hi Santa Marin della Gntzb 
uf which Vasari ami oliic-nrt tell i« micermim Four *cea&§ from 
the Fa*ftioa utjJ iiaamnotR monochrome uraameiHa tn ihu nhnreh 
and i:oovenr wf that Lame dhupjieArud without h-aviug a wreck 
behind 4 ; imu tiotue of them ware duul'tlosa in cunrue of execution 
ut da Vines CiiinjHi-ed his runownisd f'etiaeolo; and a hearty 
friendfibtj' .’■i- hviwntit two piitilcra who apetit E heir biinkm 
hour* in the .Mime building. In dfs|wir, it was thought, of Ilia 
inabLllij to rndi^c Uir ftilpcrkEtmilH L'xrellsoiue which he thought 
due i,o a ptHcct tmiubluniMi of thn I kul oilier, du Vmd T mie day, 
b j rt the refectory of the tirn&i* and applicvl to Zruale idr ronnMot 
utul coriHolation* Znaale t whose good kirnciiij we may envy, 
returned the visit* fainted hi* ere- with UlO greatest moHiorpiee* 

of the age f and then oracnturlr paid; “Be James the elder and 
Se. Jatoe- Liu- h^ wore *o line that it w*l> hopeh-** to think 
of HEirmasmg chena. Tn fancy thul the (')iripd could he conceived 
tn nobler lineament! w&* to envoi attribute* little uhorE uf 
divine] and hU advice, under the drimm»rutictia, *vju ro leave 

' Milan, AoikMHintiii Wood; chiieM Vh|lfl ( witii r kiok F ho]4ii4r tba CM Eft 

diu 3 J!13Esl b/ lilin* ll.-t UtgV.1, UU ibf fr ^r ni a j.ff i .»i ai.ft |«L ,w t naJne uf 

EufltEfr. 

1 itUar^i 14 i'HrjTTcrmnrr, N..* r*fl ami T*0 puinlp with figure* Lmlf the -in; 
uf hfi. To ltd left the gngul witk flba UJ>‘, M Hi* right itw Vlr^iu tnlcd, hucli tn 

^TL-JjdNiI UlIttrioTi f llkC 1: : .LI ■ Of ttlfl llnlfi&ged, llwl Of llrf* O'lU'IJ llljllt], 

o.e •*, lr -4' buth tri h Pj.-. alf il Oj r-T'nLrjl in (■ Thn i* ^pTijIhiWj a L:ir L - 
Wvrk lij Pa|ipu, u wOl bt> mm imid the (j ^ liln fO:uu. hUl Cf. F rim lit Ln 
si SG6 J 

* TEibmi^, S^n rnimm TIwm fmsur* ftnsmtMd: im B*mudm da 
rfn pliiiU, TT (AicfuIJa (Olnl. Atuen*] S^Aia ftieiu n- J/rfj.jj, 

iriH*. f Ttej wiTL- tn Hii' ui i bfs TJ i nia f iJnfce CuuougiiQu mid 

f*pr™atfc<J hmdw fiuu, th» Nfi*.' TivUmifJU. 

4 Mimu l a*ntft Maria ttnllaGmie. CVicwult Vnwt. 1 v. I&I^, w.OH t nndLMiatto F 

rriflfni^, }r]_ Jlk .- IVitm un ii^Eiic with the dtumr, ihipo 

VJiELertaii, In i hi* diiiftsh u wmitkLj gtvia lo bj IHM* 

'.;j F fcalng b.v Mun li'&irf-utu- [* ieo *^i + ia E ] 
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tin? face of Chti feATjonr <i> it hud then been wrotigbt, that. m, 
itijifML-rfooi if contracted with nuftpprtmchiiMe idea!*, yet nohle 
if considered ns a work "f hnm/tn Jiao dr M The word imperfect 11 
was Jifterwiifd* explained* wrongly, wo believe, to mean that 
l^mardc* lott ihv IumlI of rJirint hi the 1 Wnic-oln unfinished' 1 

In. daily ipitrcounLe with da Vinci* Zonal* kortit tu admire 
bis Mipriur [mweni, and hcarne in time die hum>■]»- imitator 
of lii& at-vle* Ho acquired the various gift* for which Louniinio 
wiii known, ft id me r ■ r hr n tn&H of mark thr- Mihuiette* 

Jr war, an id of him Hi at hi* wan a imurier of chiani^nrn ami 
nrddfMtuml drcign ; (fait Ho knew the rniimlt**! ubdi^in^i^ 
itf j import iim in the human fr Attic ns well art Lctmaniu nr 
Bmmahi*. Every subtlety of perspective, nlJ the tiller for 
drawing with high and low centre* or' vision on flat ntnl cnntil 
wem femUkr ti> him. A* proofe of there gift-% hm 
WtftL- worn tu ciir the credo with which hi* adorned 
Santa .Mnriu della Gruzie, the * riiii-drc.it I ar spurt* in which bis 
painted inddenr* from The life of the Magdalen in i tie Unrimua, 
thi- Annunciation »>n tUv. organ-ncreeti of Hun Hiniphnano, the 
di liny nlo inn of St, Bfttex and St, Pan I in a chfpd ifedir.Atcd 
in there fount* tU San Francesco of Milan—all of them fost . 1 
I o t lit- millet of Irmali eiioombnj we sr.il I tind seme thing to 
retort the hulai'ice ef jn&t ^ppreaatiirn. The Heanrreation— one 
fit the >rein* id the Pra^slnti which attfrltfed attention at f Ik* 
Grade was admired fur tin* beauty uf certain fer^di offering* 
and eff«iUYp cm k t m* "Might and shade ; bat tin* forttts id t lie.n-e 
forrftftOtteahjgtt tied the _/hmi of these oootraftU utdy cumprn* 
waned for want of fNsuvhitiif in I hr modelling of flesh* ZeiMile, 
in fiM,t t bod frit It* n> w«ll ts qualitfei- m the eye* of hi a 
cj jim try mei]/ 

Wl- arr now uliuro of frrg-? m«aD« fur forming a judgment, 
hat important prrHluctiomi ol Zejiatc exist in which ho ibowa 
bimftdf a tnie cHficifilr of da Vinci In the Heniiitii'te at 
St. Petcmhnrg there hangs a email half-length of the Madonna 
which once wto im uruatm-iii of the Litta collection, Tbw 
Virgin gives tbs bm±M u> the Infant BayIoot, who jdavi with 
a tinck Grouping a»d In tliia pieee divnlgt- ihi nn|h j riur 


■ ViphtL ii- l UHyiw, ^ W-SI, 

* s Willi 1-i lti< f™w» in 1 s>oul SI Aria il«Lh» Gf&iiu. «m^ lhi*t-iet*^m£rti p 

p 3 ^i 3 , n. I 

* LotliJJjnj. TruWAfr-. W * 7 * ; Vfttftll. lv. | Q 

Hn ritra ^i-1 PRfi tbat Zdnalit twlil, i% nu mrcuMiy lininlv 

Oltuu« ybji-%‘!i m Hitif.b ft# Li- a bemac »THftLi F i E ni^jrlkiq rl:iLui 

I wJ a tcmEeflcj l!w u 1 iLfl :^t.. Eiiiur |j.l ly7j. 
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excellence of rv great master; n rrratmrRt betray* a smboN 
diuate. Leonardo ruiglil Iieivh made the KMdi* which he I^nf, 
|o bp tumud to jicmmir by hm dkiple- Is doing bo the dlodple 
tailed to realise thu- pobfu grandtfiir, tin- pure contour, the subtle 
muddling* and balanced light ami shuda of Ijeoinmlo'B creation*. 
Though fie lavlahod upon it caret, iic-imrccy* and lioieih after the 
older Lombard f'flshiohj Frgtififnptinn a* altogether hi favour 
of Skmule ai thr painter, tor it in ilitlhuilL Ecu find another artief, 
KC«j>t BoltmSo, who could tnofislW no miwh timid dependwua 
and yet n reserve «o clearly I lie iSatufi of Lombard teaching. 
That ho arum Id [h? i m mod uiuongsf The claim mil s to the author 
h\\ ip of ft nr;i n pictfire may he found mure natural whim wy 
compart It with Mir votive Madonna a*$igund r<» him at the 
Brtra* It h not .proved, bill tlicr* can b® little doui.it* that Utiw 
won o&oft in ^an h mnecseo Gmiidju, pfrvjmn* Lu Using placed in 
SantAmbn^in m] N'i'iuum, frum who net* it pawed to the Public 
Gallery. It rontamt the kneeling figure* of Lodo™o and 
He&trix 3fona with their t wep children) and ilate* no donht 
atom 14INL We enn (Kurcdy iieniiate to IjdUve that the 
sketch was given by Leonardo, bccaaii? hi* drawing of the hot 
Maximilian Sforxa at the Ambrosian* was o*cd for tin? occasion ; 
but the execution, again, i* aa ccrtnmly that, of one of lib scholars 
There is nothing m curious m to find n characteristically Lombard 
masterpiece marked by a certain form peeiilicit to the Florentine* 
—Mieh a* the bine and bladder of VfliTocdiJo , ii school in tlir 
iEifanlV shape, or the lurid enamel and cold jwibuev of (’radi 
in the treatment, Cu incident with Llii* are Leu Hardline mask* 
marred liyaqimreucM* and vulgarity, anil, crowning all* jiunpuuvd 
type, incorrect drawing, and mvrkdon nniBineril. Thc» portrait* 
are mi superior to the re- that we might believe umita lo l.v 
ifvken from da Vinci ; and, were all in tnt same key, we nhonJd 
way ihu wbpk b copied; but thw i* too much of the Lombanl 
in ike work to warrant suck u siipa^viiiuti/ 

1 St, P^iemhEErg, Sn.. |:u ’ jpn VLonn't in almfrrl In jmifilft 

Hu wnr* a kl|Dtl*rd hfirdtupf nr &t-r liemt, In tk uvk^rfnmal Alf Ora 
wtodovfL TIlb cutoor Lh mjKm jjrr t, L*IU in t^ho^nlJ) ou tiip r-wilmwl itiiumt 
l* ( ^m|4n: Ihn mat nifte.) 

1 mum, Krat*, S- .tVO, m ipi-.i Ngb by I "Co. T 1 ^ \i*m\ ■■? i!ir 

Vj-riiii h h'Jdh uL tii fi chtf It-UHib& r anii flu; iii ibiP euu f jM &[ IkiltrfeiH ■* (■./. 
UU»n, aiij.iio -1 h f»all. Virgin nn-A 1-bfcVi: »nii Rinmiat iiani-rr, 

TSiy Milt fmir l* iwW^d Leiki nvit^iErli tailing la «uiii^ Iwt lum &s «* 
Cluipiwl .LUJj iJL r !i. Ji(L= mtvhdiUJL **lnu wec *[ ^r*-. wu\, Hi-iUy d^rjtfnE;Hi,c» 
In tljit £^w, amd MtfUEEkitEt'H. 1 'Lhj rlrapfliy 3 * nl tllfl Ar^lar Li nn hnH ■gI-uia 
&w llitt Hi Fki-ln^ .v w< PiiTwf#, |jL r^cii L'i-msul! 

ii ]^|, Mtul E^uirt, IL 4SI (wbo ^iv^h- Hi if piulqro L> tMnwdoJ. 
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In frtmw* tinder I lii^ ulrinm nf 8*nt* Atnbm^in thi? name 
|h@cnliariE icR of afcyK and «ogjp of f In- <Aim* porimiM, are 
rflpfflitecl. They nee Lbme by <"nlvi tu old Bru manic 

in spile of the ui^iifinun pj-raence in them of Lodortro Sfanjn 
wd hit? Ixpv Miiximihtm. There tuny bo drfTifiwurH iif <>|mibu 
n» to the ULftittaer, iht-rr i-crn lie rtood it 1 * to the period of rhn 
eXtfciitEun. In I4ftS Jfitximiliiin Bfbrzn wh* rvbnut ^vnn tear? 
old ; I4fr8 ia the date of lb(? fresco; weveti th© ntf© of thr kiy 
hi i^xlnvico 8fcrEft's fifrit 1 , Zenfttfc—for he doubt 1 ch<« WtfjttFijd 
heiv-bn* fioyr iir-r j^r-ntor merits r tmn of n|iL flirt stitijoclft* 
which an- (inly fiTfriemd in fragment *« fire the Blpti&m ami 
Unfiiiiitkii of St. Ambrose; ami in the lfcUur the parlnijgft of the 
Mum and 3ii* -=011 occur. 1 

A Crowning of Thorim in 1 hr Borromeo collection at 
Milan* hearing Zonfth* ruum 1 and the date of I5B2. uhuwg tlnil 
be altn^lhnr at that nine in the LoDardosipiw current, It 
ha* I hr Karat- cuddlier* ruul currftiliu^ of LrefttmouL the *rtine 
mixture of Yulguritv with Lfraiiftidraquu form which 

we have previously noticed} hot the drawing fa lou defective 

nh*i Rrptll'i & '1 I jvjjt 4 J+W’i ilr&wLn^ tO Am-in nfr), Tav, t ti, 

[* TtlbpaEllIbi?— Lb* Fain fify-rzftm «p || Lp fto w’fuUit n tujiaISj hI*!in-I— wfc. jurmr 
ln I s * h Fn™® UfTm<ltr + t>nt *th till Emltfil faun iha tirg-tnnttig fffif Sam' Afn- 
HrvHo *1 -VtmLL.. Mention i* We «f U m * bile* kt Ifldtwfc* II 
+SatK[ Jin, £1, J4JM; but U d artel hare tn«a oompletal until a Ufcw dMp, j.- 
Fram.-*^ ifrm, ^lio lp TnlHmwtitJil in It ** m Infant* w am nof bttm ntciE.il 
Fob, | H HQtil havi- no Pbcinaiiiiaini 7 oiia® tc ika auikrr et tin- work, Qtt 

C*w tvubuce of * ijlifl 11 t»* imn EAnrilvl to -awtnl arlM* buyntal tamardii 
a*i| ZetmJr HuratU Uuli! If ki ii* br mimn^Un^i utrh ('mill ( !m'*» ihilttim 
Uw$&4& t Ihttofdt. p. 241); whllin tlnlagitaiJ-Valeri Liu altrlliiit-ril 

It to a* njm'riflJ Xf.fntrr fifttv palm i^frcwi tnTHflUlt T>v him /? 4 rvgw ttitrfa* 
t- t* H U MW at*- orthlrtUf raEatugsihcl tinrl.-r tki» 

tlmfmib^Sli bt tba pjihi* arti*: a* Olw jh.Lmibir it a >t :irl :miu wiih ^t- 
ami * Iksatr fn fcTrti rXi^rikm «jf higiMi t* CVina* of Tmm (cL Herr von 

rtALdlits tH-fihru both ihcne *j weU Hi* rliawJnr ol Ui^tmiXUli iSfoma 

{whtd> 4i Aiirttlt tmr bf LftPttmrpV>> ami ilia Mm!.uni* \AlU at M. r^rubnr^ Uj 
JOnl^ijA tw iffnlt JtltlKiar l« r^nTicn hi Mo™ u (n C M 

1482 (trt ttie Vlnntin J aftfia* 1 *. itrf. j^MarJalu] 

4 SMt'AoaVn^i*. Clulilvr orpwtk^. th &ml - f ||vf cbatBl h. M -en™ 

Ibfi ttghi Si, AjiiUmw j IPaplLtm, thm /wib* in f a Uis« 

■U*w^n« (ibijao i« fha riglil oblU«tau^ with tbn u I it]® To 

I bo Tmfi tfl, Atfibtm* plWJlk^ lb*- ttilfct^ oo lb« hiail nf a prieal, in prn^in?^ of 
BJnoo^t wbufii aknaiml Mruia FlUppo VbmHklL 

Lolflvkio II Wuro aarl h> baf ilaiifflllinn (pan ^nn« ab^|. A fftitne l^i M . 

m^WULuni niiia ttvml th* rr^n™, «&! «h tlta k^ar ol \?mt 
alPOfiv tfav IPapkkin ana f^m-isTi at iht WriptLia; trawkll ttum 

irntjmteumm . jHala™ hKrffc’tA A Ul^ (f#,, tba ^ rblwt lidlk half catotj 
a wary liiu m.i* Ralvi ^V«:i*, 1L |J, 
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than Ihefbre, 1 A profile portrait Iwifi in \ he name rollectian itiJI 
m<m* o mfiliiLeJy ilhntfito> Zeaajf'ii intimacy with Lftbrnmin 1 * 
nil®*; then* tio h^k iqdetkl of stick Bloat rat i^o» «i Bergamo, 
Milan* Berlin, auJ Hanover. 1 

1 MJIsi'L Iknum^ Xu. fr>. \S'. «j-. 1 . iS 2 ; :: tl: - mifvlljtrsl uf 111-: - o-ij . in. 

•DTi'wi: ■ Urjfimrrlmi irivd. |/ii:.m Annn i 'm vi l■ (1 media." r.'hrifi lit ill* 

ttUdlfe of till* licfen* dimmed whL thtittue *itJi m ettaa IxwttaA *& kt* jtld? u * 
Lh* Hi;kt,. t<> tlm Ml n ainu. «Utkhijr hint vrltti a ctaff. La rmr n eejitun am! 
Millar—all t u un IxbI^tVcft. Tbo mUi’Q picture U Mild Ur haw bran oktimi quite 

h mj.* mNCll tri-^aod wLOl h-’U.±J?iL-. 

1 liHaiii iJocrotneo, No JCK Wood: a tine |ifiirtlr haul to Uir fight irith 

d*rt■ brawn fTDodp thfi flip anil rns r^L. thk» *\inrvm tnrnn Anohin portmaf 
uf %u table ttuimt L toUf. well rliMfr 

• (I) ftergnrmi, lo-uhie Mi Ikl Wood. Lifipfuc rlgar*of $L 4ahro*o 

itftnih injnm! by mtortafc -umnwhai Ladim in fltwh <Lnl (If) So. LAI. Wood, 
uiL ilelf-Length Virgin, LiirrohJ in the rs .I _ giving ihu Mwiuft to the Lniiiit. 

hrr e trc 1 31 cn of rom'« :l:j-L :i diiLinfi* ■ ' hfMjJm 4 ilh & m mint Lire M. Joseph 
Ip a 4 «>ir*»y etui tw=. ilu^k* m * eeit.nl.. Jn-tt-HiiH 11 Brrnei „ Eineb,“ Th* 
htnirv- *n lm Xttlln tHfclflf lift*-Jiffu, m ZiuieEtih itvln i%|jity r.tn^.<\ with llm 
of EMqj^raCit:, liuU-.-it tbrni i» "u runida of fhn^^nuiui k i ij]v« in rhfl fhShl. anrl 
of hi* utttikttun In the furnm, Umi imn might, eloaui think ilw picture Me The 
PMltuCf 1* [naililj hivT fcxiju---i L.> bh^pln^. ill' rMitlin^ l.'lur'k. tiwl L l.r. modtLla 
tirni‘ ’i? hiif-tan« ri-A Mora rp tije known nniwf ii f /rr-nn !■ f 5 ) rkn 
ej»«l t'lilid ip tU Jicdiu. iI'±^Lmi (So. mut) mulct Uw Uuunttla dn 

Vjpa t* now pxlafK^u^ upkluc- H l. misiri! Scihwi ft H mile aPd 

lU-riruum i*) In IliLuii. iln rn (fi<x .fri'f). hew illii following, ell 

In SunillpSi rninnrr l B|_ 4jju 1* eptl *_ BomepUlui. Wood, m I hig)i 

by i>4f* K. CtiiKre etui H. RiiiiAvautam. Sara™ «se hj fct. Jarornt 

end AUxiiuU t mrh m l’3T Ifcigh by OSIP- Viqgin aaad Child aeuI 

four Anifrle Wood, 1 fio hlgsi l.-gr (HMX Hi VJi> L Nent end Bt. Anthimj *4 I'fttltiJi. 

m, I’3p high by 0-3$. tlirie err- imh ^tefn^iftErI ma uf the MiEenest: whook 
[* The eh.rtr fafiiii htnml |nrl nf the fr?^l pAlyptyrh vws^t b? Vtrauttt 
Fsppi tor fkhta Meri.i iIlIIci Gfaiin at ^fpino (ef J.1.V4 p. ;iL4. n, f>. TJm/t uq 
tti^w ernn^Fii in ih? grt^mnl way, <jr, m two iter*; iIm? fonlTt of she eppf«r mw 

1j uOoa]f|i4 hj e te jirn of H. Foisclf, «Wch w*n t%bil by the Brae 

luatlnicitira to e ttUege chttn.'h in but ralnimfiij In Ww, The dixihti whioh 
het^ beim ci|iri'-xjiid m to wh^tlwar thl* |aEiei Iwtoeip’if to the JhirgiuKi »mr«hed 
(** Ffoitlkea end Ueio^^hi, rjTff-) lurv hm cu aei h? lit. FriijTpiii 

i //#lrr< eii. £-1) llhl [ J Tof. huiila {MrmtUbrfU Jl. i-SO *^ t ). 

Tiiegneiirr fL*tt of Ihc pndelteo| thii alterptooe Htp^wlq t ho ViELhliiq oallffoTioq 
et Afnero. Fronlkne itid JWaioOr;Li, *4.ftge T Useful i^> Manover T frc-TUtiiii- 
I mamim, ^o. Ell* Wool (aligned hi Tetmerdoh t ft- 5 } in high by EfLtiln. 
CLilet mul Mi# liafiiiit jileyLug b chlLS h-Ti —tne« h bj 

tEfttynng, (d) Fevlv UeJiupliie (lellafj. Tbo .Nntdniy Lr+^ t nni^upd 10 Zniuk, 
li ooro hp^Ierl 

* Wnjn*y L4jfiiljj' Mtlboto S£emal« two pectin** paprrNmting 'ti UkM F i h&Sy 

lilnCkOp au<1 a ilooor, ki I]j# ooUuitlnD in tfenraioo, end 13m pmmli 

4 Airdirw Ktrrem Jn tbn Cum SIo^eeh;o hi MtUu. Of. r s KcJdSlU, ip 

StmAita+ |k 716 S c-wk, i| T llfll j end doJiie, III ut, MUtf* 
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fn J.dll n?n( in » Irinl pictnro for u pToj^rto*.! 

mtiun of the COpalk nr Santa Mnrim sopro S*n (Mb* of Milan, 
Tjl *‘ ^ii'Tiiiti'riilcnrfi rej^icil ir fur rcm-ous with ^ itirEi we are 
mum n minted. From tin* that forward, architectural dims 
absorbed morn of lift rime. We W of little #]« that hu did 
piemmlJy, escept nn Mlturptcco in San f’nmefeeu of (Wirt in 
\TiH7, null wnll-puitirinl. VW. In 10 1 A he succeeded 
IXhiriil Minim. ' i tulnfdrti .Siftrl, and I'esnriftiitt ik~ architect of 
bimu. Marin nopra Sju, i’„k,, L, ]5lD lie Hindi a now model, 
•W 'thb appointed arekitrtt of the Duomo of Milan. Ho ™ 
fmi|neDlJj Consol tod by clients from distant part* rtr Lombardy 
“i <‘ ir ■'""««*. when the nlUtr of Smiu Marin MusHm*' of 
Jkrgamo wmi rebuilt to t.Vjij-SJ, n*! when deigns wens wanted 
in for ibf Uin-ie oi Sun thHiietni’o pj Bifg/inio. 1 In 

hn wrote n treat,ke on perspective. Hk died hf stone on the 
|W of February, JM<i, aged "■*, a-„J w us buried in StOt* Mari* 
(idle GnusiA* 


Hipci^li .nUidiUy - doomed by Looirwito, Ambrogfo Bnrgogoonc 
was one of the he* f i if those artist., who rercmbid imbued with 
UimlwinJ style after BrnmatsU and da Vinci settled in Milan. 
Hw ™J. oarne is Ambrogh Stefani de Fwsnno, mul it in 
characteristic of tbo ignorance which prevailed figidast him 
tlinf Laiir.i attribnted throe periods of his lift to iHflkrooi artist, 
distinguishing the 11 histories of St. Stamina at. R^n Sinpitrimm 
by Amhrogio Borgognooe ,f from the Mantcgnusipi* “ nliarprosei 
of Ambrogin dn Fmsann M at. Pavia, ami these again from the 
LconaMespiB production of Ambrodo Egogtti at N’cmnitu.*' » 

r * 6H4 am SO) ucnhe. t.> ZtoMlu lk*.l E „i, ;f .„ r, f , hotr _ 1 

H, J“hn Mw iUpiUt with a Uah nod tfe* hn.1 U it» nun* wtat ^ ^ * 

■ rcu.nll t'.ii L AVf.r.r, it nyc. ).nri c £|, [ijj,; v x . lrj „j %i , „ . 

! ccwtrill, «* wap., t 2.t. Tum, Pin %(*„ ,fc , ,-^_ R ^ ' 

cil. MortUl, pjL 50 ki4 im , *u..i Lt.niaaaa, l4rmj- p, j ? L ' ' " nf fl 

*** L ““- !*■•»:«- Uroi it, 

- 0< lilt* ttan It hu ... wut Mivrr raitoiaary,. spMaaltr la Hut* i,. 

Hinni JV^pQEW, I# U U IMi A-PptHUiliofl ami HPt Tt r 

i. -tmauvt hjX^t™ ot ,ht S, h 

nfejm-K Up film ITilt trruttiHT, ISMtuirJUio, lujwrf.r .W. „ v lr^l “T '' ’ 
^lC.^aDHi. Dj. rri.a...El ll^t Drr- -r^- I r I,4ir I( ‘ FTU 

lhw(- irSC QL pi * SW * t1 " ut 

M,h, bia, di«oi«.d tHal lllFJB (ak ^ l |W| 


Amtmxito noROfffi none 
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It Etn.su beat* tlmt BnrgvgpoiiBf in t tie reign cif 

(ialraKKO Mom, pointed some- pari# of the ( 'bate I to ar Milan; 
ijtit there is no more ^olid fmnii.hu ion fur thh aaamnptiOTi i.loui 
for ttetieviug (ItftL iil 1473 Ilo designed rke facade uJ’tlje Certfrui 
■>* f*avifii 1 Thera is more truth iipparcmlj ia the statement that 
lie fisrajflbed the drawing fur tI m- tansii* with which rtiirtoliEiiamii 
i > ol1i T in I486, adorned tho ninlb of the choir at (hi. 1 Ourtotfu — a 
>iL-ri*?H ufornutueau with Itfttf-lengths of the Saviour, the Virgin, 
AjK^tlris, and Saiiif* t in which the skill of the d ratightarami ami 
carver an; Iwth minmitiriju TlnH n man of immature talent 
should iuivv ^fnliKf’d urirrhing *o beaotifnt b cot (o be coti- 
ctfTVfd.; ff^i must therefore believe thus Bor^figumio ut the time 

a matter of the crrsH and in the vigour of manhood, 1 

b< a frcsevi of I4£5 at the Brer* we observed somethin;' of the 
epirit of Borgognuiie dinging to a work liv EfopggL U is nor. 
improbable that Btirgogonno received ihr dements from. Fop pa 
aod then hud lessons from 2emde, In hit earliest dure, overra 
from technical innovation, he along to tin; old nieditun of 
t.empern; tint when forced,, ur a later jicriijd,in yield to prevailing 
fiitJiiuu, he tn lU I ptutiirHs in oil in the nii4hn i nf tempera. Hi* 
in an tier wan ar first timid and stiff, iharsgh very tike that of 
lint ion ne ami SSttjtkfc iti i"urm r costume, fwirspeetiYe, and archi- 
iH-intiln detail, It ^tth^eqamitJy gained hut a etna)! nmonnt of 
fftttlojjL The delkaoy mioiifeeBed in faint vxiEnptflxiop amt 
slender limb often verges hjhjii coldness ; nml we miss at ail 
times the lire which carries expression beyond grimace and action 

pdmin ''dh-s Amtij^io on*, ihf rt m-nattr* wJi « -w&> n 

mu-;] it!-; nt titnfjftlHi; ihu Ulnrt 4 3 iv.-', ■ : I H» »JQ oC lil 
Tin- ImttA r ftr^iHL wnt in 14*; MtoKi m Hi# inriuw Ijrtrtinnlti viiEoten^id, at 
hr d.ir«1 taitPwa Ul;t -ft,I IftlflL SlL« rival*** uul MMniEga^ y.MTrhi 
Slusl tin may !>* llji? muhrir of 1 Mad’rtJji and Child with Ekirnti *uct * 
IHrrvOf Vsv Bcif iui£ h j m I'hUg^ ilirqed M Ambr^uii ttenranoci 1510 ." He# l/Aftt, 
atL Af. 

t’aSvi, U, 4 i, jD„ d?.'d Ortc*i Wn r L 3 mo, 

e_ m. 

1 ViMiUt p. 41 , 

* i yjtolomiiriv rwllfBl wnwni fat two nf timw in t**fl : hut Um 
wwrk ihiLwwi mi. *mi utiu atiftebbrd Ln I 4 h /-. ^4 CX,. H 

'!'!iif Uitlitif tf-iToni fJC ApcpI.ito^hh ^u-fAnO Uoign^MrD* from Hxl, tn 

whinb tklt ho b mtatjDHB-l hi «he 3M of ttintiihM of *hm pohitm 1 guUa u Milan. 
Mtnuaii Anltppiv drtl* U 8e*frpn<’H*r. F . IB. 
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beyond posture. Lite Fnmcia, ('omLb, or Pemgino in the mea¬ 
sured culm of devotional subjects, hi,* dramatic incident* recall 
those of Crivolli or Altmno ■, mid thu t nicifixioti at the (Icrtqto, 
though one of biw fine creniioiifi, i* r^ninrkubl^ for vtiignr and 
exaggerated eipre;^ ton It would 1* difficult to find* painter 
more attentive to the production of a dear ppjBor, bnt the 
contra! between this pallor and strong vestment colours fa very 
striking, and the morn so where spare w almost. entirely surren¬ 
dered to light. The most startling impression produced by his 
picture is dm* to the juxtaporitiDii of Hat surface iu deah and 
drapery on the one hand, ami petty detail in landstajHi distances 
on the other : ami it is carious to observe thru these dhtmics* 
are finished with the patient minuteness uml sturdy uniformity 
of the MftoteKmtBqticft aud : [cmiiiga, la moitr capital pieces 
produced Tor places of honour at the Cortot n of Pa vie. he nearly 
reached the memi to which «v- are aMimtcumd in works of a high 

da**, dir playing tUMisml ..I poiv.ir of selection corn- 

bin od with a certain force of tlhiariMi'iiro and accuracy of drawing: 
bat in monumental composition# which setnu on edited about the 
suuti! riffle at the Oertosa t licit advantages an? lost, and larg e 
phiiif-i upon which light anti *li»di are not concentrated prod me 
u startling bciihc of void. 

After a long stay at Pnvia, HafjfognOne returned to Milan, 
wh>-re he coon felt rtn 1 chftTiu of I.non undo'* -tyle. Tim renuiiuita 
of his frescoes at San Hating show how much he owed to thiil 
masK-r, and wo derive similar impressions on a smaller ^ W | L , 
from a sene* of nniai! panels at Lodi, in which the noftn™ and 
freshness of Lniui are aaocssafotly rivalled. Bol the 
important proofs of his progress are to he found in the vast 
Coronat ion of the Virgin which &IJ# the iatuidotue of the choir nt 
San Simpliciano, lit the half-length of saint# mid the gupsial 
docotaiioo of a ceiling in the sacristy of fSanu j]artn della 
TVrione, and iu fragments at Sant' Atnhrogto, of Milan. We 
should be surprised to find, at the dbw of the fifteenth oMtury 
the fervid religJou» spirit of i lu? fourteenth ; but there is * sab. 
"*••1 tit e fur i hi* nr San Simp I minim in ih« serenity and aim mu ora 
of pcnomtgvn whose form and attitudes remind us of Penigiuo 
Francia, and da Vinci. At SanU Hub della IWiom we have 
divided after the fashion of ftrauf, mid a Uvtlv imp rcM 
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of modern culture. In SlftaP Atohrogio ft Christ after the 
Re«rim?ctinii* in the eh dir k and Christ disputing with Doctor?, 
in the ntrhmi P ore so deter and so closet j allied to Lnini to 
style that they urn frtM|Rently assigned to this faro Tim! pupil 
of LeonATdo. 

The length of Borgofrrione'a reeidonce aE the (]erto5& of Pavia 
has not been accurately mewmaS* There is some evidence that 
his ultarpiece at SauC Euvturgio, m Milan—a Virpri and Child 
with ttaiziu. of whieh the parte are anpamiidv preserved—was 
{tainted tn I48fl. In I48d be gave the drawing* for the nralb of 
Bartolommeo PnlJi, nnd wn pn^umc I ho t he wan than the gii eat 
of the CiwthnfiiotiJ). 1 Hk Crndfidno in the ch&pd of the San* 
tk^icnn Cmcrfiiwi at the tertosa in dated 1 HKJ f and the Jafge 
frescoes of the npscH were probably finn-died between I4DQ and 
1494, A stay of many yeart- wp required tn complete the works 
that fill the edifice; and, though wv i^cerrab that tils brother 
Bernardino htdpcd him in mint of ills undertaking t he number, 
nine, atid importance of Ms pnxItK'liunn anWiJI remarkable* !o 
tin* chaptd of Sl Ambrose, the titular e&itii is eutbrone 4 among »t 
otusmbttt martyri-, St, St ms in majesty, with SninU — a capital 
[itattr-ia the tntgrn rg-praamtted no the alinr of the ebajud of 
that tjaiin^ and fiHir Patriarchs hi fresco ad urn tin 11 ceiling, St, 
August in, a large panel in the old Murrinty, Wh* dfittbUints the 
centre of a framing which comprised the Ifoctord aabs^isteUtly 
taken to fill up the gaps in fhe dismembered alt&rpiww of 
Perugiuo, the foar EmEige lists appended to the Transfiguration 
of Mucirion d*A1bft, Sr Peter and SL Paul, and two pmoadea 
withAogek in ihe hew sacristy/ Christ carrying hie Cross with 

* * Cijabcm^xiwT fvcmnlp tftfiLfi i& BflfflVODne** pi™a?r si thm Conou 

hotwpwi 14* l j PlTi rl Eitl *im thnr* also in 1 M£jw 4 lSl±, tee KrtmlkM *nd 

Usjoacht #&* 

* 1 Thst O^njfc^rioati tsecaLtd Lbo dcslgna ter I'ullL'i Unit t* oul t a conjetfuE*. 

tee a-lfr- a*rr a, p. 301, a 3. 

* Cste*, n, m 

* 4 Ilia flltemjTfotl in kbit ti3-3-=atr^ I* EndmTrrt. FUfl DfaStorn 

and Line briT-rtLjpHl ortginatlj t4 Pb AlUurphMii wfatrji K^inif fa rib arm fir# 

lu ha Vs CanE&inr-d twn |i4c.uiCp* tu>s tu DqfTuntH sL UUm (Nw. 41* am] 

npreumlng rMpicthdy Um M^Jouna phj< 1 CtiUd anil Uiij -Sarwiicf, t^w 
^ *L -f-> Hrff llfmvi of M> JNitisf iWd l^sul afid ii» Aiigftt 

JlSWEMlilv IdfEB^i )lfth of 111 JHM9U IVpJlMDtLa^ itlfl Vjj>Hh A»d OhilJ H'lLfck 
IViTf-r anit flml (Elfllimnf, Wt., p, tk»lh tbvM slwptKrJ «s mraunattl 

la Hjo tmutufcfjp iw4&j Hue ruths MaIIo> V*kHo. 


364 


THE MILANESE 


[(?■, 


n suit* nf f'srtbruiijwj*,’ fit. Jerome wiih fir, Uh rigiujihor aud Hip 
I tatfli-ft and Evangelists ; tile Virgin find Child between St 
Svlmsf ifm and St, fitob,* are mentioned in tie annals of the 
iu«BMtef 7 .* But we Lave a goodly list besides ; rim Virgfa 
adoring the Child above i lie door, and four hunt* of Car thru bn* 
in the vaulting of the Cap pel la di fiftnt* Veronica; o Virgin 
giving the breast lo the Infant, and half-lengths of Saint* nml 
Apostle* iu the refectory; a Virgin and Child oreol above the 
mu trance to the CapfmHa dell* Stmt i Suita a An mi id; bin; the Ecw 
Uoino over the areh Wling into the Cappella del Romiti; 
Prophets and Baku in the celling of the choir; uiotiocbroim* of 
Patriarchs mid Prophets in thoonniro ceiling (if the transept, and 
host* of Apostles high up on the side* of the nnvr ? St. Pan! and 
St. Peter on she pulpit, nml a (him tier of which u fNVrtiiiu found ir„ 
wav inio the Xat tonal (ittHocj, 

nnrgogaaae returned to Mifon in 14 th | nod worked for two 
yosrs ;it Sat. Salim.* He wont to Lxli id I itb, to paint the 
tribune of tin church of the Incoronata, valued in Ihmj by 
.Iftctapo do' Motti and Antonio f’irngnanL" In |.ji.l8 lie receive! 
eu oridi?r for mi aitarpiene -nil extant in Santo Splritoof Bergamo, 
nn Older Followed or preceded hr others of a similar kind. Jli^ 
presence at Pavia in 161:; it testified, by ike signature of hi* 
name in a public record.* Hie feeble panel of the Assumption iu 
the Brer* was done in 1622 for the church o! tile Incur, mu* n at 
Nitrriano, and proves him lo have been incnpii.utjiteil by no* , )r 
sickherw. In 162 « tie flllntl ibe portico of San Sinjplh-tun.r 
at Milan with scenes from the legend <.f Si. tibiniim which 
I jurd win still able to odium r : ami it fo sard ibm nn Assumption 

THU iwltwlle *rri t* r<«v m 11 it ootUn'.lcii of the i ‘cnnm n nal tfohoul of 
{•statin* tt Fhtta. In Ike Uekgnwtnl Li ■ *]«*<,£ Lb* win. u,, „ m 

nmt« anMvntkfft Fima lbs tbUf tn wtifch It It Tiiprc*-ll1«I. WI B.OJ- en^rlwta 
UiAl the jilrtute moaot Juts beta palatal *fi*r U 9 f ;Bag{|jath «*. **m. n JH 1 

* 5 T*n Up™ fir Si. SHWitMB Wl St. Bnuli in tlt« AsuMl vpltn 

ir* pebbly of fehlt *JUrpjm * CnlvL r fij ^>--2 

■ Rtronb of payoHOlt are <:IM bf Cm lri, §L a*. iu, 

' n*d m ihui^ pp L 13 - 4 . Bil. iii, ■ ** 1 , J[ p j^. Tht ,. 

feflWiw fell wI*Uu iJie ebuil of the inruruteui* tn tillrftH 

* Sm si*-. Moat, sk «v, IP so*, 133*. It, | 0l ^ B- lTOjn , M 

art!" the Ctote* ^t'fwiiifei and Mm.,.; .-hi, W .if solj 

* Cslri. IL J«. 

* /Hd„ ib*. t pp. *», SSe t Tjait. IL «*, 4 p|. 

* tipi the*, l.MOO- weru e*K»1«I tal£Sf i* unit * n^MliOQ 0 f 
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which has disappeared from the church of Crcmonoin Vatsaasina 
dated !53§J But in lile she^nce of coufipjimtion to to the 
letter statement, we wav voudndo time Eorgogume lived till 
I.VJ4. after which be produced nothing that can Ik considered 
authentic. 


I’liumctcmtic of Borgogt] one's earliest development is an 
mltarpicce at the Ambrosiana of Milan, a tempera on pane! with 
figures almost an large n» life. "Hie Virgin situ e lit limned with 
the Chile! to her lap under * conical dais «urnnmi!«l by chubs of 
riTAphrt boating in tine itir of a chujad. To Ihe li ft Si. Ambrose, 
i wo hie hour, on d $L Jerome, Twoninirisiling a kneeling patron; 
ro the right three female saints mid a biabop. The name «f each 
jMTmHiuge is written in the hem of bis y turn oats; the gilt throne 
plinth, njul n cushion with linwers at Us foot unm mu tiled with 
gold Tasteful architect no- in goo I perejwelive tetb of kaaoua 
I'rniu Fofl]*u t Hut isiotn-, an-l Zen&U-, in who*-- schools Co rg tig cone 
■night Uihu learn iln* correct laws of threehortening applied to 
fury lii'iin-^ of ane-.'ll*. Wiulst sonic form* me shorr :imi plump, 
I hut of the Virgin and those of the saints are slender and feminine, 
with slight pudding uf tlusii, u|m.ie 3 linn frames of gentle regularity. 
tVlint, rescue* the work from triviality is a frasbuows ami tininh 
i fiectivc in spite of miontcncsH and eitcato of gilding. IVwiirui 
clear light of skin shaded with silver grey conlrants with ridi- 
foned vestmonta, all treated with tom pern of blended impair 
(the w hole cooled down by modern cleaning). 

Another alt&rpierc, in which dry nature is rendered with a 
certain tcadtnrnesN of feeling, is a Nativity (under Ijl'e-fdito) in the 
lir*i chapel to Uk? left uf the portal in Santa Maria [-resso San 
tj’elso at Milan ; a largo jiand inscribed, 11 Opa do Ambrosio do 
Vosamo Dicto iVrgOgmniO," with lively dispirit,its m the site 
and setting of the lignres, and u wooden stidhois in the Infant 
(thrisi more appropriate to a Fleming like Mending than to au 
Italian. Two >cmpli* uud a young devotee kneel round the 
Saviour, who lie- on tin? ground ; in rear, the Virgin, on Imr 
knees, win, tlm Cup tint and a no l her saint erect at tier sides, a 
rocky landscape and a ak>* with three angels singing from a scroll. 
Th* snriare of tins piece has been injured by abrasion and re- 
touching, and the signature :i« altogether new. Uu tins altar of 
the Hrivio cimpil at Saul,’ £iL«Lurg!o, of Milan, rests a Virgin and 

' I tami, a'Sduptf d/fti mrtHtrtti. i«,; fait I. IL 31a. Tto pienui! amp* 
pulton If ctUi In tbs ilmrotr fit Crtsatoiw: praunilhg In 'S-n. Ualsraml, «i, ttp., 
jv. UW, It In, boM'vri, uird* pot U? |i illnwi ou fl^sflurn, uitO; 

tho Cato HeuiuiJ 
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(■hiltl (Iialf-ldc) enthroned under a dais with a ronph; of angel* 
supporting the crown sit nit, Thio damaged work, in which t he 
lLdiuit f.Jtiriat is altogether renewed, in suppieo-d (Calvi, it. 2n0) 
to have been executed in I4B5, and i< the central pan id of three 
which mice hung together. The two remaining parts are on the 
walls of thp chapel—St. dnines damaged, St. Oldric with re. 
painted man tie. 1 [t in not more easy to judge of u piece no 
uijnrt'd than it is to criticize two figure* of Mints—* hi*hup and 
a cardinal—at t he Ambroniaua, of which we can oulv gn«s* that 
they were originally hj Fouua 

Most important as a elm. 1 to Bnrgogiio lie's passbnleas chartn-tor 
ii the < 'rtieifbul Saviour at the (‘ertum of Pavia inncriImii: 
" Amhrimiiw Fosanui pinxit t4’.m Mnij 14." Angels, wailinc, 
•trieking, and preying (1 ruler round thu Saviour. The Magdukit 
grasp the ctosx. St. John looks op iu an jj|.| Etude of wee, and to 
the left tiie Virgin swoons between two of tin- Mans. There 
)a tut ftisiEl to l« found with (he dislrihntion or (retting ul‘ 
group, imr i-i there any Itu i, .if expression in the lu-uds, The 
short, thirl: set I'uru in angel* is avoided, nod tin- . .iluuo--* .if 
I he priiici| iil figure recalls I ’niiintn and Ctiwto ; ImiL ex preen ion 
is marked iiy grimace ns hi roug and us vulgar a* that. of the 
Mantegfit nqiiHS ; and nil neu&e or pleasure van is hen Indore diaro 
contours , May shapes, u.d drupe He- of ; mmI k: 9 fold. The 
rich and highly dm shed landscape, with in details. of lane 
and path and Uooat und incident, is that which Altman and 
OriveHi Jiked, The colonrw, moistened with highly renin on* 
tordtoms, nre of melting enamel, but ■ niched iu tin/ Indium of 
tempera and in the spirit id Mending, Korgognotiu rtot-lved 
for this piece 1 ■ i-> da. s. „r 54 U lire.' (Wood, .See An on jam 
di Brora in CaJvi, it 261.) 

Of tie same year though undated (Calvl, ii 251 , notes ij„ 
payment ol 4>u lire in I urn) is the aftarpicce in the L'umudh di 
Sum* Auihttfeio at the i '« -rn.-n. in which Sf. Ambrose ^throned 
la accuitijm tiled by SS. Maw lliniix and I'mrusius mid SS. SatiriM 
and Owvaaw* W e might judge, from rhe second of rhene Hgares, 
that litis waa one of liorgogtwouV fine production*, but there ore 
much dialling and much repint of flesh to be noticed, mill 
the arched top has been made square without a»v nrr apparent 

la better pwaereaiioii, but fthc sanre das* and time, is the 
«. iferna wft* SS. Mn and Lawrence, and SS. Lmw.m and 
Stephen in the Ujipdln San b»ru at the (Aertesa (wood, 

■ - Tfe- ihre* PWw 4T* met nutted A ptm™ ®t ill. I*™** ta ltul 
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St- Sirtifl, as he is cslltd in the lines which mo alonpt n foot- 
a tool, l, Snticns Synm firiran* epIW re paironn* Papie t i+ *it« in 
majesty, ami gives the faetiiriSctifin* The hccup is a |idH nrtf% 
dilated to the Benins of llorgognmic, li in one in whitth he 
exhibits mote thnti ii^iint power UEitl breadth of tres Linen L The 
■amis are wdJ-arraoged and posed: they ore of good proportion 
ami easy nunremeitt, with extremities of no^e careful (hush rsmi 
contour than dtewhore. Light unit shade tire a nimbly ftmtiastad, 
colour* am properly harimmkH, and dmpttry in more fitly cant, 
Panatfttjo b ibe model whwh Borgoguonc follows, 

The patriarchs Abr&h&ui* l^/uir, Jacob, and Joseph iu rnfindw, 
ifi the ceiling of the <'uypidk San Siro. are frescoes framed in 
nppmpriate ornament . 1 

St, Alignstine, wiili bwk and crook of Ifft^iir mi panel in the 
•Ad sacristy at the (TerEiua, in n fine one ip the style of the for?' 
going; uLjil ilw dameiipiiiioattur hv In-Id it* to tin 1 Four Doctor* 
CRt down to hnlf-bijgl ts& iti the ul turpi err li-S' Perugian, and the 
Four Evangelic (healed) in the n I tor piece of Macritio d'Albx. 
Thi L Sl Peter ami St. I'ani (nndpr lire-*™), and two pUinodea 
with mjttik in prayer ft gilt grouttil*) in the new -aariity, are all 
damaged. 

litgb ap in the Itnu Uon at thr Ijottom of the tnui^pts of the 
J ertoatt arc large frescoes b y lljirgognGue* la the *mil h transit, 
angeb at the tide of a circular window, find bdow the Virgin 
umi f 'lifhi with SS. John the {fciplist and ileroine, ami SS. BlajcJirt 
and Bernini adored by Gian Gatea*:-" VmmhhiII mnl hm three 
•Otii, Filippo, Gabri^k, sulci Gakissn (backrrc»utd itmired); iu 
iht north trim-«cpt T Lvticath the window a* MW, the Goronatjou 
of tbfl Virgin with Si. George and Sk f^rhUUGn in panoply ami 
St. Peter Martyr and St. Ambwr^c, adored by the Duke* Francesco 
and LodpTica Sfbrjsa. In ■ nob Uirge wall-painting?; m* thane 
Borgugimne really Eippcar* to disidvantage + jin sidle of the 
hniftJi of which he ia prodigal. mid it te here that he produce 
tlie seoM of void to which alliwcm hu* been made. The bust* 
of Apostle* nt rig hi angled to these votive Frescoes in the 
transept are no exception to this opinion. In every iiiHt&iice 
j nil lid lope coincide* with fniut shadow*, nod* moat painful of 
nil dmnce», blench or modern tmeurn murawe the mcfl«tirene»s 
of thn wlipk. 

Though injured in imiuy |iarra R the Modomm adoring the 
Infant Cbrisft above the Jekif Icudjuj: from the i'lippivlhi di Shu la 
Veronica to the dob tens is dktingi liabed by a very pleasing heatL 

* ' TtiftBE ifo ippamDjMf by JACupiitu i L«i* JitiUL Ct ^h, [l %*>. t, ^n.rl Ua^ irHtA. 
i-4 E^fph J. p, im. 
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Five angel* kucet around the Saviour in adoration. The four 
('uriktininiLi in medal I in ns ineide nw Kinintnd 1 

At regular interval a in lofty j Million* mnud the circuit of the 
Cc riots* church urt' half.length monochrome* ■>!' the Twelve 
A post leu ill crnanjcnl attributed to lieruurdiuo Bortj»L'n(i!ti< 
(( olvi, it, 252), These figures are bold utd sketchy, and 
pnibnUt liy the designer lif the ornament, whose stvlo lietmv* 
wiue relation to the school of limitwitinn. 

lotlwghat cloister, a Virgin and Child between 8 Chiam 
nitd uimlher female saint (originally foebio) i* injured by time 
and restoring, fha Virgin giving the bream to the Child (rutiiid) 
and twenty-two medallions of doctors and Carthusian bishops 
(Amant) nd»ro the mm»ll cloister of refectory. Homo of these 
on lb wall to the right rifn nor by Ibirirognoiie, i >f (|n> 
nnusiniug works in the Crrtosa tt is iiacdlcAH to Mwak in 
detail. 

The fragments of a standard (silk, nit ached Lo wood, each 
a ft. 1 in. high by t ft. 4 id.), Nr*. at. the National 

IittJIvrr. ctuujirisi- bunts, in profile of nine men (left) uud u 
JiunierotiM group of women (right) kneeling. Tin* standard was 
executed for Lhe Corlosa by Burgogmou 1 , and in the coursu of 
years fell asunder, A iragmeul representing the Ktornal 
r*lo(igef| in tHhX To * av alien* Hcrttiii at Milan. The fM>rlions in 
tim National Gallery wore bought at Milan of .Signor Giuseppe 
BasliuL All threw formed jmrt of the Moltcni collection* 

In Casa llottigcIU, at Pavia, we tint] b large nltarpioiv an 
panel (tigtires jess than life-size) under the name of llorgogbone 
* abject, the Virgin between St. Benedict ami St. Stephen! 
Sl John the Hupriht. and a bearded saint, in h vaulted ■dfti r'd * 
nn the foreground kneel the patron introduced by the hrnio 
Ihmieuico of La tub min, and the patroness r*©ornmeml& I bv the 
twain Sibiiliua of Pavia ; the names of the patrons written at 
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Accontlns to Vibri.-,. R DtF »pion* {nlntr.1 for the C*rt«* « vmt aItrit01> am 

**»*“ Crfawlttnl r SiMl„ l*Sui*io" (UaUlaMl. p. 17). tlr {in 

4*rSirw (ion®- *#' ttitt. «er, 0 . toL I. |l. 320) ituU * 14 , It 

will. lb* Kiwhiiiii* l» I a.»n tW two ■Ifcwe-Oienliuiml ■ain't, lMj vr [„ it, 
OOUaetkant Hmm. Tlw Mxlaniu tetwttu th* tm. Sfl. Otfliuitu. ,,, 
U». Simorat (taltoy (Kw W>. « ^•ta.p.W#) B(t ^ ^„..,i 
tlifl OvtSBk [Stg Litami* mb p. *!»}, ^ * 

triraa cLwmhtf Lifat nr * * a MoAtm* wit), s». Clair* sad » CfctUuwiao tlonk 

m II.. Sett * o* :ai>, * Upturn wnti iCirthoiiin Kona in iha ism x Uo 

ratlwUoa in Ktun., swl s MiwUiuiu. with a me* „r t hn On,*, (B iha t ; a ( ;| u .t, arH i 
—w. t. in all Ilk.ilbowO tiy Buq^nui. to; ^tjj | & i_h, 
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foot as follows: " lo 3Tathi?n<t Botigella miles (localis consular.* 1 
11 Blanca vtcecora v^tor fins. 11 Pieces of pilaster iYnminir 
mil tain small whileda^gth* of Peter Martyr. !Sl. Frauds, tft! 
Dominic, and St Behainmi. liil> nf i [ins I nil it comprise half- 
kiijZtlu of n bishop reading, twn ftitimln saints, Si. Barbara ami 
St. Ursula, and an episode—l.hn tuunler of n chili L This tempera, 
originally in the suppressed church of San Trunnmso uf Pad a. is 
talnw thn levd of Ufrrgognonc'B nsrml production*, and is 
executed with more than lilt usual cnldtiers. It may have 
lm t o palpti'd by ile llo,«i of Pavia, m anisi who atimethae# 
passes for Luiuj, 1 The tame person, whoever lie may lw, h 
ibnibtk'iss author of two email paueU in our frame ascrilicd In 
It. rgngnone in the Museum of Turin fNo. 134, Baptism of a 
1'ivsoJyte by St. Ambrose, and n mule and ft inn lo, iierhiijw 
Jhiiiienicii of fatalnnia and Sibil lina of Pam, converted hy St 
AmbrwKJ, each pud tu, 0 31 b. by 0 32 ', These preddbw were 
knight al Pavia, and mnv have biJung«d to Lin- BotttgdJa aliar- 
pittSfe So. !3<V A Virgin ami Child hi the Turin Museum, is a 
Copy, nr nn originnI disfigured bv modern smears 

Uf aJt the iYewoes which Boigognonn finished in 14flo at 
Milan, none remain but a faded and half obi it r fated one in the 
right triuiarlJl of Stui Satire. It wm remitted from whiti-wa-h 
in IS&T, fttid once represented three female saints in uichw. Tin 1 
fragments, of successful execution, are hiHcrihnd leimal.h ibu 
needle i[No-ijiL r t w Arab, nsij It, r*gognoHi 14. ," ! 

Thu largest anti most valnahle of the later IT itanecu* frescoes 
is t Lr i hmumtioi] nf the Virgin in the juantdottin nt Han Jiimpli- 
oiaini of Milan, n snbjthct of which an .irittlus may 1 jc found in 
Itamtni'w Atlas tTuv. CL). The three prlnoi|j«U figures of the 
Lternai (with outstretched arms) behind Christ, who crowns the 
Virgin, are nolcosnl, and double the dire of those in the chairs of 
angels mid rows of saints ranged in stories arofnul The mantles 
*4' the idts-rc4.nl sluI of Christ, the Virgin’s tonic, and the whole of 
the bliiL* sky, are repainted; owl there are many spots in which 
the tint* liuve foiled ur scaled away, but the effect uf rhfi win do j* 
Htiil preserved. There i- a passive ireti lioness in all the iiupiir- 
untmtums which reminds us of Pemgino and Franoia; ntid one 
ii-cls ihal BnigiignntOT hut now Imim-hod into imitation of 
Usmoniesque art. The figure* round the larger group are in 
converse, in ipiiet u&turul action, well act, ami nuilahfy diversified. 


* 1 This piinrinj,- U Timv In tijpi cctlenifrn sf Urn Coiamiuial Sotml of PuiutUtf 
at Farit. 

* 1 TllLi painiinj’ ilul ullirr trssOMt Uai.meilh Uiijgngiiiniii IdHco HiatLtuitkft 

H, * tmrii ruamr. [ I., l^ca “i-l). 
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The ceiling of tbo Focrigtyat Stotn jVImrio. Pmndurm i« a 
dncorfltiriii of another kind. ft is a TOctftUgb with & blue started 
heaven bordered with a H pm:a KI interrupted hy medallion* 
enntaming rawed mid gilt ungid*. Tin* rarve, which unite* the 
ceiling to the widli^ ia broken into tunuttc*, twenty-eight in 
number, ft inched each of them with a likeno** in iuilf-kn^th of 
a brother of the Older of S&ei Cp id vaunt Lar^nnm. Of thcae Mime 
are obliterated. Timur- that remain ar* drawn from life and 
fairly rendered; the whole i* boldly oxeettteti p* fkjfjMftQtto 1 * 
Inteit mill must Loine*0uc apiri!;. Sfitie pari cl b with Uw-Aboil 
* pOstlw Or niiiutft in coupW by Borgogtm&O a ns ftoal Loved about 
the (litanels of thia church. They are greatly iojmod, but in im 
Wr style. 

Tlie LnmAHjoe frisaeoe* which, we saw, adorn Ha lit' Aiuhrcj^iu 
ooia;iriiu? iOiup nhrudcr bm noble mud graoefuI finite*. The 
walj-surtiu** hu£ beau temtilf *uwed through, imd tlie subjoct* 
were prepared for trapj-fer to another placed 

The tutted charming r>f Borgoguaitt'u cjdhnet-pmtiin-y are the 
*omI] prcddlmt in oil—ilir Visitation, Presentation in the Temple, 
Auwanditiintj hud Epiphany (wood about one-fifth of iife-gkc) 
—at tho Iisdfirflfiiita pf LodL Xu the iirst the Virgin and 
Elizabeth embrace each other kneeling, t?u Juachim uml Hu 
Joseph a Mil ding to the rigid anti Jvft. The tlesb-lota era are 
sertoosJ? damaged. That* flfr eight figure.* m the presentation, 
suutm of which an- tejminimi t but thtHU? which keep I heir old 
|.^r mtt, and e^iiarially the infant, aro von- iiifl and LtdtmMjEii' in 
air. Thr l.[yikgrniind i* Eh»* octagon ol" the Incoruimta itself 
looking towards* the high altar, with the ioacriptioo copied from 
That on thf ennaioe i 41 Loctu pphliw glim Veiicrj damnaturt 
Virgini msxime erecto tftltfplu cotiHfimtiiqne am Trliginso 

^alutatur, land, popish tEUp^uai* acmu ndmifi ucivtri.xsxvjl h 
Tht Annunciation mid Epiphany are d*u injured. All ar« 
cxeenti?d with lim eofbnsan and numb of Mending 1 l i* d^ar 
that Borgognono Lmd diligently studied Leonardo when bo 
produced ibt^e |>i«MA They are fu!J of grace in movement. and 
grouping* and the turn a of the head recall similar omai irj Lniui. 
The Colour* are eweet and pienfant. 

Tn Bantu Spirito of llurirauiu we iimi ^ large eumjjnaitu altar- 
[ifecc, archid ai rhe top ami uiacribcd in a tucdillidlu lit the ba*o 
with the words; 41 Ekuniarem* IVsn: nt pure nt canto dicavit 
moftm*’ In the central paiiel the Virgiti and i hild enthroned 


* 1 ^*rv-s alter ilia TfrcObn ki> pi pi™ in tho Cappel!* 0 l 4 
imulitwn m Mir hi t ^ Uj» l^tkt tr!ii Portfin. u lo iiw Lejft 

ilai atUr. 


ambhooio mimmsom 


an 


itri adored by the kneeling ikpoaij.esi, Tho upper -em hurtle is 
rirnim scribed far n eqwe+ in the angle t>f which are nam.fi 
heads, At the iwkm of liter Tbgin are Ht. ituhn the Baptist and 
St. AuHiL-^tiiii 1 ; above whieb nre li*lf-Jeo|th* of St* Jerome 
and St Francis* receiving the Stigmata- In ths JoueLLe, which 
ling three Held*, ih the Eternal with ott&tmtched nmiH between 
the i\ji gal »nd Virgin annunciate* The framing is* rafttt, the 
Jiu 1 ‘iiire jt*df in nil it* pirn* blmct from retonebing i sll the bines 
within 11 exemption are new. Bill fir thb the nltafpi h e would tie 
one of Burgagqoiie’jt Lent, 

Similarly damaged are a number of panels ui the Sacristy of 
Santo Spirits which portrihly formed part of mi afiarpiece in Snti 
Otymcrnico of Bergamo {Anommo ed* Mnrelh, \k 49; i ilf i* 
&otizUt ii 247). Ther are fire in number: rfarat in the tomh 
inpport^l by the Man* (3) half life-akej Sl Louisa and 
Sl Stephen* Hill length, three garters of life ; mu) half-kligihn 
of Su Agatha and Si. Lney. 1 

In the Lochia collection (No. 220), n Virgin giving fnilt* to 
the infant Uhrialj half-length, trefoil at top (wood. tpiartor life)* 
with a hnekgronntl of red ebembsj in n graoefid production. 
A pretty mimmrcr* in Lb* *atut collection i So 2IU) repn^enl* 
Sl Ambrose expelling Theodolite from tha Temple : a namlt 
plee* (wood), nut free from retouching. 

The AMhimiption painted in for the dmrdi of the 

I rn-orotiaift ur Ni-rv\mn\ w So, 30^ at the Brora (wih'hJ* pi* 2 71 
high by ^4 i) imd in-crilwd : ^Ambnuii figngoi IA22" ■ whence 
IfUnzi H ’VEgogoi*), It i- dulbiotir-d, i t idy rx.^ued, dimmed 
by time, vurujafa, and rr In aching. X<*> 20 b, < 1 irw ut tlm (Vilumu 
tn this Gallery (wood, m.'O'lfo high by U 1 Hij> u %aredf regular 
shape hut hOiii indent ikhpect. 

Two sides of an olfcarpieco in Vu&u Linn, at Mil*n t are mom 
worthy of thw master than the picisir^ of tin Brent They arm 
ft mi It uf h male and Jemnh donor, with their palm n «niuLi 
im nr them. In the distance of that whfch ^uitniii* the holy La 
the Mnrtyftlcml uf S( r Peter thr Martyr, flu* tig urea am lit.Ue 
nnder I be hiso of Mtnjv, of Irnihl enamel tone and noble in air* 
The Ueah-Tint in the female hi damaged/ 1 

A very fine profile bust of Bishop Hovel U> m the Bomomni 
matteicHi at Milan, itlosirtiiCK fiotgtignimie^ i denr ha n. portrait- 
puiiiier (wnw!| nily h la'am ItmerJl^l in ihe framing ilie worda: 

11 Andrea> S oveilEpinjopu^ AHjuu . eL <Jt»13 l Q* '* The |>rr)|>ottii) lj ti 

* * |Hi tijj» h Are la&pt in Uw UansHe i^ur*ni kI ^iiii h 

m. Mb wul MtX 

* *iac=.u [i^lfTfiS iru ucjlv in ttlD Ujuvnt 
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iir^ not '|iii(r LlitiHi'* of nature, nml the jtermjii is aged about fKl, 

ui ft hLuIJ^hjp mut ji rfost- m|*iUiil-irfuta rli-iegs* The finish of 
this w«rlt 1* |**»usifoHy --l.-nr, uml it* tone in very r harming and 
■livery. It t# cleverly niodrlletf umJ drown with great s-unvvt- 
ucrs and pnrity,' In tin- same plate 4S) is n iMtt with 
orh and s«fpt™, onrt* in the Ottoea of Tuvin, anil lit- doubt pun 
of an tillnrpirre.a clever fragment less than life-size ; it Minimum 
(No. 41), half-life, giving Mir !.ren.it to the infaiiL Christ and 
inlottsi by u daiur «it her hum*, jirr-ttv and Liitiir«nii#, but injured 
qy cleaning ami rest, i ring ;* and a mow 11 jwund with the Virgin 
nrul I TdJd fN<>, <H») high!) finished, full of gruo_' and fatting, hut 
dm nibbed down 

In (btKriiUj \ ilia at Onoio. near Vimercuti,there nre two or 
Urns! Ninetr panel* with a saint hi inch by Bot^ognmie. 3 

The Iv rliu M iinenni is unusually riult hi ipedurna of thw 
tuns ter No. 62 (wood. 6 (hid in. high by 1 ft. I in.) is h Yitdu 
and <'hild enthroned between St. <Mm tin- Baptist mid St. 
Ainbrnse. Two angels fly nt iho sitlca of a conical dais. This 
S a pallid, nat-Kitnaretl piece, faded from washing, with figures 
nf till, n bonier type peculiar to IWognniic’H curly p-riial. ()n * 
cartel In we read: “ Auihnirrij lujrgugnoiii opt" 'file picture is 
proUldr that mentioned n« having bwm in Santa Libera to of 
.Milan (Culvi, ii, 267) Prettier and pleasanter i* Nu. 51 (wood, 
rm. 1U in. high by 1 ft. u ji,., from the Solly coll.), the Virgin 
olid Child betn^n Mivm ttdivHgg nagels. 

A charming example of malnpaholy t-xpreoiveoes# i* the 
Virgin ami fbild in heaven (full length, half-life) bi the palace 
of the Duke nf Anhalt ut Dessau. The ext rear i tie# arc tu>t 
w-ll drawn. thr figure- are short, und the gildings* are obtrusive: 
liui the delicate ptdh.r and finding of the faces ftra nt truer, to*, 
i lie pun el m injured bv tbe ngildiug of a gold-gn™ nd *tri ited 
won clouds, a Vertical split, and other defects (wood, in. 0*8ft 
high by H tlU; The Virgin adoring the iufant Chriit, u rnnvas 
icruiH-rn (Mb. *W r 5 ft. lt$ to. high by 3 ft. 10 ip.) h, the Dr^d. n 
Uallery, may ouc« have Iweti by Borgognoiie. It i* now ... 

* Tost this j-orumt lc t*Bli U » work by JS*n*l« „ ssmri n ,|, W 

Uw *l»* ns-rodiiMK!* It *l»o* • If. tbs. Inn nf • bMiau lit ihU urtL.i i tits 
Trtr.l*lt» .Umpire* tw Salt!*, Lu f£p AVuriru*, ut , 

* * Ct. mrnUm, ft *», r t . i 

f* 4 ^SP'"*) W*U*. II.. faHawfc* 

j.lUltirr. tri BtrrRT-rfT,^ U .ng , u l(KiT t b. lm«, ***,! ,,f Milan 
{1J Knds.nw, ; CD Kt. Aatltnci iU AWwi; |.1> Ht, IVtll; f |) Uts »*«»!. 

^ ^ *"*- vlmual mil1 *• hmanthaM m b t ib. 


*■] 


A MU It GO It > RfmGOfiXQK K 


373 

dimmed by repaints 1 hut wp can no kmnr use {.be mntw'n 
Uflllti. 1 

In tho Imperial Gallery at Vienna (SJo, Btf), is a liable profit 

' Jt 11 mill ‘ iiJ |r W »«»* wJIiflt: frotn I tun car b a green ( np. . .j,| 

l,,s “** « the collar of I Nr Golden Fleece, hi* rfr»* k enm. 
with sleeves strewed with yellow Bowery On tin- dark Wc t i 
f?rnt,nd are the wqwls ? l * MAi Ho Rut " tem-nth which: 
‘ AmlflfirhMits de p.dia rnlancn. niiitit This L>>wlrtml 

fwinel t darkened by t itntt and other rwiKtrs, may hnw Ijena hr 
LWgogiiniie, Wp mtv IfOO-tidg luiwremcmlw limt tharl* 
Y**? other Milanaae painter* r&Utn) Atttbrogio, amtmjrat them 
Anibnjpo R&tfilflUdmfc* of whom iale.r r 3 

At. tike NurionrU (inltary the Marriage of Bt Catherine, with 
t nm Baku (No, 208, wood t&mpeni, ■* ft. 7 iu. high bv 4 i t 3 b-t. 
i* mi aJtarpk^c originally in Mi* etthped nf ttubwclilox), iitsar 
I nviftf no uuiiAKe to tin* 

A fceUe Bmfgogunb^ in Hip pdmrpi^r of tfc« Virgin and 
UnhJ ivith font Angd* and ihv two SU'XuIum—oih:* in the 
Bhimiftj collier in rt r 

ifr. Fuller Kiutierl, at {ireenhithu, U S 8 td ro |jo**e&*- it Dgud 
nifiH lu'waiJed by Aagd* by ftQtfogmm* (Wmgem 9 TiwwiffW, 
Eupnlvtneut, p, 2*4). 

frs the Lwto (Mfc 1181 ) wornh m. n-flT high hr 0 . 73 ) is 
ii I meottflnii in diu Temple hv BorgognoUe, whtoh puee femwd 
fmrt of the colk^thin of f)ii< b it MoiiL 

liavt* further written notice of a Eta priam of Clirkt 
*i£iml t “ Ambrogio riu Kowuio Brgo^one - M at 
l . ■? f tje 1*P ipr Hip Virgil* »iitl outer fifacea mw tinned 

havtiig l>eeu nnrahaned "far Lb* Ratfoital Galtay' 1 (Odd. it 
- 40 -*} t we believe at wca^ 

M !,1wl,fc llHr n Jffrtffrft -iuf ftrtafrttt p. n;cfj hkHEhmI ihiv 

pitbttm tfj »iiL li u aw ffmunqit r *mpkv& bj hk wvtk, 

_ ■ ■ rtkia fALT-liELfl rv|urwjtiij> tb& KrOpornr JJjiiim 13iatt H siiii |> Amlayvb 

Hu Piftll, 

• * ui rfifetp pi ae« p h , ± 

“ AcoonUng hi Hen Betuuni (.4 «,,. p , 101) thti p l D i nrv i, ( J» k4 
AmW.t, 1 a lu.» KW ein* Iho bt An n»n<tluieiu> tJJOO(r) tr)n 

* * F iilowing wnri# ii? mer >.111] be toatFtlgOod: ii) .lirmo 

wii pction .,f Dodeu. Emilnle Vlitwtlm ; Pm Vtiwln etui t'hllit; it. Anthon n.,i 
AltUrt. f“) Amts*, f#l. liKlinluo'J a NUAa, Chu VJtglu itad CliHU wlllt pin-ht 
f* 1 ”'* thtu f r ' W IS-T^nm.s Ueltejip Qnntt i Sn tOT, St, JtwnnMt No i(H 
.X, I itul; >0.(10. SI. Joint the HvinigE-liv, FJelUrle StorolU SFo, Ht. Kt. Jntm ■),« 

' S “:j 3, (*> EtWitM. Owheotifio 111 uiciior KHrt'inM*i!|. t 

netutieanoi; Ivmt •ml i'.nl, t fi) HmUpeet. l'tcmn (FeUt-o, Sa 112 ; i^t* 
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No family wan IipIlI in 1 wjtvr odour of art amongst: the 
Lombards than that of tht? Solari, oml there is ftearetdy an nAiiir* 
in Milan or Pavia that in not connected with their name* A* 
early a* U'iS Gimmum Solari receive 1 hi* first com in ts* ion h 
a brtHder in the Certnen of Pavia. He lived t*i see hi* non 
PmpettcQ a Acidpior of some fame, and hi* ami Gaiidfnrtr on 
irebftect of celebrity, Whether he w&a allied by Mood to 
Orintnforn il Gobbo or Andrea Solaris we hare no mruv&i of 
^certdniDg, but they too commanded respect m o rafts men 
at Milan towards the cluae of the fifteenth century, 1 

A bom i.he year 14W Grisfcofoit) il Gobbo wa# indocpd- pome 
i?&y becdoso of the? Wry cum petit Ion amongst Milanese a met# 
at that ttme—to wander to Venice whither he wah accompanied 
by hie brother Andre*. Il is hurt! lo understand how a painter 
of purely Lombard education tumid hope to And settled ogtigi {Na¬ 
tion ml Venice at Ibis period. It wm n pried of fierce rivalry 
between the workshop* of Vivwrmi md Bcllhih when dranp&r.t 
from the South lik.f< Antonelh da Meuntiia, *i ranger* from rhi^ 
hills Ifko t'hun* amt stranger* from the Lowland* like PrcviTnli 
and Catena outbid ami jo*] led other* 1 Yot Solaris goon 


<n) hwUli (Itnmti. Trfjiifvh-M rfcth&rtoft mH< & TVm^r, *t. rwMui, 

ABil A|1H^ ffSth lh»p jfoan (Til h.-minn, Kllbifill tklldO, Sh 0>IT 
Trijt*) Ultima. i*J tin* Inti* Mr L\ turner; The Y\t%m *rui CbSW 

with *ts SamO iini * Uur^:. {*>) SIiL-uj, Nn::f* No, 3, Thf IVrnnitbn -if ilia 
Yirvin | So- Iff!, **t Hoa^, nl*m tliir Madonna am l CMW wllh #1 Jobu ; Su. -AI T 
SK. AmtarrttS .Irtfhfflt, Ahil CalhrOf** ; trt a ImMif, t h f'Jttsg: So, Bt'ru 

WfHtio. < U»J SliUn, Am hi -fi:a±i* . SA ttlinUcIi and Pfimd*; M, Qififtfcnfibffr iml 
l i ter 1 lm Uanjr. (Si) Hike. Wt«w foMjifbttfli ; Nu m, BL C&lhsliiia; 

WOt, Ttw Yiigk an.! MsUil wjlh Ari^rii (l2» MftlO. ^dW^Uxi: iI.q 

Hofr KuiedlIv w1*Jj AogtR CtftfttfiQA d?f Dr. fl. j-'rlrii^ji, JIl.J A Hal fit fi>] 
%wn AHrpIil i LI) Ulrbnboif; ffo. (lit uzul Vh$&, 0-4> Tinpw, eoJJiKEk».hr. 

t>if llkt! iltarabtfsu VJiwsulalJ V™.ij<iU: lUe Vu^jlit juqil CTltlhT 

1 Fm cht UpMi Gmiiifart^^nd CrLitubfo |1 a* 

•«]] m r.Pi AtvIft* SolliHt., An-.rtr, il H7 a ii! J£4-7 jfl 

\^7 t 31W, atU-(L £Nt [* ■ r * " u>i1bv« uf lLu- aLsnrLi frfvd *ci]liit<irt 

«4 lln ^»hri tgmilj. m-i tn^W aJ h* 4 Hil»guD| VaUK, 5a i 

I* L lB 

iEimtion«4 &r V(y«»i it thr cl™ of th« ur* of Opnggio, | T . h 

prt^ l hy Idrri **- \ p 1 HI » faUowor mT QauOcuH j- Ftitftri 

iifld Luini, aiiLt bj CeajIniO ( I'Vrir, jx. i, i l L l f^«s. 

■ - Antonclla, ax wr •lull WM HI 4 ;n Vflmfl, At thb tin.n, Pti[*uA w*. * 
*-J Urth (of. 1. SSI. . I). J: ,a I- mT iLiH arjT h« . M „] T 

bbt p«HiUeitnf II* Ittlffj.ip.tum nm«liiji in V«nio* at m^!,, ^ Hw ; 
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foqncl employment* wid Venetian fast* ebowed itiwlf capable of 
sympathy with the softness uml smile of the Leotmrdceqnes* 1 
In 1495 Andrea Bolariu famished ik Virgin and Child with 
Joseph ami Hl Jerome to Sun Piotfo Martina uf Mumno. and 
t)\m introduced into Venice a new md hitherto unknown style. 
Hi* pinion? Ion or remained m tiair altar for which it was ordered p 
but wrjs removed nft«T years to the Gallery of the Brem* It 
cnuld hare found no more appropriate home, for in Glm weighty 
forme of the principal fj^urei-. we dated mkwt motels familiar 
to Tmiui and Bdltrafflo, whilst the broad in asks and widely 
parted eye* remind n* of Zrfmnk*, and meander* of contour which 
e^eapi- analysis yet impart character tell of I*nrabiircl teachm|r_ 
Dist inert v* HlI m of the master^ habits, tvs i I In hi rated in this first 
ftll&rpEecct is the carious contempt for proportion which prompts 
small lnmln sad brood ^boulders or small bands with large arms, 
aijd — tokens of L^iiJimksijiic in fins nco— glossy mr- 

fae^ T puffy akin, (lowing drapery, and prod&o touch or con tear, 
l^cullarjy S«HeioV own k overdone meeltnesa in look and 
he r it Mr Lp t want of transparence in sombre Bmh iint^ and a 
geueml air of erdriuesuk* UV ihus arrive at the oorielttaimi that 
tSoIario wRh taught amongst the Mihxrc**, tbit be was no 
>Tnmger to th« Idwionr of I^nnartlo^ and tSsflC he iicijnimd *ome. 
of the Berets of manipulation and conventionalism of form 
inherited from the Florentine workshop of Verrocchio. Bin; it 
wew flcnirfcty to bo expected., at the aaniH time, [hat, he eiborilil 
remain fmltnprcftacd by Venetian example, and it ii clear that 

* 1 llduh^fhi' fegf&nI w-TiE- hr Andf-CA »" Burnt ck»: (I) A 

.Mjjltmftn. En-rniiiny In the V mAm Jl .San It^dald 4i ttejh?n at Vntildt-p itti lliw 
in %hs lUcra (Xa ?<J; cL wiw, I, l*7 n u, tiy (?) A with Jjjisj 

IVnani* br iiin i(4tcii(ifi q-clIccOon at r'knitttlftlphiii (S) A Muttrtuirt,, in l.bfl lUnstn 
PaklbP^urili *i Milan <S. fiSS). (4) « 'tomt r*i Uw n±rda* h ihtt af 

Hi* >’j i iSirili'k Ct,uk, M R khiihtttil Tlirt la*«?.-nii-ai,1_LLir;i-1 ptetdre i- u copy aftor 
Antarmllfl, wh«ft<- influEmo- E>, nflttrittr, vary noiiwablc fn thn p.ntniit pf .i 
tftiaitw la ilio Kaflistiol Hiller?. Thr tbret II»I bmums. - n n» fllior biwai!, Aft 
fnorti i>i h rrminLi^rtil of Lilli; I YlyhiLoj. 

1 Mr^[r, Hriim ™ l N r i 1 wwkI, m. ItiSf bi^bi H'S 7 . m ttie Irfi 

bmid oorarf of the stem! v# on w!ili‘li tli- Vhyla bi Allditt 

F," Tnti pjetarc t> tiof-'-ll kiy iki»«-hinl, i> /f. Jfi *„ Htp t. dills Citra^, 

V* -4. ifs'l by BaduLfi. .IfffT^r.^ i. bm Ki i jift tbn :at.- faLutly a- UifJ 

Id I he sitibWfl Iho rb^ia'i h^a.1 il» iw* hcn-J' of ekefttb^, Iwhiflil lbs flours* 

■ tellH n| water and Tnrdtut. Tbfl phi Una vwf (rfuc 10 UN Brrtfp by rriBOs 
K^ta;r Ji wu Tqwirr<l atsd rctiiac;h^K &tni thrown nut of U» orbrli^i ^15^11?* 
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LL> palette, Cioltgli technically Lombard and Florentine, **» 
no* withotii admixture ,.f Venetian trick*; for lib dnpqj 
tint#, iii tiie depth and richness of ilnir nbidcK, and bis Istiih 
wape- m (lie pnli-tr of their tuncf. nre distinctly remiiiMient of 
i’rcvitnli. 

We may believe that. Solaria loft. Venice with bis brother 
in 1495 1 jot we have no prtkif of Id* retiromont from thence till 
HMj when ho finished the St* Catherine and Ihiptiitt in tin* 
Mimeo Pnldhrcizdi, al Milan, in Loth of which there i> visible 
trace uf I.-«iDurd>>V lesscra*. 1 

In a Cruritishiii of 1503 at the Louvre, in which tuimrrrni# 
and m>t inettptHisivo fi^nre* are grtwtped with o.n*i't<*mhh- skill, 
w* !in. I Srilario'n deep, red, and uniform flnh-Tuit* combined with 
lutnuiLd surface mid filmy glaze,* whilst in the highly finished 
ponmit of (Irittofom Ijongnni— a panel of fit tbo National 
Callery, a tinted liimlsi-upe, attain reminds ns of Previtali, A 
pf'rtmil of such {tower and finish as this, when clear of the 
domes* of age and retouching, would alone have aroused 
aft cut inn HI Milan.* In other creations of this tittle we discern 
the tendency to repeat—in Lcuunrdenqo« form, and not without 
diHagreeahto gloss and hardness—Cur subject of Christ carrying 


1 HiL ™ fiiliU-fffuiiH. Sm. *»T 653 . W«*l. urctind ; rtgurr* -«rn 

to the kaetPt Slut olid ill pne ijnaittT lilt »li» uf rut NT* |n CuHj I J, tt „ ,, a 

laftrl-TjjKt Iqi Lijiuiiiil; on [bt Ilf I be K*|Sut mo Uni *mn|n ■■ HXI Ami™ ,... 
H«iKduanuiH* t' It if not pauibii* i« «j vbethti Unh si* ptEL-i-nioii i fl i) l(l 
nitniiri Jtlftr. Uni Si, Cfctbuffas i* otil*r wul tunru ii|.r ry Lima Lhn „t| ( | |i„ 

kltrf tsSf turn- licet! allmmL tijr ositnritg. 

lM<n, N'u. 1531 W xkl.ni. 1'llt tiiKh by 0-77, •Wile? lb- asmir uf “ 1 Ittr 
ft MIUei." flirt-: ™ I In* I’K-r^ 1 'iroun.lnl |,j on hn^Wtl ■■> * . f 

Wilful l IU ju-t tfma Hie bum-winmil S ih t- 1 . lull hny^mi 1fu , Vjf jo ^ 
-iti'Wl, and, mi W. the KtuinrlMa Bp; u, th- fight (.!i* .tic*™- in t f,n 

<H>ianrn a rlmr mill »(nra 01. It- Ifliilu ww| in tbn itluuir la-r r.i.ol ■ 

" Au.UdAa Muiilubmtniri* f.n. t&DV 

" I-omiiui. Xsitomfl OflSJrry, Jta. TO* Winxl. 2 fi_ 7 In. %li i»v I ft 111 in 
fr :.n c4.nr.-i HwlfiJ r,f UUttE l„T| fan, tkl&ltm-tli *f a 

J 1 JI 1 IL it, « kfKfc r*p and <Jn-« -I * !.ain|» !, bii!,[i„l ■hU-h l, a hi..!«-»«'» nil 
tw.n«. runt "n**. On I fan inuliisr- HU Tfvnl: - Iguanas iiUL.il. fu.jri- ul 1 1 -j- r,n 
tatiLnu rttbUL- .tud«. jpw*' 'dH'; «n tix* w»lt to a,* Ufl 

fHibuio f l&Wk- rbs.stf»« It hlloill-,! 1 >JI restoring «ul blimm oipn|l np <fn 

U “ lelt « 1r - lf '* to** «* : -'Sobili Joann, l.<nrt.UipWi» 

(* 111 .^ 1^43 wjitcoJ 1 T :1 ^ 


* Kruni th» fallowing 7x11 ^Isiet • phsum „f U, P Arsnunerallnn i. 

*t fs-bridg. dtfuv-t “Airtt«. F^fdUUat do ftteTI iSt" 
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hi* I lie W*t -pH’imtiii <i( which u in the Borghose 

<iiillr rv iU niitl the feeblest in the Golgtuii collccti!?]! nt 

BionaJ 

Mena while French rule had been LUtahliihed in Limtardv 
nndor Hie direction of an ambition* and powarfa] CtinrehiHBn 
"ho, I jot content with the rn rdiimJV lint, aspired r.n I he *c> rtf 
S(. Peter; DiKliunl fteorg* ut Atukrihe had hvl ijccasiuii to 
admire Liu* example* of nil the Italian Schools, hut hnd probably 
Jovoted iintn- time to politic* thnti palntftij:. When he l«gati 
lmiUiifjg H- chapel &i UaiJlon after hfc return from Iialy he 
reim-tuLrcd how m?hh the c-hnrehrs ..1' the Peninsula hud Wn 
■tivonitfLl by the yen hie of her artisto, and he longed e*> invttc 
ooe of those to France. Jt might ho a ijijeni ion with him what 
school won Id lxcsl snir Use taste of Frenchmen, or what craftsman 
wiiii id consent to leave his country fur a foreign land. Of all the 
oimrt«neu of tlini. age there wen- fiono with whom the French 
wen- better at* jimmied I him the Lam hards, none more fidinimbtc 
in their eyes than Lptmordo. I 'oJiiiih-ni nf the inHn«ii.:e wielded 
at Mtlun hv his nephew Cbiuuutii.it. the Cardinal might, hope tu 
win I>* Vinci to litn poqtoiui; huf that the Kin^ of France hud 
already taken steps t., secure his service*. It happened, we 
shonld Uiink, at that time, thn* r ’hnnmtmt hud been sitting to 
Solirio for hie portrait and was satisfied with tho result, awl 
Solnrin wua therefore induct'd to accept a emu miss tot. from tin- 
cardinal. He left Milan for Paris, with an assistant, about the 
middle of crossed the Alps, perhaps by the Moot t.Vnu to 

Ml) Itotne, h tin Harr. No, <fl|. H^Mapgth. Wood, amlrr UIv-,|jo. 

ChiiHk crown-mi wlLti LVtm*. Cairfe* tti* . . . iriiu Ihr ,if a man is jmiflliT 

-p- 1 1n- I * t' *m Hppi'r:* it will mi> Wl t wTiibl ill* rnpi , . m A rt,J , 
prunU lib Ml far* Lfl luUt gknm to iho ffro gromuf it h]mr\ um , 

dmpuij touO* tint Huh gluM like porefeW. [* Tlri# fkSm b iipd “ \nAtvn 

tln Ml I ‘ I f-3 ^IfTlilT httne^iOO Tltr iAim 

wu: Ltw !V,-UM « -,r 13,■ in . - -!ilihn n ir..| Loll m.hftifFt'iM, ruiTin; in n\tx^on 

hjmI tif il< • nli tfill <niiruLKiU.fi, thort^fci ta-teimi; u f * * : 

■■ At, :rr-. fi «. , Wit r {A) ~*7nr i>r|Jc( t^T,. Tijq itmt JlffUTfl mT L bfill MM Hir 

(orv^luu-, but *nxkijut lb- urtilL-r*, ^L!L£ gvpsLu, mu: -n 

±ltiTiL* mS Hi rtiirliif f. uni ij: ut-per tt :finn ila? Mi. >* .%■ 4 HptLL ubf,rif 

‘Htt Iufh4 li Iqjnnri, tti* fmon pn!a| in #pal^ anii ilw ift*oWpMrTT» nC | fnt 
tniih liliEi. r wMr»bf^i# (t) v i =. ■: iic T | m 

MaHTiun [- new qd L jh u lh« Kii^? J->w 4 rfrl; AtEncnm Kt - 

k»nji6g bb Vnm (wotl, lit, Ul h%li hj 1 fL JU| fnO F i* * PtiM* 
Wluul-ptre?, 
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l*yon» ft mi thence to Paris ami Gin I Ion, by the road unlwfwjiieutly 
taken by Cell tat tnd Dtd Surto, 

For two yi'&n Solaris roruaitinl at Ciaiiluii Mirittnndcd by 
men of French imf iftimlity, who worked in various jmnn of the 
<a»i1o at <ttiaries iiiBiiitediiiaUv small compared to his, In 
SejHemW IBM he retired after completing a Nativity ami 
Composing s abject * for nn entire chapel.* 

The portruit of (JbamroTit, or Charles of Am hoi tie, found its 
way to France in Hrtfario’w keeping, or after Clmumotit.^ death,; 
it came, a century ago, into the royal collection of France, nod 
Win. porfUisteiilly held to be a llkenexs of Charles VIII. by 
da Vinci, Thtr honourable nama it does not iu any Hutinfl 
deserve. It is a fine half-length, in which Uhaomotit appear (a 
a rich dninutk rest and pel Luo. with n modal in hi* cap, atid ihr> 
Order nf Si, Michael at lit# breast; ft is iqi>*t cantMly drawn 
aiid miontdy Anfihodf Irttt ex curate I with cold precision' and aa 
remarkable for the combination of gay landscape with ruddy, 
uniform, and sjaufady shadow ml tint- ** any that, Soiurio hod 
hitherto produced.’ 

The fnrm*ir« and picture* of Guillort were amongst l.he first 
to differ ffniD the frenzy of the French revolution, and fti 17(10 
thochnjH-| of George of Amboiae «n« raxed with fiiribun rigour 
to the ground. But Solaria, long in the pay of a iwworfftl 
dignitary, had formed n large French cotiuactiou with which lie 
kept up relatione after his return U) Italy ; and thus we :u;«»Tint 
for the iiumhcr of ins master pieces which found a market in 
France. 

The Madonna "auccmasiu vert ” wax painted for the Fran* 


" M» rs-ffii* r( BaUnnh lahsn* m UmtUon wr» f Wlu i i, T n wll(t 

fnibli*hr<l ihnn In tiLi wort tl-np's rft dip,-, , „> du 

* pp. 'WT3 M<1 tl* r ,7 iiMyw4 mtOnr.A hj Jlltoilli,. * l™ 

*”* tlw rulwto ut tliuu Sinn in lb* fnlahipw nf «J, f f<-„ lTrr * p M ibe’ 
jounvy Jit nrttTwl 71) fan. lur »nff« uf > j W am It*™*, * hi j tor tb* nxnwM 
Natott “* V* “on® loulhrxr* R* pay* jrr«di i uit ito» .i U<r 

time la llilin* »» I .ww I- T Tb« XldiiiybinM in x„ mnmtm of 

itm TmUnntf nf tftilUnn In 1fttot {ttovijlr, tup^ jij*. JjceI, i 4 ,rj > 

‘ *■' lRil - w ^ *• ***** NA liy (V&r fan', tbr^HHinh, to tko 

Iff!. b. iliffarcm rritica to Uonanig, hn^ )Ull1 aD ,j 

i-unrctly by Mnwllor f ,lw(» p. ifi) to SoUnt., Tlirt* mb mru^ ,f n 

LI,* Oin-«t *mi tUfbi > bti*. iui.t -Mta* «iht of mto>i»ircn.:« ,>.*j ,,u»il bi 
i‘jurUiS4i^i TUt mush ;■ tirev bill jJuhL 
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rincaiis of Bloitj if ho gave it to Mu 17 of MeJieis* It fell inti* 
(he Limits of Maxarln t who sold it to the Prince of Curigtuo; 
Will at the sale of that Prince's Gallery it ws* h>oght for 
Ijimis XV, anil placed in the royal collection. 1 

A taro&fel 1-briat crowned with Thoms, which wandered 
into the- {mIsim tf tlie Dukes of Liancoort utid La Rwhefntiitanlt, 
is now oHir' of the ornament* of Baron Speck * country house at 
Lutschma, near Leipzig, whilst a stennd, almost ideally tine, 
cum? into the Lochia Gallery nf Bergamo. Tin* Baptist * hr ml 
in a silver chargor, cold a! the Pourtalfes sale tc Ifcdo, bears the 
painter’* name and the dote of lott 7 , 

The Mm! tin tin “ tui cone sin vert " charms ns more hr rich and 
glossy tones Ihtni by concentration of feeling, fho Virgin 
smile», but the smile which hangs on the lips i* belied hr 
the eye. Tin- antin' rigidity which marks the muscular play of 
fcaliirm pertade* the anrGmie generally ; the drawing in accurate 
Lot drv, the Scab tmbruken and stony; yet the treatment is 
polished amt ffeah, and icml r grey lialf-lon«« of gauzy texture 
almostcnceal the Streaks of (lie hatchings. Brilliant contrast* 
are prodncud by the white cloth on the \ irgio K head, the green 
cushion oo which the Infant rests, the marble ot the jmrape 1 ami 
the pure sky ami clear landscape, fhe group is gracetnlly 
arranged, anil tin* child {.‘lings prettily to the breast which the 
Virgin stoop* to give. 

WtLh grratar 14tjil truer the* i lrnst fil 

Lfitsdimia is a creation of deeper sigolficanoe than the Madonna 
of the Louvre. Ifcsigiied (mitering abounds to 1,he gentle bend 
and placid culm of the face, Tear* flow from the dnwncusi ere* ( 


» O) UM*Mi.Xa.USO. W«w1, tn.O*ttaph VrlKVu t!.-.|rf*wl ^U»«rt*Uw* of 
CUjU» h y loin ttiunlnr in WHO, Uft Hi * 1 I'M* •'* il» l“ r ' tht wort*: H XOllaii 
ilntultm «ului. , wta* d" it" Is Duo <fv Xnrtwifl |*t moic -l" <*rwwn 

AJWi Vo, 1*2 Cf. Umn* ratal ojpn>. MunHlw, J«i,. 1 » l *. FOlulon. 
XntrHimU, !W U . c i|ij«r t !* bj w» v old nuintM < S) la tb« ll-Hulta** 

*1 81 . I'tttinl.lU?. Xu. Til (* OttWn MSB la 111* wUwtlow of tln'Knrlnf EiiHn 

(Hnximtuill. X.B )wA «i.I, Humphry v,«il] Wood. Sli -1 la-1# 1 * tf 1 »• 7 i*“• 
<5) In ilk L&eh±i Ulilor? at (\V*. Ih. p a ifflilI Mpdtotofi* &T"* ]ri £ her**! 

to U10 Tjifnlit, it aiUldgU^i BkSbt I be pncrti? uf And™ Ttsitfbt be a fubbi 

odAptMlit® *1 tb* *r Hm iNTBimto V«rl by tfebtb hmmll [* th\m pJuiiire 

la fluw ft4cdb«d to KoSurtuL, A ^Aiiotiftfl, hf tlto Etaraft an t*!, pm?*eiiiif!d 

term?. yt&Ti hy rnr r A. to Ifc Uiuchf la MUlll <*H*a Odii), 

fctitmi jtfiulUainv limn Bam* isrusip ilMlitf Aflil CliiH, Sm la 


Till! Stll-ANTOR f 0iL 

tiliNxi drop* torn thf* [innntTme* «f the thorn*; hat the forte red 
biuhl«» hji wrong by pain, hang (iHr**ljr on Mcb other, end the 
r-Jp raqiiil the ftn fc U n m-'tv emblem. of constraint, Ltntg hair 
b an hum looks fail* to the ahrniMem and lira on the *c*rfel 
mantle. A road in the right hand is puiiiM with truthful 
running. Kinoly diuelfod fmtifw and select forms ar* &s n» 
hi ««l with until nil mu ion x ytilow final-light* null* i«|o mellow 
balf tonr and rthadiiw with effect not oujikr that t»r l^oimrrln, 
t"t the iifo-hliHui t ftukic# thinly tlurnugh the forms, nnd HOiiitf- 
thing of van milliner mikes the view. 1 

Softer and man velvety, the Man of So ran** the 

fjftlfory of Bergamo is diitfogowb*! by a tender am) timring 
umurofnlnes*. and 1 he fnmled blo-Jiti of the Mirfoen J ( worthy 
nf the greatu*t tulmi ration,* 

<>fa*»ptilir dignity in the ragnlarily wit) beauty of its fqainrvs 
»a the head of the BnfitiaL m a diver el larger, a picture nrrair-> 
J**"** la Um Loiiilnrd -ubool for WUlinticry, finish, B m) subtle 
tnattnniu of detail, and an almost matchl - < combination r,( 
annaith modelling ami fltie polish. The hair ft „d the rwer- 
htmtiona in the rue are mastedy.' It b only *ft* .war 

n *** assign ti> Ontario 

the Ooloml.iuo <>r the lUrmitagM at St. |Vtcr»burg a figure 


J* 4 “^ * pmel 3 ft *1 la. hW. U J rt tu, 

IV t—d H -,01 tbe TTHrtmU. haiiAL«n,. o: Vfc, ™ ,, 4rx (tt , I11 „ d ^ 

IntJgr^ aE fi« fa f{&rr* V ^ 1*1" A i\ \ it*, rjt a *. t 

*«”*"**> ** e - •«=• >** '•»■• it If2 ! • i-pii,™' of . ietn l 7‘w 

ISfia^laa Vdr' IWwmI.vj EWJ. -hlrh i. upus jr , m Vkllu ,. 1 . / 

*• “ *'*»■ «v*. mJZ .21 T?J222 

JEW - * *““* ,k trL1J "*■ ** itrtVf v.i 

^ Hiaia™. Xa. »*, tUdof Chrid nmn^i win. .1^. ^ 

*um*n#d w ‘ MH . 1 . l, n u, „/ ta* i | aac . "r 

fa* W U ladft.1 la *. opp^iu ^ ^ ” HMML 

ami l«o« tti.« K tw*rr». wo tarry wflp. M bi;. f .W'lliiiv ’ 

‘ rwVi •*■!■.mrlmUNi -r.l '-! f - {* r . L*a ttt , j; ISait Iv.^i . kr 
«r*i.iUra .A ill* .Nl,j«i Ut*i *4 Ir. LoLfuiuut , s it* s.ilir-atu. 

-4 -I th* mm. tjja -Wrt tn. IL* * ,** ^ JR 23 

. .-.-11-^!^ !— ^ ft^LaTl 

TWllH-iLriH iLtnl” 
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Q( «Hdh charm that in the Orliwta and Ha?ne oolIcCtioni f[ 
ir« cohairlemt wort I* v of Leonardo and in ihv t'rtcrubmv 
UaJlerr worth) of T.nnii. Ji i* nue of SokrioV ekniroi pro¬ 
ductions, and gay alike in «nh;Nt ami nt treatment, (Mtmobine 
*it* in poetir mi dross nndur rite ti)\* of a rock overgrown with 
w«ed* »wl ivy; rhit rich fe*t.*.nn uf a white dr«m atfewel with 
jelluw Idoeanin*, heid by a jewelled bmocli, Irui-jng one breiui 
nnociTentd. A blue mine fail* from tin shoulder* The hair, 
in » jirnnudoti of ihurt mifK is hruakod nlT the forehead, Ux 
tb# left hand l.'oibiiihiftft Isolde n flown r, mi tblrh siie La ^IgiKiii^. 
Til oft- i# ziiiidli c.'Oqtidtry In tin; air of iUo pormju, and it l* euriuii# 
to iibaam that Mie form wins tint drmwu from the mil**, mud 
ibnii »Wi rrLily clad with Its uunvrntbiiifil gftfmifUt*. 

Iifloumlu would probably Imvp imagim -J jo tun thing h** gallant 
tbiu Mils bouttaaeft lipparkmn Hi would bM» ilmwu ihn 
filfbt band mors acctirmtaly mud luoduJntrd Lb* flthl, with mufts 
subtly lirokmi lain**. Yd tin 1 C-oluuitdnef in U* br pfliftd aiming*! 
the bi**t product In up t not only of Sidmriu, but uf the L luibnrd 
veltoalJ 

A -trikitig fiuitirt in Sn]j}rin''% bxltt pmod in lb* Uaplmid^pie 
eJoiirmt Introdiwiwl Luto hi» Virgin* uf gitmpi *d r Virgin mud 
Mbibl, It hm* iwii *tfttrd + with torn# aimfldtmcfc, that \w. nt&mx- 
piadt L Amlreit dm rfedem- (n Smith lidf, and wm* tiJnphjtal 
in 131.1 in 4 “Obmjiel in thr- Chnrrli of San Ghbiidtmilo " it 
X a plum, 1 Tin* tuighl 4cmnnt firr thr rniw din'd km which h*- 
t" hm art, Jsi n Madonna belonging In fbr late IVniftiibS 
colb i tirMfc f.iir rr i* ili^nurE evutanoe of Jlnjihaclf■■ <jnr inllnpjifr' 
in tin* graceful momentary art inn of tho rhijd, who 4rtd*s friPiu 
a ItkhviHV ntTf tbf Virgin's lap and Jock# round u* Jii- hlings 


■t. Itfi-mlLijCf. ?^rt. *! Wnr»l, ifmkttMtmi 111 ,'| ib^ 

In 1 II | | id ^mi* JjlEjitif LLlii felI ja iiiiiiJlit arn fi.i|ilLIi1nI ui jr* |l_ Ut 
h* fmy . ji, the |duuft »n* ftifKin#, Imk* nil 

mil i 111 . *t.r,to loikanliili ot sJ^ Cl IUjIijpi ^* 0 ^ 

lifi.i 1C* fwllii? *4 Hi# lUjftit II III ih* Up# IhUuwl, 

J 1 f pi!:UH» 1* Utibpd U* l'|TBhrw--Cr U-^lfct, 

'^■UMI -if liA t«ub[tixc kith* fduutn*mul VirTtuuin.i* Ui Uji LjIpci Fikut/Lh 
U- *r mu i* Jliifllh Wtilfifci q»T r^upoiwhii t» rrian'^l a* awiuk c? ll m 

|*it** j 

1 IL ITT f * Thle t^Ei *T AivlM tan , ^ k t# toj ihj 

IffcJ lit J 1 , VXUibw^ li*jir%.'i*Ue, th* r^fx^n nf II t=tt ffiTf |Lte*4r uninld 
f « * \\h Aiilimlji iteUii*x\ 


3«ji 


the Milanese 


[at 


Mor.l drops from the pttnetirm of the thata s ; bgt the fettered 
MS wrung hy jiuiii, hnttg loiwely on each other, mul the 
tohn.J the uwk w u mere ctuhlviu of cornu r aim, J,nir 

“ n,,bnr " lool »" Wk to the ehadihji* and lieu on the luvrfet 
mnrit l' - A ™< ■" ^6 Hifht baud b painted with truthful 
rnromig. Finely cbtaeUed feature ami n eject form* aT e ™m- 

!. . Wllil aatargi flen Wight* failr into mellow 

half-tone and dluuh.w with effect not out the that of Leonardo 
- v ‘ r *** lifa-htrtotl trtddtt thinly through the forms, ami 
thioc of wmi i'uMm'4* strike* the view. 1 

Salter and more mlm* the Mat, of Arrows m ike 
(miter/ id Berfalnft b ilim.jttgniahed by a tender nod moving 
..mtirnfnloe^ nod the frnrt.nl blrtm of the surface j* worth, 

i>r til* ^maleiL H'Jiisirnt isNi, 5 


Uf Bingolar dignity id the regularity m,d twenty of it* feature 
JH Nl " ] h ^ 1 el tlm Ikpikl i .1 a diver charger, fl 1 nature ,msor. 
im^cj In the Lombard school for briUianor, floiih, and ■ublle 
treatment gl detail, and «o almost inarch tea* combination of 
* movth "^'“S *t>° H<*h. The hair ail( j i h „ „. w „. 

Umtmn. m the ^e a nr masterly.* h m only afU- r seen.* 
ecu., work* a* thewe that we ts»u confidently ousiFn to Solaria 
lUt Cdoinltt,w of ttnnnitagi! or Sl Peteratjng, a figure 


> Uttateap, new Utirt*. CmiiTU. 14 paniM !* * 11 „ hlrfl , _ , tl . . 
Pur-towd fouw n* teaming, in Vihciu.- ... 

tot,-,. .1 ,lw IwKon to .to Mi - .1. T ^ 

£.ir .-#, ^, 4 . Pt f r, |TO®, t:nn. |. p, |7£ r* Unoii. M ^ P + 

tt. 31 r Mama, or ftlMdfAto *«J 31 Chai*wji «f teJL ' a J-n^ufTt 
cnin^HftlDQ li to ihp <iiLj*pn m k.iuu - A " - ,e 

Itin oslMUon, it Milan. Him i, .ciA. » r ,- 14 1 

a»l«d 1MH) la alffmn «ni 

* tfcipwtrt. Lk*H, So J3S, final ur Cloial <-rr)* ra l _., h L1 . 

Utmwt-ttotoind ^<to«-dn J, onmnOi „T^ US* 1 }“* 

n,a -■,«.!htoiMlkttoeppo-*^ tot tt„, . Jpi , 

»mt int Ttorai K horarcr, m.>i*T f UT i r toRnaaa |ji iL. h.-.i| |n . 

* ttadtolrtlilto .. j" uhh* l^nro-. NV. ir-tsi vL a , r*__ 

TaiKOHm of Hip iniatol !■/finnunnlm., M t , * .-II- ' * 

*«H“ * * tk ’>« U»tiW, - An.im, -a ^ mJuS’S 

li* flam* -.11- ainr.ala Ui.iUko, , c 1,. ( ’ 1 

U-i at Ml. team aatnil. «mda. u,™. Wri . 
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of ftudi uliarm Chat in this Orleans Anti Ilngiir ogJbctfcnB it 
wr^ c'OinldDT^d worthy of Leonriftlo and iu e hi< Pet^mtuirg 

ihiikry wonh 1 Of LuiirL If. ir. l>iip. ni SolufiuV cJmrr^t 

iiocTiuiiK, mi gfcy alike hi snI.j.NCf ami m tr. i^hmVm 

^sih in [twtic tmdjvui nmi. r iUm |k of a nvJt with 

wrifds tvti J i v% : tins rich of* white lire** *rtvMfl>d with 

yellow falontfonti, field by u y wo)M brought learipi' onn hrrimt 
imcorere.f A him tun fir full* fmin r hi- dionldi?r«. The hair, 
in ;ii prufiutmi of whorl itnrl*. b hni-»hed tilf the fuM^ud. In 
Iho kit hum] Ccdimihbe hold* b liow*T, at whiab *he i* glandn^, 
T!ss?Pf In itinch r«v.|i[fi rv iit tV nirnflhi? |n j r*i>t» r anil il i« fiiiri.ut* 
i^i nhsnrvv that lilts form wan tir*£ drawn from tile nudes, and 
then vfcorduh rltni wish ]\n hn^iVj ronvp'titioiaiJ gatmi-nH, 
I^Jiimfihv would probably hnv- imagined unmMiI dug k*n gallant, 
lima till* beniitenus iijifufiEirrn, H n would hurt drawn I his 
rijfbT hand inure Been raid y nml nimbi fated the with more 
iuhtly fofokiMi Toum. Yh thi< i "ulombine in to bis prized amongst 
tin? licit rr iiEctmup, not only nf Solaria, but of the Loiahanl 
ftrfinql, 1 

A "trildbg fimure in SiilnribYf later period i» the !£apha#bft|iiO 
dement jut rod a iced into his VirgW nr grump* of Virgin and 
fihiliL It ha? I won slated, wisli Home cojiiMeisrt?, tltal. bit ucrmii- 
| 4 uiiftd Aiulrei lIh Saknni r.n South Italy, aid vtm employed 
\n 1513 hi n 11 rti.'jjnsl la the Obun-li of Sun (imnkudu M *t 
X ii j ■ 11’>. ’ Tkk miff ill tmcuntif for tin? m*w direction which Ur 
t*v*' to Uii art, in u Mnilurmb Mousing to the kU* KuirtaEc-* 
t >llmEioii Outo » dktiifct isridunoe of Kajdnideaijiie ihllimtiv 

in Lbe grateful motataifcny *Hhm of lln* rlrild, who Kirhlio from 
i bdi ony i>m tin Virgin 1 * bp mui rook* round a* In* bony* 

1 it F'irtanbtify, Wck^L UbAhIm) lv«UIVM. I fI. B| km 

intzl\ lo | if 10 m_ liiEA of ifiu Tilen> rnatlLlc artr rsfinliiiiil afrii-h, (T. WiJ^«n 4 

//r -n . f#ii ^ ] : U | ttf |4l tIV | -U H ! Ijf I 'UfclS 4jf I MlHl 

wu;, ltm wluhto vtillBEiluai Hu. hiuAtt WmIMetp. Lb !JiitLM4* fkifura iwm[&g 
Ie-eu I'.c p^-ul -.7 irf 1W ll^ki^ S r , wiu |u llm :u-. ourr iif ibi Vi a c, St nr lAiimur. 

[* iTi 1 1 " |.Lut 11 rn Jj irn* cntivmlfy **efiJbcid k>t MaHiMnJixf pM|tU P h^lioHo MeliC 
’ll it i iV’.iunldBiiqo 10 its# Pomuiin timl Vrriiun u i=* Lb tM r.-i m t‘Lkji!nrh 
Huf am ml kk’JWf, tSv, S££> s wgswJi dmf TW*.Hia^ty rr^y fcfp * wni |ij IImt 
laiUFT ^rLUL] 

• '■*!%*. ,vwiii v il :r; r r.i.p :ir ahhpri NitmLi tl- j-, t«. *** ■ tn- 

Iml iil |l t Ulrvutdi iitii/hjlM.lJt. TLm m+'^a ■■! JL EHflj lerj Uifljf I* w koiiiUtH 
loJr bj- Ifeki Si^iag be^n e^afuMl # ilL awWBiiJ S*Uu|.' j 
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to her nwk- J^oUrio'e rendering of moremimt In this instance 
is not without affectation, iior lh the treatment remarkable for 
impulsiveness. hnt the execution is very cliaracterijiLic, anil t.ha 
landscape ctpiitlh' to, 1 Wit a ho detent iSoturio# determined 
precision of Ltn.ni! and aatDi-opaijQe uniformity of Arab surface 
jti ii liBuilsome bund portrait iwsigiU'd to Antuijidlo i{& Uesidna 
In the Pm-hittl collect ion in Pari*, 1 Sot Je»- vert^inl y hi*, 
but with the Lediuuilesqtie amorphic. which dint's to Lmui 
wnJ Ueure da Sfeato U the daughter of liermlnw receiving 
the bend oi the Baptist from a grim exwutimiBT'—a picture 
which formed port of the Orlcwap Gallery, and mhxuijneiitJy 
belonged to M. ti^irgert, in Hari*. Rat in this largr? I’onijwMiUoii, 
tin* genera] tone it more sombre anil empty than usual. 1 

One of the cabinet pieces in which SolnRD rose lu Lhe rarest 
refinnju'utu of thfinglit nnd treatment h ti>e Holy Family of 
the Muiieo PoJdi-Pexwrii at Milan, a group of three iignres 
htilthi'd in loJo, file sceijii is a 1..mlm'api* utio h icuI[ woll 
harraoniised in its detail nnd effect, in which the Virgin, dis¬ 
mounted from the ass who roams in u dud«, dir holding the 


* ! SVnrtnlf* oullt ni LiiB ft'oo.1, unitar lUo-riin. hattki^ch. I b 

uptdntp. in Ilu. (DM* UlUjr win, (m. Until fitful *,*. Meft . xb* 

•(t* 1 ' 4 •'l' 1 "l"'!MT , ;r srm diy, Ilu. flo»k it JlLlta ttojnv mil uul'mH: [* | m, tiirliLr-i 
liimw In Ui# NmiotfAl iinllnry iNo- 2 Ui\ \ 

* l »no Ctirtiln Dnchaid. ’ UWl. Steull hi," *f t „hiH. wlums 

Talluw bur l# *hr.nL 1 rnij.Cn rn+r l)l* bed*. A Unit M* (1 '.■yvrr.-J In 

* lica eluafc [■ Jto I- b-* to Thu S’uUwal iteltfey {]>,’<, fo 

d»»inH. moiiiiHillif. ju -1 , vIuIiHul- !■ .hint. ., t -W B| . afflnltj „- v> ,,, 

LlUgi V|Tamil IftM lh.nl Can In lilllu 'LouIm ukiul It* belli* reulJru. w..ri Ln iLii 
Ailht. d. itamitMift, *4* jMtr t JIJL uo 1^.] 

* fl) ram, H. Owitm. W«d, willi Dikii fl*ui**. lali laagtfc ,*1 . 1 ^^, Hfe. 

M«. iV * Loll!* U It- ilaujililnr nf !J<nwJUui, with m liumt m the ilu n,, r 
wtiMi Ilu Duptbl . bead \t twld hs Itui tnuuaHwKt, „ hl , „ T4 ^ w(tli „ 

-cwntear hi ... an luja'I qmcuuiMf tuawneu the i*„ „ f ,, 

i*.Jk» auii .kirt. , white M*l Idea nantot ^>to A sltih LLs* 

.Ml tlrn tank. (S) -Blue .utijKM at Humpti* <‘r.ait <X«, 1H1) aiuW th« IIJJmt „f 
Uwtl ^ <• » *tn|4* In NMfrta* and fMbtai b ilmm- tb* 

7^“ «• *"**? rb " f"**". ie W itm 

ticpenaltiulkrya: XtEfllMl, huiSl, WoiMh Ift Sih UljL L> -. jt li Jb 

* l-iewi** Wfy Cl> rm» l* *M. , U « IW t. M w effitkitrlr“u 

Crtarti ik rteafe. A ngiluw et It Uleam i« lb XaihHwJ tiilhn {W ft n N -, 
BoJmio hai muni,! thi. .nhjMt « adamant ixuntw^tl m. ,t wlilcli iben. 
lenlum Id ihm AiwuiWum al UJOaulawg ({to. 47, ilftnni ■ Asdmm do ikt.du f 
in ilw rellRtrun ul ih. Data, uf S^kmAdHa*! at ^Ifam afui J lh , Kalu i' 

4t UuJapvAiuj 
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infant Christ, St. Joue-ph diverted of his T^p|fir*bottU^ prcseii lujg 
u piece of filit to the child. We note* witli peculiar intermit, 
h\\w truly Ijeobardi^qiie tine Yirginh typo anti [mite appear; 
we in ark a decided leaning to Hapbuete3C|tl& models i n SL 
Jogeptip who modi reaernblu Ida ctitiatorpert iu the Earl of 
Eile-imrrda Madonna of the Palm (Ruphael), Wa detect the 
fuiiree of Gftiidrnsrio* uumervii* emtio u» iu tile figure °f 
ihtf Sariour , 1 

It wm during thrift years ilifct Solurio ihe pretty 

Virgin with ChriaE and the young Baptist m the Ltuchieaberg 
GalLerr at St Intern burg, the wo II-know u panel npirt which a 
clumsy forger wrote the word*: u Antonins da Solurin Yeuetn# 
f. ” to ortler to give sonic colour nnd life to the legend of the 
Kcupultfau UlngartL* Kid*™ was n man of groat artistic 
Activity, and lie probably finished a conniderahie number of 
work* preserve*J under viurcra* tiaiucJ* in public atid private 
culltictioni^ amongst which we ibutilil dwell on iho Virgin jujlI 
Child of Mr* Paring martial Vemmhfa ; Su George »md 
Ht -StduLflrian, two mfriaitirit [lends In Ham i lto n Paine® utar 
Glasgow i and the < alherum ascribed to Lain! iu ihv Pin*- 


! liking. I'aLN-l'vuoltr ^ ftmcl with JL^uret aur-Uftbet ElfD^iiH. 

lciti!Ttlkul. d| AnrfrM* iSik eotfcfto MudlllM f. i 5 iJ(. |r HflHW [Hi l* uf thtf ftpiM* 
bj*Tn ni-Mk'nr-jy* * MBCfctwy repair, tun th* l^ucWpe l* In ttiLuiraH* jirtotinrji- 

tilEJ, 

1 2 Ht I'fNinitPttrA LcndU*obeTE (wllffy. WwwJ. imiirfmfrt to pnn*l. 
reood t ft, 4 to. high h* l» 5 | In. trie Vi^Ln h-ihlm tiw iohret iu 

m! i faulilnA tktc bl^bttT p jfllots o( Witch Iht^ jounfr TtafAlX 

ttnniEi will) n r*c4 <tijM uuil fnill* Thu ut Flint <Tirkft hold* a Uni wtlli a 
Utsiwul • a smilato., «id llirau# « tt4* npwlD^ 4 UndteiAp*. i>u a. cirtcLI" OH Ifa * 
Tiltmjiel Lim' i^wbnL B** Ho*in!iV i&'ifWf ijf ill, Mii lav. n«ik 

1 v-" £4 mi l hi uu^siifK to |irav«' :In NHiiruJuiv lw Ekmt --F AtLKniiii IiwL*‘ in 4 . 
jj^mpliitil- of twentj EiJUf Ujf A. iliiiih.'i'jilLlip fjlknfl, Atifa 1 

A* Amtavk &&***> *&„ FllfflW, [h 2 H m Tl* to my « IJ JUvm T" mt ' nh " 

fioiififli ttA r±pta 7 v. Ikunt ID UlM l.ktHi* of Ihft tVl-tU, ktt Viadaa. OniBpye 

IjLP jutkuk in Si. LiHtp umu t^l Cf- nlfK* iMrmiWf*, p ^^t'h 

nl l LML*.tili j ^ Uiri “||> A pUJ^ *if tlltfi vtink i^llwih” U tnir ttL * 4 l!llh Li 

tli* jrf»Tp^ 1 in 1 I 111 < ---i*■!IiL-^i T iueuIi atJ4 In I"?t!L (SIiJri>llw B -tiui^ 

*x I* TLe jjJctciT* HHHt brjr IIjci mil liOhr 113 lh*' Uuctit^biN^ wU^uon lir Ml 

ill thn N Tfci L> 1 u ji t OnilMTj ( Ka, I'h« ■% 3 iutaz» b (rcrtailxlj nffUmtiOp *a 4 tLc 

pk^ufa W luuc^' itjl'.inj 111 ''lmuuiepk wLlU tlifi JuiLbiiUtir! rtflffltjj difcmmf 
tatullup bjr AdEoelId l)i ^atiirlu Umi **' c^LLn^C but DCCflja It u ■ wtllk t*J Mm* 
Thu I It illtfwi no bftteFni^) frmn Altilrsn ^oLfrt-o 1 *, otyirtikAhb, Uf H 

jw*r**. 4 S;. & SLJ 







*134 


the actus esk 


[fill. 


M I h ' 11 pOFttritr * ,d “ ter » *** lw w n M |w* 

ST ? EV WC ^' r M *“"»«* orIt the L„,t .>r « 

m«Ei Mtnhatod to 0 *M« da Ke*to m the Bremen the m.-t^lv 

IT** 8fftra * Vetrgo uf Mil*,. There 

™ f'«*"*"* «* kind ia a* Milan™ 

i^hi,r n 7 k ** h * pi y 8fofi4 » ir * j * vn a 0 

an Anstrmn Emperor, for two v«rn (JfjJ^-U) 
'if h ™‘ f tb ° St **. ■»! *tal « ^..Kianer in Pari* 

th 1 * honiit - V (,t K* «** dram, hr SoM* ,„ H..- 

fSE rr nHlft ( ]lj " I,JLhnV ^ iM The ■* * whi* h medal 
L ? IfN ' '“T” 1tUl# ^ of n !•*"« in a pdW wirlt 

S' “** ndjlV jW«to« 11 nuf fHrhnps be 

P"^ ht th *' ** Pf*"™ «*">«* W argued with <frfiml , 
iS* b « thi lanibcBp* aEen through tic- JS 

of the town » altogether in the manner of JtoUrit 1 * 

At tiir dose of hi* life, und Ht n ditto liti f u rettUrt <J, we 

25^.as?jrS rir SF^-ek 

5S£ 

1,1,,k,:n “» E* »t Ihl, HiJf nmy w „lJ S/ h *" ITT 7 

■*' tmofcaiapomry with tJj* i‘I'hcJtUirn r n ' . 1 »wctlii tttfn 

n * l ? l “*^ ■**—-«» St^.n-I 

* WD .>r uqprian ,», r ltair bvn, b, tf ‘ t[< " 

errssssa 5 .SJs?ffMrasS*; ^ 

**». o* palm I n hrt mril Und and - In wl, ,7 ?T , lUltoi^Uih 

^^SSSSStL’Etr S t ‘T?-® 

“tsssrc *“!“/ 

a^^ag*»ggi&e jsmsuss 

* »li*n. totwfO. W«Ml, kin If-1 ifh mt I ■ , 

•nd mi ,>1*1, windftw, <ml. » IxrM-ot. ', ' Vllh * n5lJ 

now in ]J|* CtiRpl oolliMjliuu M HUM, n„i J i^n J =n*(i, [' flii, pittn* j. 
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dmnM tliinb, from S.iJ.i, Snl&rjn had an order tor a tnrs?c aflar* 
p[ert of the ABjramptioa for the i ertosa of Pavia, He painty I 
the lower pan of it and left the rest to he finished by Honmrdiiio 
* 'ainri ? 1(111 he evidently niiftinnl hie powers to the lw.t T ami 
wo detect no dimiutnkiii of hin skill in the life-si zo apostles 
whom lie [‘[need round the Virgin** tomb.’ 


Abiiihlojit illiudndku** tuny ho Ihnnil in lh.- domestic mmnJs 
of the hnnaeur Shiran to chnr.vteri/.i- tile r-LatJomt of Milanese’ 
arti^ti. with their pnuMii* 'JV fnqnenay and splendour of 
(Higeimea.ir|WfO>:r - ^fi n»d the uumlwfof men whose service they 
uboirlxd arc Ires hi riku<£ 1 Into lh- high-bonded authority wil.it 
which Art tut* were treated. Lodcnh- Si nr.-a, recently married 
to IWtriv of Ji!stc, wa* JiStouf to present her. in state, to Ida 
p-ople of Mi tan, in I Member HtlU lie issued commands tlrnl 
the entitle of Porta Uluvtn thuiild be prepared fur hi* recfijiiinu, 


noi [ ffttiulj twui ti imw* B, i K^-" nit btflnliT of -tjlc b& i3i^ psrtfnllfl bjr 
Iiamrnu Vvtma tiliil m- ma; nJWr BKritiM it 10 this arlui, Cf, A. Yen tori. U 

fi'iriL'/Tii f.Wfyn. pfjL 1$ ^jf T ] 

► I'AWa. tVrt-i-a, Muii-Ltfy Tim*.? larc;^ jmicip wfclh Kfo-el*c %uj** Tha 

VJrfll, *-,ih AuiiVl# th sh* fell Jr ami thr Lj n 1 n«ip*r by Ben^Imn Cwnjri. T2iii 
ham rtiiitrrfii ffdiii iBpuLnflitc Ths? fttii^ber b Ui S^UrSu iiv 

Vilflfl, |T 15.9**/$. 

* JUTOSinllw Campl .-^TiJ.LhI r T flftbhftl tbtf a fT\t4\ prilling, and, 
m*i 'TillrId tfaa mnjitiitepljU nahm nf \W Lu« 414 «• In 13M i a tJlt „ 
J* *S 3J. ll wouM Mxiru. hDV^UiAl ihfl asilfiiiiv anm«w mt uwmt# hU nlkam 
ii thu )4*aurv iliful |* uC l lie d|iprr U;r rf U db|4jtj Uu- chtmicfctiirtlQ* a* 

*ft bilitltinu tii iiij uitiug* nf Solnr L ulrf uljr nmh;^ WO mar r-im(m-mtr till! 
fnilintfillfl.' {|j BlAlTll 1-^-11 . BovM Mu-w-uqt^ S4f. f£) H^riln. Hui^<-r 

t -i-Hlricii Muwatu, S'o Sink Poftrtlb {3) Beilin* puUm-Uihi k ,| iku |^ tg 

Jli'fr K. S-Halter Tttn VLif^in und ( r hj[iS • Ic-.m iS-i' IIeucIujiBcidHpU 
{+> BoidEHi JWetmj. Mule IVrtr^JI i ? ru£i tbe AUlt ^Src t (5) 

Dotlwllon «r Mr. J, M. JjMjrjw, MimIvdili with lUx’^ (GJ MUjib, Mow 
WI’kiaIl N',k. ftH: IH. J«hii iSm No. MT ; Uci-fi Mouwl Ki>, €^s : 

t : t. Aulbonj th*Ahl*it (T) MUim, Mm aucJ n,U4, 

Ki>.i! HfuoOi lluiTf l>, lunh*,i 1 HoriAl in lltn «£ tlF {Ukn^ (H) Mllm, OoUofliicu 
of Dr «. JrinflUt Tfw Virgin C^ILrL (ft Mib.rx, cull(^tlo« ^ c*¥ h A* 
Tin* ^Hlgb 4H-1 -.iLiJdl. (1ft Mtkft, uaUttffclMitt uf Hue Dim ^ .ijj 
htnmM 1 r llif ttnAr-iMor (U> MsLn, Marfa -Hli- Omk, || t , 

ffi’LtjfT. Cujjt Wf Lnoim-nkj # Lul ^HjajHtr. >Vi^_ n iranivfimnii to ohiviu ; 

f.nmhrly in Uvr siDti^^fy of C^icWmi^ kui r MUon. (Jft Uwa, aiLbriiido 
^ t% * ll=,r ^ ' v «riuwi pLutira^ (Nitiir- s I 1/ iTioty, Inditur*, iVrtb4ilra 

Of Tj-.if ;1 Itinnifjrt j 
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and,. without a monsfiM'a delay, & circular wiui deapnidied to nil 
the guild* me* of the Sw.l\ ordering them, under penally uf Btn? t 
to appear in Milan withfaj tweaty-fcmr hours. At the Aiimmoon, 
Butmftne and Zcrmle from Treviglio, Tniwn fmai Muitkm, nnd 
othi-w frum 4 am I’AVta* 1 Temccm, Tortona, Novum, m\d L^li 
hMcurd la ilir rtndravcRi* ; they wer* 1 ctlsi off to Hioir Mvertt) 
duties tty Ambrojj io Ferrari, tin 1 romminsionor n.f Works and 
adorned llir? gr.-nt Itidi of ihr i [aline* il nd iafflTmrn/* 1 In the 
earlier reign of Gakmzo 51 aria the castles of 31 i I an and Pavia 
were dtTOmUrd with almo*! erjnnJ speed hy Bonifacio iieEnGt, 
< nniitoTiiino Ynprio, ! mdio, and Stduuo tie 1 Ftiddi: wiiilRf n'mnt 
the Hnnu-i period Kaiietta Bn^atti, paintcrniwurffoMry to the 
Dncal court, covered fc^ima Maria detk tireme at Vigavany with 
frwtfSQt!A t mid Jacopo Yiflmitim* >u conjunction with Bonifacio 
in. il’!..i, hlii •! iriih Liivir doaigus the r.ivmumr■. ..f i.’uravnjrgiu 
iliuI the palace of Hit* Co tinier of Molzi, It was cnMouuifjF to 
nrtbj^t even these Lusty production* of tht bm*tt to a Tight 
io«[»ectiaii r and, auconUtigly, Fopjm t MomnriWnn, Qtdi^ SI a retro, 
and 8tcAu)0 Htf Mnjrutri were deputed to Vila# the work of 
Sh-nuu- ih* Fed id i, whilst Viminm and (latrnrdn Kcottw \nJuet! 
i hat of Znm-tto Btigutti + and Gniti 1 Jacopo ds Filippo, of U*h* 
linffuide Vttprio and Gregorio Znvatturi gave ihorr -’pinion on 
the painting* by VUniara and fold bo. Of those we bn named, 
Zttiulc, Btitinonftj ami Fnppa arr itotHcr* nf mark, Brjnho and 

Mnnlorfsoo an known i the tv*\ [save seldom* if evor, Leon 

noticed. W t may add to the li&t Antonio and StHiino dii 
rmutiao, JnDopiiva nnd CriHOfutu ik 1 Until- Frunctgoo d* Vico ; 
Ambroglo and Filippo H^riUcqa#, Bernardino do T Couth and 
Uiverckiu, without exbauaiing ttta catiilogtm of LutuLard cruft n nop. 

Antonin dn Fandinij pwoud the nponles in the \ unde u Live h 
of the cupoift ill Silt Sutiro of Milrui b for many 
f.ttrilmli'1 to u old Bfamnnii' M (Citlri, iWf^n /ii/24, 2*\ , t 
ami a window he Umj I'iivm CctJohu with Sr M ildajusl ovi i 
cuming the I.^ragDii, which Hill bear* hii dgtioture. There m 
reason to l«licvc that ho wll* u rikilled glacier ! aright ul the 
early purl of tlm teatnry , I U^-l in Sieiano da Fundi no of 
Milan (Csdvh ul. mp, f u J27 f \M f 14:5—7 : 

t'-.ihL. d.in/j U 

I 8w ftli-. Hid#^qiri,VaWi, Pittvri Inn^u Ji. p. n :i. ^^ Fwb-f 4t|l | 
thlruir, 4 %pww^^» 0. 
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Gregoriii Zavorinri lmnsr u naiUit_i)f ficrqrrct)^ in 

Miimif **■ k i j 11it 1 U* viilih • J -jrni fc pointing! in the -fniL fimry of 
CWavugL'ki Wwimu 1 4: I iitid 1177 Michele Caffl, Aj-«AtR a ./W M 

U»m. x, pam i p. ITS, I Hin U&meflaki' FniriccH«-u t a 
glimrr lfi Milan in 1417, w»* p later, u partner of f ■riMuforo 
forntflari '< ’alvi h i 1'47 ; if 144, -7SJ, with whom i 1 i44f 

ho exHmtiHl forty -«"fir* from tin- legend or Theuifolinda 

in Rauta Mafb del IWnrio, mi oratory annexe] to i hr MmiKa 
Daomo. Niue year! lifter they were uu thn ml] nr die Oertmoi 
nf Pnvin, when: i L4.ilt) rlh- wnlU of a chapel were oowrvd with 
therr designs, rhoiiifh dimmed by mi* and .t ctp r, rh.- Monza 
Creation arc Hill viMfofo add RfitlLfnil^iit^J by a * ig nature t 

** Huspict? qni triui*i* nt vivo? corpora rnftrin 
Pern ijne a pi runic* c? simillimik rartiiu 
\ h /j^vnltnriKi liac sinaftvere rujn4 km 
Prater in cscul&um gmmixe [jecLl indue. 

M44-" 


Tbey euniiimo hundred* of figure* ami cojhohn deiaita of 
animal and atiU lift with gold ground* ninj rmkih Ament* in a 
careful aLyla rendluig Nelli, Fabrimm, Phwujo, ur tlu Samojvtrini, 
but with rrulor contour and hhnrprr coat mat* of tone and le#a 
knowledge of drawing than fvti find even in the juvenile- efforts 
x)\ thum* maalttr*- 1 

Akin lo tkeais in ekildi.ilinrfin i hough not directly related to 
them it! maimer t* a cycle of amiea from the iW&ioiip with 
sepnruEc jujpehittfkaLiuuti of the Uudi'emer, the Virgin, BaptiK P 
Peter, Paul, ami Apostle* (half-length) in BanfAboudfu of 

* ■ ZiiTUlAfi tii r*cuf?lpl - * (^LiiU'i lit Has_Lii jm aiiFlj m. Ui\A *n> i 

lo>j [Fuaw^iiiti i33iS Ivittnaak W*«W.i t 

r-j- 11 *tul Jaj. Wfi hivfl f.i» felUilil* iniumailon v i. • wlikli 4 <Iaj’ Kliilbil 
pjjni4.1l ||ti> flHum Ml lEunuL TIlb jujmrtit \':t S|j«> i.aLuE ji- t Ek lit. nli.ivc- 
l&rut|DmAl i■!:A|ic *4 m clkfci CifTtoih al J’Byul win ?s:uiii.« lo KrjDGtiftCi? stanuiari: ait.- 
i-il Llut.M.o £*'*;Lttk {fU% Etrtn p - iuL^.wti Ui Lh« u-hW-I JiJ r * r tnnl-r,l 

b CZUI* f.j| t ]39 wtum.TT Iff = Ian CtTl^n (JU^Piitl, J«- 4 *' P/irua, p t Km. 

n, 1 1 lit tl^k- uml 145^, shiff (Bthfer ^btW iffflk* Eht th* tluor 7 ;i> bi 

UltHiL iih?j^iu wm tbn iuq uE rm& MO a (FamtLpnalti miiJ 

■ ■*■ #n/ I A Mn4almii 4 i.MATCCLMV." -ft iJi Oi ISfct Mill Hi be* — itn In tfui 

toMnsO C.iitwUB» ftrst JbhtktBic iY?r**". I ft thr pnvltwv lJ \JLIui to 

Art.kit fi 1 ",• 4 riff*. I f _-j si-L p. fttt'Bitd \ti i ^Grcj^Hiilbd Kruj^nr,.. 

Zinittan i*-* njurntw m *v.j-*t* at immttug* th h-V n r lug* ltn* ut Si 

Sltii^BTrt IIL IIji- uarn ijulfoji^ •li^ur-.-K * f V.uti rtjjil la Ui'-uU (Fomm^uJU «r,t] 
liflmujl,«!. rtjj.) 

Tbv hjr tlm ftjtyiiiAri in "Iucizb Dudw Mrr i^jirodiic? I ia iJsi 

Work '-v F^&iiy -<LSL Alci-I P4l1SBU3i c|iK>W>1 aWrti 
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<’<uno—a cycle as notion at ed m L-outreptitm m auv Itehmging i«> 
|It* 6i«nw« school of l in- fourteenth century. Like these again 
iti rudeness arc: St, Sahasi mn and St. Itoch. tipucii, “ Auibnuim 
tie Jlnm If n pin sit "; a Virgin, Child, uml kneeling hum nut! dm 
Aiinnitctatton inscribed, “ jjmjcclxxxvu die X men* is Xovembm 
factum fitit hoc ojitm (frcuxirs) in t.lm Din mm at Lncnno: a 
Mmhmmt dated April lit. 1478, Md«wa«] t u Bw dpit» .limbi bus 
dr Vftmte pinxit ; a St. .luhu the Baptist witli other Saints, 
dated UTI and 1471*, mid a coronal ion of tin* Virgin with 
□umberli-., mnonhed mriim. oU:.„ hi Zu vat art's limit u or on l lie 
waits ; a bt .Christ nplieiy liruitn utarv, with the words : “ l J41*d.ie 
d. itniiii [hoc ujms li-dt 1 Aniuaftia f. m&giitri J* r «bi <1* Marini 
a* ol nit aria, m die facade, at Sn&ta Maria in Selva of laaru 1 : 
thr Vimin and Ant'd Aammaato and :i fl T 0fP pointing to a scroll 
inscribed I “ Rgw luhatuter Ijinipiigoiiuji* pimdt anno 1494" 
(UlDdo^hroixiL^) tm el hou^p filial in Un + L^mtraila Hjm Doiiiotiki/ 
Le^O£Lli0 4 


n rm J*el m thn cuttodmJ of Owica (Sant® VnruL j 

"rhvttri /.-rviufo, Svo, Cciiova, 1 * 70 , it, Ts) llu 

wniUitwt for the M ian ciitlwliul in 14M, dtJOgDed a St I 
oil glass, “opus rliristnliiri de Moti* I4T7," stilt .-xtiuit 


( mtufore de’ Mum ,.f Milan is prove.), by n mtfml of Feldm¬ 
an 1411 b, to have lietiti wjiiiraiss limed at that date to decorate 
a chapel in the cathedral of Genoa (Santo VaroL Avpvnti 

rJsJUf^j^s tnii *‘iw i ... . .J. L7._ 4 * „._ i . l « - ■ 

» stained 
Hu man I 

ertQMt ti I avia, ami a sent-n oi wall-pi L >1 tin*, in mod pre-i rvu- 

lion it IS NAiil, nr the Madoniiiua of Couth—ihe fatter inscribed : 
M Ambrjfiiiift Viginvonsia el i ristofonis Motu* 1514 t , ■■ Haiti 
Ifotine, ii 197 , 2 o:i)j 1 ' * 1 

The most Mtibtf TBiut in the life of .fncoiiioo do* Mntti is 
™i ® ttflapniiy with tint OnavHiew Atii«a» Cioum, he 
viiLni d ikiri'i.gm.ue * at the Incorunola of Unli in 150U 

KaiWH-n 14S- m il 14BU he exeented some of the glass*work of 
rh" J avmti Ledtisa. nod in H,e Itdfowmg years he worked in 
BMjr shUMM t>l the NUim «l.m*r T ^rrindurly thsl in the ceiling 

f ft i tir " r UJ 7 ,u|tl,li ; i ’ r j Ahmhnm, 1 suite, Jmmb. and 
do«>ph. lie also hi.isliiHf a Madoaua Iwcinwi two cumniaei] 
Hhnp* for mu ct the aJtanin 14QJ. ] lt U„ T Le WWl , irt | ep .,| 
Fn-tij Shim* Itithb InroiODAtu ui Lodi, £u Hl , h \ Vi - fc lV t \ u , 
actiiplora G. 1'. and A, Douati. He died of jilngue-fcver U 


•• i>nrt -1 li.it bnlfella, oauaiaiMfi tlW .W-rtumli^wl of M. 

*Jlui.t uf .U.T null oilw (rows). ' til jmlfirJ ilo<m u, 1 ,> Ar1t 

ivfssl M rtHZi. X ihft JTi Jr 4 r ; rWh ^ IflS f 

. !5»* rtt 1 b * frrim l|ir 

lur ^ r w ** ‘lw> h. I inn. Mnftwa-, 4 - r gj 


Jt.| TROSO DI CIOVASSI ZANRTTO BfOATTl 3B9 

Milan on ttt, 150&. From the remain* of bin frettyes 
at the OrtttM we judge him to have Itoeu an artist of the most 
ordinary power {(.'alti, Xrtizir, ii ‘,m l-SKt, 354V 

(tiovantii •1 mo|m ds I'dippo (hi I/nli, a rontonipararv of 
FopjjA and author or an Annunciation (obliterated) nlmve the 
portal of I lie grctil cloister* of the Ospitalc Mai&font nt Milan, 
completed an a I tar niece for the Gesim.fi of Sau Girolamo r'mtM- 
ingi in 1472 (Caffi, .LrcrA. JftJl), parte i. p. 173; CdJvi, 
AtfiXW, if. lihK 

Troad tii Giovanni Jacobi, of Milan, has been considered by 
many author* (ejf. W«i, Hinfyry of Painting, ii 4?fi t , rn 
the true painter of the fwcoet bearing the sign at lire of the 
Znvrufuri jo the Dnonw of Mumm A deed, from wlilrli we 
IfiiTi Thai he Wwi of age in 1477 (Tassi, Pitt, Stream . L 3i>), 
prove* tint! liv irsi' thru practising at. Itergamo in partnership 
with line ffiin-min <!«’ Sen no an I i d*Avi-rnm llurin; hie utay nt 

Bergamo be designed cart.tie for Fm DnaUaiioY Unii's in Sait 

Domenico (Atuminiij cd Morolli, \< 5U) ami the front:of 

a mansion III Porta Pint a. At Monza, in 1400, ho naoiiwl l tie 
cotninariih of Lodovico Sforsu to pi ml in the Porta Gloria unlace 
tCalvt, ii, 242). He attbinijtietitEy worker! largely at. Milan, 
decorating the fumade ni the Memlnzj-.a pultun in the Via de 1 Mum- 
vigli | I n tta Bw, /Vatf., p. 271 , with de-ugti* 4 ' surprisim: tor 
r.hcir beauty(rAiV/_, and S. Rasta lu G. Glmzgi, Letter# Pitt, 
rrvrr. H/ittai'K, Mi tan, 1832, lib .1(15). IT is latest a penalty wo* 
“ gniteji'jues, ambeslines, chrtnmras, fruit, and hmU ” i Lomaiusn. 
Tratt^ p. 475.) 

^iiiietto Ilogntti enjoy-'I the ejiillnilmtlb of pine- at the 
cVuirt* nf France Hoe and G.th<!Ujn Marin Sforna. On two tin- 
pint uut (itawiuai be wa* diar^d vjtli the delicate (wnuniviun 
■tf tii king the likenesses of marriageable prttices*HH—that of 
Ipjioltta Sfnrza, nent to Frauro* in I4dn, rhnt of Ituia of Savoy 
lukon for tfiUauzo at tint French iWr in I4U7. Bngatti’s next 
Hitters were I inlitum Maria, hi* wife and their children, placed 
(J+TiJ) in the choir of San (John of Milan. Hi* latent creation* 
were fresco** fti Santa Marta dell* Grade at Tfovauo. In J JTi) 
be was still living (Ootvi, Noting, it IU2--4, 10A). J 

* 1 K«t niulm £tf thin pain Ur *w uIm» Vltgr um, Slf, polirm. 

#I in 1DM? Zaueiii, tt'njum wm fin hj llbur-» Marti YK-<iatt tbrnhiiB of 
»URr, (O KWlf jointing un.Jer Hotter »*« dirt Wfljrilim nt ««.«*(.; bt- «o» tuu* 
*1 Milan in Mu? HM (MaJ.ijfnm-Viler,. n?, jijv Ini if.). Thi painting* la 
Sum* Hjlttm JmHi? Oiailr at VipTanu w,.ic <s*«i|U ! la 1173 (<*« . pp 114 

y^uctrei rtlni Infrm. iUmh (i. U70. *1 which dill- Oulmaa MiHa Hf-JT-V arntf- M 
lib atabajawlur 4l V««U^ tut Aataasllo da Mmtitw, dun me ibik« WAebtit 
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Francesco 4 b Viro WWlld have remained unknown lint for the 
diwMJVOty of hi* name in the hunk* nf the Milan Hospital. After 
iho fouurliitjoii o( til at cditii:** m l4o*(,' active mcitfiira were 
ttikeii Moure it« being u<l-irned with suitable paint nigs i an4 
K<ii»i»n was employed to represent ihe faying o(‘ itui first stone m 
>» WW of the portico (see antorh One of the minutes of u 
chapter meeting held in April 14>V( rontnin> u resolution ordering 
portraits of the Duke nitd thiche-.* of Mthn (0 he taken «s> a 
tribal* of honour by no artist <>f skill. Between ihuf date and 
1412, when Payments are nennld 'ilH, Milan Hon pit hi), dr Vico 
completed the two putt ares winch urn now preserved in tin* 
hospital church. 

Inr inl.cr. ii in tlio.i* otiiTkis lira in the subjects rather than 
in their t^ultui'nl One of thetn represent* Fnutcwrs 'Kid 
Bianca Mari* S£>rin. kneeling beffire E'iiiw |L, who grant- Hull 
t-i build the hospital. The Porto is surrounded by cnrdimds, the 
Duke and Ouches in -vtis droe*. Ju the second muvwi the 
DuabH»s and Iter consort kneel nt uu altar in fmnt of the 
hospital intended by the Afritidshop of Milan and suite. It 
is ji pity that d« Vico’s power ns mi artist should he lost hi 
a Wii/fi of repuiijS!>. We limy mfel) v-insider him to litvi 1 Isecu 
aihinl-mte Milanese fcf. do Pa-ave Life of Bnumuitc MS. am) 
i. idvi, ii. 02). Bt» imitiwr may perhaps be traced from earlier 
if lid rt a of th(j fbclutMilj tif which roDmiiix urc pitf^fveJ. 

At Caseins U'Oti.nm. within twelve miles uf Milan, there i* an 
oratory coot anting He- Cnwifeion, Ust JudguMut, and other 
Hu- F<w Bocdo« are in the ceiling, riL 
Anthony ami mint her saint in a fragmentary stale on the fayniir 
A sTuiif* within the pnrTft! hears word- in the.hie Jeitcre to this 
ptiTjairr : " lata afexu »i cditfrhuia ut coruecrol* p F . imn|u* 
g Mantegoxis nd 0110* S'*. JohT Batiste mm wlccclii'IU " 
Thest! frescoes rt:r uot wall preserved, being in part obliterated 
ami stained, hnf where time has spared them they divulge an 
art akin to that of ttiq Milnnere of the middle of (be fiftwnth 
cunt tin the Bgtlren being wooden and ahatlele*,, and outlined 
With blink. Stringy con loan. They an* lower m tin* seal* of 
art-production than those of flic Scbifiuioia at Ferrara, rot of 
similar impress, recalling works by person* of the foilWiug 

t« mc-r^l lUjwtto m hi. official fSatmit^ajiKcr <et **itrm ... *0 » n u !• 
oewa pfctw. of the wuhtlo [*.n nui« „t .fera, 

‘« U; ralWm (»P*0t«* sad Vsh^.i, Vu^, ^ m 


VABlOrn PAITHNOa AT MILAN 


i.j 


m 


of Benozzn and Ruse Ilf. Work »f the some htarnp, hoi rot 
without signs of im[rnmmerit, is to be fonnd iu a lunette fmoo 
of the KjiijiImtjv in the right irmi'-cpi gf Saul’ EtiKtorgiu, iu a 
fresco of the FI a ^dilution on the walls of the eortlie at Hunt* 
Maria dells (irazit, ami in n jnn tin mental nltarpiece alternately 
given to Brumnnf inn, lliverrbio, and Fo|rpa, lit Siuj Pietro in 
(lOMte, (it Milan (see Ihwini, >tb. mp., Tav. xcvii.: f’uli'i, 
jVeti>*V, ii 2lJ7; mid Fu.'r'iiviinL, KuKtfbhttt Nu. ft", I89S). 
Amount the anramd-ratos lit iTiliui there wore doubtless sumo 
wtio«e ntrU’ bore Ike gstiernt tnipreMof the early Dram an linear] Do 
mine nisi it with distinct marks of inferiority. The altnrpiew at 
San Pietro in (SesRftte is of this bind, n large ronves tempera 
divided into fields by nirhiTrttV* and niluster The Virgin nnrl 
Child adored by a kneeling couple (enjijmeod to lie Mari otto 
Ohimti and hi* wife, Antonia Midi? I dtp* between St. Anthony 
mid St. Benedict. sit enthroned in the lower eoorse; the upjwr 
contains Christ supported on the (sign of the tomb hy novels, 
with Si. Sebastian iiini Si. Uoch it the ddei (mndiliim : diiuinrl 
by varnishing—Virgin's bine mantle retouched). The group qf 
the Madonna is fairly conceived and not unattractive, the I irgin 
comely, mid the diild of pleasant shape. The drawing is careful 
ami precise, the utbitoctlirnl b&ctgronlfd ttwtei'iil and nr*pro. 
primdy (Sited. The nude in the upper oonrao i' dry and wooden 
hi cooiia>}Hence of the primitive 'my in which the projection* of 
bone and musdc are indicaird by linen A dull grey ton* 
pi-rvndi-s the surface Without the merit of Foppa or Bmmui- 
fiuo, Ibis piece reminds cu in sonio point* of de Vico; and it may 
be placed in. the smut' lIbsh os the Flagellation W Santa Maria 
delta ti nixie, or the subjects at the Ho&pilJil. Examples of the 
name sort are to be found m certain wall-painting* bt Snu Pietro 
in Gflmmte, Assigned tv, I’iTerchio, a:n( litriniiur the decoration of 
a ehujud dedicate-i to the Virgin iCalvi, ti- MS j yet in an.!ther 
plate the *amo rinthor assign* these frescoes to Pisano (i'AiV,, 
ji. 107). On one of the Held* is tbs Marriage, on the other the 
Deni h and Afltetuion of the Virgin. The wiling, modi damaged 
by dump, is divided into sections containing saint* in couples 
and angels in medallions. We might attribute the free motion 
of certain figures lit the Assumption ton man under the influence 
of Borgognune, bul we diMtwgmsh so ms thing akin to the manner 
of <ta Vico, in the hurdnsm ami ugliness of oblong beads, the 
block and broken contour of tbe frame* and drapery, and the 
dryness or stilted nir of tbe personage* in tlie foreground of 
the same composition. 

Giovanni Ihmato Montnrfano is belief known to n* lb an 
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other Milanese nrt-Uts of f 3ie seoniti nr third mn.lt. tieciuisfl bvgfv 
f mviillfir who vipjt- SunU Murk detie Gnuk to mourn over the 
Titiiiff 01 <l« Vincis I.no. Sajj|»i<r twin kmtnl to eui h plntnv m 
V Jfi Urmjffixfon on the ftmw*Ua wall, The Motchei* on the 
r^ftfjjrDlinti d( (irntDiit u 4.^0 eii | «r:-h: e i u j_t imJirytjs ^Ln>rv 

likecitsaos of rhe Ddre and Uiu-hiws 

Lh Milam r winvlu fnmi 5 hf jH’coltar tmmTtf uf rfi^ir Fodiiiiciil 

IhriBJttni.^uin, were duo in*." 1 In - j-eet! 1 . umi eotnnli'ln clestnirtiniii 
here is tuudi rich ues a ntul variety in the rlistrihiitmu end 
Ifinrejniint uf the iift-aixe figure-, which arc thrown in rmijihrn 
iifHifu tin* will, Besides the chinf incidents of th* subjed ut> *•> 
u linn nf ukto <HKiupifi* n poninn of the gromul nnd pens In i.\m 

dc *i« n nf u forma I, mmttiitfo clwrartor, 

Anthony, I d»r Muriyr, (Jbiurn, and nth ora stand in the middle 
dtsfnnn- whilst 8t. IXmiiuk and n brothen.f hi* i'Ni<r Wr| 
fim«site rwl, other in ironl. Bttweea Urn bu.-r, a widtn 
* * JwhiLi the words : “ J 4»5. Ig, 1 ton ntas Muiitorfam. m" \wiri 
says ten J .V Of tbit franco that jr is in (be antiquated tumuior 
tiv. .13 #f), yet the hfpimi, if nnr remarkable fur h-ntit¥ or 
t'Sj>rfiSB|OH, arc correct in proportion and divert in chnnuter. 
A (iiifnihutl rnlm porvul«» the form, uf the enirilUi Saviour. 

ttpmn is rendered with studied imiLaliou uf tin! mt&Loinr 
of Btide ; hilt the .-oldni^ of the flesh parts, the w lu ,t of strung 
". ; " ' llw nsalwm of cmlKwstnnnta, detract from the merit 
uf tk picture ; and awkward atilfhws is produced in r,h E eve bv 

SSVSSwK of *■* *“ J *-*•«< «•*«!- 

Before acquiring the power undoubtedly (fciriarert in this 

P-V*!* T"i T* ^ Sff ( Suit 

tt *- v that he i* i be mime je r^-u whom wc dWjjtor in 

record* under the name of Batata Mi.nioffaun »k vdnaTof iIk 

HariTfifbr/,^ the <ilom {tl the reign of Gnlear.zo 

There flru- fm^nenk f™tn the rains of I he MOaiurae c h«ucl, 
tif fittLtn Mom della Horn mpre^ntirg single fumrps of ^ui rj ^ 
two fwude {nii« half gone), and u I( , tnjl | e fl) LnoOlh *!,* 
in fee court of the Ambrosiano 'asqji'j:,.-! 2 . v (■alw? 4 iwn 
... Vmpm>\u), Which „ clonrly gTwuSr^a."^ 
hsimi; btrt we may periuiM most correctly daw SIfl ,,J ir «, j* 
TOh .jh . Mjg SjnJ SaEfnd „r St. Anti,™” TSfSi „ 
S«u ftctcc... Thctigh writer, „iV e tllisi , 

|n thrarab0 (V asnn, amiot. ut m>, Lite tetSenoy of crfSSI 

fei 1 ” fSJ' ,, d N " W «f . . . ikunir. 

amtmatt, 1333, So. H, ; li ( ^7, Ho^ | )H t *0 


a man kh i > bevibacqua 
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i mi nee hr miinpafUftii l.lniL, tbotigii sotunwhti roatiiunrriit of 
Zinin, h\ they arc not similar to the fisgnnar in tin) clmpd of 
Sr. Ambrose. Mrmtnrfarm bare hint jih twlvAUtngr lU’iiimi in 
liiin at the tiriuie, in the nulEilt sirr of the penronogL's uml the 

.. pictorial nature uf t iro wibjeet r he in fur lint nftusun more 

*u!>■<«**fal, thouffH lie nevor ri»es to ti wry high level. in bolh 
lunettes of this L-npel them uni three hluntiiuff saints, and iignrrs 
Mil tin) ribbed vaulting as wall rk the window slant*. Urns uf 
Ufi pritidprtl episodes nn tbt walls below in St. Anthony driving 
mil the lievil, (he utlter i* Sr. Ant irony rrtmjitimnfj with hist 
I ‘‘seijiittit and mriring food from on Angei. Thtro are many 
[HiiuU of remimblutieo between tin- group if Lha Pwtwsm*] Uirl 
anil her I Marinos, uml Itiul uf tin: swooning Mminuun ju the 
t ’Uirofixi lid nt the (irfi'ii'i h resemblance uf forui, uf drawing, ami 
fi-e.lmirstl eserntimi. In iJu- nthnr fro 'cuds i JiiM. ivsriiihhtTioe in 
eiNiHiicd In llni fnat lire* of n liuiiim-apc unti the geiroml order nf 
iliritribiitiutL It tnrty be that liinirinro- uml /ciink oont.ntvted 
Tor this obnpdl, but we might then unfjpuse that they nil trust ml 
I bo execution lo Houtorfauo.' 

It lift- not. Seen pruveil, yet, it may be JikeJy, that Ambrogio 
ill! Vigevatifi, who Was de‘ Mntr is partner ur < nnttt in ISH, iru 
imi- ui' the Bovilaitipm mentioned by Lotuiaao ( Trvttttt#, a -UXi). 
I'in-rn were two brothers uf that tieme, Artjbrogin itmj FilipjHr, 
; M " ■ ■> niDploiMi in the Milan |ialac* (riiV,), bill the 

Iiii ter Jusk known than thu former. Aiubrogio patuted * Charily 
mul »eeiiCB id(tiib>inal In l.he exercise of charity on the front of 
Ujw Milan lMKir-tii>a*e in US*' : Ur had fnr enine timo ft anion hi 
Ihu Dunum. W-r art 1 out m jinunfed with man* than tine .>|' bin 
piutnres—u \ irgtu and Chib] will) a kneeling Dernier Jiettrorn 
King David and Peter the Martyr at the Brora (No. I^So, wood, 
tn. I*!HI high by I-tffi), imroriliod: “do Aiubrosimi Do Bvwpii* 
Diutii* Li btr rails pinxit inilli," We still discern beneath the 
Uijnrtt-p' uf ttiiro lint original feebhuie*» of till* pared. It is n 
euld, washy production Aaggcstiug the ioOmfUCse nf Borjpigqout 
it lead* ns to giro Ibu'ikcipia the Madonna with 8itintr unrl 
Devotees catalogued in thu Berlin Museum (No, 1137) ut n 
Uraronniinr/, See l.'alvi, Jfotizit, ||. !?3& s 

* 1 fferorsJ artist* Umiiorlsuu firhRtwJ *1 -Ulbut doriug tlw Hftmuili atiii 
si lljir I Hq glurt l sg al i)ir sisf (tenth i-rtii Fur ti Utloni ct itl*ni *« r*iH In t,p 
‘ ,W l ' 1 ioMfant*, k 1 ;. I, nil. t. f-p, k‘i tfHf., sn-1 II staftuixl- Valnrl, i(. rup, t ^tnvni, 

* 1 Thru- exist rjtrto rSLinUs^ lip Aiiiiiruptiu ivHut nunlImivtl '.v 

I hr Mtshon S„M Iti, (Merit* » JImntkn m*J DrtfJtn, jip. 344 ■ 

»U*. IK, lUMt If Jferiin Jb, |»L Ostal ,t» «1 lh> Milunr- jtjhlbiti.ia. Jl« r - 
Lstifltfln Fishj Alt* 1 ,’SrtO, |i. 3111 , 1 ; Msl .Ksiiil-Vrtli'ii. »h, jrp. ilU J’attll, 

is henlw; soil lliutwr, AItprmn*/M irtiitm Arr ii ktirndm h me let, in. iJi* jy. 
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1 if Stefmw ilt-' Mctgiftiri nmi Strfnrm do" FedcIL of Cotmrtfo 
Sootto mid JnC0[W Vi^rn.i m. we bum n<i more thou hue been 
flUtnl iii previous j;upngmiilL?!.* 

Tkfitttrdtno dt' Conit ii* it follower rtf Kennk, of *■- liftt rn> 
reiiord hits toren k-pL ! A proQh bn <t of a Prelate in fin- Httrliu 
Museum .Vi, wood, ] it s lti. high by in. Tin.) U .-■. bis 
name: 11 Me fecit fTnardiims de ('omiiibnu." and Lhe date 
11 mcoCcluix^iu.” It is a harsh, sombre pane) with flesh 
shfliidiwn nf Ml earthy tinge, uf t.imih*r rrriinu.l treatment, 
ami reminiscent alike of tin- i-chon]* nt Z-util- riiiil liiuh' Ptnlrini, 
is A Virgin it) profile giving the bfou-r the Infant nt n window 
with a Hower.T8»c on its sill and a JaDfampa onteide. This 
Madorin™ is known at Wchh-issfieiui f So. 1 1 l, r j) as a, (Jarofaln, 
nm) him anlfered from flaying/ it is tin original of a ronUca of 
feehlu diameter m the Totshln Gallery at ftergmufl (No. EM), 
iiiBeribnl: u Bernard W de CumhSbu* pinxil J,inl." In imth 
ptweH the Child looking nnmd and tin n mg it- bads to tin! 
spectator i* outlined in the manner of that which w- see ascribed 

1. >oartb, though fieallv 1>v finale, sit the ilemiit&et in 

St. jVr--i.iitg N._. I::.s, St J\. ^burg, see «•:/.-/, in Zmndi 

Tboiljrfo ari nfiisi of Mimll niiUJii^ tSmiiirttiim wmuhtTmnM 
letter tbelli lwnal when copying V f mhi|ittog L [„, work* of anterior 
matters. We just observed soma likeness between pari* of a 
Muitontik at goldf-i-shotm, nmi another at g|. Prtemburjf. A 
tofiy of the lurt-r [ wissi, half-lift') m file Museo Pofdi-iVizoli 
( Nn UUfl) at Milan dfeplay a Hernardliu-V biffne^ of impost and 
Kamhre key of tone. The s-atne gratip, apparently hr tin r-nme 
hand, is in the Horromiio coihotion at Mfllan, ami in a jonnd 
(mneh repainted, bnl B« sighed by Waagea, 7>sajanM F jjj. 122, 
to Bofarwiflu) or Bletihdm.' At Milan, however, the bn dkg room! 

a wall with t«-« wimiow^, < 'i thin clm*a f Again, wo should 
register No. US at the Carnim (mllm ivprenentmg tho Marriage 
of Sl Catherine, a oopy of which, in half-length *, wuli thr 


* ' For ‘la’ Fulfill mm MiOatmah-VlJiirf, *A. tip., ni, n; mm. Bt 

rklUuiio Ocwt'. Ulan' .. o lti(Hi«:ti, nigin\! •• Uatanlus ('k *.;«(.* Hello 

pi'itli.* in U.o tluMTi tWilhl'i ■ ill m Ifllzn { alliuil in .uln ... i| a 
reprasmlbc .in ikuui • Irina ihe lll« pf bis V !r ^ ft j n t . ir ' ,. lVr Mor . of , v „' Y 
( uluS**, « ! ^ !e I’P- Am fur Jwftipo VUnnu*, > D « it .J. 


‘ - H i» mm sUtihl that t.r.j, art ait d|«q it fa,Jj, tu igss ^ n, a act „f n-TT-ctt. 
I4*n, 6sr C^fr-tU, Ilk JiUHVr, lit «J7, ” 7 

• ! ru* Jileww WO* mltr-i-ju.imlr Uu..r- ( M I., (h» iNnahulhr-k li Miud-ti 
rs„ H^yamt hoi IjMlT **•* rmnov^l ih„ a™**^ Oiiirrj, IT t. r„r= 

* * Tlw ifliiihiriii flctmnOT how 
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addition of a 3L Jerooie, is called Leoaanlo in tho collection of 
rlic Earl of Dadtey.* 

I/im&zzo meotioR?, htssictus Fnppn* twi painfurs of Hie tinraift 
of Vificenpo; L«- speaks? nf VjirreT^n Givcndrin rmr! Yiareruto 

Brcs^ROp n«fiigRiiij| M the first tiit- miracle* of St, PeU*r Hip 
Martyr and the Four Doctors fn the pcmlcntivw of Uip Cap pc H a 
di £nu i'ittm Wttfiire ni &mt l Etieto^io + mid fresew* m the 
tmstlti of Milan. Qf Vincenzo B res nan» he merely note* the 
tnJent in pnxtininp: friezes stml ihlfcgur ornament > Ir^tMfo, 
pp. 31 Tp 41)6)* rhi In-* inrnrml hr the de.-tnictimi rf mOfE of 

i hr works a*cni>tHl to Vince n bo- Oitferchio of Milan in imdur 
rluMe rimimstum'^ serious ; y« a t we may find some meaim of 
correcting ill tha am all fnu.'mpift* wlj iclj remain. The 

iloctemi ui Sant* Enstorgb lire seat] tookiog ml of rtrcmltir 
nptmingtf in ffaep jM.r*|wnrp f m llm tii miner of those desigoed m 
the *emiilcitiio of the hrcmitarii nt Padua. It i* difficult to -bake 
off the Knipr^simi that Hu y wurr e^ec^trd by FoppOf whum we 
saw imitating tin* m- ^ of Miuii^hu in a Martyrdom of 

St Siilmj-thm ; nor can we HiirJc It likely fchtiL l.wo person* uni Ini 

Vincenzo *hmild have Ihcd at Milan rrfter receiving their 
ednc-nVimi in Fiuhua* We should lu* strengthen^ in fhrso doubt* 
by Uje fnct I hot there <ve mint I tor fiv*n(*iM at Milan fo lit; das.»fft 
with tW- of SetiiB 1 IhlUor^M i-aivjrt 1.1 il- fn-ncoea of Poppa ; unit 
flirt3ii«r In Hie fact Hint the Doctors at Sunt 1 Eoelomo* infqrrd 
a^ they Iillvo boon* *t.ill t^ear umrk-n of the plenum ctifmlriih; and 
natural notion which are connnon to figure.* hr Vincenzo Fop pa. 3 

* 1 TJj[ji ptelaft h Lflrt Lr.NikWililr. Itt nJiEIUwi Ui<!«* tio-tEc^il b* Ibd 

pmthnn, vKv foJkpwtuj mo aln - w‘i:i ■ iji )tr- ■?] unUjlEi 4 ft' tksiil: (S> KiS^r 

Frfutttah JJuatfuiiij KfcttML tannii til M^brriU t'<4l**JuL (3> Berlin, 
EVftrmEtnl F ra Skta tSclSji Rmfore ^fitful mil tlJitftl 1601 , 0) FSofirtirir. VtRii, 
N" Ul, 3flitkw ^Kurtruh ii • ZIn r> ■ -« .-r* rm?iB| i .4lEir^tflTnn. lfalp pni-inJJ. (^ J 

FmthEll, fiidlieikm o| Unk AlfrM MwWa. PhmIs yytnft. (,^3 Mli m. i^nn, 

S ■ IFI. Ttio Vinriii unit (Hiitl with Ht John- ml tlaic*! J522, (7) 

nohn.liou of Hiifnm It, L'ifrpi ilaSn j^ntriJf r^a irn-^S Eteimi HST. 

Siijiloi, Huhvo, l-i*i Vijf^lts iLud CM3J with QlJdIi^ Hl*nwt nnd 
152^, (S) rulJ, CKiUwtioo of 3Ira<j fi leiiiihl Andrf. ponmii Sigsml and 

dntr-J (Hu t^tahin, Kvum* 3*iUf ¥tw%r copy s>t of the 

iti hdka S|^ufli.t -mii i !lu i > : i&tX • * : ? 3 tom p V at , . juj. rortnilt of fnuKw n 
afTWl flln ^3iftini1l fefiil dftlH HOd. Il2> J .-imi% r?Hw:TLiiD Iti# Idln Coni™ 
iHjUSo >lRtf jorsmit ^itfiirL (IS) ttaa Eoud, etJlnalkm H#rr A-i 

TIiEptii (liUc-IyX ilila |Si?-r!niit. (It) !*!* 0<dl*clfao, r^rirmit 

pf f^itoliii43«r«ii TftFnlr-U,i b (13) VribI^ trilmto dMf* itftrk Aril, No. 1 P + 

M jlIiz 1 

* ■ Tech ftr* '>{1 ill lti« Tuuj-tb^ oT rho ratifM'lipi iU FiWQ Marlirr wft* 
rp^-nnV frnfrt whllPTmnh rtll'l tF^Trwrl In lN-71—"% \ 

LLu Ijmcp til l ti« ^'ir^iiL imd !?1 l>U?r eLu Moft^r II tfn« 0 * llknkjr Uii^l I In? 
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Nor is tJiore HUT pretest for Aitributiinr cither t,. i.b* nrti sl of 

Ifeart Eiwtor™, or to Ytmenr.0 Hr.-shunn, Um wdl-minMiin of 

r htf Amtbouy nr the Obiam ulULTpicc# ai g*ii Pkrni 

m fifjiflnrc', whirh, u before romtsrkH, ai* in the uiaispor of 
Uuutdf&M, Frozen <te Vico, or others of that gdbooL 
[UMWw, m/m j <VJo Torre, Hitram d, p . 3lu : 

k^^vSs’kXT’'*' c * lvi ' K - 2,17: 

Vincenito fireas&no is probably the ponon known to tin u 
> mmiKo * iverchtfT, ttr, u.v iho Aptmimo mil:- him, « ji Frirrmr" 
i ‘ ^ , |i. &■■}. who stmwan for the hrsr time ill liresHu 

£ « *» WW f, Ho spent four ran it, 

mlnmnethe choir of Lh» old mlhiKiml, » [u^rma., Wk wJ.F.’i, 

1 ™«w “ rJ J 1 /aroboiii. Manor;, . . di Hr ..••••. .. !u , „ . 

mid hi, si^iiiiriiro app'nr* to imthenticau, tut jLllurptoc od u ik.ijiJ 

{wTlS!^®?^ n ^ ln -' “Op* VmeepJu da 

t.rotn* H95 ; bqt the niaseive inn'em which cover thu snifiee, 

<*! udjt *“ *jlWdM Of tho nutne, W gp» 

... it I - j.rmltMrt to w HJ,h„hl , 

riinSdrat opinion h- to the authorship ui the ni r f Mn . 1 , h 

V’ ,fier fnu V‘ n<?,h " ^vioar is supported on 
til" sapniaLn. hy the Vir B m and Ets^K whilst, ImJer down. 

^ N ! cl ' u J“ " Uuds . « ft crwBtsJ orb, in the 1 run H parous ,,r which 

STL*, 1 '? 1 ' Jiud l t 2 , W uttdurc h ' s iww» 

2^*52 u nilll . 8L *** '* hMsmt.. verv 

uipiOPs details, The i rswiM is raaolnte and W iVr L -d, hut 

vi-ry poor in the estremitw*, tin- Coloor aotnlrr, r.vj.-h ,.r 

that olive Lingo in flesh winch wo mept in the wort* *7f I i| H mh. 

Jj e SS*ifitw? 2 l^'“SrSF fll,i raidd{fi of St-K:cboI«, 

2: mSSSSfirngg* * •*•***•« - f 

id tho Cliumh Mas wnfldMUr 1 - wiu^ ^ ^ l,v "' I,T I"*’’'"* 

**** fertW - ^ b * t ^ *“ i+ea > * m**S 3 ^S^S!SiS 



Tilers Sera «e*eisl jsJnttti ushifi V^I,^ in 

U|* dsicrsir. t««mifce* S,Hi JtaforaJD, ^ ini T’" 5 '^ “ f 

..^ „ ^aap^., 1 * lf,ton *° lji “‘ 

* I TLU slDuJila* <• kcra ill 0 * *i Wf&dA 
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£)f 0iv8icbit)’» r«s.iilennr at BTrsria during I £)■ »4 we have 
Axrilier pn^r in a I'reth for Skill’ Alessandro of 

Bread*.’ In n landaeatH: rich, in miimik*, kit hank in iL» 
iUfftt.m'-TH of dark ground ami green trees, tlie Virgin bend* over 
(be dew! body of the Saviour ua Lor bp, wliiiit the Magdalen, 
in bats, clasps the feet, St. Pool looks over tho Virgin** 
kunlder, and St. John maud* grieving to the left, the naked Adntu 
in n-nr aytoUdising original dn. On & cartel k we mad : ,J Vin- 

ceutitu crotupneJl* mu in." Though artudically armngwl, 

thru piece remain* iiiciEerLive from lark of shadow. Tie drawing, 
of earefnl finish, is neither LulU nor correct, nor in there any 
di iinuiy ir the form of extremities. llnifjeries a re purpose \ 
nnd frittered (.iwuy in lingular breuka; nesii erf earthy brown 
coincide* Willi vevtnoetiE rinti- nf y.=\tlii| key, and both are melting, 
Lihjii v, nod miMbfUntiat Scenes from ‘tlm Ptusion, thrown off 
with «dtut> spirit in a prcdeJk, nhow no leitn neglect than tin 
rest of tlie pimtiro. Of the nitne dut- , null probably bv t lia 
romp limid, i« the Entomb Burnt in the Chapel of Lite Siuiratmtit 
ni Son tlhiTfinni Kvitngeltstn, it composition of nine figures in 
a laiohnijn-, Mirii liulgutlin in the distance, assigned (fin tea, i, 
I hr, n, 9) to Giovanni Bull ini, L T rmnt hemic as works of (Hver- 
chio an: the u&oll (object* in the Iruruingof Lhe JVmiinietatiou 
nmir-r Angelico* a naiue iti Sfl 1 1 1 ' Ali 1 " -and To* 

I lioiigjg Brescia con for rot I cm Civerrliio tin) honour, tviLhutit 
the I'iinrgcN, of citizenship mo the word " Civis Brink donateu" 
hus I wen iiiirrprctud), hr. <iul not reside there cons tan Li v. lie 
tva- luck lit f'reina id-nil |.V»7,J unit ii was lie who painted for 
liie town-I joII tlie customary St. Mark Lei wen it dust he- mill 
I ruperanco, for which two year* lau : the French governor 
H'fltiw etlbetthitisl the arm* of Fronte (lllrklti, Marat., ll. 103)t* 
Ulmer prod net bn n of * 'ivenrhiu jurie hod Jitter— amongst tlmrn the 
.\nmiiifinliyii on i lit abutter* of the organ and a carved tignre of 
St. Pun till in hi tlio lltioujo of i ‘renin (Anniiimu, p. ftfi; Kidolli, 
Alnrat., ii. Ida), a Virgin and Gabriel an limn: iuto in the nj.iowlnii*, 
with the Eternal in the key of the choir arch. bond*)* St, Jerome 
tind other figure* in chapels at Sun Bernardino {CsJvi, ii, ij] 3) 
Slid pielurv# m Han < tiocoinn nf Ijreinn {ttbUL). 

m J (9^ CtvarcMo WJM 3 SitLe^ In the is. FaUtt-inu i[mutirr al HftWui. 

(FtvittUt* mti lLainprfjk, p, tail ir. 1KB hn t* nwcmloc) ju lutlu 

ta ™ ut OmiAtL-iiJlL tmlt'i Ijp^u^unl W tujij mil iiav* (bmn 

11 1 iXuk * PWlcsl U ti u<M nte *mrj lo Ma/um> lIibi iha ! p i£jrA lu Alit wm ^i M i 
titwri* *** fIn i hit l*nm 

* * ui* ff i ue, a 4 * * VI n, i, * ■ a. t*r, rlt r ^ m ^ 
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Tins earliest of Clverchiute work?, at Crcina in the altiirpu-te 
of St. Sebastian between St rhriatopher and St. Each (wood, 
rtil, life-dze), on the foreground nf whidt are tho painter 7 * 
monogram, two V\ interim'll with t\ rlji> date “pjcvim." and 
the miinei " Vimeiiii.t (Jircrtua Omd* citric Brbtfe U.iiutun 
facioVtat,” Tills panel, on tin* -meuml ukar to the left of the 
iJOitol tn the Duvinu, win. painted for the Bragmi fatuilv for 
twmtT-uine tin tat' ii. gJ 2 ),> and in in resist „r t re aim i: at 

similar to that of I»i>4. We diacover some Blight tbnugiui of 
flti le tit a Uiulonim iUti-itd*d by Angel? and Sniritu (wood, life-«*«) 
in the old l mu in.. o| I ulaKaiiulo, As in earlier pieces., augnlAtil) 
and -tilted arTectattou murk lb.- foitu ami dmp rv uf imrtain 
inures, that of the baptist to tlm left e-podnUy'. whilst the 
opposite one of Sk K-deie and the linh-letigilis of St. Cathe¬ 
rine and the Mupdnleti in Hie tipper course denote an vlfort 
to cut oft' old ftiiirimsft and aettniim the fiwwlom of tkurniuino: 
yet the drapery is nut ho broad lint that it Utmys the tepdeucr 
in angnlnnty, and the oolonr in not -o bright hut that it diViilan 
the fault »f empdnew. Oil fi cntollu is I.h,. lunnugmili wilt the 
word*: 11 Ykftntim qlterehina dn Crewa pinxtt imuv.” Sr. 
ScIuhIImi, Si. Aiigiittiiu;, and Si Haih am iutratncnl into the 
t j 1..if.1 m« ; the daughler of ll. rodiu- presenting th<- head, tin* 

! iceolluHi ni it tut tlie Nativity of Alary into the tufonuediatt field* 
™ ^ prwtelia. We foul OCttMtOn ia compum this ijii^e with 
of her* tif a similar manner by Breaciaoioo ; it baa’been licnkeu 
*mi i>f its aid ftime vmi\ r?nioted from, tlitr nhiir Ui thi* 
caeridy—« sern, uf o|»riitit)ti B by wkkh iti vdne was ierfomtly 
impaired. * 

Largo intumiseiuHs were given to I Uvetrhio in Ifdid, the 
Hin>L iiii|K>rtau[ ol which was doubt tern, for pajntjuir fre^n 
ul illiuirrnnj* dturns in the town-ball of t renw 
(Uiduifl. JWamr., it tt)3; iWti, it. 213). To the »nmo peri™! 
an- aligned the naturatluu uf old and minualm*. dhin ,.i 
t!.e 1 leiu «. tbtpumn <u Cream (Auunittm. ,| 1e Imafli 

uf the Virgin luidj in the sumo plain* (Calri it >|'ii ttl „j 
ull.i-r pin** whidt came inti* the Monte df Hist* MiJ{ The 
hU-sl aWlwiilfc I-U'iiirr of Civembfo is the BapUan, ,>f I'krht, 
unginai y exir.ikd for S-.iila Maria of I'nutm tD IfiSp and now 
in the liehni colteotjfin at Lotw* fN* m>. a with Jifo- 

hlie figure* Of the EapHal louring water un the h.-ml of the 

. V SSi 1 " *£}?** ' a W '* twl *• ^ oi "» -Arelimu of 

i’nrrr^ t UiJ., j-, 7 j, 

• ■ Kfewtl* ISM ih# l»HiWblfaaari L y tit Urnm 

i t iri fiin*# irrmf, oJ rVviH ^ ^ 7 
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Saviour* three imgda th - garment* nt tlie side of the 

stream, and the dote with boy cherntfe floating to uir. Un el 
eartullo t “Ytefitltio* i'irenritm >Jo C remit civi* Brixie tiiincifxii^ 
fecit I.lJ P xx&viu*/' In the treatment «f the work 

and iu marked exaggeration of » iirlitr frwlingi p we detect the 
result of Eige and cordeifiiieH*, A Virgin ami Child between 
St, Stephen mid St Lawrenro in the same collection (No« ST) P 
wiili ft vnHfitt of f irm in tin* monogram ( the * ■ being pJoril in 

the centre i«| c ihe inteiZmied V 1 *), k cfttalogiitd under the name 
of Carlo 0rhino, whldiinby [mini to an enwiwron uomeadattur 
or to the feet that Carlo Urhino Oiverqhld f e dJaciple, 
Another exmnpk in which the monogram :$ an upturned V 
with tbo l* in the centre in 11 punoiUied monk in the Lochis 
(lEillery (No, 18), tv canvas tempera, the f rti«- charoeier of which 
k lout in repdnUi* 

Before hi* style wuj» reduced to the *tnte in which we tind 
it EH Lovere Civcrrhio ptoliEiWy designed fifteen kitties from 
the table of Payette, of which then:- oru still remains in the hoase 
now e&lhd i jL^ft i'untmi bnt of old VilmatrA at Cn&iai{Anommo f 
jj. Jid), Till- Irani]er in tin u • : coni j**idr ions, mid the manner in 
urate Eif mule* and female, wind* form jairt of the rams 
deeonttioii, might prove dial ihe artist did not dkd&in to imo 
designs by <*inlia linmano, A Triad with nonets in Bant'Audrey 
ami u frtr^v in Cun& Zurlu fit <' rema^ are mentioned e^ works 
of CiT«tdhK« fi Blvi, u. 2Vd-i:*h A Virgin rad Child wlonsd 
by four Striate wa- ascribed ro r inn. tint*.ter in the InF^ Kufthwick 
ixiltecLion, 1 


Parfij the old capital of the Lombard Icings and ffcvmirile 
report of i hi! SforumM. wu» too Hindi dependent on Milan in 
diL]L|n>rt mure than n sinuO hatiil of Icwtal craftsmen* Jt was not 
overlooked in UOn when L^dovfco il Horn ntnlcrfook the Imrried 
decomlbn of the Porta trinvm Palace, Jn the differed list 
of artiste ordered to Milan for tills occasion we find the liftmen 
of eight pointers redding sir. Pitvm, sod a ninth who was a Parian 
resident nf. Cremona. Uf tbe mue, Four are known by e**aoL 
prod ru-nous. 1 

* 1 ^frvfifclft awiihr hli win tit finu fa TG4J (Calfi h W, rti., |i, -sj). 

AJUutia lh« Wtmt» y^j MjL- utUL W^U-H ^Tfl uiA I*M 1 anilrf-1 lb- awlhat* 
ph inay ei^HjLioii. Old fiillowin^ <|) Ltreiliia, ooUcedtiil at tjulf Jek/IL Tl« 
iHEierak ot ftt itnrtiw, ( 2 J ULLjj, Etrnra, X* ML tt» Salmi v «| ri.mi 

% tlc, k (•» fuk IdJii’tf. Nm_ ISi74, vl CKr T ■‘Ltrl fjil -l^i.LU ll4S IkfillL 

■ l-Wlvi, Xmitii, *k. iirjT,, 24^. 
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Agniftfno d» Vjifirbiw probably identical with Aogiiwtiuo Jr I 
Siiifilit! LitJitsfdi) siijuinoiiuii tit Milan sik above dtfWfibedi null 
Jif-rljairt Ji^rijilt- ill LiiUJiurduda Pavia, "wlaoNe- until Jim To J Miuicuhn 
nilii ruar Snijitu, doted 14 1 > 0 , in jsre*i?(-veil in the PalitEut Hmru'-i 
of iionca. 1 Hi; nhowa much .if tin. 4 Ti«intin ^ of tin- nlibn iim.-« 
HI a \ Trpii With Ptinr ttsim* dated f*p 9 m S«u Prion; .if Paris; 
still. Uinuifh he In)urnred efwe tiptw the end of tSir »iih«»th 
mitnrv, be preBevvrd aomethitiL.’ of the feeling of IV. m« au .1 
Uvrrcliin muliT flif ii.idcrn garb of Bnr(fi)j;/ii)iie/ 

Betnardim. Ro**iL wlm wa* cum [■ It; t ini' a contract Ml Cwt?] 
y fltl near Piiwuga whoo called In Milan. bci'ltft in u 

fl ™ WC*J(* Iforpugnoiw, and ended an nlVdlmv.r 

1 , LcuttftfilcsfjiM, In pvtfj 1 phiiitfl hi climigfl lip jip*wn*’ii 

iijrt iiiiMisrjCMLj'. \ Ntprr* ift n tieectjt mElljiIeu^* uml (air iiTomirtion 
jb tipe ui lii* ±>^^ii'rw -!4 ul Santa Matin del hi PiHr&rta ht Piiyifc. 
w ndi Hi* dut, of mi. In tin* tiitenf | h* ^dl-jainting* 
«hmU he hmriied between 1498 and U>m for tho (.Wuum* of 
i svm he lochtiee to inmaboa of Lein*; sad there it no better 
utm>f tit Hu* ihnn the tirornnl mid PruphtfEii or the Aujjd jmhI 
\ irgin Auiiiifn-iaU 1 nn the front of the vestibule leadLing in in 
tb« great ,m of tli* CertOKs, Hi* earlier uMeucj to fonow 
troni Borgognona may be iiUi*t™t H l in the Mojotu* of tfesa 
Homgellu, flflucb even uuw beur* IWgtHpmne’n mnut . 1 

... V £,**£* *»« h* that ilil. anto ™* pnpU „t ittasrfo .i* 

; 1 ”^ T™ 1 "?' 0Uv "*■«*» a SWUM J« ha rriflid in n JlK 

ID t aj-i» . MiJlliir-Watrifl, In liiH xrtjj, JIM, it I.) 

_ > ^*° <till0 . l]fcY * Ftpl ‘ b ttt ta * tiMnll? <rf oftfcw»n, of ehitwdl 

^^TTTd («*„;« f . 0(3 » 1U|jl u f'lUvl. AWiri,. „ .,| u*. Wl 

J, lua. J. i). Tin j.ltunri jn Baa frimn o| ftrht ftn alniriik.'e In ihn<e «ndwl 

rT ^ r 7 ,nl1 ' 4 ' ^ “ 4 CW>* >***«* » I'rigr ^lltif a 

fcii-UnK 1'BtFtmin.l S t . Juhn Ui.i Ltn^iEij in an * m b. i tA ( ,* kiJmI 

all “"KrNJ*»Mi O. H w l^r n, tvn.l; - (It* o, (u * kfH j, |(j . (11 „. 

i!* aflI ** b “" i I L|ll l j r' J > Be Patantla ItA 

*. ..1''»UU ii.fiTrntlasr HlH ili.< V ^-tonilu-ii. Augartihaa tla Vdprio Hys> ,l(o 

^ «• H»| «W 5 1iL In Veiriti 1 * 

"J 1 *® *n fctunwl haK aaO t*, Kmipn ^ injr.lt, . j-™ T*^ 

HiZ^vat ‘ !hWWh ' ,r ^ in Ibt t lf n.r nLii? ^Iril ut 

i£«5^ <U 11 * OUlV “ *«f** With rnWHTTHH 

-., «LhS.. mpiMului.- mi. U*I<IIIM Milan.,! l«w M M F fw «ft ( «L OIiuibi a 
v 'T ",?. J ;[ ir - ,l * tWi«rti*,i , Sj . , IJMWHlU 

da l 1 *^ I*"*- TlraeMaO^n H ohiUliulrlj. anlk, 1 

mil ; rSuSnES 11 ? ^ ^ 

willr a nuUfinml tmffiljfl ka^Hmu IE Iter r*ut tmar «. UhT i. * _ lBrf 

’a^Li'IS? Abl rJr ,,r ,ib #ni: ° 

K« wd plwtlT t*i> Mj^xtmartoj tL^irn. i^v* u„r,T. njiiiiwwlreJ. Tire (Ml 
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Lareuoo de 1 Fft$oli + the third! on on* lilt, wandered nt t:tm 
beginning uf tha nixtt-imth century to the western roost* and took 
the froodom of hia guild at Gtttftn» What his art may hnYo teen 
prsmiii to thifi hi infill it) 11 we cannot pretend to ascertain ; it 
afterward* betrayed a decided Familiarity with the modd* of 
Brea* In the church of die tiiie\h of Santo Cklara at Ckinvari 
there h an ilharpiec*_ by Fusel o, tinted Sept, 3U, 1B08, repre¬ 
senting o deposition from the cro*s with Sr. Cbiara, St Her- 
nafrlinn, ami Aw.n nuns, md a patron with Ilia wife imtE children 
(Saiito Vomit Appurtti artiitk$ f u&. tup.* p„ U4), lu 15UI F nan hi 
paiutuil the Virgin with the Morjr* of ScripLnrr and tire iti»-rul^rr* 
of I heir Families for n church ut Savona, and this nliiirpjccfc., in 
a favniimhle pJoca at the Lwirtw, ilieplava the same doaa of type* 
and titaska m t Ire? r which Urea derived from Ftoietti and other 
fid lower* of ktocnxo Oo*l&. Fmsolo here scarcely Altai mi to more 
than a eohl am! conventional symmetry i there La a calm serenity 
in the attitude and expression of kb figures which verges on 
iireltHm^ a Client mimittness. in outline and treatment which 
pall*. Borders ami detail arc gilt afW the fanhicm of Mazone 
oF Alv*sonilrh t and Rome of the innuk? recall tho&e of MiurrinQ 
if Alim* DotiunujftUrj evkleiuio of the piifltnr** death before 
lh£Q fa avidlubIn r 

Ivuronzo etWntid ooft of his *&a$ to the practice of bln craft : 
und Bernardino di Lorenzo FajjoIo was member of tire council in 
rht guild of tie ana a.- early aa I \ A Madonna which bear* 
hh name and the ikte of l£HS it the Louvre deploys an eameat 
and nai UMdtiu&M approach to the umleriieMt if nor to the 
frLretigtb, of the I^jnnrde^uc*, lu a Holy Family at Berlin 

ftnWM» of ItnM In thn *\mom an nfttvd In fll S<H) h ragqtliAf with <nfocr* 
mtinplRTnl In lOill 111 Vtgam*, 4 ^botett buliingtn^ H Ukr CkrlUfJitina at fttvtv 
'Urn ariiii]ll eJnmrh ot lh^ liii jnti Lctt r«f fcLuslb Mai La lIaIEm I'Lmluiln It lllkii w[%h 
cn ■nuohr^nm i. irtildj mav wall t* ( 4 * (AUvi Mwua, I SMl bj Eio**i Kflr ihii 
mltiirpV^ t»r Oils AnO^ti* ^ ^ *?,+ **& *4xu\tir~ CnJtb u. 3Hi 

a l J ariji. |jTJuvrt 5 , Sn, 15 SI, Wood ! mil►hi+k.'d. l*f tmftvBii Mownirc* Sfn iliL 
hijfti bj Iff. It ttL, imcrlbA<| u iAHTiraUm fin^i irnJtfti.™ 'the 

4IUJJU In Lb* il^ie iif a iUeriTMi d'ASIit mmj bv r^aml in 

l-hc r4uhndiml of Asti- (Cf. SpuUifiim (O R-). ^pn4 4&1U Lifvrtn, 

tfaftriv*! tHat-iJ, if. In 4 nurnifTrtnilirrn siwfti-.Trt^nr fcrt-Wtwtt th>- 

VPiLi-Jj* ill |Binlen nlad ^ ilJE-i 1 :- -!_; .. ! :. • |^C||*tTth irf J.jLjt, If.SJ. b\ 

H^riAhlina* tbn ta£ Uirtminof and in-mflnL5nu'* mmn wriitcn lim* : 

- Ikr&AnUtiu# I ■iT.uLu* ^Pt{ fnatft wbticw U »w to condMiW Ux# 

r.H.-T.-CI*> WAi dtJiif]. l b Aif'e?*cir 5#nnbi Vartii i ApjmmH *rti*tlA m*prm 

fJrtra, pp IK-Itf,) 

* fVu i^Ciivf nl dtb pitutct >Jm ASiz'T.j XrffcL*SH /h-^m*** 

1 * /.if a riji. it U3li mphJ Soldi* OWm* p|i f?| (lr tmfn ulmiO I i&t. 
w.i# wllM |b ilrrmn In I4iltj 4nd tjii OmJ In April 

von, a yi 3 
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ttu* figures arts dry and slender, but treejy treated In the mode 
■*f i’ier Franceses Saechi; bait both pieces Jack dearness and 
light. 1 

Tin* hint Mime tin our list is that of Antonio ilt-lk t'orna, 
wbtiM -mnuiuun to Milan ill i 1UG was directed to lYetnuim. 
The only picture which bean* this pniiirurY nttmt) is in tins 
Ilfcuami collection at t !n«d Haggiore, nnd rep resents a murder, 
A frenzied ta&o neat a couple lying in bed, haring stabbed opt* of 
hi* vie rim is, l* about to atub tin- necond, A woman behind him 
witneisH - the net, and through tlu* ojK-uiug of a triumphal nreb 
in the distune# the < 'rndfixn.su and the Martyrdom of SL John 
the Evangelist are depicted. According to (he legend, St. Julian 
kill tut la is laths* r i trail mot bar in a tit of jealousy, believing them 
to he bin own wife and her paramour, and thb scene della lion* 
l ris- to delineate with nil its concomitant* of rage and eurrow. 
Then* is ««> tnenn#, unhappily, of giving pictorial expression t« 
St J til Ian'n mbs tube. run I for this. If for no other reason, il 
would have been wise to avoid the subject ; hut Autouio thought 

’ rl> fa"*. Unttii Ko. tan. Wnful. n, 1'3S tuarli fran onot ta tb» 

Bnuftcbi CClLliri’tLiUj ml UfelisiPEI (liliul, Ji_ t'Jlj., IjaiMJSrjJjiivI F fi lUjTmjsfJmiuf. fnujlu*- 

Il*i I'ijaJV. SifcCtrUE ]Cl3T <2) Ikrjisi Ifavttnu SOU. VtixnJ, 1fL UJ In, 
h\gU \?J l a 74 In * Inntt lb* Gtatliotanl adlpeibiit. Hu Jc«rph ud 1 h* Vi/gln In 
front of 1 |Tts<’l] »‘ti| twill It Ail Icftfihei Las a Ijorik, wLiiUi ll.i-i mtajif C\zrUi t-imp 
itTi hi* omtanr'. Juftf dlrtiuLf lajHlMhoji*.—F^r lkirH*irfin»'i at 

ta laSJi Mia WptimuX' uA. nf^p, It. On *1 mi 15*411* 0 | 4flly, |SS0 P hi 

!!*!■! a mrECiLifttniUlEll of Egltpmajibi tlrvw a uji to ic-ulnt*: jJm u "mUbin 0/ this 

pdtiLk Lrt total*?* and gp&Abiwmm Of tUmtu .Ham® Vitju, .IjupuiH ■rfiVlH, 

■A* 'V- V E" iteEtoardlno Ktunlo * v burn jxU.m L{ff> . ,\* fc ^ ,.f thr 
~ oujiiiLji ~ of Ell* pftintKr* tfailil ft* dfinna in 1J513. u U <i »*eJLI IItJjl,- Iji l£2£_ 
Ali*wl. aK ILL Si£ I ^ aJ I La, , p k| J Aiintakrn* filh*r 

W<Aft" Uf tUo r'rituv eiHlJ tr.yta a.% IIlbS. ilf Min tjihrr.f t L 3|l ..le . Sgi. 

1 tetiw* rtf*t tw Uif ripflaL Tiw Vn^in Alwl Si, *1i>#<p|| nUa t[i* zUAh f >1 ■ I 

■ ititt iiifiiHt OJlirfi Ik itJ,- tv 1 hp k-rt Kt I tjhn ilr.j^lhT. ^ tht rttftt 

SotAtoQt lliHlui^* acr!atH;i.tun»—iUjumC piunifL with llfi ^l-n ubA. Yiu-nm 
U.f Pirnn- *n\.«c r \ ta Mi* clfinpfeL to which tk? aU«t Iwiiur.gf h r hijvSiy N tsmumm* 
thiii, nml uiiiiE- ic OLiijpiii -. yf idiLdb ^mn llh* ubllioit^L. In the iif ih 1 - 

1 ELimnw arch *li^ VL/iuw. ibdN jmwI W%fxah*L M *rt mu^h n'tht 1* tJglj 
Hijita l« s%h«-rtali3# In Tli* VlnsLis nm\ Child ih* kTtb'li^ HL J«up*aat 

tJ IV iUKtilnK wIlLi ■ b^fe|prttUlli] of IwEiJuiro^. pUUrt f *44 Oruf^iy 

hihJ up in- ■Jiifi'U, un Lri I In- abmi fif Kin Mwio* AfJMi a JjJiip !□- 

^jpiLhui.Jtiwi Chut JiiiAi 1542 1 , wmj in mu thn Mtawta^: 

(*) Vmkkl. S.^1 Ti:<htar-Ip trwi*iT]X hr- h>ma (njbgyi. , 'ty,'’l) £>f iGH. r. Jt_e 

frMEI |bv L-pnJ ->f M! . Til*-. * (fi) I’Bnai. £i*n t'onnf^w, |Hxilj r:iia|%| |£ ife.a 

l^llL WW, l*e:l-- third sif ILfsf_ 8 l ^nrt #upaf4»ft* a ftmi4>n 

Uw pitun- vt kEiL'HnrJiun^ wbiUt Iwfl TtaJlItw . hiftj miu\ btai-iL 4 y that fl^hl, sil 
^ a tamAk, antf ,1 bkiiup in rrfMTftT, 

(«j Mm i 4 *|kiiiii A Sl JuttDBfc m. J 57 Utah h* b ^ 


i,] ANTONIO DELLA COHNAJrtNATO 4nS 

it utFonh'd a good (ipwi(jwit}‘ Tor exhibiting knowledge of 
iimvitutiK in the stride and notion rif the nssajuiin ami skill 
at fbrrthnrtetiing in the pernmi* of tit- Ttmtn*. Jin only 
in inhibiting n total lark of artiftlio |k>Wit nud wn- 
nalnriiiL' tb» disagreeable feature* of 3|uub-gii«*i{iU! art. OtUs 
|K"iirjt iif interest may be found in tbis, that thi 1 [liftnrn bears 
the ditto cwoccurtnt, ami a nigantnre a» follow* s 

4< Hue tj. Jinntomu' didldJY] sub do"tnalv c-hiri 
Antoni Curnii dextera |»i aait oju> ” 

We dinll identify Antonio doll* Cornu with the Favinn of 
till' iuw»o win 1 wok imricril amongst the feeble disciple* 

of Mmibqrna at Mimliiu, iu.d »e luav mtrlbuto tu the a ami* 
baud the Virgm ami Child with Four Saints in t lie Muhi-piua 
collection at Pnvhi. 'in which n fnlhiri-C signal on; msiitfiuieiitly 
vouches for the authors hip »f Mantegna. ! 

In addition to ilv-io, we shall notice Donnie of Par to, who 

ilvt-d ai the .dune of tin* liffmilh.. ami pniuted (In: irtuii- 

tiod Saviour between the V irgiti, Jlnudubiu, and llvaiipvlin* in 
the ! 1 ■; :i 111 tiii of liuvonii, nod Ibirtoloiniiiifo Bonoui, whose Virgin 
in Qtory with Mints in the Louvre boar* the date of IflliT. Wo 
imij duiiugninh the paltry ervutioni of Donato from those of 
Ibnmin by ubsming that tin: lirni cmiibinri, miudt of the old 

1 l - u *l rtills^lim fnua Ilw AivniliSi liiilliirr ni limtcUt 

lv «xl. tolulwra; i- uun JinLI ■( Ilf.' .n-. 11» l>nl in i - i:»i the 

- 111 >♦ ■**•' wfMujljr t’ln^rinffmuF I A wuiuul lit Uio tliitml a! ilu. tniula 

will. Jju* in ini. nutib. u.j: nUe h;v. ulmuly !■'>-!* .1- ■ qnilchml. 1 In- i|*i^ 

in 111. tmnisllloiM uf *■ ,. iifcli I. tuiLLH-r.l. u.i, wtiu uac ..*111.-1 Mill JMVlui,. 
i5»ttMh.I n sn hi* .VwniI#. (l SUy. Jin. iUlu ni it |im it *un written 
WClX-rluilVUl. 

A 'i irjfin lulii iir|r tin* Qlihl "JLli Sr ,l;>-i (ill .mi Sr .Urnnjr ..run .i.un) 1. uLJ 
t.. i.- Lii t Ur. U™ .HoitkiuIIi m riminiim, a haul, diy r i.iidplo rkf AutonVo c. ma'* 
nLiQiinr k» t k.Li jiictLUx- J- piikl.al.ly Uj-ftlinl >|in (the ..k^iml *tiil itunl I l'iU, 
wind! in iw« in ri.n |l,L ( ali.Y»l» ot *M oollwjtluo M il- . . 

IViu, Unlu^um colttitlon l.jarui, tempera ; n ft. H in lug}. 
It uft. : In., -.villi llfr ,1,. i.„.i.ik-. uf Si..- lr> , r; „ ; ,, h i ,... ianirll! ,.| pf.ln.:*;, 
huirElnt lti« lF.r.u .1 li.ik.mn l:ui iwnfef Allkiiijn and iw,l famuL ir^il^d 

Hill, a li'iut.lfiil lijflWll'ifK .-ki ffilUiw. ■ “iKo(tnw. Mt.nlw I'lUAvniii IVi I|n|.- 
ihi- lujiwrli Mlfli. 1> 1,1 Slailt^L* p. IK, «. ll. mill k k.-.-k 

i:lm in mil'iifU’ I liu n.virn 1 1* roanu, liw}, .onI IJi-dntwn . Uni wf«mtii‘li 1# 

LLi.1 <,( a Mill Hm pnqpq - Ik-* * -'*r„i In u-na . fatoct- ..I f'lil ttrlniaEa, 

nit liu CilUl CntL'idcl, b^tvOkiJi IWJI kiiL-ElJii^ d''ii J 'II, 111 ■ I.. ,u 1 t ritta. li: TriiLi 

iheir ptilom alnta, amt (.Sirfrt dunil la tb« . top, with tear liUtuLmt fwiat*, 

dll I».U ut tLo |.iki* in lilt ciiuftik (il Die (UnqliH *1 Cavtn. 
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luibro^Sictitiese with dement* derived frctti the su'IimoI uf 
BorgOyuone, whilst the soeontl recoils the room modern form 
of Pier PraucesjJo Saecbi. 1 

Pier Francesco Sarcrhi is errotmotndy placed by Lotuaziso 
in the list of thwe wim pmrti* 1 '! »: Milan in the reign of 
FraruHSUM) SfctRa, It it> pjuiir- ant bin that his works were* «lt 
•'Seented in the aisslmith century, 1 T1*tf earliest ditto la which 
we vJin trace hint is 1.012, when hr pninu-d the Parting of John 
lilt 1 ! Unfittst from his Parents t'eir tlie Oratory uf Suutu Mucin 
nf ttenon, and front that titoo till 1527 we liovr. numerous 
extant exiunfih'H of Id* Style.* In I5U he Imidicd the Onei* 
tivion nt the Ifcrliu Museum, iu Mid tin- Fnttr Doctors at the 
biltYiH. lie was a member of l;h* f’-umnil tn the ttemjv«e 
during 1520,' uud in 1520 Im completed (In 15 lory of 
I he Virgin wiih Quints ut KunIh Marin di I 'onelto of Ocumi. 
Hut Inst xiuf limit ic nun position is the itejKMil-iuu of r'hrivt from 
the ('him in the fnriili chnnsh nf Mnltedo. The petrified fignw# 
which hr 11ul together in the tinted xioti of !M4 ore unattractive, 


* (tfSanw*, Hthr^uiLi [* f,o* Ttiwrr tiulkty) Croniflml iwinijr with futtr 
Aiiilel* ill Mhiluf einh uri nf lh« now 1 dinum.-- T )mibeji|w r toJMttwl j.<> 
:j r:;.jte||i - K-:uatn. rnrai iqnliii |wplfl*[ {Jilixii libc u|iis!i " Unis uri.i [ii.urni 

idaEttiA, jUjlrrU(-.-f, All! ■ 1 - I!.1WI; Mis'.I *fl?TStni1 liC: -* 17 * fSj^Ta -* 4itnpEi-l 

BufgutfawMow mnpu<iUoii nf t\\r u.m« nAbj^i lImi.*! U;to in iiiu 
S'^aLa {* AfinHiitr pln^rnii- Intuitu t* u F im iFeximh jit ili>* ckurrfi <if 

lu.iif Ejf-Jii.i I '4 * ’U.^ii. e i IV- S'- 1 i*U Ktut U * mum hviuiwlfltf 

mi\ IJnli-illHEiE .. in . hinnry i.f ttFf Hum th<- fllttW iuipiK)i* H thcllrkiii, 

v llrtjf ih- ilini linn ■ imr4*i'iiKtiwiirf tlm Tnmnili iwlnrj j 
1 l fad hr. -ifctd hi ifcTil f it ttA on . j. LTIrT i^j. l* r j k| 

/uc ^ Miffii imirAf/f^ h I7rt if.j Imlp. rtK*n1j piiinlH intt |hv InHurtKTt »l:loh 
LKtiuiU! * mrhf d u^i VlfiiMim m I |I5| 'inwiinM rr^miinllT 

vLHkUtil tjfnafhiL from whnl ** hntl» *nL-l Ll i- ■ ■ l_.n Jhel^ IiImaI Hi* f4ni^rr Mi 

™ rairntf (TDiEat-Mt Ii im tpunt, Sn ll+1 Wut i 

"'■ L " h 1 14 1%, *kWUfii n»asV m tm.tvmevirTii1.-S 

1.1 A hirtiiafK AOEi ^ KEnnci-: on * dui-lk. an Him Unnk .if .. irct<: 
hAr^ti}iuiti HiHumU CllfJ* 1’tegfktfM‘ltt IJilT/ fmm ?\ui irauL^nco of hula. Tm 
U'lililc I*Lurn Alii uni iri Inilrlii^ aiml . .. S. . ..!■ u * l|. a -ultaiHiil Ul -1. 

I input 

' Ip, 4'i- 

* 1 W* iioMf KiHJHf tluit in ifiJUj ^wsil uluml -Lmimi u, h- wji* Api-n-nti^^ 

to ilw VmtiAlm iWrLnjmio *t fii mm fAkinin, U\ Il» 

ilifal yf lim Iibi^lfl wkbih tnv Ttt-I UeUuai bin. J.1^1 (||M S 17.5 Tl 

1 K.ijtfflnl IVfi. -iV / h - T r. 4,,. ^nnwJ.aiiil wl.ffvW be i' a IemUi 

4Uj * tWt t *flnl ni i Tk Aa monibw of ik™ 

ruteur Ofliw m liP^ *Leh(H] llm raffTTAlOTlllMII nil ami.^mrrpE with this 

lUinl nf VnlAtmllm nf .Trip; U Ull.ll i;, 1 , 3 UHo Yflitli’l kliileufi a«^bt.ri 

hlS. mjlv. r [i 
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frtitii tb* atony surface of Uidr tb -Ii p Ike dry nnpfdhiie** turf 
thick imfo* Lance of l.hjir impM, ami ihu heaTia^^ of 

[heir outline** The drawing U cramped. defective* and im- 
Mtunli 1 hnt a.* time wore on Hcorclifs style grimed flexibility* 
ami lie pud a *om& |*rogre*k tuminfe modern e^se in Um picture 
of St r Jr-ruiiit- Hiul St. Martin sharing hi* Cloak, at t\w iterfin 
Muslim- There ntq few paialcra winm- tuiumer r- more 
chamcteritiie* lie in unite alive la the pfcdrtfeflaue featorefl 
\*f feathered haU, trhwraed <lrq**, and ■gabos, but the hardness 
and miitonnity of his tmaioenr riiiihmU^Q^ their effect, oml 
the dull hinttiGi** of bin (dfliu* in in^rawnd by sMiiiihre rmwuetn* 
Will ooplomi ihttuil m ImwdiiniijH^ full of iidskfciiLMl upheaval* 
and ubtnusivn vegtdutimL 1 It ho* Wti «aid that Saotilit wt 
the master uf Morotto, beano** The Mioit ftps and forms 
of tailoring i?r recur in the pfetBn^ of ImLii, It k 

tme that in the Si Martin at Berlin and Docrant of tho Chqnrb 
at tile Limvre SfcGshi * la^hion* at' fc those of Lothr, MnratM, iiimI 
Motmie* but the *tyle* differ ^^ntLully, and the eom pari turn 
hear* no anul> ris. 

The Four Doctor* *eotcd round a Table were executed for 
\im ohnrdi of Hun iJimiinai di I'rd* afterward*- Smit p I"go-, of 
don Km ; the i >11 rift % inn at Berlin (perlicipj for San Pmicefrco di 
I'aolu i yf Kerri* Tho Hr Jt-oi m «oid Hr. Martin i* not iranx-jiMc 
to any pfitifeatar hjcalfty, Mtd till lately ^lgaed to ZbgiLro, 

Haedii nowhere bcimyji want of pictorial flexibility mure 
openly titan at Hantu Mum dt (u^tello. when- I he Virgin and 
Child appear an Hie rfonila in n Mjimr- ^nmiphugii* supported hr 
two aged men, Yet nekSh r in the form uF Mary nor in that of 
Lbii *ainle on the foregminnl i* tbm Jink of iIielI delicacy of 
feeling which dMiugnk- § Etoraugnoue ntul the UtobfodV^i - 
ghicM|iira of the Uiduifuti** un i Ferrara** s-chords* Tiie doHky 
flesh is* warmer.x Iic him Is-c ape mid aci't^oricS are let* obtiroiveSy 
marked, than befnra. 

The most imporiaut ofHktcebi% compdiitioii* h the Deposit itm 
itt HS. Nnxiafo m Ctslpw ol MnUedn f wIutii the- groups Hi.ir- 
rounding the lifeleij body of Christ, though nil I defective in 

¥ Burlln lliui>tim r So. lVi. ttWI, r»^, io| |n - 1 h- ^fln. Kmm i5j+? 

^4ly rntbcliaa, < 1 b|*i E>iieUb»t itw JlH^ynE^ V^fa p Mhsu uni uia^tlua imuia 
WcOfit imtl m kiit*Elttj? IXnK'jr Inprnk'L. 1 ruiii FrmnZl Sfii hJ «|c Pb[i'w vt n* 
t\um iJk-turp- Ip On- »aiijsi wljnib «>*, la 

Sjtu Ff*i41 |!mlk Sei-tJ, m «>■ Uin, [“ tbt« UuiJit fkukiUac l| ilili ip 

lifu I Ilia CreaHihitk [ i-iltiiiniy wmw finm Slfi-rxv Umcn i^^-p/aeiii, 

* fkrEtii ^funrnna, N;«. IUv W-.-nF.^' fi 1 n. liUjjh Ijj I ft 11| in. Ft€jt 33 Hit 
rsrtSy eoJIfetiuiL la Lbei uLsunu UiukcipoT p.i Irgm iLc (c^'LUil uC bL, J^ranttj 
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jWjP® Mtl vulgar in expression, lire pm together with some 
r«Jmg for the agonized expression of grief *nd jam,' 


iKKii p»ve employment to few Joeai nrtiMrl in lire fifteenth 
eeirnirr ; mid the enmniotui issued in I iflt) to So runny Lombard 
emfi-tai-tt was only directed to M nesi.ro Giovanni, or, «r* wo 
*hnnld pmlutldj mil him, Qionuiui del In t'Jiiesn of Lodi, 
Giiivnim) anti bis non Matted were mutt wbo*o stjj* was apimr* 
nmty fonuert muirr the U tub r inn tnfdialTiHeta trod modified by 
subsequent contact with Thirpoguooe. They had hud o<‘tia*r<)ri 
tn meet. Borgogtidrie about t i!>3 uL the Ortftosa of Pavia, mid 
I here felt the odium re of hie manner, We learn to tuisjcu to 
tlintn # carotin'inti of the Virgin in the vestibule, un orpin hereon 
mill other work*, in lire ehnn h of the Inenronnta; »ml they 
probably designed a fresco uf the Nativity in Sun Umt». of 


* 111 IWwni, UL t-fes 1 iij;b t«j I «7 Tl* rent Dectol, 

Inscribed: ** 1'crttl Octal h| 4- l‘B|ite A}n*t ism* ] * rtw im'i 
wlurli urlptnatlj mxam^hind (t.i. fietuie Ih,1w** *n to (is Ned.)It 
*' Ti rr M J ’ I# - »■* »'hht* 1 f^u.r. iss j 1st lterm. Manta .Haris ill 

fVtrilw AMlinl J*a*L with Si .Mm it* JkfStri. k._ AnttimiT, nti.1 Sl th-minin 

tft I hr f.-.rT R T..DT,,1 I'U 1. pmlwltn (put wren Hi Mjiy*rft, ». .Irimne, H-. KwirU. 

St St, OUbeftta, -Bit mv U.«, mini b tilt .,r ChnM tyiraj .]ca .1 ao 

iho irrontul. On it nitrite to it., fed , «Pw. IWWi Whl ■!- IvpU upm IBS* 
AuHHk" Th, «snr» nn ilte-nr. (n,i Unttedo, oIuuyiIi ol ... ru , ion™, 
Arrlin-l tme-l with ihjttocu Otfwra* uun] thtf Imiilant* o( tt.>. I.WiBxfca in Urn 
riinftmcw. Wrrichad.: ■ iteri r™.:i-oi «o0M tte l'n|.iii vpu |£37. r Jt .^n*, 

vt ltjl " [ ' t nfr l * b * •““>( 1“"*! wllti •r™* nf.iwKtn* fit iji. : FjusIvi . in, IihUel- il r 
l-flacifrijuu hv Siratri 

[* A plans iu| r« u .i:iiiL^ K< I nsil, Anthony tin, Abbot, ,, u .| mi.^ (rl lfl „ 

*t- Ih-nna, I* *MU-1 j “ I Virt Frnnainci Sncohi ofJ ,„ 1E bi * 
AllA ti, ■*. nfl., itL l«l, 3 . B, 1 T py. 

T..iJrfp-.iiriWot thr i-iuipi ypr^te liT t Mi BntKsbouM tm u .t.w , n ( 
Hunt lb Ibo nnUrnltic u( i|lb Lh.i Of. 1» M-n-.-l of lampion j 

h*™ •»«-■«» hStowtej:: 11) hnb. -nlteelUn, . hnrt 

tpir iH"J (hr Tlipm an,I hn,0Sr*Uri. wit), , lf li „ 

cri ”- “«* to!"* 1 ’ “*■ <0) Pwte,K«i liirJuite Smipwl eteml enititie 

nmt arch, tenth*. ,.f thn IMir Uxtim. «mbot» r,f li, Kvan^Li,^ ft ”!| 

ruinLnn. ... . Haiy *£,, 

Si, „ Eat| . .IT, .. Ih. bbbLr ..| -vfario, Itoi L<- 

Up.- U4nr •>( I J-=ir., Wifrnc tnM ho *n WOlfoahle foil .wnr , f t I hi , Is J|- 

e«i„. wn™ IS.™ in. t,r.. ta 1 „. ., ir ^ (l , lf i: 

. ,!W fST ^" 5 * taww .. . and m. 

f” l " y™" *' rf **°‘" *™* «* Vitmu .%»«! - " t‘ :*pr if^a, 16 3 „.’ 
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I<odU Cuid«ii|*nr»ry with these we notice Allierttno Ffuxa, 
commonly called Tovrairm, whom Lumojuso by mistake registered 
umuLpt the {utiiif'Tn of i’’rnnceHiYs St'crsta's lime. 11 is death :it 
Lodi in LVlii is noied iis n contract in which bin sop* undertake 
to complete ii pichiro which be hod Inft nnfiu Tain'll ; end this 
document ie one of the lew which dearly <itdiriH» the relation 
of Alherthit) to Calls to FiiugJi 1 There i* nut the slightest 
■.wideticc that Albert inu ever pnu.-lim. 1 il ivs tm in dependant to aster 
before the opening of the viMecnth century, and rfia first work 
with which ins rmme is MU bent [cully cceneeted is that which, 
hr executed after IftlSl at the (neuronal» uf l.odf for the belt* of 
AJbcrtino ReriisjiHphi ii i* generally belweetl that be seldom 
painted any panels without the co-operation ol bis brother 
dii,r ti«fi T and thorn i» nuidi l» confirm this Idief in every 
purs I Action attributed n> hie pencil The brothers fnrntsliRij not 
only the &1 Earpiece, bnt likewise the frescoes of the Her i tor,ugh i 
chapel. They ywiiiitf■! in 1519 m < ViruJistimi nf the Virgin which 
hangs in the choir of the Incoiunata, and in t5£G lwo important 
nrvarions : Ehi! Madonna and faints with the Majesty of Sr., 
August in< at Sanf Agnesi’ of Lodi, and tare Virgin between 
Sr. [.inch and St, John Lb e iSiiptisr m (he IncomnaU of * suu.ig- 
itane d'Addti. jifa ftW uf tl»M Pi4S*ft» m-,- nlwive mediocrity, 
Thor njy meek, delicate, mnl fii-ble. Their dui iIi.t figures ere 
DOt'witlimiL serenity, thrir cuionli nut with cat harmony : they 
show capacity for high finish : the forms which they reproduce 
nre wtrlt-proporlioiied, nti'l their modelling in blended with 
cxCt'Esiru softoefi*, but tlicrn in languor in tii-oir moveaMntn, 
tamo ness in their tone*, mid flntuurr in t.Turir shading Wb 
dMingnidi twn inriividualisini* iii didr works, all nOcctod fjnwfr- 


1 \r\;f f*jr FfeJU ffc-JUffi fllMiintiruHt isM ZmAarJt* 

rvurtf, =V 0 + M\\*U. IHJiy* V 13-3 : i.'nlrJ. VnM: + r. H Iljn C* .fa¬ 

rm! |< Ml Stf tfefl ^ nT^in 'Jfl ihu STiltl ts( |hi- Tllifilf f !"■ Irn ifllfiMSfli .s s.\\ fstll 

, IT» cwjEpiMtufclian k* tblp ftSnituk mt& MUMi wiili i^aiwt 
Uf*-«Ur £>n ttkn oatpf ti Mo mm Si- [fttmjfihi' 1 } AUwirt. Jir.’i Uin 

amrii in H I.Aili rarrir i by -i=i^rnI il 1r nui r Hir VinfM H,i. L'-jrftie* 

rinil ftiij f nk_"!i> iil - iif S[ji^1uiiMflu rit| (hi 1 * wqLLp pi ill 1 ftliJituil.ah|n 

!*■* xhf *nmr totruJ, AH MXi a ;<*j irll*. , i ri- *•’*>? witti qo|^oE[f» n-t£njr:hr*. uh.n* 
ILr |nl that t-tt t&* Mt ill Koh LtliW rtf l^4i. lUo IgTatte* mm WiJj pru- 
l>iii full, ihv ^t.s tation curnfitl i • mn wirwaritiiwir/' * t'n**. Ai 
U.MTHI i! Ht- laimtiirMi^ mu- stllifif jurto ism mJhftil a-*! jjSIl T1ti-»^ y=sli fill fit* cnivy 
Navi- of nut,..! «i H r fr«iv,.i^fl *i i itsi^ , nmU.-P^ thUlr- u in tLh uiismI mfndtorr 
yf 1S^ ("ciT-tf-i t'f fur La mfl »tu ^b'iiu:nl |mj in. it IsSmii nii.:> m |.h» friir&T WiJL uf 

Xhik +aTTpft nrLlftps 

* * ths Jt h »tui rai ntiut 1 ETff iwlUT irm l ih- 1 f ihSl t fi’ll CilJLiEti 

wti*, xviKii 1FII bJ, Uie -raft it r MartUU: F]us.z*. 
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fnlnewj nii.l n jutting imttitw, disfjmily mail fug Borgfigdmf' 
mill Ihf- Hnloprn'pf rt-riisfinv«n]]^ *Mll a leaning to i be itupluid- 
, '“l 1,e * ,l * Mniini nr Ktinefrio of iVrunia. Both unthters wen 
PWhfr « i * iS istn[iti to BorgiijftjtHife, ftS i alintu, the pan of 
Albertina, wn* janriu-;. msm lo Hoiimmim of BniocinA 

' for A. aai i! I'U«* flMiuuil Calri. itfr. ..p, il yv. r 13(1-1, J3fi -ftl, fl „i| 
f-fiuutio. Trail., j.* WP. Ttmir mirt* mr l.j It A » follow,. : (|j 

llUMaiali tp«i ISIS), Allaq-iii'Ort in lwi> too I***; of ludl lift.. 

► lo - - iiii'l Clillil l-.|wi-r 3 Ht Ar,3!, .-.nt, Who rvc«nini<nri>i Itw iHi .t-sttijf 

feriuvH, at*** wliKli Cliff »l"n Ons.'wun 1 l>. Vtf-^n unit 

SL l.-irli, ftifui»Unii. ML. -limAH, ami ?)t .fultn Hilt Iturij.I. In & 
pn^lidui 11... I«l». (hMf-lenjU. oil t-ulit icnninil), t!.. Ibv oU 

TiixT.1.It. In <m«« of tii limi 11 ■-* of lilt cliojjcl nr» #n, Cqlln'rllv 1 ai»l .'l 4>o|. 
1-mUt frr, w. ,rf Ufem.r tv tl, D ilnta,. <jf) trti, Puli Kurt. .(nil* Ita* Life 
r"*» ■ Bidpliaftjr. (a) ijtdL inw«o Alntqil^ . tita-ilK 

\iijpn anil tMM with Anyoh fcetw«*n an, Jolm iht &*,*■.i 4 iul ^.|. f . 

ivu-t tv! Ikr toJ.lr—fit IS- III tin. tpjxir tnMfcot .' tbn An*. I 

I.i.n lirem Aiuniimntf, Hnpl.iwiJHni.o m jj.ii, | s ,.- JfITlhjl , fti nWi 

n * lh,T ' ir * ,ri ***!■ Rt-oil v*i\yak iu JMHu* a 

"■““V 1 c,jL1 *"* m lAii. tU.uV.Mgn,*. 

At AnKirnir.il cotlirounb iKrtwwm aft It.ynln, »il«lwla» iif Tilonlb*, Ar.itonj, 
on I UUlt It. * ..-.■■ra.l cotT..' Out vontlji Iwijiti.t iuuJ ( | K: Vbhdq i,,.|,|] Kjr 
inr«]l (.ItlULwFu. Om .J.. n fi*|M W4 * n rntiiniinp, 

(•k^ 'nii'r^wd Ai,^. In W» rvi. ln.tl plnl^ln dm . Iu | iLh Vlnftn 

«,1 Am,al AnntMltfalo in •Mr -lrmrta.l.. On tbn Ollrilt t-tni*i. Li., 

twi-Jini, linlMeuflb* mi rol.l iiruujul, niton. tl„ r>mn... ).<.. word* - lun 

fmm- N'iroUt finitiMni J»MW M«- W«,l. n lit tin UWiu.i, „ lH jrt^pa 
fttSuiuntuLtrUf,™ All I (hi ^n.n.1., tbon, of Iho (nv^lU, L blur, 

ilmirnr,! tr> n-ttamt .mt Vnmiih. «;) Cm.tiKU.™. tr*bh. Inwrtttta. twin .,,,1 
I Idttl St Hocti on.l .Tulm the ih.. lw „|™ ^ tl,. 

f-mdAnJ Siti.Mir Lb.. Vlrstn *it ,lnhn, fl|. Jn*t an ,t Mt IWiano 

Kl ' m “ 1 W, V * h “ «rf VliRln Acnmuintit trim tho uj>p» Womb 

Olili- .lilt, m. 1 iinangvtaunt »• thn lurr a ..inp. Inn »( tjoi-ict hnoitUni! ai«l -gr- 

*”**.} * "X OJlrt.. ,1* l«ll, of wbotn w.i bIhU .pmfc 

Urn failirman of Em -i:inn inhcmL 

, * t««b» \tj Udltlmi n*<4 orr r-. w fotittrl in tito Xntknd.il Hjallerf 

(df». 116“ hL John till] Itn|ilUt| HJ1.1 the AtairtOaiilJ 4 fs»l n u 

A.LtrUlon of the ahnj,t.. r.|*> for nvUtn of utl Jt . r palwK np of tlilo 

;n\ »• fr p - >- tto rUC: 3 zZ2Z 

£22*" Cutest., n Hno An, Clnl, j, l^n kji v m , la fiWfcri. 


rUAFTEK SI 


snrArm.rrA^&s bkjuavs. \xo A>T«mxU' lpa -n:s*isA 

V MjAN* K at thi- gmwth nnd espai^inra i>f ^rt. hi upper 
1 ' Italy ttwrtiea u* to value highly the inflimnoa of Mwl- 
icgniTs teaclmjg, whidi in ih tit part of ttu> penman fm lying 
itnrl.Ii nf fill! Po extended to the Vivnrmi, the Wdlioi* and ftli 
the 11 l ll str ft> of the Lombard and Veuotian cities. Not lesn 
iutoFesliug. und hardly leai Im porcini, in the influences of Antoueila 
i ja 11 1 .-H > ij iu.„ w hoi m poa ul L i h tedLtiieu 1 Rysi« i at o f I rcai t meiil ua 
e\. r; pumlcr of Lhe Ve lielimi State* AVW*strike* lif most in 
Anrohdlo i* thn fact that in* wa* Ixim in the Sooth )‘eL preferred 
line In Nik mill tkiC’* ijf -triMilef hlititiW. In the rich belt dinhmt 
Sutherland* ho fnmid elrruenk of culture which flUited kin 

Mist./- nanl inclination ; in Venice arid Milan he loved tn ulnrnll | 
lir Naples nr Mt'asinM ho never hud the wish to lv. s To whaf 
riT tm r tiiuNB skill wo- nf tribute this CTirinni? bins in a man of 
ttokoowjiodged gening unless to chk—that Naples ant! Sicily gave 
iiu eucour^gumertt to native hileut? There st* roaaun to helkvK 
Mint South Tizft.lv r at a very early dans, few w rod a school of 
sculpture of itie very higWt order; cmd the researches (if 
historians point to Anjalll a* is rL-utre from which t.he mmifd 
craft wa* Uken up the T'ontincut and across tlie waters u* 
imi atari tinople* 3 Bat wlua war be true of tculpbirc in the 
thirteenth century can hy no mthns he held of painting t nud, at 
the time of the great Flonrntirie revival, Nuplvi be.iuo without 
skilled workmen of her . .wn* was rentett to tamw tboac of her 
neighWinL The ^ame nftcc^-dr.ii^ irliidi made it iucuml^at on 

* 1 3'a:i I Itr *;.E!-MSJ-nU i:.ilU:ilKil In I lib pv -ft- lir- runls^UvS-Jcl by 

mm kuuwu ta tii. S*h jii iiV.i. 

' 1 1 An-Ht* Cw»Tto J ft / •t F *< 4 Stn, Monl* 

UwlaCi tnc^ n>t t 
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the Neapolitan jvDutv to send for Cavttllini, Giotto, nm) Simon*.- 
Mortini, were equally felt bv their Utter but Je$s Ibrltmule *<ie- 
ccs.-Ors, There i» noth inf; to ore melancholy than the contempla¬ 
tion «f pictorial cmtiaui a-crilkti bv local pat rki«w to 
Neapolitans, except perhaps tho study of examples due to 
Itiifiniis* or Fleming* of m inferior order. There i» nothing 
more painful than to rwul [hr live* of mrn whose existence rmt* 
On no uort, of histiirirul busts,* < Joe thin; in perfectly clew — 
whut At) tonal lo fiiijad in vogue ns urt. in Sicily utid Naples wa* 
tnnatly curried thither from h broad ; and the very oldest Madoiinn 
of which Patrrmi) boosts in by f.-tunnlio, a r.rmx'.-e gtnJdeumu of 
the founoenth century, 1 whilst on tL? tuhinluud tim frescot-* 
attributed to Ale nolo Franco are Cinbm-Sitnim*, and ibev- 
»«E™1 to Ziugnn* arc 1'u-icim r Flu mini)/ 3 The testimony o| 


• ’ K<r ihr utter *Birm*»ortfcU»- * f Ps Dom old. mrttinr gf tit* 4ti 

■ uUVwtrtigi (fitii nVliiua. KupLc ITIMiS) m Half*. dt, M„x 

y**j*!* t tt[). 7 tft. 

' GtKMUll. Sutata V*mt drtuEtf* j Mm, limn, l^to.n, Hi 

A fill ww fmfifrl 

* t'-t £ih|r>n* W plfM ■ Invi, ' * r znrt. Aijni jl<> f-'rarrro, wo [»i^|t*r llir 

F-,Stowing |iil t,F vifirk* wlitoli pmn Ltmt *- aiv Ift iltojim-k .. It ,' imr'lilng 

that ti" Iuut lime mtu 1 j H-aim; ; 


^^rmlo FtUtt 41w1, *a -.-rrlinfr tn |i- UrnunuH, rfr** Ml,', ( tit* 4A 

*'• wq-to—U Ss.. Nfc|>l ■ IWl H>. aM. wltli i|m 

cjtI» «f tnanM hi In hl« n bur* to Mrmi our»ol»u» (Unttr* */ 

I ’ 1 "> . I IS) Kills'aV.m.gn :,> rfa . a].poll« di Kant 1 Amijm 

al tjan Home mica Ma^Jotr u bolu« aiirkbnu-rt to Hitman Tim 

V.XpprtUUaut'AluIraB I* nijw i, ,,.™ »■ i; lf . rappel!'. Bfntiemel... ,uirl 1 . mill t., 

Jui™ t.tw .1 IdJt.trA ant trj Kimeiw, but tij- Agf.. Kfmuw. tW ar„ iw ft w«||. 

roviifOi! will. fHnoo>> ill Ihrooooiint . [,|> ‘>li Ibo Mi. lu * liinaitr u-|,,w t Kr 

H*ftpitom(4uflalai in ftHJlng Ofi. i. the Ukiw-ln of a saint taKen to irmiv.-ti 
||J uufrii lu KumiiM ff uu *rubW-Ji Ut iaaa yaulr^.atht.ho iwasrurr lauwaun 
»tm \ i(gin amt KtSpUO, with JW. IVwulme oo(i St, iVltr 3t*n.tf 
fLit*t »i U>* rf iha Piuul'*', hi* fl;ifir-,om-', tn Ibn Ua^iUlcn iu iSr ion'll 
d « s **)Mi*r.«B4i!>r iiaeltem, tj„.* tT , alJ c , irTira( , %llU 

l ^ * ! "7 «"•. « «« ou* out |wJe., ol I 

ttuimt’lur. tfl) fttroe dte}*A IUJiiImi 4>lla Omi* frrwe W mori.- imt 

wkl-oat un ••njfuu.t i»«h Mt (Ij ^ chunh, ('.* rpt \U » Ml t^h 

' rt>dii *uJ i-tuiii (suilmaait n, ,1^ im, Bqui.t mid *t. Anther tte 

*"“ l iu thm> lh * UB41 twa - a Wor^J. nnl]rT 

TW. I* a nrnlo pcrtorafcHSr In llw rtyl* uf thu Kir boot tUUoUei. «f farirai .tf 
Weou^UltltoiuMi. Dvwm; KupfsL* Virgin *..,I 

I Mut noh « «uden flgu» al BubtuuthkNla. n^aLuted. 

t r^mlnbit{rmei.ih i.*,m !h.-r fiircr, T a* >leni in nit.cmi i.»; s { ojfaUal 

^an.W tbut the l*rlrall <it HaiuoU i* ^ mmmupmty nauauUnU Will, f! ; frr, 


«.] NAPLES AND FLEMISH ABT «1 

numerous ant linn unanimously prove* that, there war a Inrgt? 
trade tn picture! twatween the putts «f Flanders and Italy ; and 
wi* have it fmm Vasari that FJomwb morehanUii twk the COBl- 
[^sitiona of the best Northern? tn the Mediterranean; but the 
tnukrtt who imported the choice things of this kind also fault in 
those nf the second nnii third el ass — nil of which found buyers 
tn Italy r and It is evidence of t he condition of taste in the South 
that tliew were [importiotialtlj more nomerun* at Naples than in 
any other part of the pAtiinsitU . 1 It i» impossible to say 
whether the favour extcndisl in Flemish productions toil Neapoli¬ 
tans to imitate the Flemings, or whether natives of the Nether* 
In ml* settled at Naples for the porpoise of acquiring some breath 
of Italian (tylv, the artist in adtrar cit*e I rooming partially 
denationalized- It is not, doubtful that, hy the side of purely 
Flemish creations, others eiwt, which commingle Italian and 
Belgian feature* Reoi of Anjou, during his captivity in Ibir- 
.','iitidy, U said to have spoilt his Irwin* in learning to paint. 
Alfoiisr- ul’ Aragon lh.,ng1i.l an Annunciation by John Van Eyck. 
The pnreet pmlNi i uf tut i pfxc d Flemish typo extant at Naples* 
and the bewl pctorially a# well iu* techntnUJy,lithefitJuiiiue of 
the Na]de* Museum which, before ii canW Into its present place, 
in Earned an altar in San Iitimireo- The Mint, in his brown frock, 
eitain an arm-chair, a raised nimbus round Ida head, a Mpfwtt 
beard falling from hie chin. With .inn hand he grasp the lien's 
jirt w T with the other he holds a knife and probes the Won ink 
Tin lion, with tail outstretched, site firmly on his quartern,, fa 

<*| lilt pi "tun*, cornrsi trtJT. rn faying H min liam !n" 1 > ‘l«S«i »fl*t *lw i'smAJi of 
tetdno. (.n wlnwt t. mli (wltkli ihb Ua-i-aa* »!■»*> an eplla|* U wriura 
v toilers: « file Janet . * . ilaWn! . . wcoci.WM * tWa OalatOal, £» 
Olaw ti AVqwtf. tfcpolli, MW, ft US, „ 

• ,*< 1 - ««J, illmab sibIVumUh* 1 . (Vupr KWwvieVs aresil. 

Uefiln. 1*35, Eh wbtoU pr.mf# of lliin blntvuieoi wit! tw toTimt. anil Vwit U. 
Stff, f ♦ Tbcmrai■ i fii<> b« ii« »1* ntwt Oral, ilurtnag Uw flflwOlh cwnltirj', Sjiaiikh 
►rajista-r* unit SiHmJjli plctlurw in v Tn,it numbtir tuiuuj dwt mj » SesilltfflrO 
IhiV ami w icjutely nionr-imj vim Spun, i*Qtti LwnwnWIj sail ilnngli 
Sr, Ancones mt.ir. K |df .inh 1 n.lnii 1 . 4 rr ot il>ai \mtoL tin** lumrtfy *u UaiitsUon 
nt Flemt-li u«iil*b. . mnnli oi nlwt was fonaorf; tlu»t(bi to 'laneta a pT..ty 

Fl'.mlsb tnftttn™ Oh Sr.lUfc Italian plating n»t to oatltf !»** tol l it- Edul^limi- 

Homed Ik Spanish painltS*. Just *-* H* ,urftJ >a SoiiMium Italy, wlitoli cbkI 10 u* 
hM to Flemlti *lll»t*. may in instot at f»« tw u»" w* Of tiponlani' That 
lai, Sioweicf, this wlieio qwsttlMi ha* hfrt tore, -tiulletla* iallr ** « damfrin-J 
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rhe kfc i* a table on which the cardinal* hat is lying; behind 
if 4 "leak and it cupboard with it lawk, u kittle, and au lionr-gk^. 
Shelves lining the low wall of the hut are strewed with tnlttUpi 
and inamaeriptfl. The grouping is masterly 5 the sidut. sum amt 
ad mi f iihJy taped in tsloth cf drooping fold ; the 1i<H« is grand in 
the calm of hi* ri f-osm. Every f^irt in drawn mul muddled with 
foiiMstDUP jwwer, and sock t» the raintvUnuw of the finish in 
every line that w« rjui count The heirs of Jerome's heard or the 
lion •* mane, the tiflilu iu the iltmr, anti the vein ins* of the board#. 
The flesh, of a warm and dusky brown, in shaded Iu deep leaden 
olive, and the tear of the whole surface is full of fine gradations. 
If there he >t defect to note, it i» I lie sum 11 size of the room 
as coinpiind with the fig itm . 1 

t.)f ntmd til tended Flemish origin likewise, ami once a part 
of the same dtarpiuce, is St. Fnuutis distributing the Itiile* or 
his under in ibn chapt-l of San Frann.-no at Sun Ixuvtmo 
Maggiorc. The saint stands between kneeling votaries, whilst 
two angel* hold scroll* above hit head. It is a picture of the 
Vuii der Weyden school, rareful to » fault h outline and detail, 
of varied character in the heads, of a dim ruddiness in rum?, ami 
» ™rirais rigidity in posn* Feebler, bat Iti the name stylo, in an 
Kntoiiibmmi in Sun I JniuRnioo Muggiore; of !«>*» date u Sf 
^ vacant m Benediction, with tea scene* from lm legend, at Saw 

PW» Martire. We may consider lilt* tout pmdtn himi_ v 

capital one of it* kind—to have beta puiotod by iome Itatjfitiit H 
Flouting, if not by a Gemmmssmi Italian, in the loiter half <.f 
tlm fifteenth century, it* brown but rick ami blended colour, well- 
dintribated groups and broken drapery, almost suggesting the 
baud, of the author of Liu- St, Jerome, grown older and locally 

■ Nuj'le*. XntioBsl Gtillsiir, Uueu. Ul , Nn. s* l It lol iu ? rm „ w 

4 It | In A .liilc of Ltao iu thu pimiiro Kw rs*ru .|,oteo of. i„i J LC , 

CL CriK^lu *Uu** <{mUm! In titoUu}, ttoevrm ™ frfv . ^ 

NspoU, Utf, pp. jo, ia ^ 

■ . ran i***r.m Hafulnfe TJiIi p*l»{, *i „ 0e tin* fnuno , 

*‘ lh “f 8L Jf*™ aitrfl “" d « rt Cdoaicata . 1*1 IW, taoIom} lft fe, n 

* : ' B » Iho «L Jrroiw* wbj fhimJl (U4 Culilaui. IH b*,. .. w f . 11, 

L* * *1^7 “** i * rt * U ***"» ,fl Bs«* n i-lntrr 

w; ,o m hv m TOUWumi t» Nopla t-j u ( A.^„ u Hmr J, 

**"* <* M7 ,j.y Tli BWBfi hA^wn, e*pra*g^ tntr* 

a. w u>.«. ft it w m iJSTJS, 

uoiTWUum *'{ Uhal JiU nbu 1 itiii J 



NKAPOLI 1 AS .SrUntil. 








1.1 1\\1STIS«S AT NAPLES IN THE FLEMISH STYLE U$ 

yvttmlUnu-' Helglfttl again* but most unattractive, in * csjlu- 
n,)ihc nlUrpiecc in the crypt church of Ssn Scrariuo ai NhjjJ^h, 
in tht fsriJLfi|'Al toffiTSK uf which thi titnlat hinhop eothrone*i 

1.1 -weuu tint Haptirt and Evangelist, oL ttoeioi and St. Savimte, 
In the in •per amwc the Viridu hid pa ilie Infant Christ to cherries 
fi-ntu «. hoakd. and St. J^WMOe, St. Paul, St. Peter, and Sr. 
i jregorv aw pineal in half-length* aL the aide*. There io miu h 
tmvify nf 111 ten in St» Bcvi-riim# and St. Jerome, hot the 
tWgelisfc might have been drawn by a Bhnui-li disciple of 
Vail dor Wejdcn, nod the .lnt]»-ry is altogether Flemish in ea-«t. 
him trots.* flhurj. .-nimirs mid high anriftee-ibad©'*" nw 
elmrfU'terjHfie peculiarities of tn-nfmeiil That the St. .lenittiv 
ohotild have bent iiscrilu'd To Van Kydt and 4 'nlaidowin, the 
St. Fhrauw u> Lotnnhinjir mnJ Ztngaro, the St, \ in rent a ml 
St. Sevftrin to Ziugam, is line, mi the one hand, t<* the uiex- 
iu'wencp nr jndgos, un Hie oilier hand to a wUh mi the port nf 
Ormnlbts to «»nte a NwtpoTIbw school at the expose of 
*traugem.* Tin- uml Interest of these Jiinees, apart tmm iheir 
mtriwda value, lies in Hie fact that, they Found a matter it. 
Snnlr. ami suited Ne^dlraii mate They explain the reason* 
which induced Aulohcllo flu Median to visit the Nether lauds, 


i Siiil--. Sah f'trtt .1 Martin, thin) -tlmfwsl tb«i ntflu a* »"> •»*«■ 

V, Vmutnt tVircuiiii *UiUil. tiprii ^ lb! i a two*, lu HuHitk'iton. lu a niche In Oni 
•ut« tba .Life* and LAn an ilmii panels tba ■£*■*«* of wbWi, At^l 

MUI Vinrin Annymintn, an mo bn oiUilUiw (~.«*»ath * .mar -) *“<•«*■* 
111* mblaitt* art - SSt VJmsatit preaultlmr: Hi. Vlmwnt la I’rajroi Uetoro an t™«« <*< 
ike- MadauiLUi lie wrtotm n> Llf.: 4 dw»iii*i.Kt Oill.l| ha roretr^ H>= 

«( Cliriat: v«w or Mann, r. in .. ■ rfc VHi,-to ™w a Utomaa l»“««d ol 

a tk ,11 jv.Hilli Uf Hf_ Vl!i,:m,l llir. istil'iUf. »tw itnahPJwnuT bj ■S'*- 11 "’ «n.r--:- 

H.oiv bm ItvelT mill w«t1 pm w^rthar. I* &r> Bmlia* lift MitldMm *+tu, *oL L 

taw^rL), baa awrrlbod iW* w Pr k u, Hiiuuu MmhhI-mi f* Valituclancu*. tTo» i^haLla 
lt ,!i. , ..I till! flintnrr■ which wij{tauU« fonool |»|t nt an allhrp.n-« n> '»«* 
am-. CTtt.rih «f Kruo-tmron -t 'aimamt a* 1 * *■» l " ,J1 

it,, v,o,m.Mta!U-!-. -ma the Kul.c Krlnhkh ««-mw ■>! Hems. J« ™- 

^mewtat n a«ttoP*?« *iMbtr ibo virt#*** V™** «"* *•“ 
y 0[l ), (Jpqjinn, *lio« .« tntlh.J. 1-1 a.i aJRdttyof .1.'■■)('4- I* ju-tifj Dr. HfeiliM* • 

^ ■ ^ r L T r rrypt i-IliitcIl nf ’Lin ISijifritnfi W,>h 1, fl|Sur»f lift'.lizd, 

tndlinunt. mi* 1,1 li'uipon an,J oil. lli' jwlirt* ti-' fajmad kjf ’"'V 1 ''-'- ami 
...lutii -■ III BTM} pail [* Till* »il»ni I* now™ ih>, fourth djif+l ic n.a 
itelit In W. iWraiino a smda.} 

1 [Jr 1-4 MllUnri ui', #W/ r ; UulilllLtti, iKirthflp II. I® r ^ ^ 

fi. IW. 
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bn«I they btc f lie real groundwork fur litis utoij wiiidi Viuon 
tdlfl atc to the cause of Ilj|) visit. Two vendou# of the «mt 
anecdote Are in \ AShrjV pages. In <me pj*ee he say* that Van 
Evck neat su attnrpieco to King Alfonso, in mint her place that 
certain Florentines offered one of Van %ck’s compwitiurw to 
Alfonso for snlu. 1 Rut In- in ctiiminLeiir in stating why FUnUflh 
examples were popular. Van Eyck s panel, Li* affirm*. excited 
unusual attention, net only Wfiiii^v of ire heuulT, htif iicoiuju the 
(uednim iu whicii it was. executed (to.* new, Omnb of nr tin In 
flueked to nw Hiii] admire it ; and Autonello, amongst the rest 
dmmiiHi to see ii on u visit u, the mainland. The ticreUr ami 
chanu of a technical t refitment hitherto ankaown to him" were 
•ocli that he neglected all other claim* upon his time and went 
J? the Netherlands whore h* introduced himself to John Van 
■’* •“* ,0ftrut his secrets. We may reject the letter of tbl* 
anecdote, but gram that AntondJo **w FfanWi eltarpieces ai 
Naples. We may take exception t-j tbu statement that Antcrontlo 
'ceame pemoaally acumdnicd with Van Eyck and vet concede 
Im visit to the Netherlands, We hare *» dimt h,.., porting 
Qvnkace of this from Belgian noons**, for what little teafimonv 
of I lie kind them was hits k-eii found unsafe and tainted* j but 
we have a locil eon0rank.u iu Van M under, a ,nt u proof | d the 

Afi(e Aojuamtoj,^ (»f Klemieh modde which Am one Hu's worts 
betray, 

Manndivu of Mmina, ontupllcr of a Suiiiiau rhioiitde which 

™ y*° fw V.*!>• ... wrote I,f AmoneUo, not more than 

l.idra wutniy after Ids death * that he rose front the Messina 

"SYi T Atltc ! 1,u nn <* to J'-init in a new system, lie 
...Ids that he wu* irr tho pay pf the fatten™ Government, and 
a. jmred a uatue nt Milan.' .Summon te, « writer of!he itxteenth 

* t'n*Ml.lL 6fi;, L HI 

^-rlU^SBfcaSJS 

u; ****»• *“ mt si« t ^ ^ ^ 

t n-tto*? iws i £*£," * 2 *? 

m 114mi c..M jmitu qo^UuJi in 
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century, alludes to AufcCtflello in a letter aJIrijssed on March 8(1, 
]f» 24 , to Martian Undo Mt ehi.il at Verne#, Speaking lo a coo* 
MUtnr well acquainted with Venptian artists, friend of l.’atetw, 
and almost witness of Raphael** death, lie say* that, sine* the 
reign of King Loiiwkins an Mter craftsman htu! been employed 
nt Naples than Colantonioj though lie failed f<> nopura the 
perfect skill in design nf t aired by hi* disci [do Autimdto, 
Sum monte then proceeds to relate how CelHiintfo came to 
admire the Flemish mode of colouring, and would have visited 
Flanders, bnt that he was prevented by King Haniero (? Ren£), 
who taught him in person. There i? a striking analogy between 
this tale of Golautonto and Vasari's arcoiiu! uf An toad Jo ; and it 
seems not improbable that Snmiuqntn unwittingly made two 
painters out of one.' 

In the midst of these conjectures, little or nothing is to he 
ascertained a* to the birth or education of our artist- 1 That he 


taken, Ibftt tuOrwnr md Bnraiwfl Tbrmmmi miifwfltim if liiit Sitiiir. f it., 
I.ogri,, frith*., l.l’X ml it lilt * ft SsS. Jt*u»li» *|™k» "t £i«rl»lh pattnlu 
in Ai.Oiu.tUi> wliStJi l» hail wen ai ra’^rrmt— *n nM was aurb iq uM wwu.ii 

1 AH ffwi; 1 l |!iir lellcf Id I-lHlI, SiMtTg t'f I%int i*$. toi. lii NJ 

p, 14 [* Thim dofiinnanf lifti ttlll&mmsE sd J Hl»I priplbrf In NU, 

Tbusmi -lutuctej «Htfea 4 .1 I* fluid fm Miprimimmfl* 

Jv'u -^ti ^MKtiirM/L *JEK_ 

- *;irt-r*T il ?r*‘TfT" 1, ' i _' 1 '” dr* -Wni, lIcsitAi BMfullfln* «tfnJi 

of A'h!£:Cn?ltir« i?l*llwu vUUuul «iMcJmu 1 aiithirtlij for )iU iU^ellc-hi* . 

AMtemte tS>i.tOuJo h rtlltbof df a MnuCjrtUVra nf t*L lloiinbli m tb* siiHl^lral 

Of ilittiina, sow irntsaJc* (|p, 2>i JbnMI* tfAmtmto I* «l tiiu 

VuMbm Ol Ymrnti (iL M^;i »> Ibai 111 W*» thp plater of Sl Tturndw Aqtria** 

la PpfDfVfl fctn (f) E>£ FllfronaJ, « | 3 irlun * tilth,, Wft ■alkali dlliv Lm> 

U> S*mJfc (* I W i^ELCjlk^-r > v &*lfJ mmti&m a. jJ Iv 3 Ci ^.n IkiOtdlw Of ftl b *tiaa] ^ 

ansi ^teuton fulber of Atif-.citll.K (p. I.), ia ^lumi Hw iRDdtator* 

Of Vmji <iL iwkftra B t'wudl IWHiRf lb* b r 1 foUowtr of 

AfiUmilM J 41 i^Ei Nudm ol ^LTftna Law Jfti rtm) t add U aiodoOM Id tt» 

S&HtUvjmi ATimitirilll Lip J!r*H±|Lii, wllOrh W41cn* EJ» I* mat* T*! 

JiK-obal^ ^m!cin jjuldilj at* wribttl bv Oro-#u (-fr. jk UQ *n 

dUrpli:« Ilk Pah MIlIwI* »f ifHlbls -till c*t*fc*w<! H! hi of 

iJm ^bd(4 of tlv APftodl, tint dfrt irorlh> a* alUMUBli of ^ jiatwntli 

UrtUiiqr. Udim;> > £laUki*mk to* by rk'HEU*. «*. p. 

■ TT.ui ff^tara ^rpcnt«4 a-iy^ m * llArtyrdoni I'bw^n* *-^n* m*£ly to 

boTFTf^wnlrd 4 fuTbktv^ib ol ih*i ■int. -uid wai pM&j+wm hf 

Aivumadkk ol 1 iCf Lb Cwn^aiUer. lb 4^m# t(*rk* mn*i It 
m ^ y f JKdrt«JiO **■ *bo ii.P A^IWdUo £cfw Ifni ^Iradoftr 

wa* tiut A&lumtil w 1*Xh*s \cL . th« «iUor Ibu lrf-n uinbk tu bK^rtbiu 
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studied in Rotnc, as Vasari stares, Ik not confirmed by his style • 
that li« did nut learn much in Sicily i* dear,’ 

A portrait in the TWIiji Museum has Jutjg been considered 
the earliest of hi* work*. It wax *it]ijM*fti,.d to In-ur the date of 
N4o. iunl critics licit! that a itiun who cmild paint In this style 
at that time must have been m the Netherlands, and might 
have been personally H.:<|tmirited with .Tuhn Van Kick; a tanr* 
complete Imoirltdire nf extant *s tuples of AtitondlnV skill* « 
■'nTvfnl couridcratimt of the mtuilrrpifi** of the Venetian mdirad, 


lv>* msnf -.! Hi- pU^io- "1‘tfti me Hisnttimr.) bjr il<* aaihor* * ■ Mas at 
H4|wl ilnriri^ ifc L -v iranl^uiiU it blub iba*»tl.aicd JAm-li* 

lu IWuibor 1!HJ« 

Jl j* liuir ^ro.ed Itml ike mhU:U Ht famwfly hrM with rr%*fr\ lit 

AitlnEifiU-h ri* 111- -.inn were to ft grant i-ifamt «mtM 0 it-.’ It wLI.1 I *1 
rp £m> latfn ft ****** t,f tta ttpuJi* lpJ tfoqd ofl Uir phIf|*ct 

A lufif P5tU*» c it wn£*mf*aMrj zvtiofd# ol Antmicdki i* m |H**rm .ttaLljibiv ; 
ftlt nf t\irm Iwvt hem b f Dr. U tMIfc * pnuir lir him lh 

.lf*Afrhp mi*mm** f K MX itff,), rf Ur.nn^nbE tft Mono (mu hi* fc*n*k 

Aftori riWl id rt/YtHB/i in . I nF rifj-J/tf Ur. J, ViftJ,R.U.E 1 ]UU ably 

Rnmmrkwl vbm i- ntiw known of AtttfiBoHa Ij» 4* Or^lm 4*fl* pitta™ 
vrntsimjuk 

Afti^i^LEu WS# Uie --Ht of n HUtlpb-tf iuiELi L'il (iliiAimn; \ Ll- Rtfttllj tuunv wj* 

4'Annnm? Tim rbn of |lir Nnh L* tst.t known, bill tib ciujisuf Imvr t«nn mtt -pElE 
man wbiao twi Id I47lf k *■ hU par* lit* W*tw *Lill illn> at l[mx limn ■ bifeing 
IilIo wiuuiriailotj tb«.i lie wm ft wull-kmc#wh |uJr1rf in |iir, M'nt«3y p 

wtiph^ la MiRifa^EDg llmj: Ijm tn-Ri nbof|i 14SOC Wa fin* | L£Ulf gf Ld 

jiLictuv 1457, vliLb ill 1-1. p« nfcmirtttti fL-Pi a tumw iv 

4 ohuroh ■! vbfofa wi# tw 1* ^imlUr ti> one lie l.url fm* jt ^.tmmb 

In bD iMitivPi u-wn. tn Jftfnr«iry I *i'^ « n im^fr t hut AmccmUo vu abo»e cfl 
fniijin Id from CMahdm wiicr* Ll^- tlmn W4 ^ with hU wifr ntid chM Drll 

wnl other irimUw | Ulii itTCiably Mte* iijAi iLm l«*t^ U-en umtri- 

ufrliitf «i j'iisf? Imurw?. Ti^n= it ffwiBHymaij tfika^e 10 «bow th»t bo wm 
Hi M«*is* baiwams 1MI ud I iiK Ihiri^ tb# w % „ 1Wa iJt tlgiti 
f®* 1 Afi*oapLli> ^!emt It* Itaur loft no tnm of bit In Ihn mrdtikv^ 

til H«m£ca; ll 1 *, Iiimmr, (or vftilnn, |.t^bqli|n iturtujf |^r: F ft* VmH* 

fil rtm |*«nr-il Tio i™ itajriH- m Kicdlj at mi¥ twtfl. WV bftvr Joru^rptlirr pwrfr 
RbHi br inn. 03 idr^sim Hr- 11721 and 1474 In Aupm 1476 «r Ami iilm lo Ycnk^ 
wbrirn In Vlorch UJ6 Im T.tMTmJ un lufitAUoi u- Iti# - rri-q of iJaJfvorj Mirta, 
^ Pifc* of MUiuj. AiLi.-inollu mmpli4 tb* inrliittiiih ; Imt by tb* toJk-Mof 
lmmll(4lit|tel*to M fl it tiAL 1 k ftt ^h^lo^iflmnt bir iiwijbaW «a D « Id OftW 
10 W!P|W Ihi ivfaipir, Which tbft uortU J fuiiy. 11 . confinuhl l |J 


- fti M^iEitn ti,Ai n*r ba tojM rt , ppwadfa* Af*»ijbb 

nno ncalj li nf any t™1 ifit^t. ft |i « pu^L frjrf^sUn,; Iferatttil, fait* 
l^ttgtli, In «lw »*rr'#ly lit <V rhBlrrH a»mxot [A l ho ttmi«*t#TV vf HEamlo 
“ "“wl Jritipm tb. b^iiM4 h>t *i lh, trr«BU, 4i«itaTy* 
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XI, J THE SAVIOUR AT THE NATIONAL GALLERY 4 IT 


but aliove nil mi 11 cue exaiaitintiQn of tin* alleged signature, trill 
nut permit. u» t« heiiev* that the picture was done iit I44&. 1 

Whi-n cud iu what part of Italy Anionello nett,led after he 
became a mailer is rmeertsin, but the oldest of his picture* 
which we now jumsess, the Saviour at the Notional Gallery, 
appear* to hare been pointed at Naples in I-Hio,* 

In the grave end serious task of re ji refuting .Tenqs m the 
Saviour, Antnrtdlo is foiled by difficulties of many kinds. 
The bust is all than he? ventures jo depict. Christ stands with 
bis tinkers on the odge of a parapet, pi villi' the blessing ami 
iriiriug into eternity. Tin* face is oval, regularly divided, bat 
low in forebead, with small black eyea of Jack-lust rv fixity 

ti™ ui until Ills skrnibp yrhmh ofictirtttl ihoTity iftcnviuLlv, Ij. m 

Vnbrumj 14J& 

11 wPl lx- wb Mu&k Hit nKOftln an!y !*■« wSinh&s la u %try 
ot ATlttHKllJu’# fll Yu&kSr, In liifc.TiU mi'l thr <if itm puinttn^ 

l‘j lii III, TtcpyU^ up to J174, la |fu m iirin- tint hr Lai I ihh | wn 

Uipto htrfoif K u* ilvj ilutfr so clOK*r tHtalty to VdwUu paSuiln^, wk \ l * 
In hi* IftSs^r imlM I ho VonfElATk IflflwBs *n* mjr cli'andj Irmcraiittt, 
Nuw* in tif tho bd liHU Aut^utrLJ .- (itvlabl/ *u Uje- «fcr-l Italian |u 

fflHixr ilw [rx'nhiijnn of .>il. painting ii U pflmrf by hi* of Hil5, hu 

• 4 ftiiMlfiif linio UslKwiswrcrl Mqiaa In TfftJni If bit dlil UH ^ 

thnte LiEillI lii.% iJjiii Etartul-jnsmiu i'inrinl 5 r 4 Lf.lp.rl fc u . nil* ** 

mirlj m :U?si (rf, #ji ftm, h II ay,). On Mw ufli ci luuul |l p^etn* mom Ouut 
Llu&l thei t.MiiiuljaJ p?rfi"uf bit wtirfci ftrrtli \ht imitating 

of Urn V niw t Hw | w)oii u Uwj (turn in fcjiww thaw ■ mm\ Idj mriirtn ol 
dfttfttfTi, rniwrM WXH frn i.il ft oil hf tdtQuptaof frilh Vann*, In ft* rum ftlfcj inHiwnOFiS 
ilin VvttsUluUp «u wHL In* oJtiailj jitqtoJ by 4 ?1euJj uf Lke nwkj y(, 

VLtotEiiL *Bi) Cima. 

Wish rTtg4nJ 4 ntoA*l^A a 1 Ef_v.! j^qnijiv to |: |. tr- mini, 

lb f.bH (Ifirt lluti llie o&ctlmt jtcm-ilLEcrii uf It ocfrnm lei Vmurl, wh(j&* Llfu at 

Alitiififito if fnh of imiotrurucie^ wJiUu iwiihor ftuuuratu BOF W4nrtil iot> ni) tufe* 

to my iHirl. Fun Utr, it U i\*>& hrStl by mis| 4fltiiuriLkj ihat thtr 

>lpmLih diMiuiit \n ,VnUHkelkj> •twin itwjr \mr b"“in ih'rtiwil from u ^tuil* 
ot Flemith urt ill l taly ¥ wlicftv <Vti trnm ?^:rh 'i E #«» m|irT»eis r^il by 

JL'.I tlin I l ■ .t 1 GULbpIvSi (Jit (hu Ctlis-f liUdl, II IlH^ Lm> iuU-j ll n 

is n^uolIhL aiiT^'" with tti> flumUii iijrlo «E UfOhhoOlUCi?, -buwii bjr AiiLuHfillo tn lb v 
Liliku at b^trtstlvn nt JWifi^TrO, 1* frr* <0 rJhw a* t^UAint I' fimlmhlr that hir tad 
1 'iii‘i» j 'If Ucii in Hand| sml IE thn luiiq-irisli/iiNi L.h'juffljtlim til Lhp lyjflaoUan uf 

Mi. if. C. Fckfte, Of N*w Ycuk. remily l« \>y AULon^lio, w rharo U c*n*iq>j ^ 
rmjflS fur Ijolio^lisir, Et wimhi I:* *Li^ ttuirr Eiltoij hr tlpitnL handin'* In 
*{+*m ill tLio ftirou£ t luniii-Li rH>1 1 ill tfrit pictoA •■.I, Vty. Ih EL. 1 1imlktiL*. ik? 
,lffintjMti irjst Yniv^bs ./ Arf m li i 'It| Hugh mm OBt knontFil^i? 

AnfOldSo Lisk* N >LLLI - rti r -» Ilullpt ^iibJeiiu to tbi tl^blitvtiiA, 

r 

1 ' Ai Wt; hftTfl m {maTra* p„ 41 '«„ a. ALilpTiuJLij !*).« 41 JftwJBft Ell 
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fJo.T under the nidfi) of a bnsnd-I.Mrelkd nrmn. Copious Imir 
falls in -(jrnl drooping curb nJotig tbo cb«H and ui>ck U> 
the shoulders, find t nascent beard tofts the point of the chin. 
The haniin are liiin aud drained fn Hud. U h ,1 solemn, 1n;r 
not an elevated mash j half Flcmisb, half Italian, small m 
combed wiili the breadth of tin- fromt.-, Xkmitgh the n bra* inns 

ipf the -urn.. Wl eomsnimiH ..f it .. of the lingers 

plmwl at timt a litU* nearer to the throat The colour h 
worm but tint (jnite clear, mlid in fifthr, brownish, uneven, 
ami *h»»ing the ground In shade, tint without the brfffbtneis ur 
pdlucid rinii-li of a later period, 1 

A\ the date of this work Venetian artiiU were cullirtting 
a ht y [i> fdtogether dilTercrit from that of Aatonejlo. UrStil* 
Belltai was composing the ponds n| i lie organ of St. Murk and 
the Mapsty of Loreimo Oindiumiti { Hiuvntini tkllini won 
designing bis familiar subject of tlie Pitta, liurtolntmaire 
^nnrmi bad jnrt ivnnpH.nl the Madonna of the N»JlH 

iluscam. FJie mnlmiu uki-iJ by nil tIitc# %vns tempem. 

In & hotire of I he HridjUnr (ligiJHj, j 1 11 ■ 11 s j 1 1 . ■ t by Yinraiise 
Astrin tn idlfti, l hr re is n dramprioN tif on Kcce’ Homo by 
Autondh- dated UTOfa tho house of GittUo Agllntnat Pnkrtrio, 
" ¥ identify thin piece os tbm which nrii-o&*siVtdy HUmped to 
the Prince of Tania, the Iluke of Oreoso, Don Pionisio taaanri, 
and Signor Gaetano YAr at Saple*. ii represents a bust of 
Chriat, naked and lashed lo the pillar. l!„ straggling hair is 
bound by u crown of thorns; the jaw-Hue, ore high and 
jtromimmt, tire temple* reeding, „ m i „ oinun * 

luarm, Uie Upper and lower jwr(. or tbs fair, The eve I ids ore 
drawn up into angles, the nose is long; „ VN ,J Bacm j E0 isriHL . 


‘ 1-n.tjH, '^>7- >-> W«,|, J It |( ,u high hy 1 U. J re. 

iu, * eoirelltoi tou., JB 4 u, lbs ■ WdUM™ .ei- 


iLUlntu *Hj tty ibdL AolOluilb, rw ,^,1,. /__ tu 

ih \ i'"* rnut df ‘ lrt ' fw 1Ma <v iS > talfetl* I. Klran M XiJjV 

^I t, ...Iiitl , V li, .t Si... p. C r-m tuu. h, Iu , ,L 

KittaMi t klUg^f AttQMJiifcj m ibr am* tuH^eittf ilna patwl, mu» u 'fuel™. 
r,; ' 1 . . . ™ «wr* in llfrditoai. Ww* t' l«-re)'tl.s of thu 

!***« Immt in m^iaJh pfecu. lb* tromiil l> « ,< us * 

Witli b™i e u T-ltal.1.. ■ * darlt ' bft, * r ‘ * 


AVTONKU.O DA MKSSlJfA 



















si] ALTARFTECK from SAN' GREGORIO AT UE 8 SIKA il 3 

f«KU the parted tips, nud teur* of Lload trickle down the wasted 
cheeks. On & cartello fastened to the parapet art; syllable* of 
tbe name and fragment of u data which *eem* to read aa UTO. 
Few extant panels Lave been injured by time and restoring more 
completely ttiau this; but we run atilt' see an early form of tbs 
master’* art, a realistic tjpa with all the outward signs and 
inipWaant contraction* aecepled by the Flemings ns con- 
ccnnhatits ur grieving. The re-1 and highly blended flesh is 
i'opiously impregnated with reatnmve vehicle/tbe halftones and 
shadows nr* superposed so ae to produce the highest surface In 
the darkest part*, the unde in well rendered and carefully out¬ 
lined, and the hair ice me t,o floar in the bream*. 1 

tn further confirmation of dm painter's stay in Sidly daring 
these years is the triptych of 1 -173 at San Gregorio of Minimi, 
a composite alurpiiwe, with the Virgin and Child enthroned in 
the centre- and SS. Benedict and Gregory at tile Bides, Under 
the green dais above her In-ad two angelt hold the crown of 
glory. With one hand the Child grasp* an orange, with the 
other a cherry From it. mother, turning tu head mean¬ 

while with playful arch neat. Of the upper course two panels 
remain, containing JinIf-lengths of the Angel and Virgin Annun¬ 
ciate on gold ground seen at a low angle of vision indicated by 
precipitate lino* of perspective. The Virgin 1 * anus are crossed 
nver her Ixwira as she situ under a dais; the angel, winged, 
comes forward aflectediy, dressed in a stiff limeade-1 ph-ial. In 
this most interesting example m- rrace Atilou-*llu's Flemjiii 
education and the progress of bis art. He neeme rinre I i-;;, to 
bare gained a more natural lender ate-#, greater blending, and & 
guidon trail 8 pa Ml L-e of tone, His drawing ia more accurate, his 
Sense of chiaroscuro stronger. Flemish pectlliiri tie* in drapery 
aud Flemish pi it i urn--.* have Hot altogether disappeared; there 
is trill lOtOe want of freedom and breadth in rendering movement 
and extremities, much profusion of gold in the damasking and 
embroidery Of stutTrt, as well as in the delicate stamping of the 

1 '.Sitplr*, lnl* Signor (J, Kir. Wuod, on diTL fruuml, 11 Jin. h%l- Ly (ft, 4 Jg, 
In 1*1" evtrteiloy " |-7-Dl (mt!tw* u»a , Crcordiug to Adrin (Tl Qmfinm 
tfdirit*, b*i, felwmo. rt’-K |- l') Mw Agltsta Ec« Homo, which oi»j b-. 
«dij«nlerc<t Ulunticnl with till* Wra, »ai YiifB-ii: Ann-crtlu* -li- Ufcwn* inn twit 
lira" l* l'ht» pfetiro w«3 IB Oh in the collection of Homo sctuckJei, of 

fads Cl L Venturi, in L'Arlr, xL Hi »^.J 
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i-irubu-.'«; but Iht flirt of Hit! Virgin in pleasant and regular, 
flip manner ia a cento nf the trans-Alpine atid Italian. without 
twin® essentially Vent!tan . 4 

Many picture* at. Mcminn might bo accepted a* a further 
pnmf .if Atuonello'* stay in Sicily if we could consider them 
genuine; none of them bear the ueciwann' ixupreiu* except a 
Majimy of St. SicholaN, attributed to the rt ch'<x>t of the Antonir- 
ti large panel eml.n>wuol by time. aiirro muled hy eight small 
incidents from the saint 7 * legend iu the chnrcb of San Xim,|& 
nt Messina. In the central panel the Bishop of Bari „ii« in 
episcopal* on a throne, aiul, with solemn gravity, give# tiit* 
Henedictbii; tbe composition at the aides are small and sketch v. 
\lcare not am joined to rind noeb free handling or bold finish 
at one painting in Alitnnelln, nor tma tie shown iiiuiaejf hi the Ho 

in wlief ], y ,h «*o w ; y« we know of no ilWipl* who 
ronld treat the snhjmiH as liny are treated her,-, who ha» -oicli 

Mmh ™ [lower in tone or such deter boWoww ia design and 

composition.* 


>Pfl ® s « D » to c ’* ntn 'I tfi ri«, by srt st in. afoa, 

ihfMiatrib. *». *>*»** ?n. SigwKt * ,JLu,. , n U , t hi 

job lit «f Utu Vuma. thrww. ” Alto fiat m 1 wr *vcun^i-iigiu> Jcti.i 


, . ,, „ “ , nsttettww bb) iml». 

J—.. me- |4ll*lt' Ijj Hr, osntnO Vw.;,,. ,,f . 

' ■*' U " l,ia 7 * < " 1 , ^ rl,, ‘ 1 ' 1 ""=* j| >" **"lj Of 11m CMM an: rrionohal Oh Mi» 

Zt* i; ; t 1 ' mpami ‘i ,J " rirutov tflait lutf tll , Wi 

*™ lKMnjr «**• ■«* .* >4M em n t ,hs .»»« 

** **■ *«*•"■*■•**£ 1 Kowl'h mlla until . u*Ita, ol , 52 . 

r^TL V 7 jrt , f;; , r . .*• ■■ — - ^ ,-. t 

i ‘ w r* •‘to****-** «* « u^. 

“ V. Uti dato- a - * Wol .4 rv 11 pn of 1„ Hu, M„h , 

i.Itmml u I iwvtiui, iicKuifFt-l; -Ant«h.dljt. mr . 

“ l ,r hfhi In tin- -ljJirmj . ..lith ium H 0 »M* -.«*■«, „ 4^1 !• 1 

JJr' *?7* *«*«*-* w— 1 . iu JSSku^ 1 : 

ZSESSSS* “ ~ - * ■—w -* cM i 

dlutHiiw 1 . a luuiluicfm. Tin, dr.I, b » i^ „i m r , . , 7 

*tiil CW (.i) Mum™ Un.„‘ J , mblerp ut Rwliim 

iht sqrib»dimniFil foj dm unl^irt, widj i ^ ^ ,Jl 

m r. h*** iiwtw bj “5 - u 

irnnw. Tim «EmdJ 
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Early lo HTU, wo inny befi-.-V(? t Aufoitetlo da Medina allied 
at Venice, imJ hod ihr (jowl fortune It* prodncr a Madonna with 
•SL Miebatl, which for upward* nf a century was fiotiMidercd [ lip 
chief ornament of the cburrli of Shii <'iummuio.* Malta* (JotMto, 
m a letter written almiil NS?lJ t prakh* ft with eathtwiMta. 

.. who rtr^criikni Veil its? a I very nearly the gome tirm>, 

and foil ltd little tn admire in if* edifices hot Bellinis altarptoee 
»i San Giolilw, mad* an exception in favour of San Casaaino.* 
There tiw a general commotion t firmi^hout ihe artistic World 
when tht* picture was exhibited, Uartaloimneo Vivarini, with 
pardonable ea^emew. hunched into an imitation of the new 
in mi nor in his Majesty of St, Augustine at 58. Giovanni e Paolo [ 
Giovanni iVHlni, with more ciiruestuess and slower stop, joined 
in the race, pniicatly working his way thnm»H various diiv- 

fif ft 4 . Nicihulii*■ St Nlrjli-iJrti ftriw rt frniniLin-i ei 4 isM^j St, SkOiul** 
ffrtcwtr 4 ffiMfi itficnit to i-i bjlM tijr an ixnmitiam wft^ * btmmiEr. Two iXhrt 
ctLipHM ktum) imni bt ; *\ M kibu-Ls.- t\ m jtohJj ib* f r - ( 

^ E - JiRoWm loroww eci.«ei?st In bo llifl RMEH -f tlfu ftlggjriug ii'. Hi. Mnljuldri 

A].i]-N!4iTv to Uitfw jnfnHPs* In Jfflwfl i 7* t . fft NlnhoW mt \£4 4 p<]|-!Hiiii frond, rtTnwfl-illjc J 
8% 8L Nkhuk* o*|*i3il Mm dii 8 m (ImiJs per U Cliik d{ Jftftfffltt, ftv*^ 

IIuhpIiu, p, ZK 

■ 1 Jl W Alnwlv bwn , p *I5< *. *} that Artonrlln *011 at 

KwfoA lb 1171 Oil AU|TUJ[ 2 A - if llui Jfmr btf Ihm i^rm-.l Uj «it^itb a f -!i i.urr 
whi'i:i liill ■ 1.1 lei. IH--1 ■ In 1 |uuuliF::; of whrgh mn.it r.itvn t^uifiorl Mm Mr hhHd- 
limg In Mi t*Wh (cl, f\ 4 *t fl- It Wth sfletr iktw iwt rf* nnl 

knuwt»j<:M> w'lmi—bu w/m m Vciura^ K\um 3 li fc bogWI Mm San Cm^L ind oUht- 
p.Knw in Xllipi-f It W 7 r 4 cs'dfiTiMi by PiptiTj l^ii, n Vninlouii nnbluiBUn^iui 

H-J^f»rtit«l Lbe Virgin iiul Mhkld with iudni- Ota % HSTH* Q±h uia 

Mfl.fi* S4i™i frro^fl t<! til* ambWMHi'i} in ^ P | Jiiv-n, orddriOH 1 Mm tt? ini ltii AdtOStPo 

A* T- b -iKBin Mini: TriErcifr m tb, In *dm-r ■iiuT* In Ela^nm. 

who hud me* nr tv 1 U 1 -.L Oti jiL-trak Ml t'i, iro Itnn vr mtt m Hm Dokt. nafliv tliftl 

thn CaudiMio jvtfXd- M U qwl nfst nh , dn Jr fgu g-jiopnra dc 

pnAcM dn bdtifu tt£«ik v four dTlttUia »R| « fnr KilvEiDa^ m to bd tioixapMat 
in AhOdt tWciHj (ku \Y* fiirM.i j \r%tu ffum Bcm'i* friiinirwtaL -:iEjJclu.,-.,1 
ihnt hn nnr df 01 MIM|W Iltikr., ni lEtwrtl AqiunfiJb |» liMwif or? hi* WOr!^ hrni 
E 11 <iemm lo it Lint, Lhuiigb Ma ib«' llnkv i-» gi« AmantM . fWfmJ^nni 10 

rnttirn 10 Vfittin to firti^n tlm rdftbnni n]turpld"o i& 

jpf.sma- 1 -i 4t^tl'*rir m -.-r 1 Tivli dL ;>p lJtVinr* 3 < In. -Tern *i-w, m rj 

THa ptniiim t««n tseentud 1 -iM -o in it ftnjlu*i tint it i^nnni 

Imtb T^vvirLuidllt»c 3 Tcrfuiunn pointing Ml t>i« dUdCt i..p|waati IIV th* uulbon* 
thtnipia iu Eniiutw^ tv* ihmht m*.* y*rj irt-iM 

1 ColNi'ki fcil Afiiknimtt. wL M«,:- !Li p.. ; 8 d^ltk;n (M. X. CuoM. 

urfri Iff tL Hi ipn vr null jism:-.nnii> H. J 'Hi f.' tBfr^. itilf,, to[, H 

17^ ItUEL. f. uSi^liioi 1 /jM 4Nfw ^ai fl^l jiMbll-lr. <!■ MW) V.i«v^ 

iL A70i Hh?*l|g. iAi^iir, I, Sansovino Ym t rfr$< ± n^,. «f/n.* p, 
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non rage m eAf p t.n jujrfetLirin, vrf arnispfJ of gaining his knowledge 
by a fraud. 1 (inndte Helliji* fiiMoweiI, disapproving, yet ijiikrkfy 
oonrincad oftlie necessity for change : then imrua Ltiigi Vivarioi, 
( nrpaccU), Cirntt, Imii ! lie swarm of lesser am?)Lent. Us it 
AntofieUo’i fame a. jiorUiot-paiurer in the Flemish stvli- wwi! 
OTcrsbodijnrtjd that which lie '>htu[w4 in ci unjoining religion* 
subjects ; end he was laeillv admitted bj ht* notit nit pa ferity as 
tile originator of the tnuiirla improvi-d in Mritnositiutit y^ur* by thr 
higher genius of Bellini, Oiorgione, and Titian. lYe have no 
written testimony a* to the taint- nttaoM bt^ pOftTU-lt^ OE1 
their firat 'L]>[»-Etmtic«, bm the which txht lml tm to 

that; ] |C wn* K/Hiri largely |*tramaotl mid Jju limn able* 

Of the hurt* which appeared in liM, ihnt of tt youth in Uio 
Haiuiltnn Pfllfsctr, Mar GUtrt^w, h too lifSYily repainted io gi** 
nmch ple&tfnreJ That of 1475, m Lbe U< tivn% i* <if n iiiMt 
mi rji rising realism*. T-iko m&ny of lh^ triiid, it 

tihowM the (lend Eind HiOtililor* of a rnrm at mi ojiemtig \n a dark 
cap^ which covers a wjg thorn tcrotfe the fnr^hewJ and contsealiog 
tlife cans, A while whirl just fringed the plain straight collar of 

J Rt.l- -iiL> awtiftp of iieVlinfi im yth] untr s? Utnutlt In dbuulr* to 
AjDl^D^lhi idn/r.f. In IfelUlLl). 

* Himiltofl iWlaoo.. 0 Labour IV.ioiI* l ft 3 lu. i, r | rs. jjto_ 

ItLittcil—i r, Tj fl cwilfllJa- ■■ I Itl, Amnnelku MtttHtHu enr pimjt' Iluut uf * ^FjIi 
Sfi m l.tsj^u dip ittui mill * K uttmth, Uf 1 l!V* 1 , *tt>I IB * rt*fl Vntt ’Hjf Wit fill* i-w 

"fl Hi* fombAAd ; Inii Wjtll t! r uf n Iwlc In tLr ksil • >1 ihc . 3 ji . V I I.ihj 

whL ** pM™* N r’->'n'H [* U i* **'■* in ilm U|.„, YriMtuU M n« ni 

neHinlNc. ifiA l SL/i.or L_ 4>ui^H ■ /- 0^ r ^ t pj PJ , . lt .^ #uh it 

t*-- pfirtmil* ^ n man ^3 ^ wn-tcuji In the 1.1 wbtntt*i ,i uUrJ-r.tun 

■ MNH. i Ni> l^r :l [eli sii .■■ii* -. pirrlri! ‘i In |> ~r- ■, ■ 11 , f « Stflcl - El f e 

family Ntarlnf: t)*o lnnArlpUan. « kuv. -Nr.Hu- : ., t |m li. i n ■ What 

bpnccTftc nf Ml I (t-aai), IL 1 »). 

f- lEjAu^Lii I4T4 Aabwndlw ^ fnim b prkul fawnO* 

Actv-EElt-, « YilSa^ir nw Sjiktuh, ah "WtWt foi a r>f |h* AnoiutuiarkiSl 

£btU raiJJfff, li i-. Hf, pp. ATi w W>)- ThS* psimin >au until lately ia Uifi 
cIiiErr^s uf frUuriii ifflrii U tsss# in Mm v|u.>^m at ^iBrqtf ht bm 
■ulhiw! raw* injury* SS^oer 1* V^uH jrh-^ * TvpKdwtfkm • ( li in KAri* f 
Lc. 4A^ awl iIlKMKfl C^iii 441 *fe.| li» nilatbn la nit Amumeliiiofi nccihed 
u > lht ‘ of b ibs ohanAuf U Mn^nliltui flS Ait, rim* u r,s S 

of a VmstEao imnounon in AfflOTirilq n pTotti*** Aiiniof I* Vrhicu-i ami Mr- 
li'Tr-ruisyti a*-rt.br to AeilisSwM^ a fr^ti^iEt of a painting nrpfvwvBtlDf KHWAnf*^ 
™ at Rl ^- J^sriiv ■ poor nsim^t-rtk™ of iln* rtUiun (in 

4 4rf# v xi.4U) It mm. wt lihaly Hint It b a work |w Antoncllu; Jn »hl-A 

cm II iuineh Wun^ ilu |4fkHl hUj^tTwx U V,uic P ] 
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VAJUOUS PORTIUm 
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('lose jsslissr, Tiie face is that of n man of mar ore age, Inured 
t« exercise. bale, miucnlar, and in porfcr! training, it man of 
prtdigjoiiM bone, with the sdf-jwksession of command in his 
mini, in the glare and unflinching openness of his ere and fo 
the wm press ion of his mouth. A seer just bdow the nose, n 
protruding wuler-lip and chin* give additional character to the 
person. The flesh is ruddy, vivid, and massively shaded. It is 
difficult to Bud so mnch jww-er, warmth, and relief combined 
with such hleading and transparence, With the exception of 
some projections Lu the dttjiwt shadow, (hi 1 whole surface te 
smooth and Incid. It shows alJ the minut in- of nature, the finest 
reflections, infinitesimal modulation* of colour in the texture of 
the part*, the reverberation of objects in the eye, the Id wi¬ 
res ads inside the lid9. Form is rendered in masterly perfection 
and with excellent, muddling. Bellini only equalled this to wants 
1 487-8 in the Virgin of (he Venice Academy (No. Mifi), lira 
Madonnas of the Frari nntl San I'fciro Mntire, or the Tgredano 
of the National [4*1 lory. 1 

Amongst similar creation* of which almost contemporary 
notices arc preserved we have ta register, tut belonging to 
Antonin IWiualino la the sixteenth country, AI vim- Pasqnallno, 
in n red vest, with the hood <if his cap falling on his .honlderaj 
and 11 iclined Viand I o, la a black cap and red dress, both dated 
174 A. We cannot tract! the first ; the second is almost an rely 
that preserved in a mutilated state under the name of Giovanni 
Bellini at the Borglitaa Gallery in Borne. It is a bend of less 
jmrfect execution than that, of the Louvre, hut utmost, equal 
to it, ami perhaps more Venetian ra air. 1 Still more Italian, 
hut less carefully executed, i* the bus I of a man of forty-five, 
with shorn hnir, in a red cap and brown vest, belonging to Stguor 
MoJfino, an advocate at Genoa. The track of the brush, sc 


" *f :j J ML VmhuI Inns. « ]|tU* imilm lifu-ncr; imentjed on • rain-Hs; 

" H*5 auioiKlIun Mosannai nif p,Lmil kiujflit si Lb- *j.l- uf ii.t Pjmnatlif 
CttilertinfL (nr 1 O fruiL*. 

1 iUims. il»|.kn. No, JIEW. Wral, 111 Iq. i.i S h, bt [fin ; mfi p la . 

Sertrfl, bnt <wl tlflWti, iur| *UliaUL Llm pawfjsl. Loa-wpLMUir wtltwU llir W 
lellin.7 which tmj !<■ *u"pjnw,J (o Lure Iwmih tbern ftri^iitaUy. Xbis di.i; b* 
Sli^-liiif) VtUuiUh b bi-dtwp -ml JUJ «k 1 rtn] Thu lip- funs «n> nund 

«t tbs eornuH to an incijilvin ««!!*. (Auoiujan.p,Stil ;*Tbl- rirtnm 

b tnrw ::ltli:mU. ni^rrjljc i I., Antruntll.i J 
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mmu mo** *ppwml k ih\* Hum in odicr uxumphB, i* i^rhajm 
only visible h#m*e Uw ure larger tfinn AntovellO'S 

um laloaes ; hut Uni draw fag h let* precise uml the relief h**& 
p<iweritil thm bsfuf* * them ie hc?t m much irupiuLti, nor ii 
ih* c^Jeiir &* Btshily feed or m tnumrniT*iit iu shadow a# else- 
where, The handling in a panel ai Mi bin mighl lav! m 

to tuntign 10 this piece the date of I74fl, but ww cannot do nn 
with any certainty ; and we rejtret Urn the more as U purport* 
to represent Atitoiidlo himxclf, and is said to bare otice borer 
*" insert} 'tnm to that efltffit. 1 The portrait at Milan j* in the 
rasa Tmnl^io, and Onn formed part of the Rmrtodui collection. 
Jt i« a higw/ hmshfuJ and most precisely outlined boat of a 
umn of Sinty in n bkefe op and hood ami ml treat, of enamelled 
brilliance and «mootltt«t p yet less mrlodJotu in 
and more aniibrmly red \ b (jeorral tone than the scarred 
persona^o at the Louvre. 1 The *am<> peculiarity of treatment, 
mth broader and fre*r touch, diet i ag oiabos at, other repre¬ 
sentation of this time— a yntttip patrician in a fid! wie, with 

v Very nmrk,:d J,l>w prewwd in the Cae* Uiovnni-lit m 
ftnee. In this phase of Antonello’e art we have less of the 
.dements which I lid Bellini as'tin Hated, but tmnt of the metallic 
prectsion preferred |,y the s^lr.l ami eiibstantfaJ taste of 1 -j^rt 
Brighter, and of more silvery emooihue**, i> the portrait of 

w „7r; ^ lr •» -Wn, nmt UrUhom 1 1 1 r 1 ,„rnl 1 injlirt 

X b mS ?'*"****' “ l " 1 ** [ * TLu ***** w — <“ l '« 

*- 3 fr 2 ; .■ . 

r «C. u. t) wni to Mijutv in I'up „„ L„, UTr 7 ^ ^ 

Tnmt«„ pnrtmtt j. jiiui.iiblr ,1, pcStt P* 

? 2 - - -"»«C 5 ii'dRKt te? jSi: 

^r™,rrs m 

natMfing ttndef |ht seas, Jo itm rlrtil, piirtirow lm _u T , ^ hj 

• items. L» TOppuFH*if to mjinsfcnti ono of tb« IWi.^ »nnflr *’ 

c«*eirtHIteweh- » ^ Kfc, Tt* ^ i.it^St ^L Sir " lhfl 

•WuUm Obe portekb'- .I«*k ltw imltniHntf '- ■ L? w* * Ml " 

u rtotdj, pq«mr*, Hhit «nainaU*tt olbirwlp, b tt-n--,-■ s,*— Y , :, " rr ' :| tr y l 5 ^ <:lrT 0i it 

s—. n. iiffai,,«, „mu .SXiSL'' “ 
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xt,] FOBTEUIT IK THE BERLIN MUBSTTH 

thu Bari in Museum. 1 In it- minutes! details thin panel di.~play* 
extraordinary perfectioca. It is the likeness of a youth, »ho wing 
his head ami bust, at an opening, through which « landscape 
with fins gradations of twilight is seen. His I 30 .fr—shorn 
across the forehead—is rovered with a black hood-imp; the 
shirt-col I nr just appears above the border of & black vest, and 
a fur |ik>I ismu bungs on the shoulders. A u open, cheerful glance 
null chiselled features, disthijiiristu'd mien ami fair complexion, 
indicate luxurious nurture, The musk is wo odor fully relieved 
by nontriw of light and simile. The outline* nrr flee and clean, 
! he lunch (irmly ih<|icuto, the tlnin 3 1 perfect; wu see the reflection)* 
in the iris, the moisture of the orbit, t.he hairs of the lashes, 
yet none of the labour of the brush Pol i sited lustre, rivalling 
that of ;netel, » combined *dih morbidity of flesh ; dear light 
is blended iraperceptibly into grvv half-tint, ami rich brown 
shallow with n medium crystalline in iff purity, Odour of 
full nubetance in the pminiuenoes is worked over with n scntuble 
in the transitions and trim * parents in darks, mni general keeping 
is alt Allied by a Hush of giasing. It is the treatment of Van 
Eyck in I be Anu'lphmi Couple of the National llitllery fl-UU) 
nr the Jim da Leuw at Vienna (143d), with more modern 
appliance* and more exquisite sparkle Since the purchase 
of (hie picture from Mr, Soify for the Berlin Museum, no 
one ever ventured to dotlht tlial the date reprwuoied by the 
mnlitilled cipher* mi the cartel! n wa* 144.V We now asrertnin 
‘lull the panel, of which the origin had hitherto been mwccaled, 
is t lie sums which Zouetti described a.» belonging to the Vidmau 
and Vnttitri collei linns, and wc luitrn from ZaheUi’s own printed 
statement that it Imre the painter's signature and the dnlo of 
I47h, L'lost* observation enable a n* to detect the tampering to 
which the signature was subjected, ami it is obvious that the Inst 
two ciphers of the date were purposely abraded sad retouched.’ 

1 Ucritu UiuiriitH, N,iv in. Wooii.&Jit. by 6|Uv, inscttboj on ictrtellu 11 It 
(tbn two Sunt ctpbsr* iliejjiblr). Atitoucllui llcs«rmriia hh< jisjcic.- On tin 

i4.|ifMTf rijfhi.iiar.ii aifner r.f ih* onrtnlla tnark' id * hjdtatmttwl .laj* Clji ilm 
lutnqH.t tbrih^felb M.s nurtiilh kh fcfltlsn: H Prfttptr&kil idinktHlin ftito, In- 
frrtuRtilEu wra prwi«*m " Tta* culeur lb tb* undwtHp i* itaiil«d Kiwi 

I lie tijtiP Ilf Un L ik} h Li f time jtfKl dirt. 

1 JJiMWtl. ntf. IW*.. fx SI L Ovr InfornniLcm n*i|»ctJnK tLi» frailty of lit# 
l^orliij IbnBJtrallj tmvlag me*LTri trenu tlr r W-jiT-iHfLa^„ 
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ANTONELLU DA AlBSSUfA 


[cjl 

Though busy with so many sitters it, tljeae Veen, Aatonello 
a a Dai antmtfy Hand™ earned painting, end in J47ft he brought 

f" 1 ™* 1 ">*'»*"" Crucifixion, taken per* ago to The 
*V , ieriat,(U by a Flemings and pdrehawd at for t j |B 

of Antw< ; l T- * * »«*d hot look at the illustration in 

SjJSjr, ‘°/ liC,:rtl l r *■ iMdtwape is varied 

witli Inuidings. figures, nitd mutuals, how cleverly the writhing 

W>»y of the oufepentaut, is rotiriwted with the quiet of the 
repentant, thief He characteristic altitudes of th<*e figures 

2 fa,rl> n,ndc S iR W*. **™ odour; but Flemish rvinC 
U Hi \ D ^Tt* h I>r t WrVWl 10 t,W an " uiar fbld * of drefae* * 

■adM^TS* ,? h " •IT®” ,he of thin «KB- 

position. AntendJo is still more in the religious rnrreut than 

ijs-'s: f “ “ ored ,« i “r t " ' h ^« «“i J;:.° 

grimace of grief peaaliu to the Finning* i„ t },e Man of 
Jtormw,, of the late Ztr collection, A* lie grew older be 

:J7, 1IS mWl ? ^ LttoJJi '^ wi tho«t losing real t ni 
,! Unat at tbi. Pillar, of the Venice Academy, w£h he 
doubtless completed after NTH, the vulgar type and tbe S. 
form id which *uflVriug is expreseed bespeak a Datum loopable 
of rising to tie M hed idealism of rh. Tuscans, He Savour 
a modal of muscular and hour strensrtli in nrr n 1 
protile, bound hy the neck* ami arm, tossing Ida head*into 
the air in an agony of pain; a crown of green thorn* wounds 

toH^^ 0 ?SL3r- ,UU 1 LiH *}*"* flwat 1,1 wild 

r ' \ * ** ^ 1tJffl tiii nnnctnr^a und trirkle 

foim the eyes; the mouth is open, the Uw coot^UinL 

- *« & »* unair ** w " «■* ■* - 

' Aatwwj. U™,«m.N' a ,|. W«M, m, 0 ** bj (l-*S 

cnhUlsll,, u, m 1 ' , * "* 

tt>, ait-ap He u ,t„* „f Aot^njl d "' tT ** r i** 1 - 

n " w t,f *»&*«»* in 1J W Imiaift of il»lcioui, llttl , **“ t“ nBl **■ 

b 7 Wr **n Uitboro, of i rol ItcUenitiu h 

* i*“Wewhst ;*,n m ;tmr it a rerv fie* „ 

oathrr(Jia.II*.),Mhel -nr; 


ANTONELLO DA iH£S^l^A 



Til* r'ju-nriSjyx. 


U. iSSJ 
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w.J CEB 1ST AT THE PILLAR IK VENICE 

angle*, iliatite finish is combined with smoothness find lustre. 
The flesh looks like chiselled bronze, outlined with unexampled 
f[ it mi was, burnished N) a highly coloured lone of polished 
enamel. Complex moan* produce tb<r effect* vre observe; the 
glowing prwjtarntion of the lights toned down hy the taper- 
position of oool atid more substantial tints contrast* with cold 
preparation* of shadow w untied hy uttjwfposed rubbings «f 
thinner text ore ; more or le*» tchMi- i» used according to 
the necessity for transparence. To break the monotony of 
this process, a touch completing the chord of harmony is 
L brown in, red On the tip nr grey on the hair, the whole being 
brought into keeping at last by a film of uImc. In this way 
high surface is given tu lights mid darks, na in the earlier 
practice it was given to darks alone; hut the general result is 
a ruddy uniformity of flue grain and great solidity. 1 

Uelliui, an we saw, remained altogether a straBger to I his 
phase of Ant”tidin'* handling. There too much precision 
in the technical process to suit his ilidhint' L Uwto ns a colourist { 
hut what hr rejected becumt- fascinating to Giorgione; and we 
may believe that (liotgioDt left his first. tneater’s mods I* to 
follow those of the Sirihait. sejianitlne himself for good and 
all from that hraeicli of Venetian art which was finally repre¬ 
sented by Titian, 

Antoiiella himself only held for a time to this complicated 
system of execution. He did so In n beaut ilW replica of the 
Christ at the Pillar, which belongs to Sir Frederick Cook, whilst 
in a second variety of the saute subject, but of more conventional 
di'-igti, be shows that be is about to outer on a final trans¬ 
formation .* Till now In* had excited the rivalry or Llie Vene- 

1 Veil I,« Asmifttit, N-. 3*!f, Jtwn th- tianfrioJ fslw; Wood, cdl m.OSi< tiu-ti 
by 0*30 <1»4 Ol by MI in.). Tbsw no npnt- of r«*torinj,- h th* bfoiei w the 
l«ft; ou the cartctlo on tho frntprt *« tb» will “ As isnijlii ■ Mumtniix ms 
|4u*t.* Tim enitud li a liiBws^iun. 

* Uiohiooiid, ooUocttun of Sir g Cook; fbtowrty bcinngipy to sir J. C. UoHd. 
Nun, who lioisittt U at ttiSC M ifa l 1o lull. Weed, ott in l*e£ at 10* L'ritlU, 
lubitatlon; Ifni* ul lw.r.l#. rim «u .’ijlLm ii onl h, Sniib«iJ, uur tixi COluor 
ml OJ st Veiks; bet the »orf*co i* iHncstst dtorrd by cfn*n.tnu [* llr, Y rinnnl 
hna awtiUol lids jilultira W Amir** rtf4*rii\ fc> trtw>** t»rl)iw wutfcj U indefrl ilnm* 
■ (trust d«l of iiBlnih. Cf, Boranum. 71* St nrfy sttj fTrUiritm */ Art, 

t 10* Cf. Anirtlmr rofy «! lb nrigimil by loltinDiltt h 1ft * It* DlnUpe Uslinrj 
l>V lie}; itllUu work ul I'teLio de Bilik.) 




AKTDNELLO I»A UYJ^INA 

HeJlitii Lo rtrnggfe tor the acqnirement of 
&kii\ in oils. Thy rime wo* *1 hand when lie was to We Uib 
l^s^J wlii^h ho fjEid hitherto prcu^ir^d^ 

Itnncfaini, [n describing u half-length «r Christ at the Pillar 
wliidi stood ou this a liar of the sacristy at San Hnwgiti hi Alga 
of Venice, observes that it burs the false signature Jf HbTm.jii 
J™™“» 11,11 Wl1 * ooiiaidfitwd by many *■* iv work of Antoneib* 
" e rxi,l - y sufpoM that this very picture *uWqiicnllr poised into 
a pnvato collection, and now lielmigs u, the Miari brail v at 
i'mhia. It bean no .signature, bin. seems a genuine example 
preceding by *omu alight interval or time » number of othera 
in whidi the influence of PclJini is apparent. Leaner and 
Jws muscular but not less ansefeet simpi- characterise* the 
forin. which b»ke os if it bud been drawn fjrutu merrmrv 
rather it.an from nature, and tinted with the conventional 
uniformity of a modochnmie scumbled and glius*.] if. H literal 
dusty olive,* 

lr. the flame Beltiuesqa* manner Antntu-lhi designed the 
t brist supported on the slab of hi* tomb l»v three nr. gels, com- 
missioned for the tribunal of the (bnnet) of Ton at Venice, anil 
now in the Imperial Haller) at Vienna. Painting f or stub an 
important place, be may have desired in excel; and it is possible 
that, botore the panel w,m injured by abrasion and restoring k 
had some attraction ; but in its present condition of wreck dis¬ 
agreeable prominence is givao to a species of realism which, 
taking tu rise Id the Vivarini and continued by Cri villi, nr^ 
diard a simngc mixture of t.ranealj.be and Italian ngjines* 
l nvt * nfi Jettotr dlBtl but equally BelJtanqua in treat- 


ftn * ‘ Tl “ "hlEh 11* mathc* K ire .jf AutuncIWi J ntor Jaam U fw U Qil„t 

skssseis: —- ^"aSw-rrcK 

J lljllLa, (^lllifi. W tiOi!!, IJt, (1’ljJJ he Jb'Vi ftf *1 i. j _ i f| . . 

-• «* tb*Up thnm * iba leftffi, Z, t L ■ * , 7 '*■ “* J ^ wl 

«" 1W) w tbr™ r.uZ l« «a tL l„Lt ", rtTSin. K , *" 

a-isays. uatests *r- *~ 


v akioto paintings 
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incut. ibis Fbxist Hf.ill < idled forth imitators, ami a BemMKplio* 
with not a mine exist* Ll the Gwm Mnsenm , 1 We might 
number itmongst the fllnitmtiotia of Acitonelio* later time one 
nr two specimen* 'if comparatively email value, a portrait in 
the MsiSii'spiua collection at Pavia, and a Man of Sorrows in 
tin: l'w Fmn cun Spinola at Genua, hut they are ,'0 Injured 
tin: other and more important panels ai Berlin, Frankfort, and 
IWpunju rhonld he preferred . 1 

Venetian pointers, hr this time, Lnd become r=o familiar with 
the innovation* of AnEuntdEu that, they found no difficulty in 
making experiments of their own. In more than one iusttoce, 
those who hail looked lip to the Sicilian with the liojie of one 
day rising t,i an <H}nidify with him. now looked down np"n his 
rffnrts froni u higher vantage* ground. 11 hecjime Aatotiellu's 
turn to irujiiitr whether it might not be for his benefit to ndopt 
mme of the improvement! apparent in the works of hi* contetu- 
;iorarit>i and in this way, or ir may Iw uti route jon*ly, his art 
came more ami mom to lose tit early stamp. Forai ami mask 
in hie figure# began to take another shape, drawing a new style, 
nod drapery another cast ; and the Firming; was merged in the 
V.-Eitfiim n* far n> ir nniltl inn loin of l its fibre and education, 

■ \ rj Vomiu, im^rlai o*|Ihit, ns. r. Wiwt, Hi .1 m- t>r a 1 ,. 1 m ■, 

Ilv*H-rUK-sI F.lfc A ’ ji rrJ3le nn «hr Si^mb “ AnfJJlbl W Hs'-il.f-l-h - 'htw UJ^wLil 

nu I. l 1 'tl 1 III .l(j h r Lit 1 . ■ uirnh i nSr Lirtils nTw ■HfKJiJUifcfsS hy sEnrD|«xi nLiuk-s. 
Ik., \-ungp .,t ihtp Aftfttibt »«■ -E favtlllT TPi'iCfted will, K»Sit lUitaflrtr, 

«1«| w - jnu* sv| hvsait n>\ Hi ml. 11—“ U u* tbr! mU£?I tilth) rtflbl, 
bi>f like tomb. A ^vriloul #plit lh<* tei* nflll of ChjUi, An I tfcm fat «- 
ut lU p 41fk(ei| t.i im> JUS Urn Watit [*m* wt lljttl. tbf LlMrWjpd t* 

-1 ■ s 1 Su l ow t ,(■■■1^1- ml. Vn if ..iiTEi MuKium. . So 11; in, S IT 

Aliy] I b\ IJWS. rj]i;.;L ru^llltni [].-n: Ctlliit \M «1itPi| Ffl U«n tin b^ luuig 
tm^blt the tomb. TlintP U i d«irth**4bMd am iSfcr tftntttwl hi lbs figill* TJ» 

j. j.iir.i/j j? j LL.iiitTuf AnlOAfUi l. i* tint.. ijJ.tufi U vurtlp fo'fUl* fkl 

AiiiNipvIlu.Mnd ihe -tjit^wf A uionrito dm ^h-UIhl. ^anilcrUicibim I* Saulm-H 

is. oup*fcIt r th* Vs-tm, x . TrnSnxi ** ^t. itijint^ WS|TJiiJil bj lU<p 

j ll) j.ll KkIu^Lul Wood, • rn.al] istiHtfit o imraprt. in wliicb th* 

n^IILv : R AfWMlbi M f>- -wm-'i * juuki." Tlt^ jfjbrw bait it • o,nn-i a p^tth 

lmhI gj E^ijji, lli:: . i- mill iht •rrmtu-1 end fLo vik Uftt rp[dntril j> 

! Li nl ih ilir/«r. Tin* Itkt'cn-^ in tluii «pf ■ rmtn Uiiiirinn^ uaitl baiwom ii:i * 

uiki uju. i-i iStrQfnt, t'jrta Krarpcfcfr^ I'^^a S'ulIkxnL <vt 

-i rT -.-. > ,j.k, hilt IlfL-rtLto— iUimliid amt ncUMthwi— a rpgtlSw i)-j* 

wStkfcPdB . f - HiLinirijon Thtii hfH^l i « *-ilUr btrnf ; lU* litnr, iMfS^tl ttt tin- 

mM*Ma k fctJL tfi iho tbe emvmmi AlwW b **« h™4.* t«aafftnni 

^JU ILl -1 ioitihiuojl Houht ibft nook * kurttc-1 Tbo c-i3j.9SLr muit baft 

b-jna wwio unit HuMfrln [_* ' ' «>4f'At, i£(| iu l*J 
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In Et Madonna &' Berlin the Bellmen,pe impress and some- 
thing which shows where rjjaoii studied captivates -our attention. 
The Virgin, tiff bind a wall, sup porta the child leading back but 
erect op u parapet With her left Land eke botmbea uno of ht> 
feet ; he throw* his arm round her neck and grasp the hem nf 
her bodice. Her Blunder and not imdcguiit figure in minildnJ on 
tlioHs of Bellini ami Him*. Hia is a little stilted and disfigured 
by a short tn;ek ami im.trtniiug h !]y. 1 he dmpery, Uuwgb still 

l lemith in break, i* no longer entirely Traumtlpim*. Bat. we * I tall 
observe, [n addition, Venetian feeling b the rendering of the 
laidr nod lenciWt'H, a modem, and, for An fond id, tip imusitnl 
method of handling. The fletih, of solid impasto witii brown 
ul ice a I ladow® and cool touuition*, sa glazed to a sombre tinge; 
the reds of the dress are transparent throughout, tho hlnc* 
of foil tenure, ennmailed and high in texture in every part ; 
hat, in this application of a system Invented by Gfnvaaui Relliui, 
AuUmsllo "■ no longer tho mimier, belt tho diitdplu . 1 

Many pictures whieh, w* we shall hove iraica to siipr-me, 
followed the Madonna of Ikrfto nro of a similar dnsa, The 
satiii- technical handling, I mt colour of 11 Sadder tinge mid u very 
eoaroe expression of pain murk u n,-riei of boats of St. Sehnstiup 
martyred, Eit Berlin, Frankfurt, Bergamo, and Fudtm. some of 
them almost Ijio feeble for any htit tbe master's jourtii'vaii'u 1 ; u 
■ Merita . .„, No IS, W-M ■> I! v| ill. hlL-tl br I it «j If,.. fn)in itm -oUj 

iKltlf-, lion ; in. UU Him [Bmpoti " AhOjljvIIu.. llfvi^vm. p.“ |j » 

*jwl in t.hi ill b. thft right [♦ fill* pUltiim I* K> ejtiMty all|*j UJ th. iljfnfcl 
BmliLEina !>» Autumclludii SuUib. In (.iUnk (at y.lt**, |„. {*»!) tiiiil Slimv mil tut 
na den In thu ii >■ uallj i narit kj itm **uifi *nt*t fum Ludwig, m ti w [kriiti 
Jairtwet* niit„ finpplwMnf, ^ (JO). The fktotijgu. of Kniwr friurtiii ii 
IdumUn ftaleti llul Dm jiictuie un>U.tie* um>.i tr-.us Trt>l». tnd i-t,;| ,clrtc- 

M "t' 5 ' I' jnrtnw iMIflWn-l mi AniWhlJ'j mul f-rnunlY III Uu Art.* Hu 

The Ulptr pubUluj. iw«*=*«r, rt)* Vjmr AiunuxiiUo (ct 

(■ H 32 , n. 2 >.j 

1 0> Berlin Unndjn, Nr>. r. Wood, ,41. I ft tn hi^li lo I fl. 1J la. from 
< 1 / nuliwakw ; leu rO --4 urn Uua . [ Anti,n.itln , U™,,,.,,, j- - 71 M 

timlEii- -TO to l.hn t™m, *U»,'L With ..Ml row. .ml u ImL, .-arln.aiw «l«- 

1 r»t. ilt,i.iv*r, liucUr.| im, T)im .'.,U 1 i- -nmewlus eIMwrfroa> nioilioh- 

lii|f or f*! r.fnlrh. (Si Froaktot, SL» 1 „U No, 3 «. faplUs at ttl* tame dm, 

fr..,r, the Hto«j),jw,v ... Inn po-itr if. tsottatton hlliI without tin. 

llenj.mic So V 1 V.J 4 ft, a ft : |^pj icl Llf , utt 

mlltindnt ft--;,;.- ro.torod, IU tMo lut lure Ur ,I.,11 

l * 4 —UJeek ibfni-cpnitwii m. th, l Wooil, oil i ft r|a Ueh 

b7 1 n. Hh, endMlt ground witii * qnt el rafcflwfta hi tLa ebwk. Tht* la 


^TONKUpI) li.V VKSSfXA 
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ir, goi 
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jk) rtf hi i «'f & min in Hie V^nW A< fwieuiy, to U k dj^nnl iminngai 
the l-'O^E jirepoi* hi fling --reitfini > . :' e l >- atelier, a lm>l of the 
Mttdmifi* in the r.- rb»r htfik* a- if it might hnve 
beeri dune by Bnn&iti ; u I’luint %m hi# winflijig-fthcst with Angela 

In the Mnrbio at, ilikn t betraying advance in years suni 

decline in [^Offrer or a gnod-nirtnivi] w vnk newf m the part nf the 
painter in lending Ijih signature, 1 

pa?bH[iA Ilf a t!i#cljaln f ? Itlfcrt "in ifF*ailu>, In Uilu wnu jCanJLrlrr Id alrtlat gttilmLl, 
odf^tMrd rtf llF«"f 7 iir H trail At AnU-nall n"- ■ ■ ■ imiI ■ re^iulml* It hap bwn 

tilcBjtid of lU liUftTlnt tttdtudifiiv trail mill kiva t& In ikiqtA u Id It# gsp uiimnsL 
[* The MaMutt coILKliftn la now LHapftrnd* Tim formal luiutkig quit ibertr tlw 
♦nn- ffomptwkk.ri at urn- AnE.inijiiu^u* fcra-Jiu of fit. hast Ion In iW rWyu 
collcdiniL al Ml.lu ■• 11 - i lb Elm llorti > . > 1 11. : L 3 n:, m J L- -, | fhc rt-ptllfclan 

M liip MIllllWflQ mint, tit smtuLiipj, might link El# n> todluYt tl.,H Antondh) wah ut 

IfiUinm ilib peri**! 

■ A* TVh hatv M- h, :l 1 - pur E i'lVr^i N n r 1 111 * Jnfeni]i» uf Uitt AiiLhOi* , i 
sum i riLfil^ *m*l 1 wo paint lo^ 4t[ Hr fintarUan wtiji ti uwij bo nucvptnc! iLH 
Will |* bj 1 Antt-ridl" hiui^ll, UifcL ■ * it Nlll* in >lm L * hi- ■iailwr *1 

fkn^mo (tfci. £22; cf* in 141); k-i i*- E*hnf belong* lo IW tin*i£m finitely 

t |fo Th* Kttlhctrt v*» tbn hr#* to rmrfhltP bomt tn Uw 

] ut ( 1 1 pnJilttu^ : tin <l ulu^# oU it ..ii i-nL Xhj r 1 1- il: Jclk^iLi in tMlr^ 

iVafarpi, tL 120 *y^. 1 IH* U * rwy idigiortmc IKiTt of Aafcodgk’d 

Jmi ftaci. In whlcli tar «hnirh hlnt#tll 4tnaglj ialagtanl N ttaratciir* an4 

B*1Ul4 Ilf. >L llTtmrilll .m i vtl n l> |n.lni* out liml. the Imm 

of ift, fieUMtiui m HnUn, Kranltfcrn, iml Uit^iliiili. in whitih iJw nim ban a 
ettm|mrativhty ia|iu wjhL M (liralug Wwnnl* tl-^ mtu trla^l 

to tlJ« st r fiiMaJitiiJt -Ll Drbjfciiiij,. whili ttva |4i||i:lJo|£^ of the ianw raliil La ihn 
l^spt iih 4 FEints ESrtlbrcIoni^ in wfibh Le In tumTitfs r»* tlio left amt tluow* h.ta 
IunuI XiJiiikwirdn, ItKildiif linfai’l* Lmveii with a nunki*! BipreW'm uj |4tn. Pit*.* 
au nilinitv to thtrllmii at i hi# C^Etmio hr AntoDoUiK 

* (l) VfuIcp, Acadtrmy, No, 7 ^ 7 , ivWnr, m if if: hltfii bf A hrmtn 

^WtU fu?U from J ijr }irj|yid; h 4 iiuctiftr'l karcliitif Connor tu* EioctC; hftf lialuli m r& 
wroiag to^fttbin, an:E iroTk fill frum tar pjw, TUrt coloar I# iluil ioe| olinr^ TkM 
Ji'Nip: p Ubt tb# wwk o| ib |» In Hip tormtl Cklali^tar of ihn 

Vcinfc.if tauUiir' it Lh Luczltad to ah UOkrmwn I’hrlaaJi jinSfilut OF llw laEu Eifummij 

^■■cbtUiy-J (it Nftme lliilhirT, >q. Vtj^tn Athfhim- iata fwltli a boofc at a 

\ti> i, bmut, wii s [>-Ij hlifli l',v nSL (p*uj. ilm tall yf tta <!#■' £<*TtL^ 

loKTibml od list torkflr ->f ita i»hli ** fiLich ita Virgin Ip H AflUUmifn# 

MauAlbl pSiiflil * TIihj onki-i i* Tinh m rphlcLu. Wt h^&«t norl ra#r r an-l lairl op at 
ol4# tmlutlu^ Ju the fflim'i of IXa_M*ilU fri^J IBEUl TLo Sutiiilllii|j *iu| tlui tmintt 
do Ml oiaoUir oonwponLl. [* A^Tdlafr i«- t*r, Ludwig* itii* jiH-nit*® #i« 
fonrofirlf In tha Tt^frt St/M AlElinerTtfl* m *E»p Utiad Nlatja frisonl in 
MArtf. lit «9 Annt/mr *rminn nf tip ^um- i v* letipon tl I .«ti it La ihi Mun,tj 

Nme nalrt ol i'alfimwi sh-t KnincKII, in f.' Ufr. x. M infforwiiiy oumpo w*i, 

and uoiloiiblt.!^ bf AUliNgIIo, I* a kilfct of ih* Virgin AnonEirla*^ In [lift 
Hnafc«ttafe a 1 . Muuidi (Nfj. I fi-^S ; from a prlvuv ooII^cUoii In Fatfn*}. 
BL'-ishinl in III# Ckrtu &tl narr/tfr ^ £ 24 ), raunlwOd a UmldciriEi with u lunii 
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Catherine Gtnmro, on her return from Oyfmi, in ] 4Sfl p 
bni^^ht of Antaodlo a ffiimll tfadoruia, which die to One of 
Ler umkti ul honour on her marriage with one of the Avogmios 
al Frtfi&Q, 1 rill the Iwginnfiiar of the nineteenth century t.bih 
UiulaiiiHi rc£w preserved in tlte collection of the Avc^wro family, 
Saot Wf a nm nujilili to trace it bow, unii thim find it difficult t« 
determine what Anton*'Ho had tnade of ban art a; Ah period.* 
Were we to believe Ridolft, the frescoes of the Oujg® moatmumt 
cii Treviso atL* htoj lint, if k>, AnLomdlnV *tyle b^J Loco mi.- h 
counterpart of Bellini*^ 1 

In some pJttea which collector* attflhut*- to him we dbcovei 
vonetleaof handling which practically make then aim* irapotsi- 
hie: in other* a cun talent uiun njn n iuti ran *oajve!y Ih? hEdd . 1 
Uiso little JftWct, the i>t -forume of tiro Baring ooJWtiurz. ^[III 
pilules tiNil excite* niftodry* Am early a* the sixteenth century 
it wtu* donhflnl whether the author wus Vdn Eyck, Mnmiiiig, of 
AiiUmdltt, Hits paint, in hi* attidy amidst hooks and mini emu* 
nrthde* of fin-nit fur, anti surrounded by hints und other fubtaJLld 


^ ^r, hy AaUmelkk. *» bfifig In ihe Tsb^Sf rol jutriJon in Viinv^ ; prrliA|»i vjw 

tkf Hit ihiw? StMl-mc'iiUi’kmul fitJtm? m uk-BlItml * Itik it] <&* 1111 hit, Cm 
Urtrbiu. Clfrinr uuliong^l mm Ibes own* p| flm tdjjib* twti im^-uU JjuMJii^ ihfl 

%lMti^r-4*lt liftt hint, i& lh* itUitalH* ifrlgrttm. On a einr-ilu ie 

ibe l«fl no IJh' faru \if 11*4* tbmli: “ ■% ail osin L3 u.« [iLukU^ W w l, 4 i|j* m 2 U- 

L Hi. liLgh U | It t in FIlIh i« ik vrfy luqunon ilftrl ^ifeteby jikiivl . lr niii> U* to 
C0 PJ (Mb > (milot inLni:^iI I* AbUUirllu. :• ] |„- M„rbU cniiflirtiOA. ImMine 
till- picture. W in 1*35 print, ju*h| by a ■jiwiicuU ,.f UurU'-'Jl <fc« 

1 JCvU. nM. ■ESI.] 

jt:-lHj|?oL.Lhi w].y ''UlFk.l 111 Hitt. y( ^MJile^9^ k JlHY-" MiM 11 firerftire 

Oiltifdftt Canaro lo I4bli. 

■ itUnlj), t M. Hariri rU. i. m) -»/■ t(M Ih* Vlitfio m 

nn ^nnuniOLi^ unit v:u inuTril^l i " Antuumlliup »■■,■»■!. r ■■ 

■ ftiklulfl. JTmpil, i. W 4 [* CL pis-Mn Mi. ^i F n t.] 

f (1) VggMf Own* UWfcikiu iCtUlv^m ^ mot Sn 111 fH!W s^ln <T.. 

%Ai 111 J- J1111,1 " f u niwirfwO with IcftfrL Th* Wqtkjt i- |it-‘ 

li.l -f lWIM lW ihMl «l Anuwll^ t- I w. t. . I«bl» mpli™ Of 4. JtlDIUM kr 

VT V !ir nn j: i™ t? IEl t,in -X-flartl^ unit B,,.„ ln thc KBUatal 

y " ■ * y n - * " ,,<i ,l “■ an No ii. ivuiiic -j * 

r*^ 11 “ ftrtt "" ,,M ^ t « 0 f Turn ntui 7 W 

“ A TO “T*>“ -**7. -I u»H* r^i^nin: LN 

U* iuUr- !■-*«. ( l^diivnnd,, Wilr>U m ^,|J hu ,, o[ B 

"'“ n ”■ ■ m** r 'P •" (1 llrn • •“* ta* (ipll'r 1 . Thii h ^14 i„ t,v Luigi 
Vii'fltliii H veil » l>* AntundEK but . u,:noi \„ reod^bUnd «. ,j, t , u:i J 

Ssfi-Tt COn °M M 

' s ° 11 ™- u - (l ™^ "T “«lju i. by Lb*, ViTirmi - if 
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n:i Ut site imAmf: at « iNk, wo- a farm if it,e penfaniige with 
Vanef.iuu artists. find hud been psim-d liy its btist fliiwtL-T# ; but 
ir iiin.t never been pointed in this way. Firm outline, rich, 
Ldnudcd tone, and breadth of light and shade, (xnuhbed with 
angular draper)' and profuse aocessurieB, make tip a can to of 
which it is linrd to nay Uow ttitic-i is UallineH'itie and how much 
i» purely Antouetlu* 1 

This, however, is not ■. enlilarv eiiawjjlr* in wfitali Autuii nib’s 
maimer, uiodilii'd by extraneous ebtucuLx, is nut icealjik 1 . There 
un- (iniuhcra uf portraits in divan* galleries in wbldi rr<? murk 
ncttrimi- mixtnre of the Sicilian with iiit> softnrjw nf Murallug. 
We num>t venture to V** |wflitire as to tlm anthundiip, bur av 
may register sticli works for the soke uf iiiipiiry. t >mr nf them 
is a likeness in Hie Anlwrrp Chlkf iiipiHmed to repreentt 
Vismio, in which oil medium i- im|n*rf«‘Hy npplin!. Another, 
bareheaded, at the Utlixi, is very like tW of Antwerp in 
Lreutmenl, Yol anothur, with n cup, ip in thu Venice Academy ; 
n limrLli in thellorsiui collftction lit Florence. 1 

|k *j j. (5) Dvffuiud, Uqilwiy. #k). es Hmt of a man In m 

ilant ravp *ti4 v^t, with j -I taw r I! S.i-t. In- king :t:i; hAt 

E ,.i >,i IDi “ 1 1.1 - |t;ii (t|i .i*jJ AnLukEc)ll'W|Lli.F' olii/*.’■1' , . , J‘ I> SI \m * 

Ull.T OTJ]L-E in lOhb. Is W/U OIK4I t- "fftHKi i IIhIIuhm - 'iifiii'f. iu tlidL,** l%*ft 

lUutLnUn [* TU* Miuu1!*Ue* i*ul!Ufrt=U«n l* now in* p|jrHj itf M« 

V>rm j! CTciuEd.] HuH jxittnbt ul n U^MI <rf liabhll* mji , yi .s ck ■■,j-tmiM<uud H-lNJeL, 
i fi ft tilu.-M, mgi, Mil, mil wul.ci,- a.r, -no '1*ric jrnnii-1; hi* Unml ■■ -f 4 
iHr* k,T-twtb. t«t 11 in. S%M t-L luj tn Finn pjniM in tajstrai by 

but hhIUb 1 cchxtirftUy tlSm a work of tUp l^rElHt -ft whtcll liip St 
tin q| Lbitlin tn prradfttari. It t* ®sib *olkI ltu^iu fc Atnl 

wjlIi triilU|viri-t gbiiiiH 4fi) Lmilp-.-, Cti^.k iHaribo-fiL VYmJ* ttmlct IIF# 

■icr, H,L-lt It'i thu r-ftffjinjj hi* Crwi I I :il :nqi|>B rliHiiini', wife] \<n*mv.iu: 

Tl W 41 .JWW.I ■ TiLiAli"* --■<■ -' 1 / I- Lit AUU Ifcf- 11 , ^h'-Kll, 

ajiiL vht i i.ilp '-rtn. will- h AsktUUflEld hha?" it u4k, r itt huL-o Jiimti'il it * i; I oE Eiij 
i-LiV* | T Vt\ .-+ iA wlnEHHikiOtft ifnkiiavOf] i *'•} Piik, Lomi«* ihniijAlcit, anmil 
Ijufi h yimtli and wii-L bair, Tbiw UjamlftjJ Ami 

ibllftitq jiksiit ij c: 111 t?y Aht-'in'ilu, bol by .Mulfu* Hu3ftn'«j. (* «-f. *t'iT4 4 1 p, 

If, ^,J <T| S'ftSunrjf, UiL^.-.r SftdmaAk. i'n-twtuM^ ■<* tbf Vi^la i:.ja in B 

auikui! ;.J'J E tlrt , btit b_v ^ li 'MlLUri jmilllflt 

* LohiJoh, Bdog Wom| + nil, 1 ft in, bigb by I ift. Cbmimrt 

t]j> Ari rrniiii-T . s **l MoCvlE) jk T4 [* Tkk git i,ut-iusa Jti Ui« SAUiitmi »UiL" S y 
1 1 m J - !i Jtl p/rf^uj jelLvii * .. 11 _■ u-jcnjiled fti r work by jlnioisdin,] 

* il} Antwerp MnHurn, Ko. S W<apd h ^ lilgb t^r 0^1. (ViriimU of * man 

itt 4 * bUc‘V 'Vv -A tft ^ b Utid a uid-.Jal Pitk |}iu ^.ouU i 

*'■ Nct. Ctaii'l Civ>3fT, AiU?. t*. K- 1* 11 I*- Jniiwr." Thu nhi4»« u tl"!- rmllko llutl 
Of MtfmEin-J Ut simjcHn-n: t 4t V hulifwoitii, I^tijfbJ tlu: iS<t s.f V| Imuda, In 
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V u^uri ftHHiirt 1 * its that to ward* lJiu close bf Aidomdlo'n Htlver 
fhfirti wiw u contest between him uml Hi>imii:iio? i nu tn who 
*huuld [mint certain upkode* In the gf the Signom si 

VtDk'*; uud, in spit:’ nf the iudtujice of the ** buke of Sfantno," 
An tmii. \ Ui received the c(ituiniwHr>rj, It liu> IwctjtihqiU tn tuuiimn 
til m this content occurred in 14&3, ot which duto the Pa Just xo 
UuJia wm rest.. f r.J m it* former SL4t (L Jint iliere i* 

ni'filing certain in the whole of thie «ior/. escejit that Antonello 
liiil tun in i- ic cam mu Hie i-onmii union, He tiled, according 
to Vn.uri, before turning fifty, and waa buried with licmnuw at 
Venice, 1 


t ^ 11 Piemiuh element hud been introduced Ipto 

NfluSei by the importation of pictures from the Netherlands, 
f'tranyely »-bough, most ul The juitmla and frescoes in which the 
preuctiBij t>f that olmnent in detected wen- uUriliflt*! t» Aiiloiiii? 
■Si’laHo, otherwise ruHrd In Ztngimx It may not Imj ittttiacc-uiury 
in attempt to elucidate the mystery which surrounds this u ghost 
ni n painter, and, nt the »umo time, to give mime idea of the 


I’.IIU ,£) I'lMeiiOfljt, !t„. run Bltal -1 n .rian Sri b liin.If. -i;h' m a fri -nte-l 
''S™ 1 * lla »* t*nLlt&« a-i-I) a tin .ulUl. tin. fMiMrtlt L; u-chnt-bJIx Ltu u,v 

Antunirj., an-! i- i.-rj mslhb^.if n,r, «btn)tVan it, \\ ..„ Wn Ali(J \p.. 

|| i.aa twm njEusvrlmt el«ni*l, (3) Jn Urn «nu> »|ritii i. . p^nait W in - An* 

■ *| anil *..»r in ttn. Vooktu .Vi „ |i.mj. So. ., j,i y-j, b . lrt! , fp))11 

till Manilla! lull Ltji iuu; but tb* tailiinr la warmer (*> lUrttur amt nnvnr in atjln 
*£ ii» annatn* U>ma<~ of Aatmiltok a Kd.i tm* 14 a awn an,I, , frm 

in * ea* in Hit. fenMI Halla^ at rtofnaw, Thia wirtMit™ 
a*."l‘itn'[| Eot n thuv Eh I'ciLSjiJJ oin, b wu** cTtlriJL-irn 

■ ' i-an, 11 ;.71 v ret. ,, i is, n, u.j W.I nu’ .h,j i wj * , ..r 

nJ-W wnrl^ (it Voal^. «ui (Knllann. Itt CuHwt^m « ih, ,Lfa « * rt nti» 

'*• >,ln,lk 1 ' 1 "' •'■"itl’lin.t *CHt III- llu; a (liuMltlljlt, HtfJlit , 1 i,M ,.| n 

t:, L 1 «* th* rii HlMBiafc ^ 

m I uunili Jin tliU i.ltUlff will. no. laaimtod Id iUi . v n .••, ,s rfl 

i.Juiii-u^ ion , I'uiim A-if Alikin*. 1 Mnniiaillnif uul n..w 1 Q tin, fit L . . i., jn 

'J' V ! ,ro|,J " il„. pUIIw iu;iu*uIt ajwith 

Mr hrr n ■■- HM ttmi tli. ils-uru m tlig ilm,<.nr ami rnrU.a, .In mil a iilu:Ii at 1 nc 
omplllail I IU« ta .tn Amanip pZ 

vm AnUanlki aa tbs nnltaw s.( ib, Krlcfi pabnime ; «nt, atorfina t., « r h, v 
“ tb *JJ* 1 " 1 -wtttiilTlh.* K AmmwIK n... %li Mc 1» J 

twnlklavl tn Ant. me Uni tw.> rcn^Siiom mid Ua, i^mr JKjji „ 

Has^aStsSS 

vf .LJ, [aint.iv I. I lie -L W Klrraiili a,.. in i, .m.t. 
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Hiate of at\ m Nujiles during the lifetime or immediately after 
tin.* death ut" A n Toy id Jo* 

W 1 might o.Vj>«f to I if urn nf tfirijcparp tW hr Figiial the 
NrtLiorlcuiik ur consorted with Fktnio^a The rely revet*** 
ru lira been the cabe. The stkry of ib life hu a 
Htrikiuf ftiydogi- with that of fjuitrriii atomy*. Sdine sav he w** 
rt Vjmerbn, orhm Ihm he wus boro, ftlionr I't^af IMyM dl 
l*«mm near ^ 'Kii-ri He U*cttm* n painter in nfler to vmi fcbtf 
love of L'ulnutimiijV daughter, and rook Lip}-. PalmarMi 

ur. Befogon. tli vkitod Yeiittw. Fl«mi<n% Fermru, mot Jtmnr, 
nod »tiiIM under thr Yivnriiii, Quinsy Puauo, and 

tiioifiJr da Knhrinm* At the end of hi* travefs he married jii 
K npL^ the girl of bfc ohata^ aud died in 14 W The fir^t 
e^ptffiiliotii to whkh oaur attention i* lulled m connection 
with Zioguro ure those tn which nlJiiMUn linn benn mu de —the 
Su Vnuyn* Ilf tfati Loi*iil^ the St. Vincent <*f Kaii Pietro 
ilurtin;. Kid (lie 8L Severn of Hftu Seven mi at N*]i)c*. Other* 
lit fray mi hilhience foteip* to the XtlhcrJund^ 

Tin* \ irgiu mid Child in thr Napier Museum unite t u Inuighig 
ilm.. attended h) Sir Paul, St A^irtinni, Sr., IVter, Sk ftclHUfUun, 
wid four other «aititi in a lifm tdtarpfeeg of the early part of < n.- 
mteenth ceqtrnr, in which the fan lute of a ifehcxd differ* ut fnirti 
Ehiir id Nn■ Nor hrrfuacb unj fdnervuhle. The Titrinv* art' drawn 
wiiii Jinn and marked out lines ■ ■! wtiglnv and even hetiw 
tnime^ ; ihv rtduut, uf it dull brown tinge, k Mrungiv impregnated 
wMii vehule, Idglih tmaundlrdj y*-t niimhiv and mw , Umbriun 
fed! lie may bo dtrlrctad in the gr.>u|jiu^ ol Ltiu Virgin .uid Child 
a-* well a# in lie style nf the ormiiionrntiun ; il i* of this picture 
riiir. wy imt loirt, tro- ViriHq k ^ lifcem?^ of dojuvnnu 11, of 

t r ^ 1 " I n -'-I ^ ' nt^mi A >r-u^aui III i> bin* Utrruv. L H«>. 

I. M Mm. 1 Z^lliE. ill J'uuut ' -^MtK ivf “S r luiiUqiL.i f flAnl > (fij AiiBnu^. Vftll 
' '-U 1 ■ 11 Vlrytci, ClilM, Slul 1 ur SjL:. 1 ! -, (il*J , ji ^i7|. r.j,. 

3 !io i.r. n.-M-. Mini 11 iLtui, «nJi A 1 km*I twi'ur W , 1 iowi oml, i \\ft.i dfi XMrvj4*f v 

j>. :^l j. 1 * 1 r. kuvrvirw. iulEt4* <l 41 i ] 1 7j Fj irH M^r iH-m.jntu 

Vi:^4:]uclI I .-vt, uljlI ^ Lknumk 1 iMi ->uo j*ai ■ ii iYiurn^ fcj, 

Ao ■ LlLi^ lo m/iUTfaS l.itLi In Uif Ouri; i L 21J, miii 

iw r*i tti*nk + i Whil i r - n -:i b ibn i ■_ llE:- in-.i * j.>uji:i ;i j«nit 

“ T rbn 2 Jittmi. |l W 4 i Mi I Lit lii«: C^glHBIt^ i.H tb*> bj t.u .1 uf 

i[n VuLubu'tn SmuUj !v |^if4Uui» tn.4 ^lOT«rnrdi L*Uw!^4 mj Ur, 

'.Vm^byiu, Lljll !■;<?£ W--, - A*l-j ill [, mS-m it vl ...: i: - U iWruk r- IvktL'JW *|LA$ 
fit lVn» pi c Inn r frhiEU» mu? b* in Ki^LlihU. 

* J > 1 LniUliiilch Ffc/ff A-i ui/| , A ■ .Vj,* .;.-\r. T .. -vru, Sitplm, mu- 4 a; I^Eiir, 

rb. i«f\ , ii . 1 . IZ!Q h'Cil itbrintiulirr* in t 

pp 17 , I?, |y i 4 ft.I PlftctELiu in fL 4 .Ujayi 3 uh *fA y. 
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Nettle* (Ul 4 -^ 5 ), thtfemaff behind Sl Peter ib n daughter of 

iojiiatotiiu* mid die men ou tin 1 extreme left b Z tug aiv 

St. Jerome iu t tie D^prt, In thr il^rlin VlntfoTun, hitherto 
assigned to Ziiigarti, is by Pier Francesco Sncabi* of Fam ; and 
>: Afnlif.^e and Sr_ Loui^ in The Munich Pioakotkek are 
Luftlntd fitineh hy (kunce Uagm «r *time otlier follower of 
HacrhiA 

In ono of the dobter* of l]io m^iltoh 1 of Sun S^rnrinu at 
Naples we find uv l^h than t wen tv frgftcoea illci*t rat i u g l ho 
Ligrend fvf St Bouedir% I'lONkleB a Virgin ami Child between 
Sl Sovermns and Sl Soebii in a lunette. The eurlie*r. b pi 
mi mm -hr in o Tvjirrstiiiliog Hie saint ncixuiifmuied by hr* father, 
it*' jnin*i- dyrflta. tw i runner* ami ^nrvahTi, un Ilia wu? to Koun< 
St Benedict rata u bentR* bb lathe? a nmle T ami CyrilU a 
iluokev All are in l.he tiros* of the fifteen tb century. Till* 
j'leiusaqr ckjeu position li rv markable for the limine** of the 
■ kiit_ii ipr-■■ and individual diameter of Us figure t for the broken 
but appropriate cant, ot its drapery : ir in rich in detail and 
lands i a[Pr h mul lM'imi> a [palcder of Uiiibrip-Ftori-ritiur ed neat bun 
fba n-si o! r .| tv n riot—in cok/urs— n-a* [ir^baldy desfguia) by lint 
flJMlio firtini, but executed by u^HhUjiiiLn. We ur< told tbiif l hr 
anrliors ur - 1 Zuigaro, Lho [JnuarNi his pupils, and Simone Papa, 
to wham Mil 1 ; }Nmrc*t of the twenty— Mealing and 1 tenmriktaXKiu 
"* (bo King «ith St. BcEiedit-T—arc iMi-ribed. The fr^ncoc* are 
nil liinTr -ir 1 — InittP&d in iU\n\\ and reEi-udiUj^ ; Ho’y 
i L. r m 31 n 11 11 h l . rich in distance* and accaimr^ and Fetuinincriit uf 
Kntorkohio, della Uutta, or even (’ohimi* ]£ > ■ L ] 1 a t though more 
minute Irniu anything that we know of those Ui&dLerrt, The 
heavy IcMfitiw nre aluio-t iiiVariubly rigid or W U\ ; rhe drawing b 
itinrk-d, black, and (ri^jntmtk iti.:ofrec-M especially its the 
eSirejiiitii/A ; the th'flli In him and cold mil *tiiufc4 lip to the 
rmlline, I he drapiry broken and angular. There in much in¬ 
equality in treatment and cunsidumbto diversity in ma-ik*. uf 
the numerous hi'sid* in one fre&oo, *ouit! are better Uiati otlidra; 

of the figure j p one may lie coarsely, the other carefully bundled . 

1 N*|iA»% Xuiiam tiuJii i 'L, |-Lli ijiii VU. to. Wuod., nginir> ; tm 

' li( h«iftagd*li n ’■■■ pfrpb Ebofldhi«i ktv pwity,.n-u i i.i gorily 
Ir. '.vP. iM, r Mr^. [* TM* (iLflUtf* * 4 - f( 7 rift«]y tn I hr , hnrch dT *** Pwlr.i arl 
AiM«( lit S»(i 1 iHl We Iran*. fn>ui h. Mlruipaihir; rouAfU, tluU it 
it. (tit-i ffiTm '.in" Antonin Ittni^u-L , fiom Ikiii^n*, vijiq ' ,1.1 dtimtalWi'il 

11 l>r Juno l&LL «UI fcllaajrlsjl, L; A*cf,in,, r jrr vr ,Mnf 

*»■ 

■ n,:jl^ U^IITA, Nr. I iff f. iftf efrolalty ucrfM w avonrbil Maiacli 
rujftki. i 10 ^*^ Jitqij iueiH, pmabuptl 41 Kn|itu* l : i fcgjdt^ Lurlui^ 

l* X'Q'T natetfmi quder J Cali4uuujji mil lkjI fttcui laeo/j 
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Here And thflre a Trfinatilfjwft form is rwAled fn large nones, 
liCL^vy jEiWp, bi]tl reeling rhirt# _\ sV-w number* of the cvde 
are crowded and eoitftiged mid poor jo archilw< nml p^rcprariVr? ; 
nt fiorr urn Elides*, defective, wad grmtly fiegfedttd * find nn> 
n|rp|ies (Jrtrricolurlj" to the ^ubjbetn altrilmri-i to Simone Pupa.’ 

We istour! the lint with tin 1 Virgin and (-WM nod yaurhfnl 
Knpthu in the Lwjobti-iitwefs edJJeetbu ai St- Petersburg. which 
proves t« he no importAnl tmxlfictioii of Am Ire* Sol&riu of Milan,* 
If its til roost a pity lint I tie 1 liiahirimih who twice Antonio 
So I ario or the ZiiiMrn roam! link should hfcV* forgotteu Uj neiul 
him into rhe Xelliii dunlin W« umy mrnept, I'm-viiiis^ we eiiuimE, 
deprave, the esiaieoE*; of Urn aims, hut we refu*-- to aekpowlrd^o 
ns production n nf 'one [>e»d1 \ hi fc divervm I'.reu c is Mart we tiiive mimtiL 
!l wtLb dot nnimmrnl chut, whilst such a king as I tend of Anjou 
governed* there should have Wn a r|eirmmJ t'-nr F|iuut4i pictures 
id South Itnlv. li ill iiliiiOHt h iiecKH^jirt result of IteneV own 

maltivatioD of Btdgmn art thnt Fkfnbgs should aeetfr# u Fouring 
n* jhiiiiuerH nt Nuphns; but thul Fbtttkli legend* should find 
■i botnt? b Italy mid be received a* rcruciktiig by Nt.-nj uhlan 
writer* b n |Kwmve miflfortuns. 1 

1 rv'VLifiqo. Tl.e^u IWrrkftd WrrfTT; CrnikiSu ilnin&KrxI bj HlJi mfciinLLtan 

I f knim\i& ili-llh UnpjbJi m 1 7.V? : 'J.cy * Ul r r *t5fl-r will wl-nri f t * r . ii r ; i m <• 

At Ln tri-in^ dun* :»i rb- TPofn»r.l *■? ifflisnlng JEnt- 4" - 

u^. iiw., uu tVn> tahMiii'tiiL of a pirn iN[ticAlni?tEw faltibel onutniiutil 

fs iLruirnr nf -cme at inn fir« i ■ ranh < wiiii Eiiimdi ami ir im r* tujt.- illng?htE , 
tci- intfrfpr^iixl ty \ * (wmalilfto) £« ^‘ 7 - ■• < r A if-tpiti,!H- 1 ■, 

jl K 11 Xfontn Anicmta U* Zuitfit ■. ., l*> ■ ' ‘Tin- n*™ fr-ox*** uiui£ip>> m hr 

h|M *ii* I'cnuBeSy Tx^ruti'ili mul mu nil n?naiiilw.i, TUr SiipJirc^ im ihnrr m 

iUiAmt [* fie* a ^.] 

: a retmtwirK* L*i«lit*niKrg- wtlirttnii* f>-.r nurn, \ndrm [' s* 

aisfh u 3.j 

' * Tl* :■ *.a= tlrjw in EuDjffV b*- *r«j ilmiift itnl lin es malJ'T crfir A ., 

pbiDftrT A nlUTnEsi Bdiums UiWl^fh Um Hfn r-f elinl b’ 1 im jjEh^n bv lb- 

Ihniimifti ft =. wfll* #>f Inmttk&Jk Afltanin f^iEtuhi ttU i v.^nutiio bj birth 

.mi ii.i mm h< vnn QIamileU dl Pllstto. 'nuit |ih ficIr-Diidd lo ilir t-anitr fnmdly 
n- a infra* Mario It pr<]tiait|l F Ihon^li Jcr pnr Icpaw kn wl&t raUti^tebh^ 
ihr iwir J«bt*n niaj iLt^f to **cli utiaur, AntaaJjl'»- wfHesNtPWW Wurk 
fiM'i■■ ■ total M^btouL vitb a Pr>mir, r^rtEy lojnjral fiir S'a^lc* 

■ li^ri ■ »1 "* A Eit r|i» iKibrkni iftrj V.l 1 ," ; ihlt p j rllTlin i it twivtlallv Vcwi I ;an in 
It)]#, i'nitainjr tusMX in tMdnr isf tbm cirrcj' ihn trE«x« lit tbrt elAipUri of 
H*n taverirw*! Kaplw, whsafi, Koonlinp *o thw iwAmt ■□tlwiiUi, t.-r» »ttvcntpi| 
iberm, .1 htyw .M, cioit- an u* milJ* b«1ikl*L *uiiti 

by aeUlhiIu Mm lo litor* im m«n fur tfGubt tbrat fcli**v, hit flm m*Ht parL wwo 

«ci»tHad bj film sir iTOiti i hi# raftnrnpilfjti, bur«.p^rraintlj Thu flrtut mn\t to 
tL ip Hnrtl&r la 1&*-^ In? ii fS-raio n^u-^i i.j. «m|ilet# lur Lin? ch^ruti at 
Au l franoeict^ at fdiisnv an awvflMf wlnnEi Vittore CtivrtO JsjmT left luulnsahed ai 
lUM (hwth. ^hunly ass^rwuni* *p Anil Kim at U-isr.i-, irflritnj .-m abHithar pfoii+Fc 
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PiOTD nod Ipjiel&n Doradli we honestly twtimdt at Nnples 
tt> have Nj-njMilitiiii*, VV (■ hove *pj*n liuw little ground 

there is for a*iigmusf to them the Aimniidalioa. Nativitv. and 
I'oronfitimi of the Virgin in the refiictory of Santa Morin U 
Nnnvft nf Najiles. In the name fefiK.-t.iry we lmv.< * fresco 
ascribed to Ippolito representing t.'brfot i-urning hi* <>i,*> wjdi 
nrnnnrmw figure* j thrush rlatiWRiHl. it still dniplnvo the ftmihin 1. 
«H» nrnimnr adopted by Andrea tin Salerno or Unman! n da 
PtotobJ 

Lhe Naples Mitsmtu eon turn i. Severn I pnnH** eepiirnt.lv nr 
jointly ntti-thmed iu i'iertt und IpfmUtot n i Irur.i fix toil, which 
mtghr hare been e^i-untetl hv u Venetian ft > I lower of 3lnijU’gn* 
uikI furpumn. or Mirhele da Verona ; a <Vncifiximi, heavily 
.Null ■■ I .-x-r i h Sr. Martin aluiting bin Cloak, whit-h, if tV.nnd ui 
Udine, would W Hus—■! union unt the works of ffimnuuit Martini : 
h Virgin and i'hitd u'iio Sung#—nn ulmniieoe in .■nurat- J'mjn 
Hmi Domenico—in the rml. ,u It- of the *cbiK>J of Uunwiti) or 
4 Waiellt of Sienu; n V irgin and Child with BS, Jtromc- and 
f-YiUitlii, eiodlj (M.rr, by mi unknown Snaixdlfoo, Iu the 
nliaptd of Simla Barbara, which is part of the 1 ‘uatHhi of K»p|t-« t 
im Epiphany is Miuwii in wliiirli w.- m invited to admire rW 
hand oi John van Eyck and the eurm-lioii* of the J>on/.HJi ; that 
thr artist was a stranger io Kopies. and I hat his pnuel won 
refoTids-d at a Infer fwritn! in Hit-ions; hut Vnu Eyck and tin* 
iJotucelU are 1 hU.Ii out .if rpiroiinn in u feeble and injiinJ pi.ltmi 
of the ntxfi'ciifh century. 1 


fot the slxm, ui*BtWi-i rliinrh H,U r «U -onl i--.nl H w tins author. 

Ji SOC, P. Ill HID .'Siil-: !L fltmW Stm that 4maiu< | lw i |i (t . B:i , T .1 

Iwt.wt; .Ir*f|c»fj Hi, IftMl, amt It.. fringe liy rfial itius ||>. |iii I |„il,l, u,,* 

" nnL ln ttiiihaiity, wWe »« mit( twllcin tl.m u trn.. mi»m with mdro# 
^i.l-iTm who*. tnrtimntr !» wuy luxliw-sblit in two w-ult* lit ..ur mxum * j! rti j el 

^ . . lT1 ih * Amlire.l Bn « *t Milm, - Aittoulm Oe rv.birk. 

1 anm. I‘•.mini IIIA'lll,'»i„l lbs H. U a .| TOntt ,„ rt r|ti , | 

«Hh at, J«l.n Hie out tu iho I^nubt^ttlwnt iK.IWtlun unw lu um 

Soljwd Gallery, see Uwlt|{U»< ih d'.tftr, t»|. |, 3 {j, M , t 

• Mod. I. them ft9KI > ^ ^4 

MO ' r.n MillI-I t}T iln^if. xi’l rr[«,iintnif; lint Wlihcmt life tu the 

romycwWeo .ml «aJ.tn m tba fi.iir... • th« „t * „ w RtH . li|lt , r .j 

lime. Th.tr f 01 . ™noi.ou« whiiMter »l .trie M o( i„wi ,,t thi« 

auH Ih. oilier is Iho *e1«h.r». Ihuajrti ifiay Ant asi ribecl «, the uni. 

»S.pW*. VUwiffi, flocm. IO, No St. Won,U owuiwilim, .4 . 

lr-’”r aT* T ^ tll | 140 111 "I™* 1, wb M«» IM «m» fwiM Pint 

''/"'.'IT rUl T J , * ^ ri 1. ruiori .hot t«tl, these 

tWhri™,., '«»** w-re .'rigle.Py tn s*,rs Ms* t. Vuore. ^ the 

two WOtlisM mi .(« S.B10 time. (U JWrsu | H UUU,r«i:,i r T . .i^.j 
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De Dnminid inerts timt. Fiero DoQxdfi wm born in Muj. 
rhnt Ippalite w** (hr mm of lie «ame father 1 j_t nnntW mother, 
aH'l - vt tndu&l in the atetian of (Lkdaottmb and 

Ju Zingafo; he re [mar* Viutari'n jiccutinl of the manner m whfuh 
the l_>oxi£alli were employed by ILUag Allocs in ■!■ L^irnHUEr the 
pnlaj!® of Foggio ftedr, adding iimt they pointed Lu Bunt* if aria 
L Nn^Vft at the reqftert of Ferdinand tl„ suni ootioJodfog with 
ihv aiatMaml that Piero died at ^aple* in H70 t whti*t IppoJico 
"■Hied hi* day* nl Florence. 1 Tlii^ wainty •mniuarr of farts 
ooiie&Id 9 liietrupuiiriu* of uu v^mmcm kind, for Foggio Fte*F 
bnilr after 1481, at the of AKbiwo |I H| Dnkr of CWabriii, 

w*id was pruhably ado™! Iieftms the clo*a of the rmi ury with 
tIi^ [ItiitaelJiV design *J Wir Inurn from mifhontu: record ti that 
the*- «tfab lived nod liilkMired much Inner In (be otmtirry than 
tiie Neapfdttitin- beii*vr T ami tiim t\^\ werr F (uftifi tint h hi I drib 
inA rnlnc&iim* Piero, the *au of Fmnceaseu dVAufuobdi .Ptimpn, 
bailiff frfojMtfifa) of the Sfguoriu of Floivtien, wa* bnrti in 1451 ■ 
Ippclito. hi* brother, wn* Iwra in 145*1. It \» pot known by 
whom Piem wsn* taught; Jp]HrlitA **•» Appivntire to Nnn de'Blcci 
from t4flU to 14? L The brother* were emufmnim» ip thft 
liu-iniUud *' 8mdio * at FJorwt^o as Jute Ha I4HUL 1 ibt? d^aih. of 

t* Tbe« tifft 1U4-I lift* nr ny* olftcriallj ft/ertbn! trt fhn ichoal uJ Moplui* d* 
^ 'T"T- l i I Wwrt. nuk'r lilt num* (if 1‘sur-n — lyjWf *-ii h until jipr^ mob 

*\hi Wbt 17 Arnicrui .]* H !■ m- [* tra lr^ *flhnoL r ] 

^ Wood., 1 j-lli| ii-m, (ninjwt Hf* *Ufi, l |nj Tiffin uti-l Child^n gold iiMiunt 
MjIWmII “>-v SsIiMthm ami ‘ru totiq dull* Uftmt; \u i ip tniujtli p *mJ IPO 

Atitit-lN iHrtWiWQ the VlrKiQ .uj» 1 Utmi^LhiL (the linl^r InJataiS); In * 

CMax ajyl in* TWtthfl AjXMltcB fa hfllf-Tvnftls (tmaUf 0 a tfc* turn, ^Dntaia 

hrar.' AiiT. a* fitwu f*T* Hina a.| U rtOMti&tlda rirttnh jmm Pi hr itrttal« fc 

jer pin unn buM *] 41. BnUrtJit4 ji«I Imoofc ili 8 *fiIo iSei■»kUjuu^^ f’h* alt**. 
pir.-n ki Timinr 'hr j ?mr i-nm^ »f i n m au.j f^polim. ft- n> VL. >'c. 4. Tlrgtn 
«iui l-liiM, SS, rtaael* wl U'c ^ [ # Tlilu .itfid lW pr^’-^lltlg PltKl|idff>aB 

art, Mwnbfrl in Hm current oaknkvrmi to Oh Umbriut 

SnjjJr^, < n jpfcSJ j '’ in li j^rtiLn Hhi tit^-f'rrejre'wl pan ■>( iMa 

nlcnim I* iJipL to the rU;hs, iWt Eh<- luJt H** jm.i-wr-t ; I^t Ot* wl^l^i 
pi<HQ* w nt 1 Tt'iry i*?w .rfiuw. (Th* malhul* thill- np$tu\ train tliqfr owtk jthl^ 
mdst M OJ)It«l HI jFlainrrr¥„ 1*4 ml. rp, ^r - > <!j, D« 

IkunimuJ, vi. 

1 l^w L^diSplrd, mb, «rp 1+ ViM^n. H- ITS awl to VMkn, if. 

* I'nturL Aniu>t^ II HmUM BttAl h*in Um hnJJK hofm# Hfl, 

fni We ku<iw Ifiiil paintilifca *nrt- twins txuvui wd !■ h la 1470. Itolfji wA. #p;p , 

* * Jppjhtu DOEOflUl r«iucd in I |K\ Il^iLw with ttIULilllirr [uLnt«r, Ufctt 

tn mm pifcrutml hj on* Culmu^ d* Ps«h™ m te*- alin!I U DticiswaL nt 

1 E^mfILi *** *1 Kajiki* In I4#b lUlil- * we, 

jt|X I (!l if. 
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Iliputiio is; ttot ft’pmtvfil : Piero's name {tctrim* in the nmnini* 
of tlip o|tf>m of NeluIh MuHa ilel Rw» lit FJ.^r*!UCff n* n |Hvioli F r nf 
e“<:n fell eons and flag* in 15U3 aud ly(W. He died on J'VLrijim 24, 
1W (n.«.V It if bnnl In say which of Ike pictures at Naples 
are £ ermine ami which are not so ; they are all different in style, 
mid little related to the -rhont of the Kieci. The IlOdsaMf liiav 
have had some share in the frescoes of the dmstor at San 
Pevenuo. in which we dbsuirre & distant retain toftti cl- of Cotrimo 
KoselM and the Umbrian* of the close of the tiit»«niti century. 

W- riTf-rt to a decided Hcmisli type of art to pictures 
assigned to Sfraone Papa the elder ( N:t0 'b* ?j, to whom we have 
seen Ut« pmW aDntle as assistant to the painter of the cloister* 
ill Bui Hr-v/yrino of Naples. A St. liiehuel weiuhtoif minis 
between two kneel tog pereoosge* attended ly their jmirmi ntttolj. 
-fn i‘ to the oonvetit ..t' Santa Marin in Kitova and now in the 
.National Httaetltn. whu* taken, hs far as liio SL Mtohorl is 
eoheererd, from Meiitling* I^t Jodgwout at Da vm-’, and it. 

of t low-clns* Flemish trmtmenk A tYncitiaton with 
several sahita, a triptych in effltn-ea in the suits maim to, is also 
frail sal pi ne. but feebler an.] proWdy hv an oilier Imnd. whilst « 
\irgTN and I hi Id with two Angela, n infer the native of Zineara, 
ivallt ln'tmys the saim* fttyli- as the St. Michael/ 

£.{{iially itntmponaat an rreflemra are Sikesthi dn'llnodt, 
Uiormini Aniimuintu, Hoccmtirmjie 1 and other* whose alleged 


1 r« Krn rtl IUnH~« Ah-wrg* hi a™,, ii- w ,n>| till! Firrttti* „l 

flifaof.xit •• JSsmo tV'Uio fiat* j:U * Hell □□ It til riuvnai d’Aqtunto 4 ‘ Jtu hopr*,* 

ifnt<ut HSO. In tiuneU Sf.rr, S- .-rU Arck tr» rmtti, t. anno *i r |#is; t p| K 15_ I i 

* F " t F "t A ttia elder I ■' TX,minim. J. |;j , m( | jn 

EUliljauwi, 9 ).>err, y. Mil. Ho (« mhJ lo lw * (Hipll «f Sjngntk, (JJ Jiaf.lfj 
Mrtfxn.. it-KHTi tit , No. 2* Wood, %urc* &bn.z{ Thr |tiLimit ,r r Hnfwluui 
Turlwfc jok! hi- wDf, Ann* <U Hl«l T!,^ .rn<. tt it • land**!*- „r 
ml ii mens** ami Bui>)i Tim Uirare* arc tlunt *mi »iogt, ike br'-iJm in 

it* f«M* The ilo*li Wkmn m’lP radttlsh ami dull (J) Jfn S3, Cents* and wifvt. 
In die naira, Jeon I.U1 Ihti Cn.v, with Mjij jmj.-I ihn Hvansrrlini wtanimr, sml 
ImIpw fha Virgin anti Clltlll; on (hi winifi. tbfl two SS. Julio aitliKSL ViiWl 
ami deuittr l« halt Inmius. thl* tH|»tyoh b « m qo amt , t a H "bli m )n 
(, ” tl w, »d. **«« Igm*. (;i> TCwki it* vitgia . ,,„. C6 ^ fr>il w „ l(l 

Ctiild, who ll«M* till harrl In i)w art of hftboftlctioli, 

■ Ot (Olrtativ 4 a Haanh lTfPi 1 lliiiltllllllll, *n>l Amman*to, w« pnl Ucotliet tli« 
ffttiflwiiijj: 

Hh.,:h> Iff* U In Dambtior. *6 *■#<.. il SIS not in rbcen* In l l-lill««rt-t. 

^ V ^ tL J,t ' r,t - i>m » Pupils SCbafWO 

one »l» lx« 1 M ,U(r., atnlUfMl tUrab.nl i« 0 (f) ( 1 ) Na*.l«. tua U | Jlt .-, i!;iilt Virgil. 

ami claw rnJ-r a halitnohUi totwarn Ht liemitaia no] MU'ho 

TTfiT t u, ° f H i' ° U ^ rtlag 

** ** lt *’ nt W***b* <*■ ItwHit with ih« ilavo I59n t but thw - OT .U i,*,*. > H ^ U 
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wort> in NnpW mud ft* riotniU mur ba left (j h T i«^ <y impact ns n 
note. 1 Wlifti Naplt* in i|* lutet tiunCi pmAium ire m;c in Uie 
iritiiinrfHV* ftliaf|?k l i!r-i of iNita dull 1 AjujUHcc and Audim da 
fia.!emo, 

Cutii W been d^criW by Vasari ^ t in? best pnmter mud 
architect in the K^poUbtn prrmnwi wni riier* i- nothing rrn- 
Tmry ro tho truth m Iiie opinion, tfrr the l*e*t artitu in tin? 
march of Ancon* or the Neapolitan border nif^hr. be mntahttj by 
the third rat/n in other jwrU of ItfcljL Culttft practice wna 
chiefly ciJiiGmd to AatoIj mjJ its \ icltiity; utid diiotf fmm 

latnpvnd wish. Thu «tvhi of U» pbttftt* h Htf ibr epaulm c of ftw ^™ ih 

mutual rv::iil S i n it I but uf f-lts: payil* of ETmnjltin ft*-! PlaiBltc-vUti-, \\n**d f 
• MsFf-’^partsf* "- iNfL?—lit- uinclt diuaui^- J L-t rqmml«, MocU* Ollo'Ui 

ttntir--b -if) mi N*i»^t-. A^DAton. twiw* «sn m ^«t«wTiao uJi'i a in 

r pi pr. ,pn ii ( t b r- « d n-hni F-nni' I h in - T.r- , i*i ih n u-! v -l tin': r >* - - u. ■ i ( life ■ * l ■ 
3W tavtom m Llm iij'iHVjf'i Ln buvrti m\th 1 lia eh Kami in bflaprffutlnii 

111 - In *nrf 0 *ffll*-l by An£fti- JJetoir + tbi- Virgin invA Ag--# 4 lr^ ift * bkMtlteAJw. 
Tiki' 1 i|i"K mi• n 1+ ln= Ibe -AIW |-Ul5M*r Hi llrt- J'urv^atn^ bm nwJSir; Ln 1.*'^; Ihm 
pefr mnjrri diy. ]cut| *ntl ttugttlnr; Ms* «’|nlnilft am l^wdlM tn gol'i {*} Sjii'ln* 
Mnm nm. Uiwm 111 . Nn. l\ M ..iidnSim Nt* SI, *L J»hb Hnt [Lif-rt-i I* nh -( 
ibii Ylxfifb Thai* ^iiIp *rt uudci UudiiI'p u&rtia, 1ml poet in iiw -i? " 
nl Mi- *-:lrtt4 [* Tbit Vttgllnlpa mft |3» ™ ^ W** iimnit nil- I 

'Su^htAn ntmt] (I) Kafilirp. Fan H«to ehn^^l In tkfi f%bi_ l^h 

uf ibn MiLdij. iin.i much tnjiLifei p plnp L iIaLikL 1501, Till* kmb Ukaly w be 
tiv firtfiTti. 1 br Kwr-r parmf tho Gompcwbkn nan 4 Trmalphn ^ hil ^ ^' , - 

fhr n H «- u UinKrjn ih dMinc-tcn iu E>J- «u» ebopsl VhRib cLnd 
rkilil In*, f.ifctirii bra Siiint .1 an.J & nUftn'?'0H« Imufiitigj! - n^Ef^^F; «tj, finatfljr 
ntpainlwJ, Un prrtiai* wi^!»»nr by Botmi Tlxr CWvrnaibfli ebot# I* mm 
mntan n W* nent bfh* tiJ itumn 1 *. ^ >1 Khn 

AnrC^w in Sant 1 An^k^NM^lv,^ paBiiUof H*n wul roluorli^ tint 

ri^An Hbmnkcoln lliomk falmUy aHKffncd to An^UlIo UoeaiUjvnn. nfiutlics 
ww^jwl pypO ui jfmcoLTti (Uit LV.'mlnij.K » [.■2,1, whu i* rtM 1 ■ |4iiilUti a 

Ji t M lcbAAl tor I Ena ^btirrh- 

f1l< ^»nnl Anntnrttitf^ ih^ nk te HSi« bT^ fn Domink^* *-15*3, tl-1053- 

WIiili la nii|t|K«nl (11 tixtici irf ibJa jniiitifr lit ao lUUe wnd *0 wortltb-w* that we 
[riMPMftovar] nor! ibn unit c^urac njJftT :« iollnwvl m rvtfntrU rtbn^m; I^li* H'f 
ynuagar, 

1 (1) ERioll* Simsa MflJta iliOnM cw*.^nwtlon or ifc* Vir^n. ^ .vwt, tamper* 

flpma ontj linn! nf lifn-ita^. monb ^■lEniKl. Thi* « an pbs- 

lu.Lt - jjJ tbn oioiis ol Lb* BfUioutb M'litarf. AemiiUL DynttlOk tbl'Mi dvwl • <ri 

lilt limp rtf Use Virgin, botwntn 84. Auhh*huc and H Aw\rvvt , muannmt 

of m cUfl.prL Ln IfeS jiy Uianj-bk tWirbhlI J w-i^rr (finltei Ui. 

l ‘artitraV, (3) Finnti rluih k Virgin aj\A Cfelkl tKlwwn &U AniUtsW 4*nl >k John 
1 tie and m ■ IiuMtic ^lautjtd ht«t| OtrUI twAw™i Ihn and 

TSitfc- An Cnihr Jiisists}* ml«l fvrf j-^r. W n«*i 

Gimsm. Ducindi. Virgin tncl Ctibl and f«u/ Aminliu UTnlifO^Hime altufiiKi 
Inmibid. "tula ie- Aiidu* 4 a Apelk ton penut Ma^CLJUTiJ 1 thi* ebw ia 
A^bf rale, jdU^ufktt 2 cp41 titol 
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Ti | 1 g** W he painted in * d r * and 

SBE^hl^ Alumiu, anil 

vi-ir*! If , m _ V f n^ f .J®"** he noirir, ft f* rajiL 

. t ■ ■ * * ,|,<h a twJflttr nmiiuor wiiicli (lisplrtvi 

»f*.r srqwtofcwH* rifU the mod«* art ofth* RaphftelwqZ/ 

dtil T'ZZtr ^*?' iIU ! * l " ,Uop( - »■*&*■ 

’JIJS w ,f "’ A,u V * *»■ fa U amdhMi ty Vwun, 

HI. i^mmI i, «,[,[ w ^ ,j> , Vl«rfa , w Fflulflfa 

Janiianumairt Ahuntfna, (tat«t 1(113 o» IGI3 (Hied. tL 8r |„t * V*«m - 0 ^*^ 

ii\2£ l .rf i “*! 1??* "v!^ m ' 1 fct,,r iA Ab V ' * h «>"a« 

SL22SJ? A "" , \“ “ Vk * Sfl ‘“ d 0WW '****•> *& Virtor In 

oMhTvfad^L- ^ ^T*" 4 lifr-tlia, Il, 0 hlu, auuilto 

Jviinnl Lat ’t J t 11 " "** 01 pktte "' il >i 10 ** l»> &'«•" STaiam*, «f £*„ 

2 in ^T n \° V ,B ***•*•*♦*«* n,« *i*,„t 

■ S L*y... (,> . lj| *? " an,a - pU^r mill as Mini. .n.l two 

"3 ; “ r^ ,“ m * SL * nl ^ to 11,0 *fa, 

" 1 >“ l,,il AurttojtU^ wr note a iflMgrmtito 

rr^r 4 "*,^' *&«** *** d,.^ rsr. 

£*£•£: «* it, lh „ vSLi JSJ,j 

zTTir^ ,Al , lm * * "* . .** m.wOSi 

l«-,itli rtf tlto 1 lr*tn. ri.o flifit™ „f .rani I .i*i mn ,u,| |M |i, v „,. 

l "fi ,nl(fVr ,m} “*■ fMfts * * ■» «.,u.'Th«W;; 

r l * T ^? *“ ^ * ltH * > ‘ i ' 1 '■'■■ -' ■' «*fewwrprtn _[L : 

JSttSffftft 1 * asaS - & 2 SESMSS 

JSMSJRJ^ *1» *mb. (.[aw. Init OTlBlBbllr m ttft Blbtbwhawl d 
CWraP MlM, tha Comrannl.m of thf ApMJm, Imwibatj -.Col* Amalri^knw, 

? ; Ai 4,111 1,0 * ,ff ’’ »** =« tnjialnjmj r P * t„t,l*U |. v ,,„ 

SS: r r^ -,' ?" w ’ n :h " f >i, ' nTOr . to* . . -r a .in. m* n« 

5 CX I T m *?”’' hfKr ^ in «»lth . 

5 h 1=1 r ;i " , ' ,fr - 1 ' r ' "" 11 it m fa ■ TitfL 

„ A,, “" r- «* »* 1-rt.Ljr/ U»r. * 

r .^ | - * -tio u, I,..- m«h rtO-ftr-bmib I ho »r ra ^ m ,:, t . UH 1 

ifajta wtayJ, Mdih* lh , „i„, rf rt. 

Ibrv *, “toiVr”, r ” ,, '' fH ! ,,W,: * lt,p “ l A. .-Oil, wjililtcj 

uZh^LZ 7 tb ' •' , “'T i *’ m * ,. 1 ran. .... ,... 

Al rAljjjn \tmm: to !^af nfur, Rnrjd, |n-.., Mtbtls. ‘i‘l.™ nL i m 

ClfiOAfli MMt hfcVH b«q dwrlb^l 4* ||^ of 15fe| Ttua rtmU 

- ,. , S „. ^.iih .; „„. y MA . ” „ J ^ 5^*' 1 ,. 'Vl' 

*«'*. ^SS dig^fa Jlow aT^- 

I B1 i Pl ^ f^ofci: II i.htSit ofufaUrrl TShi^mn »ki »e u 

^tU, to,fa JV-pH, H t rMbon nB , 

^ ‘ MWb i-i:* ■ f , . Mlilkll (Ifij in rhl . . TZ 1 I 

an, of LT,tiat <. r ,v iHfi bi. Cr«, .JLrirt .fap| «, JSStStSSS' 
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Aiirire* SnW'utini (in Sttlaran, whn*e life t* confined by 
ftotmlisfH within the years 1450 and 1545,' t* a iiuut of another 
*tuni|t. What we learn of linn l> <m doubtful authority, but 
to the I'lbrt tW — struck by thu work" of l^mgtno at N’n.jifcw—- 
lie *iart.etl fur SVriigia. nmJ »n- only prevented from proceeding 
thither hy Hi* nd ultra thin for KapbnriY creations at Home. He 
became u dkcipK* of IUlpimel and •ulim.^ui'nllv settled at Naple*, 
where hr- produced picture* in large qnantjtfa*. Amount the 
number <<( *iusist*iiL-< — wiuie d them nr fuiinbhi talents—whom 
Raphael ctntiloyM^ if i* tit that Amina. Sabhatini should lie 
numbered, He m#v lie dn^tl mi the same litre] sa Jacopo 
SiYuIh or | With la pf Simla; and with Panuf, Leonardo tin 
1‘iitoia. and iVJhluro. lie contributed to the rite of that brunch 
of the Neapolitan action) which fills the sixiwitii century, 
flit? bct-l Wurks arc in the nmecnm amt churches of Naples and 
Salmio, uml there are three eauvMea hy him in thr Ellesmere 
collection.® 

I'hiirt *rfcctil*4i EMIl *BhTB*r-« *jiA waJJ-Liu.nlinfl. Atr ttfwd- 03^ 

&idI« Chinm. A wall in ihiJ zhurcb h LHktl wIlLi Mipn! Id Coin* 

bat tl py Bin ihJtogalhiir lUnfi'- i inxr, Amdiipt tlj" liibjmi im b i ' roc Ljixu*D. 
Flf tbf mmmvi ljjuaO, bill In ^epIU? cwtvlIEI ifIV. mtm {U) flwLiae* Ik ibv 
of Baiua (TliEafi- Bfexiiuullite^ bi «liKlDn (Ifi) Fm--+cfta wainn* 

ftotn f[i'< l^Miun In *nnta SJ js i l, j i rrt \* of Ahrrtli; (.Iftl b ^ 4 r *>pK m Ihntt 
MuiAild *t rAmolrLoc kartibu I, ’ Col* L'ldlult*idP HUXJEVIl H ; (IT) 

■ J aht. 'ruf^it'ir at Suit* Jl nr hi iEi|la> LbihII At finilrb; £1*} tb* wait rmbjiwt 
tn ihB niSmem r.rsr TVrtfp&L (! P> it* - ■ In tit* iMI-n 

C'^uiosUtb ' £^1 jl CbrEais to OukAfT In Swim inm *4 fit 14 dl CkMelbi. 

[ * UI Cl u r Li FI IIII tbfnnuBljun turn rroliu; 1 ; i ■ i n" I' vi:n'r:ri- lain ill, m 

1'Umu* axiii &*pk*t v AU$tm*4ma$ 4 tr Mbtwtm JCumtifar, i, pff.J 

* ' n* wai ■,!fl*d \tt I ESI. > • llolft, nA . |V N’ 
a 'Hie fulLtJwifij^ mr* J^rtlmtirp & Mbbtilhl * fmknisc^. 

Ttkr htt £t - LsHuei ti^-L^nul !.:■ Al^ltr* Kb fcriliklItti i* tift AiJufftikm Of thf. Mc>d 
In Uti! Kapl i llujuum (ib'Hini rn. r Xl>. tiUE fingfiwllj in fitrifmx W«kid; 
Ilk? %ttFe* «ir liUJf is-* tium +n\l m g^nl «niL 

mrtion. Tht) uib nio p]wanL iLOtl Urn o4ovn Eti|sifw1j 

mill Suntriii: <m- No 3 . m rSnrjL In rtf Ml (fllSiSb Ofili: w <J ■; ^i X 

M, Bemniist !?j. rkiLLiriui muI Mmutitui, nUb tkv IKjui 

IKH,*m I M-'V. ^C=*« flaaulkt K. k « Wbuhiji ujm| 

KV4iti.lt.*> ami l| ■ SfBti]iN uErANn^- H-h Marini-- an>1 F^HhiNj—-iho two 
Lti t p rr -ipllti iif Nik S— aifi mI! 1j. ibn rLils of tin AJutiiLiirn^ AJK’Uirr Ail$ 
work ol Ani^n-a t* mn An:rai;jn of tin' wirb fiptrefl lm}f IlfcHtLfH In 

i'h pjc-rraty iJ ib ik p OimkqLiil >A|i£v*. iVe tnaj ^L*^. nirllta- 

siip foibvfflotf: (1) Nnple*. SmuUb lUlii ilrSJo Orujo a C^po tjf Wiwta, SrM 
ifi r 3 i-i inibi*’jii Tln r - Vifgio rnlnTvhrd bi.iilj thr- UhKkl, Uia niillt 

fruCU bill bfnftH 4 till CBianr* U M> fe w ilowu t«> tbi' • 'J «l_i_p LU JLI-QI^IJI^ J 1 ‘ijy'hl 

St AjuJrrw: ntwo f in % ItimMit, Kt MieUH *viih ibi^ iwlBiur^- 

Lba fanu uf KiiBtL (2) .Nn(Jr» + Han diurtfiL* dcWrtmvtit, 8 l tHwma Hnrl I bit 




T'TEAPOLtTAjrS AND BICIUANB [un. 

.Sicilian art never recovered it* aplwnhmr after the close 
*}f (lie Ntirijinii jiertutl What raraafaa of ita* thirteenth mid 
fourteenth eruitjms in the island is scarcely worthy of Attnnt&n. 1 
Utuler (he Viceroy#, (lietnrtn* were tm porteJ from Central Italy or 
the Netherlands; ant] rhe j win ter* craft was in rhe hands of 
uni Tit purr a ril guilds tu eti. Wo ate nnnriniiiitd with a flinglu 
am'*!, of the fifteenth century at, Palermo who can he called 
ohler than AnTonfdin da Menu inn ; and of tbw« not one is known 
Iwyond the place of hie hnhrrtmJ resilience. Of Tumuia*** do 
Vigilia, Koizoltine. Crescenaio, or Sal i ha. not one bid the 
foundation of a school or brnfeme entitled to his to rind rvcOgtii- 
tron ; and it is au clear « possible that AnUinclhi could not 
l ave learnt hi* h iis mess from any of them. 


0™^.n (nrtCfad and npatofely (J) Nop!-*, S*u (Wnlivt U^sicrr Vlrpn, 
M Dwatiik. -<i M in in. an,l .trltot aunt* Thl* pktofe Is h., l-m^n t,> b. 

•*n**-l-**** It .* «. trpmimto*. £«> Wmo. Sim .itmgfe 

7 inti'll *wl OblH Iw+warn SfL t'ath*ri;ir. * IiLnLop. ami tm .urnI : a. i hn 

(*(» ft kiunHng Him, Oft » ':nrml|.>, frjajrOTiiu uf jm inwsipilon; in « Jan-itte. 

Outst .pjwflruLg U. Ilia J|iupU]«|. OffellialW » flhn Wmk. hut m-w In n rny 
(wd slflli. <1.7} ash rtlft. Dihmur, ChlU iliiod on th- Virgil*'. (a; a, 
et * n.i moUiiit Hains i> probutilt bj And tea, (a> ttnlanLii. Man Ac-mUiiti. 

Vl^th -in-l CUM bat-rts t«*lB"»UjiJ t taint*; (Hr-ilra, Jnjnmil. ami .nr*lUt*J- 
<T| Ktoit. Man Kraorewio, vifptu am) f.TJrfM Er, j{ln>tT—AnplI*, a'tth >‘c r™nrU 
stul rt. -hi)ir. H¥»iv" Hit ir t'.p fo-rgnmnU. Tim ptuik I* mu r.rialiily by 

Ai,dt*4. lull 1 j«. ton.I >|L. ,1*1*. (h, tsnvjrtr* Kit. mure enllnclinn, S„ ?ji, 

M ralharlnn; So «C, St Sot»!ia; Nix id A, g*. Jprvmf. 

1 Of «W -x.it* in ffeflt wa nu* ijin** iIm t-dlt-wlo*, (j) mieimo. r},i«m rial 

tTi: rn:iir. Tin* tnlimr Mwn twft Angrl, ** .. n , „ r rii{ || hJ -. 

mnch mnnxt, but [-rr.mbly at i In- ckim of the t(mru*emh t'.jnti/n. Calctnur. 

(aiu^jnla -11 Mont Alberta. iVro. iiiiaii A ih. Virnin. m. I7-[„ ttn .l m, aLItO 
Willi rliriit tIib Virtin and KT«ratvUM, and eight ‘Ahm fljttm. te nrir.;i-!:|a A 
|5t»rr w-itfc. u| 111' rtjJe u# lane.- Voiml mrtkra. <3) IVInmo, JIi^.. NnHiMuilf 
S<x n. Oaroiutton ol ib« Viipin hot**** St. l^ua (n^lmod) nn.l ml r B „i, 
wllh frogimrit* -if mi tlio-rtpliqu pf which Lhl* id call U Ugihle » •• Stu jltw 

***** *• f* ****** *. » Mowa“ Thin t. a rotgh tm mac. srtia 

.mail Sgcrct. (O Thu to- "bjocl. In the too > 1 , 1 *. U t, 1 » fjnd la Ihe 
Mma Oftltwr r bnl h«« (ha Hedatmnr I* pln^.l m „ hatwmn U* An«,l 

mil Wnfin .VtmnocUtJV Chriw with U . VOglB ami A,»iu!li!» i. in « i-m-IslEa 
(*> Men Ni-V.,1A JUiftt*. A thhsl Cuiwiail in, with a i.i.h,. t .L t„,.. 

?z~* r *»*+*>* «be .. :J w 

Mania Mariiii ilrl tySXAr« » tripty eh lt,« vltli a 

^Tisiini^ irilh lirr 

nl-fth 4 fihrhbrMd child, Mwmc U, Niohntw awl Sh Oliia, .-■> »g,l t-il. 

t‘l U £T r b ” 1 ol ,Lo «*»«? wMmi SBW^U l»lniwnnce* <.f 

^ 1 ” 1 "" ^ - -i->- »■" 
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Tiiraoiiwo de Visfilis of Palermo, wbo*e life is circumscribed 
within the years I4su and HPT* 1 is cold. careful, ami withont 
power : his drawing is an He men tan that selection in mask* or 
extremities is not to he exjwcted of him. Hit tigants are 
straight. lifeless, and ill-drajwd; he prefers romided cotitonr 
trt angular break i and this i* a marked peculiarity of Ills style. 
His Herih.Hnts am dull, ashen, and unvaried, in iliww flQiitraM 
with the sharp tunes of hi* dresses. The earliest nl his worth 
with winch we are arq lain ted is a triptych original!; in the 
church of Seinera, a vtrgllt awl I’hild eutlimiud willi Saints, 
dated Hsrt, m the collection «f the Dttfce of Yerdlira at Palermo, 
a canvas tempera of U8S papmentUig St- John in San Qiotidbi 
E vangelista, a Madonna 1ml ween two Saints nf the same rear 
in the cotrreot of ** I*tr Vergiui,' 1 a figure of a faint—of H-Hi*—in 
Sail Sirenlo. of Palermo.' We may assign to him the sixirni 
otui vases with fmm tin* Ilf** tin* Virgin in tlm ctiurch 

4* # lliipifri, Mini a Virgin willi Sniiits in lln- lioaae of Vmnt 
Ti^irn, id FftlWttO ; n Fteiu und » Yirjriu and Child Dfterwurils 
rep^aitid hy dulth*, at l'.*xi to Rath* iftl l wrk* of fraicw* 
in fibedtterted church of liiuilmmi near Mhdlmeft. 1 

* 1 A*i iti Khali hjv. tjte-rq fl*i ita n imitinug by llui slUil 1*WK 

» (I) Pkfcnms Unfa* v#ntwn- Wwd, Imj-f*. th* mkd* ii» 

Av-sliw. *jihI 1 .:! y. upi \ht fan'cniuml, h I^Ung tkmim; 

UdilnS. four »i$orinjf juigtrh: dm ritfM wumt* SA ^nsm-'; im ibm III ti At 

CfinptHiilwr; Oil run Cbmni -hirtfrfi, "it. ^Umdm -wl Itciufcher *4ut TMa 
tinman I burn bu>i ** Tkiimii'-ii '!# A LfiUu |AluLl 

HQ4XX. r LXXXVI " EuffQff Irinka l^f ATM pi-m-ti 1 -a-s 1 1H ' (Itefo* k+tl* 

vrr- iii U#*, *■?> i (i.j i V i■ viij * 11-1 1 : Sri-tl btifwatth *&. P«i*t r Fimndiy. 

l >id. ' 1 1 . 1 1 ijfrkrm Inwirib^l ‘jum'WU* TImiiuh 4b vigiii* [*&*IC uj tlm 
idntflSl A rlP’ t-TimrUkii l^lurmij i" V *^4 ^3} ■ ^iaur-1 -4 

^rlr- .MBhi ^i= MnU Manx «.|, iEHiirtilNtfc. 1 llwaw* »Lv VijpHa (liiiiil 

lli^CK LXJtXllll^ Tsifrt. um (l> hit f lirM ax|Kitlln^ ihf- < iun^r. from 

tY„ tWrpJh., KTitr^nnn Itkl4 Jitnt^itfUi, (H> Chill* 4 * Op*™. (*l 

illHiril ^>IiiiQ tiuwj kli thH ujhcitLi' tif iliif F^iL-nE43 CattKMlrsi i furthif, (MJ 

m Uulquujh wiih KlmIi anti MitHMttLan. nf 1 H& tihnrelt rtf thi* iMl# 

4 r t^iliiniM'r, * m HnhwtS^a of Hu y^i Ui dm fomiiMUoud o# Ibi 

Amiuiiihlii at Piilinmo. ^10) a Virpin ntnl in tM "4 Bi*w* 

j|[N=rihf ] ire! <Eim^ H'/4, ar.d (11} » pifttnmt r4 ^ Ur#jl * ^ iuLu^L 

(L 2 ) IkLrmo. 4fift?*Liu 1 i Uofili ICitiuitL The rtitst ^ writing: 

, E _.. Nlml. '■ Ihvmmrtr dn Vl^Ula (tituit HV J Omo* 1 WfWfh.nmnh nujwlnt^t 
l * 114a |«CI«T1I la- tioe In t|» Ujqnnt«- 1r» 4 ^ftcb ilaL WopumirJid ai Hunnlii; 
n^irnlm^ I-. I>r iUtlMiipi iiii L Artf yL 4dH> the fitn» : "(1)™" 

IT*yUI> pJuilH UdXCUL ilrnt (fl) I'hlairffio* _!■ Vilghil ilWt 

WBffl Km *nihnf"> l Vifpn wm! UlUil# Jtfotut- itn.J ^ Tltaw'ddh*. 

<bfcrjl UHk. |EMn ilia ululrwhlii of Hr. Omsk //jwrfWA 

f'pip rrantlkrt i* Whitht. f **» ^ Dl 

JU ^-1 , a |i. lai.] ai) rhiBtmfl, din XtocftK. »iinfc 
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«*i*r tuu\ ‘‘hnriicter, pi«tfo 
Roziofcme is t.U«* ttllow-worlfTimn ordtmjpltof Vislfia—» rrnlist 
Tmnsdpiite h» *yk and wtrj.rmt &frg for .Jr- 

ffJJ fiSLfaStttE V “ H * Wfl ' * r^rmiUn, 

JW W<, intrn Irtilii Barone, who e<.tu f miy* hits (6 BaphiwI. ami is 
Uu*„ u> hvtt pawud «r hbnou as into as 1*17 ; \Z Cu.,ly 

»ttrihni^,Jo with certainty to his baud’. 
A? “tntotelottedin f“r the Doom- of T.-mnd, acid 

£&££ o ■ r rtl « iu . <h °f < vf«n,, The 
SESSjfc °f tl>e ! i" that it present* th* 

n >h t l J Suvsour *ith the mifag Virgtu, MatfWm.Erucalivr, 
.rijcwLsml Mrt.cnt oili«nc side, n«d t b» ffiemor tifatiuitnitf 

orhl'I TlT m ’V' 1 l i f s ' mho,<i ° r lt,e Kvam-cIisiB Ju th« 
other, I lie hil inr subject alotMt is rejiraithi at tkfalfiJ 

lha ***** «**k = -TWwo d* VWII. 

f ^~ ,Jfl| rmtmBa. ftuaksta* *smm«Ui, flT li^Bfapatsi. BFiism 

T^tT, - 0rnM, lUt ,| ,tm ™ r ’ tU( ‘ , ' lr »>> &- vt^jb „ f ,, r (111 

, n f T w "**« *“ t«5 ttnlco-t tr.«. ,« rt J| , Murr[jl 

nJt.SSSi’*^ »£,"?•* **—* «■'*» t™*. w** iwrn 
gX“ l 2 K* taM Sh. «“s“^ C 

i, [■<■*“"' >i* =>-•, «grM >,.lm u,l 

Jto- m »W ,.«l v,*» ^ •■ ,.,„ Mlra ., 

™*i. wm.... diTSKiS^S*'™'',," 

«■*, i--i ^iss^^jas 

v^ilta. ,-r ,w.. p p . p, in.) *' ‘ ' r " rtl " r »«*« rf TttaMo .h 

' H«t*» fiHiotof., U BiHnili,.if,! Ik, IU...pr«, ih M»^At r **»„-.» . lit . 

~ '■“** 

..«trr ” r sst^rtas-11 - - ** * 
•*sr sjzs; Kaw, s^sr,!:Sr ® 511 * 82 

4 a®fc<#*M in itMilu*. u.,i but dhtbOr b *„ ," T " n *' ‘•w 

--1 ^ nr cS 7 ,!rS£i ^S: ^ ^ 

Tbiwihi. i* t^o, *44lUi**»| __*- U ,. V ”' Ur ,r * n tlM ** 

««-™.. *“** ** 

" ‘‘ W “ * WWOt " ^ G. 10CH.I, IWlot by *Lich n 
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We urt* without records of Antonio < 're seems iu, tod 4*bat, 
remains of the work* jo-aigned to him is without dale, 1 He i# 
cleverer tlian Vjgilii ur Itozzohme. Hi* fru-sico of the Triumph 
of Death in tbs court of the brxpiml at Palermo is a foucirul 
jirmhimii'ia,, which might hart- been suggested by tW. of the 
t'amni Suite) ut Pisa, It represent* iWil oa rim pale horse 
luredIs** of the jn>or t wln> sigh for their etitl, destroying the high* 
isjrn aud threatening the rich. The figures are thrown together 
without much regard for appropriate distribution, hot drawn 
with great minuteness of out line. A mm tie affte nitron eh ante- 
ti<mce the females; lean and curnensl fortu« distinguish the 
males ; mnl therein muflll <'.\aggc ration mid awkwardness in the 
action generally, We are reminded or iit’ulUe tlu Fahriauo ur 
1’i^ioo, but more still of the Sunreveriui, to whom, however, 
(.'rttuienno is superior. To this fresco a legend is attached, 
which again shows that there was constant commit mention bo- 
tweeh Sit k nod tin- Nethfriai n i'hr bgeud is that a l r Jstilish 
painter fell sink in tin: bnrtiihal of Palermo, and, ON ri't’Ovrrv T 
showed bis gratitude by pointing (his and other pictures. In 

(hi-uti-r iumn I Jnorabo* liraffi^i ftgmu to iwtra* ft tor thfl cl|im:(s of 

Matpla -ii Mi*fnrw<ri|i4« *n-& a l‘«rUU fr 7 f 111* *tinvt itamiHilirtil) ■-lie’ll 

of .■‘vli. tiJtiimLa m rnTiLiUiL i j .1 a hcE.iLuta kurn \n iho Tiirmin: [ ► w* 

ii- Me SJupeo i ;vn :■ of : >*\ i mb], w i U yurpmn m \,y UiraiCpisu, U lb a. 
nWhM tttimi, nfbtcb ifiinrfrtsiK llw mim! !>• «ir B fl i»3 a i4 

Inn Ihcia ip h 1 1-tu t■ a Lika It In sidlj. £2} A^Turiiij, ti Hti il if flputol- i*r chit 
fiinr t£Tni>^i-JjuLi p nusl ■.;■ i in JS |-a pfm 11 ;y In t -n miniirtfTj iif Ui S cwiuJt * _ ^n« at 
Ouiin • i, jl. t u i,!. ( 4 > A clin -* intin- Vm h iw i wturn ti*u v Jipn and K *AngvUjt T uul 
ft (A ’j SL Jotm LJihi IthpUit ami rtf.iu-Un EiaugHlfil In iW ftIUlUftCfipl) of l III UhiMtft 
>1 iijrpkirft 41 <‘Miio liinTinnl WV rnLp;fif ■ Anri [ fjii- £!*l niiliitil^ If 17 

f* Ftif tliftflamM- Uralw itui liti bfiMlnsr SW Hurra. Lm gtithtn 1 fit 
h.ilerrm-K pjs A rtf CTiri-i£‘Vr«nnrt^S- wiHi rtr Joins, tin- Hnn* r 

uml ft tnmeSIfiif f^reSulft l in iln Hcutiwtb^l LWifliM n 

l-.ili .... 1 i.lmiijfij t;i.L :h uiitiji-.i. tin i«, . niltitTihJ ftt lf■ i- j■ 1 ->■ Iut?s. v£ a iSi*^ltnjh ui 
llw if?tKN>I Of itCa*!l rDO. 

* t“|l* ISstHlafni hftVts Lset^i ill* i-tftitfUwWt* enatiL(|ftii 111 itosw^nuir 

UL Mjirao’M 'ba«jk JWfr UiU mtu U MtiHm, accwMsug lo wSiicb iThem 4rcr» iw^i 
pftinteri wlirJ Aumilci rr*wiijjjc: W . oipn vprlcbif a: th# Ixjgtarititr tlis^nih, 

er±tUifT 1 ilia mllEf, lilt? - al ! 10 < 4 tfl||«P, WDf^ln. tLdrlt,/ thn flrfil lU-lLra (it Um 

cflnluiT ^ n nmlMr <if lumt^r, ihew wtj oni- ] 

of flEft! tutu/ ^ bp iwrm 1M7. ftJbf HlmJ in lfH£ He imi <ik r ii«l t»*« 

oo|Avi (tl SLtjihfliiL’ft *Mdi am tiiJl rxtftttt Dl thEni- elm! lit It 

i laitUi ftl with lb(] «4lB;oror Ea -3 pklurwof tiLM Mn«U.nrui urn: -ctrjTi. mid in Uw 
uf Wjfn«A%“ P 4ffTpjftt: "11 h, IWjurmlm 4ur |iiiudt 4 ^tJ 4^1 

Mv otxxrLjKiXrn f* fitiLT 1 Eirt otlpftr In \m *1 tEgtinl: Si Antobvll. 

lit ji-Kjr. t, Jl, i:tnliiwi!itrl, hn*" vBf, cp^vUkni thl¥ !ilimtulrfti^1i nn iniTcffriTirr 

rf. l?L HftW r /-i jriitmrm 1* Jill . JuninelielL, Lu 

f*r Am n „ L 3T 4 
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of Ztugera tlia ^tmy of Qitiutiii HaMy* is pjigmmal. 
Hun? it !i i bo fable erf in tlic hospital *t Brn|c*. 

Wtigmmu of «n«lt-|uMbiUii^ in Eiiomichriimt cnniwutaf *m* 
lowerfui anJ rxjimaivo bran!* an- luelgitod jirn*mi 

in the lAminl of the VW&dj fiuuily a%toliig the ojmrch ol Santa 
Maria iJi Uvfttip iifjir Palermo; 8hey ie&m originally tn I save w*n 
ehiva Jbis level, uml might inde^l Imv-- hfiSii by Antofidta da 
Minina* bni ihnt the? arn too motivated U » jnnrit v a jiiwitim 
opinion- A Virgin uml * iuW pntlimiKHi nuitUi nuiut'^^ 1 *&inte 
jii the Mneoo Nnabmite nt (fttlefiini if* nlau hi tributeJ l" , ' n ^“ 
ern*io t tliuLigh belter than. In- ^rttW th 1 it, ami U-rhuienlly like 
ih i:return of Antonio PanortidtiiiKh -Mote probably to* art the 
UgtireB of Ht Paul end Sl LVut in tin- sfanitr oolli i:ti«n + s 

1 1 ^ttg li«|<i by many porwnn thus Aotonelh* iht Saliha tmA 
Aotonollo ilu Fihr^iim wm? iitaiiihw]- The name, rouatry, and 

- AntuiElv towuifa, H Seiw.cArltfl ^ ** *V-' 1,1 t|u J 

mmilkiPMh* Virgin Atui lihilil win. fit- J ~ph Umlitiy *L*ii*tUT*> 

4 uui me diLu of 141 r H [“ Tlili |Ai iuffi 1# now mining; llifl in*citi§iiiat* cwi (r *** 

nUNur lnaacr«ei1.Y xwi or *|*Kiry^hul.] {2} W«nn», ilrpOoha It *lfti (**. 

Ill 3J l f|nnrti ■ tU lf*r»! of Il» btopil&l ol itlul Jl L , (J™. Ojf 

LrUkVIH^ Hull Worn llm tfew» u£ th* Triumph of D««ll* *’*i ft■■tw'i in *** 
lairt v'lCiiTufy ont of ^ rtgiiTo* uj Itui toft uiMseg'** (t.E«r ^ 1 ^=^ w v mtfm \ 
m LEiHrfc balding * nru*k ami i 4 t±—U »4 uu hi* *10*111 frupnnniji of ■ nutu* which 
..till bt 5 m’l H Ct*w? .....", [3J Vn fhu mmo rain, nod hjr the nunu burnt, th*r* 

WHUri JnsSpwni flutx-jyid in I 7 IH, with *Si* «Ul» bp UVttXXL,* ^ H™* 
Ol ij&ifiaiiiii I# lumh TL-^LiinU'il'. arut m of 1 he w^li li to W fouiu!. U 11 
to tfpvflJc of ihfl ■ -r ij^inrs-i cqXwt —fra Liktlu tot It pitH fxwii MiM tbf re- 
nr.i.nrTi [* ThO frr*cft ili^ir* lui to lb* (MflOrf r^f AUtOaJu 1 '™ + 

i>ijnici, we fluij tn it nil tbn oluiwrtvciii^ 1 1 m iljT# lif wbnali ks 

ttfcfl oliliif ^Kpoarm In fliily* Or. 1 ouiii tin MrndriAritr Ai^ 

SI ||he *.i^ = J LL I4J 1 t'jlUJogbill DIllOE ol ill'- Kl2QILli Loll of Ik® 

cfriUurr. nut MUAlbg b now * hnnmfik.] ( 1 ) l^tk>rieci (wtf). C^iipollw 
Vstaml. lu tfpinr* itllIIjiHiiij ninhi 1 *hnrw did ff-itfurol- ill hh^ittrs aiMeiwd to 
i 1 .-i 1 Lkiujit#^ Wi.-Ov llitrtm, *ffr. |a. lOlj it mikuk .ifm ISfftio KilU'o— 

liT«-ii«e: eabjo^La of *tonll figBrwi Hi WfcMHpw writing, with an entfi* 1 ml W* 

e^ir; 1 iltwil **Ati\ cnWDnl tiv (Lnunfc* *1 «ul liU liltr. irOi^Jr* «* llis el'tiuH- 
Tb*=€ aid hit uiOnDcljfCdUM -jf Fl+miWi ohaia^tor. (&J FjJciffli.i. Miimo NiLiio^ul*. 
So f*“ K from the Hiikintr- VLfjflo (oiTmg- tho hrnuit id ttnr Infilfti Chnst,. t*n 
aii^elj- nbMlnv liv In-Ail. aL tbe «M*J St* Inter, AfmlllA, t p f«ff + I'rnlJ, Uo«Qiu,(IXm1 
ItamUn. ttBEl Irfier "UU fnnr iim&ll $gWCP*„ VVo&ii, H^ fisr; tiuj toSoar wafio, 
4mltMl. Uni fall df ih» ln-^^ ifTna-lljr cn^t. Um haaij tkiI wtlhhtit 

i.-ljaiatttr. ^Fij Sjii-m- ii-oLSocliuJi, Hi. PtfLur atjiS Ke. liIiNaiw T uii *yjjajralli 

n IP .^i afli jioor rtjftlftsf, wtlb Imrip* *nr| tiqnvy Imnd* nml r-nprw *HremfcT.t(W tin 

r^luttriRir ii dfl SI, bin H'P- l*mlMjwp» *re *tudSH, (l> Jf iifi^itoio 

o| tlw Of rntcmjo {ll\ Maii-j, mb. Lil u^attotu 

*iinsi! flifon-s- of *-itri,i- i»Jf tAw-milcp, ,.,| wttkb *mw u iaeiI *tU^ tn * 

liU Cstilu Ill iiw Liii|M.plliJ Sfl&l* fifUiLElo uf Ul* OutoBu. I* Tii*« (4, |6d^, * 
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IliB STHHIIN JtSD dlJLLXK. 












*■ ] antonhlijo de sal: ha In 

I'\ H!i<1 the judicious Mgnresalnn nf die won! Haillia. nil 
tcrnled r.Ji ini;reuse the plausibility nf this opinion : but aftoi* n 
time it «»■ foitiirt iwlviiflbte tn reriiiw r hi* portion of Sicilian 
history which ■'■mill not in* rmmdlod wirii chnnidloH^' ; and 
Sslibu is now accepted a- uu imlopotnljjat urtiHi.' 

AntcmeJlo di- .SaJihii was n .Sicilian, auJ probable stud if d 
nrider the same masters as VigiH* and Jt<jiijM!Lone 1 » We discern 
in nil three ac equal robiness and rare fulness of drawing, 
timidity of chinrnscuro. and monotony nf Utsh-tfnt. But Salibn 
iutpnmred lit* Atylo after lut Isvairn- acquainted with the picture* 
or* Auteui el I ■> da Mefltriua, and adopted tint mixed method of- 
tempera and oil which lie introduced into Italy. The earliest 
composition which Icnr* hi» signature is dated 1-407- and is 
pri'tirred m laid ofidilHm in the church of Santa Mann del 
ticaft ««t»(dit iJtrtania- li repreMiiie the Madonna on n marble 
throne Lfivitur a llowor in the linked uliiid ‘iinniiug ott her knee— 
a (Winter part, as regard h design, of YigiH&’s Virgin at f'sniru 
itealr, hur t rented technical I v in the method Of Aut/MtelJo da 
Martin a, wifli yd low nd"*!!-lights showing the ground, and scmU 
►►Jto'PM* fliitdftw* of higher teirfac*. The throiir and Jnmte.-upi- 
remind u* of An tone lb and the Venetians; in tin* slender f«rm 
and its dainty ml ion there t* something attractive and pleasant ; 
the iaeo of the Virgin is regular nud plump* the hauls are 
delicate and email; tha dress—a tunic without a girdle, ami a 
mantlr fulling from the head—cjist in copious at might lines, 
limkoii hen* Itni there with some uhraptnttA. A gold etaininsl 
nimbus eurrmmds each of the heads. 1 

figurwci Si. QkUIa by wm.ft rarii narvilcr ,n Ike £l<j triH- of Nvmiri. but 

U w-iinkl §mm Maiiir H U lul < her irf i hr [ikmm e&rrttkpnH by ^mtgULm-. Hi 
Jtarsu. f.x pittvm i m i>p. Jlfi-f* 131 

‘ AltlOIiaHfk ds ‘-^illLa., for s, firwf tbit TiU ji la I ore ut farces* fra* lAfrm for 
<iiu? by AtilA»eiio-Jit J/rtwft I'ittvri <IMn^ 

tWe WHK*EiLii tfi'I. I* If), ill “wkwh tlni f 3gnul um -jf Ihr plcUirt b utTMj u* 
" MiSTwimins 1 137/wJfinin it rctally ran- I Him . Mjumwi 

I^AiUtri Inn p . lock Hfiim 14fT dm JqU}, 4 

* * AntonMlloi im ^oilt« wj*- bum in o? MiiT: hi* butter wat irlutoapi 
iV sj fw iM k * *mA<atovt f Mill btQdh*r-tli law «| ArtUUml]^ tia. Mi ^ind. 

In 14S0 Antotu^to 4# Sthha m n^ittukxik to hb muik ^AfrMlrt, ih+ «ta o[ 
AstoMTlo *\u. MisHiiiH, 'Thai t<i vinitud Vaaics la prukabla la vtaw of rhb AVuirtlaii 
t id3tk'iiJLw Itt ligs We |««BM UntWrnH n&tttU «Ei twins Mra ml 

nfurt In Vn cwliwt town \mternmn im ml I&36. m Dl Uvnt\ f6^-, iL alii, 
is. H h 14 . In «TT,^ Wi 7 n di .“sbnbj, WT- Iff, fftjl la, IIW ajf,; 

id., A'u/J-, i W. ^,i 7i H 15^ *j_, UnmatU^ln XU-fY t fU. J’1 af. 

' Onillik (fBOT 41) Sam* Marfa OaE ntrn^ WducI, oil. jEft IliiL hi|rh ht 
£iu lUtitvwad ar» Um *fcj, ihtr hnwfami^r , clto r»4 fifen; a pan fd Ibo tilo* 
i,i.nU>‘ fllnlU llln Ifol, At ifai ijijxi mfikcn .m u,if r*<l r-hrtta.u lui bvcu a.Mir-i 
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(«W, 

W J}Z T!l S u “ u ! ,in s •? ** « mwn» , *wh 

4 i' aH H KUi f? T ^ tI|<? tajarttat of which i* 

^SSS^^&r f ^ T m : ainU ' with 

J™?i % Hi! f u " b *" -o’ PnJermo. In thi* 

Iffl* •*»«&!=* with th* rtifficoJtW common to nil 

ffi'J 1 vUn " Jlir J - ! ' w ^ en '/‘V •Waaipt to itsc oil Hiotfinrii. 
Hw yclude » iwwag mid iinmwui^piiUe ; Lo in &I in j,,^ t4> 

m *j'Tf *tadoj t tat Jfe It Ml ..rui- ttn 11 ftirefn) In lirn^ 'r 

aiui detail, and fcnnl of inpumtiundBiiE gjMirju S? 

<jT « %ht nwy tinge, ond hIi tided with r *j.' With nimilur 
r limiter wc nut** further on Adoration of the Mafc'i tat wee h 
°f-T* Mothrrflftint m Sonta Mam del clSelliw »i 
inlcrmo, f brwt and tfe Mary* at thn wpntd.re in a r ”im 

jHljoimngfs,,, tinu^ « iLnan. Tod YE- 

'^5 ,’^T* , ,L l K Mtl T ,;i vk ‘° Qt ai'-iina The twv, ? Mt 

^ fm fk r r | d "f Se 5*3 Fj^Wdjf ducHIml, pnmriiie 

of m/Vn 15 *^ *?* ^**** 3 $% feolibne*. of SaJiba* \mitf* 

£ BtAaW 1 "*. Ml,lI4 ‘" St PutJr and 

k ' y " f *»" *«> *w~u. 

in*}‘ coodnde this station with n notice of' iirtttm.* whlrt-, 

*» w.«k« i« sMr*SiWSiRl£ 

. nuelJo* Banner tafon hi- -urn-mined tetuj#m for oil— 
pictures whjck have hitherto tweind no sort of unties but 

IVt *LifEitUtirci, 9* bUint + U <m a oflnejfa w-ifr-inl i i hr. vh :.t_ 

** * ht * throne: ifc e N wplii wnktLU> ^ ,, Illfcpt . 3 , * J?. /. ^ * r . ri #l4 

^ iU. 1W Okvhv nf i ’***£,] V * m t* ?*"' fSetw I- sow 

U) ^id Amiifu tVii Liirtiifu n.. , 

laHnuiiy wipd Anlourito -U UtwiM 

I^rr - #wl catl * wlfc ^ iVJfr Mif u gL4*v i* 

lUntorB il Annul bl (GhJLu, ii« 4 ' ifW), **,1 ** 

^ * ^t-l. w*u. ,wn h-nr. ; 

ill* cjairi 4 THl t«n. Slrarfin® <.n ii if |,^h nr Ull uf n 1 ,|d< “! nf 

mt* a pujR «ftd * tins «H «ihw ffitn™, ui<] ri K ht ^ lh ! 

in ranliuL-* rnlw-itt nkta. 0« lint forqfipntxJ ImHf lh, ' [ “ 

m * k.hrttfl tba UtoMl j* tawifctwn, ■ cnru^j Ar *?^' 

hw wrU Wood, mt»] !rra " „01^0 mJ, ^‘ 

[• TliU [Ahik* m wfeiiaEtj bi 8wta Cl*^i jw^nUni t»tOi,j. 

lie M«,—o NatlMal# Unit town (Sft loiji. n i iw T il f P**" 

rnrmctSj *** in Sim RwauMfo jl± * '"! J 7 " a * w^acli 

l*WpBHtM Uarp* mt <i ft ftfn tlip obnw>i ml 

.. iui4 i*rcmo-L’nooinn[ii „ '" ’ J " ''' r «' n » 1 !■ 

il'Aatowl*. nut *. Ant..^n!, o* ii^'V *7 **** "> 

■ u Vr #i , p. i Si,)] til Kttt, 

“* J wKKuLlijf*. AOdtatkia 


it] VARIOUS FAINTXNGH IN SIGHT «) 

different in treatment front thorn of Vigil!*, Rozaoltme, or Salih*. 
Qttftqf tbeae is ei mutilated nk-nrpiece to the hoapiCi} church of 
Cflstel ftuuno, The Madonna in the cent re of tLs?a montfaieufiLl 
pkee h modem* hot rhe m*t of ihe wort n br *}*m bund, 
rompHiing the Eeee Homo in an apper murm, HU Anthony, 
.^ 1 L Agatha, the Aiiiiooftctii^ Augol (the AniiLiiidate Virgin tt 
rakeing) ami a pr&Jdln with tlic Nativity, the Martyrdom of 
St. Agatha, and a eoene from I ho life of Anthony the AbUc 
Small flgnm oi saints nt* placed in niche* in jaUtfcare. Wo 
w reminded here of the IJwfcru-Sitiiitiae sdionl a* rnjn^eiitod 
by Damrniino Burtuli, Yrcd 2 jst±a p nud Hnttuo. Thu figure§ on 
gold u* round and the delicate atamjiin^ und gilding **( lhi! 
wmlimwe Tire vi ry characteristic, but we are recalled to Antondjo 
bv ih-M thin linn qf th* contours, the fair proportions of tho 
slender shapes ofld rite broken drapery. The mast and frame 
of the Eccn tlemo are not implenuHit or ilbdfiwn j there is 
diameter in llic mnlffi iM lace of St, Anthony and St. Agatha, 
and the prcdatla teeutt* are taaLdullv ecinpoiml Careful 
blending and soft modelling mark the iWi-tfriLa ; ittd tbii is 
a iwoiiikrity very distinct' from that of the local Siriiian* 
hitherto studied iu lluis* page*. A ai*i:injrn of the name kmtl 
in Santa Marin della ALbericordia at Termini, dated 1403, t fi * 
Virgin and Child between two saints of mure modem execution, 
but endowed by pilaster* and n p redd la of similar age ami 


ivf Hid in h Unpittif IlHP Naiiriij— i wwK olL TTw Bpiifw 

fWmltr; Uje drape 17 Lq aiHtip>n ■ t br^kt’ii faille SSa^r.^ *tyto » lb* 

(T^b alfci i* mipwd by Di Hafat iUi TT*> TO AtttoniUe.) tf) hdunti*. 
**■* Dwtesahsp, AnJi^riirty ^k«i n «c’au 4 -m Hut imab Irfm-a tw* 
meijjeIs, Two rtf lb* Siam fccw*j] tn Iron!; * ibifii Au i hi- nxi* 

nn\l iiusL! W«ht ( tmlf Tim ike rtf Uk, UJ 

yin^ainul Mi eiifliiiwttf, ati|(x>lii EMEd * cmwu fttw'r iio-r b^il. a rnilHUiob 

on lli* itmjue^niEr. from tlsr nimt uf & &?tinutLh iwitimr. 11 fc jiCL- 

C l &Wt K* f* Ct UnnuiU, iti L'Artr, ad. »■? #f H ] Wood, gyStJ giotouA d %aro* 
timLir j aa dm . TW Vktfbi, * Iikj^ in pnTpcrti±m«l Uptrt, i* iu^r%bpi^L*nUy 
ilraitA 1 is ilir.^a of bfokm. imguUr fobb TS^j ooiHDOi *nr innikutl th» imli.uiujt 
tin\l m 413.1 trlth dork red. TkJ* k * poanr vmnpie Ebolt flliW* u?:^n*l»|* 

tn&Uba, EqudtCv fM>ir L*a V'ir^iq oillmmed. *1tb m liu#t jM innlt of Uin Usainr 
oil ib» left t-ri gr.i-j EtotmUy n, finntfl |.ndfi cl M*±4 kl On kijai urtn^ wf i]jc 
Ihto** : " tHTL iwlnt* ui4 w Ui* - JBJG Maid dl AhnigMiwi,- 

TUh 'FtIe U t'nl uf MftUlwu *Jid tin* iLi-?%d ahninHt * irpntiUivn mt tjfcuU ,tt 
TLrjilpi ami tkmoU. Tho fitiwui nr* IUOnhIpv^ m'*cU nnmi^aii nj Un a m3 ro- 
poiliL*, (V ^ tl I flTT* 1 . iJlilfm H-wirv, (C"J4JjNS-lLfc pk-! H.-, Peiet asui H 

r*Ul r th» latsur ijpuij: l.u ALutrci \bSiuj ■’] [ ili ■i^ 3^a,ltbi piux3L r| Tha 

H^ufir* arc <if ihon ft wtoam, ■ironsrly tfnlJiornl. inul cjAqoa In C^Sonr. [* for 

III J Hurt llHtto-H .if -‘inljLtliiUji il r S:i I rl i . Ilf illicit, in 1,'Atff, 1'U- 2™i A r ( i. , 
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decatfon hi tiie central tignro. At Petroltn Sottatm, in rko 
church of Ihe Bintriee, not far from CiUttJ Biiuao, wo (lucnvcr tbi# 
vbi of art in a Virgin aud Qbiltl enthroned between .Sr. Peter 
and St. Paul, and io uti tipper ootirre ...nuitimg the Redeemer 
between the Virgin and Angel Annnndste, lint hero w« ulruulv 
uj ark u feebler hand! log. in continuation of which,and with wore 
mudcm s'*?ttinre», we tuny tote a Virgin littotaded by eight saiut- 
is Kan t inglieliun, near i ,'oitel Bnono, anil a large muonmental 
picture of uunvruiiii {latieU in the C'hiesa Mu trice of Caste! ituonoJ 

Among*t the pupils of Aatoudlo wo may reckon Pino fU 
Mcsaino, of whom it is on record tiiat he painted for otr of the 
dmrdt!'* of Venice. According to a laihioii ertnuioti to totuiy 
part* of Italy, a statin 1 of f^L Boeb iu .San Ginliauo waa made 
additkmnlly attractive by n St, UhrLtopher which Antoncllo 
executed nt» fusel at one side and n St, Sebaatiun furniatied is 

* (tj Ctolrl flotmo. Chiei* dlelTCMplLaJo (17 p{fet from <>[*)£). T*WJjm, 
ou i;u]ftfre«iaA tojutad, *p*bm, an. I r™tW. [* thj* ^iivpiww t» new ta rim 
Cb[i*a Kw.ihl In the Ww quite #£ GutcJ BuoiIul] tS> TciiulttJ, siantfi, 
War.1 delta, U Ircriotfnlm, tin l bo c4Ui.yjJ }*iwt dffi t|it w<wdp ■ ■ t*t* prim* 
bndhbtm* - r tils |w<» qui« tt-Oiftn \mmU lL ilw- f Si iff Si. Jf. 5 r i,*,.t ahA Hi 

Ult HaptlHfifi tfra right* mud iftlnla I>J N incite rcncut jiaJulct o& tl» 

kfli; til* fniAijif l:u a r*Tj ll!^b profit (n tliu «11 Eit~p Sili*, jy two ^KviKiona, 
are Lfru-tvu inaJc and ft-i-nak MtiftX* lit tkiobfi*. ami in. fbn jfre4-iUt iU h&\ f- Sc null* 
II* Sixmlr*. (I) toinriLn itaraflJi s Clilw* Mariiac (It mEIn* irons Ctiat*[ Booiw). 

T}ve *lUUpk<* brtB L# *1*4 iJh MtH i r Lfirlp^i DOThra q^. Lb* Vjfpn 

ftbd Child Iwlw^jn HfH. U lupth;*. Pi! kr, hi til. aUd A witU oj[i>ttird *ia.ulf* 
*>t Jdlkff* sJ mob Pirnmt Ilf tii* crppitif ttia™ Hi tba #ii] M of * S] jH3hp th|mv^J of 
IU ftWUw tba Aimed aad Vlrtfin Anou j^ Ut f . i^ L tvn lainlt, meb niiilcf a ,Lii* In 
lh& jmsdiiliii U * tahritnatii* witb Cllrilt Iktvw two AnjMft. out! Ujb twxJve 
Ajfe-tlrt. Wy»d fc irrowl ^4) fin^idEM (5m£W« ffnm 

mulCbllil aiiibroeftE, ftrituy ib* lifno^t iu ]| t f AE; | ( JitliS j at [nr [n! 
a kwalbm S»tmE p at ilia akb* friOT winui h ttrn of Ihm Ub CWmo anil «L Dcn^ 
dlui; In ttfl apptf lb* Uidj Trtokj b^in^ cehfjk Agnlhm t L>, OUm 

0*!brrinn. [* F«r further iafttittmtlcm conc^ftiiim U4* wurk i na vt^.il m lijf 

aliuipirrt^* t» M*dm N OnT* Hi iLil iff 8dUltu Jlwia d*[|* 

UbartoD^SLHHt TwmliU Bnuulil^ In L'ArU, *1 m «f?.j Tli!* allnrr^^ n 

BAiMju&ad m n ixrid ar^k, Mil ibi.«n prat 4efpc!i oE tlramti^. (to C^ te l 

Ubb'Pi* MntrUie, Tbe Vi^lu ud Child Mwt, A^im, *nil 

™«w remain aalau above. U» AMHUdHtinn ^ m blta ; In a prodtU** 
lljft I SrtA and th* IwhIt* Apptfk*. 1* TbU e -raplat^l in S^.‘ 

Md »m» to bo ib^t waik oI Antwll* da S^lba Cf. {94 lUno, m AwjUI 

atrrUf «r£a #ft™ d*{U tofiliv, tar, L r . vq | ^ ^ | E 

/ I rft- »IL ITS.J. (ill h inh, a iinwjftv abovq tb* Itlffl/pmai T*to 

utngdf ani at tl« ? of tl* iHirimplaJ ^Ikimanit tL Ma«T3fllfiu af 

Ih* atrtmra of UktntffePAl hub—* Ifliiiliog Cf tb* ( Pf til * 
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the -jure manner by Pino t»t thf other. Both panels are missing, 
ami w* am unaware of any other all as ion to this Sicilian than 
that which we find in Sansovino; bet ho may have been 
Antonellrfa journeyman, and wa may harden bim with the poorer 
productions of Antonello's shop. 1 

Salvador? d’Antonio. tianunaolr *tipjxnt*d to 1* AntoaelluV 
ialher, 1 is uetmed ah the author of • piatnro in San Francesco 
d'Asflisi at Messina, which distinctly eibtbiia a style acquired 
at the close of the fifteenth century. Tile subject is St. Francis 
receiving the Stigmata. ami the saint is depicted on one knee 
looking tip la a landscape filled with house*. tree#, ami nniumls. 
At the side of a stream dividing the fbregrrjaiid, Si. llanos 
kneels in surprise. This import Mil work is by an artist who 
studied Antoodlo and the Venetian*. The figure# are well 
prapertioned, muscular, and in appropriate action, the draperies 
careful though angular, and the mil line firm. Solid breadth 
mark# the handling, and the landscape recall# Bellini and Paliua 

V cedi in. * It in absurd to utippose that the author was father 
to Antonello : yet it would be hrtyisrdc-ns to ufilrm that he i# 
identical with Salvo d'Autnnio, a man of different feeling and 

1 64fi*n-lnti F Fm, dt*rr > *4i Mart., p 1HL 

* Pits* fin tf-c^Ld* ha* bued (dralUbl with fii-l?:. dl Uu jJilo, p pone Aflilft 

bj whom w n luiif mm?. f^wl ^itiungr—■# *. m oopj nf Abiufiptltfi CkrUt at Lho 
Cotanihp In tfee Tlmkp^t OiOJwy ( Sir, lift* Jftrafhvd : ** {'Mr** £1 tesia*** pjnitii ^ 
Ain i m HnduJiAd Id SoulA Ukria Feftdiifci nl Vralfos t inscribed rt Pkrai M i:t=Aj,ri nm"). 
Film fa, howavfr, dol m ilimhiuHvi* uf PtDtrrja k: irtllmr nf (tiiucp|ic m qI % 

m l ['] m d4 Afr»>ltuL ninv U> lileihtiflij iHtb Ani.mutK- -uq, i-.r 

JraobtUa* af w lidim itera ui rtandi pra-tidp that tm wbj active sh m painter nt 
Jklc-silmn In liT!> add add whn mfcT * - L ! I StnTr h*ua hnnjj tn ISQi ( «w Ui 

Mjaftpx in Airupwtwfi 4 ti* ^^4* di Skiing war It. w! t Li, p Ty. 

VI Cortc-Cnilifrf, tn ArtkwWm *mc+ I t. tn| Aft,), A work hj Jkottolkl 

U in all pt-aimhlilllj a *rr^ <1 nujmtU -jw In ihtS CiTTtn *t 

Iki^und (No. IfiSL “ L>;Eit—_L Jt "14^0 bflli . . . il*«brii inrapuA uaioHI 

3 Liu Do(n) rinmiint pdutaHp frfrtl* i. Sfiit TiTOWSa* in R -*xi tA 

AciiMv^r MaiUiiin* b j th* iw bam 1 U In odltctiLin nf Ut.il. l£cwinq nl 

London lirtitt fin U^lnn Li n<> tionbt the wbw ws rirtra du Sail bo, a 

brotbffT a! AnitinttSlo ■ I■■ ^alJbA, ww? vm woHcin^ at Ubziinn tn iiU7 Hft4m <.hmim 
In 1601, Fm mytic+w Mf him BfnoulU, fa i'jWf, U. 33?«ff. 

* ! AiLtMclb, M wt bum *ottn (4nf4«. p m S>. tm tt» w>a Xha icuJpt-ijr. 

Gbtnnnf il v An!<mlfk 

* Vfcpwip nnuut- it GJW HmEea, him Nki-ob. dt, Fmndj the 

^fiamntA. oil, 7 ft ^ in lugfa hj & f r, Th«ii in Urns* reniml 

ir|hllt« lb tbf H, L* Ah *wt. wr St- lirnls* a U«i Tlhen 

nrc nlito- dnaln md oflurr htnh k khej Emrvnw^-il Tt* «rt<w 1 p bTO#Ti. uiil Iim 
liet^mi 1 blSm! tn pnxt* from tnmijfa ind monchln^. 
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+M NEAPOLITANS AND SICILIANS [cm, 

«JitcalK<n, whose mme fh found no picture* in Sicily.’ In the 
Funeral of the Virgin iu the SanrUty uf the Canon* at tic 
Mussina cathedral we have mull*jmtw! - viUiuuje of Salvo’* (kr’ ;r 
his tijjnaMirt! being placed on si eartello in the fowgiinmd. 
I ton nil the open concli in whioh the Virgin lies tbo apostles 
perforin the service, mic of them lying un the ground nod tu-tinc 
n« infant shape rising to heaven nmiilut an gets in thr arm.* of 
Christ. An aftceted air in most Gunrce ungues t» Tenons given 
to Salvo by um« one like Raflarlliito del 1 forLo in hi* find 
period ; while the glassy, and, we nitty s*y, tlie sombre red 
texture of colour laid on at one paiuiinj! "and warned with 
general flaxes is treated tcdmiriilly in the ftwlikm of Albert indii 
and Fra Ifartiitnimnco. Yet. title by side with these nliaiwter- 
isties we may observe others equally prntuinenL A realism like 
that of CorjMuii'io in apparent in the pewonages behind the bier, 
(for on the extreme loll might have Ijceu done by Diana, and 
some masks remind on «f Uaa£kitL r By sncli distinctions of style 
we recognize a# Salvo's n full-length St. Peter, both bard and 
poorly drawn, in San Dioniskt at Medina, and a Si. tinny 
full-length, in a landscape, Ixdocgillg to Ifouural Ford, at 
CuL'Unmaie, near No|»Ie". where two Angola bolding the crown 
of martvrdom over the Saint'* head are reminiscent of Llmee in 
Salvo's Funeral of tIhi Virgin,* 

i>f Salvo's disciple or comrufle, Girolamo Aliiirandt, it will be 
wedkw to fay much. He wa? foim, it is snpjKwed, about 1470, 
and spent aome year? of study in Lombardy. Hu retnrnetl to 
Sicily in J5U with Ccsoro da Sosto, and Ikl several pfetimras 


* * Tlw full fiWfll of tflU f ttiwUr i- iejurraiiEfc Hultij 'Antonio. Hit L« resMifdrJ 
u Living Hweb from HEil until UE2, !)i Vino jfi.fi icxro wumi for 
AEpiKtaingf %hal im ntw Hi* mm tii tsinrdajau d'AnbuiK ji Lfptiw oS <1* 

\r«noink. Mil n\»o * palotur. St*, Di Wmw t m Jte* *mnui p*r t-nit* att* *t>rid 
dt frn, r U> -t? iv. Tivt li. pjL Ir iff, 

f iiLstiicj DwIhio, iMdiiity of lbfl C>«hOliA IkitLi utuf A^^iuptl^i o( tias 
Virgin. Wood. Phil, G h. 3 in* lia^h 4 fi ^ i-u ttrfcri}*.. ao * tanrllo iu fnm i 
* £ja™ da Ant pl(it.* Thi* *ba 4 i**i of KMu (uwii *r t puTlly t p 

plElnftt waw Oiifnrwf In l&Dtf {EE &Ltrte* far. eit, t j». 

1 1 j Uwirak San LHrtniiio. it P*t4T t a feet m\ik iht J^jg, r r^l ing ■ 

TViiw in H 0OWB*lALlt iMLrr] poriacsintj ih ^T^'r. LHiWilter + frail” (ft ^ 

hnmj iu uitmio, A o&mp*niori f of &t with the mnid, wi^cEui ilit 
WLfit uf JbfwiU f&Ui.wfc'T fir <; in.hum I AUnnnd:, < urciiii" 

m&Tf. OiziiEnEE! rood. St, l.-uty yrart. Vrltb two Anuria |W 

hiT hovit; m M !tbn hM* 'lie ilaf^rr fe m iim uib*r tSutt'Y^s on o pbl* ; 
Ui*UTii^ ttiw^iuilrcp of 4if- 4aur tbc ibovti tlm latttl- 

WMI* J> Tti* tiiftfl U snjTi^ Itf ewtiiHitir. The, piocn i- mutal M 

ABtur-vIUi tm r 4 iY*fc W i w!tr-Tr^ l .xffl.to ^EtnsjirtJ 
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behind him at llesttna, the !uo*t important of which bn 
Fre&ei Italian t ej IIil! temple deled 151^ id h icctdti- Hit 

manner is a mixture of ih tr Sicilian* Leoiu^esijae, aiid FermrefM\ ; 

To GirotaBMi we may give m » companion Alfonso France 
who |wiutrti the feebly r^inpr.f .^1 pintI bearing the name and 
the d^tr i>f 14tt(i in San Fimiaeac* di Paula at ifesiriua. Bui 
Frauen differ* from Abbmtdi in tfci*. that lib eulouri hntw the 
dusky gulden to ne* of the fbUowur* of Pordenone or Paris BontcHtP* 
A more humble illustrator of Sid Inn nn i* Aotondlo of 
PalerraOj tilt? aim (at vt* are told by IH Meirxo) of A til on io 
rtixczitfAO? He i« fine of the few Siiiliaoa for whose hfe wu 
have written records, He wsvt &*ri»cifit to the sculptor Gagina 
to 1527 , and valued pidarv* by brother cmtUineti in IfriiJ «ttd 
im Twice in bln life—in 1537 and 153*—lie copied RajAmeT* 
Sir&tiw&t and the copies ore still preserved ir? t oe esi-moiiftjttrry 
of Fft^eHo, near Kditeco* and in the church of the C&mditea of 
Pahirrou . 1 The only ttrapodlkm by which w v«*n judge of hit 
power b a Madonna deled 162^ to La Gaiicia ol IW&ftno* 
[mt bully fkd&Iiwl, of au sJ tractive design tied faulty execution. 

At a lower kveb iigniii* than AntoneHii of Plhrmo we have 
Tnooiw- Vigticri of i'aumiii* SteFatio -SnoT Almiiot and 

Fm Gabriel it Vtd]» of Palermo.* 

1 Hi* erlpuf AJItHrwadi li * aixiui'i ol iii^ IdHftiukftitiftwafa itm FvnaT«ip^f 

UunltDo, tmt (l) lTtKti a*, (to Siiwik J'mtfdAlbtn la iteTmvb, vH 
Elirjro-, kiicnt^iL: M Jerui-—Hyi raarfami il” Alttjeautfi? Sjf-Mimi ffcujftbat 
laio *’ 1 fllfl mmc «‘iitijtc:, ^ iljfl same tinmL Uf in Ur ^ 11^7 ol lb* l^frnw 1 : 

VIIL.S .COI {%nr^ a lHUi tti-Trti llmh ME xftiy niunli bU^fcaueii bi tlin* 

seJ ettjt- bs Ihu nialB iljic li * hi hu^t m lue of Sid (U4W»L 1)1 

^wro (/frttr urn 1* strife til r ff)TBiiHtll» 1 A t*p Ifc* fit lb* pnuafLlaJJjril ** 
*ttU 1 b cb# duirdi vi tiiL. Ad>loli-Mi>L ■ f ■jpjri. Alkbnr.Ell ii latLil 

(too m Vr« -& r faff Jfiw ) to li*r# dtnt b Kjgi; bu; Ki Mjrw> 

(nk P isa£>> til Ink* M irn tte milmtal an EpJpbifij In tM clinnsb ^ V«Mtleo 
la tmirfBj? ihc tinJj? 3532 

* » Ct p* 4i T fc It. L 

* 1 Nmw in ib« Mm- ^‘■-i U No T sus., 

* AlfiiSsni J raiic.^ MU^flllnp U* OlwuibOllfi^nlO {Mrmor^ ^ PiUvri 

It'Uiwn, im ^-qwn in dk4 in U*l. Hi- u: :-df. K^nn+® dl 

I 'iiliu:' Mr^tm ,-!* u^i flU tls Vlr^iu wii j tho ibstoi l?aSy trf CfcrM iiii liw Arm*. 
imnaumlKl tjj-WiiHUi ut all ciiMii*, ma niEi- <• r th*m ^ 1-iJiBf bu linpdii imi K r 
Fmnaii, UU ills for^sTTCHnwl tnttut ltft a mltcJ £Uetim P l^kUai On- ui ibom* 

111* «HcI1q M lb^ Ifetfbr rl Hofi oprt* fHlt AlXopicxu Fmtim .UilciUffQ 
l^ti. 1 " Wood, fifu hjiL Klffli bj (i /i. Tli* Atm 

vrfptff mutate, «a k™ b IhP exSit «tiu^ *nd TW -b^HPj ti 

Ul-cojt nBd orcllta^n. W« kn&W bl l» otbiir pkfitie o> Fw maX 

nen-i Itfcc ibis, except, perhaps tlin 91^ (PT^ k T llm tamd litu 

by «tlmu ud ('Jilt imtTOn^tL uEtmpjcw tu Cmrimj£tf in 
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i‘ a r- in Sicily dorm; tlw NXieeatii 

ftmtmv m l JiiraiiM Alnetuolo, a Iwrn Palermitan, 1 «rbo bold tar 

SSPy^g iU h£ » « An«ln».!. Sutimr. on X* 

mj i dJa nd. H P r ttf J v fa bh life to h» ra Tiaitml Kn ii Jw fnr 

we observe, id a pictnre of the Virgin crowned bv AnpeU LrnM 
to Pot™, m the Gan«t of Palermo, ill d,, S 
man ban Me* of His style, trombiueii with H e imitation of tap 
; ? n< thif1 leatla os to anppone tjiut be 

Jent Z^tb? SStt 1 w® 110 jttn^F tfcwAttUinptfeeil 

by the gnat Umbrian to iWaioal C&rafl*, At * Wer 
EJjJ’Ul" »»l-.Jionie,a«i became acquainted with ftaphm-l's 
masterpieces joining company with the underling* of the work* 
ibop^-pdhkrt .aj M atari no. Vet. be might 1™, been 
ftapbnde*r|tte manner in « more indirect « 

Pfiirar? t?rata S’* the tJro **’ P** 8 "™ 1 at San DtHBwffif 

J ftternto, be almost repeal* some of tbe Agnus. of lUnbad’a 

iiMi'f "k |™t | U **{ }lftS ‘ e th * vidssttadeB nf 

lit* lift, be lhecwne localfy famous bcecutw lie akilfully imitated 

'£* r^ 17 "* 'Hntfai*ith tat cbllil 0fl hrtW y^in 

' n "° w «- * xxjtz 

r ™ t . \, [ / uw «*»t»Jlj’Uia(lbeJ to tl»w t,jNtih«,‘ tdKWt; 

H„' " u £!T ,l " re ,n> <Wal ' tljl ta pl »*«" «•». 1ST «M I 

, . M ^ Angsts or La Ua&irfi. Hi Pfclmefo. Ai the Q jf t h fl 

hrJriir,n ^ “ ft ' S W4lh hftjxji IhtfiP 

yWlfilT n tmrtpllu, ititfriW : * Aatu&tU fa, |VfplL fciHC ffrKNl w\Xh a limJmw 

Jiwr mj Uufajwd, B * 18 ,rT ? tins <[wj»rj 

“a^^! 3 t£^ 4 *ssr' fc 

-bfc * kmwj,p* S^wsi j * S 5°*' ***“* 

two UllivItUu] St I’oLr* JqLu tlie Kl . , ■ ' „ , !....[ Ulltrl »rt!i 

»wsetaatmwtethaJublwUo.totlwMfSailkuS*'"! lio 
- ‘ Fr.GahrisIrt* Valj J^LihIL tUt ' [• ^ cL^te^ * “ 

SvUmif nr I'aimn. s« m /rf Ji-,™ " ** lh# 

41 rtiu Whc n« kftfwa rSiiTta5 til» llrotinia as VLn CT ^ri^ ( f' ,l?i,f ’! 
l “ «****>, U mit t therolto. U rfaabtat mh4tiiw} “ * p "7‘; ' fuu 

Ar “' td i^ tr ’ 111 Sk* ttilno Of ALfitiratJv Ji*. ^ rn lr ‘ W "*’ 

Ibnuph a ruufu 4 .ni of u» ns I. , , ^ Tffl ** =wnij 

-T. E. nA ,. , *" D ‘ J " A '^ *** *‘iH-*, 
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ilie iwTan'.'cnient. rht- rcullng, ud exprwsiwi uf Uaahaerft com. 
pwii.it >jis. A carefni onUifli}, ami #ufi, wartn colour. <mj & 
Curtain c**e of hand made hi* pan-one forget the euj'-rtiL-ia) 
cliat&cter tit hi« draw log. and hi* want of power in producing 
effect by ihiufow. Out; of hi# morit Tilhiblc j ictnrna, T)(o Virgin 
of Lbi* &f5*aty p dated 1&40 P in Sm Diumumcn of Palermo, i# 
interesting for tbs number and ekudor gruo of i|a tmjjcmnia- 
tions rather than for clever itftftfigemcnt* In 1 m Spitmlhiiy tit 
^aistu Maria 4&gt\ Aiigdi ho remind a tie, by no «leg-ant geatle- 
of Urn lkdogiHuu ^hool, and imrti^ulaj-Jy uf the elder 
FmiieiA or VJtL Ilia mf bed. work* and r.ert&lidv that which 
dkploy* most ricbn^^A of colouring, is the Virgin iml Child 
between four Snin U in 8™ Pietro M&rdfe of i’&Lenuo* it is 
mi BOteasary to review hi# works b detail; it b so Aidant to 
note that they art dile% confined lo Paleraio. A tn eta-Jo dud 
after l m? 


* Far TUtaemu Atomnnlo ttowift D! Meto, £W^ Mf# arfi t* mnlirn, Lit 
-Hi iff. + -Jan4if di Jfrattar, nanoaLn*. Ma/mt. f 1 * u™,,, im*l Miwraj’* 

/ft* aif !>*■?■&/nr , by Cii-orjrti Dwti*. [ * Tlan ifKtti’T y<Af of Kli ilnuiLk Ip 1 SJ 57 . 

^ D1 Hatpin 4nr4_i^f «ie„ ■&, ^ 1*1 J Thr failcJ*m£ *?r ool** ftf 

win# <if hi* w^rks: 

(■]) P*Umv. Ms*oo Submit Wwh nil. Ibft Vbgfa Jet n nmudortlfc tm ^Q}j| 
ptourul te ^wncj if f aogok ; Us* iwiitarE* Lu & blue baavem -milk ffstr tr.^b 
■tuql it rt:ip **rij work, cental SO FfiJUginfh SI i'in n |ut #1 «Hb ih'W# n! tho 
U±nbtinuj of Xkm'thuu. of UerlmJ 4* LHwa. Thu Cgm* *i* ^ Ufe, 

flAd-'U itiy greotftik k^euIbiv *iix, Lhe coiUothi ffodu imi wLrj. <£) 

Sau I'Lrfli.fifcro. Etorceht fmm Un -1 CL», tiic uied flgtw Fnnf mm o« lAitsIfir^ 
or baum/ firtr tins borizusitil limb of ilm ero*. wkt fn b^tfiafr tb* body* 
^rfow, ib« tjur.Ung Virgin fp pitombifi by fow wcnsEm hi tba pirdnllb i^.,.- 
Virgin 1» fc^n ai Atr UxjJci rr ih^ ilnftJ body of rbriit an tutr w;\ The 

JlnpiMliii:. fi l111 outitreLiibeiS mm^ ifeirkkp ; jm oUl m. j imntt wipe? hrz ai\d 

fimrthcr sy|rp-itt» nn f of Lbt? Viryln> *inpi y to tba fighi Celtury, k. tlit Tt two 
HtfW» owt df ih# it-tak WoH <Ji, r^l frr# ft™ rfPiarbkp 

[■ 1W* pvetnn bui tic^w [|m piw in ike Mt^jo Zfu$otualfl &£ IbJomu; n nt 
^¥rl mHj in Ctt» id th*t town.] < 3) fi«s# ctmx^b. V ris a mAmiorbit witij 
two holilllsg A down lavpmuied u^rbeAih Tl e liilibl OO ti-r iitp |itvi tin* 

rewr sc. Dflniiidc^ iit!*j wmoau ire si Crlitlui, nud 

Leiwfif ddi^h tMw* figUTEi let ifbn^tJTO- Or. tkn [illckricn am hsuet from Ik# 
S^»«u. Il a lu&clhe PuicUr in glecy. acd i£l i(m |u 3uil* U»im MsAsIrM lim 
ilrqj of SI YhacriLt ^ Ikjmitifct. A niullu eodCkilu ikfl (Ul# J#KS. Hio 
t micJjml %ut!9 ity Jjtfgw M <4> FaWrm^ facta Mad« dfl^U Ar. K? lr h ur L* 
Gau t j#. of tbc Virgin, dafpctlto in pempootl^ triik iifc.ni imti'tv Ufe» 

rljftm-fc Wffcsd. (£) iasjnn Nitiflty. Tim OtUd lie* villi Uh kcwl 

lo tbp «fwictai09- tiko tbur Su GiiAiiMitiu ■l*i libn* pU-tvie At ihe Hu^uua Mf 
Vf roBJt W«-h *4n™^ Piknau [# aow Mow >' e , iotrj 

■A Hanrttio*, Tb® Aittfiitoti Waod, figure, lit Ljf^-ttio. (Tj l-ikmio. 3#n 
J'icirO Minim. J'itLik, imiilai li ^OLiltul lo llrnt Jn tL? f wuWJl^ ^ ^. n 


m NKAP0LHAJJ8 A^I> BIOUiLASa [ol u_ 

Ignn* tacwfi id jrtik! *tul (A) S*m* church 


Virgin urn| CHilUt m from uf 4 *crnn hwpjif btiLI ujj I»I L^.’I-JI, }\i a buulMIApi* 
nn cba fwfL- r %'*Mpii| (*f whtoh «f HI. i'i’fvr Ifcnp an 1 rtt Srt-iphon* ^ Axmlha ntui 
Jit C*lWtflB a! JUcnuiftA j la ibt appcf ccpTiwj tbe idt iti# Mitcnml Wood, 
Hartirti t,\i l» l aiornto. Va*cn Xfu:i>otl*^ S<x 91, frwsi Sitri Gi-unci. 

hiLii F^norgcd *t tim tVilcimfi wHh thp Iterturf And fijqfuli Ift A ftucrfiwl i 

11 Ei|k1uLj lEfliiiitii* LotnhaidtfttriH Jfl* (71342*‘ Is ^EinJ pAHidk bnuiitjr (sort 
-rf Uifl hIul^pk^ are LIffl VSlLEAl^ijji, si ft Annun, imipm* llm r'Vhr im t K*jP : f itw 

P.Frii dt*ttwi, itf K&mlitj, EfrtV ^hwralLm a! I!ia ib-ti, ,‘iJi fnHlllr *r »i 

-.!l i!• .S*iw i,SttUiTT.. S’ Aipt^ulu. (11} S 1 jL frrtEiik, MjH* dl Ymbrttfi*. Hk 

m '\ hh i’l*?, ami ■ nm\l li«m Sr. Jtatinin; ? 1 fe In 

(J 2) Piiirinfkp H j Pinti l'V=4 


X|T|> Dr VOL U 
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GOVT- OF INDIA VJ* 

Dtpirrtnttini A«xlu«r.liigy *p 
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i'!' Vito help us tflr keep the Ixwk 


dean ami moving. 
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